

A CONCISE COMPENDIUM OF 
CANKAM LITERATURE 

VOLUME-1 


A(^|) - Au(«j«kt) 

a 

Ka(»») - Kau(@«6wr) 





A CONCISE COMPENDIUM OF 
CANKAM LITERATURE 


VOLUME-1 


A(ai) - Au(®6rr) 
& 

Ka(9>) - Kau(Q®ar) 




TRANSLATED 

by 


Prof. K.G. SESHADRI 

Professor Emeritus 


IV 


ISBN: 81 - 7090 - 164 - 2 



Tamil University Publication No: 130 

Thiruvalluvar year 2020-Pankuni April-1990. 

Department : Canka Ilakkiya Porutkalanciyam 

Title : A Concise Compendium of Cankam Literature 

Volume-1 

Translator : Prof. K.G. Seshadri 

Edition : First-April 1990 

Price : R s . 150/- 

Printers : K.P.T. Industries 

Annamalainagar-608 002 



FOREWORD 


Dr.S. BALASUBRAMANIAN 

Vice-Chancellor 
TAMIL UNIVERSITY 


The Compendium of Cankam Literature published by the Tamil Univer¬ 
sity should prove to be a boon to scholars at home and abroad interested 
in Cankam studies as it supplies a felt want. It furnishes in a capsulized 
form relevant data, information and messages relating to all the nouns occur 
-ring in the eight anthologies and the ten longer poems with the exegetical 
comments of the old commentators and the later editors as the basis for 
writing the entries. The project is in its final stage, the 6th and last volume 
being under preparation. 


“Cankam Tamil lias the characteristic of being extremely concise and 
curt in delineating the magnificent word-pictures with great economy of 
language’ 1 says Dr. Xavier Thaninayagam. This brevity and comprehensive¬ 
ness, this terseness of language and richness of content, must be properly 
understood if one wants to appreciate in full measure the greatness of old 
Tamil. The compendium should serve as a source of information about 
the life and times of the ancient Tamils 20 centuries ago-the religion, poli¬ 
tics, history and the social situations, the cultural heritage and the ethics of 
the Tamil country. 

As envisaged at the beginning of the project itself, it was decided to 
bring out an English version of the compendium, to provide a reference tool 
to foreign and Indian scholars alike interested in Cankam poetry. Transla¬ 
ting Cankam Tamil into modern English is a difficult work as it requires 
a mastery of both Tamil and English, as well as a proper understanding of 
the Cankam classics. Fortunately the Tamil University has found the right 
person for this work of translation in Prof. K.G.Seshadri, former Principal of 
Govt. Colleges, an eminent professor of English and experienced translator, 
who has brought to bear upon this work, a thorough comprehension of every 
contour and line, every shade and nuance of the English language, which 
accounts for the fact that the translation is so readable and depen¬ 
dable at once. That the translator has made an in-depth study of the Cankam 
classics is apparent in every line of his English rendering, as will be seen 
from the two examples given below: 
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(1) Atciram-PanikkRlam (The dewy season) 

In the dewy, cold season, when dew-drops fine like smoke, filled the 
flowers and the karuvilai bloomed like the tearful eyes of women parted 
from their lovers, and the tender shoots of the intai waved in the breeze, the 
bean-flowers bloomed densely; in the field, the paddy bent under its ears 
of corn; the bees moved about in the boughs of trees; and the dewy cold 
season came (Akam. 294-2-11) 

(2) KSttiyur Nallantaiyar - Pulavar (A Poet) 

This poet was the father of one Nallan of Thirukottiyur. In Narrinai 
(211) in Neylal genre composed by him, the maid finely suggests the pre¬ 
carious condition of the heroine thus. The shrimp escaping from the beak 
of a heron, grew scared also of the screwpine-flower mistaking it to be the 
heron; the implication being that the heroine escaping from the gossip of 
the villagers, would be frightened also of her own mother as if she were a 
stranger. Thus the maid urges the hero waiting by the wall outside and 
listening to her words, to expedite his marriage with the heroine. 

The first volume of “A Concise Compendium of Cankam Literature” 
is an edited version of the first two volumes in Tamil, containing select 
representative entries, which form, as it were, the essence of the original 
without omitting however a single headword. I am quite sure that this 
concise English compendium will serve as a vacle mecum for all researchers 
on Cankam literature. The second volume in English containing select entries 
from the third and fourth volumes in Tamil, is ready for printing. The Tamil 
University is proud to place before the discerning reader, the first volume 
of “A Concise Compendium of Cankam Literature.” 


Thanjauur -1 
29. 3. 90 


S. Balasubramanian 

Vice - Chancellor 



TRANSLATOR’S PREFACE 


*A Concise Compendium of Cankam Literature’ is an English rendering 
of select entries from ‘Canka Ilaklciyap Porut Kalanciyam' being published by 
Tamil University in six volumes, furnishing data in a compressed form 
pertaining to all the nouns occurring in the eighteen Cankam classics - the 
ten long poems and the eight anthologies. 

For foreign and Indian scholars alike, interested in cankam poetry with 
its manifold excellences, the English version should prove to be a useful 
reference tool. It enables the discerning reader, not versed in Tamil, to 
comprehend the vast range, vitality and richness of the old Tamil classics of 
the Cankam period. The entries selected for translation under each headword 
and its sub-heads present a reliable picture of the life of the ancient Tamils" 
the king and the chieftain, the bard and the poet, the patron and the 
suppliant, the minstrel and the minnesinger, the lover and the lass—their 
thoughts and ideals, their hopes and aspirations, their private griefs and 
personal losses, their anxieties and exultations, their agonies and their 
ecstasies. In fine, the Concise Compendium provides source-material for 
reconstruction of the twyfold life ( e akam’ and ‘ptiram’) of the ancient 
Tamils, 

Cankam poetry with its five-fold division of the landscape, each with 
its own groups of birds, animals, flowers and deities, as well as peculiar 
behaviour - patterns, modes and leit motifs, taken as a single body of literary 
composition, has no parallel in the whole range of world literature. 
Comparisons are possible if individual aspects alone are taken for consider¬ 
ation, but nowhere can be found a race of people united in the common 
bond of a highly evolved language, with such a glorious tradition of culture 
and civilization, running like a golden thread throughout the Tamil country 
stretching from the Venkatam in the north to the Kumari in the South. It 
is this rich cultural heritage that is sought to be conveyed by the present 
translator, through select entries from the source - text as messages, main, 
secondary or implied, with as little loss as possible in the process of trans¬ 
lation. 

The English rendering is as faithful a translation of the Tamil original 
as dictates of scholarship demand, subject however to the requirements of 
English idiom and usage and the needs of Non-Tamil scholars who may have 
difficulties in understanding ancient Tamil traditions and literary conventions. 

As far as possible, the source-text has been closely followed in letter 
and spirit in the translation. The habits, mores, beliefs, traditions and prac- 
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tices of the ancient Tamils which are implicit in the Tamil entries in the 
source-text, are conveyed through English idiom faithfully to the extent 
possible. Occasionally, the difficulty of conveying the message, main or 
secondary, has affected the English rendering, making the translated text a 
little odd or quaint. No one can be more aware of the inadequacy of 
translation into English than the present writer; for, there can be no perfect 
translation between languages; especially so, when the subject-matter is so 
far removed from the present day as Cankam texts are and the source-lang¬ 
uage happens to be such an ancient and highly developed one as Classical 
Tamil, with its own peculiar and inflexible literary conventions. Comments 
therefore, on the scope for improvement in particular cases, are welcome. 

The guidelines adopted by Dr. R. Sarangapani the chief - editor of the 
first two volumes in Tamil, are as follows: 

1. From 2381 poems, index cards were prepared giving the nouns from 
the Cankam classics, as edited by Prof. S. Vaiyapuri pillai. 

2. As nouns have a pride of place in giving messages, the nouns in the 
Cankam classics were arranged alphabetically first. Of the names of things 
places, time, parts, quality and action, the first four were largely selected. Of 
the latter, only those which give an idea of the ethos, culture, and ethics 
of the Cankam period were selected. Some verbal nouns were also selected: 
adjectives, adverbs and finite verbs do not find a place. 

3. Invariably, only words with messages are listed. 

4. Where rare terms with modifiers had to be included, only the very 
essential parts were listed. 

5. Words indicating tradition, a particular custom or practice were treated 
as compound words and listed (Atitolutal, Araipotal) 

6. Synonymous words do not occur in the same place. For example 
Acoku, Ceyalai, Pinti, though they mean the same tree, are listed separately 
with their respective occurrences in the work. 

7. Nouns occurring in the footnotes to Purananuru, the Patikams prefixed 
to Patirruppattu, the quatrains appended to Pattuppattu, the collected poems 
appended to Patirruppattu, Aihkurunuru and Paripatal are included in the 
list. These footnotes are valuable sources of information which are not 
available within the poems themselves and hence could not be discarded; 
(e.g.) Puram. 61; 13; Puram.80. If a word listed in the compendium is not 
found in the body of the texts, it is to be presumed that it is taken from 
the footnotes. 

8. The entries are listed under the head-words in the following order; 
Purananuru, Patirruppattu, Tirumurukarruppatai, Porunaranuppatai, Ciru- 
panarruppatai, Perumpanarruppatai, Mullaippattu, Maturaikkahci, Netunal- 
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v&tai, Kurincippattu, Pattinappalai, Malaipatukatim, Akanftnuru,Kuruntokai, 
Naninai, Ainkurunuru, Kalittokai and ParipStal. 

9. In the writing of the messages the exegetical commentaries of the old 
commentators have been generally followed. 

10. Where the word is used in more than one distinct sense, it is listed 
separately with relevant entries under separate subheads: viz: Ampal - 1. A 
water plant (water-lily)... 2. A musical mode ... 3. A flute... 4. An astrono¬ 
mical number... 

11. If a variant reading for a word is also found to be significant, it is 
shown as a separate entry in the alphabetical order with entries under it 
( Ankanatti , Alaikanatti) 

Care has been taken to identify the English equivalents for the Tamil 
names of flowers, plants, trees, birds, animals, fishes, etc. The Tamil Lexicon 
has been followed by and large as a standardifor the identification. Wherever 
the English equivalent is clearly identifiable, the English word has been 
used as such (e.g.) water-lily for ampal and glory-lily for kantal; kingfisher 
for ciral and quail for kurumpul ; sirissa for vakai and River-portia for 
kanci. Tamil names have been used in transliteration wherever the English 
equivalents have not been clearly established or not known at all, such as; 
acunam, ya % anril , aniccam , etc. 

The transliteration table used in the present work is based on the one 
used in the Tamil Lexicon. 

Lists of names with equivalents, of birds, animals, insects, stars, fishes 
flowers, trees etc., have been appended to the volume. 

A list of abbreviations used in the work with their expansions, is also 
given for ready reference. 

A gloss of literary terms pertaining to the work, explaining the technical 
terms used in Tamil poetry, is also provided. 


K.G. SESHADR1 
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COMPENDIUM OF CANKAM LITERATURE 


A 

Aktai - 1. Kurunila Mannan (A petty king) 

His praise has been sung by the poets Kapilar, 
Kallatanar, Paranar, Ilankatunko and Velleruk- 
kilaiyar. Paranar refers to this Aktai gifting 
away bull-elephants and jewels to the drummers 
playing on their drums while seated on the throne 
holding daily court. (Akam.76:3-5). Kallatanar 
hails this same Aktai as lord of the minstrels 
for he is said to have revelled in giving horses 
and young cow-elephants to them. He had Kocar 
warriors to guard him (Akam.113:3-5). See Akutai. 

2. Cdlan Makal (A Cola princess) 

Aktai daughter of a Cola king. She had anklets 
of pure gold; she had thick plump thighs; her 
golden complexion exuded beauty (Akam.96:ii,l2). 

Aktai Tantai - Aktai Enpdlukkut Tantai (Cola king, 
father of the princess Aktai). 

When the warlike father of Aktai, of the 'mighty 
elephant-corps, engaged and defeated in sword- 
fight both the Cera and the Pantiya kings in 
the Paruvur field of battle and seized the bull- 
elephants of his enemy-kings, there arose a 
great noise (Akam.96:i2-17). 

Akkuran - Vallal (A munificent patron) 

Kumattur Kannanar while praising Imaya- 
varampan Netunceralatan, compares his munifi¬ 
cence to that of Akkuran who also displayed 
his manly prowess and valiancy when he fought 
on the side of the hundred Kauravas led by 
Duriyotaua (Pati. 14:5-7). (Dr. U.Ve.Ca. in his 
commentary on the poem wonders if this Alcku- 
ran mentioned in the Mahabharata, is one of 
the First Seven Patrons; though there is no evi¬ 
dence for it, he is perhaps Karna himself. 


Tamil Lexicon refers to him as one of the 
Latter Day Seven Patrons.) 

Akatu - 1. Vayiru (Belly) 

The white belly of the tortoise is compared to 
the kettle-drum newly covered by a stretched 
leatherwrap (Pm-am. 387:i-4). In the damp earth 
drenched by the bull-elephant’s urination, the 
hungry wild dhole lay prone on its belly with 
its udder dry, and shrunken teats (Nar.i03:4-6). 
Inquiring if she were asleep, the hero gently 
caressed with a kuvalai flower the soft belly of 
his beloved who after her child-birth had attai¬ 
ned the honourable status of a mother (Nar. 
370:5-8). 

2. Natuvitam (The middle) 

Superior paddy resembles the venkai flower wet 
in the middle (Puram. 390 : 21 ,22). 

Akanatu - Ndttin Uipakuti (Heartland) 

Netunceliyan crossing the large montane forests 
entered the enemy’s heartland and captured the 
forts therein (Matu.148,149). 

Akappa - U liar an (Inner fort) 

Palyanaic Celkelu Kuttuvan besieged and captu¬ 
red the enemy’s inner fort and set fire to it in 
broad daylight (Pati. 22 : 26 , 27 ; Pati.Pa.3:3). Cem- 
piyan, besieged and captured the inner fort of 
Kuttuvan and set fire to it in broad daylight 
( Nar.14 .*3-5 ). 

Akam - 1. Ullam Ennum Akavuruppu (Heart) 
Mutukutumipperuvaluti having won many victo¬ 
ries kept the pride and glory thereof locked 
up in his own heart (Puram. 6 : 25 ,26). Whenever 
the bards came to him, the heart of the lord 
of Cola land, blossomed in joy (Puram.337: 1 - 4 ). 
Whenever the heroine heard about the parting 
of her hero, her heart was stricken with sorrow 
(Akam. 107 : 1 - 3 ). The hero, whenever he saw his 



Akampan Malatanar 

mistress’s body, face, dark tresses collyrium- 
fed eyes and arms, grew glad of heart like unto 
those rooted in righteousness (Nar.i66:i-6). 

2. Marpu Ennum Puravuruppu (Chest/Breast) 

His chest covered with sandal-paste and gar¬ 
land, the hero’s amorous dalliance by night left 
visible marks on the breasts of his heroine, 
which delighted her (Akam, 100 : 1 - 4 ). The hero 
softly approaching his beloved, attained to the 
bliss of her breasts (Nar.297:8,9). 

3. Viiu (Home) 

The hero embraced his son and told him to go 
home (Akam.66:is). The crab seizing the ears of 
corn from the paddy-field crawled into its damp 
home burrowed in the earth (Aink.27:i,2). 

4. Ul (Interior) 

Women wore garments made of the inner petals 
of the water-lily (Pati.27:3). From the inner frond 
of the palmyrah-leaf the Anril called (Kuri.219, 
220 ). 

5. Itam (Place) 

Amidst the diverse army placements in the 
bivouac, the royal tent was erected in a separate 
place for the king’s stay (Muiiai.43,44). 

6. Akapporul (Love-theme) 

One of the two broad thematic divisions of 
Cankam classics, the other being Puram . Akam 
refers to the purely personal and private mental 
experiences of a man and a woman, not known 
to or felt by others. Akam poems deal with the 
passion of love before and after the marriage 
of the lovers. Amorous union. Waiting for the 
absent lover, Sulking, Pining, and Separation are 
the five moods of love associated with the five 
TinaVs viz., Kurinci , MullaU Marutam , Neytal and 
Palai. Two other moods dealt with less frequen¬ 
tly are unrequited love and abnormal passion 
known as Kaikkilai and Peruntinai. 

Akampan Malatanar - Pulavar (A Poet) 

A Poet who gets the first place in the list of 
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Cankam poets. Only one poem of his is extant 
(Nar.8l). It belongs to that form of Mullai Tinai 
in which the hero having accomplished his pur¬ 
pose, addresses his charioteer. The poem speaks 
of a certain kind of equine pace called Ati and 
how the king cherished the charger that he 
bestrode. 

Akamatal - Ulmatal (Inner petal) 

The Anril called from the inner frond of the 
palmyrah (Kuri. 219 , 220 ). Scared by the sound of 
the kettle-drums of the reapers of the bright 
paddy in the field, the stork flew to the palmy¬ 
rah-tree nearby and perched on its inner frond 
(Akam. 40 : 12 - 16 ). From inside its long, sharp and 
serrated inner petals, the screw-pine put forth 
its flower (Nar.203:2,3). 

Akam - Akil (Akil tree) 

The river Vaikai carried in its flood, trees like 
Akil and went towards the sea (Pari.X2:5). 

Aka! - I. Catti (Earthenware bowl or pot) 

The Vetci warriors ate the warm food of the 
colour of tiger’s eyes, from out of a new bowl 
(Puram. 269:4, 5 ) The warrior had quick-rolling eyes 
resembling the crab’s-eye seed placed in a bowl 
and whirled around (Puram.300:4). 

2. Vilakku (Lamp) 

In the ornamental lamp, made by the Greeks 
in the shape of a maiden holding a lamp, oil 
was poured over the thick wick which was then 
lit (Netu. 101 - 104 ). The blossoming of the red 
glory-lily bud, resembled a lamp with its bright 
red flames (Akam. 235 : 7 , 8 ). 

Akalam - 1 . Marpu (Chest/Breast/Bosom) 

The poet Mutukannan Cattanar of Uraiyiir 
blessed the Cola king Nalankilli thus: 4 ‘May 
thy broad chest bedecked with sandal-paste now 
dry, be besieged by women’s arms” (Puram. 
29 : 6 , 7 ). The enemy soldiers who rose up against 
Netunceliyan, in careless mockery of his formi¬ 
dable chest, fled from the field after an ignomi- 
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nious defeat (Puram.78:4-8). Even as the Neruhci 
flower turns toward the sun, the bowl in the 
hands of the minstrel turned towards the breast 
of the Lord of Konperuhkanam (Puram.155:4-8). 
The Cera rulers vanquished their enemy kings 
seven, and making an ornament out of their 
crowns, wore it on their chest (Pati.i4:ii, ie:i7, 
40 : 13 ), Tirumal has Tirumakal ensconced in his 
breast and wears a garland of fragrant basil leaves 
(Pati.3i:7-9).Iruiiko Yenman, of the sweet-scen¬ 
ted chest on which the sandal paste had dried 
(Akam.36:18,19). The rainbow appeared in the sky 
like unto the many-coloured garland upon the 
breast of Lord Tirumal ( Akam. 175:14-ie). The 
herione declared that her love-sickness increased 
if she thought of her hero’s broad chest, while 
she was cured of the sickness if she embraced 
it (Kuru. 150:3-5). The maid inquired if the bright, 
garlanded chest of the Lord of the Hills, would 
accept the sacrifice after the frenzied ritual 
dance as the heroine’s heart had been possessesd 
already by Lord Murukan. Thus the maid reve¬ 
aled to the mother the truth about the heroine’s 
love (Kuru.362 :5-7). The heroine in bouderie, 
asked her lord not to hold their son to his broad 
breast as the child’s dribble dripping from his 
coral mouth might wet it (Kali.79:7,8). Lord 
Tirumal’s broad chest adorned with gold jewels 
flashing like lightning, and pearl chaplets resem¬ 
bling a cataract, give heavenly bliss to those 
who worship it (Pari. 13:10-13). Though well aware 
that her lord’s chest had been in contact with 
his paramour, to avoid it altogether saying she 
will not embrace it, was beyond the heroine’s 
power (Pari.20:91-93). 

2. Parappu (Vastness) 

Utiyan Ceralatan had a deliberation *wide and 
vast as the all-pervasive sky (Puram. 2 : 2 - 7 ). 

AkaSaral - 1 . Pacarai (Military camp) 

The wardrums resounded from the military 
encampment (Pat. 236,237). 

2. Akanraparai (Wide rock) 

On the wide rock cleansed and purified by the 


rain, women heaped variegated flowers (Kuri.98). 

Akalikai - Kavutaman Manaivi (Wife of the sage 
Gautama) 

Visitors to Tirupparankunram, looking at the 
various paintings there, talked among themselves 
in this wise: “This cat is Indra. This figure 
represents Akalikai. This one is Gautama, her 
husband; and this figure refers to Akalikai who 
was cursed to become a stone by her irate 
husband” (Pari. 19 : 50 - 52 ). 

Akalulanka#- 1. Perunteru (Wide street) 

When the wounded Perunceralatan sat facing 
North, fasting unto death, the village, that had 
a wide street, did not celebrate any festival 
(Puram. 65:4.5). 

2. Alcan ra Ur (Big village) 

In the big village the crows cawed and the barn 
owls screeched even during day from the salty 
earth where white bones lay scattered (Puram.362: 
16-18). The big village had huts roofed with dry 
grass spread over poles (Maiai. 438, 439 ). ‘ Em¬ 

place is a big village where the herdsmen wear 
white flowers of the Kura shrub growing in the 
backyards” (Nar. 226:1 -8). 

Akavar - Panar (Minstrels) 

The minstrels at dawn sang the praise of the 
king and obtained chariots and horses as gifts 
from him (Matu. 223 , 224 ). 

Akavalan - Panan (Minstrel) 

Waving his fine wand the minstrel sang of the 
chieftain’s victory in the battle and got a gift 
of horses (Pati. 43:26-28). 

Akavau Makal - Teivankalai Akavip Patum Katiuvicci 
(Female soothsayer) 

The maid enchanted with the song of praise of 
the hero’s hill , requested the sooth-saying woman 
with long grey hair resembling cowrie shells, for 
an encore (Kuri. 23 ). 

Akavital - Ullital (Inner petals) 

Disturbed by the waterfowls, the lotus flowers 
bent their long stalks and shed the water in their 
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inner petals upon the buds beneath them (Kali. 
77:1-7). 

Akavnnar - Panar (Minstrels) 

Nannan patronised the minstrels and their 
women holding small bamboo wands (Akam.97: 
10 - 12 ). Veliyan Venman Aay Eyinan delighted 
in giving elephants as they desired, to the slen¬ 
der-wan ted minstrels, while they stood at mid¬ 
night at his gates and sang of the presiding 
deity of the hills (Akam.208:i-5). The voice of 
the Kuyil was like the sound of the flute and 
the full-throated song of the minstrels (Pari. 15: 
41-43). 

Akal - 1 . Akali (Moat) 

The town had, next to its defensive forest, tall 
walls surrounded by a deep moat (Puram.379:18). 

2. Kulam (Pond) 

In the rainless season the dried-up deep pond 
was marked by many small holes (Peru.107,108). 

Akali - Kitanku (Trench/moat) 

The hard ground broken by pickaxes and dee¬ 
pened into a trench was full of water (Puram.H: 
5,6). Along with the vdlai fish that seized in its 
jaws the flowers of the kdnci tree that grew 
aslant the moat, there were also other fishes 
like dral, vardl and ketiru thriving in the moat 
(Puram. 18:7-10). Within the moat the crocodile 
roamed about arrogantly. (Puram,37:7). 

Akalam - 1 . Ydlin Uruppdkiya Pat tar (Part of a 
yal called Pattar) 

The middle portion of the yal called Pattar 
showed well-wrought artistry and skill (ciru.224). 

2. Nlrccdl (Water-pot) 

The mountain pool full of water was like a big 
pot full of water (Malai.104). 

Akan - Ullam (Heart) 

Gifts that were given, not heartily but with a 
long face, would be liked only by those who 
had not made any effort to deserve them (Puram. 
270 : 4 , 5 ). Said the lover to his heart: “Worthy is 


your clamour, if you have some one, who hes - 
kens to your suggestion and embraces it > 
heartily as the monkey is embraced by its youi ; 
one’ 5 (Kuru.39:4-7). 

Akil - Manamutaiya Maravakaikalil Onru (A kir . 
of odoriferous tree) 

Even when there were no rains, the river Kavi 
carried in its flood trees like akil (Poru.236-238 
The akil logs were used as floats by the wome 
playing in the water (Ciru.116,117). Producingfii 
out of the sandalwood, womenfolk burnt ak 
wood and candied sugar in it, to get the bene 
fit of the fragrant smoke arising therefror 
(Nctu.55,56). It was customary to worship Lon 
Murukan by offering him fragrant smoke b; 
burning akil and sandalwood (Pari 18:53,54). Thu 
akil smoke sent up by the kuravas from thei: 
watch-tower in the millet-field, ascending hea 
venward, dimmed the light of the moon gliding 
in the sky (Kali.39:7,8). 

Akutaf - Kurunila Mannan (A petty king) 

Akutai gave away elephants to those who came 
soliciting gifts. A man of great endeavour. The 
news spread once that he was wounded by a 
golden discus. On checking the veracity of the 
report it was discovered to be false (Puram.233: 
1-4). Akutai, wore on his fragrant breast, agar- 
land of Tumpai flowers; by nature he revelled in 
sanguinary war; his spear was blunt as a result 
of the battle he fought. His city was Kutal, boun¬ 
ded by the waters of the sea (Puram. 347:3-6). 
When Veliyan Venman Aay Eyinan, fighting 
against Minili, died in the battle-field at Pali, the 
womenfolk of Eyinan, the Veiimakalir, tore off 
the garlands they wore, and all in tears lamented 
his death. On seeing their plight, Akutai wiped 
off the misery of the Venraakalir, says Paranar 
(Akam. 208:5-9: 15-18). 

Ahkaiiatti - Kannoitamukiiya ra/(She who has concern 
for others) 

The grief-stricken mother of the girl, who on the 
elopement of her daughter, reviled the God of 
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Righteousness in her grief, did so out of her 
concern for her daughter (Aink. 393:1-2). (‘Alaika- 
natti’ is a variant reading). 

Ankagalan - Kannotfamuiaiyavan (He who has com¬ 
passion for others) 

As the slanders against a compassionate man, 
who trod the path of virtue, vanished on scru¬ 
tiny by the synod of good men, so did the 
spreading sallowness on the heroine’s forehead 
disappear with the welcome advent of the hero 
(Kali. 144:70-73). 

Ankati - 1. Kaiainti (Market place/shopping place) 
(Naiankati was the place where the goods were 
sold only in the day) The purchase by the 
people did not reduce the commodities in the 
market, nor did the influx of goods brought by 
the traders increase the stock, in the market 
place of Maturai; the day-market was very noisy. 
(Matu. 426-430). (Allahkati was the place where 
goods were sold only during the night) Like the 
chorus or different birds chirrupping in the even¬ 
ing, the night-market was full of the noise made 
by the buyers and sellers of a variety of. goods 
(Matu. 543,544). 

2. Ratal (Shop) 

The crow snatched away the fresh shrimp kept 
for sale in the shop (Nar. 258:7,8). At the shop 
by the bathing ghat, all things required for 
bathing were on sale (Pari. Ti. 249). In the mart, 
various flags were flying (Matu. 372-374). 

Anki - 1, Kartikai Min (The star Kar tikai/Pleaides) 
While referring to the position of the heavenly 
bodies in portending rains in winter, Anki was 
said to be at the zenith (Pari. 11 : 7 ). 

2 . Velvitti (Sacrificial fire) 

Abhorring the smoke given out by the sacrificial 
fire of the holy men, the kuyil in the grove left 
with its mate for some other place (Pat. 54:56). 

Ankucam - Totti (Elepahnt-goad) 

One of the hands of Lord Murukan wields the 
ankus (Muru. 110 ). 


Ankai - 1. Ullankai (The palm of the hand) 

The petals of the lotus looked red like the palm 
of a hand daubed with vermilion (Ciru. 73-75). 
The palm of the infant was like the inner petals 
Of the lotus (Akam. 16:1-3). 

2. Alakiya kai (Beautiful hand) 

Peruriceral Irumporai gave to his soldiers the 
herds of cattle seized during the capture of the 
enemy fort; from their beautiful hands in turn, 
the soldiers gifted them to others (Pari.7i :14,15). 

Accam - Payam (Fear) 

One of the normal duties of the members of the 
court of justice was to remove the fear of those 
who came to them seeking justice (Matu. 489). On 
the rainy days the town-watchmen kept their vigil 
without any fear even at mid-night (Matu. 647- 
652). Fear was also one of the obstacles in the 
way of the execution of the writ of the king 
who trod the path of Righteousess (Pati. 22:1-4). 

Acciram - Panikkalam (Dewy season) 

In dewy season the rain-bearing cloud creates 
the rainbow, of Lord Indra (Pari. 18:38,39). 

Accu - 1. Accam (Fear) 

The cremation ground over-grown with prickly 
spurge-plants, was desolate, striking fear in the 
beholders ( Pur am. 360:14-16). The fear of the 
lady-love at the false oath of her hero, was the 
cause for her giving up her sulking (Kali. 75:20, 
21 ). The very rapture of the demons on seeing 
the dazzling Mohini form of Tirumal became 
the cause of their fear later (Pari.3:33). 

2. Accwnaram (The axle tree that connects the 
wheels of cart, chariot, etc) 

When the axle-tree is damaged, the axle that 
is used as its substitute is called the protecting 
axle (Puram. 102:5 ). 

Aca - 1. Tunpam (Pain/affliction) 

The heroine trembling like a tender shoot in the 
wind came to her tryst by night; after union 
with her lover, she was cured of the pain of 



her love-sickness (Akam.i62:i5,i6). The hero’s 
chariot arrived in the cold dewy season relie¬ 
ving the affliction of the love-lorn heroine 
(Kuru.338:5-8). 

2. Ilaippu (Emaciation) 

The herd of hungry deer, emaciated by star¬ 
vation during drought, stopped for shelter under 
a thin shade in the parched land and nibbled at 
even the withered maral plant ( Akam.49:ll-13). 

Acaa - 1. Tunpan (Pain) 

The salt - merchant’s bull was afflicted with 
pain as it was tightly tied to the cart with a 
sling-like yoke (Kuru.388:3-4). 

2. Ilaippu (Weariness) 

Weary wayfarers stopped under the thick shade 
of a ya tree and relieved the weariness of their 
donkeys by unloading their packs. (Akam.343:io- 
13). 

Acugam - Icai Ariyum Vilahku (An animal that 
discerns good music) 

The bees swarmed and buzzed round the ichor 
flowing from the head of the elephant that had 
killed a tiger. The acunam in the mountain- 
cave listened to the humming of the bees in 
rapt attention, taking it to be the melody of a 
yal (Akam.88:8-12). The hand of one who tor¬ 
tured and killed the Acunam by first playing 
delectably on the yal and then producing dis¬ 
cordant sounds on the drum, out of tune and 
harsh and intolerable to the ears, was compared 
to the hero’s breast that produced delight in 
union and pain in separation (Nar.304:s-lo). Some 
take the Acunam to be a bird and not an animal 
( Avvai D.Nar.244). 

Acumpu - 1. Ceru (Mud) 

The courtyard of a house in Pari’s Parampu hill, 
became slushy with squeezed honey-combs 

(Puram.114 :4-8). 

2. Nirvarrak Kuli (A perennial water-hole) 

From the hills reverberated, the sound of the 


cow-elephant breaking trees with which to res¬ 
cue its mate which had fallen into the water- 
hole overgrown with luxuriant Curapunjiai and 
plantain (Akam.8:8-12). 

3. Itaiyaratolukutal (Continuous flowing) 

4 ‘Oh Lord of the cataract flowing continuously 
down Parahkuntam” (Pari.8:128). 

Acokam - Maravakaikalil Onru (A kind of tree) 

A cool grove of Acoka trees flourished in Pan - 
tiya’s Kutal city (Kaii.57:i2). 

Ancana Univan - Maiponra Nirattaiyutaiya Kannan 
(Lord Krishna whose complexion is like colly- 
rium) 

When the Devas and Acuras were engaged in 
battle, darkness spread over all the earth as the 
Acura hordes hid the Sun. Whereupon Kannan, 
he of the collyrium complexion, restored the 
Sun to his glory thus removing the affliction 
Of the world (Puram.l74:l-5). 

Ancanam - Mai (Collyrium) 

Collyrium-hued, the kayci flower blossomed. 
(Mullai.93). 

And - Kurunila Mannan (A petty king) 

Anci, of the endless bounty like the life-giving 
rain, with his elephant corps and chariot corps, 
used to stay even at night in the battle-field, 
so that his foes never slept for fear (Kuru.9i:5-8). 
Poets composed verses with the laudable deeds 
of Anci as their theme: the minstrels set them 
to runes, as laid down in books on musicology 
and sang them sweetly (Akam. 352 : 12 - 17 ). The 
warriors of Anci of the sharp-spear, lord of the 
Horse-hill, roared tumultuously, sounding their 
small drums in the battle before seizing the 
enemy’s cattle (Akam.372.*9-12). And gave a rare 
gooseberry fruit,which had the virtue of prolon¬ 
ging life, to Auvai, the sage poetess, and was 
blessed by her thus: “May thou, noble Lord, 
live resplendently, like the sapphire-throated one 
(Lord Civa)” (Puram.9i:i-7). An old commentary 
of Patirrupattu says that Netumital was the given 
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name of Anci (Pati.32:io). We learn from 
Patirrupattu that Atiyaman fought at Takatur 
with Perunceral Irumporai and was killed by 
him. We have to take it that the Netumital 
Anci slain by Kalahkaykkarmi Narmuticceral 
who ruled before Irumporai, is different from 
the Atikaman defeated by Perunceral Irumporai 
of an earlier descent in the same Atiyar line. 
As it is said that Matti knocked down the teeth 
of Elini and that the Konkar killed Atiyan, we 
can consider that this JElini is different from 
Atikan. Actually a number of AtikamUns are 
referred to in Cankam poetry. Dr. Ma. Raca- 
manikkanar’s opinion that it is wrong to consi¬ 
der that all the poems dealing with Atikaman 
are about one and the same king, is worthy of 
Consideration ( Pattuppattu Araycci P. 430). 

Anciyattai IVlakal Nakaiyar - Penpar Pulavar 
(A poetess) 

The poem composed by her is numbered 352 
in Akananaru. In this poem the heroine speaks 
to her maid when she called on her after her 
marriage. The poetess has compared the male 
monkey standing behind a rock, holding a jack- 
fruit seized by it, to a drummer standing behind 
a female dancer. 

Ancilanciyar - Pulavar (A Poet) 

The only poem composed by him finds a place 
in Narrinai (90) The poem is cast in the form 
of a statement by the maid in the Marutain 
Tinai. The poem makes references to the washer¬ 
women dipping the washed clothes in starch 
water, to swing-play, and to the king’s assem¬ 
bly of learned men. 

Ancilantaiyar - Pulavar (A Poet) 

He is the author of the poems numbered 294 
in Kuruntokai and 233 in Narrinai. Both the 
poems are set in the theme of the maid urging 
the hero to marry her mistress. Sea-bathing, 
promenading in the grove by the seashore, dan¬ 
cing in circles with other women were the pasti¬ 
mes of womenfolk (Kuru.294). This poet consi¬ 


ders only that person to be learned and noble, 
who with a heart full of love and grace follows 
the righteous path trodden by the wise (Nar.233: 
7-9.). From his name it can be inferred that he 
belonged to the place called Ancil, and that he 
was the father of Atari. 

ABcevf - 1. Utcevi (Inner Ear) 

The tintinnabulation of the bells of the hero’s 
chariot filled the pleased inner ear of the heroine 
(Mullai.89). 

2. Alakiya cevi (Comely ear) 

The wild-cow’s calf with comely ears, about to 
be seized by the foresters, ran away from its 
herd in fear. (Kuru. 322 : 1-2 ). The beautiful ear of 
the elephant-calf resembled the leaf of the ney- 
tal plant (Nar.47.*l-4). 

Afifiai - Annai (Mother) 

The foster-mother referred endearingly to the 
heroine as 'mother’ (Akam.i5.*i5). 

Anar -1. Tunpa Natukkam (Tremulous agony) 
Perunkoppentu the Pantiya queen, about to 
immolate herself in fire on the death of her 
husband, whirled towards the cremation ground, 
water dripping from her long hair after her 
ritual bath in the courtyard watched over by 
the deities of the place, and her big grief-stric¬ 
ken eyes full of agony (Puram.247:4-7). Drinking 
deep from the bright bowl brimming with 
toddy given by the sweet-smiling women, the 
war-bard proudly stood relieved of his great 
agony (Poru.85-89). The dusk afflicted the heroine 
suffering the pangs of separation, like a spear 
piercing the breast of one already in great agony 
(Akam. 71 : 9 - 12 ). The heroine and her companion 
suffered great agony thinking .about the hero 
keeping his nightly tryst undaunted by the dark 
and craggy ways ( Akam. 202 : 13-15 ). The hero 
completing the king’s commission, returned 
quickly to his beloved thus relieving her great 
agony of separation as she pined that her lord 
was not with her to enjoy the pretty sight of her 
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companions at play ( Akam.254:5-n). In the quag¬ 
mire that sorely agonized those who came to it 
by sucking them in, the stork looked for its 
prey of fish (Kuru. 103 : 1 - 3 ). The maid told the 
hero that she had personally witnessed the excee¬ 
ding distress suffered by him when courtesans 
seized him and drew him to themselves (Nar. 
30 : 1 , 5 - 10 ). “Would not my lord who has gone 
abroad seeking wealth, hear the cloud flashing 
and reverberating as though mocking at my agony 
of separation which has loosened my arm-rings?” 
lamented the heroine (Nar.2i4:8-12). The unkind 
cloud rumbled falsely and out of season, wit¬ 
nessing the heroine’s heart shaking in agony at 
the long separation from her lord (Nar.248:5-7). 
The heroine mournfully enquired: “Oh, eventide, 
have you come to torment me now, when I am in 
great agony at the departure of my unkind lord?” 
(Kali. 120 : 13 - 15 ). The heroine was wailing for her 
lover, gazing at the sea; but her suffering and 
love-sickness vanished when her lord hastened 
to her side, relieving her great agony (Kali 
144:66,68-73). 

2 . Kalakkam (Perplexity) 

The hero, thinking on his beloved’s perplexed 
looks and her sulking, questioned his heart bent 
on seeking wealth; “Shall we proceed further or 
not?” (Akam. 225 :14-17). As the hero notified his 
intention to leave, his lady became perplexed 
(Nar. 106:4-9). 

Attavayil -Or ur (A town) 

Attavayil, with streets pitted by the passage of 
chariots of the wealthy, was rich in fertile fields 
(Akam.326:3-6). 

Attil - Camaiyalarai (Kitchen) 

In the town of K&virippurapattinam, people 
cooked food in kitchens mindful of both fame 
and righteousness (Pat.42,43). The kitchen was 
so well-provided that, even after the guests 
thronging at the entrance had gone in and eaten 
well, it had plenty of food left (Pat.261,262). 


The kitchen of munificent Utiyan who lived ii 
Kuiumur was ever full of bustle (Akam. 168:4-7) 

Atakkam - Mana moll meyJcal atankiyiruttaldkiyc 
makkat panpu (A human quality that involves 
the control of thought, word and deed) 

It was emphasized that students who venerated 
their erudite master and imbibed learning from 
him, should behave obediently and submissively 
towards him; so too, should those who were 
chief in virtue, behave obediently and submissi¬ 
vely towards good people (Kaii.47:3-4). Know¬ 
ledge and its resultant self-control, and modesty 
are essential qualities of women (Kali. 138:3). 

Ataku - Tlai (Leaf) 

Widows observing ceremonial austerities, bathed 
in cold water and took only green leaves as food 
(Puram.62:14). Poor people, without even having 
the means for salting their mess of pot-herbs, 
ate the green leaves raw (Puram. 159 : 9 - 12 ). Along 
with diverse fruits, unripe and ripe, green leaves 
also were considered good food (Matu.53l). 

Atar - Takafu (Plate) 

The bronze cymbals were made from molten 
alloy beaten into a plate ( Maiai. 4 ). Hollow 
lamps were made of plate ( Akam.l9:i7). The 
flower-like adornment was made of plated gold 
(Pari. 12 : 12 ). 

Ataar - Vilankukalai Akappatuttum pori (Trap for 
catching animals) 

Kuravas used a trap for catching animals like 
pigs (Nar. 119:1,2). 

Atar - Vilankukalai akappat (turn pori (Trap for 
catching animals) 

The trap with big stone used by a hunter to 
catch tigers was likened to the chest of a man 
(Puram. 19 .*5,6, IS). 

Ati - 1. Pat am (Foot) 

Karikal Peruvalattan wore the hero’s anklet on 
his goodly foot (Puram. 7 : 2 ). Even foes would 
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bow before the feet of the king who protected 
the tiilers of the soil and by so doing, the rest 
of his people (Puram.35:32,34). The elephant had 
broad feet and thick stout legs (Puram.72:3-4). 
The dancers, with weary feet, walked a long way 
(Puram. 139:3-4). The wife of Vel Evvi when she 
lost her husband, cleansed a small place of the 
size of a she-elephant’s foot with cow-dung water, 
and placing a ball of cooked rice on blades of 
grass, offered it to his manes (Puram.234:2-4). 
Her feet enmeshed in the coils of the entrails 
of the soldiers slain in the fearsome battle, the 
wailing goblin-maiden danced about (Puram. 
370 : 23 - 25 ). The shapely feet of the queen of 
Atukotpattuc ceralatan resembling the inner 
petals of a flower, were chafed by the tinkling 
anklets at her small feet (Pati. 52 : 18 - 20 ). The bear 
with crooked feet (Muru.313). The pretty foot of 
the minstrel’s wife was likened to the tongue 
of a panting dog tired after running (Pom. 42 ). 
It is customary to see off the solicitors of gifts, 
walking a distance of seven steps with them 
(Pom. 166). The leathern sandal worn to protect 
the feet was called Afiputai Aranam (Peru.68,69)* 
As the hound ran up to them, the heroine and 
her maid trembled, their goodly feet shaking in 
fear (Kuri. 131 - 133 ), The mossy bank of the tank 
made one’s feet to slip (Maiai. 220 - 222 ). The foster- 
mother spoke anxiously thus, after the heroine 
had left with the hero: “Are the well-formed 
ankleted feet of my daughter—wise beyond her 
tender years—strong enough to walk in the 
wilderness?” (Akam.i7:9,io).The salt vendors had 
feet that sounded as they walked with their 
sandals on (Akam. 191 : 4 ). The bud of the mahua 
resembled the paw of a cat (Akam.267,6). The 
sheaves of millet corn-stalks, were pounded by 
cattle with hooved feet ( Akam.393:5,6). The leaves 
of the atumpu creeper resemble deer’s feet (Kuru. 
243:i). The depression made by the feet of the 
big tusker, with water in it, resembled a patch 
of sugarcane Kuru.262:7,8). Lord Tirumal has the 
great earth for his roseate foot (Nar.invo. 1 , 7 ). 
The mother of the heroine was sorry that the 
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ceremonial celebration of removing from her 
feet the anklets of her daughter newly-married, 
took place in another house where she could 
not witness it (Nar. 279 : 10 , 11 ). The forester hearing 
the shuffling movement of the feet of the ele¬ 
phant in the millet-field, climbed the watch-tower 
and shot stones at it from a sling (Kali. 41 :7:io). 
The curved fruit of the plantain tree, resembling 
tiger’s feet, hung from every bunch (Kali. 43 .*24,25). 
The son walked along the street, the silver bells 
resembling toad’s mouth, fixed on his ankle 
rings, tintinnabulating as he went (Kali.86:8,9). 
When the lady sulked the hero fell at her feet 
and indicated his passion (Kali.93 :55,56). Tirumal 
the First One, measured the three worlds with 
two steps of his feet f Kali. 124 : 1 ). The poet Krran- 
taiyar sings thus: “Let’s place our heads, at the 
feet of Lord Tirumal and sing his praise” (Pari. 
2 : 72 - 74 ). “Let’s worship the thousand-headed 
Serpent first and then adore the Lord, singing 
the praise of His goodly feet” the poets sang 
(Pari.Ti 1179-82). 

2. Aticcuvatu (Foot-print) 

In the depressions made by the feet of the deer, 
the blood of the slain soldiers had gathered 
(Akam. 144 J16 ). 

3. Kilppakuti (Bottom/base) 

The instrument called clriyal had curved ribs 
spliced together right down to its bottom (Puram. 
285:2,3). Those who wanted to reside at the base 
of the Maliruhlcunram whose trees are drenched 
with the honey shed by flowers, will not to 
desire dwell even in the world of Devas (Pari. 
17 : 5 - 8 ). 

4. Kattirkal (The legs of a bed-stead) 

The bed-stead was fixed with stout and strong 
legs in the shape of garlic (Netu. 121 - 123 ). 

5. Kutai (Bottom of an arrow) 

Cruel bandits killed way-farers, drawing their 
bows fully, with arrows whose ends were fixed 
to the bowstrings (Akam. 161 : 2 - 4 ). 
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Aticil - Ariel Mutallyavarral camaikkappatum unavu 
(Food cooked with rice and other materials) 
Enchanting children would eat rice cooked with 
ghee, smearing it on their limbs (Puram. 188:5,6)* 
To those who begged for food, cooked rice, 
along with mashed curry saute’ed with spices, 
would be plentifully given (Puram. 25o;i } 2). 
Tontaiman Ilantiraiyan, his face wereathed in 
smiles, offering to the minstrels, meat, rice and 
sweet ambrosial dishes, chooked by experts, him¬ 
self fed them as if they were children (Peru. 472- 
479), Tender girls at play would offer to others, 
the toy-food prepared by them in their toy- 
houses of sand (Pari,10:104,105). 

Aticertai - Vanakkanceytal (Showing respect by 
falling at the feet) 

The maid of the heroine told the hero that if 
he were to place his head at the roseate feet of 
her mistress, she might then condescend to 
enquire about him (Nar. 342:9,10). 

Atitotutal—1. Culuraittal (Swearing an oath) 

To convince his lady-love, a certain hero in 
love swore an oath, touching the feet of the 
opulent Lord with chest like a hillock (Lord 
Tirumal) and bowing with bent head before 
Him (Kali.108:55.56). The maid asked the hero 
not to swear by the sacred mount of Lord 
Murukan the peacock, and by the shadow of his 
spear, even if he were to swear in the name of 
holy ascetics (Pari. 8:67,68). 

2. Vdnankutal (Worship) 

The maid dissuaded the hero from swearing 
upon the hill worthy of worship and the sacred 
sands of Vaikai river (Pari.8:70,7i). 

Atiputaiyaranam - Ceruppu (Sandals) 

Wearing sandals and a cloak, the strangers shot 
their arrows (Peru. 69,70). 

Atlyurai - 1 . ValipaHuraital (To reside at the feet 
showing submission and adoration) 

The hero said that he would ride a horse of 


palmyrah fronds like a disappointed lover to 
show to the world his submission and ado¬ 
ration to his mistress (Kali. 140:10-12). Poets 
prayed to Tirumal, that they should be allowed 
to dwell at the feet of the Lord for ever, along 
with their relatives (Pari, l .*65,66). 

2. Anpan enakkattum panimoli (An affectionate 
epithet indicating a trusted servitor) 

Poet Picirantaiyar puts the male swan in its 
way addressing it thus; “Oh bird, if you were 
to gain entry into the place of King Kopperun- 
colan and declare yourself in his hearing that 
you are the beloved follower of Antai, he will 
give you goodly jewels for your mate to wear”. 
(Puram. 67:12-14). 

Atlyurai Makalir- Valipaituraiyum Pentir (Women 
who dwell in adoration and worship at the feet 
of the Lord) 

The arms of the women that dwelt poised in 
worship and adoration of the Lord, resembled the 
bamboo that flourished in the hill-side (Pari. 
14:5,6). 

Atiyor - Makalir (Women) 

The cool Parankunram gave to the women who 
resided at its foot-hills the delight of intimate 
union with their lovers, never leaving their 
chests, even like makanril birds that forever 
haunted the flowers (Pari. 8:43-46). 

Ativali - 1 . Aticcuvaiu (Foot-print) 

The water that had gathered in the foot-prints 
of the elephant, resembled the water stagnant 
in a bed of sugarcane (Kuru. 262:7,8). The drum 
covered on one side, resembled the foot-print 
of the elephant (Puram. 392.‘4,5). 

2. Celneri (A path to follow) 

The king followed unerringly the righteous path 
trodden by his elders (Matu. 192 ). 

Atukkam - I. Pakkamalai (Slope of a hill) 

The female deer with its young ones would 
sleep at dusk in the slopes of the hill by the 
light of the three-fold sacrificial fire of the 
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brahmins, in which they poured their sacred 
oblations (Puram. 2:20-23). The male monkey 
having eaten of the jack-fruit it had plucked 
from the hill-side and delighted in the company 
of its mate, would seek a lofty shelter, atop 
the thick bamboo growing in the slope of the 
mountain whose height not even the labouring 
clouds could ken (Puram. 200:1-5). The drum¬ 
mer-artistes would get as tribute from their 
hosts, pieces of sandalwood, from the slope 
of the hill having many crevices and caves 
(Puram. 374:12-15). In the slope of the mountain 
where the hooting of the great owl and its mate 
resonated, the ripening jack-fruit in abundance, 
resembling the drums of the minstrels, hung 
down under their weight from the branches 
(Malai. 140-144). The male monkey having unwit¬ 
tingly drunk deep of the honeyed water of the 
mountain pool and finding it difficult to climb 
the sandal-wood tree covered by the peppervine, 
happily slumbered in a bed of fragrant flowers 
in the slope of the hill (Akam. 2-4-7). The slope 
of the hill overgrown with jack-fruit, reeked 
with the smell of raw flesh, as the tiger dragged 
along its kill, the wild pig (Akam. 8:5-7). As the 
mountain-fire spread to the slope the loud crack¬ 
ling sound of the bamboo nodes bursting in 
the fire, made the herds of deer flee the place 
in terror (Akam. 47:5-7). In the slope of the tali 
mountain, the lightning dazzled the eyes, almost 
impairing eye-sight, and the rain poured down 
heavily (Akam. 92:1,2). In the slope of the great 
mountain, studded with cool fragrant groves,the 
leophant attacked the forehead of the elephant 
and plucked its tuslc, and the tiger on seeing 
this was all atremble (Akam. 252:2-5). In the slope 
of the hill with big boulders, where the heroine’s 
elder brothers had tilled and sown the land, the 
millet grew and flourished like sugar-cane (Akam. 
302:9,10 ). The female elephant, that left its calf 
as it ran in fear on hearing the trumpeting of 
the bull-elephant when the tiger sprang on it, 
now began to search for its young one in the 
hill-slope covered by shrunken bamboo, even 
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like women who searched for their missing 
children (Akam. 347:10-15). When the male monkey 
died, its mate,unable to bear the grief of widow- 
hood, leaving its young one with its tribe, 
leaped to its death from the steep slope of a hill 
(Kuru. 69:1-4). The green shoots of the clumps of 
bamboo that tore the bee-hives in the steep hill- 
slope, having been eaten up by the elephant, the 
bamboo became short and stunted (Kuru. 179:4-7) 
It was customary for the heroine, (in order that 
her lord should come back and live with her 
again) to discharge her debt of sacrifice to the 
Goddess Korravai dwelling in the fissured moun¬ 
tain-slope, and to tie a holy thread on the wrists 
for protection (Kuru. 218:1-2 ). The celestial maiden 
wearing a chaplet of flowers made up of kuvalai 
and glory-lily danced to the sweet music of the 
water-falls brightening the slope of the big hill 
(Nar.34.*2-5). In the hill-slope whence the cataract 
resounded, the leophant seized as prey the 
bull-elephant slain by the tiger and dragged it 
for its food (Nar.i5i:5-s). The heroine after 
staying with the hero in the millet-field at the 
foot-hills, shooing away the parrots, went up 
the slope of the big hill, and bathed in the falls 
therein (Nar.259:2-5). The maid pleaded with her 
mistress: “This garment brought by the hero for 
you to wear, made of fresh leaves which none 
but he could pluck, from the hill-slope so sac¬ 
red with a divine presence that even the moun¬ 
tain goat cannot climb thereon;-can it be allo¬ 
wed to wither, unused?” (Nar.359:7-9). The swift 
fire-brand that the forester threw at the eleph¬ 
ant plundering the ears of millet-corn, looked 
like a shoo ting-star dislodged from the sky, 
brightening the hill-slope over-grown with luxu¬ 
riant bamboo (Nar.393.*4-7). The pig that grazed 
the tender ears of the millet-corn in the moun¬ 
tain-tract slept on the stony slope of the hill 
(Aink. 261 :i,2).*Hearing the sweet voice of the hill- 
woman guarding the millet-field in the hill-slope, 
parrots settled down upon the ears of the corn, 
mistaking her voice as belonging to one of their 
own race (Aink.2S9:i,2). The venkai tree, on which 
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the cataracts sprinkled their water, as it grew in 
the hill-slope adjacent to opposing mountains, 
appeared like the Goddess Tirumakal seated on 
the lotus flower with elephants on either side 
sprinkling water with flowers on Her (Kali.44:i-7). 
The arms of the woman dwelling at the foothill 
of Tirupparahkunram were like the bamboos 
growing in the slope of the lofty mountain 
(Pari. 14:5,6). 

2. Atukku (Layer) 

The mountain had dark high caves of layered 
rocks (Akam. 52:5). 

Atukkal - 1. Atukkutal (Adding up) 

The big number dinpal is arrived at after many 
additions. (Pari. 3:44). 

2. Pakkamalai (Adjacent hill/hill-side) 

As the kuravas quaffed the toddy made from rice 
(sake) they forgot their guard-duty at the millet- 
field in the hill-side, and the elephants seized 
the millet-corn (Akam. 348:8-n). The hill-women 
guarded the green millet-corn grown in the hill¬ 
side (Nar. 22 : 1 ). The peacocks danced in the hill¬ 
side, aware of the coming of the rains (Aink. 
298:1,2). 

Atukalam - Camaikkum kalam (Cooking vessel) 
Golan Netunkilli, would give away even the 
price of the city of Vanci with his tall flag 
waving aloft, in order to fill up the cooking 
vessels of those who came to him seeking gifts 
(Puram. 32:1,2). 

Atukalam - Porkkalam (Field of battle) 

Talaiy ala hkanattuc Ceruveijra Netuaceliyan, 
performed the battle-sacrifice with the tufted 
heads of his enemies as the oven, streams of red 
blood as the boiling water for cooking, and the 
aim as the ladle (Puram. 26 :s-11). The sound 
of the waves as the women leaped into the sea 
to indulge in water-play, was compared to the 
resounding noise of the drums of victory of 


Kuttuvan in the field of battle after his foe 
were slain (Nar. 395:4-6). 

Atunan - Kollupavan (One who slays) 

The Pantiya king Ilavantikaippaliit tunciy; 
Nanmaran resembled in fame Lord Tirumal, th< 
slayer of vilifiers (Puram. 56:13). 

Atuppu - Camaikkat ti muttumitam (Oven) 

The women-folk of the hunter-tribe offered t< 
the wayfarers, the rice cooked by them in th< 
ruined fire-place, placing it on teak leave 
along with salted meat (Peru.99-105). Polishec 
millet corn, resembling the bright white seeds o 
the Pannai greens was cooked in spring water ii 
a pot over a stone oven; this food prepared b] 
the Kutavas of western country was given t< 
others along with milk (Akam. 393:9-18). Th< 
performance of the battle - sacrifice by Netunce 
liyan is conceived thus: “With the tufted head oJ 
the foe as the oven, over fire fed by bael-tre< 
wood, and stirring the mess with a ladle made b} 
fixing a stick of vanni into a skull, the barrer 
female goblin cooked food with the flesh of th( 
slain men and offered it to the Goddess oJ 
Victory” (Puram.372:5-12). 

Atumpu - Neytal nilattuk kotivakaikalul onru 
{Atumpu creeper) 

Atumpu creeper grows thickly in sandy tracks it 
coastal areas (Pati.30:4-6, 51:6, Nar.l45*.l; Kali.132 
6). Atumpu leaves are cloven like the hooves of 
the deer (Kum.243:i). Playing women wore a 
garland made of atumpu flowers, interspersed 
with other flowers like neytal (Kuru.40i:i-3). 
Women undertaking ceremonial fasting, would 
pluck the atumpu creeper for their ceremony 
(Nar.273:2). The pregnant tortoise would pull 
aside the atumpu creeper and laying its eggs 
under the cover of the plant, bury them in the 
sand (Akam ,160:3-6), 

Atumakal - Camaippaval (Cooking woman) 

The cooking woman extracted rice by pounding 
with the pestle, an unmeasured quantity of 
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white paddy taken from the store (Puram.399; 

1 , 2 ). 

Atai - 1. Ilai (Leaf) 

In the hill-side the glory-lily emitted its frag¬ 
rance along with the mountain-jasmine with 
luxuriant leaves (Puram.90 :i,2). Widowed women 
would eat off the leaves, the cold rice of the 
previous day with the water pressed out by hand 
(Puram.246:6-io). In the fertile field, under the 
shade of the water-lily leaf, the male snail 
would join the young female shell-fish and sport 
with it (Puram.266 ;3-5). In the green leaf of the 
lotus, could be seen the mark made by the 
talons of the king-fisher as it snatched the carp 
(Ciru 181-183). The buffalo went into the pond 
and ate the kuvalai flower, tearing the tender 
leaves of the water-lily (Akam.56:2-5). The neytal 
flowers rising above the green leaf and disap¬ 
pearing from view whenever the back-waters 
overflowed, resembled the eyes of the women 
bathing in the pond (Kuru.9:4-6). The outer side 
of the water-lily leaf resembled the wings of a 
bat (Kuru.352: 1 , 2 ). The ear of the elephant-calf 
resembled the green leaf of neytal (Nar.47:i-4). 
The boy appeared under the shade of the green 
umbrella like a beautiful lotus flower hidden 
under the green leaf in the water (Kaii.84:i0,n). 
The lotus-blossom rising above the leaf, resem¬ 
bles the foot, the hand, the eye and the mouth 
of Lord Tirumal (Pari.i3:5Q,5i). 

2. Cirttal (To join with) 

The father and the brothers of the heroine, 
agreed among themselves and decided to join 
her with the lord of the mullai land (Kaii.i07;32 
-34). 

3. Mulai (Sprout) 

The fish-wives prepared rice-toddy pouring the 
cooked porridge of unpounded rice on to a 
round wicker basket to dry in the sun and 
mixing with it the rice-sprouts resembling the 
white-ants’ grub (Peru. 275 - 281 ). 


4. Panikdram (Cake) 

The cake-sellers were drowsy with sleep, as they 
sold at midnight, wafers resembling the well- 
lined honey-comb and stuffed cakes called 
motakam (Matu.624-627). 

5. Marutanilattur (A town of marutam tract) 

The town of marutam tract with enough water, 
was given away as gift to the suppliants (Puram. 
362:13). 

6. Tattaiydnapativam (A flat lamina) 

The layer of thick fat accretion on the eating 
plates of the suppliants looked like aflat lamina 
made of Wax (Puram.103:9, 10 ). 

7. Ataippu (Blocking) 

Cowherds would serve on teak leaves, portions 
of delicious tamarind-rice kept in the hollow 
bamboo tubes on the necks of the cows, to 
hungry travellers relieving them of the blocking 
in their ears owing to hunger (Akam. 311 : 5 - 11 ). 

Ataikarai - Nirnilai earnta karaippakuti (Shore or 
bank adjoining a stretch of water) 

The young one of the crane, the egret, roamed 
about the shore preying on the eggs of the 
dral fish and the fry of the shrimp (Puram. 
342 : 7 - 10 ). Beside the long sandy sea-shore, there 
were groves (Puram.366:20, 21 ). On the sandy shore 
thick with tall marutam trees, kanci flowers and 
flowers of the murukku tree lay scattered (Pati- 
23 : 18 - 20 ). The heron that had eaten its prey 
from the backwaters abounding with neytal 
flowers, near the big roadstead with tall tiger- 
claw trees, stayed in the branches of the punnai 
tree (Pati.30:i5). As the katampa tree near the 
shore of the lake put forth its wreath-like flowers 
the pollen thereof resembling the cochineal 
insects fell in showers into the water below 
(Ciru.68-71 ). Fishermen would join together and 
set their fishing nets while the seashore resoun¬ 
ded with thier cries; catching many kinds of 
fish and after giving them away to the suppliants, 
they would sell the rest, and later sleep on the 
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sands (Akam.3o:i-n). Ill mid-summer the banks 
of the river would be bright with the flower s 
of the maruiam and mango trees growing there; 
the kuyil warbled from the grove, as the white 
fleecy clouds moved in the sky (Akam.97:i7-23). 
The fisherman’s daughter would catch the varal 
fish angling for it with a bait, and cooking it 
over a fire of vanci wood, give it to her father 
who had quaffed toddy (Akam.2i6:l-4). The heron 
that had eaten its prey from the backwaters, 
repaired to the screwpine growing on the shore 
and slept, lulled by the lapping of the waves 
(Kuru.303 :i~3 ). From the luxuriant mango grove 
near the shore, the male and female kuyil alterna¬ 
tely warbled their song of love (Nar. 118 : 1 - 4 ). The 
pearl produced by the right-whorled shell, dis¬ 
pelled the darkness of the seashore(Aink. 193: 1 , 2 ), 

Atainetunkalviyar,- Pulavar (A Poet) 

Three poems in Purandnuru are his; two in 
Makatpdr kdnci turai (344,345)and one in Tumpai. 
tinai, pdnpdtfu turai (283). The destruction caused 
by war has been described by him in detail. The 
town Alumpil is mentioned. The court-hall of 
the kdears is referred to in his poem. His name 
is a derivative name meaning “he who has had 
long education”. 

Atayal - Kdlukku ataiydkiya ceruppu (Sandal protec¬ 
ting the feet) 

The sandals covering the divine feet of Lord 
Murukan are made of seasoned leather soaked 
in water, the straps made of a hairy skin, resem¬ 
bling the slough of a snake divided into two. 
Its upper part is adorned with peacock’s feather 
( Pari.21:2-7). 

Anka^atti - Kankdna man iruppaval (The who is 
before one’s eyes) 

The term ankdndUi refers to the mother who 
blasphemes against the God of Dharma, grief- 
stricken and anguished at her daughter’s depar¬ 
ture from her side (Aink.393:2) (Alaikanatti is 
also a variant reading) 


Ankatyalan - Kankdna mun iruppavan (He who > 
before one’s eyes) 

The heroine, calling upon her maid to ridicu > 
her lord standing behind her like a supplian , 
referred to him as ankandlan. (Akam. 32 : 21 ) 

A$tar - Itaiyar (Herdsmen/cowherds) 

Lord Krishna climbed up the branch of a tr< : 
and bent it down with his legs so that the co\ • 
herdesses bathing in the river could wear tl 
leafy twings of the branch as their garmei 
(Akam. 59 : 4 - 6 ). The bulls that were tethered l 
the herdsmen, broke off their ropes and rs 
away even like the crabs scared of the cran 
scuttling into their holes at the roots of tl 
screw-pine tree (Kuril, 117 : 1 - 4 ). 

AnLirniakan Kuruvahitiyar - Pulavar (A Poet) 

Four poems are attributed to him (i.e.) Puraj 
346, Akam. 150. 226 and Kuru. 345. He hf 
fancifully described the neytal tinai in Aka] 
150 and Kuru. 345. In Akam. 228 he delinei 
tes the kurinci tinai, with the cow-elephai 
scampering away mistaking the venkai flowe: 
scattered on the hill-side to be a tiger. 

A$tiran - Kataiyelu vallalkalul Oruvan (One of tl 
last seven patrons) 

He was also called Ay and Ay Antiran. H 
praise has been sung by the poets, Itaikkal 
nattu Nallur Nattattanar, Umatturkkils 
Makanar Parankorranar, Uraiyur Enicce 
Mutamociyar, Kavirippum Pattinattuk Karil 
kannanar, Kuttuvan Kiranar, Turaiyur Otail 
kilar, Paranar, Peruncittiranar, and Mocik^n 
nar. The wreath of curapunnai flowers was part 
cularly sported by him. The poet Mutamociya 
on seeing his forest full of elephants, wondej 
in his poem if the forest also sang the prais 
of Antiran’s hill and obtained the elephants < 
gifts from him. Thus the poet eulogises Ant 
rail’s munificence (Pmam.i3i). To suppliants b 
gifted not only elephants but chariots to 
(Puram.24i:i). The herds of elephants gathere 
by him to be given to suppliants, appeare 
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like the clouds sailing in the sky in different 
shapes, much to the delight of the living things 
on the earth (Nar. 237 : 7 - 10 ). M5ciy&r in his poem 
in kaiyarunilai turai says that when the drums 
were sounded to welcome Antiran to Lord 
Indra’s palace, it reverberated in the heavens 
(puram.24i ). (See Aay, Ay, Aay Antiran, Ay 
Antiran.) 

A##al - 1. Talaivan (Hero/Lord) 

Lord with the blue-stained throat (Puram.55:4) 
The hero who killed his foes in deadly battle 

(Pur am. 42 :l). 

2. Perumai (Renown/nobility/power) 

Renowned elephant (Puram.93:i3) The powerful 
wild bull with flower-wreath on its horns (Kum. 
363 : 1 ). The noble heart (Nar.372:7). 

A 99 a - Ulndkku (The uvula) 

The opening made on the ydl was like a mouth 
without the uvula (Poru. 12 ). 

Apankiyoy - Varuttiyavale (She who caused pain) 
The hero embraced the nape of the heroine 
guarding the millet-field, addressing her thus: 
“Oh, you who troubles me, who art thou stan¬ 
ding thus, fairer than celestial maidens?” 
(Akam.32:5-9). 

Apankiyol - Varuttiyaval (She who caused afflic¬ 
tion) 

The hero returning disappointed when he could 
not meet his beloved at the trysting-place 
told his heart that she who thus afflicted him, 
was as hard to attain as it was difficult to 
capture the king’s walled fort (Akam.372:l4-i6). 
The hero told himself joyously that she who 
afflicted him, had moist, fragrant hands that 
had just offered sweet sacrificial food to the 
God residing in the hill, after worshipping Him 
with venkai flowers; she bad tearful eyes with 
the fragrant smell of the blown glory-lily flower 
(Aink.259). 


A#ankiyon - Varuttiyavan (He who caused afflic¬ 
tion) 

“He who afflicted the heroine is not the valiant 
God Murukan; but the hero, lord of the woods 
where the sweet-potato grows”, said the maid 
to the foster-mother, thus revealing the true love 
of the heroine. (Aink.25o:3-5). 

Apanku - Varuttam (Trouble/affliction) 

Celvakkatuhko Valiyatan had a chest that sorely 
troubled the women (Puram.i4:i6,i7). The father 
of a maiden, refused to give her away in marriage 
to a king and this provoked a war. She thus 
became a source of trouble to her native place 
like a small spark of fire kindled from the wood 
that later consumed it altogether (Puram,349:5-7). 
The fragrant chest of Celvakktauhko Valiyatan 
had the power to charm beautiful women who 
troubled those who beheld them (Pati. 68 : 19 , 20 ). 
Lord Murukan will show his ancient youthful 
form, celestial and fragrant, to his devotees, 
quite concealing his awe-inspiring divinity (Muru. 
289-295). The ministrel’s wife had fair young 
breasts marked by yellow beauty-spots which 
agitated and troubled the eyes of the beholders 
(Poru. 35,36). The arms of the lord of Eyirp- 
pattinam became a source of trouble to bejewel¬ 
led beautiful women (Ciru. Ve.i). Lion-like Tiru- 
rnavalavan had a fearsome prowess that trou¬ 
bled others (Pat. 298,299). “Love is neither the 
trouble it causes nor the sickness” (Kuru. i36:i, 
2,204 :i, 2 ).The heroine wept because of the afflic¬ 
tion consequent on her separation from the 
chest of the lord of the heaven-kissing hill. (Nar. 
17 : 5 , 12 ). The hero said that the arms of the 
heroine with figures drawn in sandal-paste, 
afflicted him sorely (Nar. 39 : 11 ). That which had 
been heard, and then suspected, had become now 
the source of affliction (Kali. 24 : 1 , 2 ). The heroine 
said to the hero, that if his false oath became 
a source of trouble later, then it would recoil 
only on them and not on others (Kali. 88 : 20 - 21 )- 
Some persons asked the heroine, “Oh girl! What 
is your trouble? Who is it that afflicts you thus? 
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Tell us about your affliction” (Kali. 144:9-ii). 
Lord Tirumil will afflict His foes (Pari.L:4o). 

2. Teivam (Deity) 

The tiger would not sleep in the cave of the 
mountain with tall peaks where the deity dwelt 
(Puram. 52 : 1 , 2 ). In the hill-side where the deity 
dwelt, the kinnara birds would sing in a sweet 
tune (Peru. 493, 494). At midnight fearful celes¬ 
tials and fiends roamed about in human form 
(Matu. 6381-633). In the ancient old city, there 
were aggressive deities (Akam. 7:4). The maid 
told her mistress the heroine,that in their garden, 
deities manifested themselves in whatever forms 
they wanted, wearing the bright flowers of the 
hills (Akam. 158:7-9). By divination with the 
molucca-beans, the change in the heroine being 
understood to be caused by the deity, the frenzied 
dance (by the Velan) to cure her was undertaken 
(Nav.47 :8-io). The forester along with his kith and 
kin happily offered sacrifice to the Goddess 
saying “The deity had manifested itself from the 
mountain for our benefit; let’s worship the deity 
so that it may rain in plenty’' (Nar. 165:2,3). The 
heroine’s sickness was deemed to be caused by 
the Goddess dwelling in the water (Aink. 28:i). 
The maid told the hero not to swear falsely in 
the name of Lord Murukan. “For then. His spear 
along with His pitiless attendant deity will trouble 
you” (Pari.8:65-68). 

3. Tunpam (Trouble/distress) 

Lord Murukan cut down to the roots, the mango- 
tree that was guarding the demons who troub¬ 
led the Devas (Pati.li :4-6). The hero having finis¬ 
hed his work, asked his charioteer to drive fast, 
so that he could meet his lady-love in distress at 
his long absence from her (Akam. H4:8,i5,i6). 
The spreading golden spots on the breasts of the 
heroine, were deemed by the suffering hero, to 
be the seated gooddess troubling him (Aiuk.363: 
2-4). 

4. Aecam (Fear) 

The earrth was in distress when the hordes of 


demons, ever known to frighten others, carried 
away the Sun and hid it (Puram. 174:1-4). 

5. Piy (Goblin) 

The minstrel’s praise of Tontaiman Ilantiraiyan 
was compared to the remarks by the goblin- 
maid to the Goddess Kali, mother of Lord 
Murukan (Peru. 457-461). The hero thinking of 
embracing the beauteous breasts of his young 
heroine at the witching hour of midnight haun¬ 
ted by goblins abroad, could not get a wink of 
sleep (Nar. 319:6-11). 

6 . Alaku (Beauty) 

On the pretty slender arms of the heroine 
beauty had made its home (Akam. 295:22) 

7. Teivattanmai (Divinity) 

The heroine had divine chastity (Akam. 73 : 5 ). 

8 . Veriyalal (Dancing in frenzy on being posses 
sed by a spirit) 

Women desired to dance to the tune of th 
song in honour of the God Murukan Lord o 
the montane forests, brightening the very fiel< 
where those possessed used to dance (Akam 
382:5-7). 

9. Nay (Sickness) 

Women capable of falsehood attributed th 
emaciation of the heroine to the sickness cause 
by Lord Murukan (Akam. 98 : 6 - 10 ). 

10. Vativu (Form) 

Pekan, descendant of the line of Avi, had 
powerful sturdy form (Ciru. 86,87). 

A?a! - 1. Kaluttu (Neck) 

The short-legged, black-necked quail, afraid f 
the noise made by the reapers, left for the woi i 
nearby carrying its fledglings, white like katam 1 
flowers, and too tender to fly (Peru. 202 - 205 ). 

2. Micai (Moustache) 

The warlike hiilman, who with his bushy mot - 
tache looked like a fierce tiger, lived by is 
sword, plundering foes with his prowess (p e 1 . 
137,138). 


3. Kannam (Cheeks) 

The heroine was sitting on her couch, thinking 
of her absent lord, her palm on her cheek and 
her tears falling upon her ear-rings ( Akam. 
351 .* 11-1.4 ). 

4. Talvay (Chin) 

The female monkey, having plucked the ripened 
ears of the millet, would clamber up the hill 
with its mate; there it would squeeze the corn 
in its palms and filling its chaps above its 
wrinkled chin with the corn, slowly munch it 
(Nar. 22:1-5). 

A$i -1. Alaku (Beauty) 

The beautiful breast with garlands decked 
Puram. 59:1 ). Memorial-stones were erected in 
honour of warlike heroes; their names were 
inscribed on the stones which were then covered 
with lovely peacock feathers (Puram. 264:3). The 
jungle river, descending from the top of the 
mountain, looked like a rope of pearls ador¬ 
ning the beauteous breast of the Earth-maiden 
(Ciru. 1-3). The hero came to see the heroine 
with the beauteous gait of a bull' coming 
towards a cow, new to it (Kuri. 135, 136) 

Women dressing themselves up for the festival 
at the great water-front near the sea-shore, 
would use the neytal flowers for making their 
leafy garments more beautiful (Akam. 70 : 10 - 12 ). 
The scarlet cochineal insects beautifully flew 
above the damp ground oozing water (Akam. 
139 : 13 - 15 ). The maid admonished the heroine, 
sad at the hero’s absence, not to take to heart 
her separation from her lord so much; for she 
would only be spoiling her goodly beauty by 
pining thus (Akam.237:6-8). A certain faithless 
cad after feeding upon the goodly beauty of 
a lovely young woman of Kallur, forswore all 
knowledge of her later (Akam. 256:15-18). The 
scarlet-coloured cochineal insects, were found 
beautifully interspersed with the fallen flowers 
of the purple kayd 9 even like red coral amidst 
sapphire ( Akam. 304 : 12 - 15 ). The river Kaviri> 
enamoured of the beauty of Atti bathing in its 


waters, snatched him away and hid him in the 
sea (Akam. 376: 10 , 11 , 396: 13, 14). The hero 

encouraged his heart saying that even the 
harsh and cruel jungle would become sweet 
and desirable if he were to traverse it thinking 
of the beautiful breasts of his heroine (Kuru. 
274:6-8). The hero beautifully adorned the 
heroine with a "garment of neytal leaves (Nar. 
96:7-s). The peacock danced wonderfully, sprea¬ 
ding its lovely fantail (Nar. 264:3,4). The fair 
loveliness of the heroine was affected by the 
spreading golden spots caused by her love¬ 
sickness, spoiling her beautiful complexion 
(Nar.304:6.7) .The hill-woman had a swinging gait 
like a lovely peacock (Aink. 258:2). His passage 
across the desert-tract appeared to be short to 
the hero, as he went musing on his heroine 
decked with lovely jewels (Aink.359:4, 5 ). The 
maid sighed thinking of the day fixed by the 
hero for his return to his heroine; for if he 
did not turn up on that day, it would destroy 
the beauty of the heroine (Kali.36:23-26). 
Beneath the flowering punnai tree the 
heroine lost her beauteous charm (Kali 135:9). 
The champak floweredin season to adorn beauti¬ 
fully Civa, the Lord of Tiruvatirai (the star 
Betelgeuse) (Kali. 150:20, 22 ). Tirumal wears a 
well-wrought crown, and flower-like mantle, 
beautiful and charming like the young sun 
rising from the blue mountain (Pari. 13:1,2). 

2. Anikalan (Ornament/jewels) 

Atiyaman’s elephant was adorned with orna¬ 
ments (Puram. 101 : 4 , 5 ). Malaiyan had the valiancy 
to rush forward to battle on his perfect feet 
adorned with the hero’s anklet, and to put an 
end to further warfare (Puram. 125 : 12 - 14 ). Women 
embracing their lovers, wore flowers as orna¬ 
ments (Puram. 194 : 3 ). The fantailed peacock 
sitting on the flowering vgnkai tree, looked 
like a young woman wearing ornaments (Aink. 
294 : 1 , 2 ). When the hero left after his love-pass¬ 
age with the heroine on the bed, she removed 
the jewels she wore (Kali. 146:4,5). Cow-elephants 
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decked with suitable ornaments went in serried 
ranks towards the Vaikai river (Pari. 6:26). 
Aticetan, the thousand-headed serpent, carried 
the world on his head like an ornament (Pari. 
Ti:74,75). 

3. Oppanai (Make-up/dressing-up) 

Ceralatan stayed in his pleasure-garden at Pontai 
radiantly dressed (Pari 51 : 9 ). The hero dressed 
in new finery, walked along the street 
to embrace his concubine, not caring to enter 
his own house (Akam. 66 : 7 - 9 ). The maid teased 
her mistress thus: ‘'Of what avail are your eyes 
covered by the hands in shyness that see not 
the wedding make-up of the bridegroom, on 
whose hills the clouds do rest?” (Kali. 39:41,42). 

4. Animal (recent past) 

The tigress that had whelped recently, being 
hungry, the fierce tiger killed the bull- 
elephant as food for its mate (Akam. 112 : 
4-e). In the huge mountain side the bull-ele¬ 
phant would guard the place where its calf 
slept embracing its dam, the cow-elephant, 
after its recent calving (Akam. 168 : 8 ). The she- 
buffalo that had calved recently, would not 
leave its young (Kum. 181 : 3 ,4). 

5. Varicai (Rank/arrangement) 

The bright-flowered cloth had strands whose 
arrangement could not be understood (P uram. 
382:io,n). One of the martial qualities of Nalli- 
yakkotan was his ability to enter into the 
ranks of the enemy warriors and scatter them 

(Ciru.21:ll). 

6 . Tiratci (Group/gathering ) 

The hill was hot and blazing where the herd 
of suffering elephants stayed, that had gathe¬ 
red seeking coolth in the hot summer (Kali.20:3-s) 
People wearing ornaments stood in groups on the 
banks of the Vaikai (Pari.2o:3i). 

7. Altai (Garment) 

Nocci leaves were also used in making leafy 
garments (Akam. 275 : 16 , 17 ). 

8 . Oppumai (Comparison) 


The coolth of the grace of Lord Tirumal is 
like unto that of the full moon which sheds 
its gracious fostering light from the sky (Pari. 
13:5,6). 

9. Cultal (Surrounding) 

The bees hummed about the flowers in the 
thick copse surrounded by ponds (Kali. 36:6) - 

10. Pakkarai (Saddle) 

The heroine satirically asked the hero if that 
which hugged his body in close embrace like a 
horse’s saddle, was the mare he rode upon. 
(This was in reply to the hero’s fib that he had 
been to buy horses, when actually he had been 
to his paramour) (Kali. 96:28,29). 

AqH - Oruvakai vilanku (The squirrel) 

The squirrel has stripes on its back resembling 
the ripe fruit of tbe silk-cotton tree with the 
cotton bursting at the seams (Peru.83.85). The 
thorns of the water-thorn plant resemble the 
teeth of the squirrel (Kuru. 49 :i). The efflores¬ 
cence of the broomstick-grass looks like the 
tail of the squirrel (Puram. 307:4-6). 

Aflilvarik Kotunkay - Vellarikkay (Cucumber) 

The seed of the curved cucumber lined like the 
back of the squirrel was likened to white ghee 
(Puram. 246:4,5). 

A^ilatu Munril - Anil Vilaiydtum murrain (The court¬ 
yard where the squirrels play) 

When her lord was residing with her, the heroine 
was resplendent like a festive town; when he 
left her, she was desolate and lustreless, like a 
lonely house without any residents, where the 
squirrels played about without fear (Kuru. 41 ). 

Agilatu munrilar - Pulavar (A Poet) 

A poet whose name is not known. He has 
authored only the 41st poem in Kuruntokai. As 
he has described the lustreless house with no 
dwellers as anildtu munril , (courtyard where 
squirrels played), he is known as Anilatu Mun- 
rilar. Some consider this poet to be a woman. 
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Apai - 1. Patukkai (Bed) 

Katalpirakkottiya Cenkuttuvan rested on the soft 
bed of women’s tresses spread out (Pati.50:i8-20). 
Lord Tirumal lies on the serpent-bed (Peru.373). 
Swan’s down was strewn over a bed-spread on 
a round bedstead called paniil ; pillows were 
placed on the bed and white sheets were spread 
on it (Netu. 132-135). The love-lorn heroine 
unable to bear the pain of separation, lay on 
her faultless bed of beautiful swan’s-down fea¬ 
ther, weak and insensible (Akam.289:22-14). The 
women of Tonti played among themselves, pla¬ 
cing on the ridge as bed, the pestle that had 
been used to pound the fresh beaten rice (Kuru. 
238:i,3). Her son asleep at the side of his foster- 
mother, upon a fragrant fine bed covered by 
soft counterpanes, the mother closed her eyes 
in sleep at night (Nar. 40:5-9). He of the vic¬ 
torious Discus (Lord Tirumal) is recumbent on 
His Serpent-bed in the ocean (Kali. 105:71,72). 

2. Talaiyanai (Pillow) 

The arms of the heroine, alone after her lord’s 
departure, lost their brightness like pillows lack¬ 
ing charm (Akam. 197:2). Arms resembling the 
bamboo in beauty and the pillow in softness 
(Kali. l:9;30:9). 

3. Varappu (Ridge) 

The vfilai fish, unafraid of the tiller’s cudgel 
would slip down to the foot of linch in the 
field, and unable to cross the same, roll about 
there itself (Nar. 340:4-8). 

Attakkalvar - Aralaikkalyar (Robbers who plunder 
wayfarers) 

Robbers seized cattle from the shed, and warri¬ 
ors chasing the thieves fought with them to 
recover their cattle (Akam.7:i4,i5). 

Attam - 1. Katu (Forest/jungle) 

In the forest, summer-parched, the silk-cotton 
flowered like the lamps in the month of karti- 
kai in small towns where the cataracts had 
dried up owing to the failure of the clouds 


(Akam. 185:8-13). The heroine prayed that the 
forest might become luxuriant with rains, so that 
her lord and his servants travelling with him 
on the wild track might, take shelter and rest 
under the fig tree, seated upon the stone kept 
clean by its waving aerial root (Akam.345:i8-2i). 

2. Vali (Way/track/path/road) 

In the desolate jungle-track, its mate the stag 
having been killed by the tiger, the hind hug¬ 
ging its young one would go to a ruined place 
overgrown with the pulai plant and eat the 
flower of the velai (Puram. 23:18-22). The 
bamboo became withered for want of water, 
by the side of the long path in the wild track, 
where the drum-like hoot of the horned owl, 
echoed along with the cry of the cock-eagle, 
calling its mate from its eyrie atop the sirissa 
tree (Puram. 370:6-9). The flowers of the mahua 
tree scattered by the wind on the track, red 
as coral, appeared like fat upon blood (Akam. 
9 : 3 - 9 ). The tiger haunted the ways, untrodden 
by man, killing huge elephants passing along 
dried-up river courses near the hill (Akam. 
45:i-5). In summer, in the wild track, the 
thirsty herd of elk would eat the gooseberry 
fruits (Akam. 68:7-9). The female kite, repeated¬ 
ly called for its mate, on seeing the hunters 
of the forest with their bent bows and sounding 
drums (Akam. 79 : 12 - 15 ). In the wild track in 
Milai land, the male deer and its mate would 
eat the leaves of the bowstring-hemp plant 
growing on the highland (Akam. 133:16-18). The 
bull-elephant would go along the cruel wild 
track by the hill-side, carrying the jack fruit, 
looking like the players on their way to ano¬ 
ther country for a festival with their drums 
(Akam. 189:3-8). The leaves of the teak shaken 
off by the high wind, covered the sky and 
then after, settled down on the ground; the 
forked ways thus being hidden by them, tra¬ 
vellers along the wild track lost their way (Akam. 
299:5-9). Tender new shoots, fiery red, appeared 
on the branches of the mahua tree whose 
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leaves had fallen in the heat of the sun. In 
the wild track, abounded the mahua trees 
whose trunks had hollows and whose flowers 
had holes in them (Akam. 351 :6-8). The hero 
did not come to his heroine crossing the shark, 
-infested wild way, as he used to do (Kura. 

230 : 5 , 6 ). The fruit of the kumil tree in the 

wild track became the food for the young deer 
(Nar.6:7,8). The long aerial root of the fig 
tree in the wild path, brushed against the 

cow-elephant asleep under the tree, whenever 
the summer wind blew at dawn. (Nar. 162 : 9 - 12 ). 
In the terrible wild track, the dry fallen leaves 
covering the corpses of the strangers killed 

by highway robbers gave out such a foul 

stench, that even the hungry jackals that 
came to feed on them went back. (Nar.i64:6-io). 
In the rain-fed mountain-side, the female 

deer rubbing against the kumil trees caused 

the fruits to fall down: they lay scattered on the 
many short paths in the wild track like golden 
ornaments (Nar.274:i~6). In the desert track, 
lived highway robbers totally bereft of love 
and mercy, who wounded and plundered the 
travellers (Kaii.i5:7 9 ). 

Mtm-Tantai (Father) 

The heroine told her maid while refusing to 
see her lord. “Were my womanliness and my 
beauty to be affected and my life to be endan¬ 
gered, do not utter kind words to my lord; 
For is he not like unto a mother and a father 
to me?” (The heroine implied that their rela¬ 
tionship is only that which subsisted between 
parents and children and not that between 
husband and wife) (Kuru. 93 ). 

Atti - 1 Atimantiyin Kanavan (The husband of 
Atimanti) 

Like an elephant untrained by its mahout 
learning to play in the river, Atti, indulged in 
water-play in the river to the sound of his 
anklet on his feet and the belled cymbal tied 
to the cincture at his waist; Karikalan who 
witnessed this along with his retinue, enjoyed 


the spectacle (Akam. 376:7-1 1 ). The Kaviri 
maiden, enamoured of the beauty of Atti, as 
he was dancing in the water-games at Kal&ar 
water-front, snatched him away for herself. 
To his dazed wife Atimanti who searched for 
him in all directions, a woman called Maruti 
showed where Atti was (Akam. 222 : 5 - 12 ). 

2. Kurunilamannan (A petty king) 

The Cera captains, Nannan, Yerrai, Atti, Kaii- 
kan, Katti, and Punrurai, fought together 
against the Cola commander Palaiyan and felled 
him. At this, the irate Cola king Perumput 
Cenni attacked Kalumalam in Cera country and 
captured it along with its captain Kanaiyan 
(Akam.44:7-14 ). 

Attiri - Koverukalutai (Mule) 

The hero used to ride upon a tall chariot with 
bells, drawn by mules ( Akam.350:6~9). The mule 
on which the hero rode, being attacked by a 
shark in the backwaters, its pace slackened 
owing to the wound on its leg. At this, the 
maid requested the hero to rest and then pro¬ 
ceed ( Akam.i20:io-i3). Those who went to 
bathe in the freshes of the Vaikai, rode also 
upon mules (Pari.io:i6). 

Atatpatli - Torpaiukkai (Bed made of skins) 

The soldiers slept on beds of deerskin in the 
huts thatched with leaves (Matu.3J0,3ii). A bed 
made of sheepskins sewn together was used by 
the herdsmen (Maiai.418,419). 

Atar - 1 . Vali (Way/path) 

The minstrel, crossing many a way came to see 
Nancil Valluvan (Puram. 133:i). The servants 
accompanying the hero on his hunt were delayed 
because they missed the way (Puram i50;io,ll). 
The band of merchants ran off their path 
crying in fear at the wild fire fed by the wind. 
So too, ran the elephant herd, afraid of the 
tiger (Akam. 39 : 6 - 11 ). On every path, memorial- 
stones had been erected, adorned with the 
fantail of the peacock; the names and achie¬ 
vements of the warriors who died in the fight 
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to recover the herd of cattle seized by the 
enemy were carved on them (Akam. 67:8~io,i3i 
6-n). Men with cruel bows would kill the band 
of merchants on the way and plunder their 
goods (Akam. 167:7-9). In the hot wilderness, 
the man-killing elephant would wait on the way 
for the travellers (Akam.325:l8,i9). The forest 
way had bandits who killed travellers and reg¬ 
retted the loss of their arrows rather than the 
lives of their victims ( Akam. 327 :i7-i9). The 
forester, hiding in the narrow mountain-paths 
hunted the wild pig (Nar. 336:3,4). In the forest, 
the old paths were disfigured, as beasts and men 
missing, their way, made new paths over the 
roots of bushes (Kali.5:3). 

2. Cakkai (Husk) 

The horses of the chieftain, fed on the husk of 
blackgram were fierce in battle (Puram.299:2). 

3. Muarimai (Appropriateness) 

The hero consoled and convinced the heroine 
with appropriate declarations of undying love 
(Nar. 218:5). 

Atari -Katavati (Second threshing of com) 

Killivalavan, after his victory in Kutanatu did 
thus: With Vanci city as the threshing floor, 
the piled-up corpses of the foemen were stam¬ 
ped upon by the elepants as if they were the 
harvested sheaves threshed out a second time by 
the bulls in a threshing floor (Puram.373:24-26). 

Ataritirittal - Nerkatirai katavittu ulakkutal (Tread¬ 
ing upon paddy sheaves with he-buffaloes or 
oxen) 

Talaiyalankanattuc Ceruvenra Netunceliyan 
made the field of battle a threshing floor with 
the war-elephants as the oxen, driven by the 
sword as the palmyrah leaf-stalk, the pile of 
headless trunks of the men slain in battle being 
levelled down by the animals (Puram.37i :14-16). 

Atalaikkunram - Orukun rin peyar (Name of a hill) 
This hill belonged to the chieftain who fost¬ 
ered solicitors of gifts like the minstrels who 


played on their one headed drums. The forehead 
of the heroine was fragrant with the smell of 
the wild-jasmine woven with the water-lily 
blooming in a pool in this hill (Dr. U. Ve. Ca. 
prefers to read it as Araiaikkunram). (Kura. 
59;l-3). 

Atavam - Attimaram (Fig tree) 

The face of the femal monkey is red like the 
fruit of the fig tree (Nar.95:3,4). 

Atal - Tot (Skin) 

The poet Vemparfurkkumaranar wanted that the 
reveller lying in the courtyard be given a skin 
or a mat to sleep upon (Puram.3i7:2-4). The 
jungle-fowl and the partridge gobbled up the 
millet drying on the deerskin (Puram. 320 : 202 , 2 ). 
Beds were made from flayed skin (Malai. 419). 
The skin of the tiger was used for making a 
bad (Akam.58:4). 

Atikaman - Kuritnilamapfian (A petty king) 

One of the seven munificent patrons. Perun- 
ceral Irumporai capturing Takatur conquered 
Atikaman, and with his drum and crown, con¬ 
ducted battle-sacrifice (Pati. Pa. 8:4-7). (See 
Atikarj, Atiyaman, Atiyaman Netumananci, 
Atiyar Koman, Atiyan, Anci, Elini and Netu- 
mital). 

Atikan - Kurunilamannan (A petty king) 

One of the seven munificent patrons. He gave 
the sweet ambrosial gooseberry fruit from the 
hill-side to Auvai. The long, shining spear and 
an army huge like the sea, were his (Ciru. 99 - 104 ). 
Atikan died with his war-elephant, at the battle¬ 
field at Vakai, when he went to the help of the 
king, Pacumpun Pantiyan (Kuru.393:3-5). To 
suppliants who brought fame to patrons, Atikan 
gave gifts as they desired (Akam. 162:27,18). (See 
also Atikaman, Atiyaman, Atiyaman Netuman¬ 
anci, Atiyarkoman, Atiyan, Anci, Elini and 
Netumital). 

Atiyaman - Kurunilamannan (A petty king) 

One of the seven munificent patrons. Even 
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after seeing his new-born son, Atiyam&n’s 
martial fury did not abate (Puram. 100 : 10 ). 
Atiyaman would extend the same willing hospi¬ 
tality to his guests, even if they repeatedly went 
to him for days together in large numbers 
Though his bounty may be delayed, it was 
certain (Puram 101 :i-8).(See also Atikaman, Atiyan, 
Atiyaman Netumananci, Atiyar Koman, Atiyan, 
Anci, Elini and Netumital) 

Atiyaman Netuman Anci - Kurunila Mannan(A petty 
king) 

One of the seven munificent patrons. He is 
referred to by the names, Atiyaman ( Puram. 101 : 
5 ), Atikaman (Pati. Pa 8:4); Atikan (Ciru:i03), 
Atiyan (Akam.325:8), Atiyar Koman Arici (Puram. 
01 : 3 , 4)5 Netumananci (Puram.92:6); Elini (Puram # 
158:9); Netumital (Pati 32 : 10 ). Two of the names 
given to him, Atiyar koman and Elini refer to 
his son Pokut(elini, also (Puram.392:1, 2 ). Auvai- 
yar and Aricil Kilar have sung about him. 
Reference to him may be seen in the poems of 
Paranar, Mamulanar, Itaikkalinattu Nallur 
Nattattanar, Peruiicittiranar, and Anciyattaimakal 
Nakaiyar. He was mighty in .warfare (Puram.87: 
1 ). Lord of Malavas, he was invincible (Puram. 
88:1-3). He had warriors fearless in battle 
(Puram.89:5,6). The words from the lips of 
Auvaiyar delighted him, even as a son’s prattle 
delighted his father (Puram.92). As he got 
wounds of valour in battle, the enemies he 
slew attained the bliss of heaven (Puram.93;9-15). 
He was good to his friends and cruel to his 
foes (Puram.94:3:5). He sent Auvai to Tontaiman 
as his envoy (Puram.95). His weapons of war 
having killed his foes, lay blunted and broken in 
the blacksmith’s smithy (Puram.95:6, 9 ). Cherishing 
the Gods, performing sacrifices, and bringing 
the sugar-cane from the upper world, were the 
feats of his ancestors (Puram. 99 : 1 - 4 ). He sported 
a palmyrah garland (Puram.99:5). Paranar has 
celebrated his victory over seven, kings and the 
destruction of Kovalur (Puram.99.*6.i4). The smoke 
rising from his burning of enemy countries 


enveloped his elephants. He protected and 
fostered solicitors of gifts even in his lean 
days (Puram. 103 : 6 - 12 ). Though young he was 
an adept in the craft of politics (Puram. 
104:5,6). He was' capable of suppressing his 
powers and displaying it when required (Puram. 
315:5-7). Destroying evil, his sceptred rule 
was righteous and impartial (Puram. 130 : 4 ). 
He was Lord of Horse-hill. He wore a 
wreath of bael leaves (Puram.i58:8,9). When he 
delayed his gift, Auvaiyar left his place saying 
that food she would get, wherever she went 
(Puram. 206 : 13 ). When he sent Peruncittiranar a 
gift without even seeing him, the proud poet 
refused to accept it, declaring that he was not 
a professional solicitor of gifts(Puram.208). Anci’s 
fame is fadeless (Puram.231:6). Auvaiyar sang 
about his great qualities like munificence, valour 
and kindness, in moving words after his death 
(Puram. 235 ). To the war-bards he gave new gar¬ 
ments, toddy, food cooked with meat and mashed 
spices and superior paddy (Puram.390:i4-22). (See 
Atikan, Atikaman, Atiyaman, Atiyar koman, 
Atiyan, Anci, Elini and Netumital). 

AtiyarkSman - Kurunila Mannan (A petty king) 

One of the seven munificent patrons. He 
gave to Auvaiyar, the rare fruit of the goose¬ 
berry from the hill (that had the virtue of 
conferring longevity on whosoever ate it)and she, 
Auvaiyar, moved by his self-less generosity 
blessed him to shine forever like the Blue-throa¬ 
ted One (Lord Civa himself) (Puram.9i:9-n) 
Atiyarkoman’s son was Elini (Puram. 392 : 1 , 2 ). (See, 
Atikan, Atikaman, Atiyaman, Atiyaman Netu- 
mananci, Atiyan, Anci, Elini and Netumital). 

Atiyan - Kurunila Mannan (A petty king) 

One of the seven munificent patrons. When 
Atiyan died, who returned the land conquered 
by him to Allan, the sound of his big drum was 
heard no more (Akam. 325:8,9). (See Atikan, 
Atikaman, Atiyaman, Atiyaman Netumananci, 
Atiyar koman, Aiici, Elini and Netumital). 

Atiyan Viggattanar - Pulavar (A Poet) 
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His only poem numbered 301 in Akananuru is 
in the form of a statement by the heroine 
separated from the hero, to her maid trying to 
cheer her up. The poet may be considered to 
belong to the Atiyar clan; the name may indi¬ 
cate that he is Vinnattanar, son of Atiyan. 

Atiral - Punalippu (Wild-Jasmine) 

The wild elephant would at dawn seize with its 
trunk and eat a mouthful of the wild-jasmine 
creeper along with its buds clinging to the 
konku tree near the pile of stones (Akam. 157:5-8). 
The fresh flowers of the wild-jasmine creeper 
that had climbed the pile of stones, were used 
as morning offerings to the memorial-stone 
(Akam.2S9:2,3), The pointed bud of the wild- 
jasmine resembled the beak of the kuyil (Puram. 
269:i). The wild-jasmine flower resembled the 
teeth of the jungle-cat (Akam.39i :i,2), Men would 
wear on their heads the morning blossoms of the 
wild-jasmine (Akam. 213:4,5). Flowers of wild 
jasmine, trumpet-flower and cenkarunkdli trees 
would be kept in caskets, their fragrance inhaled 
later, on opening the boxes (Nar.337:3,4). 

Antagar -1. Aru ankankalaiyum tunaiyakak kontu 
veiattaip payilvor (Those who study the Vedas 
with the help of the six auxiliary works) 

The mark of the poison adorning the throat of 
Lord Civa was praised by the brahmins who 
studied the Vedas ( Puram.invo.5,6). Kari’s land 
unconquerable to his foes, belongedto the brah¬ 
mins who maintained and cherished the sacrifi¬ 
cial fires (Puram.122:1,3). To the brahmins satur¬ 
ated with vedic scholarship, who performed holy 
sacrifices, kings would give fine ornaments, 
pouring water in their hands to confirm the gift 
(Puram.361:4,5 ). In the land of the Cola king 
Kulamurrattuttunciya Killivalavan, the red lotus 
bloomed in the field; and the fire rose from 
the sacrifice performed for the good of the 
country by the holy brahmins enjoined with 
the six duties (Puram.397:i9-2i). Towards the holy 
brahmins who were enjoined with the six duties 
of studying teaching, sacrificing, conducting 


sacrifices, giving and receiving, the ruler Pal- 
yanaic Celkelu Kuttuvan behaved deferentially 
using respectful words (Pari.24:6-8). Kapilar 
would fancifully describe that the palace of 
Celvak Katunko Vaiiyatan became slushy as a 
result of his pouring water into the right hands 
of the erudite vedic brahmins confirming the 
gifting of fine ornaments to them as they had 
performed famous sacrifices as laid down in 
the Vedas (Pati.64:4-6). One of the faces of 
Lord Murukan, would be watchful of the sacri¬ 
fices performed by the holy brahmins who 
swerved not from the Vedic tradition, guarding 
the same from evil (Muru. 95,96). Nakkirar refers 
to Lord Murukan as the treasure of the Holy 
Brahmins (Muru.263). The rock-cut abode of the 
holy brahmins was in Maturai; there they 
chanted the Vedas well, treading the vedic paths 
unswerving from virtue and perfected themsel¬ 
ves by association with saintly men who loved 
all life ( Matu.468-474). The brahmins, their holy 
water-vessel suspended from a hoop and their 
trident staffs on their shoulders, would walk 
in the forest-paths, their umbrellas shading them 
from the hot sun (Kaii.9:i-4). Lord Tirumal 
shone as the embodiment of the righteousness 
cherished by the brahmins (Pari. i:40,4ii), In the 
cold dewy month of Mar kali on the auspicious 
day when the full moon was in the star Tiru - 
vdtirai , holy brahmins well-versed in Akamas, 
began their celebration in honour of Lord Civa 
and brahmins wearing the three-fold sacred 
thread, held in their hands golden vessels con¬ 
taining offerings for worship (Pari. 11:74-79). 
Lord Murukan is pleased with the virtue of the 
brahmins with hearts full of love, who are 
twice-born and are twice-named (Pari. 14:27,28). 

2. Kdviyutai Aninta turaviar (Ascetics wearing 
saffroh robes) 

The storks standing in the evening on the sand- 
dune by the sea, were likened to ascetics with 
their trident-staffs meditating on the ancient holy 
word at sunset (Kali. 126:3-5). 
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Antagariruvar- Viydlanum Velliyum (Jupiter and 
Venus) 

The two preceptors Viyalan and Velli 
wrote codes for the Devas who abstained from 
drink, and Acuras who indulged in it (Kali. 
99:1-3). 

Antapan-1. Katavul (Civan) (God Civa) 

Lord Civa is described as the God with the 
complexion of the ruddy sky; his tooth resem¬ 
bles the crescent moon; the matted locks on 
his head sport the crescent; his garment is of 
tiger-skin; while his throat shines like blue- 
sapphire; his ancient nature, is beyond the com¬ 
prehension of anyone (Akam.invo.8-15). When 
the God who bent the bow of the Himalaya 
mountain and who keeps the Ganges in his 
matted locks, was seated in the Kailai Moun¬ 
tain, the ten-headed chief of the Demons 
(Ravana), attempted to lift the Himalayas and 
got himself into trouble with Lord Civa (Kali* 
38M - 5). 

2. Viyalan ennum kol (The planet Jupiter) 
Viyalan (Jupiler), was in Pisces next to Capri¬ 
corn (Makaram) and Aquarius (Kumpam), the 
two houses of Saturn (Card) (Pari.n:7,8). 

3. Pdrppanan (Brahmin) 

Kapilar who took Pari’s daughters to Viccik- 
kon introduced himself as a solicitor of gifts 
and a brahmin (Puram.20o:i3). The cob-swan 
circling the newly-blossomed lotus flower in the 
pond was compared to a brahmin going round 
the sacred fire with his life-partner on their 
marriage day (Kaii.69:i-7). 

knt^X^Antanan (Brahmin) 

Marokkattu Nappacalaiyar in her poem in 
praise of Malaiyaman Tirumutikkari refers to 
Kapilar as the brahmin with the most impecc¬ 
able learning among all the people of the world 

(Puram. 126:10,11). 

Antarzm-Vinnitam (Skiey space) 

The peacock in the victorious flag of Lord 
Murukan sent forth its cry, at which in the skiey 


space, the kettledrum sounded, the conch blew 
and the drum reverberated (Muru. 119-122 

Antaramakalir- Vdnamankaiyar (Celestial maidens ) 
The maid laughingly made fun of the hero’s 
illicit relationship with his courtesan in these 
words: “As you have loved her and played with 
her in the river, your courtesan has attained 
the venerable status and beauty of a goddess 
adored even by celestial maidens” (Aink.76). 

Anti-1. Malaippolutu (Evening Time) 

In the evening, holy brahmins would foster 
The sacrificial fire and pour oblations into it 
(Puram. 2 : 22 , 23 ). As the sun crosses the sea Of 
heaven, his rays losing their light, the evening 
time looks ruddy (Puram.376:1-3). On the seventh 
and final day of the celebrations in honour of 
the deity, people would bathe in the evening 
(Matu.427,428). Sounding their drums, guards¬ 
men would keep watch in the evening (Akam. 
124:13-16). Her garland of neytal flowers swa¬ 
ying, and wearing a wreath of tiger-claw flo¬ 
wers, the heroine stood alone in the evening 
in the grove by the sea, even like a sea- 
goddess (Akam.370:9-i3). The red-coloured bull 
with white spots, was compared to the ruddy 
sky in the evening studded with stars (Kali. 
103:13,14). 

2. Kalaippolutu (Morning-time) 

The minstrels with their relatives seated under 
the shade of the jujube tree ate the millet-rice 
cooked in milk and mixed with honey and 
rabbit meat, both in the morning and in the 
evening (Puram.34:8-14). 

3. Nanpakal (Noon) 

The tender feet of the minstrel’s wife was 
blistered with boils resembling the fruit of the 
bow-string hemp as they came into contact 
with hot gravel stones where she walked on the 
parched soil red as vermilion (Poru.43-46). 

4. Vlikkalam (The time of destruction at the 
end of the world) 

At the end of the world dreadful to all living 
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things, the God (Rudra) green-coloured on one 
side, would tear the chest of the God of Death 
bestriding the buffalo, and throw his entrails 
to the goblins to feed upon (Kali. 101 : 24 - 26 ). 

5. Malar (A kind of flower) 

The flower Anti blossomed like molten gold 
Slowly cooling (Akam.7l:6). 

Anti Ilanklranar - Pulavar (A poet) 

His only poem is set in palai tinai .in Akana- 
nuru (71). The poem has two similes: Bees 
that leave the flowers in the spring for the 
flowers in the trees, are likened to base men 
who desert patrons now poor, and flock to the 
side of the rich for favours. The ruddy sun in 
the evening is compared to the molten gold 
slowly cooling. lAnother noteworthy comparison 
in this poem is between the gradual weakening 
of the emaciated heroine at the separation 
from her lord, and the vapour slowly fading 
from the mirror after blowing one’s breath on 
it. 

Antip Pacunkat Katavul - Uruttiran (Rudra) 

The black bull piercing with its horns the herds¬ 
men who fought with it, he stood disembo¬ 
welled with his entrails dropping out of his 
body. This suggests a comparison with Lord 
Rudra (Red by himself and dark green with 
Uma on one side of his androgynous form) 

(Kali :ioi ;21 —24). 

Antuvan Cattan - Kurunila manual} (A petty king) 
Cattan, son of Antuvan a Chieftain was one of 
the friends of Putappantiyan of Ollaiyur (Puram. 
71:12,13). 

Antuvan Cellai - Ceramaunan manaivi 
(A Cera queen) 

She was the mother of Ilanceral Irumporai, the 
hero of the ninth decad in Patirruppattu, the 
wife of Kuttuvao Irumporai, and the daughter 
of Maiyur Kiian (Pati.Pa.9). This is according 
to the patrilineal line of descent. On .the other 
hand, others who follow the matrilineal system. 


Azupagam 


Irumporai, the wife of Maiyur Kil M and the 
sister °f Kuttuvan Irumporai. 


Antuvan - 1. Pulavar (A Poet) 

Also called Naliantuvanar. Maturai Marutani- 
lanakanar in his poem in AkanSnuru while 
referring to Parahkunram, glorifies him in the 
phrase “ Antuvan Pruiya Cantukelu Neiuvarm ” 
(Akam. 59:i2). See also Naliantuvanar. 

2. Cera Mannan (A Cera king) 

Also referred to as Aniuvanceral Irumporai, 
He was the husband of Porayan Peruntevi and 
the father of Celvak Katunko Vaiiyatan. On 
the other hand, others who go by matrilinear 
system, would take him to be the maternal 
uncle of Celvak Katunko and the brother op 
Porayan Peruntevi (Pati.p a .7:i,2). 


Antuvan kiran - Vallal (Munificent patron) 

Kiran, son of Antuvan. Kavettanar in a poem 
in perunkancitturai in Purandnuru has eulogi¬ 
sed this patron, stating that the fame he achie¬ 
ved by his munificent gifts to suppliants would 
remain for a long time even after his death 
(Puraia.359:15-18). 


Appununai - Ampin Talaiyil Hum kuppiyin nuni (The 
point of the cap placed on the head of an 
arrow) 

The bud of the mahua flower is compared to 
the cap placed on the head of an arrow (Akam. 

9:3). 

Atnpa^a Alavai- Marakkdl alavai (A corn measure) 

Celvakkatuhko valiyatan, out of the paddy grown 
in his land, would give away to suppliants food 
that could not be measured by an ampanam 
(Pati.66:7-9). 


Ampapam - 1. Nlr vilum tilmpu (Gargoyle) 

Rain-water falling upon the moonlight-terrace 
where the king enjoyed the moonlight, poured 
like a cataract through the shark-shaped gar¬ 
goyle (Netu.95-97). 
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2. Marakkal (A corn measure) 

The yotmg ones of the tortoise, would climb 
on its back resembling a corn measure, and 
sleep there (Aink.43: 1 , 2 ). 

Ampar - Colamttu ur (A town in Cola land) 

This town was surrounded by fertile groves and 
paddy-fields enriched by the waters of the 
Kaviri. It belonged to a patron by name Aru- 
vantai (Puram,385:8-io). The river Aricilar ran 
round Ampar (Nar .141 :9-io). 

Amparkilan Aruvantai - Vallal (A munificent patron) 
He owned the town of Ampar with fruitful 
groves and fields made fertile by the river Kaviri 
(Puram.385:8- 10 ). See Aruvantai. 

Ampal - Cilar arintu purankttrum moli (Slander) 
The intimacy of the hero and the heroine was 
revealed to all through the slanderous remarks 
of scandal mongering women; now that their 
marriage had been celebrated, the people of 
the boisterous town became silent, even as the 
noisy chorus of the birds of the banyan tree 
subsided, when warlike Rama stretched forth 
his hand before beginning his great war coun¬ 
cil, at the sea-front of the Pantiya in Kotik- 
karai (Puram. 70:4-7, 13-17). The women-folk 

living in the settlements indulged in slanderous 
talk with harsh words (Akam. 115 : 2 - 4 ). The big 
tree of immodesty with scandal-mongering as its 
branch, has love as its tender shoot, its flowers 
being slanderous talk (Akam. 273 : 13 - 17 ). The slan¬ 
derous tongues of the town would talk ill of the 
heroine and the hero (Akam.232:i2-i3). With side¬ 
long glances of derision, their fore finger on 
the tip of the nose indicating suprise, slandes 
rous women would gather in the street and 
talk scandalously about the heroine (Nar. 149 : 
1 , 2 ). The hero unafraid of the slanderous talk 
of the townfolk, came to see his lady-love not 
only by night, but also by day to the millet- 
field (Nar. 285:9-11). The heroine’s town was 
surrounded by hills; it had a settlement whose 


women indulged in slanderous talk (Aink. 279 : 
4,5). The hero came back to marry the heroine 
so that the paleness and sallowness of her arms 
owing to love-sickness, the slanderous talk of 
the town and their irregular meetings, may 
together be put an end to (Kali.38:48-50). 

Ampaiam - Man ram (Hall/pavilion) 

The pavilion in Tirupparankunram beautifully 
wrought, was like unto the place where the God 
of Love practises his archery (Puri. 18:27-29). 

Ampavatal - Tayarotu tainniratal <Ritual bathing 
with matrons in the month of Tai) 

In the early winter, the month of Mar kali 
when the sun was in the star Puratam on the 
day when the full moon was in Tiruvatirai 
(Betelgeuse) brahmins began their celebration 
in honour of Civa. Brahmins wearing the three¬ 
fold thread, carried in golden vessels offerings 
for worship. Virgins prayed for rains. Elderly 
matrons, wise .in ritual lore, demonstrated to 
the virgins how to perform the austerities per¬ 
taining to the bath, and they, standing close to 
their guides, intoning the matin songs, took their 
ritual baths in honour of Tai (Pari.n:75-36). 

Ampi - Otam (Boat) 

The courtyard of a munificent patron who off¬ 
ered food and drink limitlessly to all who came 
to him became lustreless and desolate on his 
death like a boat in a dry river (Puram. 261: 
1-4). The house with the heaped-up 'paddy 
bought from the sale of fish, was compared to a 
boat (Puram.343:1,2). The son of Karumpan- 
uran was like unto a boat that ferried all per¬ 
sons. great or small, to the other side of the 
river as an act of charity, without taking any 
money for it (Puram. 381:23-26). The elephant 
crossing the hot wilderness, weary with thirst 
lay motionless like a boat lying in the hot sun 
on a day river-bed ( Akam.29:i5-i8). The buffalo 
wallowing in the water resembled a stoutly 
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built boat floating in the river (Aink.9S:i,2). The 
boat loaded with the big fishing net made of 
strong rope resembled the uncontrollabe bull- 
elephant ted by its driver, the mahout with his 
goad (Nar.74:1-4). The old boat with the broken 
prow, after many years of service at sea, be¬ 
coming useless by the constant buffeting of the 
waves, was tied to the root of the Punnai tree 
on the shore (Nar.3i5:l-6). 

Ampu - Kanai (Arrow) 

The vulture perching on the pile of stones 
covering the bodies of the travellers Siam by 
the arrows of the cruel highway robbers, suf¬ 
fered from hunger ‘(Puram. 3 : 20 - 22 ). The shields 
resembled a butt because of the holes made by 
the enemy arrows in them (Puram.4:5,6). Arrows 
found their mark, thick as hail in rainy season 
(Puram. 287:3). Fixing the thorn of the utai tree 
to the reed of the broomstick grass, the hunters 5 
boys made arrows which they aimed at the 
jungle-rats, bending their bows made of pliant 
twigs ( Puram .324:3-7). Katalpirakfcottiya ceh- 
kuttuvan was the lord of the heroic men 
whose honour forbade them to fight with any 
but men bearing the marks of arrows. They 
wore tumpai flowers only when they fought 
with such heroes (Pati.42:5-7). Hunters who 
guarded the land, had arrows that could hit the 
mark even at hailing distance (Maiai. 421 , 422 ). 
The arrow with the crescent-shaped mouth was 
sharpened by a file (Akam.67:5). The hero bow 
in one hand and a well-chosen arrow in the 
other, asked the heroine and her maid guarding 
the millet-field, the direction in which the ele¬ 
phant shot by him, had gone (Akam.82:io~i4). 
Cruel-eyed high-way robbers espying a brahmin 
going as envoy from at a distance, and mista¬ 
king the white, folded cadjan leaf in his hand 
to be made of gold, slew him at once. On 
seeing however that the murder of the brah¬ 
min was needless, with their arrows bathed in 
his blood they left the place, snapping their 
fingers in regret (Akam.337:8-13). Lord Murukan 
who destroyed the demons making the battle¬ 


field one red, has stout arrows crimson with 
blood (Kuru.i :i-3). The warriors killed with sharp 
well-forged arrows (Nar.48:7). Minili was lord of 
the bowmen with arrows that whistled as they 
sped (Nar.265:3, 4 ). The green-eyed God (Lord 
Civa) destroyed at one stroke, the three great 
fortresses made of silver, gold and iron belonging 
to the three demons, by shooting a single arrow 
which burnt them all (Pari. 5:25-27). Lord 
Tirumal has a bow with lines drawn on it and 
victorious arrows (Pari.i5:60). 

Ampuli - Nila (The moon) 

A mother rejoices when she shows the moon to 
her son to his great delight (Kaii.so:i8,i9). 

Ammnvanar - Pulavar (A Poet) 

Also called Aramuvan. He is the author of the 
second book of Ainkurunuru, in neytal tinai. 
He is also the author of six poems in Akana- 
piiTu (10,35,140,280,370,390), one hundred poems 
in Ainkurunuru (101-200), eleven poems in 
Kuruntokai (49,125,163,303,306,318,327,340,351, 
397,401) and ten poems in Nar final (4,35,767 
138,275,307,315,327,395,397) totalling in all 12, 
poems. He has celebrated in his poems, places 
like Korkai, Kdvalur, Koilvenni and Mantai 
and the river Pennai. In Ainkurunuru , in the 
Tonti Decad, the town Tonti has been clebrta- 
ted. He has the honour of having authored the 
largest number of Cankam poems, next only 
to Kapilar. In one of his poems Akam. 390 5 
we get a fine example of his poetic talent. 
A salt-vendor, a pretty young woman, demands 
an equal measure of paddy for the salt sold by 
her. The hero tells her humorously that he 
does not know the price of the salt in her 
body, indirectly asking her the price for sexuaj 
pleasure with her. (It is interesting to note that 
the English word ‘salt 5 aslo has a secondary 
meaning, ‘sexual desire 5 ). 

Anuneyyanakanar - Pulavar (A Poet) 

His given name being Nakan, to distinguish him 
from many others having the name Nakanar, 
the name Ammeyyan, perhaps his father’s, 
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was prefixed to his given name. His only poem 
in Narrinai (252) is set in Palai tinai as the 
speech of the heroine’s companion. The poet 
has pointed out the difficulty of earning wealth, 
saying that it is not stay-at-homes who acquire 
riches but only those who go to other lands 
seeking wealth along paths where the cricket 
chirps from the tooth-brush tree. (Nar.252:i-4). 

Amar -1. Por (War/battle/fight) 

Pantiyan Netunceliyan, who won the battle of 
Talaiyalaftkanam where the contending armies 
were so multitudinous that the earth writhed 
under them, had a prowess like the God of 
Death (p u ram.23:i5-i7). The elephant, advancing 
like a ship cutting through the sea, made a wide 
gap in the enemy ranks; Pantiyan Netunceliyan 
went into it spear in hand and fought and des¬ 
troyed the enemy kings; seizing their war-drums^ 
he performed battle sacrifice and acquired fame 
(Puram.26:1-7 li). The battle ended with none 
in the wide war-camps left to claim the victory, 
it was a fearful spectacle (Puram.62:il - 13). 
The defeated enemies praised their vanquisher 
Malayan saying that they would have won the 
battle easily had it not been for Malayan with 
his strong bow (Puram.l25:i4-16). The fortress in 
time of war had a small gate fitted with many 
engines for defence, where even the moonlight 
could not enter (Puram.i77:4,5). The war-camp 
was enclosed by a thorny fence difficult to 
cross (Puram.301:3,4). Katalpirakkottiya cenkuttu- 
van, not caring for the rarity of the booty 
he won in the victorious battles, would give 
them away to others, without keeping any for 
himself (Pati.44:3,4). The Five (The PSntavas) 
won the great war against the Hundred the 
ICauravas who died in the battle field, where the 
crimson flood carried away the carcases of the 
slain elephants (Peru. 414-417). The names and 
achievements of the worthy warriors who had 
fought successfully in the battle, were carved on 
the memorial-stones and adorned with the fantail 
of the peacock (Akam. 67:8-io). When Veliyan 
VenmSn Aay Eyinan was mortally wounded 


in his sword-fight with Minili at noon in the 
Pali battle-field, the birds (his friends) shielded 
him from the hot sun with their wings (Akam. 
208:5-12). Lord Civa has won many a great 
battle (Kali, i :8). I ord Murukan, wields the 
great weapon, the spear, that destroyed the foes 
in battle (Pati.2i:66). 

2. Viruppam (Desire) 

The calf of the wild-cow with fond eyes, afraid 
of the forester, went towards the town, away 
from its herd (Kuru. 322 :i-3). 

Amarakam - Porkkalam (The field of battle) 

Irnturkilan Toyanmaran had the scars and 
cicatrices marking the many wounds that the 
enemy had inflicted on him, when he under¬ 
took to fight in the field of battle on behalf 
of his king (Puram. 180:3-6). 

Amarar - Tgvar (The Gods) 

With the mountain as the bow and the serpent 
as the bow-string. Lord Civa gave victory to the 
Gods destroying the triple forts with a single 
arrow (Puram. 55:14). The ancestors of Atiya- 
man Netumananci acquired glory by fostering 
the Gods, pouring libations in the sacrificial 
fire and bringing to this land the rare sugar¬ 
cane from abroad (Puram.99:i-4). The streets of 
Pukar were bright with the horses brought in 
ships from abroad under the protection of the 
Gods (Pat. 184, 185, 193). The farmers living in 
Pukar, lived a cool quiet life, fostering the 
Gods, performing sacrifices and pouring 
libations to the Gods, and taking good care of 
cattle (Pat. 200 - 201 ). Lord Civa’s ancient glory 
cannot be comprehended even by the ever- 
young Gods and the seers (Akam. Invo; 12-15). Lord 
Civa who destroyed the three cities with a 
single arrow, consumed the oblation offered in 
the sacifice to the Gods (Pari. 5 : 25 - 27 ). 

Amarar Uflti - Cantiran (The Moon) 

The flow of water in the river Vaikai came 
down like the moon becoming smaller in the 
waning period (Pari.ii:35,36). 
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Amarar Celvan - Inti ran (Lord Indra) 

Lord Indra, the chief of the Gods, shot his 
weapon the thunder-bolt at Lord Murukan the 
very day He was born (Pan. 5:50-52). 

Amalai - 1. Corruttiral (Heap of cooked rice) 
Ceraman Yanaikkatcey Mantaranceral Irumporai 
in his war-camp would give mounds of cooked 
rice to his minstrels, along with meat (Puram: 
33: 14 S 15 ) . The tillers of Amur would give their 
visitors crab’s meat, cooked with white rice 
which had been earlier pounded using a pestle 
with a metal-band (Cim. 193-195). Lumps of 
cooked rice with pasty pudding made of black- 
gram were served to the guests continuously in 
marriage-houses ( Akam, 86:1,2). The wives of 
fishermen would offer at dawn lumps of white 
rice with the cane-vine fruit, on leaves of water- 
lily to their spouses, who forgetful of their 
hunt, lay asleep after drinking toddy ( Akam. 196: 
2-7). 

2. Oli (Sound) 

The white pods of the sirissa tree sounded like 
anklets with gems inside (Kum 369 : 1 , 2 ). 

3. Nerukkam (Denseness) 

The white tender shoot of the palmyrah, toge¬ 
ther with the dense flowers of the neem was 
worn on his tuft by the hero (Kuru 281 .* 2 - 4 ). 
The thick dense vine of the pepper plant cares¬ 
sed the striped back of the sleeping tiger (Nar. 
Tj. 1:8,9). 

Amali - Patukkai (Bed) 

The child tired after roiling its toy-chariot 
would suck its foster-mother’s breast and 
sleep on its bed (Peru. 249 - 252 ). The heroine 
confessed to her companion that she caressed 
the bed taking it to be her husband, when she 
woke up after dreaming that her lord had retur¬ 
ned and made love to her (Kuru. 30 ; 1 - 4 ). 

Amirtapanam - Kdmapdnam (A nectarine drink) 
Women afrer union with their husbands, cons¬ 
umed the nectarine love-potions compounded 


by their maids and the food prepared by their 
cooks and were relieved of their fatigue caused 
by their husbands (Pari. 8 : 120 - 123 ). 

Amirtam - Iravdmai Alikkum iniya tevarunavu (Food 
of the Gods conferring immortality-ambrosia/ 
nectar) 

At the very thought of Lord Tirumal to churn 
the Ocean of Milk for ambrosia, the food of the 
Gods, its virtue became theirs. (Pari.2:69-7i). 

Amirtu - Iravdmai Alikkum iniya tevarunavu^ Food of 
the Gods conferring immortality-ambrosia/ 
nectar) 

The rapture of the Demons on seeing the love¬ 
liness of Mohini became the cause of their 
ruin; and as Lord Tirumal gave the nectar 
only to the Gods, His hand that did so, lost 
its impartiality (Pari.3:33,34). Cooks served the 
ambrosial food prepared by them to the women 
(Pari. 8 : 121 ). 

Amiltam -1. Iravdmai alikkum iniya tevarunavu 
(Food of the ambrosia /nectar) 

Cultured people would not eat alone even if 
they get the very ambrosia of the Gods (Puram, 
182 : 1 - 3 ). Atiyaman Netumananci’s son Pokutte- 
lini was a descendant of the king who brought 
the sugarcane sweet as nectar, from above to 
the Tamil land (Puram. 392 : 19 - 21 ). The chest of 
the hero was delectable like ambrosia to those 
who loved him (Akam. 332 : 12 , 13 ). The young 
women had pointed teeth and coral lips exuding 
nectar (Akam. 335 : 25 ). The maid prayed that the 
foster-mother might get ambrosia as food for 
having brought the happy news that the hero 
had come to marry the heroine (Kuru.83:i,2) 
To the mother’s heart, still savouring the sweet¬ 
ness of the child’s prattle, its well-articulated 
utterance would give the delight of drinking 
nectar (Kali. 81 : 13 , 14). 

2. (Jppu (Salt) 

The ambrosia of salt that had grown in the 
salt-pans after the sea-water had dried, was 
carried on the backs of donkeys for sale in the 
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westerly towns (Akam. 207 : 1 - 5 ). 

Amiltu - 1. Iravamai alikkum Inly a tevarunavu (Food 
of the Gods-ambrosia/nectar) House-wives 
would offer food saute’ed with fried spices 
excelling ambrosia in its sweetness, to their 
guests (Puram. 10 : 7 - 9 ). From the golden 
vessels, the hero quaffed the drink offered by 
the women, as if it were nectar (Puram. 361: 
I 6 - 19 ). The string of the yal produced sweet 
music as if it showered drops of nectar (Cifu. 
227 ). The hero, would not extend his stay where 
he had gone to seek wealth, leaving his lady¬ 
love at home, even if he were to attain heaven 
itself along with ambrosia (Akam. 1 : 17 - 19 ). 
Lord Tirumal has on his mount, Garudan (The 
Eagle) who brought nectar from heaven after 
defeating the Gods who stood guarding it, and 
thus relieved his mother’s misery (Pari. 3:15,16). 

2. Amiltin tanmai (Ambrosial virtue) 

Atikan presented to Auvai the sweet fruit of 
the gooseberry growing in the mountain 
slope, which had ambrosial virtue (of conferring 
longevity (Ciru. 99 - 103 ). 

3. Nlr (water) 

The white royal umbrella of the king touched 
the heavens whence the great winds blow, cau¬ 
sing the clouds bearing water, to pour rains 
(Pati. 17:11-13). 

4. Uppu (Salt) 

The salt-merchants carrying the ambrosia of 
salt growing out of the sea, roasted the flesh of 
the elephant left over by the tiger, and cooked 
it in the water of the pool (Akam. 169:3-7). 

Amutam - 1 .Iravamai alikkum iniya tevarunavu ^Food 
of the Gods ambrosia) 

The maid said to the heroine that the neighbou¬ 
ring house-wife might eat ambrosia, as she 
conveyed first the happv news that the long 
absent hero was returning home (Nar.65 :i-9). 

2. Pal (Milk) 

Women of rich families would bathe in the tank 


to purify themselves after the period of theii 
confinement with its fleshy odour was over, sc 
that nectarine milk may flow from their young 
breasts (Matu.601-603). 

3. Uppu (Salt) 

As the mound of salt, the ambrosia growing out 
of the sea, dissolved in the rain, so the heroine’s 
heart melted as she thought of the delay in her 
husband’s return from abroad (Nar.88.*4,5). 

Anmtu - 1. Iravamai alikkum iniya tevarunavu (Food 
of the Gods) 

Aticetan was the rope when the two parties the 
Gods and the Demons churned the ocean of 
milk for nectar with the Meru mountain as the 
churning rod (Pari.Ti. 1:64-68). 

2. Celvam (Wealth) 

Knowledgeable people told the solicitor of gifts 
that he could take the wealth he desired and 
enjoy it as ambrosia, as the patron Tamar 
T5nrikko had taken a liking to him because of 
his reputation (Puram.399:21). 

3. Kaniacarukkarai (Candied sugar) 

Tontaiman Ilantirayan would give to the mins¬ 
trels, cooked rice and meat with candied sugar 
and other eatables in silver vessels (Peru.473-749). 

Amai - Munkil (Bamboo) 

Kuravas would drink the matured toddy kept in 
a hollow bamboo tube and joyously dance in a 
circle in the venkai glade (Puram. 129 : 1 - 3 ; Nar. 
276 : 8 - 10 ) The heroine’s arms resembled the stem 
between the nodes of a bamboo (Akam.i8;l7,is; 
152:14,23). The sound produced by the west wind 
as it blew through the holes in the bamboo 
bored by the beetle, was like flute-music (Akam. 
82 : 1 , 2 ; 225:5-8). Herdsmen would carry their food 
packed in hollow bamboo tubes hanging from 
the necks of the bull ( Akam.253:i5,i6). Women 
would fill the white flower of the mahua in the 
hollow bamboo tubes and sell it in the streets 
of the hamlets situated between the hills (Akam. 
331 : 1 , 7 ). The juice of the ripe mango, ths pulpy 
drupe of the jackfruit and honey-comb were 
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mixed together and strained and kept in a bam¬ 
boo tube to mature for a number of days; kura- 
vas would offer the drink to the deity of the hill 
and then quaff it themselves (Akam.348:2-9). The 
heroine reared the purslane creeper, watering it 
from a pot which she filled at the watar-spout 
made of bamboo pipe(Akam.383:9-l3). The heroine 
drove away the sparrows pecking at the ears of 
the millet-corn, with the harsh sounding instru¬ 
ment made of split bamboo from the hills (Akam. 
388:1-5). The hero had a strong bow made from 
newly-cut bamboo (Aink.373:5). The heroine’s 
arms had the beauty of the bamboo (Kaii.27:i3, 
14). 

Amayar - Poruntar (Enemy) 

Imaiyavarampan Netunceralatan was a strong 
man of action who harassed and destroyed his 
enemies (Pati.Pa.2:i2,i3). 

Ayam - 1. Nir. (Water) 

The cataract flowed dow T n with a roaring sound 
filling the pits with water (Kali.53:6). 

2. Cunai (Pool) 

Lord Civa wears the cassia flower blooming near 
the pool (Kali. i50:i). The mountain had a pool 
wherein the flow of the cataract resounded even 
when the rain failed (Nar. 365:6,7). 

3. Kulam (Pond) 

The cataract resounded such that the con¬ 
volvulus plant growing in the pond in the 
grove quivered (Akam. 68;2,3). 

Ayariyor - Kuia olukkamutaiyor (Persons with impro¬ 
per conduct) 

Men under holy vows, who desecrate their 
virtue by improper conduct, cannot attain the 
shade of Lord Murukan’s holy feet (Pari. 5:75, 
76). 

Ayal - Pakkattilullavar (Neighbours) 

The heroine wilted on hearing the slanderous 
words of her unjust neighbours (Kaii.sn). 

Ayalar - Pakkattilullavar (Neighbours) 

If the heroine did not enquire of her lord with 


concern, the reason for his distress, her neigh¬ 
bours would talk ill of her (Kali. 59:io,n). 

Ayaliiatti - Pakkattuvittup pen (The women next 
door) 

The concubine told the heroine, 4 ‘I also live in 
your street; I am your neighbour; and by way 
of being your sister too!” She then caressed the 
forehead and tresses of the heroine with her 
bejewelled fingers ( Akam.386 :io, 14). The heroine 
told the maid that she wished the neighbouring 
woman might eat ambrosia as her food, as she 
conveyed the happy news that the hero, iord of 
the hills, was coming to marry her (Kuru. 201 ). 

Ayalirpe^tir - Pakkattu vittup pentir (Neighbouring 
women) 

The thoughtless intimacy of the heroine with 
the hero, made the slanderous, tongued women- 
neiglibours speak ill of her, on seeing her gro¬ 
wing satlowness (Nar. 378:6-12). 

Ayalor - Pakkattulllor (Neighbours) 

In spite of the slanderous talk of the neigh¬ 
bours, the hero came by day to the millet-field 
to see the heroine (Nar. 285:10,11). 

Ayaru - Punvalalai (Sore exuding Pus) 

Pus from the sore on the head of the elephant 
oozed out, along with its fragrant ichor attrac¬ 
ting bees (Puram. 22:6,7). 

Aya - Varuttam (Pain/sorrow) 

The ox yoked to the salt-merchant’s cart drew 
it painfully (Akam. 329:5-7). The sorrowing heron 
separated from its mate, called from its perch, 
as if to keep company with the love-lorn heroine 
(Kali. 121:15,16). 

Ayavuyirttal - Nettuyirttal (Sighing) 

The sighing of the elephant in rut was comp¬ 
ared to the sizzling sound of mutton pieces 
when dropped in boiling ghee ( Puram,261:7,8). 
The cold north-wind of the earlv winter, des¬ 
troying the broad leaves of the blackgram plants, 
blew like the sighing of a caparisoned elephant 
(Nar.89:5-9). 
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Ayir - 1. Kantacarukkarai (Candied sugar) 

The sweet-meat called motakam 5 was made with 
dhal, grated coconut and other ingredients 
mixed with candied sugar (Matu. 625,626). Women 
not wearing garlands on their tresses owing to 
the cold, but only a few flowers, would dry 
their hair in the fumes produced by burning 
akil-wood with candied sugar and other ungu¬ 
ents (Netu. 53-56). 

2. Nunmanal (Fine sand) 

In fine sand, the kdyd flower bloomed like 
collyrium (Muiiai. 92 , 93 ). The flowers of the 
pitavam tree falling upon the fine sand in the 
red soil made it beautiful (Akam. 154:4,5).. The 
swan stayed on the fine sand beside the cool 
spring full of water after the rains (Akam. 234: 
1-3). The fine sand on the seashore was used 
on the tresses for washing away oil (Kuru. 372: 
4,5) Water ran along banks covered by flowers, 
transfiguring the fine sand (Kali. 35:6). 

Ayirppn - Aiyam (Doubt/uncertainty) 

The fruit of the cassia tree lay on the rock 

making one doubt if it were the short stick used 

for beating the drum (Nar. 46: 5-7) Solicitors 
could enter without any doubt through the 
tower gate of the old town of Nannan, guarded 
by the spears of the warriors who had con¬ 
quered their foes and severed their heads in 

battle fierce (Maiai. 488-491). 

Ayiriyaru - Or aru (A river) 

The pregnant peahen of the woods desirous of 
eating the fruit of the bitter-gourd stood on the 
bank of Ayiriyaru, its call sounding like the 
winding of a horn (Akam. !77:9-n). 

AySral - 1. Cer anal til Vila Maiai (A mountain in 
Cera country) 

Kapilar blessed Celvak katuhko vaiyatan that 
he might live like the lofty Ayirai mountain 
where the cataracts sounded like drum-beat 
(Pati. 70:24-27). 

2. Ayirai malaiyi! uraiyum Korravai (The Goddess 
Korravai residing in Ayirai mountain) 


Palyanaic celkelu kuttuvan worshipped the 
Goddess Ayirai residing in Ayirai mountain (Pati. 
Pa. 3:8). The Ceras worshipped the Goddess 
Ayirai, with balls of cooked rice mixed with 
the blood of the slain enemies (Pati. 88;ii,i2). 

3. Oruvakai min (A kind of fish/the loach) 

The swan fed on the loach in Kumari water¬ 
front. (Puram. 67:i,6). The loach swam about 
freely in the tank ( Kuru. I78:i). The cormorant 
plunged into the backwaters in search of the 
loaches in the slime, as food for its pregnant 
female (Nar. 272 : 1 - 6 ). 

Ayil - 1. Kurmai (Sharpness) 

The salt traders would adorn their pet monkeys 
with garlands made from chips of seasoned 
nund wood well-carved with a sharp chisel 
(Ciru. 51-56). 

2. Cuttu (Hub) 

The hub of the chariot with its felloes well- 
carved with chisels and fitted with spokes, 
was likened to the full moon (ciru. 251 - 253 ). 

3. Vel (Spear) 

The hot gravel, sharp as spear, pierced the feet 
of persons walking on it (ciru. 7,8). The roof of 
the hall appeared ruined as the termites with 
spear-sharp heads had covered it with earth (of 
the ant-hill) (Akam. 167:18-20). The tall gates 
were strengthened with spears fixed on them 
(Kali. 135:3). 

Ayilai - Oruvakai min (Loach fish) 

A maiden served her father who had caught 
fish and brought it home, cooked rice and 
loach boiled in tamarind-sauce (Akam. 60 : 3 - 6 ). 

Ayi0i - Unavu (Food) 

White rice and fish-pieces cooked after remo¬ 
ving their spikes, was food suitable to Nannan’s 
palate too. (Maiai:465-467). Rice obtained by poun¬ 
ding paddy brought by the sale of salt, was 
cooked as food and given to the horse of the 
hero (Nar.254:6,7). 
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Ara - Pdmpu (Snak/eserpent) 

The great mountain where the serpent with the 
rare gem resided (Pari.si :i2,i3). The kdntal 
unfolded its blossom like an angry snake sprea¬ 
ding its hood ( Pari. 20 :99 ). The he-bear in search 
of food, would dig in the dark with its nails 
into the ant-hill where the snake resided and eat 
the termites therein (Nar.325:i-5). 

Arakkar koman - Arakkar talaivan Inlvanan 
(Ravana, the chief of the Demons) 

When Lord Civa who bent the Himalaya moun¬ 
tains like a bow and wore the Ganges in his 
matted locks, was seated with Goddess Uma on 
Mount Kailai, the ten-headed Demon chief 
(Ravana) tried to lift the mountain with his 
gigantic arms but failed and suffered for his 
action (Kaii.3S:i-5). 

Arakkan - Kotiyavan (Iravanan) (Cruel demon- 
(Ravana) 

The ornaments thrown down by S?ta when the 
puissant demon, the cruel Ravana, forcibly ab¬ 
ducted her, were worn in the wrong places by 
the monkey-band to the great amusement of 
the onlookers (Puram.378:18-22). 

Arakku - 1. Ceymmeluku (Lac/molten lac/shellac) 
On the dune with fine sand-heaps, red like 
shellac, the women played games with molucca- 
beans (Pati-3o:27,28). The soil was of the colour 
of molten shellac (Poru-43). The platform in the 
chariot covered with boards, was painted with 
red lac (cim. 256.258). The inkaV s round red 
bud was of the colour of molten lac (Nar i93:i). 
The wild fire surrounded the forest like the fire 
which raged round the palace made of lac, and 
just as Bh?ma (the son of the Wind-God) 
caught inside the burning palace, broke out of 
it and saved his kindred, so too, did the leader- 
elephant caught in the wild fire save itself and 
its tribe (Kaii.25:4-8). 

2. Inkulikam (Vermilion) 

The cochineal insects, vermilion-coloured, beau¬ 
tified the damp ground (Akam.' 139:13-16). When 
the heroine traversed the desert track with her 


lord, her small tender feet in contact with the 
sharp stones grew red like the inner petals of 
the lotus, vermilion-tinct (Kaii.l3:io-i3). People 
of Maturai, took with them vermilion water of 
the colour of blood, in syringes to the river 
Vaikai, when they went for the bathing festival 
(Pari. 10:12). 

A rank am - Atukalam (Arena) 

After the Pankunl festival was over in Uraiyur, 
the arena with the fireless oven bare and empty 
with no cooking activity, appeared dull and 
deserted ( Akam. 137:6-12). 

Aranku - Atukalam (Arena) 

Beneath the shade of the neem tree forming an 
arena on the ground like a square piece of stone, 
children would play games with gooseberries 
(Nar.3:2-4) . The arena was covered by the 
flowers strewn by the dancing women and the 
votive offerings of flowers and water, made by 
the devout (Pari. 16 : 11 - 13 ). 

Aracayanai - PaUattuydnai (The State-elephant) 

The spider’s web woven in the nemai tree, 
appeared like the flag made of the fine cloth 
adorning the State-elephant (Akam. 111 : 3 - 5 ). 

Aracar - Mannar (King) 

Katalpirakkottiya cehkuttuvan defeated the 
kings from Himalayas in the North to Kumari 
in the south and destroyed their lands (Pati. 43: 
7 - 11 ). The honey-combs hung on the hill like 
serried ranks of the king’s shields (Kum. 392:6-8). 
With the death of a king who ruled with justice 
truth and impartiality, the wealth he had acqui¬ 
red as a result of his past good deeds also 
passed away (Kail. 130 : 1 - 5 ). The wise men who 
had guided the king to do tapas found that he 
had fallen from the path ordained and missed 
heavenly bliss: they again persuaded him to 
resume his askesis and made him attain to 
heavenly bliss (Kali. 139:33-37). 

Aracavai - Aracarcapai (The king’s court) 

As Ilahceral irumporai loved valour and right- 
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eousness, his court was ever obedient to him 
(Pati.85:9,10). 

Araciyal - Aram nerimuraik kolkaikal (Laws of 
proper governance). 

Perunkunrur kilar, blessed king Ilahceral irum- 
porai thus: “May thou live long, victorious in 
war, free from disease and unswerving in political 
principles, such that the wide world praises thee 
for thy impartial administration, and the Gods 
of the upper air too” (Pati. 89:9-13). 

Aracu - 1 . Aracar (Kings) 

A king would follow not the way shown by the 
eldest but the wisest among the sons of a 
family (Pnram. 183:5-7). In the tall city where 
the drums resounded, the enemy-king afraid of 
CeralStan, did not sleep (Pati. 12 : 7 , 8 ). The 
stronghold that ruined the kings who invaded 
the country (Maiai. 378). “May the king rule 
righteously” said the mother (Aink.8:2,3). Heroic 
warriors facing the enemy king with all his men, 
would drive them away the rather by mere twan¬ 
ging of their bows; to have to resort to shoot¬ 
ing their arrows to defeat them, was deemed a 
disgrace by them (Kali. 15 : 1 - 4 ). It thundered like 
the beat of the war-drum when the Pantiya ruler 
fought fiercely and killed the enemy-king (Pari. 
22:3-4). 

2. Ndtu (Country) 

The victory that a country gets is based upon 
its righteousness, though it may have fourfold 
army such as elephantry, cavalry, chariotry and 
infantry (Puram. 55 : 7 - 10 ). Netunceliyan seized 
the enemy country after defeating its king (Matu. 
132). 

3. Aracatci (Government) 

The government of the three kings would appear 
a burden to one who had no energy and enthu¬ 
siasm; to a good and energetic person it would 
appear easy and light (Puram. 75 ). Perunceral 
Irumporai begat a son of unequalled talents 
who was well-versed in the arts of government 
to protect the citizens (Pati. 74 : 20 , 21 ). 


Aracukattil - Ariyanai (Throne with carved lion) 
Perunceral Irumporai coming out of his palace 
with his queen Peruntevi offered everything with 
in it to the poet Aricilkilar including his throne, 
along with nine hundred thousand' gold pieces 
as gift; the poet refusing to accept them, gave 
them back to the king and begged him to rule 
again (Pati. Pa. 8). 

Aracuvl Pattattu ydnai (The State-elephant) 
Heroic warriors celebrated their victory in war 
thus: Seated on an ivory bedstead of divine 
quality made out of the severed tusks of the 
enemy-king’s State - elephant, and wearing 
Tumpai flowers, they offered sacrifice to the 
Goddess Korravai, with the blood from their 
ch£ tS (Pati. 79:12-18). 

Arag - Kdppu (Protection/Defences-Safety/Strong- 
hold/fortress) 

Palyakacalaimutukutumip peruvaluti had a 
righteous code of conduct in war; he gave to 
the enemy-kings notice in advance so that cows, 
brahmins, sick persons, womenfolk, and persons 
who had no children yet, could reach their 
shelters, safe from his arrows (Puram. 9:1-6). 
Atiyaman netumanahci overcame the many 
defences of the enemy protected by well-guarded 
walls (Puram. 92:4-6). Kings used to have forests 
for their defence (Puram. 257:6, 7). Palyanaic 
celkelu kuttuvan’s war-drum would reverberate 
such that crowned kings and petty chieftains 
together would tremble in fear, in spite of their 
many strongholds and fortresses by the sea and 
in the forests (Pati. 30 : 30,31, 44). The enemy’s 
well-guarded strongholds and their doors were 
destroyed with the help of war-elephants (Pat. 
229-231). Eyinan died fighting against the mighty 
Minili who had defeated large armies destroying 
the fortresses protected by the enemy (Akam. 
181:3-7). The hero rode on his chariot with his 
proud army that had smashed the well-built 
fortress of the enemy (Aink. 474 : 1 - 4 ). 

Aragam - Kappu (Protection/refuge) 
Kalankaykkanni narmuticceral’s army was a 
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refuge to the good men and a source of trouble 
to the foes (Pati. 31 .*34,35). AtukStpattuc cera- 
3 a tan was a refuge to those who flocked to him 
(Pati. 59 : 10 ). Lord Tirumal is hailed as the pro¬ 
tector for the fourfold activities of every one 
(Pari. 4‘.73). 

Arantai - Tunpam (Misery) 

As the patron became a memorial-stone on his 
death, the world was plunged in misery (Purani. 
221:11-13). 

Aram - Arcivic cemmaippafuttum immpukkanm (An 
iron file/saw) 

The palmyrah has a thick trunk resembling a 
drum; the sharp edge of the palmyrah-stem 
resembles a file (Puram. 375:4). The serrated edge 
of the neem leaves resembles a file (Poru. 
143, 144). Vetci warriors had keen eyes and 
crescent-shaped arrows sharpened by file (Akam. 
67:5,6). Th'e teeth of the brown-dog were strong 
and sharp like the keen point of a needle 
shaped by a file (Akam. 199 :s,9). 

Arampu - 1. Kurumpu (A small fort) 

Imaiyavarampan netunceralatan destroyed the 
enemy who opposed him in arms unaware of 
his might. The poet Kumattur kannanar, 
speaks of the destruction of the enemy territory 
along with its small fort by the great king (pati. 
15:13-15). 

2. Kurumpar (Hunters) 

In the desert-tract, there would be none to save 
the travellers from the attack of the hunters 
(Akam. 179:8,9). 

3 Tunpam (Misery) 

As the hero stayed under the ya tree for a 
while, evening came on, making him miserable 
(as he thought of his beloved at home) (Akam. 
287:11-13). 

Aramakal - Tevamakal (Celestial maiden) 

One of the hands of Lord Murukan adorned the 
celestial maiden, DevaySnai, with the wedding 
wreath (Muru. 116, 117 ). Celestial maidens bathed 


in the cataract that brought with their waters 
the rare produce of the hill; whenever they 
plunged their hands in the stream, sweet sounds 
arose resembling the music of the instruments 
of the dancers (Maiai. 294-296) “Who art thou, 
standing like a celestrial maiden, shooing parrots 
away by beating the split bamboo? I will enjoy 
thee”. Thus saying the hero embraced the nape 
of the heroine (Akam. 32:6-9). The heroine was 
difficult to attain like a fearful celestial damsel 
(Akam. 162:25). In the water-front, the hero 
clasping the hand of the heroine, would swear 
in the name of the celestial maidens; if the 
oath was not kept, the deity would trouble 
those who forswore (Kuru. 53:i, 6,7). Celestial 
damsels, playing ball games in the high moun¬ 
tain, would bathe in the cool low cataract to 
relieve their tiredness (Kali. 40 : 22 , 23 ). 

Aramiyam - Nildmurram (Moonlight-Terrace) 

As the banners tied to the poles fluttered in 
the wind like sea waves, the faces of the women 
of rich families on the moonlight-terrace appea¬ 
red and disappeared like the moon behind a 
cloud (Mutu. 448-452). 

Aralai - 1. Oruvakai malar (Oleander) 

During the frenzied dance by hierophants in 
honour of Lord Murukan the deity was ador¬ 
ned with wreaths of oleander (Kuru. 214:6,7). 

2. Kofi murukku (Knot in a string) 

The well-twisted string was stretched out taut on 
the yal without a single knot even of the size 
of a white-mustard seed (Maiai. 21 - 24 ). 

3. Vital (Seed) 

The ripe bread-fruit tree on the way to the 
land of Nannan would burst and scatter its 
seeds on the ground (Maiai. 138, 139). The beauti¬ 
ful female deer that had eaten the stalk of the 
common-aiiilet would gambol about with its 
mate in the wood covered by the seeds of the 
bowstring hemp tree (Nar. 121 : 2 - 4 ) 

4. Kurram (fault) 

The drummer grieved that his poverty could not 
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be relieved by his music, perfect though it be, 
and faultless in its beat (Puram. 383 *.14,15). 

Aravagai - Pampuppatukkai (The serpent-bed) 

Lord Tirumal with his ever-victorious discus is 
asleep on his serpent-bed in the midst of the 
Ocean with its roaring waves (Kaii.i05:7i,72). 

Aravam - 1 . OIL (Sound) 

The sound of the war-drums of Ceraman Kutak- 
kocceral Irumporai was likened to the reverbe¬ 
rating thunder-clap at whose sound the snake’s 
head was severed, the tall mountain writhed, and 
the hill was shattered (Puram. 211:1-1-5). The hero 
with intent to marry the heroine, came in his 
chariot along the streets of the small town in 
broad day-light before the very eyes of the 
women who were gossipping against her (Akam. 
160:16-18). The people of Maturai woke up at 
the sound of the freshes of the Vaikai river 
flowing in the channel round the high walls of 
the city, and hastened to the river-side to bathe 
(Pari.20:l5). 

2. Aravaram (Bustle/noise) 

In the courtyard of Papuan the noise of the 
people eating could be heard, the, sound resem¬ 
bling the ehirrupping of the birds on a tree 
laden with fruit (Puram. 173:3,4). The maid 
asked the cloud if it would continue to make 
such fruitless- noise everyday without pouring 
rain (Akam. 188:1,7,8). The old town was bust¬ 
ling with scandal at which the bangles of the 
heroine’s arms came loose (Nar.85.*2,3). The 
slumber of the heroine was disturbed by the 
noise of the tunankai dance of the other 
hetaerae who had brought home the younger 
courtesans suitable to the youthfulness of the 
hero (Kali.10:11-14). In the hall near the hill of 
Murukan, the musical instruments made a 
measured noise like that of a battle, in tune 
with which the clouds rumbled above (Pari.18: 
42-45). 

3. Pampu (Snake) 

The hero who crowned himself with glory after 


retrieving the seized cattle, went up to the 
world of the Gods all by himself, like a snake 
that had cast Off its Slough (Puram.238:19-21). 

Araviutam - Tamarai (Lotus) 

Among the flowers swept away by the Vaikai 
river, the lotus was also one (Pari. 12:78). 

Aravu - Pampu (Snake/serpent) 

In Atiyam an Netumananci’s land there were 
many young warriors, strong and fearless like 
the hissing snake, unafraid of the stick which 
beat it (Puram.89:5,6). The drum resounded like 
the thunderbolt that destroyed the snake with 
teeth sharp as thorn (Puram.i26:i8,i9). The arrow 
was in the quiver like a snake inside its nest 
(Pati. 45:1,2). Pregnant women of the heroic 
clan were so brave that they were not scared 
even if a snake were to crawl over them (Peru. 
134-136). The gems spat out by the serpents, 
carried by the waters of the cataract, would 
light up the darfc street of the hamlet on the 
hillside (Akam. 192:11,12). The mature bud of the 
kura shrub resembled a serpent’s tooth (Akam. 
237:3). Like the young one of a small white 
adder harassing the mighty elephant of the 
forest, the young heroine with her dazzling white 
teeth, troubled the hero (Kuru.119). The forehead 
of the heroine with her hair falling on it, 
resembled the bright moon that had been 
swallowed partially by the serpent (tfar.377:6-8). 
The hero came with his bow marked with 
spots like those on a snake (Kali. 50:6,7). 
The young black bull charging with its 
horns, the successful bullfighter hanging 
on to the white bull, looked like the blue- 
complexioned Lord Tirum&l going to rescue the 
milk-white moon from the serpent covering it 
(Kali. 104:35-38). Lord Tirumal who wields the 
discus lies on the serpent-bed in the roaring 
ocean (Kali.105:71,72). The bunches of glory-lily 
flower bloomed like an angry snake raising its 
hood (Pari.28:99). 

Aravuri - Pampin cattai (The slough of a snake) 
KarikSr Peruvalattan gave away to the war- 
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bards who came to him, clothes, fine like the 
slough of a snake with elaborate workmanship, 
with warp and woof so delicate as to be almost 
untraceable ( Poru.82,83). 

Ara - Pdmpu (Snake) 

The war-drums resounding thunderously, the 
snakes, that is, the enemy kings, would grow 
frightened at the noise (Puram.369:5,6). White 
katampa flowers adorn the breast of Lord 
Baladeva over whose head the serpent has spread 
its hood, like a canopy ( Pari. 15 : 19 , 20 ). 

Aria -- Pdmpu (Snake ) 

The snake with its precious gem and colourful 
spots, its forked tongue, its ear and its eye, 
relieved itself of its skin by sloughing it off; 
likewise the warbirds implored Colan Nalankilli 
to give them sufficient wealth, not only to 
slough off their own poverty but to give also 
to others in distress ( Puram. 382:i3-i7). 

Ari - 1. Pural (Precious stones inside ankle-ring) 
Wearing thick bangles and ankle-rings enclosing 
gems, women played with molucca-beans on the 
sand-dune on the bank of the river Anporunai 
(ruram. 33: 3 - 5 ) Titian had fine horses capable of 
galloping in the Ati pace, their anklets contain¬ 
ing precious stones tinkling as they ran (Akam. 
i 22 :is-2i), The mature pods of the sirissa tree 
sounded like ankle rings with gems inside (Kuru. 
209 : 1 , 2 ). The child dragged the toy-elephant made 
by him, the tiny anklets on his legs, set with 
gems, tinkling as he moved (Kali. 80:6-9). Ankle- 
rings containing pearls inside (Pan. 22:49). 

2. Cevvari (Red streak in the eyes) 

Pekan’s wife, deserted by him, had red-streaked 
eyes and tresses not tended with oil (Puram. x47: 
s,o). The maid toid her mistress, the heroine, 
t hat she would not countenance her elopement 
with the hero to a far country, her eyes admired 
by many because of their red streaks, shedding 
tears on leaving her home (link. 257:3,4). 


3. Al_aku (Beauty) 

Lord Murukan shines resplendent in Tirupparan- 
kunram hill, where 'he swarms of beautiful bees 
buzz round the flowers, broad and io\ely like 
eyes, that had blossomed in the pools (Mum. 75 - 
77). The heroine was beautiful with the lovely 
ear rings dangling from her ears (Kali. 109:15 ). 

4. Vantu (Bee) 

Bees and beetles hummed in the sanded court¬ 
yards (Matu. 684,685). 

5. Menmai (Softness) 

Women of Vanci with soft hair on their forearms 
and adorned -with jewels, would pluck flowers 
from the branches to deck their sand-doll and 
play on the bank of Porunai river (p uram.I 1 :1 -5 ). 
Foster-mothers had soft grey hair (Nar. lin:^. 

6. Ocai (Sound) 

The high-sounding big drum (Puram. 378:8). The 
dancing maiden grew tired after her tightrope- 
dance to the tune of the sweet-sounding musical 
instruments (Kun. j93, 194 ). 

7. Vilakkam (Brightness) 

The water-lily is a bright flower (Akam. 176:4. 
316:2). 

8. Vari (Line) 

The hill had fragrant wild-jasmine and elephants 
that drove away the bees with lines on their 
bodies, that buzzed around the cow-elephants 
(Pati.i2:io-i3).The flowers of the trumpet-flower 
tree with colourful lines, together with the wild- 
jasmine made the sandy place beautiful ( Akam. 

237:1,2). 

9. Xunmai (Fineness) 

The fine drops of tear shed by the weeping hero¬ 
ine wetted her arms (Akam. 373:15). 

10. Pakai (Opposition) 

The entrails of the fighting bulls got entangled 
with the bloody horns of the victorious bulls 
which gored them (Kali. 103:24-27). 
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11 . Arici (Rice) 

In the wood, goats and rams were seen inier- 
spersed like the rice of different colours, obtai¬ 
ned from various persons by barter (Maiai. 413 
-415). 

12. Tefal (Toddy) 

The soldier drank toddy strained in a fibrous 
sieve to overcome the cold and went forth to 
battle riding on his horse (Puram.304:2-4). 

13. Nellari (Sheaf of paddy) 

The old cow was taken to a different place and 
tethered, so that it may not eat the red sheaves 
of paddy resembling the plume fixed on a horse’s 
head (Akam. 156:1-6). 

14. Nir (Water) 

A woman separated from her husband wept, the 
tears from her fish-like eyes, coursing down her 
face resembling the moon (Kail.145:5,6). 

15. Nayiru (The sun) 

Tontaiman. Uantirayan fed the suppliants with 
rice made from superior paddy resembling the 
sun in its colour (Peru. 473-475). 

16. Ton (Gold) 

Tontaiman Ilantirayan was so generous that even 
after he had given away a chariot made of gold 
drawn by four pedigreed horses to the minstrels, 
his heart was not satisfied (Peru. 448-450). 

17. Kan (Eye) 

He who vanquished the fierce bull with eyes of 
tawny-colour, would get the hand of the heroine 
with eyes whose look was like that of a loving 
doe (Kali. 104:21-23 ). 

18. Niram (Colour) 

Cooked rice of white colour (Maiai. 489). 

19. Venmai (Whiteness) 

The hailstone is white in colour like a cowrie 
Shell (Akam.335 :2l). 

Arikkurai - Viitu vittu olikkum ocai (Intermittent 
sound) 


Its face like the small drum which sounded 
intermittently, the tortoise rolled about in the 
tank (Puram. 249:4). The water-fowl with white 
forehead and intermittent cries rejoiced with its 
flock in the fertile field (Aink. 85:i,2). 

Arikko! - Vittuvittu ocalyaip paraiyil eiuppum kol 
(The drum-stick which produces an intermittent 
sound by beating on the drum) 

The sound made by the mature pod on the branch 
of the sirissa tree, was like the intermittent 
sound produced by the dancing maiden as she 
beat with the stick on her drum(Akam. 151 : 8 - 10 ). 

Arikal - Payirin arinta tdl (The stubble in the field 
after harvest) 

Hunter’s children would wait with arrows to kill 
the rats that might come to eat the fallen millet 
amongst the stubble in the field (Puram. 322:3,4). 
Using strong bulls, the tillers ploughed the 
harvested field, making a furrow in the stubbled 
Soil (Akam. 41:4-6). 

Arici - 1. Oruvakai unavupporul (Rice from paddy 
millet, bamboo and common millet) 

The chieftain of the small town gave to guests 
white rice cooked with melted butter and pieces 
of meat (Puram. 328:7-io). The blameless string of 
the ydl was likened to the pounded rice of 
the millet (Poru. 16,17). Rice was made from 
paddy pounded with pestles; white lumps of 
cooked rice along with a dish of crabs was given 
to guests by the tillers of the place(ciru. 190-195). 
Fishermen made a fragrant drink with the paste 
of unpounded rice cooled in wide pots, mixing 
with it fine sprouts of grain (Peru.274-281 ).People 
living in grass-thatched huts, would offer to 
their guests in the night, tamarind-porridge 
cooked with bamboo-rice and paddy-rice with a 
few beans thrown in (Maiai 435-439). The maid 
urged the hero who came by night for his tryst 
with the heroine, to marry her mistress forth¬ 
with. She made him eat after the youngsters had 
eaten, polished millet-rice cooked with curd of 
goats’ milk and winged white-ants, with butter 
melting in it (Akam. 394: 2-7). 
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2. Vakai nerrin vitai (The seed in the sirissa pod) 
The seeds in the white pod of the sirissa tree 
on the desert track, made a sound like the 
precious stones inside the anlde-rings (Kura .369.). 

Aricil - Or dru (A river) 

The heroine’s tresses were like the fine black 
sand of Aricil river which ran around the town 
of Ampar in the land of the Cola king Killi- 
valavan (Nar. 141 : 9 - 11 ). 

Ariciikilar - Pulavar (A poet) 

He was also the minister of the Cera king Perun 
ceral Irumporai. He was the author of seven 
poems in Purananaru( 146, 230,281,285, 300,304, 
342), the eighth decad in Patirruppattu (71-80) 
and Kuruntokai poem 193. His poem Pura- 
ndnuru 146 is well known for his advice to 
his patron Pekan. He says that the only gift he 
desires is for Pekan to take back Kannaki whom 
he had rejected and drive with her in his chariot 
to his palace. He has sung about Atiyam&n 
Netumananci and Kaluvul. Takatur erinta 
Perunceral Irumporai, the Cera monarch, has 
been immortalised by him in the eighth decad 
of Patirrupattu; to honour the great poet, the 
king and his queen came out of their palace 
asking him to take everything within, as also 
nine hundred thousand gold pieces along with 
his throne. The poet however refused to accept 
this munificent gift, and requesting he monarch 
to continue to reign as the sovereign, he became 
his minister instead (Pati. Pa. 8). The poets 
Kapilar, Paranar, Peruhkunrur Kilar, Marutanila 
nSkanar and Auvaiyar were his contemporaries. 
Considering the word Aricil in his name to 
refer to his native place, it has been variously 
surmised (a) that ‘ariciT may be a corruption 
of Ariyalur to the north of Kollitam, (b) that 
the town Arsekere in Karnataka refers to Aricil 
(c) that it refers to a town near Kumbakonam 
in Cola territory. 

Arinar - Nel Axuppavar (Reapers of paddy) 

Rees flew away from their hives on the frond. 


scared by the sound of the drum, raised by the 
reapers of the white paddy (Puram, 348:1,2). 
Arinar - Nel Aruppavar (Reapers of paddy) 

People living in Marutam tract would serve 
their kinsmen from the Van pul am (Kurinci 
and Mullai tracts) with the vdlai caught near 
the sluice-gates by the reapers (Puram. 42 : 
12 , 17 , 18 ). Scared by the drum-beat of the 
reapers of the white paddy, the he-buffalo 
separated from its herd, bellowed loudly (Malai. 
471-473). The stork afraid of the sound of the 
drum, beaten by the reapers of paddy, would 
fly to the frond on the palmyrah, its cry 
resembling the sound of a horn (Akam. 40 : 12 , 14 ). 

ArimaQa Vayil urattur - Orur (A town) 

As Evvi, the chieftain of Nitur, who defeated 
his enemy at Arimanavayii Urattur, gave his 
warriors toddy and lumps of rice, a huge 
shout of approbation arose (Akam. 266 : 10 - 15 ). 

Arima - Cinkam (Lion) 

The lion after killing the elephant, would roam 
about in the pride of its victory, its roar echo¬ 
ing in the hillside where the venkai trees grew 
tall (Nar. 112 : 3 , 4 ). Tirumavalavan was a terror to 
his enemies, like a mighty lion (Pat. 298). 

Ariman - Cinkam (Lion) 

Ilancefai Irumporai was brave like a lion (Pati. 
88:15). 

Ariyal - 1. Kal (Toddy) 

The leaf of the water-lily was used to drink 
toddy from (Puram.209:3, 4 ). Those who drank 
toddy, delighted in eating pieces of meat along 
with their drink (Puram. 391 :5,6). Kuravas would 
offer to the deity of the mountain, toddy made 
from mango, jack fruit and honey mixed together 
(Akam. 348:5-9). 

2. Ten (Honey) 

In (Pari’s) Parampu country the north wind 
carried the flavour of the honey, dripping from 
the bursting drupes of the ripe jack fruit (Pati. 
61 : 1 , 2 ). 
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3. Arlttal (Straining) 

Matured toddy kept in wide jars, stirred with 
fingers and strained, was given to solicitors of 
gifts (Peru. 280-282). 

4. Tiratci (Thickness) 

The flowers of the broomstick grass flying in 
the air settled on the thick hair on the head of 
the hero (Puram. 307:5,6). 

Ariyaiattiyar - Kalvirkum pentir (Women selling 
toddy) 

The robber-chiefs harassing the merchant-band, 
would send their sons to fetch ivory to be given 
in exchange for toddy, at the houses of the 
toddy-selling women. (Akam.245:6 - 12). 

Ariyar Pentir - Kalvirkum pentir (Women selling 
toddy) 

Warriors would like to go to war after drinking 
toddy from the hands of the women selling 
toddy (Akam. 157 .* 1-4). 

Ariyinam - Van tin Kuttam (A swarm of bees) 

A tress of hair was likened to a swarm of bees 

( Akam.223:2). 

Aril - 1. Turu (Bush/thicker.) 

Rain falling on the waste land of dense bushes 
intertwined with thorny creepers would not be 
useful (Puram. 381:9,10) Disturbing the bind¬ 
weed creeper in the field where the lotus aboun¬ 
ded, the otter would eat the vdlai fish and rest 
in the dense thicket of thorny cane ( Akam.6:16 -20). 
The bear-cub would seize in its hand the white 
snake in the anthill covered by bushes (Akam. 
257:i9-2i). Hunters, hiding in the thickets would 
make sounds and catch birds (Akam. 387 : 3 - 10 ). If 
the heroine were to go with her lover through 
the Forest, the hot wind blowing through the 
burning dry bush would spoil her beauty (Kali. 
13:20,21). 

2. Pinakkam (Interwining) 

A threadless necklace of gold, finely intertwined 
(Poru. 161 ). Wild rice grew interwined with the 
white mustard in the field (Matu. 287,288). The 


male deer would, with its mate eat the tender 
stalk of the intertwined aruku grass (Kuru. 
256.-1-3). 

3. Nerukkam (Closeness) 

In the close warfare, Netunceralatan cut down 
the enemy warriors (Pati. 12 : 1 ). 

4. Ciiukdiu (Small wood) 

Solicitors of gifts would go slowly along the 
small dense wood, overgrown with creepers as 
if woven by hand, so that the bamboo bent by 
the person ahead did not hit them.(Maiai. 379-383). 

Arivai - Pen (Woman ) 

Malaiyaman Tirumutilckari knew no arms save 
those of a woman of soft speech and chaste 
as Aruntati (Puram. 122 : 8 - 10 ). The maiden with 
a beautiful complexion, sharp teeth and red - 
streaked cool eyes, being responsible for the 
out break of war, became the cause for sorrow 
to her native town like a spark of fire in the 
wood resulting in a holocaust (Puram.349:4-7). 
The queen of Ilanceral Irumporai was a woman 
of bright forehead and chaste like the star 
Aruntati (Pati. 89 : 1 - 920 h The sharp-toothed young 
concubine seeing the son of the hero wearing 
golden bangles, coming alone in the car street 
went near him (Akam 16:5-7). The hero adorned 
with flowers the tresses of the wife wearing 
well-chosen bangles, her eyes welling with tears 
showing her pain at separation (Akam:i04:i5-i7). 
The hero told his heart that he would not leave 
the woman of the cool round arms like the 
bamboo, for all the wealth he might be given 
(Akam. 199 : 16 - 21 ). The hero asked the bee if it 
knew of any flowers which smelt as sweet as the 
tresses of the woman (his beloved) graceful like 
a peafowl and with beautiful close-set teeth (Kuru. 
3:3-5). Mannan killed a beautiful woman with 
bright forehead for the mistake of having eaten 
a green fruit (a mango)-carried by the river 
(Kuru. 292 :i-5). The woman witn beautiful com¬ 
plexion, the heroine, cried in distress at the 
thought of the hero desirous of her, coming 
along the cruel pathways in the hillside (Nar. 
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192 : 5 - 7 ). The maid told the foster-mother that 
the beanifu! woman, the heroine, would take 
milk only if it were offered by the lord of the 
cool waters, the hero. Thus the maid revealed 
to the foster-mother the true love of the heroine 
(Aink. 168 : 3 , 4 ). The hero on the wild track chee¬ 
red at the thought of the heroine; ‘‘Whenever I 
think of the lovely woman with the bright 
forehead, the scorching way becomes cool” 
(Aink.322:4-5 ). The hero asked the charioteer, 
to drve ahead faster and faster so that he 
could enjoy the beauty of the beautiful lady, 
his beloved with her bright forehead (Aink.483:2). 
The water front of Tirumarutam looked like the 
garment of the lovely lady called Vaikai (Pari. 
11:28,30). 

Arivaiyar - Makalir (Women) 

The women of the great houses of the farmers 
would fill up, with measures of white paddy, the 
basket of the hunters in which they had brought 
venison and the large pots of the cowherdesses 
in which they had brought curds ( Puram.33:i-6). 
Celvakkatuhko Vaiiyatan had a fragrant chest 
that captivateJ women whose beauty troubled 
those who looked on them (Pati.68:19,20) Drin¬ 
king the love-draught prepared by the women, 
along with the ambrosial food prepared by the 
cooks, the wives got over the fatigue caused by 
their loving husbands ( Pari.8:120-123). 

Aruccippor - Vallpatuvur (Devotees) 

Devotees of Lord Murukan prayed: “May our 
Lord, victorious in battle after killing the foes, 
wear a wreath of sirissa leaves” (Pari.8:i08). 

Aruntati - Vacittarin manaivi (Wife of the sage 
Vasishta). 

The heroine was chaste like Aruntati in the 
exalted celestial world (Aink.442:3-5). 

AruniW'Mon-Ariyatavattaiyutaiya Civan ( Lord Civa 
of rarest askesis''tapas) 

“Lord Civa of rarest askesis, bears on his 
matted locks the perennial river Ganges, the 
support of all living things; He wears a wreath 


of cassia on his head, the garland on his chest 
is also of cassia flowers; His mount is the Bull; 
His flag too is the bull-flag; His throat is 
adorned by the blue stain (of poison) which is 
adored by brahmins chanting vedas; on one 
side of his chest he has a woman; sometimes 
he hides the female form within his body. The 
beautiful crescent on his forehead is adored 
by all the eighteen celestial classes” (Puram. l). 

Aruotava iVfutalvan -Ariya Tavamutalvanakiya Civan 
(Lord Civan the first one among the Gods, of 
great askesis) 

The hero is compared to Lord Civa, of great 
askesis, the exemplar of truth and righteousness 

(Kali. 100:7). 

Aruppam - 1. Aran (Fort/stronghold) 

Ilahceral Irumporai destroyed the power of his 
enemies by capturing their strongholds in the 
mountains and in the Marutam tract (Pati. 90 : 
22-24). Netuhceliyan, intent on seizing the terri¬ 
tory of his enemies, crossed the montane forests 
and entering their heartland, captured their 
many fortresses (Matu. 147-149). The heroine’s 
affliction difficult to remove, was like the fort¬ 
ress, that could not be destroyed by others (Kali. 
146:48). 

2. Arumai (Hardship ) 

The minstrel - band walked in the high paths 
of the mountain, without minding the hardship 
thereof (Malai. 19,20). 

3. Tinmai (Firmness) 

The music of the yal and the dance of the 
women destroyed the firmness of the mind of 
the men (Pari. 16:56,57). 

Aruppu -Aran (Stronghold) 

Warriors seizing the jungle stronghold wrought 
of earth, captured the cattle of their enemy 

(Akam. 342M-6). 

Aruppu - Mukai (Bud) 

The rock on which the fully blossomed buds of 
the venkai had fallen, resembled the back of the 
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striped tiger (Puram. 202 ns, 19). The fierce celes¬ 
tial dancer, wore on their tresses fillets of red 
buds of plants growing under water (Maru.29,30). 
The mature buds of the venkai tree near the 
rock, blossomed, (Akam. 105 : 1 ). The mature buds 
of ihkai resembled the seeds of iravam (Akam. 
125 : 3 ). The breeze cut through the fragrant bough 
of the kura shrub laden with mature buds 
resembling the teeth of a snake (Akam.237:3,4). 
The sharp claw of the tigers was like the red 
buds of the murukku tree (Akam. 362:s). The 
mature bud of the fragrant screw-pine was like 
the tusk of a great bull-elephant (Nar. 19:2,3). The 
blossomed buds of the punnai tree shed their 
pollen on the wet bodies of the oysters on the 
sea-shore (Nar. 87:6,7). The crab has eyes resem¬ 
bling the black ends of the nocci tree (Nar. 267: 
1 , 2 ). Midsummer came on with the trees on the 
bank wearing the blossomed buds of flowers 
like so many jewels (Kali. 33:6,8). From every 
bough with blossomed buds, the kuyils called 
for their mates (Kali. 92163,64). 

Amman - Oru Vallal (A munificent patron) 

Also known as Ati Aruman. Nakkrrar has eulo¬ 
gised him in his poem numbered 367 in Narrinai. 
The poet has stated that crows with their young 
ones would congregate at his house to snatch 
the oblation offered to the deities along with 
fried meat and lumps of cooked rice. The 
town called Cirukuti containing such i houses 
belonged to Aruman (Nar:367:i-6). See Atiaruman.. 

Aruvantai - Vallal (A Munificent patron) 

Also known as Amparkilan Aruvantai. The poet 
Kallatanar has sung his praise in the poem num¬ 
bered 385 in Purananuru.Amp&r, his town inCola 
country, had paddy fields watered by the 
Kaviri. To suppliants who came to him hailing 
the wealth of his cattle, before dawn with the 
morning star still in the east, Aruvantai gave 
white clothes in place of the torn rags they 
wore and fed them well; such was his noble 
nature, says Kallatanar in his poem, and blesses 
him that the days of his life may be more 


numerous than the drops of heaven (Puram. 385\ 
Aruvalar - Aruvalanattar (People of Aruvala land) 
Kings of Aruvala land would stand submissively 
before Karikar Peruvalattan waiting to do his 
bidding (Pat. 275). 

Aruvi - Malaiyil Ilitarum Nlrkkal (The stream of 
water descending from a mountain/waterfall/ 
cataract 'cascade) 

In Pari’s Parampu mountain, while the cataracts 
resounded from one side, on the other, sweet 
toddy would flow rolling stones on its path after 
the vessels of the minstrels had been filled up 
(Puram. 115:1-4); The waterfall on the lofty moun¬ 
tain, sounded like a drum beaten by a stick 
(Puram 143 : 9 , 10 ). Konperunkanam had many 
cool cataracts descending in many streams like 
a fine cloth spread from the tall mountain 
(Puram. 158:11-14). The hermit performing tapas 
would bathe in the waterfall, and tending a fire 
made from wood brought to him by an elephant, 
dry his matted locks (Puram. 251:4-7). PSyal moun¬ 
tain had cataracts which sounded like a drum 
(Puram. 398:30). The fluttering flagon top of a 
tall chariot was likened to a cataract descending 
along a big mountain slope (Pati. 25 : 10 , 11 ). 
Palamutircolai has cataracts which roar as they 
come down from the top of the mountain (Mum. 
316.317). Even when the waterfall in the high 
mountain went dry, Kaviri was in spate (Peru. 
235 , 240 ). The ichorous flow of the elephant, like 
a cascade, subsided the dust raised in the streets 
of Mutur belonging to Nalliyakkotan of Oyma- 
natu (Ciru. 200 ). Tontaiman Ilantirayan was lord 
of the hill with the bright waterfalls (Peru 500 ). 
The queen lost in the thought of her lord’s 
return, heard the sweet sound of the water cas¬ 
cading from the joints of the roofs of her great 
mansion( Muiiai.86-88).The hills in the desert tract 
were without beauty or waterfalls (Matu.306). The 
sound of rain-water falling from the gorgoyle 
looking like a shark’s mouth, of the moon-terrace 
of the palace, was like the sound of the cata¬ 
ract (Netu. 95.96). The white cataract descending 
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from the lofty hill after rains, resembled a fine 
white cloth (Kuri. 54 , 55 ). Ceyaru looked good 
to the eye with the waters flowing down to it 
from the waterfall in the mountain (Maiai. 
554-556). The waterfall descending from the peak 
of Potiya hill sounded like musical instruments 
(Akarn. 138:7-9). The sound of the bells in the 
chariot was likened to the sound of a cataract 
rolling down the hills (Akam.i84:i7,i8). The 
clear white cataract resembled the slough of a 
snake (Kuru.235:i,2). The bright waterfall in the 
mountain was likened to the moon rising from 
the sea(Kuru. 315 : 1 , 2 ). The waterfall was white in 
colour like Lord Baladeva (Nar. 32 : 2 ). The ripe 
pods on the leafless branches on the vetpdlai 
tree shaken by the wind, sounded like a cataract 
(Nar. 107 : 3 - 6 ). The river Ganges is fed by the 
bright waterfalls descending from the peak of 
the Himalayas (Nar. 369:7-9). The heroine grie¬ 
ved even at the sight of the waterfall flowing 
from the mountain-grove of the hero (Aink. 251 ; 
3,4). The elephant after it killed the tiger would 
eat the boughs and leaves, drink the water of 
the white cataract and sleep lulled by the sound 
of the same (Kali. 42 : 1 - 3 ). The lovers of Paran 
kunram slept happily, the waterfall in the hill 
sounding like a lullaby in their ars. (Pari. 6 : 52 , 55 ). 
Lord Tirumal wears on his chest a golden chain 
together with a chaplet, resembling a cascade in 
a hill (Pari. 13 : 10 , 13 ). The peaks of Tirupparan- 
kunram with their roaring white cataracts looked 
as if they wore chaplets of pearls (Pari. 18:46). 

2. Nir (Water) 

Women working in the perennial field, reaped 
paddy along with the waterTilly and the neytal 
flowers (Pati. 71 : 1 - 3 ). On the bank of the pond, 
the cane-vine with thorns sharp as the serrated 
edge of a file, twined itself round the broad 
leaves of the water-lily (Akam. 96:3-5). 

3. Arratakiya Vi (Corruption of the Aruvi) 
(Flower barren of leaves or petals) 

Kapilar blessed Celvakkatunko Vatiyatan thus: 
“If only righteousness is there in the world, 


may thou live many aeons, with the days of 
your life as infinite as the number named 
Ampal (The name is the same as that of the 
water-lily flower without leaves or petals).( Pari. 
63 19 - 21 ). 

4. Uruvarratu (That which is formless) 

Lovers at Parahkunram slumbered after their 
love-making the formless wind singing a 
lullaby to put them to sleep (Pari. 6 : 53 - 55 ). 

Arul - An pin Mutircci (Grace/compassion/love) 
Nariveruuttalaiyar, advised Karuvureriya Olval 
Kopperun Ceral Irumporai in these words; “Do 
not be like those who avoid grace and love and 
thereby attain to hell; but protect and guard 
the land like those who rear children” (Puram # 
5:5-7). Paranar declared that it was cruel on 
the part of Pekan not to show grace to towards 
his wife (Puram. 144 :1). Spear in hand, his 
heart full of love for his beloved, the hero 
came to see her along the narrow fearful path 
(Akami 72:17-19). The ungracious north wind, 
cold and forbidding, joining forces with gloomy 
dusk, would afflict separated lovers (Akam. 235 
14 - 16 ). The heroine told the maid who informed 
her about the hero’s departure, that those who 
left like that just for the sake of earning 
wealth, not caring for love and grace, were 
not sensible persons (Kuril. 20 .). The hero moti¬ 
vated by a desire for wealth as well as com¬ 
passion for others, left the heroine (Nar. 196: 
8 - 10 ). The maid wondered how the hero managed 
to reach their place in that pitch - dark night, 
driven by the love in his heart for his beloved 
(Aink. 362:4,5). The desert-tract was a place 
without love or mercy where the furious bandits 
would plunder the wayfarers and hurt them 
(Kali. 15:9,7). When the heroine, bathing in the 
river was about to be washed away, the loving 
and compassionate hero jumped in and hugging 
her bosom brought her safely ashore (Kali. 36: 
1 - 4 ). The hero told the maid that he would like 
to be bestowed with the grace of love by the 
heroine (Kali 6 i:ie - 17 ). The heroine was relieved 
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of her affliction caused by separation, when 
the hero with his handsome chest, graciously 
made love to her (Kali. 143:42,43). Lord Tirumai, 
of the complexion of Kdya flower, with divine 
grace as the umbrella, righteousness as the 
sceptre, would protect and sustain the three 
worlds, all by Himself (Pari. 3:74-76). Poet 
Katuvanila veyinanar declared that what he 
implored of Lord Murukan was not gold or 
wealth or sensual enjoyment, but only grace* 
love and righteousness (Pari. 5:78-80). 

Arai - Atimaram (Trunk/stem of a tree) 

The trunk of the palmyrah tree looked like a 
drum (Put-am. 85:7,375:4). The neem tree with 
black branches had a trunk like a drum (Pali. 
Pa. 5:13, 14). The teak had spots on its trunk. 
(Akam. 107:10). The screw- pine had a head like 
the unkempt hair of a ghoul and a stem /with 
a rough bark ( Akam.i30:5). The palmyrah trees 
appeared shorter as their trunks were buried in 
the sand-hills piled up by the west wind at the 
sea shore (Kum. 248:3-6). The iravam with 
thorny stem (Nar. ios:i, Aink. 320:i). The red 
trunk of the tooth-brush tree with its bark 
peeled of by the cow-elephant, resembled 
the wounded leg of an elephant that had fought 
with a tiger (Nar. 279:5-7). At Parankunru a ram 
was tied to the trunk of the Kaiampa tree 
sacred to the Red Lord Murukan (Pari. 17:3). 

2.. Iiuppu (Waist) 

The ministrel wore round his waist a cloth, 
patched with variegated strands, wetted by his 
sweat (Puram. 69:3,4) Ilaricetcenni gave away 
ornaments to drummers and minstrels who sang 
about him; they, not knowing the use of the 
jewels wore them wrongly: that which should 
be worn in the neck was worn by them in their 
waist and vice-versa (Puram. 378:16,17). Imaiya. 
varampan Netunceralatan. removing the old rags 
worn by the suppliants gave them fine silken 
garments to wear around their waist (Pati. 12: 
19,20 ). The Kohkars wore bells around their 


waist in the Ulli festival which was celebrated 
at ancient Karur and enjoyed themselves upro¬ 
ariously (Akam. 368:16-18). 

3. Atippakam (Base) 

From the base of the spurge tree with forked 
thorns, boys would bide their time to catch the 
rats coming to eat the corn in the stubble - land 
in a millet-field (Puram. 322 : 2 - 4 ). In the heroine’s 
house paddy filled the containers which had 
pretty dots at the base (Nar. 26:3,4). 

4 . Naiuvitam (The middle) 

The beautiful sacrificial pillar with the string 
tied around its middle in the sacrifice at Cellur, 
performed by the great Lord of the Axe, Paracu- 
raman was compared to the peerless breast of 
the heroine (Akam. 220 : 3 - 9 ) 

5. Pakkam (Side) 

The hungry elephants inside the besieged Avar, 
pulled down the strong poles, pushing against 
their sides (Puram. 44:2-5). In the long yard with 
sides empty owing to the gifting away of all the 
elephants to the minstrels, peacocks from the 
jungle stayed in a muster (Puram. 127 : 2 - 4 ). 

6. Tantu (Stem) 

The lotus plant has thorns on its stem (Ciru.i84~ 
Peru. 114; Kali 79:2). 

7. Vayiru (Belly) 

The gravid cow-elephant with its calf inside its 
belly, trumpeted thunderously along with its tribe 
when the tiger attacked .its mate (Maiai. 307:3-10). 

8. Araittal (Grinding) 

The hero’s chest was daubed with sandal that 
had been ground to a paste (Akam. 100 : 1 , 2 ). 

9. O ruvakai maram (A kind of tree) 

Tha leaves of the arai tree rustled in the sum¬ 
mer wind (Aink. 325 : 1 ). 

Araicar - Aracar (King) 

The storks waiting on the white sand-dune to 
eat the fish in the drying mud, looked like the 
king’s bright infantry (Nar. 291 : 1 - 4 ). 





Araicu 

Araicu - 1. Aracar (King) 

His tusker making a path for him in the battle¬ 
field Pantiyan Talaiyalankanattuc Ceruvenra 
Netunceliyan spear in hand, fought and killed the 
enemy king; he then performed battle-sacrifice 
(Puram. 26 : 4 - 6 , 11 ). The father of a maiden refused 
his daughter’s hand in marriage, even though 
kings aspired for her; expecting war, he sent 
his spears for immersion in the waters, as a ritual 
before beginning to fight (Puram.354:i-3). The 
nature of cruel kings was to frighten the minis¬ 
ters who by their wisdom earned fame for their 
king, and later killed them after harassing them 
(Kali. 146 : 1 :3). 

2. Aracukal (Kings) 

The Pantiya territory belonged to the ancient 
line of kings who came to power by conquering 
other kings and killing them (Kaii.i05:i-3). 

Arainal - 1. Natunal (Midnight) 

Hunters in the desert-tract, after the boar-hunt 
was over with midnight, would on the next day 
set nets on the fences to catch hares and eat 
them (Pom. no-116). Even when the rain poured 
at midnight, the water flooding the car streets 
of the town, the gate-keepers watched vigilantly 
(Matu. 647-650). At midnight the serpent that had 
spat out its gem mistook the beetle covered by 
the pollen of the glory-lily, for its lost gem 
(Akam.138:15-19). The great owl hooted from the 
green tree at midnight when the goblins were 
abroad (Akam.260:li-13). At midnight when the 
goblins roamed about, the hero stood at the gate 
of his beloved’s house like a solicitor of gifts 
and entering the house when the watchmen were 
dozing, went unto his lady and made love to her 
(Akam.311 :i-5). 

2. Nanpakal (Noon) 

Those starting construction of a house would 
plant two poles at noon on a sacred day amidst 
the middle third of the month of Cittimi; tying 
a rope to the two poles, they would find out 
the time of noon from the shadow of the rope 
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falling straight, and at an auspicious moment 
begin the sacred ceremony by sowing cereals for 
Sprouting (Netu.72-75). 

3. Nalin Araippakuti (Half-a-day) 

The hero convinced his friend and companion 
about his beloved’s greatness saying that he 
would not like to live for even half-a-day after 
he had the opportunity to embrace his lady’s 
breast (Kuru-280:3-5). 

Araiyam - 1. Or nakar (A city) 

This was the ancient city of the forebears of 
Iruhkovel. The city at the foot of a lofty hill 
was very rich and made up of two parts: Little 
Araiyam and great Araiyam. One of the ances¬ 
tors of Iruhkovel having insulted a poet by name 
Kaiattalaiyar, the big city of Araiyam was des¬ 
troyed. This information was conveyed to Iruh¬ 
kovel by Kapilar when he refused to accept 
Pari’s daughters (Puram. 202 : 4 - 13 ). 

2. Aracamaram (Peepul tree) 

The feathered race of birds afraid of the rust¬ 
ling sound of the leaves of the peepul tree 
leaving even their prey went to stay in some 
other place (Aink. 325 : 1 , 2 ). Kutalur Kilar, the poet 
and astrologer, had foretold that, as a result of 
a shooting star falling at midnight on a certain 
day in the first half of Pankuni, the Cera king 
Yanaikatcey Mantarahceral Irumporai would die 
on the seventh day after the omen (Puram. 229 ; 
1 - 11 ). 

Arai irul - Nalliravu (Midnight) 

The cloud resting on the hero’s hill poured rains 
at midnight accompanied by lightning and thun¬ 
der (Nar. 68:7-10). 

AI - 1. Irani (Night) 

Players would get at night from every thatched 
hut, pottage made with tamarind-sauce, beans, 
bamboo-rice and paddy-rice, so that their weari¬ 
ness of travel by day was removed (Malai 
434 - 437 ). 
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2. Tunpam (Misery) 

Women praying with their husband to the Lord 
seated at Kulavay, would be relieved of their 
misery and distress and attain all good (Pari. 
Ti. 1:61-63). 

Alkal - 1. mi (Day) 

The players were directed thus: 3 4 ‘At every 
thatched hut, daily you would get rice cooked 
with the flesh of the goat and melted butter” 
(Maiai.440:443). The sound of the flute played by 
the cow-herds, afflicted the separated lovers at 
eventide everyday (Akam.74:i4~i7). The hero, not 
caring for his words of assurance given daily 
to the heroine that he would not part from 
her, went away from her (Akam.281 :l~3, 12 ). 

2. Iravu (Night) 

The coming of the hero in the night by the 
tiger-haunted path, alarmed the heroine (Akam. 
108:9-11). The heroine was embarrassed by a 
dream which appeared in the night wherein she 
dreamt of union with her lord (Kura. 30 : 1 ,3). In 
the night young men and old, would with their 
relatives, mend with fine fibre, the fishing-net 
torn by the shark (Nar.207:e-9). The heroine asked 
the hero who had come from his concubine: 
“Was it not enough that a certain woman came 
and knocked at your door violently with her 
anklets tinkling?” (Kali.90:10-12). 

3. Unavu (Food) 

Poor women would include the white cotton 
seed ripped open by the birds, as an item of 
food (Akam. 121:9,10). 

4. Tankutal (Resting) 

Not caring for the scandalous talk of the town 
the hero would enfold his concubines to his 
chest where the wreaths rested (Kali. 95;i4,i5;ii3: 
24 1 Pari. 6:54), 

Alklrai - Vaitunnum Unavu (Food kept to be eaten 
later) 

The cock became the food for the wild-cat 
which was waiting for the rats in the house at 


midnight (Kum. 107:1-4). 

Alkunar - Kutiyiruppavar (Residents) 

Women whose beauty had been enjoyed by their 
loving husbands but who were later deserted by 
them, were compared to a desolate town-deser¬ 
ted by its residents (Kali. 23 : 10 , 11 ). 

Alkupatam - Vaittunnum Unavu (Food kept to be 
eaten later) 

The poet would sing the praise of a girl to be 
married, thus: “She is the daughter of a king of 
ancient family known for giving to its bowmen 
heaps of grains to be kept as food after the 
sheaves of corn had been threshed by buffaloes” 
(Puram. 353:8-12). 

Alkul - Iruppuruppu (Forelap/waist) 

Women wore the lovely leaves of the nocci 
tree as a garment around their beautiful waist 
(Puram. 271:2-4: Puram. 272:1-5). Youthful smiling 
dancing women with fine tresses and promi¬ 
nent raised waist (Pati 18:5.6). Celestial 
damsels wore around their waists a girdle 
of seven strands well-set with many gems 
(Muru. 16:41) Pantimadevi wore on her promi¬ 
nent raised waist an old dusty faded cloth where 
formerly there was a fine flowered garment (Netu. 
145,146). The beautiful lines of the heroine’s 
golden-spotted forelap,fading on separation from 
the hero (Akam. 183:2-4, Akam. 227:2; Kuru. 180:5,6). 
The hero catching hold of the bangled wrist of 
the heroine and her wide waist adorned with 
strands of pearl and a girdle, swung her to and 
fro in the swing (Akam. 385:ii-i5). The young 
maiden would be in misery, her beauty getting 
faded as she was too innocent even to set right 
the gold coins hanging from her waist adorned 
by the seven-stranded girdle (Nar. 66:9-11). The 
heroine after the birth of her son became a 
matron with beautiful golden spots and lines on 
her forelap. (Nar.370:5,6). When her lord was away 
the heroine with a golden complexion would 
grieve more melancholy than flute-music; 
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the beautiful lines on her forelap covered by 
many strands, fading (Aink 306). The eyes, 
shoulders and forelap of women should be big 
(Kali. 108!2). 

2 . Pakkam (Side) 

The town in marutam land had houses at whose 
sides were tied the calves of cows with long 
Stout ropes to pegs (Peru. 243,244). 

3. Pinpuram (Back) 

The chest and the back of Lord Tirumal and 
his mind are big (Pari. 13:54). 

4. Itai (Hip) 

The soldiers eager for water, drank the dregs of 
the toddy from the pots carried by the toddy- 
selling women on their hips (Akam.i67:i-4). 

5. Mekalai (Girdle) 

Sharp-teethed women unable to bear the weight 
of their girdles walked gently and slowly, carry¬ 
ing toddy in golden vessels (Puram.361:16—18 )- 

Allankati - Iravukkatai (Night-Market) 

The noise made by the servers of food in the 
cooked-rice shops, and the noise made by the 
foreign traders when they bargained for the 
price of jewels, resembled the bustle of porters 
loading and unloading merchandise in cargo- 
boats; the night-market at Maturai was full of 
boisterous sounds like the simultaneous chirup- 
ping of many insects and birds on a tree (Matu. 
536-544). 

Allankiranar - Pulavar (A poet) 

It is said that Allam is the name of a town, 
now in Kerala, and that the poet got his name 
from his native place. (Some 'consider that Allan 
was the name of the poet’s father and hence 
he was called Allankiranar). His poem num¬ 
bered 425 in Narrinai is cast in the form of 
the maid’s speech in Neytal Tinai; “The hero, 
knows not that he is the cause of our afflic¬ 
tion; instead, bespeaks of his being troubled 
by us”. This statement of the maid shows a 
rare psychological insight. 
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A Hal - Tunpam (Trouble/Pain/Distress/Agony) 
Colan Kulamurrattuttunciya Killivalavan was a 
descendent of the royal Cola, Cipi, who gave 
himself as food to an eagle in order to relieve 
the pain of a pigeon (Puram.39:i-3). The 
heroine said that she would not bear to live if. 
the hero were to conclude that her pain was 
not out of love for him, when at the entreaty 
of her mother, Lord Murukan cured her sallow¬ 
ness and restored her beauty (Akam.98:26-30). 
The maid asked if the only result of the 
heroine’s happy dalliance with the hero were the 
wasting of her former beauty, her skin becom¬ 
ing sallow, and her anguished heart spending 
sleepless nights (Kuru. 381). The maid hearing 
the sound of the bells of the chariot announcing 
the arrival of the hero told the heroine; “Let 
us slink behind the trunk of the Punnai tree so 
that we can witness the distress of the hero at 
not finding us at the tryst” (Nar. 307 : 5 - 10 ). The 
maid asked the heroine why she should be in 
distress on account of the hero, her arms 
growing lean and her bright bangles coming off 
(Aink. 27:2-4). The heroine told the maid that her 
pain was relieved as the hero caressed her entire 
body (Kali. 54:14,16). The heroine said that even 
if the hero were to embrace her a little, the 
pain in her heart would subside (Kali. 122 : 
18,19). The heroine’s distress was cured as she 
was united in love to her lord of the handsome 
chest (Kali. 146:54,55). Enriched by the heavy rains 
on the mountains, the river Vailcai enters the sea 
with her freshes, to relieve the people of the 
world of their distress (Pari. 10 :1-3). 

Alii - 1. Nlrppti vakaikalil onru (A kind of flowering 
water-plant) (Water-lily) 

The tiny seeds produced by the water-lily were 
eaten by widowed women (Puram. 348:3-5). The 
hero wore a wreath and garland woven from 
blue-lily, water-lily, aniccam, jasmine and 
nciravam (Kali. 91 .* 1 - 3 ). 

2. Pavin akavital (Inner petals of a flower) 

The concubine of the hero embraced his son who 
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was attracting everybody with his palm resem¬ 
bling the inner petals of the lotus, his coral 

mouth and lisping words ( Akam.i6:i-7). 

% 

3. Puntdtu (Pollen) 

Plucking the petals of various flowers, the hero 
applied them along with their pollen to the cool 
breast of the heroine (Akam. 389:4,5). 

AUippivai-Ankolamum Penkolamum kontu Kuttatu - 
tarkurlya Pavai (A doll made in the male and 
female forms intended for a kind of dance) 

The hero and the heroine went towards the dewy 
flower-grove at night; united like the beautiful 
dancing male and female dolls made by an expert 
creative artist and decorated prettily (Puram.33: 
16-19). 

AUiyantiru - Tdmaraiyil ulla Tirumakal (Goddess 
Tirumakal seated in the lotus) 

The poet implored: C£ Oh! Lord Tirumal with 
the Goddess Tirumakal seated in the lotus shin¬ 
ing at your breast! please accept my words with¬ 
out deeming them as trifles and grant me your 
Grace” (Pari. 1:35,36). 

Allivunavu - Alliyariciydkiya Unavu (The tiny seeds 
of water-lily) 

On her husband’s death his wife observing the 
austerities of widowhood would eat the tiny 
seeds of water-lily as her food (Puram. 260:5, 2is: 
13-15). 

Ala - Kalappaipaiaiyuiayavan (Lord Tirumal who has 
the plough for his weapon) 

Lord Tirumal is hailed thus: “Oh thou, who 
dances to the. right and the left of the cowherds 
dancing the kuravai, who has the plough-share 
as the weapon for killing the foes”(‘Alava’ became 
by corruption as ‘Ala’ (Pari. 3:83). 

Alaku - 1. Alavu (Count) 

The various kinds of countless noises together 
sounded like the noises made by the hill-like 
elephants and echoed from all directions (Malai. 
345-348). 

2. Palakarai (Cowrie) 

The bottom of the fantail of the peacock looked 


like the cowrie shell (Malai. 234 , 235 ). 

3. Paravai Mukku (A bird’s beak) 

The beak of the stork roaming about in winter 
was likened to the water-lily flower rising out 
of a deep pond (war. 100 : 1 - 3 ). 

Alakai - Alavu (Measure) 

The shield lay shattered beyond measure in the 
battle-field where the king fought (Puram. 282: 

8 - 10 ). 

Alankal - 1. Katir (Ear of corn/sheaf) 

The sheaf of paddy lay upon the ridge of the 
field, with ears of corn resembling tongues of 
flame (Akam. 13:17-20). 

2. Malai (Garland) 

God Tirumal wears a fragrant garland of sacred 
basil (Pati 37:7-9). 

3. Acaital (Shaking) 

The ancient tree had many aerial roots penetra¬ 
ting the soil, that swayed in the wind (p uram. 
364:10,11). 

Alantalai - Vdttam (Withering/tiredness) 

The iratti tree with withered top (Puram. 325: 11 ). 
In the evening the tired old stag called to its 
mate near the nocci tree in the homestead (Akam. 
367:1-4). From the withered tree the great owl 
screeched, its cry resembling the sound of the 
goldsmiths as they worked (Nar.394:1-3). 

Alar -Palar arintu kurum palimoii (Gossip/scandal) 
The gossip that arose after the hero’s love-pass¬ 
age with his concubine in the grove of marutam 
trees on the banks of the Vaikai, was bigger 
than the victorious roar of the Pantiya king’s 
soldiers when he performed battle-sacrifice after 
defeating seven kings at the battle of Alahkanam 
(Akam. 36:9-23). When the hero parted from the 
heroine, the gossip that arose was like the noise 
made by the sea on full moon day (Akam.20i:9, 
10 ). “The tender sprout of desire engendered 
in the breasts developing into a stout stem of 
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affliction in the heart, with the branches of 
slander, spread its tender shoots of love, and grew 
into a big tree of immodesty, shedding buds of 
love; still the hero had not returned” (Akam.273: 
I0,il). The maid consoled the heroine thus: “It 
is certain that our lord will come, shattering the 
arrogant words of the people of this town who 
spread gossip about you; see, the rain cloud has 
already descended” (Akam. 323 : 12 ,13). Scandal 

spread, at the sight of the wasting away of the 
heroine’s beauty which resembled the city of 
Arcot belonging to Aliei (Kura:253:2-8 ). The hero 
made love to his beloved only for a few days, 
her flowers getting crushed because of the tight 
embrace; but the scandal that arose from these 
meetings was greater than the victorious uproar 
of the Konkar when Atikan fighting on Pacumput 
Pantiyan’s orders fell with his elephant in the 
battle-field at Vakai. (Kuru.393). One of the com¬ 
panions said, “Let this town spread scandal if 
the heroine decides to elope with the hero” (Nar. 
149 8 -10). The maid told the hero, not to come 
thenceforth by day to meet her mistress but to 
marry her forthwith as she might be confined to 
her house as a result of the gossip of the towns¬ 
people (Nar. 223 : 5 , 6 ). The hero told his concu¬ 
bine “Let us sport in the river so that the big 
town gossips about us; you need not go to your 
house” (Aink. 77:2-4). The heroine’s beauty was 
wasted so that it became the gossip of the town 
(Kali. 28:13-16). The passion of love suppressed 
for fear of the gossip of others, would cross the 
limits of good behaviour (Kaii.78:i7). The hero¬ 
ine sad at the departure of her lover said that 
her heart went after her lord, unable to bear the 
gossip of the people and the afflicting even¬ 
tide (Kali. 113:22 -25). The maid inquired of the 
hero whether he was not afraid of the heroine’s 
sulks, if his illicit passion for his concubine were 
to reach the ears of her mistress through public 
gOSSip (Pari.Ti 2:55.56). 

2. Malar ( Flower) 

Kings came of noble families who were unifor- 
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Ktly great like the hundred-petalled lotus growing 
out of mud (Puram. 27:i.4). The minstrels would 
hear many sounds if they lay down to rest 
below the striped shades of trees covered by 
flowers in the slope of the hill (Maiai. 289-291). 
As the swarm of bees buzzed abou. the leafless 
bough, the first flower of the kunku tree^ 
blossomed looking like a breast (Kura. 254 : 1 - 3 ). 
The cool fragrant neytal has flowers that 
smell sweet (Nar. 123 : 6 ) Flowers covering the 
ground made the pathways beautiful in rainy 
season (Aink. 483:i). The heroine had eyes which 
excelled in beauty, the blue-lily (Kali. 57:9). 
Though the heroine suppressed her grief at the 
parting of the hero, it was revealed by her 
crescent forehead becoming sallow like the 
flowers of the ribbed-gourd (Kali. 124 : 5 - 8 ). The 
hero would fetch the flower of the atumpu 
creeper and weaving a garland with it, offer it 
to the heroine (Kali. 144:30 32 ). Parahkunram 
gave the virtue to women, of living in constant 
embrace of their lovers even like the anril 
birds ever haunting the flowers (Pari. 8:43-46). 

3. Malartal (Blossoming) 

Sensible persons would wait, biding their time 
for carrying out their tasks, even as the groves 
attained their beauty in midsummer with their 
boughs, awaiting the proper time for flowering 
(Kali.82 :S“13 ). 

4. Maiai (Garland) 

The hero said, that the gossip spread by town’s 
people gave him a garland of atirai, cassia, 
pulai and other flowers strung together along 
with the flower of the madar (Narr. 151 ;i,2). 

Alarvly peijtir - Alar kurutalait tam tolllaka utaiya 
makalir (Women who made gossip their business) 
The relationship of the heroine with the lord 

of the ford was known through the gossiping 

tongues of scandalous women; now that the 
heroine had married, in the boisterous town, the 
scandal subsided (Akam.70:5-i7). When she heard 
the gossip of the scandalous-tongued women of 
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the old town, the good mother said, that she 
did not even breathe as if she did not know 
anything (Nar. 143:7-9). 

Aiarvayayilnlanoar - Puttamalar ponra paruvamey- 
tiya- peykal Nubile maidens, like fresh-blown 
(flowers) 

Women who went to the river Vaikai for bathing 
were classified, as maidens in the bud stage and 
women who had became nubile, as fresh-blown 
flowers (Pari. 10:19,20). 

Alar? - 1 . Malar (Flower/blossom) 

The flower of the Kumllam tree resembled the 
ornament worn in their ears by maidens, its 
flower falling from the trees with a ruslting sound 
would cover the mountainous track and adorn 
the ground (Nar. 286:i-3). The hill-slopes covered 
by the flowers shaken from the trees when the 
aged monkey jumped from tree to tree, looked 
like the arena where the hierophant danced in 
frenzy ( Akam.182:16-18). A wreath of picci flowers 
was worn on the head (Kuri. 2 17,1 is). Brahmin 
maidens of the hill-slope would cull the jasmine 
flowers from the jungle and wear them (Nar.32i: 
3,4). The heroine had a bosom which was redo¬ 
lent of the freshly-blossomed flowers of the grove 
belonging to Ay (Akam. 69:18-20). Worshipping 
the deity with jasmine blossoms at which the 
bees buzzed, together with paddy brought in a 
measure, at eventide, people used to wait 
for the utterance of good and propitious words 
(virichi) (Muiiai. 6-1 1). 

2. Allippu (Water-lily) 

The water-lily was strung on a length of fibre 
and worn on the head (Puram.37i;3,4). 

3. Katiravan oil (Sun light) 

The minstrels were directed to stay the night and 
leave betimes at dawn with the coming of the 
sunlight (Malai. 195, 196). 

Alayaa - Naniu (Crab) 

The nail driven in covering the hole in the 
pattar of a ydl looked like the eye of acrab(Poru. 


9,10). The cold wind would blow fine sand and 
hide the foot-print made by the crab as it ran 
about on the sea-shore(Pati.5i :6-8).The wave das¬ 
hed so that the heap of sand piled by the claws 
of the crab was washed away(Kuru.35i :2-4). The 
bulls pierced with their horns the root of the 
green reed smashing the crab’s hole (Peru. 208- 
210 ), The city of Tonti had a ford where the 
shrimps rolled about when attacked by the crabs 
(Aink. 179: 2 , 3 ). The hero said that his beloved 
stood shyly at the tryst fixed by the hero, her 
bangles jingling as she drove the crab away(Aink 
197 : 1 , 2 ). The maid said that the hero showed her 
the male crab dragging the ripe jumbo fruit that 
had fallen on the water front and gave it to its 
mate in the hole at the root of the screw-pine 
(Akam. 380:4-8). The crab joined with its mate; 
seeing it the heroine also joyously embraced 
the hero; thenceforth, her modesty, beauty and 
her heart stayed with him only (Kali. 146.20-25). 

Alai - Tirai (Wave) 

The screw-pine washed by the waves, flowered 
whitely like the swan (ciru. 146). The waves of 
the flooded wild river which carried even stones 
as it rushed along, beat against the jungle (Nar. 
7:3,4). 

Alaivay - Tiruclralaivdy (Town of Tiruccentur) 

The great quality of Lord Murukan residing on 
Tirupparankunram made him ride on his eleph¬ 
ant, fleet as the wind, towards Tiruciralaivay and 
to shower his grace on his devotees with His six 
beautiful faces and twelve beautiful hands(Muru. 
78-125). 

Avarai - Oruvakai Koti (Bean-plant) 

Flowers would appear like coral strung together 
on the bean-creeper (Ciru. 164). The white cloud 
enveloped the hill like the flowers of the bean 
-plant in the rainy season (Aink.209:3,4). At every 
stubble in the harvested millet-field the bean 
-stalk showered flowers looking like drops of 
curds; it had curved bean-pods looking like sick- 
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les (Maiai. 109 , 110 ). People of Mullai land would 
offer to their minstrels cooked millet along with 
the boiled bean-seeds with lines like venkai 
flowers(Peru. 190-192). 

Aval - l.Unavupporul (A kind of food/beaten rice) 
Women would cull the purslane creeper, leaning 
the pestle with which they had pounded paddy 
into beaten rice, against the plantain trees (Pati. 
29:i,2). Flesh of deer and toddy were obtained 
in exchange for sugarcane and beaten rice by 
way of barter (Poru. 216 , 217 ). At the city of 
Uraiyur, beaten rice mixed with the juice of the 
cane and milk would be distributed to all( Akam. 
237:11-14). 

2. Pallam (Hollow/dale/pit) 

Whether it be town or country, hill or dale, where 
the men are good, that land alone is good (Puram. 
187). The waters from the uneven land of heights 
and hollows together fell into the pit whence 
the kavalai tuber that had been dug, soun¬ 
ding like a cataract (Mata. 240 , 241 ). In the 
hollow, the glory-lily would grow like broken con¬ 
ches ( Akam. 23 :5,6). The stag with its mate would 
drink the water from the gravelly pit and gambol 
about (Kuni. 251 :3). The scanty water oozing out 
of the pit in the mountain-path in the wild 
tract where the bamboo had faded and lost its 
beauty, was drunk by the tiger fighting with the 
elephant for the water (Nar.333:2-4). From every 
pit the toads croaked, announcing the coming 
of the rainy season (Aink.453:i) 

3. Vilai nilam (Arable land) 

The mountain-country of Nannan had many 
sluice-gates controlling water and fine arable 
lands (Malai.450-453). 

Avalam- Tunpam (Distress/trouble/affliction/sorrow) 
Perunlcunrur Kilar pained at the delay in gran¬ 
ting gifts by Ceraman. Kutakkocceral Irumporai 
said that he was returning with a sorrowful heart 
(Puram. 210 : 13 ). The court of justice was impartial 
like a pair of scales and relieved the misery of 


the afflicted persons who came there for justice 
(Matu.489-492). The maid persuaded the heroine 
to reconcile herself to the departure of the hero: 
“Do not be troubled too much that your lover 
had left you to go along the difficult forked 
paths” (Akam. 159 : 11 , 12 ). The heroine, thinking of 
the cruelty of the hero who left her heartlessly by 
painful forked paths overgrown with ya trees, 
lost her sleep (Kura. 324:i-3). The hero confessed 
to his heart: “There is no remedy but the hero¬ 
ine herself who can cure the affliction of my 
pain” (Nar. 140:9-1 1 ). The heroine’s heart yearned 
sadly for union with her lord who was responsi¬ 
ble for her passion of love afflicting her with 
unavoidable memories (Kali. 123 :ie-i8). 

2. Kavalai (Worry/trouble) 

The heroine said to the hero that the 
scandal of his sporting in the water with young 
women in the freshes of the river had become 
great. “It is not a source of pain to me now; 
But I am more worried about you, because of 
your false oath in the name of Lord Murukan 
enshrined in Alaivay” (Akam.266). The heroine 
did not like her companion finding fault with 
her instead of feeling sad about the fearful 
passage of the hero who had parted from her 
(Kuru. 12:3-5). 

3. Varumai (Poverty/indigence) 

The minstrel was directed to go to his patron 
thus: “Listen now to the greatness of Tontaiman 
Ilantirayan; May your indigence be destroyed” 
(Peru.38). 

4 . Kciu (Ruin/damage) 

The maid told the hero: “I am afraid of the 
heroine going to sleep; for the ruin caused by 
her painful dreams that disturb her during her 
sleep are larger than the boundless mountain”. 
Thus she urged the hero to marry her mistress. 

(Kali.48121-24). 

5. Mdyai (Illusion) 

The poet Mahkuti Marutanar advised Pantiyan 
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Netunceliyau; “Listen to what I propound; may 
the illusion that is in you be removed by that” 
(Matu.207,208). 

6 . Tttu (blemish) 

When the hero chaffed the heroine about her 
going about the streets of the town and selling 
curds, she retorted that it was not considered a 
blemish in her family to sell curds (Kaii.ios:5-8). 

Avavu - Acai (Desire) 

The hero full of desire in his heart for embra¬ 
cing his beloved was able to drive his chariot 
fast, through the difficult path in the desert-tract 
because of his eagerness to reach her side” 
(Aink.360). 

Ava - Acai (Desire) 

The hero having been ref used a meeting with his 
beloved by night, told himself: “You are eager 
for the tryst by night, your heart unable to bear 
the flood of desire like a raw unbaked mud-pot 
holding water; it won’t materialise” (Kuru.29:i-4). 
The hetaera eager for the arrival of the hero, 
was still afflicted by desire even after her love- 
passage with him; the hero then relieved her 
misery by making love to her again (Kaii.97i: 
22-25). 

Avi - Teivattirku velviyllitum Unavu (Offering made 
to the Gods during a sacrifice) 

Gods are said to eat the offerings given in sacri¬ 
fice (Puram.377:5). Seeing’ Vaikai in floods, 
women carried akil, flowers and other sacred 
offerings to the river (Pari.6:il-13). Vermilion 
paste, akil paste and camphor were pulverised in 
a horizontal grinding stone with a roller and 
ground to thecolour of the flame of the sacrifi¬ 
cial fire in which offerings had been made (Pari. 
10:81-84). 

Avipulukkal - Vckavaitta Unavu (Boiled food) 

In the crematorium the pulayan who burnt the 
dead bodies, would place on the ground saltless 
boiling food as an offering, without looking 
backwards (Puram.363:l2-15). 


Aviyan - Kurunilamaman (A petty king) 

Marokkattu Nappacalaiyar has praised him in 
her poem Puramnaru 383 while, Kavirippum- 
pattinattut Cehkannanar has sung about him in 
Akamntiru 271 . To the drummers and minstrels 
who sang his praise, he would give toddy and 
costly garments; much wealth would be given 
them such that they did not have to go to other 
patrons. Nappacalaiyar eulogises him by making 
the drummer declare that with Aviyan as a 
patron, one need not worry even if the planet 
Venus were to change its place, indicating 
disaster (Puram, 383). Kavirippumpattinattuc 
Cehkannanar has praised him as Aviyan with a 
fine chariot and a joyous town called Kallil 
(Akam.271:12). 

Aviyupavinor - Tevar (The Gods who cat sacrificial 
food/Devas) 

Cdian. Racacuyam Vetta Perunarkkilli was so 
magnanimous that he unstintingly gave to war 
-bards who at dawn beat their drums and sang 
his praise thus: “May the Devas who eat sacrifi¬ 
cial offerings protect you,and may you live long 
with your righteous heart” (Puram.377:3-8). 

Avir - Vilakkam (Brightness/radiance) 

The brightness of the moon is lost during the 
day (Akam.277 :i,2). The sallowness of the heroine 
was like the radiance of gold (Kaii.22;i9). 

Avil - Corn (Cooked rice) 

Kumanan gave to suppliants who came to him, 
tired and perspiring, their stomachs lean for 
want of cooked-rice, food mixed with melted 
butter and mashed curry sauteed, in gold vessels 
(Puram. 164 :4— 11 ). Kotamanar advised his patron 
to offer without limit, meatroasted in hot spits, 
and to give cooked rice to those who asked for 
it; and then only to eat (Puram.366:18-20 ). Hunters 
would offer to minstrels who stayed with them 
cooked rice from the paddy produced in the 
high ground along with the fried meat of the 
monitor-lizard seized by the hound (Peru.131-133). 
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Ay gave to suppliant s vessels filled with cooked 
rice (Akam. 152 : 19 - 21 ). The patron requested the 
war-bard who consumed toddy day after day, 
to take cooked rice for a change one day (Poru. 
111 , 112 ). 

Avini - Ceranattuk Kurunila Mannan (A petty king 
of cera country) 

He was also called A tan Avini. Orampokiyar has 
sung about him in his Deead of Desire in 
Ainkurunuru. All the songs in the decad com¬ 
mence with the line “Long live Atan, Long live 
Avini”. 

Avunar - Acurur (Demons) 

The fearsome demon-hordes seized the sun and 
hid him, at which the world grew dark; to 
relieve the distress of the world Ahcanavannan 
(Lord Tirumal) brought it back and re-establi¬ 
shed him in the heavens, dispelling darkness 
(Puram. ]74:l-5) . Lord Murukan cut down the 
mango tree with blossoms so that the demons 
lost their victory (Muru.53-6i). Lord Murukan had 
the heroic bracelet, war-elephant and the arrow 
which slew the demons such that the battle field 
became crimson with their blood (Kuru.i .1-3). To 
Parankunram repaired Lord Tirumal, Brahma, 
the Creator, Lord Civa as well as the demons, 
to worship Lord Murukan (Pari.8:l-10). 

Avanarkkti Matalvan - Tirumal (Lord Tirumal) 

Lord Tirumal was the chief of all - even of the 
demons who jumped into the sea frightened on 
seeing his huge figure and those who did not do 

SO ( Pari.354-56). 

Aval - Arinar A my urn if am (Assembly of learned 
men) 

Righteousness stood established in the learned 
assembly of the heroic Colas in their city of 
Uraiyur (Puram.39;8-io). It was easy for suppli¬ 
ants to walk with erect heads in the assembly of 
state of Ceraman Kuttuvan Kotai (Puram.54:3,4). 
Eraikkon shone as an important member of the 
king’s assembly ( Puram. 157:4,13). The complaint 


of one who went to the assembly of good men 
and wise, would be speedily disposed of by them 
(Puram.266:8,9). Netunceliyan devastated the 
enemy country such that in their large assembly 
halls where formerly wise men sat, goblin-maidens 
roamed about dancing (Matu. 161-163). In Uraiyur 
of the Cola was established an assembly of 
righteous men (Akam.93:4,5). The shout of 
approbation arose in the assembly when a cad 
who had seduced a beautiful women and later 
forswore all knowledge of her, was tied to a 
tree and quicklime was poured on his head 
(Akam.256:16-21). Referring to the father and the 
elder brothers of the heroine, the maid said, 
that the assembly had good men who agreed for 
the union of the heroine with the hero (Kuru. 
146:2-5). The court of justice at Uraiyur of the 
heroic Cola stood steadfastly rooted in right¬ 
eousness (Nar.400:7,8). Even an adder could sur¬ 
vive if it came to a righteous court (Kali.140:22). 

Avaikalam - Avaiyinar kulum itam (Place of Assem- 
bly) 

The assembly hall of the Kocar was notable and 
praiseworthy (Puram.283:7) 

Avaippu - Kuttutal (Pounding with pestle) 

Labourers plucking beans, would eat cooked 
millet-rice well-pounded, together with a savoury 
porridge made from curds and velai flowers 
Puram (315 .‘1,5 ). 

Avaiyakam - Nanmakkal Tirali£am(p\sLCQ where good 
people gather) 

Kocar of four kinds sat in the assembly ball at 
Mokur of the petty king Palayan (Matu. 508,509). 

Avaiyatiar - Avaiyir Kutum Canror (Wise men in an 
assembly) 

It was a practice of the faultless wise men of the 
assembly to seal with lac a parchment after tying 
it securely (Kaii.94:42»43). 

Avaiyam - Nanmakkal Tiralitam (place where good 
men gather) 

The assembly of good men at Maturai dispensed 
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justice impartially like a pair of scales without 
fear or favour, removing fear and sadness from 
the people who came to it for justice (Matu. 
489-492). 

Avaiya! - Kut talar id (pounded rice) 

The faultless string tied to a yal is compared to 
pounded millet rice (Poru.16,17). 

Alakiyal - Alakin Tanmai (The nature of beauty) 
Some of the people who went with Valuti to 
Tirupparankunram praised the beautiful nature 
of the ritual worship there (Pari.19:43). 

Alaku - Va nappu. (Beauty) 

It has been fancifully described that the dark 
tresses of the danseuse to which oil had been 
applied had the beauty of the rain gently falling 
in fine showers (Ciru.13,14). The heroine would 
skip about, her pretty anklets filled with precious 
stones, tinkling as she moved (Kali.59:6,7). 

Alai - 1. Ti (Fire/flame) 

The minstrel brightly wore on his head a fine 
wreath made of plated gold melted in fire and 
strung together on a thread of wire (Puram. 
29:1-5). The land of MalayamanTirumutikkari had 
brahmins who fostered and cherished sacrificial 
fire (Puram. 122 : 2 , 3 ). The disappointment felt by 
the poet Peruncittiranar who went to meet the 
patron Veliman only to find him already dead, 
was likened to flames coming out of the cook - 
ing-pot instead of cooked rice (Puram. 237 .* 7 ). 
Imayavarampan set fire to the enemy territory, 
destroying its old glory and ruining its beauty 
(Pati. 15 : 7 , 8 ). At every watery field, the fire-like 
lotus bloomed with the water-lily (Pati,i6:i9,20). 
The serpent had a fiery breath (Mum. 149,150). The 
hot rays of the fiery sun (Akam. 1 : 10 ). In the 
paddy field the paddy put forth its ears of corn 
bright as flames of fire (Akam.i3:i7-19). The 
pretty foliage of the Acoka tree was like a fiery 
mass ( Akam. 188 *.12). The bright flowers in the 
waving branches of the Ilavam tree, looked like 
flames of fire ( Akam.245:i4,i5). The tender shoots 


of the mahua tree resembled tongues of flames 
(Akam.351:7,8). The jungle was harsh and oppres¬ 
sive with the heat, too fiery for feet to bear 
(Kali. 11 : 6 , 7 ). The unbearably painful sickness of 
passion, was surely fire itself (Kaii.i39:3o). The 
colour of the disc of Lord Tirumal resembles 
the flame when gold is melted in it (Pari.2:49,50). 

2. Cevvaykkol (The planet Mars) 

In the land protected by Imayavarampan 
Netunceralatan, as the planets Mars and Venus 
were not in conjunction, it rained plentifully; 
hunger and disease disappeared; and the country 
as a whole prospered (Pati.13 25-28). 

3. Malar (Flame-like flower) 

The Venkai tree’s branches were full of flame-like 
flowers (Akam.398:17). 

4. Nancu (Venom) 

The cobra has a wide hood adorned with flowery 
dots and spitting venom (Nar. 75 : 2 , 3 ). 

5. Vilakku (Lamp) 

Women began to light lamps bright with flames 
( Kali. 119 :13 ) 

6. Vclyi (Sacrifice) 

Holy hermits raising a sacrificial fire poured the 
dismembered pieces (of the divine embryo) along 
with the oblations (Pari. 5:38-41). 

7. Vilakkam (Brightness) 

In the moist muddy soil, the bright bindweed 
creeper lay entwined (Akam.376:13,14). 

8. Alutal (Weeping) 

The sun with its many rays reached the western 
hills; the heroine, her majestic beauty wilting, 
began to sigh and weep (Akam. 120 : 5 - 9 ; Kuru.35:s; 
Nar.371:7). 

Alarkuttam - Kartikainal (The day with Kartikai as 
the ruling star) 

Kiitalur Kiiar had said that if a shooting star 
were to fall on the day in the first half of the 
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month of Pankuni when Kdrtikai (Pleaides)was the 
ruling star, then the king would die (Puram.228:i). 

Alarkoti - Tiyil untdna koii (Flame of fire) 

The ruddy Himalayas covered by snow seemed 
like a flame of fire enveloped in smoke (Akam. 
265:1-3). 

Ali - 1. Vaikkol (Straw) 

Tervan Malaiyan living content with what was 
left with him after he had given away the best 
of what he had earned, was compared to the 
bull that fed on the straw after it had drawn the 
plough (Puram.125 :7). 

2. Irakkam (Pity) 

Kumanaii' relieved the distrees of the bards who 
came to him singing pitifully after the passing 
away of Pari and the rest of the seven munifi¬ 
cent patrons ( Puram. 158 :i7,18). 

Alici - Cirraracan (A petty king) 

He was of the Cola family (Nar.87:3). He ruled 
Arcot with its fertile fields on the banks of the 
Kaviri in the C5]a country; he was the father 
of Centan; He was well-known for his munifi¬ 
cence (Nar. 190:2-6). Chief of warlike men; valiant 
in hunting (Kura.258:5,6). 

Alici Naccattanar - Pulavar (A Poet) 

Alici is considered to be (i) the name of a town 
and (ii) the name of Naccattanar’s father. His 
poem numbered 271 in Kuruntokai is cast in the 
form of a fine statement by the heroine; though 
she had spent just a day of love wiih the hero, 
it had become a sickness that consumed her 
beauty for many days after. 

Alipatai Tanka! - Kettotwn tanpataiyai niruttutal 
(Stemming the rot, to regroup a routed army) 
Warriors praising the warlike qualities of Gyma- 
nattu Nalliyakkotan mentioned as one of them 
his capacity to stem and regroup a routed army 

(Cim.210-212 ). 

Alipu - Varuttam (Sorrow) 

The maid consoled her mistress the heroine thus. 


c< Our lord of the fruitful hills has as much 
sorrow as we have, though he has gone away 
from us; as he fears to do wrong, he will certainly 
come soon” (Kura. 143:i,2). 

Alivu - 1. Citaivu (Spoiling) 

The maid told the heroine in the hearing of the 
hero waiting outside by the wall: “Shall we meet 
again and again the lord of the hills, so that 
your young breasts, getting lost in his chest, you 
can recover fully your unspoilt former beauty?’’ 
(Akam. 242 : 15 - 17 : 22 ). The heroine grew sorrowful, 
at the hero’s intense flattering praise of her 
after their amorous union, for she thought that 
it was intended to cover up his impending separa¬ 
tion from her (Kali.4:22,23). Love is a sickness, 
that troubles the heart, that breaks under the 
growing weight of sorrow (Kali.58:i5). 

2 . Varuttam (Sorrow) 

The drummer who went to Olivalavan intent 
on meeting him was waiting there full of sorrow 
(Puram.399:13,17,18). The heroine’s heart thinking 
of the hero in the evening would sorrowfully 
retire within itself (Kaii.i30:n-13). 

3. Corvu (Weariness) 

The hero encompassed his mission, his unwearied 
heart, getting more and more enthused (Akam. 
47:1,2). 

4. Irappu (Death) 

The maid told the hero: “If your beloved were 
to bear the pangs of separation, and be not 
dead by the time of your return to her, you 
may have the pleasure of meeting us again 
during the midsummer season that you mention” 
( Aink«368 .*3-5). 

Alukku - Mdcu (Fault blemish) 

Marokkattu Nappacalaiyar said that Kapilar, that 
biemishless brahmin of faultless sensibility and 
intellect, had already exhausted in his poem in 
praise of Malayaman Tirumutikkari, all that 
could be said about his munificence leaving no 
scope for other bards who went to him soliciting 
his gifts (Puram.126:11-13). 
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Alukai - Alatal (Crying) 

The sound of crying by the hunters, who were 
pricked by the qudls of the porcupine missed 
by their arrows, was also one of the many 
uproarious noises in the jungle (Maiai.300,301). 

Alunkai - 1 . Aravdram (Uproarious noise) 

In the uproarious town, the noise of gossip 
subsided when the hero came there with intent 
to marry the heroine ( Akam. 70 : 8-11 ), The uproa¬ 
rious old town was riotous with gossip (Akam. 
113 :8). The heroine said that the noisy town, 
instead of being worried about the difficult 
passage of the hero across the wilderness, was 
indulging in slanderous backbiting (Kuru.12:4-6). 
The noisy town with its white-sanded gardens, 
became desolate to the heroine when the hero, 
lord of the seashore, left her (Nar.3S:5~io). 
The uproariously noisy old town rang with the 
sound of festival celebrations (Nar.90:i). After 
her daughter’s elopement with her lover, the 
mother of the heroine, pathetically remarked, 
“Did my daughter think also of me, when she 
eloped with the youthful hero of her heart, 
giving rise to gossip in the uproarious town?” 
(Aink.372). Much happiness and prosperity accrued 
to the people resident in the uproarious city of 
Maturai because of the river Vaikai (Pari. 12 : 
100 , 101 ). 

2. Varuttam (Sorrow/worry) 

The heroine told her maid that the sorrow felt 
by the town towards their plight was greater 
than that felt by themselves on account of the 
hero (Nar.289:7-8). The hetaera told the' hero’s 
friend, the minstrel: “My mother, with a small 
bamboo wand in her hand, is indeed full of 
anger now; as she is in the least worried about 
the consequences, the hero who is your master 
may even be punished by her” (Nar.i50:9-ii). 

3. Keiu (Ruin) 

“If the lord of the seashore, were to grace me 
with marriage, this despicable town would indeed 
become sweet to me”, said the heroine (Aink. 
181:4,5) 


4. Irakkam (Pity) 

When the tusker died, which he had cared for 
so long, feeding it with huge lumps of rice, its 
mahout grieved on seeing its pitiable yard where 
it had been tethered (Puram.20o:i-4). 

Alurntu r - Cola Nditil alia or dr (A town in Cola 
country) 

When Karilcalan vanquished the Cera and the 
Pantiya monarchs along with eleven Velir chief¬ 
tains who came against him in the battle-field, a 
huge uproar arose in the town of Aluntur 
(Akam.246:8- 14). 

Aluatai - Titlyanln Ur (Aluntur of Titiyan) 

And Minili wreaked vengeance on the Kocars 
who blinded her father, by having them killed 
by Titiyan at Aluntur (Akam. 196: 11 ). 

Aiumpil - Or Ur (A town ) 

This belonged to a petty chieftain called Mana- 
viral vel. It had a rich soil and fertile crops 
(vtatu. 343 - 345 ). Kutavayil had a defensive forest, 
tank and a hinterland with towns like Aiumpil 
with fresh yields and old stocks of paddy (Akam. 
44:n-18). 

Aluvam - 1. Alam (Depth) 

The reins of horses were pulled up to prevent 
them from getting into the moat in view of its 
great depth (Puram. 14:5-7). At the palace-front 
of the great Nannan, which resembled' the delta 
where the cool river Kaviri debouches its waters 
into the sea, tributes from the kings were piled 
up (Malai. 527-530 ). 

2. Kdtu (Forest/jungle) 

The maid requested the hero to let them know of 
his arrival at his little town, by blowing on his 
horn with which he used to call his hunters and 
his hounds after he had parted from them in the 
forest ( Akam. 3i8:u-i5) The. hero crossed the 
difficult and troublesome desert-tract where the 
cruel winds blew through the bamboo-clumps(Nar. 
46:8-9). The maid grieved to think of the state 
of the heroine if the hero were to go across the 
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hot desert tract, with hills encircled by jungle 

(Kali.25:10-12). 

2. Parappu (Area/wide space) 

From a proud mother’s withered dugs, there 
oozed milk, when she saw the dismembered body 
of her heroic son who had fought to the death in 
the small area in the battle-field cleared by him 
with his weapons (Puram 295:2,8). The foster 
-mother after the departure of her daughter with 
her lover said: “May the wide desert-tractby the 
jungle unfavoured by the clouds, become easy 
of passage for my daughter” (Akam. 397:5,6). I 11 
the wide southern sea, the cool moon rose from 
the waves (Kali. 121 : 2 , 3 ). In the wide sea suppor¬ 
ted by the land-mass the cloud expecting the 
rainy season, became pregnant with water-vapour 
(Pari. 18:2,3). 

3. PCilal (Desert-tract/wilderness) 

The hero, without favouring his beloved whom 
he left behind, went to a distant land crossing 
the desert-tract by difficult paths (Akam. 183:3,4). 

4 . Porkkalam (Field of battle) 

In the nigt of the full moon, the warriors carry¬ 
ing new weapons in their hands, left the encamp¬ 
ment where soldiers multitudinous like the sea 
had gathered, and joined battle with the enemy, 
regardless of their being relatives or others 
(Puram .294 :i-4). The warriors danced their victo¬ 
rious tunankai dance, in the field of* battle where 
the corpses lay piled up. (Pati. 45 : 12 ). Katalan 
known for his munificence won a great victory 
destroying his enemies with bright spears along 
with their elephants in the field of battle (Akam. 
81 :t 1 - 13 ). 

5. Ratal ( Sea) 

Warriors became wounded as they fought amidst 
a sea of spears in the encampment where kings 
had fallen (Nar. 349:6-8). 

Alla! - Ceru (Mud/mire) 

If the king knew not how to direct aright the 
wheel of administration, he would encounter 


daily many evils, getting caught in the mire of 
opposition ( Puram. 185:2-6). The prosperous land 
of Kuttuvan had no sounds other then those pro¬ 
duced by the cart-drivers as they encouraged 
bulls to pull the carts as the wheels got caught 
in the mud in the field (Pat, 27 : 10 - 15 ). As the 
male heron got caught in the net spread by the 
children of the fishermen on the muddy ground 
when they went out to hunt in the morning, its 
mate cried mounfully (Akam. 293:1-7). The war¬ 
like men of Minili would shoot their arrows at 
the stag grazing on dry grass, after driving it 
towards the miry tract thick with mud (Nar. 
265:1-3). In the muddy field disturbed by the 
buffalo's feet, sapphire-hued neytal and water- 
lily flourished (Aink. 96:1,2). 

Allan - Rurmilamannan (A petty king) 

After his victory Atiyan motivated by noble de¬ 
sire, gave to one Allan the country conquered 
by him (Akam. 325:7,8). 

Allur - Or ur (A town) 

(A town near Sivaganga in Pantiya Natu. The 
Place where a Cahkam poetess called Nanmullai¬ 
yar was born). 

The heroine was like unto the town of Allur 
with heaps of paddy, of victorious Celiyan whose 
army destroyed the elephants of the enemy 
( Akam.-46 :i 1-14 ). 

Allur Nanmulialyar - Pulavar (A poetess) 

Allur was her native town; the following eleven 
poems were composed by her: Puramnuru one 
(306) Akamnuru one (46) Ruruntokai (nine) (32, 
67, 68, 93, 96, 140, 157, 202, 237). Some of the 
finer aspects of love as mentioned by her are 
appreciable: “That love is false which takes note 
of the divisions of the day like morning, day 
-time, desolate evening, the night when the town 
slumbers, and fhe dawn” (Kuru. 32): “The dawn, 
that parts like a sword, the lovers from the arms 
of his beloved” (Kuru. 157 ). A fine comparison 
in Kuuntokai 202, shows the difference between 
the former loving sweetness of the hero and his 
subsequent harsh behaviour, the hero is likened 
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to the cow’s thorn plant, whose flower is sweet 
but whose thorn gives pain (Kuru. 202 : 2 - 5 ). 

Alakkar - Ratal (Sea) 

Lighting up the earth surrounded by the sea, a 
shooting star came out of the sky, blazing and 
roaring in the wind (betokening the death 
of the king) (Puram. 229 :-10 — 12). 

Alakam - Kuntal (Tresses) 

The heroine’s forehead with the tresses falling on 
it, looked like the moon’s orb in the sky, being 
partly swallowed up by the serpent (Nar. 377 : 6 - 9 ). 

Alaku - Paravaippetu (The female of a fowl) 

If the minstrels were to reach the Marutam tract, 
they would get cooked rice of the white paddy 
along with fried flesh of female-fowl at the 
hands of rireless workers there (Peru. 254-256). 
In the battle-field, the vulture with its female 
and others of the race, would prey on the flesh 
of the slain men (Pati. 35:4,5). 

Alam - Uppulla it am (Salt pan) 

In the sea-shore, the noise of the salt-merchants 
driving their carts carrying the salt-crystals dried 
in the hot sun, could be heard (Nar, 354 : 6 - 10 ). 

Alaru - 1. Cejru (Mud/slush) 

The elephant had a clammy head slushy with 
ichor (Matu. 44,45). The demons’ heads, severed 
by the weapon of Lord Tirumal, rolled on the 
ground and made it slushy with blood (Pari. 
2 : 44 - 49 ). The paste of mixed unguents, daubed 
on the rotund breasts of women began to pour 
out fragrance as if sluice-gates had been opened 
(Pari. 10 : 73 , 74 ). The sand became slushy with the 
aromatic unguents rolling down from the chests 
of the bathers in the river ( Pari.12:96,97). 

2. Nir (Water) 

The battle-field became crimson with the blood 
of the demons as the disc of Lord Tirumal 
severed the heads like the fruit of the palmyrah 
falling on the ground (Pari.2:43-47). 

Ali - Arul (Grace) 

Mutinakarayar would say that Utiyan Ceralatan 


had the qualities of the five elements; he had the 
cool grace of water (Puram. 2 : 6 - 8 ). Peruhkunrur 
Kilar said that Ilanceral Irumporai was more 
valiant in doing good than a float made of Kaus 
grass ( Pati. 87 .*4,5). The heroine’s face would 
change colour, at the excessive praise showered 
on her by the hero as she suspected some deeper 
motive behind it (Akam. 5:i). The maid implored 
the hero thus; “There is nothing unusual in 
praising those who render great help to us; you 
must favour the heroine with your gracious love, 
even if she can offer you only a little delight” 
(Kum. 115 : 1 - 3 ). The heroine guarded well the 
millet-crop in the field from the parrots, as she 
liked to stay there out of desire for the lord of 
the hills whose cool and gracious love she enjo¬ 
yed (Nar. 25i :4~6). Of what avail would be the 
hero’s grace when the heroine’s passion of love 
became excessive, with the Kuyil singing and the 
midsummer torturing her? (Kali. 28:8-n). Lord 
Tirumal gives his grace to his devotees who are 
earnest (Pari. 1 :4i). Lord Tirumal is the grace in 
the moon (Pari. 3:67). The moon, from its orb 
in the heaven showers his grace on the people 
of the earth (Pari. 13:5). 

Alai - Kukai (Cave) 

Metunceliyan prepared to fight his enemies like 
a tiger in the cave rising up to go after its prey 
(Puram. 78:i-5). From the top of Palamutircolai, 
the waterfall roared down, causing the wild boar 
and the bear with crooked feet and dark hair 
resembling the spiny splinter of the palmyrah 
stem, to take shelter in the mountain-cave (Muru. 
312 - 317 ). The porcupine staying inside the long 
cave would harass hunters with its sharp quills 
( Maiai. 300,30i). The acunam in the cave-like cleft 
of the hill would listen intently to the hum of 
the bees, buzzing around the ichorous flow from 
the cheeks of the elephant that had killed a tiger, 
taking the sound to be the music from a ydl 
(Akam. 88 : 9 - 12 ). The mountain-cave in the slope 
thick with bamboos, stank of putrid flesh as the 
tiger had stored its prey therein (Kum. 253 : 5 , 6 ). 
Even as the big fruit of the jack, falling of 
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its branch into the cave-like cleft on the hill, 
split open, and became useless, the love of the 
lord of the hills had withered many days before 
(Nar. 116:6-9). The tiger would ferociously leap on 
the face of the elephant, to relieve the hunger 
of the tigress lying in the mountain-cave after 
giving birth to its cubs (Nar. 148:7-10). The jack- 
fruit in the hill-slope falling on the rock cave, 
the big honeycomb on the hill was smashed 
(Aink. 214:1 -3). 

2 . Valai (Hole) 

Colan Nalluruttiran said that he did not care 
for the friendship of tight-fisted persons of little 
enterprise who did not enjoy their wealth, as 
they were like rats which stored the ripe corn in 
their holes (Puram. 190 : 1 - 5 ). The openings at the 
ends of the leathern cover of the ydl were cove¬ 
red by nails driven into them, whose heads 
resembled the eyes of the crabs that lived in 
holes (Pom.9,10). In the rock, there were many 
small springs like ant holes (Kuru.i2:i). The 
troop of bears surrounded the anthill with wet 
holes, where the snake dwelt, and rooted for 
their prey (Nar.336:8-io). Women would catch the 
crab in the hole at the root of the thorn shrub 
and play with it ( Aink. 23 : 1 ). The mark made by 
the crab coming out of its hole to play on the 
sand-dune, looked like the mark made by the 
gambling dice as it was thrown on the ground 
(Kali. 136:1-4). 

3. Pal lam (Hollow) 

The hot summer without rains had produced 
fissures in the hollow with clayey soil; but even 
then Periyar river would flood the area with its 
waters (Pati. 28:7-10). 

4 . Mar (Butter-milk) 

Pad’s parampu country, was known for its sour 
curry made of butter-milk in which was cooked 
winged ants from the anthills (Puram. 1193 , 4 ). 
Vatukar would eat, off teak leaves, bamboo-rice 
cooked with butter-milk and the dried flesh of 
deer left on the rock by the tiger after it had 
taken its fill (Akam.i07:5-n) The hero said that 


the pretty cowherdess returning home after sel¬ 
ling buttermilk smiled at him and that it was 
like a weapon hurled at him (Kali. 1 08:4-7). 

Alaikanijatti - Niralainta Kannaiyutaiyaval (She who 
was tear-eyed) 

The tear-eyed foster-mother, pained at the elope¬ 
ment of her daughter, becoming lean and ema¬ 
ciated, spoke harshly about the God of Righte¬ 
ousness (Aink 393 : 1 , 2 ) 

Arciram - Panikkalam (The dewy season) 

In the open courtyard of the Kuravas, in the 
dewy season, the bamboo shed its flower, the 
ladle-like flowers of the glory-lily danced while 
the cool north wind blew (Akam. 78 : 7 - 10 ). The 
hero, realizing that in the cold dewy season, the 
dawn after the cloud had poured rains heavily, 
would be intolerable to lonely lovers, would not 
part from his beloved even in her dreams ( Akam. 
178:18-20). In the dewy, cold season, when dew- 
drops fine like smoke, filled the flowers and 
the karuvilai bloomed like the tearful eyes of 
women parted from their lovers, and the tender 
shoots of the intai waved in the breeze, the 
bean-flowers bloomed densely; in the field the 
paddy bent under its ears of corn; the bees 
moved about in the boughs of trees; and the 
dewy cold season came (Akam. 294 : 2 - 11 ). As the 
rains of heaven ceased, the cold dewy season 
spread darkness even in the day, resembling 
smoke in colour ( Akam. 317 : 1 - 3 ). The ripe pods 
of the blackgram, red-stalked like the quail, 
would be eaten by the deer in the cold season 
(Kum.68: 1 - 3 ). The pakanrai resembling a shield 
covered by leather, would bloom in the cold, 
dewy season (Nar, 86 : 2 - 4 ). In the dewy season, 
the karuvilai bloomed like the eyes; in the bush, 
the ribbed-gourd put forth golden-coloured flo¬ 
wers (Aink. 464:1-3). 

Arpu - Anpu (Love) 

Lord Murukan, the Red Lord, enjoys the sulking 
of his chaste and loving spouses (Pari.9:si,82). 

Arram - 1. Cdrvu (Relaxing/weakening) 

Bandits awaiting the unwary tired wayfarers, 
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would kill them even if they did not have any¬ 
thing to be plundered, just to see them suffer 
(Kali. 4:3-5). 

2. Tunpam (Suffering) 

Many flocked to Kumanan for getting gifts from 
him as he declared that he was there to relieve 
the distress of others, after the death of the 
seven munificent patrons (Puram.i58:i7-20). 

3. Kdlam (Time) 

At a time when the short cow should have been 
shifted to a better place, in the manager slushy 
with the rain in the night, made cold by *the 
north wind, it was tied close to its neck and so 
it suffered (Nar. 109:5-9). 

Arankavar pe^tir - Karputai makalir (Chaste women) 
There were many chaste women in Kutal city of 
the Pantiya king, with sapphire-like tresses, com¬ 
plexion like the tender shoots of the mango, 
jasmine teeth and coral lips (Pari.2:46-50). 

Arankuravaiyam - Arattai uraikkum aval (The 
assembly of justice) 

In Maturai, there was an assembly of justice, 
where without fear or favour, justice like a pair 
of scales was meted out impartially, by men 
with high principles % without anger or joy (Matu. 
489-492). 

Arankeiunallavai - Aram poruntiya cd nr 6 rami (The 
assembly of wise men, who were righteous) 

An assembly of righteous and wise men there 
was in Uraiyur of the Colas wearing Atti 
wreath; sit was compared to the fine jewels 
sought and won by the hero ( Akam.53:4-6). 

Aranceytinkai - Ara hcei ta rkur iya Kartikai mat am 
(The month of Kartikai auspicious for doing 
righteous acts) 

Women would light lamps in a row on the full 
moon day in the month of Kartikai when Pleai- 
des (Kartikai star) ruled (Nar. 202 : 9 - 11 ). 

Araftara - Aravali (The righteous path) 

Pantiyan Palyakaealai Mutukuturnip peruvaluti 


before he began an invasion would give a prior 
warning to his enemy country, so that brahmins, 
cattle and sick persons and those who had no 
children, may reach places of safety. Such was 
the righteous way followed by him (Puram.9:i-6). 

Araiturai - A rat tin kurupdiu (Essence of righteous¬ 
ness ) 

Kallil Attiraiyanar has sung about Atanunkan 
thus: “Oh Thou essence of Righteousness, who 
hast undertaken to foster and protect many .under 
your shade. I shall never forget thee” (Puram. 
175 : 5 - 10 )- Celvakkatuhlco Valiyatan when he per¬ 
formed the grand sacrifices, completed also other 
righteous activities pertaining to them (Pati.P.7: 
6,7). 

Aratturai Amp! - Nirturaiyinkanne arattirkkakac 

ceyalpatum teppam) (The ferry that was plied 
between the banks of a river as an act of charity) 
Karumpanuran was like the charitable ferry that 
transported people who wanted to cross the river 
from one bank to the other whatever their status, 
great or Small (Puram 361:22-26). 

Arattotu nirral - Talaivan Talaiviyutaiya Kdtalai Mu- 
raippati velipatutti karpu valippaiuttutal (The 
proper exposure of the secret love of the hero 
and the heroine and its regularisation into a 
virtuous union through proper marriage) 

“When our mistress the heroine was washed 
away in the river, a certain person appeared 
unexpectedly there and jumping into the water, 
caught hold of her body and brought her safe 
ashore; as her bosom had lain on him, she 
became chaste enough to make the rains fall at 
her bidding; but her parents were planning to 
give her in marriageto a person other than the hero 
who saved her; if this were done, honey and 
millet will not grow in the hills; and arrows of 
the kuravas too will miss their marks”, Saying 
like this, the companion revealed the secret 
love of the heroine to the mother and she in 
turn informed her husband of it, so that the 
affair may end in the proper marriage of the 
heroine and the hero (Kali. 39 : 2 - 21 ). 
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Aranteri tikiri - Arattin valicceluttnm anaiccakkaram 
(The king’s writ that is carried out in a righteous 
way) 

“To the king’s writ that runs along righteous 
paths, anger, lust, over-kindness, fear, falsehood, 
attachment to things and harshness in punish¬ 
ment, are obstacles” (Pati.22:1-4). 

Araneri - Arattin nerimurai (The way/path of 
virtue/Righteousness) 

Though possessed of elephantry, cavalry, infantry, 
and chariotry, a king’s success depends more 
upon righteous administration (Puram.55:7-10). In 
the abode of the brahmins there dwelt wise elders 
who did not swerve from the paths of rectitude 
(Matu 472-474). The mother prayed: “My young 
daughter with her crescent forehead, having con¬ 
cluded that elopement with her lord was the right 
thing to do, has gone with him along the desert 
tract; may her path become sweet and easy”. 
(Aink.371;3-5). 

Aram - 1. M annul cu akarriya makkalatu olukaliiru 
(The moral code of persons of unsullied conduct/ 
virtue/goodness/merit/righteousness) 

If the persons outside the hedge desired, harves¬ 
ters of sugar-cane would throw them a few 
canes, in order to acquire merit (Puram.28:11,12). 
Colan Nalankilli had a royal canopy which rose 
above the twin umbrellas of the Cera and the 
Pantiya kings, just as wealth and happiness are 
concomitants to virtue which is alone permanent 
(Puram.31:1—4) . Opposing kings when they fought 
with each other observed righteous rules of con¬ 
duct in war (Puram.62:7,8). Ay was no trader who 
purchased merit bartering it for wealth, prepar¬ 
ing for his after-life even in this life time 
(Puram.134:1,2). Colan Karikar peruvalattan who 
knew well the value of sacrifices had performed 
many of them, at the direction and guidance of 
the righteous brahmins of noble conduct in his 
court, who were well-versed in the procedure for 
sacrifice (Puram.224:4-io). The tongues of brah¬ 
mins ever talked moral truth; they performed 
rare sacrifices; they were very learned ( Pati.64:3- 
5). Korkai harbour was well-guarded by the 
heroic Pantiyas valiant in war, who never swer¬ 


ved from the path of virtue (Akam.27:8,9). The 
gooseberry fruit that is a boon to ail thirsty way¬ 
farers and keeps them alive, has been glorified 
as the “Green fruit of the life-saving righteous 
nelli" ( Kuru.209 : 1 ). As the people of the country 
performed righteous actions inspite of difficul¬ 
ties, it rained (Nar. 42:2,3). Holy brahmins had a 
righteous way of life as laid down in the scrip¬ 
tures whose virtue their tongues chanted always 
(Aink.387:1,2). The heroine who lost her bright¬ 
ness when her lover did not favour her with his 
love, was compared to a man who had grown 
old without doing any righteous deed, losing the 
radiant wealth of after-life (Kali. 38:19,20). Lord 
Tirumal, is the protector of the worlds, thrice- 
seven, with grace as his canopy and truth as the 
central rod of the canopy (Pari. 3:74-?6). The 
righteous who followed the nature of Lord 
Murukan will attain the shade of His feet; those 
unrighteous, unknown and unsung, will not attain 
the shade of His feet (Pari. 5:71,74). 

2. Arakkatavul (God of Righteousness) 

The heroine unable to bear the pangs of separa¬ 
tion from her lord said: “Oh sea! If you do 
not show me where my lord is, who has forsa¬ 
ken me, I shall bale out all your water with my 
legs making you dry and sandy; how can the 
God of Righteousness come to your help then?” 
(Kali. 144:45-48). 

3. Aranul (Ethical texts/Holy texts/sacred texts) 
“The sins of cutting off the udder of a cow, 
foeticide, and hurting brahmins can be expiated 
but not the sin of ingratitude” say the sacred 
texts (Puram. 34:1-7). There was also a practice 
of the hero properly marrying his paramours in 
accordance with ethical texts (Kali. 96:33,34). 

4. Karpu (Chastity) 

Women who guarded their chastity, bathed in 
the Vaikai sporting rightfully with their husbands 
(Pari. Ti. 2:48-50). 

Aral - 1. Karumanal (Black sand) 

Women undertaking the austerities of widowhood 
cut off their dark tresses resembling black sand 
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(Puram. 25 : 12 - 14 ). The trumpet-flower and jasmine 
falling on the dark sand, made it beautiful 
(Akam. 237:1,2). The hero sported in the freshes 
of the Vaikai thus: the dark tresses became the 
fine black sand of the river; the collyrium-fed 
eye was the carp: by the fragrant grove, brea¬ 
king the dam of modesty (of the maiden), the 
hero sported in the freshes of the river with his 
companion the bard, as the buoy (Kali. 98:14-19). 

2. Nir (Water) 

It rained heavily and the carp swam against the 
current of the river (Netu. 18). The stag embra¬ 
cing its mate drank the cool water and rested 
under some shade (Akam.23:8,91; 154 : 8,9 1S4:ii, 12 ) 
The water in the river meandered like a slithering 
snake, its back curving as it moved (Nar. 157:3,4). 
The heroine’s eyes shed hot tears, in » contrast to 
the season when water-flow was excessive (Kali. 
36:14,15). 

3. A ratal (Drying up) 

The tears of the heroine flowing steadily because 
of excess of grief, became a trickle as they were 
evaporated in the fire of love (Kali. 71 : 4 ). 

4. Nerippu (Curliness/waviness) 

Wavy, jagged lightnings pierced through the 
cloud (Kali. 55 : 1 ). 

5. Arittolukal (Water flowing) 

The wide water-front with the sands washed 
ashore by the waters (Akam. 25 : 21 ). 

6. Alai (Garment) 

The town watchmen wore dark soft garments 
finely wrought (Matu. 638). 

7. Tala Aruti (Musical beat) 

Women danced keeping time to the tune of the 
flute’s regulated beat (Ciru. 162). 

Aravar - 1. Aranencinar (Men with righteous mind) 
Aiyur Mutavanar hailed TamanTonrikkonas the 
most righteous of righteous-minded men (Puram. 
399:19 ). The maid consoled her mistress, the 
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heroine, not to Rose herself in sorrow, condem 
ning her lord who had left her, as a man with¬ 
out a righteous mind (Akam. 85:3-5). The maid 
told the heroine, whether the hero be a righteous- 
minded man or not, the people’ of the village, 
who were slandering them, were stupid (Kur u . 
284:3-5). 

2. Parppar (Brahmins) 

The maid told the hero “One may swear by tou¬ 
ching the feet of brahmins but no one should 
swear in the name of Lord Murukan’s peacock 
and his spear” (Pari. 8:67,68). 

Aravilaivanikan - Porul kotuttu arattinaik kollum- 
vanikan (A merchant who buys ethical merit for 
money) 

The monarch Ay was no merchant to buy ethical 
merit by giving wealth in exchange for it so that 
what was accrued in this birth might be useful 
in the next (Puram. 134:1,2). 

Aravai - Aram (Righteousness) 

Cowherds with righteous minds (Puram. 390 : 1 ). 

Aravor - Arattiramutaiyavar (Men with the valiancy 
of truth/righteousness) 

Pottiyar seeing the memorial- stone of Kopper- 
uncolan said, that he was a king who ruled 
impartially according to the code of ethics hailed 
by wise men known for their valiancy of truth 
and righteousness ( Puram, 221 :3). 

Aravon - 1. Maruttuvan (Physician/doctor) 

A physician is one, who after examining his 
patients gives them not what they desire, but the 
remedy which will cure them of their sickness. 
The father of a maiden, when his daughter asked 
for bangles gave her smaller golden bracelets 
(Apparently the father was aware of the possi¬ 
bility of his daughter’s hands becoming leaner 
owing to love-sickness soon) (Nar.i36:i-3; 7 - 9 ). 

2. Jyaman (God of Death) 

Dharmaputran was the son of Iyaman (Puram. 
366:6). 
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Aravoo makan - Dharmaputran (Soil of the God 
of Death) 

Kotamanar addressed Dharmaputran as ‘‘The son 
of God of Death’ and imparted ethical principles 
to him. 

Aran - Arakkatavul (The God of Righteousness) 
Xianceral Irumporai was a descendant of the 
monarch Mantaran whose rule was approved of 
even by the God of Righteousness (Pati.90:i2,i3). 
To the heroine who asked if it was proper to 
pray to the Sun-God for the well-being of her 
lord, the maid said: ‘The God of Righteousness 
has brought back the hero from his enterprise, 
out of consideration for chaste wives like you, 
at whose bidding even the rains pour, lest they 
should grow pale and sallow owing to the separa¬ 
tion” (Kali.20-22). 

2. A ranal (Ethical texts) 

The hero told the heroine that forcible union 
with women with beautiful faces like the moon 
without blemish, was also a kind of marriage 
accepted by the ethical texts (Kaii.62:i5,i6) 

3. Aram (Righteousness/Virtue/Charity) 

It was traditional, in lamenting the death of the 
hero, to revile the God of Death as unjust and 
unrighteous (Puram 255:4). The dark cloud riding 
high in the sky blazed with lightnings, fulgurant 
like the bright sword drawn from the scabbard 
of upright kings unswerving from the path of 
virtue ( Akam.i8S:i-6). The maid urging marriage 
told the hero thus: “Our unkind and unrigh¬ 
teous mother would embrace the heroine when 
ever she languished in pain like a peafowl caught 
in a net; therefore we were not able to meet you 
as you indicated” (Kum.244:3-6). The hero was 
referred to as an unrighteous person as he con¬ 
tinued to meet his beloved clandestinely, (know¬ 
ing as he did, her difficult plight) without 
making arrangements for the marriage (Nar.227: 
l). The maid enquired of the heroine, on seeing 
her forehead shining beautifully like gold at 
night, whether the unrighteous hero had returned 
after all (Aink.229:2-4). The bard-companion of 


the hero would eulogise his master, the hero, 
that no one had called him a man without 
virtue or love; but the paramour of the hero, 
said in her sulks, that this companion was also a 
madman (Kali. 74:6,7). Virtue that is fostered by 
the noble brahmins is Lord Tiruma! ( Pari, i: 40-41) 
Katuvan Ilaveyinanar said that all that he implo¬ 
red of Lord Murukan the Red Lord was only 
grace, love and virtue and not wealth gold or 
sensual enjoyment (Pari.5:78-6i). 

4 . lllaraneri (Household virtue) 

The prosperity of a sinless householder who 
gave freely and unstintingly to suppliants and 
who lived a righteous life of a householder as 
ordained, would multiply manifold even as the 
trees standing on the banks of a river flourished 
and grew luxuriantly (Kaii.27:i.2). 

5. Vetam (The Vedas) 

Brahmins twice-born, haying spent fortyeight 
years in the bramacharya way of life, as ordained 
in the Vedas, followed always the high principles 
spoken of in them. (Mum.178-182 L 

6 . Velvi Mutalmn (Lord of Sacrifice) 

The Vedas say: “The five elements the sun and 
the Moon and the Lord of sacrifice and others 
took their origin from Lord Tirumal (Pari.3:4-5). 

Aran katai - Pamneri (The way of sin) 

The hero parting from his beloved, convinced 
her that he had to seek wealth with which they 
might lead a sinless life, never having to beg 
from others at any time; she prayed for his 
successful return after carrying out his several 
tasks (Akam.155 :i-6). 

Aranilalar - Aramillatar (Men without virtue/right¬ 
eousness) 

The maid told the heroine who was pining 
for her lord in the rainy season, that she must 
wait patiently for her lord’s return;at which the 
heroine, unable to bear the pain of loneliness 
said: “Will he at all come, the unrighteous, 
heartless one who is dwelling in his encampment 
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unaware of my love-sickness?” ( Akam.294:i2-14). 
The heroine would revile her lover who parted 
from her without gracing her with his love, as 
one without any virtue (Nar. 275:8). The hero who 
left the heroine without favouring her with his 
love was called an unrighteous person by the 
maid in disgust (Aink.229:2). 

Araiiiii - Aranildtavan (A person without right¬ 
eousness) 

To the maid who belittled the character of the 
hero, the heroine expatiated on his qualities: “He 
who stole my heart is not an unrighteous person, 
who does not fear that which should be feared” 
(Kali.42 26,27). 

Araneri - Amt tin Valimurai (The path of virtue) 
Lightning shone brilliantly like the sword 
drawn from the scabbards of heroes fighting 
against their foes on behalf of a king with imp¬ 
artial sceptre, who never deviated from the path 
of virtue (Akam. 188:3-7). 

Ariiiar - Arivinaiyuiaiyur (Wisemen/learned) 

Mankuti Marutanar referred to the sages in the 
Jain Assembly on Maturai thus: “They under¬ 
stood the past and looked into the future and the 
events of the present, expounding it to others, 
They knew all things in heaven and earth through 
their learning; they performed austerities as they 
had perfect health; further they were full of 
erudition and sober intelligence” (Matu. 477-481). 
Wise men well-versed in ancient lore have said 
that if virtue and noble worth are lost, it would 
be difficult to restore them to their pristine 
state even for holy men of pure intelligence 
(Kuri. 15-18). 

Arituyilon -Yoka urakkamutaya Tirumul ( Lord Tiru- 
mal in his sleep of consciousness) 

Lord Tirumal lies on his bed of the thousand¬ 
headed serpent (Aticetan) wearing the wreath of 
sacred basil in the midst of the ocean of milk 
in his sleep of consciousness (Pari.13:26-29). 

Ariolar - Arintavar (One who knows) 

There is no one who knows the last day of his 
life (Kali. 12 :15). 


Arintor - Arintavar (Sages/wisernen/learned men) 

The soldier in the battle-field said that there 
was none in the enemy camp, who knew what 
the king had in his mind (Puram. 301 : 10 ). Lord 
Murukan was the theme of excessive praise by 
sages (Muru.263). Wise men who were ever full of 
nobility praised the sense of gratitude, avoidance 
of bad company, the kindly face and pleasing 
words of Gymanattu Nalliyakkotan (Ciru. 207 - 209 ). 

Aripavar - Arintirukkinravar (Witness) 

Though men may do evil deeds and hide them¬ 
selves thinking no one had seen them, there is 
no closer witness than the heart of the doers 
themselves (Kali. 125 : 1 - 4 ). 

Ariyator - Ariydta matamaiyutaiyavar (Ignorant 
fools) 

The moon-god moves in the heavens showing 
even to ignorant fools the instability of the 
world where that which has grown wanes, that 
which is small grows big, and that which is 
born dies, while that which dies is born again 
(Puram 27:11-14). The maid said that the hero 
who was unaware of the hierophant's diagnosis 
of the heroine’s lovesickness as due to the impact 
of Lord Murukan. should not come to the tryst 
by night (Kuru.360). 

Ariyunar - Aripavar (One who knows/one who 
is well-versed) 

The bulls were young; the carts were over-loaded 
with goods; therefore the drivers carried a pro¬ 
tecting axle in their carts as there was no one 
who could know the trouble they might encounter, 
when the cart went up and down in uneven 
ground (Puram. 102:15-). Those who knew well the 
fertility of the enemy country would feel sad 
if they saw its ruined state now (Pati.26:4,5). The 
languishing heroine told her maid who asked 
her to bear her pain; “Do those who advise 
others to bear the pain of love, themselves 
know about it?” (Kuru.290:i,2) The heroine told 
the maid “The association with the lord of the big 
hills is a trouble to us; you but need not lament 
there is no one who knows it” Thus the confident 
heroine consoled the maid (Nar.309:6-8), 
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Arivar - Cantor (Noble person) 

The heroine suffering from love-sickness caused 
by the noble hero said: If my lord were to hear 
that my former beauty was restored by the grace 
of Lord Murukan, and misconstrue it, I cannot 
thereafter bear to live”. (Akam.9S:26.27) 

Arivan - Kani (Astrologer) 

The hero would arrive with elders well-versed in 
doing auspicious things at the right moment 
with the help of an astrologer, to arrange for his 
marriage with the heroine; the astrologer was so 
infallible that his calculation for fixing the 
auspicious moment for a marriage never went 
wrong (Kali.39:46-50). 

Arivu - 1. Pornlai pakuttu unarum uyirarral (Intelli- 
gence/knowledge/learning understanding) 

Even if one were to be capable of measuring 
the depth of the sea, the width of the earth, 
the direction of the sky, it will not be possible 
for him to reckon the intellect, love and graci¬ 
ousness of Ceram an. Yanaikatcey Mantaranceral 
irumporai; ( Puram. 20 : 1 - 6 ). When a man whose 
five senses are functioning well becomes poor, 
even his intellect will be affected, making him 
hide from his guests who came to see him 
(Puram. 266 :iJ-i 6 ). Peruriceral Irumporai had a 
noble nature whose favour was given to both 
men of intellect and men without understanding, 
each according to his merit (Pati.7i :25,26). Misery 
has the power of producing listlessness that 
impairs even amazing intelligence (Akam.7i:7). 
Pain would destroy modesty and make a woman 
lose her understanding (Kura. 231:4,5). The heroine 
said to her maid: “As my intellect and feelings 
have gone to the hero, my body has become 
empty and denuded of everything” (Nar.64:7-9) 
The lovelorn hero referred to his youthful belo¬ 
ved thus: “Making a prisoner of my intellect, 
she had left for her home” (Kaii.57:24). The 
wisdom and intellect and virtue, of Lord Tiru- 
mal are exquisitely fine (Pari.i3:55). 

Arivutaiyavan - Arivinaiyutaiyon (Man of intellect) 
C.C.C.L.1-5. 


Karikar Peruvalattan vanquished his foes; 
fostered bards with their families and performed 
many sacrifices; hence he was a man of intellect 
who was aware of the value of these actions 

( Puram.224 :1-10 ). 

Arivutayoa - Arivinaiutaiydn (Man of intellect) 

Even the administration of a king would follow 
only the wisest in a family of many and not 
necessarily the eldest son, just because he was 
born first (Puram. 183:5-7). 

Arivumatam - Arintum A riydtar Pdliruttal (Assumed 
ignorance) 

OymanattuNalliyakkotan would assume ignorance 
before persons who had no intelligence to under¬ 
stand what he said (Ch-u.2i6). 

Arivor - Aripavar (Persons with understanding) 

The heroine told her maid: “Our lord having 
made love to me knows now my sleeplessness 
owing to the extreme cold in the nights; as he 
has left me inspite of it, he is heartless ” (Nar. 
28i:8-n). As Lord Tirumal is the Lord of both 
demons and devas, those who follow his tradi¬ 
tion know not any distinction of friend or foe 
( Pari.3:53-5S). 

Arukarparavai - .I rukaIkalaiyulayci vantu (The six¬ 
legged beetle) 

The bettle hummed around the white-lily as if 
it were studying the fragrance of the flower 

( Puram.70:11,12). 

Aruku - Cinkam (Lion) 

The Potini mountain of Ay Vel had an elephant 
that had vanquished a lion (Akam.i: 4 j. 

Arukai - 1 . Kurunila Mannan (A Petty king) 

The petty king by name Arukai who went to 
war wearing the ulinai flower, was a close friend 
of Katalpirakkottiya Cenkuttuvan. (Pati. 44 : 10 - 11 ). 
2. Arukampul (A kind of grass/harialli grass) 
Deer would love to eat the dark long aruku grass 
looking like sapphire (Kuru. 256 : 1 - 3 ). Relatives of 
the bride would adorn her with a white thread 
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to which were tied sirissa leaves and the sprout 
at the root of the aruku grass (Akam, 136:10-14). 

Arutolil Anta$ar - Arutolilaic ceyyum antanar (Brah¬ 
mins performing their six-fold duties) 
Kulamurrattut tunciya KilHvalavan was lord of 
fertile fields where the lotus flowered, red like 
the flames of the fire of the sacrifices performed 
by brahmins following their six duties i.e. chan¬ 
ting the Vedas, teaching, sacrificing, conducting 
sacrifices, giving and accepting gifts (Puram. 397: 
19-21). 

Arum m-Kartikai min (Constellation of Pleaides) 
After tilling was over when the rains ceased and 
the full moon was in Pleaides, people would bri¬ 
ghten the streets at midnight by lighting lamps 
and hanging garlands (Akam. I4l:6-n). It was a 
practice to light rows of the bright lamps in the 
month of Kartikai on the auspicious day having 
Pleaides as the ruling star (Nar. 202 : 9 - 10 ). 

Arumukam - Arumukattaiyutaya Murukan (Lord 
Murukan with six faces) 

Lord Murukan with six faces and twelve arms 
desired Valli whose charms excelled those of all 
other women (Pari. 14 : 21 , 22 ). 

Arumukavan - Arumukattaiyutaya Murukan (Lord 
Murukan with six faces) 

Lord Murukan is hailed as “Arumukava” Lord 
with the six faces (Muru.Ve.s). 

Aruvar - Matavar Manaiviyar Aruvar (The wives of 
the six holy seers) 

Young Lord Murukan in six forms was borne by 
the six wives (excepting Aruntati) in the blue 
pool of the mountain (Mum. 255 ,256). 

Aruvai - Atai (Garment) 

Konperunkanam had a waterfall descending in 
many streams from the peak resembling the white 
expanse of a garment (Puram. 154 : 10 - 13 ). The 
wife of a dark soldier slain in battle covered by 
pure white garment, requested boys and beaters 


of small drums and the minstrels to drive away 
the birds which were hovering noisily round the 
corpse of her husband in the battle-field (Puram. 
29i:i-3). Nalliyakkotan gave to bards, garments 
fine like the peel of bamboos (Ciru. 236). The 
child slept by the side of his foster-mother on a 
soft bed covered by fragrant cloth (Nar. 40:5,6). 
The heron had wings, white like the cloth washed 
well and rinsed at the water-front (Nar.70:2,3). 

Arai - 1. Parai (Rock) 

The small tank at Parampu hiii had at its head 
a rock and a small hill; with its curved shore it 
resembled the moon eight days old (Puram. 118: 
1 - 3 ). As the pool in the rock had gone dry 
owing to the heat of the burning sun, the paddy 
falling on the rock became parched rice at once 
(Akam. 1:11-13). The hero would not forget to 
think of the heroine even when he had crossed 
the rocks beyond the Venkatam hills belonging 
to Pulli (Akam. 209 : 8 - 11 ). On the rock would 
fall the honeyed flowers of the ihkai creeper 
looking like molucca-beans placed by maidens 
for playing in their court-yard (Nar. 79 : 1 - 4 ). 
Venkai flowers lay beautifully spread on the 
wide rock (Aink. 219 : 1 , 2 ). The flowers scattered on 
the wide rock on the hill-side adorned it (Kali. 
49: 23, 24). As tbe companions of the daughter 
of the heaven's king (Devacenai) fought with the 
companions of Valli, they buzzed like the bees 
sucking honey from the flowers in the rock-pool 
(Pari.9:62,73). 

2. Patti (Patch/pan) 

Like the doll made of salt from the pan, 
dissolving in contact with rain, the hero lost 
himself as be was trying to cross the sea of 
love-sickness (Kaii.i38;i4-17). 

3. Ammi (Horizontal grinding-stone) 

Women who went to bathe in the river, gro¬ 
und together vermilion-paste, afczV-paste and 
camphor on the grinding-stone. (Pari.io;8l-83). 

4. Pacarai (Military camp) 

The military camp had all the basic reguire- 
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ments (Pati.24:i4). 

5. Tankutarkenat tatukkappaita ciru itam (A Small 
room intended for resting) 

The king retired to his small anteroom in the 
encampment enclosed by curtains stretched on 
tight ropes. But owing to his pre-occupation with 
the next day’s battle he did not sleep; the camp 
was guarded by fierce war-like lonians with 
tough bodies who were moving about on guard- 
duty; chains with tiger-marks were found in the 
royal tent lit up by gemmed lamps (Mui: 61-67). 

6 . Vatican a i (Treachery/deceit) 

The hero gave delight to his beloved, deceitfully 
pretending that he loved her, but later he left 
her and thereby made her miserable; this was, 
like an acanam being decieved into becoming 
happy on hearing the fine music of a yal but 
later on, being killed with the thunderous sound 
of a drum - beat by a treacherous person (Kali. 
143:10-12). 

7. Tunukku (Bit/particle) 

The pollen from the kuravain flowers fell upon 
the konkam flower whenever the bees buzzed 
around them, like the fine particles of silver 
from a fine silver rod as it was filed, falling 
upon the pan of a pair of scales of a golds¬ 
mith (Akam.317:8-11 ). 

8 . Kottil (Stall/cowshed) 

Erumai, lord of the Vatukars seized the herd of 
cattle with their calves from the stalls of cow - 
herds and stocked his own village-common with 
them (Akam.253 .‘16-19 ). 

9. Aruttal (Cutting/reaping) 

The Marutam land was so fertile that it was 
able to offer to all the visitors, the sweet treacle 
of sugarcane cut from the fields (Pati.75:6 -8). 

Araikotal - KllaruttaJ (Undermining/treachery) 

The hero deserting the heroine after enjoying 
her, was more treacherous than one who, know¬ 
ing the value of a pain-relieving medicine, 
denied all knowledge of the same (Kali. 129 : 23 - 25 ). 


Araioar - Aruppavar (Reapers) 

The sweet juice of the sugarcane reaped by the 
harvesters was given with pleasure to the rela¬ 
tives who had come as guests (Puram. 42 : 14 - 17 ). 

AraipStal - Kllarnttal (Undermining; 

The heroine said thus: “Is it possible for me to 
show my displeasure to the hero as my heart 
and senses have been undermined owing to the 
absence of my lord, like the red soil of the 
field ploughed many times after rains, that gets 
loosened Up” (Akam.26:23-26). 

Anpan - Katalan (Lover) 

During the water-sport, the heroine continued 
to sulk even though her lord prostrated his body 
daubed with sandal- paste on the ground before 
her and begged for forgiveness ( Pari.7:73-76). 

Anpu - Tot a rp at a iyii r it a t uk kollum parru (Love) 
affection/grace kindness/mercy) 

Nariveruuttalaiyar advised Kopperunceral Irurn- 
porai thus: “Keeping away from bad men who 
do evil without love or mercy who deserve to go 
to hell for their actions, foster and protect the 
land like parents who bring up their children 
with love*' (Puram.5 5-8). Pottiyar who went to 
Kopperuhcolan’s place after he had died and 
become a memorial stone, said: “Oh, thou 
unkind friend, who prevented me from joining 
you in death, saying that I should only come 
after my wife had delivered her son! where is 
my due place by your side?” (Puram.222:2-6). The 
residences of the holy brahmins were filled with 
kind-hearted elders who never swerved from the 
path of righteousness (Matu.472-474). The foster- 
mother felt sad that her daughter who liked her 
parrot, ball and molucca-beans formerly, did not 
now have grace or love or natural beauty as 
before (Akam. 49 : 1 - 3 ). Both the hero and the 
heroine had love, tenderness, good behaviour, 
softness and melting speech (Akam. 225 : 1 - 3 ). The 
heroine told the maid: “May those who go 
after wealth, heartlessly and mercilessly leaving 
their spouses, be deemed wise men; let us be 
termed foolish; it does not matter” (Kura. 20 ). 
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The trumpeting of the elephant resounded like 
thunder when it was hit by the arrow of the 
unkind hunters who desired its tusk though it 
had just been wounded in a fight with a tiger 
near the spring (Nar.65:4-8). The heroine told 
the bee, “Please inform him, who crossed the 
difficult desert-tract about my plight, for he is 
unkind” (Nar.227:i; iO-i2).The hero proved to be 
without love as he did not take proper and 
suitable steps to marry his beloved (Aink.119). 
The male pigeon would relieve the discomfort 
of its loving mate in the wood by spreading its 
soft wings over it for shade (Kali. 11 - 12 , 13 ). Lord 
Tirumal shines radiantly like love within right¬ 
eousness (Pari.3:65). Lord Tirumal seated in 
Irunkunram showed grace towards all living 
things appearing in all worlds removing their 
affliction of birth and death (Pari.15:51-53). 

Anril - Oruvakai paravai (Night-heron) 

The anril its head red like fire, would with its 
female having a curved mouth like a shrimp, 
sound from its nest in the tatavu tree such that 
love-lorn persons separated from their lovers 
became listless (Kuru.i60:i-4). The anril with its 
curved mouth and horn-like voice, seated on the 
inner frond of the palmyrah-tree, would call 
for its mate (Kuri. 219 , 220 ). The black-legged 
female anril in its first pregnancy staying in 
the midst of twigs in the thick frond of the 
palmyrah would call for its mate at midnight 
(Kuru. 301 : 1 - 4 ).. The anril would call for its mate 
in the white-sanded palmyrah groves in the land 
surrounded by back-waters where the blue-lily 
bloomed (Akam.i20:i4-16). The love-lorn hero 
said: “My passion resulted in my riding a horse 
of palmyrah leaf-stem; the gossip of the town 
gave me a wreath of mader flowers; the orb of 
the sun afflicted me; at night, the north wind 
scattering dew drops, the anril mating with its 
spouse gives voice to its joy; all these have 
made me miserable and hapless. How can I 
hope to survive?” (Nar. 152 : 1 - 9 ). The mournful 
cry of the sharp-mouthed anril as it stays alone 
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in the palmyrah tree would inflame further the 
burning heart of the love-lorn heroine (Akam. 
305:12-14). The heroine addressing the anril dwell¬ 
ing in the palmyrah-stem in the open glade 
asked it: “Are you sounding boisterously at my 
distress that my lord had wasted my beauty or 
are you crying like me in grief, at parting from 
your sweet mate?” (Kail. 129 : 12 - 15 ). 

Annacceval-/!^ Annapparavai (Male swan/cob-swan) 
Potiyil hill belonging to Ay, where clouds rested 
was so fertile that when the monkey on the 
jack-tree in the glade beat the drum of the 
minstrel mistaking it to be a jack-fruit, the cob- 
swan gave voice in contrast to it (Puram. 128 : 1 - 5 ). 
As the young female swan sped fast it was 
mated by its cob (Kali.147.*64-66). Sages and 
Devas hailed Lord Tirumal in these words: “Oh 
Lord Tirumal, you made the continuous down 
-pour by the great clouds of the sky to dry up, 
by beating it with your giant wings when you 
took the form of a great cob-swan” (Pari.3.*25-28) 

Annatn - Oru Vakaipparavai (Swan) 

The fragrant screw-pine bloomed like a swan on 
the sandy shore by the side of the sea (ciru.146). 
The swans flying in order were compared to fleet- 
footed horses harnessed to the chariots (Akam. 
234:3-7). The cob-swan with its soft downy fea¬ 
thers roaming about with its mate beside the 
lotus flower in the tank was likened to a brahmin 
bridegroom on his wedding day going round the 
sacrificial fire with his bride (Kaii.69:i-7). The 
cob-swan mistaking the conch in the sea to be 
its mate, placed its foot upon it ( Aink.i06:,23). 
People of wealthy families would lie on soft beds 
on blue silk made of fine downy feather of 
swans that had mated (Kaii.72:i-2). The swan 
would sleep in the fields of superior paddy at 
Caykkatu (Nar.73:7-9). The short-legged swan 
rested on the sand-dune enclosed by the sea 

(Kuru. 300:6). 

Anni - Kurunilamannan (Petty king) 

When a warrior called Anni cut off the trunk of 
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the ancieat punnai tree of Titiyan at the battle of 
Kurukkai, minstrels sounded many musical instru¬ 
ments (Akam.45:9-12). A mother whose daughter 
had eloped, said: “May the hands which had 
troubled my daughter suffer like the ancient 
punnai tree of Titiyan when it was cut by 
Anni in the battle-field of Kurukkai” ( Akam. 
145.*10-14,22). 

Anni minili - Anniyiu malcal (Anni’s daughter) 
Anni’s cow entered a field and ate up the green- 
gram plants; making much of this, the kocars 
mercilessly plucked the eyes of Anni. On seeing 
this heartless cruelty towards her father, Anni 
Minili did not eat food or wear good garments 
until brave Titiyan to whom she appealed for 
vengeance, destroyed fhe kocars (Akam. 202 : 2 - 13 ). 

Annai - Tay (Mother) 

The heroine whenever she played the ball-game 
or the game of molucca-beans with her maidens, 
would soon grow tired and hug her mother for 
comfort, her forehead budding with perspiration 
(Akam. 17: 1 - 5 ). The heroine told the maid whom 
she suspected might reveal her true love to the 
foster-mother; “Even if I were to lose my life, 
please do not apprise my mother, that my sallow¬ 
ness is due to my love sickness” (Akam. 52 : 13 - 15 ). 
The heroine said in a melting mood: “Our 
mother is deep in slumber; all other living things 
are asleep; therefore if my lord were to come, 
this is the proper time for our meeting” (Akam. 
68:9-12). The heroine told her maid, “If my 
mother were to know of my sadness, my bangles 
coming loose and weariness constantly racking my 
body and suspect the reason for my sickness, 
would I continue to live?” (Kum.3i6:i-3). The 
mother asked her daughter why she cried when 
she broke down on seeing the place where she had 
first met the hero (Nar. 17 : 3 - 6 ). Desire oppressing 
her when the heroine sighed at night, suffering 
like a female-deer stricken by the dart of a hunter, 
the mother asked if she had not yet gone to sleep 
(Nar.61:3-5). The mother did not know the secret 


union of her daughter with the lord of the ford; 
believing the mean words of the women of the 
hamlet,she stared angrily at the sallow complexion 
of her daughter (Nar. 175 :5-9 ). On seeing the growing 
sallowness on the forehead of the heroine caused 
by her separation from the lord of the hills, the 
mother with sooth-saying old women tried to 
scry the reason for it by spreading paddy of 
the ground and counting it in ritual fashion(Nar. 
288:4-7 ). The heroine told her maid that her lord 
came to her inspite of her mother's strict watch 
(Aink.ii5 :3,4).At ihe separation from the hero, the 
heroines’ eyes beautiful like flowers, lost their 
charm and it was noticed by her companions and 
her mother (Kali. 122 : 1 - 3 ). 

2. Tay (Anmai vili) (Hail mother) 

“Hail-mother! May you live long” (Kum.i; 
Akam.68:i) 

Anantar - 1. Mayakkam (Drowsiness) 

The chieftain who was sleeping drowsily after 
swilling toddy in front of the house, had the day 
before entertained his guests with food and drink 
obtained by pledging his sword (Puram.3i6:i-6). 

Anantal - 1. Cerukku (Intoxication) 

The hill - men of Nannan would give to their 
visitors as breakfast, the fat flesh of the moni¬ 
tor-lizard, deer and porcupine along with toddy 
made from rice and matured drink kept in 
bamboo-pipes. To relieve them from the intoxi¬ 
cation of the drinks, they would eat bamboo-rice 
cooked with the flour of jack-fruit seed and 
tamarind cooked in butter-milk (Maiai.170-185). 

2. Mantamdna Ocai (A dull sound) 

Goblin-women smearing their hair with the blood 
scooped out of the wounds of the slain soldier 
in the battle-field, would dance, keeping time to 
the dull sound of the drums (Param. 62 : 2 - 5 ). 

Anam - Annapparavai (Swan) 

The beautiful heroine had the majestic gait of 
the swan, the grace of the peacock and the 
innocence of the dove (Kaii,56:i5,i6). 



Altaian 

Altaian - Anki (Agni/Fire God) 

Lord Indra who was defeated by Lord Murukan, 
the Child-God without any weapons, realising 
that he was the proper person to be the comm¬ 
ander-in-chief for the army of the Devas gave to 
him the peacock as his mount; lyaman the God 
of Death gave him a goat and (Agni) the Fire- 
God gave him a cock-each as a part of the 
essence of their bodies (Pari.5:55-62), 


Aniccam 

A nice am - Oruvakai malar (A kind of sensitive flo¬ 
wer ) 

The heroine and her maid guarding the millet- 
field at the hillside after bathing in the spring 
culled many flowers including aniccam (Kuri.62). 
The hero wore the garland wrought of ‘ naravam ’ 
flowers together with water-lily, blue-lily, aniccam 
and jasmine and a wreath of fragrant flowers 

(Kali.91:1-3). 



A 

A - Pacu (Cow) 

The ethics of war forbid the killing of cows 
during war ( Puram. 9 : 1 - 6 ). The bodies of the 
warriors returning with the cows seized from the 
enemy, were covered- by dust (Puram.258:io). The 
water-lily flowers that lay scattered on the ground 
after a tunankai dance were eaten up by the old 
cows with curved heads (Pati.i3:5,6). Butter was 
churned from the curds of red-coloured cows 
(Peru.306). As the cow that had recently given 
birth to its calf grew enraged and sprang upon 
the bard, he dropped his yal and rushed into the 
heroine’s house for safety (Akam. 56 : 10 - 12 ). Cow¬ 
herds driving their cows home played on their reed 
pipes. (Akam. 214 : 12 ). Calves would anxiously 
await in the evening the return of their mothers 
after grazing (Kuru.64:l-4). The red-coloured 
cow, whose calf was tied to the jack - tree in 
the village-common, ate up the ripe fruit hang¬ 
ing at its root and drank the water nearby (Nar. 
213:2-5). A cow would lovingly go to the place 
where its calf was tethered (Kaii.si :36,37). Just as 
a cow that had just calved, charged against any 
one who approached its young one, the mother 
of the heroine showed her anger towards the hero 
who came to her daughter by stealth (Kali. 
116:8,9). 

Aatn - Accamaram (The sal tree) 

“If our dear lord who went along the forest of 
luxuriant sal trees returned, we would behappy” 
said the heroine. (Kali.143:29,30). 

Ay - Vallal (A munificent patron) 

Also known as Aay Antiran, and Ay. As Aay 
gave away the bull-elephants to the minstrels, 
the yard where they had been stabled appeared 
desolate; flocks of peacocks made it their home. 


His place also appeared so, with the women 
wearing only those jewels which could not be 
given away to others (Puram. 127:2-6). The Potiyil 
mountain of Aay was accessible only to danseu- 
ses and not to enemy kings (Puram. 128 : 5 - 7 ). 
Wondering at the munificence of Ay who gifted 
away numerous elephants, MutamSciyar asked if 
in his land the cow-elephants littered ten calves 
at one birth. If the elephants given away by this 
patron to bards were to be counted, they would 
exceed in number the spears thrown down by 
the Konkars when they fled before him after the 
battle (Puram. iso: 1-7 ). Aay was no sordid merch¬ 
ant who traded his righteousness by bartering it 
for wealth, so that the merit he earned in this 
birth would stand him in good stead in the next; 
he gave of his bounty, following the righteous 
path trodden by wise men before him (Puram. 
134). He attained fame by subjugating his very 
powerful enemies with his great prowess (Puram. 
135 : 20 - 22 ). He was lord of the groves by the 
hillside, rich with honey-combs with never-ceas¬ 
ing flow of new honey; he was bountiful; he 
wore the hero’s anklet; Mutamociyar therefore 
hailed him as the refuge of poets and blessed 
him that he might live long on this earth ( Puram. 
375:5-16). He was chief of the warriors who 
destroyed the forts of enemies and brought back 
rich ornaments as booty; he wore a great orna¬ 
ment made of radiant gems ( Akam.69:i6-18). Those 
who came to him seeking gifts, whether, they 
were proficient in their arts or not, got their 
vessels filled with good food. (Akam:i52: 19 - 21 ) 
The heroine wasredolent with the fragrance of 
Venkai flowers and the glory-lily in the Potiyil 
hill of Aay, caressed by the clouds (Kuru.84:3-5). 
The sound of the decorated chariot obtained as 
a gift by a suppliant in the happy court of the 
patron Aay, was compared to the cry of a stork 
sitting on the punnai tree (Nar. 167:1-4). 
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Aay A^tiran- Vallal (A munificent patron) 

He was Lord of the hill with sweet-druped jack- 
fruit trees, where the Kuravas after swilling 
mead, danced their choric dance in the open 
space in front of the venkai trees; he revelled 
in murderous warfare; the elephants gifted away 
by him to suppliants who came to him, were 
innumerable like the stars, if they studded the 
sky without any gap (Puram.i29). He gave unstin- 
tingly to bards who came singing his praise, 
gifts of horses, elephants, chariots, territories 
and towns; when he died, hungry poets deprived 
of their munificent patron, went away to other 
lands (Puram.240:i-3;i3-i4). He would offer 
minstrels who sang the praise of his hill, 

playing on their drums, the flesh of porcupine, 
sandalwood and ivory heaped on a tiger-skin 

( Puram.374 ,‘l 1-15 ) 

Aay Eyinan - Kurunila mannan (A petty king) 

He delighted in giving elephants as gifts to in¬ 
vokers who sang the praise of his hill at midnight 
standing at his gates. He was also called Veliyan 
Vehman Ay Eyinan. He was a man full of pity 
for others. He fell wounded in the sword-fight 
with Mintli, at noon on the Pali battle-field; the 
birds (who were his friends) spread their wings 
over him and sheltered him from the heat of 

the sun (Akam.208:i - 12). Aay Eyinan who 

encouraged Nannan asking him to shed his fear, 
kept his word when he rushed to his help and 
gave his life for his friend, fighting with 
Miiiili (Akam.393:3-6). As Eyinan fell in the fight 
with Miiiili, the birds hovered in the sky in a 
formation and sheltered him from the heat of 
the sun (Akam. 181 : 5 - 10 ) Paranar fancifully said, 
that the owl which could not come out during 
the day, was ashamed to see Eyinan slain in the 
fight with Miiiili (Akam. 148:7-10). 

Aay Kuti - Ur (A town) 

Aay Kuti was a town in the south. It belonged 
to Antiran. It was famous like the Himalayas in 
the north (Puram. 132:7 - 9). 


Aal - Kdrtikai min (The Pieaides constellation) 

Aral became Aal. The mucuntai creeper had 
blossoms white like the Kdrtikai stars (Pieaides) 
(Malai. 100,101). 

Akkam-1. Celvam (Wealth/prosperity) 

There was no limit to the wealth received by 
suppliants from the hands of Vattarreliniyatan 
(Puram.396:25). It was cruel to murder the minis¬ 
ter who strove for the prosperity of his king 
without feathering his own nest (Kaii.8:i5 - 17).» 

2. Porul (Material wealth) 

The materials manufactured in Kataram (Burma), 
and other rich imports, reached the city of (Pat. 
191 ), Paddy produced by the bamboo has been 
called material wealth (Nar. I78:i). 

3. Perukutal (Increase) 

The ebb and flow of passion is never steady: 
with some it suddenly decreases and with some 
others, it increases; hence, it is comparable to 
the floods in the river Vaikai whose flow is 
like unto the passion of love. ( Pari.6-71 -74). 
Akam - 1 . Ham (Enclosing space) 

The war - drum resounded in the encampment 
such that the whole space enclosing the wide 
world reverberated (Pati.68:3,4). 

2. Utampu (Body) 

The heroine at midnight, covering her body with 
her tresses and her garments, and suppressing 
the sound of her anklets, met her lover at the 
trvsting place and returned home (Akam.398;4~ii). 

3. Mulai (Breasts) 

The hero hugging the golden-spotted breasts of 
the heroine was unable to part from the embrace 
of her loving hands (Nar.52:4,5 ). The tears of the 
heroine in anguish at the separation from her 
lord, drenched her breasts (Nar. 374:7). 

4. Mdrpu (Breast/bosom/chest) 

Women whose husbands died in war, wept and 
lamented their loss by beating on their breasts 
(Puram. 25 : 10 - 12 ). Women embraced closely the 
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wealthy young men who came desiring them, so 
that their ornaments made marks on their bosoms 
(Matu. 569-572). Pantima tevi when her husband 
was away, relaxed on her cot, so that her long, 
plaited tresses fell on her garlanded bosom (Netu. 
135-137 ). Thinking of the difficult path of her 
lord, the heroine shed tears which fell on her 
bosom (Kuri. 248,249). The heroine not reconciled 
to the separation from her husband, sighed and 
shed tears which fell upon the head of her son 
held to her bosom in close embrace and withe¬ 
red the flowers thereof (Akam.5:2i~24). The hero 
with insatiable love, embraced the bosom of his 
paramour crushing the flowers of the garland 
that rested on her breast (Akam.206:8-io). If he 
could have amorous union with the tender, small 
bosom of his lady-love for even a day, the hero 
would not desire to live for half-a~day after 
that (Kuru. 280:3-5). The heroine was so tender, 
that at night she would be trembling in fear 
even when her lover was close beside her, after 
a love passage with her that left marks on her 
bejewelled bosom (Nar.229 .*(■>- 8). Women would 
wear a wreath of 4 tumpaV flowers on their 
young bouom (Aink. 127:2,3). It was proper for 
the hero not to part from the bosom of her 
who became his spouse (Kali. 2: is). Some women 
who went to bathe in the river embraced the 
chests of their husbands in the islets covered by 
flowers in the midst of the river (ParU0:30-3i). 

Akayam - Vein am (Sky) 

The subtle form and the world of Lord TirumSU 
are in the sky (Pati. 4:3i). 

Akulam - 1. Tunpam (Affliction) 

Kurava maidens, the companions of Valli fought 
in such a way that the companions of Indra’s 
daughter were afflicted by it (Pari. 9:66-68). 

2. Pcroli (Loud noise) 

The noise caused by the carts of the salt - mer¬ 
chants on the salt - pans, was loud like the 
scandalous gossip in the town caused by the 
hero’s intimacy with the heroine (Nar.354:9-n). 


3. Varuttam (Vexation) 

The comical situations caused by the old brahmin 
ever lusting after lone women, became a source 
of vexation, as it was in the way of the heroine 
meeting her lover at their tryst (Kali. 65:25-29). 

Akuli - Ciruparai (Small drum/tabor) 

Minstrels would carry in a pack their yah, a 
tabor (called akuli), and a one-headed drum 
as they went along (Puram.64:i). The sound of 
the tabor, when the fingers of the player beat 
upon their sides, resembled the alternating cries 
of a pair of great owls, male and female (Maiai. 
140,141). 

Acan - Vein Mutalvan (Lord of the Sacrifice) 

The word of the Lord of Sacrifices, mentioned 
in the Vedas, is the subtle form of Lord Tirumai 
(Pari.2:61). 

Aciriyar - Kurrankalai Nikkupavcir (Teacher/one who 
removes error) 

Palyakacalai Mutukutumip Peruvaluti earned 
fame by his acquisition of high truths from lear¬ 
ned sages well-versed in ancient lore who were 
also experts in sacrificial rites (Matu.759-762). 
Among the flags fluttering in the city of Pukar, 
was one indicating the place where learned dis¬ 
putations were held by great scholars who were 
all masters in various lores (Pat.i69-i7i). 

Aciriyan Perunka^yau - Pulavar (A Poet) 

The only poem authored by this poet with the 
special honorific ‘Aciriyan’, is numbered Kurunto- 
kai 239. This poem is cast in the form of a 
statement by the heroine in the hearing of the 
hero by the wall outside. The comparison of the 
bee buzzing at the pollen of the glory-lily, to 
the precious gem spat out by the cobra, is finely 
conceived and full of significance. 

Acini - Oruvakai maram (Bread-fruit tree-A kind of 
jackfruit tree) 

In Kumanan’s Mutiram hills, breadfruit trees 
and jackfruit trees, had grown luxuriantly along 
with curapunnai tree (Puram. 158:21,22,25). As the 


forester shot a sling-stone from his perch erected 
in the bread-fruit tree at the elephants grazing 
in the field, the stone dislodged many ripe fruits 
from the tree (Kaii.4i :8-i2). 

Acu-1. Kurram (Fault/blemish'defect) 

If noble worth greatness and virtue were to fail, 
it would not be easy even for goodmen endowed 
with faultless wisdom, to restore them to their 
pristine state without any blemish (Kuri. 15 - 18 ). 
Wise sages would get alms from a single house 
in a faultless street (Km-u.277:i-3). 

2. Parrukkotu - (Support) 

When Atiyaman Ahci died Auvaiyar lamented 
asking where Atiyan had gone, who was the 
support like her own father. (Puram.235:i6). 

Aca! - Vinippam (Longing/desire) 

It has been fancifiully described that the ewe 
lived on, longing for the return of the ram, even 
if it had gone away from it (Aink. 238:1,2). 

Attanatti - Atimantiyin Kanavan (Husband of Ati- 
manti) 

Also called Atti. His appearance and personality 
has been described variously as follows; “He of 
the broad band; wearing the heroic anklet; 
wearing the sweet garlands on his chest; wearing 
wreaths made variously of beautiful flowers; he 
of the dark-coloured locks” ( Akam.76:7-9). Ati- 
manti who lost her husband (Atti) wandered 
about from town to town and land to land as¬ 
king everyone whether they had seen her husband 
and lamenting if the sea had swallowed him or 
the river had hidden him (Akam.236:i6-2i). The 
Kdviri maiden enamoured of his masculine beauty 
seized him when he was dancing at the festival 
of water-sports at the great ford at Kaiar. To 
Atimanti who was searching for him high and 
low, crazed and bewildered, a woman called 
Maruti showed her Attanatti in the sea (Akam. 
222 : 5 - 12 ). 

Attn - 1. Kuttu (Dance) 

The various strident sounds that arose when the 


women of Maturai conducted at every arena 
choric dances, singing sweet songs alternating 
with narrations and rustic measures, resembled 
the boisterous sound that arose at the birth-day 
celebrations of Nannan (Matu.615-619). 

2 . Nirditu (Bathing) 

It was a practice to bathe a woman who had 
recently delivered a child by applying white 
mustard oil to her body and cleansing it with 
water (Nar.40 :6-8). 

3. Vilaiyattu (Play) 

The wood apples fallen from the trees on the 
green corn in the field were compared to balls 
lying in the field after the play was over (Nar. 
24:2-4). 

Attuvarutai - Malaiydiu (Mountain goat) 

On the bank of the jungle-river, the herd of 
horned stags would gambol about with the herd 
of mountain-goats (Nar. 119:6,7). 

Atani - Atarkerra Alaku (Beauty suitable for 
dancing) 

The hierophant danced in frenzy in the arena 
in the big pavilion, beautifully decorated to suit 
his dance, to the accompaniment of many musi¬ 
cal instruments in honour of Lord Murukan 

( Akam.98:13-15 ). 

Atal - 1. Atutal (Dancing) 

The hero riding a horse of palmyrah-leaf stem, 
said to the spectators “I shall sing, if you bid me 
sing; if you bid me dance I shall dance upon 
my palmyrah-horse” (Kaii.i40:i3,4i). 

2 . Kuttu (Dance play on stage) 

As the patron Ori gave readily to the player- 
minstrels and his kinfolk relieving their poverty 
altogether, they forgot their singing and dancing 
to the accompaniment of sweet musical instru¬ 
ments ( Puram.153:4-i2). To the sounds of the ydl 
and the flute and vocal music, to the accom¬ 
paniment of the drums, expert dancers honoured 
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by the kings, began to play and dance on the 
stage along with the minstrels (Pari. 7:78-80). 

3. Vilaiydttu (Sport) 

The heroine said to her maid in the hearing of 
the hero waiting by the wall outside: “It was 
easy for our lord to sport with us in spring and 
pool; it is not possible hereafter”. Thus she 
conveyed to the hero the news about her being 
confined to the house, by her mother (Aink.224). 
Elderly matrons told the paramour of the hero; 
“Do not become angry with him who is afraid 
of your red eyes; giving up your displeasure, 
sport with him as before” (Pari.6*.96,27). 

4 . Atutal (Dangling) 

The heroine was beautiful with the pretty pend¬ 
ant dangling around her neck (Kaii.i09:i4,i5). 

Atalmakalir - Atal Tolilutaiya makalir (Dancing 
maidens) 

Dancing maidens warmed the strings of their 
yal rendered useless by the cold, by rubbing them 
against their warm breasts, to keep them in tune 
with their songs during their dance (Netu. 67-70). 

Atalan - Attattai Utaiyavan (Civan, Lord of the 
Dance) 

Lord Civan, was Lord of the Dance in the dark 
cremation ground (Pati.invo.4). 

Atavar - An makkal (Menfolk) 

The men-folk of Kutanatu belonging to Ati 
having swilled toddy and desiring sour things, 
ate the tutari fruit along with whortleberries 
(Puram. 177 : 8 - 12 ). Where the menfolk are good, 
there the country will be great (Puram. 187:4,5). 
The zenana in the palace was so guarded that no 
men could have access to it excepting the king 
Netu.106,107 ). When men-folk think of leaving 
their wives in search of wealth or other manly 
endeavours, noble women should acquiesce without 
protest (Nar.24:7-9). Work is the very life of 
men-folk (Kuru. 135 : 1 ). Men-folk joined with their 
women and danced to the accompaniment of 
their favourite songs (Pari.Ti.i ;53,54). 


2. Virar (Warriors/soldiers/men) 

Colan Nalahkilli had this greatness; he yielded 
to women out of his softness while he dominated 
warriors with his prowess (Puram.68:6,7). Warriors 
without fear scorning to wear armour, marched 
to war carrying spears in their hands (Pati. 
52 : 5 - 7 ). Soldiers, their eyes red and inflamed 
with excessive swilling of toddy given to them by 
toddy-selling women, roa r ed boisterously, rearing 
to fight (Akam. 157:1-4). Lightning shone like the 
bright swords drawn from the scabbards of 
warriors of righteous kings opposing their foemen 
in difficult battle (Akam. 188.*4-7). Heartless high 
waymen would mercilessly kill the wayfarers and 
plunder their goods C Puram. 161:9). Black-armed 
men with bundles of food hanging from their 
shoulders dug a well out of the hard rock so 
that sparks of fire flew from their pick-axes 
(Akam .79 :i-3 ). The Pantiya king came to the 
encampment to see the heroic wounds of his 
soldiers in battle who had cut down the trunks 
of war elephants decked and richly caparisoned 
(Netu. 169-172). Cruel-eyed highway men waiting on 
the branches of ukdy tree with bows and arrows, 
awaiting wayfarers, would slake their thirst by 
chewing the bark of the tree (Kuru. 274 : 1 - 5 ). 

Atapativam - Nlrdta ndnpu (Vow of non-bathing) 
Hermits with bony chests owing to fasting, and 
observing the vow of non-bathing, were likened 
to the elephant in the desert that had lost its 
majesty ( Akam. 1 23: 1 - 4 ). 

Atameni - Atdta Utampu (Body which is motionles 
in the state of meditation) 

The pods of the cassia tree looked like hermits 
with motionless bodies and long matted locks 
(Nar. 141 !3-5). 

Atippavai - Kanndtiyil ton rum Uruvam (image in the 
mirror) 

If one were to stand before a mirror and raise 
hand or foot the image in the mirror would also 
do likewise; this image was likened to the hero 
implicitly obeying his wife’s words when he came 
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home after a visit to his paramour to whom he 
had made tall promises (Kuru. 8:3-2). 

Atu - Verri (Victory-success) 

It was impossible to score victory over Atiyaman 
Netuman Anci by belittling his tender youth 
(Puram.104:6). Many heroic foemen fell fighting 
against Celvakkatuhko who was ever victorious 
against others (Pati.63:i3). Atikan, gave away the 
conquered land to Allan out of his exceeding 
generosity after his victory in the battle-field 
(Akam.325:7,8). Lord Tirumal has the discus, bes¬ 
towing victory (Kali.105:72). 

2. Kollutal (Killing) 

Kopperuncolan achieved victory by killing his 
enemies (Puram.67:2). 

3. Camaittal (Cooking) 

The hearth in Peruntalaiccattanar’s house was 
still rotund and raised not having been used coo¬ 
king for a long time (Puram. 164, l). Soft sweet 
cakes were cooked with jelly (Matu 624,625). 

4. Meta iraci (The sign of Aries or the Ram) 
The sun moves, in order among the zodiacal 
signs like Aries, the sign of the strong - homed 
Ram (Netu.160 - 162). 

5. Ycltu (sheep) 

The herd of bears with their young cubs looked 
like a flock of sheep ( Akam. 331:3). 

Atukalam - 1. Kuttatumiiam (Arena/Dancing floor) 
As the workers in the field out of charity pluc¬ 
ked sugarcanes and threw them to persons out¬ 
side the hedge, the lotus flowers there were cru¬ 
shed and the place looked an arena where pla¬ 
yers danced (Puram. 28:n-i4). The sound of the 
drum-beat from the dancing floor, resembled 
the croaking sounds of the toad from the pits 
filled with rain water (Akam. 364:2.3). 

2. VeriyMumitam (Arena for dance of frenzy) 
The Kurava maidens 5 , song echoed throughout 
the arena set for the frenzied dance (Mum. 245). 
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Atukalamaka! - Virali (Female dancer/danseuse) 
The heroine referred to herself as a female 
dancer. Her lord the hero, was not seen amidst 
his peers in the heroic cetebrations, nor amidst 
the participants of the tunankai dance; he who 
had the honour of loosening her conch bangles 
from her hands, was also a dancer like her. Thus 
the heroine speaking to her maid, made her reve¬ 
lation of her true love with virtue (Kuru. 3i). 

Atukdtpattuc Ceralatan - Cera Ventan (A Cera 
Monarch) 

He had an honorific Vaya Varampan. His father 
was Kutakkd Netunceralatan; his mother, 
Velavikkoman tevi; Ka'kkaippatiniyar Naccell- 
aiyar composed the sixth decad of Patirruppatfu 
in his honour; Ceralatan gave this poetess-nine 
measures of gold for her to make ornaments 
for herself and a hundred thousand gold coins. 
He recovered from the enemy the mountain-goats 
from Dandakaranyam and brought them back to 
Tonti; he gave to brahmins, ash-coloured cows 
and a town in Kutanatu; he destroyed the 
malavars; he defeated in battle many an enemy 
king; he fostered and protected his people like 
a mother; he ruled for thirty eight years (Pati. 
Pa.6 ). 

Atuturai Macattanar - Pulavar (A ’Poet) 

He belonged to Atuturai. The only poem com¬ 
posed by him was Puram. 227 , in which he 
laments the death of C5lan Kulamurratut tun- 
ciya Killivalavan. His contemporaries were the 
poets Alantur kilar, Marokkattu Nappacalaiyar 
Itaikkatanar, Kovur kilar, Nalliraiyanar, and 
Vellaikkuti nakanar. His poetic talent is revea¬ 
led in the lines addressed to Death:” Oh Death! 
Who will sate your hunger hereafter? Without 
any foresight, you have eaten the seed-corn 
kept for sowing; you are really stupid”. Dr. U. 
Ve. Ca. would say that he was named after the 
God Aiyanar, or Macattanar. 

Atunar - 1. Kuttar (Players) 

The nature of this world, where life appears, 
grows and dies, is like unto the changing roles 
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donned by the players in a festive drama(Puram. 
29 : 22 - 24 ). Kopperuncolan was very kind to 
players to whom he gave gifts (Puram. 221 : 2 ). 

2. Atupavar (Dancers) 

Some of the companions of Devacenai changed 
themselves into peacocks and danced gaily, spre¬ 
ading their fantails (Pari. 9:64). 

Atumakal - 1. Tevardtti (Frenzied dancers like a 
maenad) 

The peacock that had eaten of the newly-harves¬ 
ted ears of millet-corn offered to the deity, 
would grow hot and tremble like a frenzied 
female dancer (Kuru. 105 : 2 - 4 ). 

2 . ViraJi (A danseuse/female dancer) 

Potiyil hill belonging to Ay, which danseuses 
could easily approach, was inaccessible to his 
enemy kings (Puram. 128 : 6 , 7 ). The ripe pods of 
the sirissa sounded like the drum beaten inter¬ 
mittently by a drumstick ( Akam. 151:9,io ). The 
dancing women, danced on the rope to the 
accompaniment of a flute and other sweet instru-, 
ments of music (Nar.95:i,2). 

Atuvar - Atupavar (Player/dancers) 

The floods in the Vaikai river reached the quar¬ 
ters of the dancers (Pari. 7:32). The sound of the 
singers, and the sound of those keeping time 
for the dancers, mingled with the humming of 
the bees producing much noise (Pari. 10 : 116 - 118 ). 
Hetaerae bathing in the river Vaikai unknown to 
the wives of their lovers, sported in the waters 
using their arms as rafts to keep them afloat 
(Pari.Ti: 2128,30) 

Atuu - Anmakan (A valiant man) 

Ilanceral Irumporai was a man who had great 
strength and blazing valour(Pati. 86 : 4 ). 

Atai - Tukil (Garment) 

The robe had an exquisite floral design on it 
(Puram. 274 :i). The hero wore undulating gar¬ 
ments that rippled (Puram. 275:1 ). The hunters wore 
red garments (Aink. 363:i). The cowherd wore 
dark ochre-coloured garments (Kali. 108 : 10 ). 


An - 1. Anmakan (Male) 

The hero had all ‘the attractive qualities to be 
found in a male (Kali. 9no). 

2. Anmai (Manly courage/manhood/valour) 

The youth with manly courage said that he had 
a little learning (Puram. 346:3). The valiant head¬ 
less trunk in the battle-field sorely troubled 
everyone (Pari. 67:io,n). The three famous 
Tamil monarchs known for their valiant man¬ 
hood would destroy their foemen with their bows 
and arrows and enjoy the fruits of their victory 
(Akam.31:13,14). The weapon of the God of love 
destroyed the beautiful and manly ramparts 
of the hero’s fort and shattered even its inner 
defences (Kali. 139 : 20 - 23 ). 

3. Virar (Warrior/soldier) 

One of the great qualities praised by warriors of 
Nalliyakkotan of Oymanatu was his ability to 
enter into the ranks of the enemy-warriors and 
disorganize them (Cim. 211 ). 

4. Vilankin An (The male of an animal) 

The tiger anxious to relieve the hunger of its 
mate that had recently given birth to its cubs, 
would listen intently to the voice of the male 
deer (Akam. 147‘. 4 - 7 ). The horned stag would call 
out in its masculine voice for gathering together 
its herd running in fright, attacked hy the wild 
-dog (Akam. 199.9-12). The horned stag escaping 
from the tiger would call in its male voice invi¬ 
ting its mate to come to its place (Aink.373. 2 , 3 ) 

Atykatazi - Virar ceyyaventiya katan (The duty en¬ 
joined upon heroes) 

Pulikatimal (the chieftain Iruhkovel) carrying 
out the duties enjoined upon the hero, did 
whatever was required to help the minstrels 
(Puram. 201:14,15). 

Agkural - Anparavai (Male bird) 

From the palmy rah tree, the male bird would 
call for its mate and on hearing it, the tiger 
roared (Nar. 174:2 - 4). 
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Atylakai - 1. Atavarir Cirantavan (A paragon among 
men) 

The maid said in the hearing of the foster-mother: 
•‘He who thus troubled the heroine is not the 
valiant God Murukan; it is only our lord of the 
forest with the fragrant creepers, that paragon 
among men’ 5 (Aink. 250:3 - 5 ). 

2. Alum Takaimai (Manly superiority) 

The maid told the heroine that the hero known 
for his strength, modesty and generosity, said a 
few words (uncharacteristic of him), not in 
keeping with his manly superiority (Kali. 47 : 2 - 8 ). 

3. Anmaik kurupdtu (Manly discernment) 
Nalaikilavan had a manly discernment and en¬ 
thusiasm, like a bull tied to a yoke which main¬ 
tains its balance while drawing the cart (Puram. 
179 : 9 . 10 ). 

Apiakafyan - Atavarir cirantavan (A paragon among 
men) 

The hero, a paragon among men, without wait¬ 
ing for his turn, volunteered to go and meet the 
advancing enemy troops, at the head of his men 
(Puram. 292.6 - 8). 

A^taiai - Anmakan talai pdnra talaiyutaiya paravai 
(A legendary bird with the head of a man) 

The Antalai bird would roam about in' the 
devastated wild jungle - tract after it had been 
burnt down by bright fire (p a ti. 25 : 6 - 8 ). The 
hunchbacked women referred to the lustful 
dwarf thus: <c Oh you, foul off-spring of the union 
of Antalai bird and its mate” (Kaii.94.*6). 

Antar - Kdttavar (Protector) 

“It was cruel of people who had become poor 
to allow their daughter to go alone, whom they 
had protected lovingly earlier” said the hero 
(Kali. 56 : 9 - 12 ). Evening came on and afflicted 
the heroine like the agonising interregnum bet¬ 
ween a king, who protected his country under 
the umbrella of his rule, and his successor (Kali. 
118:7,8). 


Antu - Avvulakam (The other world/heaven) 
Mankuti marutangr told Netunceliyan: “Your 
foemen opposing you in battle, though they may 
be defeated and killed, are certainly men who had 
performed tapas, for after their death they are 
sure to go to heaven” (Puram. 26:16-19). Avur 
muiahkilar told Kulamurratut tunciya killivala- 
van “Even from the enemy countries, the solici¬ 
tors of gifts, continue to think of your land as 
they attained heavily happiness even on this 
earth” (Puram. 38:16,17). 

A$tor - Atci pur in t a manna r (Rulers) 

Yanaikatcey Mantarahceral Irumporai maintai¬ 
ned the royal impartial tradition of the rulers of 
his line who held sway over all the lands boun¬ 
ded by Kuraari in the South, Himalayas in the 
north and the Eastern and Western seas; his 
ancestors were uniformly praised by people living 
in hill and mountain and field and forest as he 
ruled uprightly and justly, collecting due taxes 
from the people, their royal writ running throu¬ 
ghout the country (Puram. 17 : 1 - 8 ). Only a few had 
ruled the world doing good to the people and 
making the land a paradise (Puram. 360:7- 9 ). 
Kapilar eulogised Celvak katunkovaliyatan thus: 
“As your forebears had steadfast principles, 
they ruled this earth with lasting fame like you” 

(Pati.69 :l 1 - 17). 

Anmakan - Atavan (A man) 

It was considered proper for a man to express his 
passion when he was afflicted by love-sickness 
making him lose his strength of mind (Nar. 
94 : 1 , 2 ). 

Anmaliyupam - Anmai mikka kavantam (Valiant 
headless trunk) 

It was a fearful sight to see goblin - maidens 
dancing with unbeautiful forms, and headless 
trunks of the warriors in the battle-field (Pati. 
67:io - 12 ). 

Anmai - 1. Viram (Valour/courage/manliness) 

On the death of the elder ruler, after the right 




Agmaiyar 


79 


Atan 


to rule passed on as ordained to the younger man 
without valour or courage, so that he had to beg 
for the tax-money from his people, his kingship 
would appear burdensome to him (Puram. 75 :i-5). 
The lord of Konperuhkanam had a valour which 
did not allow him to flee from the missiles of 
the enemy thrown at him (Puram. 154 : 10 ). Perun- 
cattan opposed his foemen courageously and 
killed them (Puram.242:4,5). Akkuran had an 
indomitable courage with which he went to the 
help of his allies whom he supported till the last 
(PatL 14 : 6 ). PerunceralIrumporai’s prosperity and 
valour and bounty went beyond the reckoning 
of the people of the world (Pati.73:i6,i7).Nannan 
had an unbending valour that destroyed enemies, 
who refused to obey him (Maiai.423,424). The 
hero’s heart was caught in the horns of a dil¬ 
emma between his manly desire to go forth in 
search of wealth and his passion of love for his 
mistress (Akam.339:6-10). 

l.Alyinai (Manly endeavour) 

Great men would successfully carry out their 
manly endeavours (Kum.34i :4,s). 

A^maiyar - Aluntanmaiyutaiyavar (Man with power 
of control) 

The watchmen of the town had admirable power 
of control respected by the burglars (Matu.645). 

Anmaiyon - Viran (The man of courage) 

When the valorous warrior fell in the thick of 
the battle like a tree cut down by an axe, those 
who saw him asked that great matron in the 
house, his mother, to come and look at her dead 
Son ( Puram.270:l 1-13). 

A$aQi pukutal - Vlrar aniyiti cenru avvaniyaik kul- 
aittal (Entering the enemy ranks and routing 
them) 

One of the characteristic actions of Oymanattu 
Nalliyakkotan was, entering the ranks of the 
enemy in battle and putting them to rout (cim, 
211 ). 


Anani - Anpu (Kindness) 

Nallantuvanar hailed in wonder the valiancy of 
the grace of Lord Civan who embodied himself 
to bless him, unkind thing that he was (Kali. 1 : 17 ) 

An! -1. Cullani (Small nail) 

The small nail riveted together in the middle of 
the jml resembled the eye of a crab (Poru.9,10). 

2. A tar am (Base) 

The cloud worthy of worship stands as the very 
base of life in the world (Nar. 139 : 1 ). 

Apu - Anpu (Attachment) 

The buds of the mango would bloom because of 
the attachment of the bees towards them (Pari. 
10 : 5 ). 

Anai - 1 . Kattalai (Order) 

Wise men well-versed in ancient order, were 
experts in the procedure for sacrifice (Matu.76i) 

2. Culurai (Oath) 

It was a practice to swear oaths in the name of 
Valli (Pari.8:6,9). 

Afti - Oru vakai malar (A kind of flower) 

Among the varieties of flowers culled by the 
heroine and her maid in the hillslope atti was 
one (Kuri.87). 

Attiral - Pacukuttam (A herd of cows) 

Wayfarers would stop and worship at the 
memorial-stone erected in honour of the hero, 
who fell by an arrow when he stopped and 
fought with the pursuing enemy at the time of 
recovering the herd of cows from the Vetci 
Warriors (Puram.263:3-8). 

Attiral - Payanam (The corruption of ‘yattirai’ 
Travel) 

People going to the today shop would return 
with the tender fruit of the palmy rah after drin¬ 
king toddy (Kuru.293.1-3). 

Atan - Ceramannarkalin Kutippeyarkalul onru (One 
of the clan names of the Cera monarchs) 
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Kapilar blesses Celvak katunko valiy&tan; “May 
you live long, Atan; may you live for a thousand 
million aeons” (Pati.63:8:20,2i). 

Atan Avini - Ccramankalil Onivan (One of the 
Cera monarchs) 

A tan A vini is the hero of the fi Decad of Desire’ 
in Ainkuruntiru composed by poet Orampokiyar. 

Atan Alici - Kurunila mannan (A petty king) 

A tan Alici was one of the friends mentioned by 
Ollaiyur Tanta Putappantiyan (Puram.7i :13). 

Atan Elini - Kuranila mannan (A petty king) 

He was lord of the fertile Cellur; the hetaera 
said: “May the women of the hero be troubled 
on seeing him as much as the elephant that 
had been pierced by the spear from the hand of 
Atan Elini” (Akam.2i6:ii-14). 

Atan Ori - Kurunila mannan (A petty king) 

Also known as Valvil ori (Puram. 152 ). Lord of 
the Kolii mountain, he gifted away elephants 
to suppliants; he revelled in ceaseless warfare; 
Paranar eulogised him thus: “As he gave elephants 
and chaplets of gold strung together with silver 
threads, to the delight of the minstrels and their 
kinsfolk, they forgot their singing and dancing: 
they were no longer poor”. (Puram. 153). 

Atanunkan - Kurunila mannan (Petty king) 

Poet Kallil Attiraiyanar has described him as the 
very embodiment of righteousness: “Those who 
look into my heart would see only you; only 
when I forget myself, will I forget you”. Thus 
he indicated his great interest in Atanunkan 
(Puram. 175:1-5,10). 

Ati - 1. Kutirayin nerdttam (One of the gaits of 
a horse) 

The troop of horses trained properly by an 
expert galloped along the streets of Maturai 
in the gait called Ati along with other troops 
(Matu.390,391). The world would become too small 
for the Ati gait of the four horses harnessed 
to the chariot of the hero returning from the 


successful execution of his enterprise, if they were 
but touched by the goad of the charioteer (Akam. 
104:4,6). 

2. Palamai (Former state) 

When the hero from his paramour’s, house falsely 
declared that the reason for his changed app¬ 
earance was due to his riding a horse, the hero¬ 
ine who knew the truth warned him; “If you 
were to ride the same mare again (i.e. his con¬ 
cubine) it would destroy your former state of 
health” (Kali. 96:36-39). 

3. Kiriyati - Kurunilamannan (A petty king) 

He was lord of the town called Malli. He would 
give to solicitors of gifts, white rice cooked with 
the flesh of pigs, in the morning (Puram. 177:13-17). 

Ati antanan - Ndnmukan ( Brahma, the four-faced 
creator) 

When Lord Civan burnt the three cities, the 
four-faced God Brahma, drove the chariot (Pari. 
5:25,26). 

Ati Amman - Vallal (Patron) 

Also called Amman. Kallil Attiraiyanar has prai¬ 
sed him in Kuruntokai . His town, fertile with 
palm trees was celebrated as the “old town of 
“Ati Amman” His town was compared to a het¬ 
aera with fine jewels (Kuru. 293 ). 

Atimanti - Karikdlan makal (The daughter of Kari¬ 
le ala n) 

The heroine told her maid, who asked her to 
be patient during the separation from her lord: 
“Would I in distress lose my senses like Ati¬ 
manti who became crazed with grief on losing 
her lover?” (Akam. 45:13-15). The heroine told 
her maid: “with tears in my eyes, suffering 
from lovesickness, I too, like Atimanti am beco¬ 
ming crazed and senseless” (Akam. 135:5,6). 
When the Kaviri maiden snatched away Attan- 
atti who danced at the great ford at Kalaar, 
distressed Atimanti not finding him anywhere, 
though she searched for him high and low, saw 
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him at last in the sea, when Maruti pointed him 
out to her (Akam. 222 : 5 - 12 ). Atiraanti who lost 
her husband went from town to town and land 
to land asking whether any one had seen her 
husband Attanatti, and not finding a trace of 
him lamented if the sea had swallowed him or 
the river had hidden him (Akam. 236:16-20). 

Atimantiyar - Pulavar (Poet) 

Also known as Atimanti; her poem numbered 
31 in Kuruntokai is cast in the turai of ‘revela¬ 
tion with virtue’ wherein the heroine addresses 
her maid when arrangements for her marriage 
to a stranger were sought to be made. 

Atirai - Tiruvatirai nal (The day with the star 
Tiruvatirai/ Betelgeuse) 

In the early dewy season in the month of Mar- 
kali, on Tiruvatirai day the religious festival 
in honour of Lord Civaperuman began (Pari. 
11:76-78). 

Atirai mutalvan - Tiruvatirai ndlukkut talaivalj Civa¬ 
peruman (Lord Civaperuman) 

Eleven Rudras are denoted by this name Atirai 
Mutalvan (Pari. 8:6) 

Atirai mutaivanir kilanta natar panniruvar - Civa¬ 
peruman peyardr collapperum uruttirar patittoruvar 
(The Eleven Rudras) (Ekatacaruttirar) 

These Gods were among the celestial beings who 
came to Parahkunram to adore Lord Murukan 
(Pari. 8:6,7). 

Atiraiyan - Atiraindlukku uriyavan (Lord Civ an) 

The Champak bloomed, its colour resembling 
Lord Civaperum&n’s complexion (Kali. 150:20). 

Antai - 1. Kopperunco l an in nanpardkiya pulavar (A 
poet who was a friend of Kopperuncdlan/Pici- 
rantaiyar) 

Picirantaiyar sending the cob-swan as a messen¬ 
ger said: “If you go to Kopperuncolan and 
inform him that you are the servitor of Antai of 
the town of Picir, he would give you plenty of 


ornaments for your mate to wear” (Puram. 67: 
11-14). 

2. Kurunila mannan (A petty king) 

One of the friends of Ollaiyur tanta putap pan-. 
tiyan was Antai, a petty king; he was the lord 
of the town of Eyil (Purair. 71 :12). 

Aniyam - Nallandl (An auspicious day) 

On the auspicious day when fruitful Venus stood 
with other planets boding rain, it would rain 
(Pati. 69.' 14). 

Appi - Cdndkam (Cow-dung) 

To offer food for the manes of her dead hus¬ 
band, the heroine swept a small place t on the 
ground of the size of a winnowing fan and 
cleansed it witn cow-dung, her eyes shedding 
tears all the whiie (Puram. 249:10-14). 

Am - Irani ( Wetness) 

The dried up pools in the desert, even their 
wetness evaporating in the heat of the sun, 
parched the paddy poured into them (Akam. l :i2). 

2. Mr (Water) 

The patron gave to brahmins cool villages in 
manitam tract with plenty of water (Puram. 362:8 
13 ). The hero parted from his beloved and went 
along the rocky path in the mountain whose 
waters had totally dried up (Akam. 75:8,9). In 
the early cold season racked by the northwind, 
waters rolled down plenteously in the hillside 
(Aink. 223:2,4). Waters descended from the hill 
(Kali. 48:l). 

3. Kulircci (Coolness) 

The red-coloured cow with its young calf, ate 
the jack-fruit in the viliage-commoii and drank 
the cool waters in the hillside (Nar. 213:2-6). 

Ampal -1. Mril valarum kotiyinam (The water-lily 
plant) 

In the pond, along with lotus, neytal and the 
blue-lily, the water-lily with its tender leaves and 
buzzing bees, had bloomed plentifully (Matu. 249- 
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253 ). Women would pluck from the fertile fields, 
the water-lily blooms with well-covered petals 
along with the blue lily (Kaii.75:i-4). The water 
lily was among the flowers that exuded their 
fragrance from both the banks of the river Vaikai 
(Pari. 12 : 78 - 81 ). Coldn Uruvappakrer Ilancet- 
cenni’s country was so fertile that even in days 
of drought when the ponds were drying up, the 
snail would mate with the chank under the shade 
of the water-lily with holes in its stem ( Puram. 
266 : 1 - 5 ). In the pond, the water-lily bloomed bri¬ 
ght like the morning star Venus, with its leaf 
broad like an elephant’s ear, its bud folded like 
a crane’s beak, and its thick stem (Nar.230:i-4). 
Women had red mouths resembling the water- 
lily (Pari. 8:ii6). Women wore leaf-garments 
made from the inner petals of the full-blown 
water-lily (Pati. 27 : 3 ).' Women danced in the 
festival, wearing the leaf-garments made of 
water-lily leaves and purslane creeper (Akam. 
176: 13—is). He-buffaloes devoured the water-lily 
flowers (Aink.93:i,2). 

2. Oruvakai pan (A kind of musical note) 
Cow-herds would blow on their flutes a note 
called Ampal in the evening (Kuri. 221 , 222 ). 

3. Kulal yennum icaik karuvi (A musical instru¬ 
ment called kulal/Huts) 

Cow-herds collecting their cattle, played on the 
yftl in tune with the Ampal flute, the note 
called Cevvali (Akam.2i4:i2-14). In the battle¬ 
field, while war-bards sang of war, the sweet 
flute called Ampal also was played; this was 
compared to the love-lorn heroine weeping in 
distress (Nar.l 13 : 10 - 12 ). 

4. Perenninaik kurikkum peyar (Name that indi¬ 
cates an astronomical number) 

Ceralatan heaped at the courtyard of the town 
of Mantai, the jewels, diamonds and golden 
figurines, countless as an Ampal (Akam .127 *. 3 , 6 - 9 ). 
Lord Tirumal took the form of a boar and 
raised the earth from the ocean, so that life 
could be created after the lapse of countless 
ages, as specified by the astronomical numbers 


Neytal , Kuvalai , Ampal, Cankam, Kamalam and 
Vellam ( Pari.2:i3-16). Lord Tirumal has count¬ 
less forms, more innumerable than the astrono¬ 
mical number called Ampal (Pari.3:44,45). 

Ampalankiiial - Ampalennum Pannaiyuiaiya Pulldn- 
kulal (A kind of flute) 

The weeping of the heroine distressed at the 
separation from her lover, was like the sound of 
the Ampal flute in the battle-field played by war- 
bards (Nar.li3:i(M2). The heroine told her lover: 
“Come to me, signalling >our approach by play¬ 
ing on the Ampal flute so that your women in 
the hall dancing the Kuravai do not hear it” (Kali 
108:60-63). 

Ampi - 1 . Kaldn (Mushroom) 

Peruntalaic CattanSr has referred to mushrooms 
having grown in the raised hearth of his dilapi¬ 
dated house, which had not seen cooking for a 
long time (Puram 164:1,2). Thick curds resembled 
the buds of the mushrooms (Peru. 157 ,158). 

2. Pan rip pattar (Nlr iraikkum oruvakai karuvi) 
(A 11 irrigation bucket) (A basket-pail for drawing 
water from a well fixed to a well-sweep) 

The sound of the irrigation buckets as they drew 
up water from the well was heard with other 
noises of the town (Matu.90,91). 

Ama - Kdttuppacu (Wild cow) 

The water-fall rolled down from the peak of 
Palamutircolai hill, while the black-horned wild- 
bulls gave a deep-throated roar (Muru.3i4:3i7). 
The sound of the foresters driving away the wild- 
cows that ate the tender shoots of the bean vine 
with its gem-like blooms, echoed from the hill¬ 
side (Matu.292,293,299). 

Aman - Kdttuppacu (Wild-cow) 

As the young one of the wild-cow afraid of 
being captured by the foresters, left its herd and 
strayed into the village nearby, it was brought 
up by the women there and domesticated; soon, 
the house became its home (Kuru. 322 ). The old 
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cow suckled the young calf of the wild-cow 
caught by the tiger, taking the calf to be its 
own (puram.323 :i,2). As the arrow shot by him 
missed the heart of the wild-cow, the hunter with 
his kinsfolk giving a sacrifice offered worship to 
the deity (Nar.i65:i-5). Murderous-bowed hunters 
would barter the meat of the wild-cow with red 
horns, along with elephant’s tusks, in exchange 
for toddy (Pati.30:9-12). 

Aman pukalvi - A man eru (The wild bull) 

In the caves of the mountain belonging to the 
hero, there were many dangerous and troublesome 
wild animals, like the tiger, the bear, the leoph- 
ant, the wild bull and the elephant (Kuri.252:253). 

Amur - Co lanattaka full a Ur (A town in Cola 
country) 

Amur was famous because of its sweet and 
astringent toddy (Puram.80:i). Amur belonging 
to Nalliyakkotan was full of brahmins; it had 
large houses; visitors to the well-guarded town 
would be treated hospitably by the sisters of the 
farmers, who would give them cooked rice of 
well-pounded paddy along with a mess of crabs 
(Ciru. 186 - 195 ). This town was to the east of 
Kurumporai mountain. It was guarded by one 
Kotumuti, who had destroyed the elephant of 
the Cera kings by breaking off its tusk; it was 
spoken of in distant places; the hero would not 
remain away from his beloved, if he were to be 
given such a wonderful town on a plate as a 
gift (Akam.159:14-21). Amur had lights that shone 
bright in the night also, so that it was impossi¬ 
ble to tell day from night. It belonged to the 
Colas (Aink.56:l,2) 

Amurmallau - Amurillulla oru vlran (A strong warrior 
of Amur) 

A wrestling fight took place between Amur 
mallan and Porvaikkopperunarkilli (Puram.80). 
The sound that arose out of the great fight was 
louder than the roar of the sea (Puram.8i:i). 
The swiftness with which Perunarkilli wearing 


Atti flowers fought with the wrestler Vho had 
come to conquer Amur, was compared to the 
ness of movement of the worker adept at 
Weaving a COt (Puram.82:3-6). 

Araai -Nirilum nilattilum valum or uyirinam (Tortoise) 
The kettle-drum looked like the white belly of a 
tortoise with sharp claws, living in the fields 
(Puram.387:i). Fishermen would cook the meat of 
tortoise in the field and eat it (Pat.64). 

Ay - 1. Vallal (A munificent patron) 

Also a petty king. Peruncittiranar said to him 
that he was praised by Mociyar of perfect speech 
(Puram. 158 : 12 , 13 ). He gave to Lord Civa, seated 
under the Al (the sacred banyan tree) the radiant 
blue garment given to him by the serpent; he 
carried the bow in his arms on which sandal-paste 
had dried; he liked to speak good and soothing 
words to others (Ciru. 95 . 99 ). 

2. Ayar (Cowherds) 

As the summer-winds blew through the holes 
bored by the bees on the bamboo, it sounded 
musically like the flute of the cowherds follow¬ 
ing their herds of cattle (Akam.225:5-8). 

Ay antiran - Vallal (A munificent patron) 

Also a petty king. See Antiran, Aay, Ay, 
Aay antiran. 

Ay Eyinan - Kurunila mannan (A petty king) 

See Aay Eyinan. 

Ay kuti -Tenpantinattilullator Or (A town in South 
Pantiya country) See Aaykuti 

Aycciyar - Haikkulappentir (Women of the cowherd 
clan) 

Cowherdesses would delight in dancing the Choric 
dance holding the hands of their lovers who had 
let their bulls graze in the pasture (Kali. 106:30-33). 
Cowherdesses did not like to embrace the arms 
of men who had not participated in a bull- fight 

(Kali.106:40-42). 

Ayttiyar - Aycciyar (Cowherdesses) 

The heroine in bouderie, angry with her lord 
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said: “Go and speak your words to your cowher- 
desses with tearful gazelle eyes who are willing 
to be charmed by your speech” (Kaii.ios: 46 > 47 ). 

Aymakal - Itaikkula matantai (A maiden of the 
cowherd clan) 

Women of Pantiya country gave white paddy 
in return for the curds brought by the cowher- 
desses in large pots (Puram.33:2-6). Workers 
plucking beans, ate the sour porridge made of 
vela? flower and white curds, along with millet- 
rice, cooked by cowherdesses (Puram. 2is:i-5). 
The cowherdess would churn the curds and carry¬ 
ing it on her head would hawk it in the streets; 
she had a beautiful complexion, pendants dangling 
from her ears, and arms like bamboo; she would 
feed her kinsfolk with the food-stuff she got by 
bartering it for her buttermilk; not caring to 
buy gold for the money earned by selling ghee, 
she would buy instead bullocks and good cows 
with calves (Peru. 155-165). 

Ayattavar - Makalir kulfattar (Groups of maidens) 
The hero asked his companion “Among all these 
playing maidens wearing leaf-garments, wreaths 
and chaplets wrought of flowers of the rainy 
season, who is she that entered this soul of mine 
with her body?” (Kali. 102 : 4 - 8 ). 

Ayatiar -Makalir kuitattar (Groups of maidens) 
The heroine, afraid to tell her maid the truth 
about her love-passage with the hero asked: “Are 
you also carried away by the words of slander 
of the town’s people that my bevy of maidens 
have not guarded me well enough?” (Kaii.76:is, 
17 ). The group of maidens played in the front of 
the house with fine dark sand, at making toy 
houses (Kali,114:15,16). 

Ayattor - Makalir kuttattdr (Groups of maidens) 
The foster - mother grew sad and said: “I was 
called the mother of the heroine; but it was the 
group of companions who had the honour of 
giving her away to the hero” (Aink. 380). The 
heroine eloping with her lover, requested the 


brahmin whom they encountered on the way, to 
inform her companions about her happy journey 
with her lover (Aink.384). 

Ayam - 1 . Anirai (Herds of cows) 

Cow-herds would provide their herds of cows 
with fodder by cutting off the twigs of the 
venkai tree, while the flowers fell to the ground 
(Puram. 224 .13-16). In the reign of Elini, herds of 
cows with their calves could stay without fear 
even in the jungle (Puram. 230 : 1 ). Perunceral 
Irumporai seizing herds of cattle with calves 
distributed them among his men (Pati. 71 :13-15). 
Kohkar’s belied cattle-herd would go towards 
the well of brackish water dug by the dark-han¬ 
ded men from out of the hard rocks (Akam. 
79 : 1 - 0 ). In the wild way wide and overgrown 
with bracken, the solitary sound of a cow’s bell 
could be heard from the hungry herd of cattle 
( Nar .37: 1-3). 

2 . Cat attain (Gambling/dicing) 

The place of dicing was called Kalakam and the 
material used for dicing was called Kavaru { Kali. 
136 :3,4). The big number got when dice was cast, 
was called viitam and the small number was 
called ciruvittam (Kali.136:14,16). 

3. Tiral (Group/collection) 

Karikacperuvaiattan. fostered large families of 
the bards, and enjoyed drinking with his band of 
companions, from vessels of liquor ( Puram. 224 : 
2 , 3 ). Paranar blessed ICatalpirakkottiya Cenkuttu- 
van thus: “May Thou live long for days more 
numerous than the sands on the Kahci river¬ 
front where the crowds of people eat and make 
merry with their kith and kin” (Pati. 48:i6-i8). 
Oyman Nattu nalliyalckotan was seated proudly 
amongst his joyous company with the solicitors 
of gifts singing his praise, like the milk - white 
moon amidst the myriad stars (cim. 219 - 220 ). 
Poet Nappannanar said: “Along with my com¬ 
panions. I adore the noble posture of the Red 
Lord Murukan seated at the kaiampa tree in 
Tirupparahkunram” (Pari. 19 : 103 * 105 ). 
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4 . Makalir Kuttam (Group of women) 

Ilaiiceral Irumporai’s great queen was radiant 
with jewels, adorned with jasmine and green lea¬ 
ves, in the midst of her companions who were 
bright with the ornaments (Pati. 18:25-29). In the. 
water-sports in the freshes of the river, the 
boisterous group of women bathed in the com¬ 
pany of their husbands, the wreaths on their 
chests, getting entangled with their own garlands 
(Matu 264-266). The heroine wearing leaf-garments, 
rested in the grove by the sea-shore, after 
playing in the sea ( Akam. 20 : 8 - 10 ). The hetaera 
lost her beauty which was fostered by her 
mother, leaving her companions and neighbours 
tear-eyed and worried (Akam. 1 ^ 6 : 11 - 17 ) . The 
group of companions of the heroine praised their 
mistress by comparing her arms to the bamboo 
growing at Caykkanam (Akam. 220 : 18 - 21 ). The 
groups of companions who never left their mis¬ 
tress, plucked water-lily flowers from the back¬ 
waters and bathed in the sea (Kuru. 144 : 1 - 3 ). 
The tired listlessness of the heroine caused by 
her love-sickness was concealed by the maid, as 
if it were due to her playing with her compa¬ 
nions (Nar. 23 :2>3) .The company of maidens, tired 
after culling flowers rested after their toil and 
slept in the grove (Nar. 115 : 1-3 ). The heroine 
bathing in the sweet water of the spring in the 
hillslope, culled Kuvalai flowers (Nar.317:8,9). The 
bevy of maidens, with regular teeth like sprouts, 
praised the youthfulness of their mistress (Kali. 
15:25,26). The hero sported in the freshes of the 
river embracing his paramours surrounded by 
their companions ( Aink.64:i,2). At the water¬ 
front upon a sand-dune, women had gathered 
with their chosen bevy of companions (Kali. 92 : 
16-19). As a man was swimming in Vaikai river 
hugging a plantain stem, he lost his heart on 
seeing a pretty girl on the bank and began to 
drift down the river; she leaving her group of 
friends, began to follow him along the bank; 
her mother admonished her then not to go 
alone, but to stay with her friends. (Pari. 11 : 
106-113). 


Ayamakal - Ayarkulappen (A woman of the cowherd 
caste) 

The cowherdess would not care to embrace the 
herdsman who was scared of the horns of a mur¬ 
derous bull; her arms belonged only to the 
valiant hero who vanquished the fearsome bull, 
reckless of his own life, deeming it as mere 
breath (Kali. 103:63-70). 

Avamakan - Ayarkutimakan (A cowherd) 

The heroine fixed on her own head, the chaplet 
and the wreath worn by the shepherd (Kali. 115 : 
4 - 6 ). 

kyw-Itaiyar (Cowherds-people living in Mullai tract) 
The cowherds had charitable hearts (Puram.390: 1 ). 
Cowherdesses would not ask for any bride-price 
from the heroic youth, who leapt between the 
sharp horns of the bull as if they were reclining 
upon the bosom of their beloved (Kali. 103:71-73) 
When the cowherds living in the hamlet of the 
Pantiya king, offered sacrifice to the Gods of 
the earth, for the prosperity of their king, there 
arose much noise (Kali. 108:58,59). 

Ayarmakal -Ayarkutippen (Cowherdess/shepherdess) 
Said the heroine; “I shall not rest till I attain 
the bosom of the hero who overcame the strong 
bull with red whorl on its forehead; I shall not 
mind the gossip of other matrons of the cowherd 
clan” (Kali. 104:65-68). The heroine after she had 
milked the cows and tethered the calves, would 
play with shepherdesses, building toy-houses in 
the wide grove overgrown with jasmine and the 
pankar vine (Kali. 111 : 1 - 6 ). It was unbecoming of 
her noble birth in the honourable cowherd clan, 
if a cowherdess were to marry twice (Kali. 114: 
20 - 21 ). 

Ayarmakan - Ayar kutimakan (Cowherd) 

He who leapt across the bull’s back and lay on 
it like a garland was a herdsman with buffaloes 
(Kali. 103:33-36). The heroine enquired: “My 
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kinsfolk themselves tolerate my union with the 
herdsman with many buffaloes; why should the 
eyes of others spit fire at it?” (Kali. 105:58-60). 
The maid said: “If you, a cowherdess, desire the 
herdsman and if he also reciprocates your love, 
there is no need for your mother to worry over 
it” (Kali. 107:20-22). 

Ayiranka^inan-//?/ iron (Indra, king of the Gods) 
The sight of the Pantiya monarch bathing in the 
freshes of the Vaikai river was like the sight of 
the king of the Gods, Lord Indra sporting in the 
celestial river, the Ganges of the skies (Pari.Ti 
2:91-96). 

Ayirain - Pat tun ft ru kontci en (Thousand) 
Mutattamak kanniyar blessed Tirumavalavan who 
fostered his country, “May every veli of your 
land produce a thousand kalams of paddy” (Poru- 
246-248). Netuhceliyan came of a prosperous 
lineage of noble men in whose rule the seeds 
sown, yielded a thousand-fold return at the time 
of harvest (Matu.il). Lord Tirumal is that wond¬ 
rous warrior with a thousand hands (Pari 3:41). 
People worshipped Aticetan, the lord with his 
thousand fearsome heads outspread (Pari.Ti. 1:79, 
so). 

Ayiram vanartalai ara vu-Ayirain kilarnta talaiyutaiya 
pampu (Adisesha, of thousand heads) 

The mount of Lord Tirumal(Garuda) has in its 
mouth Adisesha, the serpent with its thousand 
spread-out heads (Pari. 3:59,60). 

Ayira vella m-Peren (An astronomical number) 
Palaik kauiamanar would bless Palyanai celkelu 
kuttuvan to live for a thousand million years 
along with his spouse (Pati.2i :37,38). 

Ayilai ~ 1. Anikalan (Ornament) 

Maidens with choice ornaments ( Akam.75;u). 
“Oh good women with choice ornaments”. 

(Kali. 60:15). 


2. Anikalanai utaiyaval (She who wears choice 
ornaments) 

Nancil Valluvan was referred to as the husband 
of a woman with choice ornaments (Puram.138: 
8 ). 

Ayul - Valndl (Life time of a person) 
Kutapulaviyanar would bless Netuhceliyan:“May 
the days of your life be long as an astronomi¬ 
cal number with crores as its unit” (Puram.i8:5, 
6). Tamappal kannanar, blessed Mavalattan, 
“May the days of your life be as innumerable 
as the sands on the dune heaped by the river 
Kaviri” (Puram. 43:21-23). 

Ar-1. Atti (The atti tree) 

When Colan Nalahkilli and Netunki lli warred 
with each other, Poet Kovur Kilar, appealed to 
them: “Both of you born in the same clan, wear 
the atti leaves as garlands; if one of you loses, 
as you must, the world will say that the Cola 
has been defeated; other kings (Ceta/Pantiya) 
of your status will only be overjoyed at your 
fight. Therefore give it up” (Puram.45:3-5). Those 
who got into the hands of a warrior wearing atti 
leaves strung together by a fibre, deserved to be 
pitiedindeed (Puram.8i:3-5). The tali memorial- 
stone erected in honour of the warriors who 
were slain in the fight to recover herds of 
cattle, were adorned with wreaths woven of red 
karantai flowers strung together with the fibre 
of the atti tree’s bark sliced by an arrow (Akam. 
269:10-12). The goat's kid in the yard nibbled 
at the forked leaf of the atti ( Akam.i04:ii,i2). 

2. Kdmpu (Stalk of flowers or fruit) 

The ghee-like flowers of the mahua tree, falling 
off from their stalks lay like hailstones, along 
the red track on the high ground (Akam.9:5-9). 
The fresh flowers, falling off their stalks of the 
convoluvulus that had bloomed on the watery 
hill-side, were compared to bright bangles coming 
loose from the hands of the heroine (Kuru. 282: 
4-8). The heroine’s breasts secreted milk like the 
exudation on the mango trees, when the tender 
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mangoes fell off their stalks, in the strong wind 
that blew (Kaii.84:i-4). 

3. Arkkal (Spokes of wheel) 

The hub of a wheel with spokes fixed to it, was 
compared to a warrior with arrows sticking out 
Of his chest (Puram.283:10). 

4. Alaku (Beauty) 

The arrow sharp and beautiful (Pari.is:30). 

Arkkatu - Or ur (Arcot, a town) 

This town belonged to Alici, father of Centan. 
Arcot, with fertile fields, where bloomed the 
neytal flowers, haunted by the bees and dripping 
with honey was compared to the heroine (Nar. 
190 : 3 - 8 ). The town of Arcot, where the flags of 
the Cola fluttered in the streets, was always 
boisterous with the sound of the buzzing of the 
bees at the toddy jars and the roar of the cha¬ 
riot wheels as they passed the streets (Nar.227 
5-9). 

Arkattu kilar makanar vellaik ka^gattanar - pulavar 
(A poet) 

The only poem by him available now is Akam. 
64. It is cast in the turai whereby the hero retur¬ 
ning after successfully carrying out his mission 
abroad speaks to his charioteer in mullai tinai. 
He has described a fast horse as “fleet-flooted, 
capable of crossing the entire earth, swift as a 
bird and proud”. He has given a beautiful pic¬ 
ture of the evening in his poem thus: “The bull, 
with its horns smeared with the earth of the 
anthill whose wet side it had gored, ever desirous 
of its mate, would embrace its cow on returning 
home, while the calf ran behind its mother”. 

Arkali-1. Mikka aravdram (Loud/clamour; 

The cloud that had descended over the sea, did 
not move without saturating itself, so that it 
might pour rains accompanied by the roaring 
noise of thunder (Puram. 205 : 10 - 12 ). The rumbling 
thunder, destroyed the beauty of the snake and 
killed the tusker while the cow-elephant grieved 
(Nar. 114 : 9 - 12 ). The cloud poured rains while the 


thunder rumbled (Kuru. ise: 1 ). The mountainous 
country was boisterous with the sounds and noi¬ 
ses of the Kurava children beating the small drum 
called tontakam, which drove away the parrots 
eating the red millet nearby (Nar. 104:4-7). 

2. Nirainta cerukku (Abundant pride) 

Cowherds born in wealthy families, gathered 
together joyously in abundant pride (Kali. 105 : 5 - 7 ). 

3. Vellam (Flood) 

As the cloud poured continuously in the rainy 
season, cowherds who dreaded the flood, drove 
their herds of cattle to a higher land where they 
grazed them (Netu.i - 4). 

4 . Katal (Sea) 

Like a garland of convolvulus thrown up in the 
sky in the morning, green-legged white herons 
bending wings settled down on the prosperous 
shore of the sea (Akam.273: 1 - 3 ). 

Atpfu-Aravdram (Boisterous sound) 

In the battle-field, Talaiyjtlartkaaattuc Ceruvenra 
Netuncejiyan catching hold of his foemen strong¬ 
ly, would throw them up so that they came 
hurtling down with a loud sound that echoed 
through out the world (Puram.77 :io—12). Katalpi- 
rakkdttiya cenkuttuvan destroyed many countries 
in between .the Himalayas in the north to Kumari 
in the south destroying their kings in great 
battles to the boisterous sound of the war- 
drums (Pati.43:7 - 11 ). Proceeding against enemies, 
even like Lord Murukan, Netuhceliyan shot his 
arrows against his foemen, with his huge armies 
multitudinous as the sea, so that the boisterous 
noise thereof resounded in the wide heavens 
(Matu 180-183). The sound of gossip was greater 
than the boisterous sound of music played by 
the minstrels when Anni cut down the punnai 
tree of Titiyan in Kurukkai field of battle (Akam. 
45 : 8 - 12 ). Celiyan seized the golden statue at 
Muciri after clamorously beseiging it and cap¬ 
turing it after a great battle (Akam. 14 9 : 11 - 13 ). 
The flock of giant storks in Marantai of 
Kuttuvan grew scared of the boisterous music 
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of the soldiers who had won a battle, (k uru. 34! 
4-6)- The cry of the heron from the punnai tree, 
sounded like the sound of the tall decorated 
chariot, got by suppliants as a gift from the 
patron Ay in his court (Nar.i67.*i-4 ). The garment 
tied to the waist of the child interfered with its 
foot, the tinkling anklets resounding evenly still 
(Kali.81:5,6). At Kutal, the great sound of the 
drum arose such that it seemed like the sound 
of the sea merging with the wind and the sound 
of cloud that drank up the water of the sea 
and again like the sound of Lord Indra’s thunder 
bolt (Pari.8:29-35). 

Arpatam - Unavu (Food) 

Unpoti pacunkutaiyar said to Ilancetcenni 
that afflicted by hunger he had wandered high 
and low in search of food for his kinsfolk (Puram. 
370 : 2 - 4 ). Celvakkatunko Valiy&tan would give 
to solicitors of gifts, tuskers sent to him as 
tribute by other kings and food prepared from 
paddy which could not be reckoned by any grain 
measure (Pati.66:7-9). The heroine in the excess 
of her passion said to the parrot: “After eating 
your food without any fear you must help satisfy 
my want too, by acting as a messenger to my 
lord’s land” (Nar. 102 : 1 - 4 ). 

Arpatan - Unavu (Food) 

Atulcotpattuc Ceralatan, if suppliants were not 
forth-coming, would himself seek them out and 
bringing them home in his chariot, offer food 
to them (Pati. 55 : 10 , 11 ). 

Arvam - Acai ( Desire/eagerness/affection/passion) 
Nalli always gave bounteously to those who 
came to him eager for gifts* relieving their 
poverty utterly (Puram. 158:13-16). The wise men of 
the court of justice were free from fear or pas¬ 
sion or levity (Matu.489,492). The heroine was of 
a loving, affectionate and tender nature ( Akam. 
94 : 12 , 14 ). The heroine asked “What kind of man 
is he who is unaware of the women who are 
afflicted by desire for his chset?” (Nar.94:7-9). 
Poets would pray to Lord Tirumal thus: “We 


know full well that your origin is beyond com¬ 
prehension, but out of our great desire, we, 
unworthy to sing your praise, would say it still. 
Please accept our adoration without scorning it 
as meaningless” (Pari.i :36-39). 

Arvaiar - Anputaiyavar (Loving person/affectionate 
person) 

Mutukutumip Peruvaluti who was cruel to kings 
of other countries, did only good to those who 
were affectionate and kind to them ( Puram. 1 2:3- 
5 ). One of the six faces of Lord Murukan, 
graced the devotees who adored him with loving 
hearts by granting them the boon they desired 
(Mum, 92 -94). Many were the kind-hearted persons 
who said to the heroine that her lord went 
along the narrow pathways by the hillside, his 
feet making marks upon the track (Pari.i :4i) 
Lord Tirumal would willingly get caught within 
the lovely hands of his loving devotees, folded 
in prayer (Pari. 4:69,70). 

Arvu - J. Acai (Desire/eagerness) 

The male monkey having obtained the ripe jack- 
fruit desired by it from the tree that had grown 
along side the gamboge and the bread-fruit trees 
in Mutirai mountain, would beckon to its mate 
to come and share it with him ( Puram.158.* 21-25 ) 

2. Niraital (Abundance/fullness) 

Like a skylark desirous of rain that sings in the 
sky, the heroine had abundant love for her lord* 
as he graced her with his love (Kaii.46:20,2i). 

3. Nufcartal (Enjoyment) 

The hero, just like a pair of scales, doing right¬ 
eous deeds after strict examination, would not 
let those (the women) enjoyed by him to suffer 
in misery (Kaii.42:i3-15). 

4. Makilcci (Delight) 

The maid said; “Trampling upon the heads of 
gossiping townspeople, our parents gave the hand 
of the heroine in marriage to that heroic cow¬ 
herd lad who sprang fearlessly on the fierce 
black bull and vanquished it”. (Kali. 104:74-76). 
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Arankanyi - At tip pdvdldya tcilaimalai (Chaplet made 
of citti flowers). 

A chaplet of dtti flowers woven with the cool 
leaves of the River-Portia tree was worn on 
the head (Puram.344:8). Colas, excelling in war, 
wore a chaplet of Atti flowers (Akam.93.*4). 

Aram - 1. Cant an am (Sandal) 

Sandalwood, being the faggot used as fire-wood 
by the Kurava women its fine smoke hung among 
the boughs of the venkai tree (Puram.i08:i-3). 
Even in seasons of drought the river Kaviri 
would carry in its flood fragrant grass and 
creepers and the akil and sandal (Poru.238, 239 ). 
The akil and sandalwood became the rafts 
supporting women bathing at the water-front 
(ciru. 116 , 117 ). The fragrant smoke of the sandal 
wood brought by the river Vaikai, enveloped the 
Red Lord’s chest (Pari.9,27,28). The hero had a 
chest redolent with sandal-paste (Akam. 102 : 10 ) 
The hill-woman had a dark tress of hair 
fragrant with sandalwood paste (Kuru.286:3,4). 
The heroine was cool in summer like the sandal¬ 
wood in the hillside of Potiyil hill where the 
Gods dwell (Kuru.376:i-3). The fragrant narai 
creeper, cut by the Kuravas , grew again luxurian¬ 
tly and climbed up the sandalwood tree (Nar.5: 
3,4). 

2. Muttumdlai (Rope of pearls/pearl necklace) 
KanUrak Kopperunalli gave Vanparanar, his 
heroic bracelet along with the bright pearl neck¬ 
lace that adorned his chest (Puram.150:20, 21 ). 
Women wearing majestic ornaments, sulking 
with their husbands, tore off their necklaces 
strung with thick mature pearls, and they rolled 
on the ground (Matu.630,68i). A flight of cranes 
flew against the ruddy sky like a rope of pearls 
on the chest of the lofty Lord, Lord Murukan 
(Akam. 120 : 1 - 3 ). The heroine’s rope of pearls lay 
on her breasts f Kali.4:9). Staring at the close-set 
young breasts of a maiden, a certain youth 
exclaimed that they deserved the beautiful pearl 
necklace that nestled against them (Pari. 12:55). 


3. Mdlai (Gar land/wreath) 

P&ntiyan Nanmaran’s handsome chest with a 
garland lying against it (Puram. 59:1 ). Ceraman 
Varican wore a necklace made of many bright 
gems, lying curled on his chest like a snake 
(Puram. 398:26, 27 ). Katal Pirakkottiya Cehkuttuvan 
adorned with garlands the dancers with bright 
forehead (Pati.48:2). The heroine wore a garland 
which nestled against her beautiful breasts (Akam. 
75:12). The hero gave away the bangles and 
gariands of the heroine to his paramour (Pari. 20 : 
33,34). 

4. Arkkal (Spokes) 

A small white lizard had attached itself to the 
spoke of a wheel (Puram. 256 : 2 , 3 ). A golden disc, 
its hub made of diamond, and its spokes of 
precious gems, was wielded in the battle (Puram. 
365:4,5). The wheel was made of curved wooden 
pieces, to which were fixed radiating spokes from 
a Sturdy hub (Peru. 46,47). 

5. Cakatam (Cart) 

As the cart of the salt-merchants was drawn by 
the struggling bull on an acclivity in the desert- 
tract, the sound of its bells could be heard 
(Akam 191:4-7). 

Aral - 1. Ormakai Min (A kind of fish) 

The dral fish with nose like an ear of corn, hid 
itself under the mud (Puram.249:i). The male 
shell-fish mated with its spouse in the pond, with 
the bright-nosed dral fish as a witness (Akam. 
246:1-3). When the hero made love to his beloved, 
the heron stood biding its time for snatching the 
dral fish (Kuru.25:3-5). The crane that roamed 
the marshy shore, would give to its young one 
the eggs of the dral fish, resembling the small 
white mustard seeds, and the young fry of the 
shrimp as food (Puram.342:7-io). The minstrel 
was told to stay on with his big family and his 
kinsfolk, eat the boiled meat of the dral fish 
cooked over a fire made out of sandalwood 
faggots and then proceed on his way (Puram. 
320 : 12 - 15 ). 
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2. Kartikai makalir (Kartikai matrons) 

Lord Murukan the Red Load, was born to Lord 
Cfva and brought up by the Kartikai matrons 

(Pari.9:7). 

Aral Min - Kartikaimin (The asterism - Pleaides) 
The white flowers fixed to the dark plaits of the 
heroine resembled the beautiful Pleaides stars 
against the background of the dark serpent 
( Kali. 64:2—4). 

Ararpiranton - Murukan (Lord Murukan) 

Kunramputanar refers to Lord Murukan as 
“Ararpirantoy” as he was brought up by the 
six Kartikai matrons (Pari.9:7). 

Aratanai - Pucai (worship) 

Women when they went to the river Vaikai for 
bathing, carried with them, incense like ‘aktf 
wood etc., fire for burning them, and flowers 
and sacrificial offerings for worship. (Pari.6:u,l2). 

Ariyar - Or Inattavar (Aryans-A race of people) 
x4ryans were found in large numbers near the 
Himalayas (Pati. 11 : 23 ). The Aryans would capture 
tuskers with the help of trained cow-elephants 
(Akam.276 :9,io). The lofty Himalayas bearing 
gold, belonged to the Aryans (Akam.398:i8,i9). 
The rope-dancers of Ariyan' community danced 
on the rope to the sound of the drums (Kuru. 
7:3,4). Many Aryans opposing Mullur Malaiyan, 
fled in fear of his single spear in battle (Nar. 
170:6,8). 

Ariya aijmal - Ariya Mannar Talaivan (The lord of 
the Ary as) 

Cefikuttuvan, when he went to the* Himalayas 
to bring a stone suitable for making a statue of 
Kannaki, defeated the Lord of the Aryans and 
brought the stone ( Pati.5:3-6). 

Ariya aracan prakattan - Vatancittii Aracan (A Nor¬ 
thern king) 

He had the given name of Prakattan. Poet 
Kapilar taught him the principles of Akapporul , 


through his work called Kurincippaitu (Kuri.Nacc 
Commentary) • 

Ariya aracan yal piramatattan - Vatanaitu Aracappu- 
lavar (Poet, Piramatattan - A king of North 
India) 

He has composed poem No.184 in Kuruntokai. It 
is in the form of a reply by the hero to his com¬ 
panion who had admonished him. The hero said: 
“Whoever goes to the town of the heroine will 
surely get caught in the snare of her eyes; no 
wonder my heart has become enamoured” 

Ariyap poruaan - Oru mallan (A wrestler) 

A wrestler who died in a wrestling bout with the 
great P&nan, who tore his arms from his body 
(Akam. 386:3-7). 

Areru - COlanattu Ur (A town of Cola land) 

The heroine was like the town Areru of the 
Colaland (Nar,265:6,8). 

Aral - 1 . Urulai (The rolling wheel) 

Sturdy bulls drew the cart powerfully so that its 
wheels did not get embedded in the slushy rut 
( Puram.60:8,9). 

2. Tottulippay (The mat covering the cart) 

The salt-merchants covered their carts with a 
mat of rushes. It looked like a hill carrying the 
cloud (Peru.49,50). Strolling players travelled from 
place to place in carts covered with rush-mats, 
which looked like yawning crocodiles (Akam.301: 
6 - 8 ). 

A! - 1. Alamaram (The banyan tree) 

The intestines of the bull-fighters disembowelled 
by the fierce bulls, were seized by the vultures 
which slipping from their beaks, fell upon the 
boughs of the banyan and katampa trees, look¬ 
ing like garlands (Kali.106:26-29). 

2. Kartikai min (Pleaides constellation) 
e AP is a corrupt form of ‘Aral’. The white 
flowers of the mucuntai creeper looked like the 
stars in Pleaides (Maiai. 100 , 101 ). 


AJkelu katavul putalvan 
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Alkelo katavul putalvan - Mimikan (Lord Murukan 
Son of the God seated beneath the Banyan tree) 
Nakkirar hails lord Murukan as the Divine off¬ 
spring of the God seated under the Banyan tree 
Muru.256). 

Alankanattamar - Alankanattil natanta par (The 
battle of Alaokanam) 

Pantiyan Netunceliyan, defeated in a single 
day’s battle, the seven enemies, Ceran, Cempiyan, 
Titiyan, Elini, Erumaiyuran, Irurtkovenman and 
Porunan, destroying their armies, and capturing 
their war-drums and white umbrellas of state 
(Akam. 36: 14 - 22 ). Netunceliyan, of the swift 
chariots and known for his generosity defeated 
his enemies at the battle of Alahkanam (Akam. 
175:10,11). 

Alahkanam ~ Co hi lulttil nil a ur (A town in cola 
country) 

Netunceliyan defeated the two great monarchs, 
the Cera and the Cola, and five other petty 
kings who came with them, at Alahkanam which 
became crimson after the great battle, and seized 
their war-drums and their umbrellas of state 
(Akam. 36:14-22). Lightning dazzled like the sword 
drawn from its scabbard by Netunceliyan who 
had bivouacked at Alahkanam with his lancers, 
to the great fear of his enemies (Nar,3S7:6-o). 

Alahkuti Vankssnar - Pulavar (A poet) 

The poet with his given name Vahkanar, belon¬ 
ging to Alahkuti, is among those who had com¬ 
posed poems in both the Akam and Puram 
genres. Seven poems of his are found in cahkam 
poery; 319 of Puramnuru , 106 of Akannuru. 8 

and 45 of Kuruntokai and 230, 330 and 400 of 
Narrinai. All the six poems of his set in Maru- 
tam tinai are cast as the speech of the maid 
and the courtesan. His poem in Purananuru is 
cast in Vallcin Mullai turai in vakai tinai. He 
has referred to Celiyan in Akam. 106 and the 
assembly hall of justice of the Colas at Uraiyur 
in Nar. 400. 

Alantir Kilar - Pulavar (A poet) 


One of the poets in Cahkam poetry who are 
known by their place names. Belonging to Alattur, 
he has composed poems in both Akam and Puram 
genres; five poems in Puramnuru, (34.36,69,235, 
324) and two in Kuruntokai (112,350). He has 
sung about Colan Kulamurrattut Tunciya Killi- 
valavaij in Puram. (34, 36) and Coian Nalankilli 
in Puram 225. He has referred to the river 
Porunai in Puram. 36 and the town of Uraiyur in 
Puram. 69. 

A lam - 1. A lama ram (The banyan tree) 

The banyan tree has a parched trunk (Akam.287: 
7). The fruit of the banyan was of the colour 
of a new earthen pot ( Aink.303:i). The feathered 
race would daily go for the fruit of the banyan 
not content with what they ate the day before 
( Puram. 199:1-3). The banyan tree loaded with 
the ripe fruit, resounded with the chorus of 
many coveys of birds as from an orchestra 
( Maiai. 268,269). Half-way across the wilderness, 
the hero told his beloved to rest under the shade 
of the banyan tree in the jungle-path, as the 
sky was clear and the wind was blowing dry 
without rains, and then resume their journey 
(Nar. 76:i-5). Kocars from four towns, known 
for their veracity, stayed in the village-common 
at the foot of the ancient banyan tree (Kum. 
15:1-3). Bull-fighters after performing the proper 
rituals in honour of the deities of the water 
-front, residing under the banyan tree and the 
mango tree, and worshipping them, leapt into 
the stalls (Kali. 101 : 13 , 14 ). Lord Tirumal is the 
Lord of the many deities said to dwell in the 
banyan tree, the katampa tree, in the islet in 
the river and in the hillock ( Pari. 4:67-70). 

Alaoiperi Cattapar - Pulavar (A poet) 

Also referred to by the name, Maturai Arula- 
viya Nattu Alamperi Cattanar. His given name 
was Cattanar of the town of Arulaviya Nattu 
Alamperi near Maturai. He is among the poets 
who have composed only Akam poems. Refer¬ 
ences to the persons Celiyan (Akam. 47,175) Katalan 
(Akam. 81 ) and Vanavan Maravan Pittan (Akam. 
143 ) and to place names Cirumalai (Akam. 47) 
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TCutirai malai (Akam.H7) and Alankanam (Akam. 
175) are found in these poems. 

Alamar Katavul - Alilaiyin miviya Tirumal (Lord 
Tirumal recumbent on the banyan leaf) 

Vatama vannakkan pericattanar praises Ilavau- 
tikaip pallit Tunciya Nanmaran thus: ‘T am 
delighted to see your wealth opulent like Lord 
Tirumal recumbent on the banyan leaf” (Puram. 
198:9,10). 

Alamar Ceivan - Alin Ki l i runt a Iraivan ^(Civan-The 
Lord seated beneath the banyan tree) 

Ay, gave the blue mantle given by the serpent, to 
Lord Civa, seated beneath the banyan tree (Ciru. 
93-99). Lord Murukan is the beautiful son of 
the Lord seated under the banyan (Kaii.si :9). 

Alamar Celvan Apical Peruviral - Alinkil Amarnta 
Traivanutaiya Makaniikiya Alakamainta Murukan 
(Lord Murukan, the beautiful son of the God 
seated beneath the banyan) 

The heroine proudly and lovingly referred to her 
son trundling his toy-chariot, as her darling; 
“My soul, my darling child, will come along 
like the beautiful son of the Lord seated under 
banyan tree” (Kaii.8i:9). 

Alamar celvan anical m&kzn-Alinkilirunta Iraivan- 
utaiya alakamainta pillaiyakiya Murukan (Lord 
Murukan, son of Lord Civan seated under the 
banyan) 

The courtesans of the hero f rom their windows 
witnessing the sight of the hero's son returning 
home in his chariot surrounded by his playmates 
rolling their palmy rah-wheels, rushed to the 
street, as if it were the inaugural festival of the 
Lord Murukan, son of Lord Civan seated under 
the banyan (Kaii.83 :i4,i5). 

AJamurram - Or ur (A town) 

Maidens made toy-houses and played about in 
the grove around the well-constructed tank in 
the town of Alamurram, with its sand-dunes 
made of the fine sand of Kaviri; it was fostered 
by opulent monarchs and sacred to the ‘Three¬ 


eyed Lord’ (Civan) who gave the Four Vedas 
(Akam. 181:12-19). 

Ali - 1. Alankatti (Hail-stones) 

Thunder reverberating so that the beasts of the 
mountain trembled in fear, the cloud poured 
hail-stones, while the showers of rain were 
accompanied by wind (Pati.50:i.2). Along the 
ruddy pathways, lay the fiowers of the mahua 
loosened from their stalks, like hail-stones from 
the sky scattered by the wind (Akam. 9:3-7). 
Kuravas of the wilderness would pick up the 
tender mangoes falling off their stalks from the 
tree, as if they were gathering hail-stones (Aink. 
213:1-3). 

2. Nir (Water) 

The cloud gravid with the water-vapour resemb¬ 
ling sapphire gem, rumbled in the heaven and 
poured its waters on the earth; and the woods 
blossomed (Akam.3I4:i-3). 

Aliyar - Pulavar ( Poet) 

The only poem of his Puram.298; He is conside¬ 
red to be a native of Ali. His poem is in the 
form of a statement by a soldier who says that 
his captain while giving him rich food, does not 
send him to fight in the forefront of the battle; 
Thus he brings out his chief’s bounty and valour 
and his own bravery. 

Alai - 1. Kottil (Vat) 

Because of the hot smoke coming from the vats 
where the sugar-cane juice was boiled, the neytal 
flowers in the fields withered (Pat.8-12). Mature 
full-grown sugar-canes stood, swaying ready to 
be cut and sent to the vats, not one of them 
affected by or broken by the wind, putting to 
shame a regiment of lances in their tall majesty 
(Malai.119). The mills noisy with the sound of 
sugarcanes being crushed looked like the cloud 
(Malai. 340,341). 

2. Ydnaikkutam (Yard where the elephants are 
stabled) 

The mahout who had brought up the tusker 
giving it much food for many years, having lost 
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it, was grieved to see the empty pillar where it 
used to be chained (Puram. 220:1-4). 

Ava$am - 1. Ankaii (Market) 

The soldiers of Celvak Katunko Valiyatan exchan¬ 
ged in barter in the market - place the white 
tusks of the stout elephants of the enemy kings 
for toddy, which they drank with delight (Pati.68: 
9 - 11 ) Women lighting lamps and strewing paddy 
and flowers, offered evening worship in the 
market place (Netu. 42-44). Even after the men 
in the prosperous market had gone to sleep and 
also the people in the houses in the street, the 
harsh-tongued mother of the heroine would not 

( Akam. 122:3,4 ). 

2. Eluttuc canrii (Written evidence to prove 
ownership of property and civil rights to people) 
It was a practice to elect councillors of the 
town by counting the written slips (votes) placed 
inside a pot secured wirh ropes tied all round 
it, after carefully examining the seals which 
covered the mouth of the vessel before removing 
them (Akam. 77:7,8). 

Ava^amakkal - Olaiyai terum makkal (Electing 
officials) 

Persons who were appointed to examine the seal 
covering the pot and to pick out the palmy rah 
leaves cast as votes by the electors, in the elec¬ 
tion of members of a board, were called 
Avana MakkaJ (Election-officers) (Akam.77:7,8). 

Avam - I. Amparattimi (Quiver of arrows) 

Celvak Katuhko Valiyatan, with bis quiver on 
his back, had great prowess in shooting arrows 
standing from the deck of his chariot so that his 
hands bore the mark of the bow-string (Puram. 
14:8,9). 

2. For (Battle) 

The bountiful warrior giving to his suppliants 
whatever they asked, would unsheathe his sword 
only to slay elephants in the midst of a battle 
fought with bright lances ( Puram.323:4-7). 

Avi - 1. Nlrpporul (Vapour) 


The heroine said that her strength to bear the 
pain of separation from her lord was gradually 
lessening, like the vapour blown on a good mir¬ 
ror which reflects one’s image (Akam.71 :!3-i5). 
Tontaiman Ilantiraiyan, beckoning to his ‘ side 
the minstrel standing far off, would give him 
milk-white cotton garments fine as vapour, remo¬ 
ving his tattered rags, resembling moss-roots 
(Peru. 467-470). 

2. Pukai (Smoke) 

The maid, reflecting that the beauty of her mis¬ 
tress would be ruined if the hero did not return 
at the time appointed, sighed heavily like the 
smoke coming out of a sacrifice performed by 
brahmins (Kali. 36:24-26). Lord Murukan who 
loves to dwell in the hills, situated all over 
this world, takes the fragrant akil smoke sent 
up by devotees worshipping him at various 
places, as pleasing to him (Pari. 17:29,30). 

3. Peytt&r (Mirage) 

Animals mistaking the waves of the mirage cau¬ 
sed by the excessive heat of the Sun’s rays to be 
water, would run about crazily hither and thither 
(Akam.327:8~10). 

Aviyar - J v/ enpdnai Mutalvandkak kontu tdnriya 
kutiyinar (A clan which had as its eponymous 
ancestor, a man called Avi) 

Netuvelavi of the Aviyar clan, ruled the Potini 
hill-tract (Akam. 1:3,4,). Pekan who gave away 
his mantle to a peacock, was born in the Aviyar 
family (Ciru. 85,86). 

Aviyark© - Aviyar Kutiyil Tdnriya Talaivan (A chief¬ 
tain of the Aviyar family - Pekan) 

Perunkunrur Kilar requested Pekan: “Oh! Thou 
scion of the Aviyars, the only gift I ask of you is 
that you should take back Kannaki (the queen) 
whom you have forsaken” (Puram. 147:7-9). 

Aviyar Fenrniakan - Aviyar Kutiyil Tdnriya Talaivan 
(Pekan) (A great son of the Aviyar clan) 

Pekan, lord of the mountainous country and a 
great scion of the Aviyar clan, gave away his 
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own royal mantle to a peacock, thinking that it 
was suffering from cold when it was only utter¬ 
ing its joyous cries at the advent of the rains 
(Ciru. 84-87). 

Aviranka$$i - Aviram Puvaldya Talaimdlai (A wreath 
made of Aviram flowers) 

The hero riding a horse of palmyrah leaf-stalks 
wore a big garland round his neck made out 
of Aviram flowers, shining like plated gold (Kali. 
140:7). 

Avirai - Oru Vakaic Ceti (A kind of plant) 

Danseuses would go from place to place, with 
their player-minstrels and dance at night by the 
light of the forest-fire wearing wreaths wrought 
of Avirai flowers (Akam. 301 :i3-ia,2i). When 
the maid of the heroine refused to permit the hero 
to meet his beloved, he said: “Riding a 
horse of palmyrah leaf-stalk with a wreath of 
golden Avirai flowers round its head, I shall 
come to your town and win your mistress’ 5 (iCuru. 
173). The hero said that his beloved whose arms 
put to shame the pliant bamboo, gave him pulai 
flower and the golden-coloured flower of the 
avirai (Kali. 138:18,19). 

Avinankuti - Or Ur (A town) (One of the six sac¬ 
red shrines/abodes of Lord Murukan) 

Lord Murukan, with his consort Deivayanai, of 
Divine Chastity, would encamp at Avinankuti 
for a few days so that celestial beings capable 
of moving in the air, (Brahma and other Gods) 
could come there and offer worship to Him 
(Muru. 174-176). 

Avuti - 1. Aviyunavu (Sacrificial oblations) 

The forebears of Atiyaman Netumananci, wor¬ 
shipped the Gods and offered oblations to them 
through sacrificial fire ( Puram :99;i). The merch¬ 
ants of Puktr city used to offer worship to 
Gods by performing sacrifices and offering 
oblations to them through the fire (Pat.200). 

2. Pukai (Smoke) 

It was customary to erect a pillar in the place 
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where a sacrifice was held, in strict accordance 
with the traditions laid down in ethical texts and 
scriptures, pouringinto the sacrificial fire, ‘samits’ 
(Peepul twigs), puffed rice and ghee as oblations 
so that holy smoke was kindled; such a sacrifice 
was deemed to be perfect and of unsullied glory 

(Puram. 15:17-21). 

3. Velyi (Sacrifices) 

The Kaviti elders, practising self-control, analy¬ 
sed the pros and cons of all actions (when they 
advised the king); they were great and noble like 
the learned brahmins who, performing sacrifices 
with their sandal-daubed chests and well-tied tufts 
of hair, qualified themselves to ascend to the 
upper world (Paradise) (Matu. 494-499). 

Avur - Or ilr (A town) 

In Tamil country, there are a number of places 
with this name. Some of the Cankam poets were 
intimately connected with this town. When 
Kariyarrut Tunciya Colan Netunkilli was in 
this town, it was besieged by Colan Nalankilli. 

Avur kilar - Pulavar (A Poet) 

The only poem of his is Puram. 322. His poem 
in Vdkai Tinai and in Valldnmullai Turai glori¬ 
fies the heroism of a lancer. A fine simile 
occurs in his poem where he compares the spec¬ 
kled trunk of the spurge plant to the horn of a 
bull which walks wearily after ploughing all day. 
His son Kannanar also is a Cankam poet. 

Avur kilar makanar kappnar - Pulavar (A poet) 

Kannanir. is the given name of this poet. His 
father was Avurkiiar. Erudite like his father, 
and having an honoured place in Cankam poetry, 
his only poem is Akananuru 202. A fine picture 
is painted by him in this poem. As the victori¬ 
ous tusker, wounded in its fight with a tiger, 
raised its trunk aloft and breathed heavily, the 
bright flowers of venkai tree fell upon the bushes 
like the sparks of fire flying from a forge when 
the blacksmith pressed his bellows. 

Avurk Klvitikal Catevanar - Pulavar (A Poet) 

Two of his poems, one in Akananuru (159) and 
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the other in Narrlnat{ 264) are found in Cahkam 
poetry. P.N. opines thatCatevan is a corruption 
for Cakatevan white Kaviti is an honourable title 
bestowed by the Pantiya king upon the rich agri¬ 
culturists and hence the name Amur Kautaman 
Catevanar, of the poet, has been wrongly written 
as Avurk Kavitikal Catevanar, by the over-enthu¬ 
siastic scribes. Both the poems are cast in 
Palai tinai. Mention is made of one Kotumuti 
and how he ruled his people and of the town 
of Amur in his poem 159 of Akananuru- 

Avur Muiankiiar - Pulavar (A poet) 

It has been said that the name is derived from 
Mulam, the name of a star and that Avur 
Mulam stands for a place name. Eleven of his 
poems find a place in Cahkam literature viz* 
eight in Puram (38,40,166,177,178,196,261,301) and 
three in Akam (24,156,341 ). Akam. 24 refers to 
the ‘de-casted’ brahmin engaged in the profes¬ 
sion of cutting bangles from chanks. The poet 
has sung about iCulamurrattut Tuhciya Killi- 
valavan (Puram.38,40) Conattup Puncarrur Parp- 
pan Kowniyan Vinnantayan ( Puram. 166), Malli 
Kiian Kariyati ( Puram. 177 ) Pantiyan Kiran Cattan 
(Puram. 178) Pantiyan Uavantikaippallit Tuhciya 
Nanmaram (Puram. 196 ). 

Avar Muiankiiar Makanar Peruntalaic Cattanar 

- Pulavar (A Poet) 

His given name is Peruntalaic Cattanar. His 
father was Avur Muiankiiar. His only poem is 
Akananuru 224. Vaiyapurip Piilai in his edition 
of Cankam Poetry has mentioned his poem as 
one of the poems of Peruntalaic Cattanar. Set 
in Mullai tinai , this poem is the form of the 
remarks of the hero to his charioteer while 
returning home after completing his mission. 
His poetic talent can be seen in his comparisons; 
viz, the hard breathing of the horses harnessed 
to his chariot is compared to the hot air blown 
by the bellows in the blacksmith’s forge; the 
swift gallop of the horse is likened to the speed 
of the wind; the white foam flecking the lips of 
the horse, is compared to the blobs of butter 
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floating on the surface when curds are churned. 
Ali - 1. Tire cakkaram (The wheel of a car/chariot) 
Peruhceral Xrumporai who destroyed Takatur, 
had innumerable warriors and horses and chariots 
whose wheels rolled over the corpses of the 
enemies who had danced the Tunankai earlier 
(Pati.77:4-7). The hero ordered his charioteer 
to drive the chariot powerfully, its wheels making 
a mark over the ground, red with the cochineal 
insects that covered it like a painting (Akam.54: 
3 - 6 ). The wheels of the chariot with four horses 
harnessed to it tore across the moist Mullai 
land without slackening their speed (Akam.334 : 
11 - 14 ). As the clouds poured rain, the hero got 
into his shining chariot cohered by gold plates 
and parted from his beloved, the dashing sea- 
waves wetting his wheels (Kuru .205 :i-5). The moon 
spread its rays on the sea-shore, enabling the 
charioteer of the hero, to drive the chariot so 
that the crabs scuttling across the shore did not 
get hurt by the wheels (Nar.n:6-9). 

2. Katal (Sea) 

The walls (of a fort) in the midst of a paddy- 
field, was compared to a ship, its sides dry, 
standing in the midst of the sea (Puram.338:l0, 
12 ). Lord Tirumal taking the form of a boar, 
lifted upon his tusks the earth-Goddess, who 
sank into the sea at the end of the aeon (Pari. 
3 : 23 , 24 ). 

3. Anaiccakkaram (Disc/wheel of authority) 
Atiyaman Netumanahci’s forebears belonged to 
an ancient family whose wheel of authority had 
run effectively over the world surrounded by 
the sea (Puram.99:3,4). As the disc of the sun 
with its day-fashioning rays pierced the earth, 
long paths became dry and deserted (Akam. 229 : 
1 - 3 ). 

4. Karai (shore) 

The warrior who stopped single-handed the 
invading enemy ranks which pressed hard upon 
his king’s troops, could be likened to the shore 
which stops the waters of the sea (Puram.330:i -4). 
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5. Vatican (Circle/round) 

The heroine grieving at the separation from her 
lord, drawing circles as symbols on the wall 
would daily count them and the wall would be 
drenched by her tears (Akam.341:10-12) 

6 . Cakkarap patai (The weapon, Discus) 
M&yavan (Lord Tirumal) destroyer of the wrest- 
lers, when his enemies came in strength against 
him threw his Discus at the forehead of their 
elephant (Kali. 134:1-3). Lord Tirumal is the first 
of the Gods with his weapon the divine Discus 
(Pari. 2 : 19 ). Valli’s companions opposing Deva- 
cena’s, wielded like the discus, their armlets as 
weapons against each other (Pari.9.*55). 

7. Motiram (A ring) 

A ring was one of the things swept away by the 
Vaikai river from the bathing women (Pari.7:46). 

Aiimutalvan - Cakkarap pataiyutaiya mutalvanakiya 
Tirumal (Lord Tirumal with the weapon, the 
Discus) 

Poet Kirantaiyar refers to Lord Tirumal as the 
first of Gods, with the Discus as the weapon 
(Pari.2:l9). 

Aiiylii - Cakkarap patatyutaiya Tirumal (Lord Tiru¬ 
mal with his weapon. Discus) 

When the Devas and the Acuras seized the two 
ends of the thousand-headed serpent Aticetan 
who acted as the rope to churn the ocean of 
milk for getting nectar, Lord Tirumal caught 
hold of his middle and joined the churning (Pari. 
Ti.1:68,69). 

A] - l.Anmai (Valour) 

Even the mutilated body without its head was 
full of valour (Pati.67:l0 ). 

2. Makkal (People) 

The jungle-track in the wilderness without any 
people therein (Puram.23:32). Male eagles rested 
on the stones heaped by the bandits over the 
bodies of the wayfarers killed by them (Akam. 
215 : 11 ). The covey of kanantul birds would indi¬ 


cate to the wayfarers the presence of hunters 
(Kuru.350:4-6). The tiger would lie in wait in the 
small path traversed by wayfarers, to sate the 
hunger of its mate (Nar.322:5-7). In the desert- 
tract, roamed the small-eyed elephant killing 
wayfarers (Aink.3i4:3,4). 

3. Anmakan (Man) 

In the evening the elephant kicked at the hero- 
stone mistaking it for a man (Akam.365:3-5). 
Persons traversing the desert tract, would mistake 
the anguished cry of the thirsty stag calling for 
its mate, to be a man’s voice and try to identify 
the same ( Akam.395:8-12). 

4. Virar (Warrior) 

The battle-field was the threshing floor and the 
enemy soldiers were the hay subjected to thresh¬ 
ing (Pu ram.368: 12 , 13 ). The piles of leaves covering 
the bodies of the soldiers who died in war, looked 
like a regiment of men with shields (Akam.67; 
13,14). The cera king had an elephant corps 
capable of destroying the enemy without fail 
(Akam,93:19,20). 

5. Kanavan (Husband) 

Women without husbands (Nar.353:i). 

Alpavar - Aracar (Ruler) 

The heroine lost her beauty, like the country 
devastated by a king, much to his own anguish 
(Kali.5:12,13). 

Alpavan - Nukarpavan (One who enjoys) 

The heroine declared that he who enjoyed her 
slender arms, was also capable of writing the 
figure of the sugarcane ( toyyil ) upon them (Kali. 
143:31-35). 

Alvina! - Muyarcci (Manly endeavour) 

Kotamanar advised Dharmaputran to give all 
help to men who endeavoured during the day, 
and to examine by night what ought to be done 
the next day to help them (Puram.366: 10 - 12 ). The 
heroine’s view was that men who consider see¬ 
king wealth as the only manly endeavour without 
caring for love were foolish men ( Akam.75:i,2). 
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All 

Grief of separation, the fire that burns the 
heart, was put out by the downpour of manly 
endeavour shown by the hero (Akam.279:7,8). 
The hero told his heart that he who was 
aware of the impermanence of earthly things, 
would not, for all the wealth of the world 
to be got in a trice, give up the heroine 
with her tender youth and joyous nature and 
undertake the manly endeavour of seeking mate¬ 
rial wealth (Kuru.267 : 1-6 ). If the hero were to 
part from the heroine, bound on some manly 
enterprise, the beauty of her golden complexion 
would be ruined (Nar.205:6,7,ii ). Men bound on 
manly enterprises would be disheartened if a 
storm at sea were to shatter their vessel (Kali. 
5:6,7). 

Ali - 1 . Alpavan (One who rules) 

The maid declared (to her mistress)that the love 
of the hero who had sworn in the name of 
Tirupparahkunram the sacred Hill of Lord 
Murukan who rules the seven worlds, was indeed 
to be pitied and encouraged (Pari.8:64). 

2. Vilanku (An animal - the leophant) 

The maid told her mistress, the heroine, that in 
the mountain-clefts of the hero coming for his 
tryst by night, there would be terrible animals 
like the tiger and the leophant (Kuru.252). The 
leophant would not care to know if the animal 
it brought down fell on its left side; the fierce 
tiger itself trembling at its strength, it would 
leap upon the elephant and wrench its white 
tusk from its head (Akam.252:i-4). In the ciuel 
forest, the leophant would drag away the elephant 
killed by the tiger (Nar.205:2-4). 

Alii Pentir - Kanavanai Ilanta Makalir (Women who 
had lost their husbands) 

On the hill nestled clouds resembling the soft 
cotton spun by women without their husbands, 
the breadwinners of the family (Nar.353:i-3). 

Arral - Vali (Prowess/strength/ability) 

Yanaikkatcey Mantaranceral Irumporai had the 
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ability to give away rich gifts out of his abun¬ 
dance to poets, without safeguarding the wealth 
in his own keeping (Puram .22 .*33,34). Ay, with his 
prowess in battle, defeated his enemies who had 
great strength (Puram. 135 . 20 , 21 ). Led by the sage 
Netumparatayanar towards the forest Palyanaic 
Celkelu Kuttuvan too followed his preceptor, 
giving up his kingship with great strength of 
mind, to perform tapas (Pati.p a .3:8-io). The 
Pantiya king Nilantaru Tiruvil Pantiyan with 
his military prowess defeated the hostile kings 
of the mountainous tract with many cataracts, 
and converted their forests into desert tracts by 
devastating them in war (Matu. 57-61). When the 
hero parted from her, the heroine’s beauty was 
ruined, as she was hurt by the mighty power of 
the passion of love (Kali. 17 : 9 ). Lord Tirumai 
was mighty with a hundred hands (Pari. 3 :40). 

2. Poruttukkollutal (Patient bearing) 

The intimacy with the hero would be good only 
for those women who could bear patiently the 
separation from him, without grieving in tears at 
his departure (Kum. 38:3-6). 

Arramai - 1. Utavdtolital ( Becoming useless) 

If wealth which is the cause of righteousness, 
prosperity and happiness were not used to help 
others, then it would not protect those who have 

it (Puram,28: 15-17 ). 

2. Iyaldmai (Inability) 

When the enemy, returning in greater strength 
besieged the fort again, unable to oppose him 
there, Nannan regrouping his forces in the 
defensive forest, defeated the invader by the 
power of his lances, and re-established his name 
(by saving the fort) ( Akam 392 : 21 - 27 ). 

Xrrar - 1 . Ceyyamdttdtdr (Those who cannot per¬ 
form or do something) 

Those who could not foster their loving adher¬ 
ents and delight in the company of friends, are 
to be considered poor indeed (Akam, 151 . 1 - 3 ). 

Arr« - I. Vali (Pain) 


C.C.C.L. 1-7 
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The heroine said “Had I known that it would 
trouble me again I would not have embraced 
the chest of my lord which had destroyed my 
pain earlier” (Kali. 144:65.66). 

2 . Arutal (Consoling) 

The maid said to the hero: “My heart is in 
anguish that I who was able to act as a remedy 
to relieve your passionate heart, am not able to 
cure the sickness of my own mistress” ( Aink.59). 

3. Arral (Ability/strength) 

Among the people who went to the banks of 
the Vaikai to see the freshes, there were young 
men of strength and ability wearing the hero’s 
anklet, like Lord Murukan (Pari.22:26,27). 

4. Tanittal (To propitiate/placate) 

The heroine struck the bell and prayed to Lord 
Murukan, in order to propitiate him, lest her 
lord should be affected by the God’s anger as 
he had forsworn his plighted troth (Pari,8: 
88,89). 

Arrukkavalai - Arrutturutti (Islet in a river - an 
ait) 

The maid told her mistress that it was regretta¬ 
ble that other deities were worshipped in the 
islet, who could not cure their (love-sickness) 
(Kuru.263 :2-6) . 

Arrutal - 1. Poruttiruttal (Patience) 

The heroine told her maid who brought her the 
news of her approaching marriage with her hero: 
“I had only strength enough to bear patiently 
the loss of my beauty which left me; when 
my lord parted, L had no strength left to des¬ 
cribe my anguish in words” (Kuru.368:2-4). 

2. Ilvalkkaiyai Natattutal (Married life of a 
householder) 

The prime duty of a house-holder is to help 
the poor and indigent, with the things they need 

(Kali. 133:6). 

Arruppatuttal - 1. Valippatuttal (directing/invoking) 
The kinsfolk of the heroine, preparing the arena 


well and wearing wreaths of flowers, offered 
sacrifices to the God Murukan, whom they 
invoked with song and dance, strewing red millet 
with the blood of sacrifice on the ground (Akam. 
22 : 10 , 11 ). Children with small heads directed the 
calves towards the village-common (Kuru.24i.%3). 

2. Pokkutal (bidding farewell) 

Joyous evening bade farewell to the sun (Akam. 
7i:9). 

Arruvor - Vallavar (Those who were able to do a 
thing) 

Those who ware capable of giving the gifts 
sought by suppliants to earn fame, would go as 
strangers to the fearful ancient Potiyil and 
stay there to earn the wealth required (Akam.377: 
10-15). 

Aramar Celvan - Aruvativu Poruntiya Celvan (Lord 
Murukan with six forms) 

Nakkfrar hails Lord Murukan as the opulent 
Lord borne by the Goddesses Six (Muru.255). 

Aralaf Kalvar - Valippovarcii Alaikkum Kalyar (High¬ 
way robbers who harass wayfarers) 

The Palai Yal (Musical instrument) would remove 
the weapons from the hands of the high-way 
robbers by changing their cruel nature (Pom. 
21 , 22 ). 

Arari Katavul - Tirumal (Lord Tirumal) 

Lord Tirumal is the God known through the six 
Vedas (Pari 3:43). 

Arari Antanar - Aru ankankalai arinta antanar 
(Brahmins who had mastered the six auxiliary 
parts of the Vedas) 

Lord Civaperuman graced the brahmins who had 
mastered the six auxiliary scriptures, with many 
rare vedas (Kali. 1 : 1 ). 

Ariya karpu - Arak karpu (Righteous chastity) 
Netunceralatan’s great queen had sober tender¬ 
ness and righteous chastity Pati.i6:io). Ilanceral 
Irumporai was the husband of queen Cerama- 
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devi of sober principles, righteous chastity and 
good repute (Pati.90.*48~50). 

Arirukai - Pannirukai (Twelve hands) 

Lord Murukan has in his 'twelve hands, the 
weapons presented to him* by the Gods Agni, 
Indra and Yama and others (viz) the goat, the 
peacock, the cock, the bow,the club, the sword, 
the spear, the axe. the battle-axe, the fire, the 
wreath and the gem (Pari.5:67-68). 

Ariru tol - Pannirutol (Twelve arms) 

Lord Murukan with his six faces and twelve 
arms, desired the beauty of Goddess Valli whose 
loveliness excelled all other women’s. (Pari.i4: 
21 , 22 ). 

Xru - 1 . Ennuppeyar (Name of a number-six) 

The ancient scripture, the Veda, was understood 
through the six auxiliary texts (Puram. 166:4). 

2. Ydru (River) 

In an islet in the midst of a river, under the 
shade of a spotted tree, Kopperuhcolan ‘sat 
facing north’ (Puram.239:i,2). Even in days of 
drought, when the bamboo withered without 
rains, and the hills split open in the heat of the 
sun’s rays, and the waterfalls had dried up, 
river Perar was in floods and overflowed its 
banks (Pati.43:i2-17), Brahmins did not bathe in 
the river Vaikai as the youth and maidens stre¬ 
wed fragrant things upon the river (Pari.Ti.2:60, 61). 

3. Neri (Path/principle/way/procedure) 

M u t uk u t umipperuvaluti believed in the principles 
laid down for a righteous way of life (Puram. 
9:6). Among the many born in a family, only 
the path followed by the learned among them, 
not necessarily the eldest, will be followed even 
by the king (Puram. 183:5-7). Twice-born brah¬ 
mins, spent forty eight years of their life in the 
righteous path of the Vedas (Muru.177-180). The 
hero told his beloved eloping with him, bound 
together in a common way of life, that he was 
pleased to see her thus cheerful, with her hair 
plaited and decked with white katampa flowers 
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though her perfect feet became red by walking 
on the hard path (Akam.257:3-7). Holy brahmins 
having the trident •■staff said to the foster-mother 
of the heroine half way along the track: “The 
heroine has chosen a good man as her husband; 
she has followed the highest virtue; that is the 
only way by which she can never be separated 
from her husband; hence do not trouble her” 
{Kali.9.*22-24 ). Pantiyan was well-known for the 
great booty he had brought from the enemy 
kings after defeating them in regular warfare 
adopting proper procedures (Kaii.i05:i-3). It was 
a practice (for men) to drink clear toddy and 
honey-mead, to embolden them to speak impro- 
per words and to do unrighteous actions (Kali. 

147:1,2). 

4 . Vali (Way/track/path) 

Heartless highway robbers would kill travellers 
on the way and plunder their wealth (Puram. 
I6i :9). The pathways, with bush and thicket 
removed, became places fit for the dwelling of 
Gods, and the residences of warriors with their 
bright-jewelled women (Pari 13:20-22). Lord 
Murukan, swiftly flying across the paths of the 
heavens, reached Tiruccentur praised throughout 
the world by all people, so that He could shower 
His grace on devotees who came to worship him 
there (Muru, 123-125). The paths along which the 
soft-armed heroine went was haunted by a herd 
of bears, which liked to eat the fresh flowers 
of the mahua that fell off their stalks and to 
lick the honey from the flute-like fruit of the 
cassia (Akam.i5:i3-i9). The hero crossed many 
forked pathways along the desert-track where 
the murderous elephant guarded the passage when 
the village had been wasted by war (Akam:247: 
7-10). The path taken by the hero had many 
forked ways where the cruel-bowed hunters shar¬ 
pened their arrows against the rocks, hot as the 
blacksmith’s forge and with many pools small 
like antholes (Kuril. 12:1-4). The hero went along 
the hot paths in the wilderness where the eleph¬ 
ant would pierce with its tusk the spotted trunk 
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of the yd tree and pulling it off with its trunk, 
relieve the hunger of its troop (Kuru.255:1-4,8). 
The tiger attacking the elephant on the path 
taken by the hero, would wipe its blood-stained 
mouth on the trunk of the venkai tree (Nar.158: 
5-9). When the tusker its trunk aloft after 
breaking off and eating the branches of the 
tooth-brush tree, left by a different path, the cow 
-elephant mistaking the tusker’s action, trumpeted 
in distress so that every cleft in the hill resoun¬ 
ded with its cry (Nar.3i8:5-9). To the hero who 
thought of his lady-love of the bright forehead, 
the desert track became cool (Aink.322:4,5). The 
lover said 4 The path in the desert track became 
long and weary when I parted from my beloved; 
it became short and sweet when I was returning 
home to her” ( Aink.359). The hill burnt in the 
terrible heat of the sun, like the three cities 
destroyed by the anger of the Lord of the Axe 
(Lord Civan) and blocked the path of the way¬ 
farers (Kali.2:6-8). The hero parted from the 
heroine in search of noble wealth, not afraid of 
the path through the jungle with many scorched 
ways and parched rocks (Kaii.isorn- 12 ). The 
waters of the Vaikai took the hero on its own 
way, instead of taking him to the woman he 
loved (Pari.ll :109-110). 

A nice I makkal - Valippokkar (Wayfarers) 

Sweet jack-fruit, its taste not affected by the 
bees that buzzed round it, and hard even for a 
sickle to cut through, relieved the weariness of 
the wayfarers (Pati.60:4-7). The pirantai vine 
cut off by the wayfarers lay on the path like 
severed pieces of a snake chopped by the thunder¬ 
bolt (Akam.119:5-7). The male chameleon with 
its serrated back resembling a saw-toothed sickle, 
helped the wayfarers in augury by giving omens 
(Kura. 140:1-3). The heroine eloping with the hero, 
asked the wayfarers she met half way across the 
track, to tell her unrighteous mother that she 
had crossed the wilderness putting the hill 
behind her, riding with her lover in his chariot 
(Aink.3S5). 


Ar aicel vaospalar - Valiccellum putiyavar (Strangers 
on the way/Travellers/wayfarers) 

The coconut fell down from the tree, dislodging 
the pot of rice being cooked, to sate the hunger 
of the way-faring stfangers (Peru.363-367). Travel¬ 
lers were afraid to go near the mahua tree as the 
bears that had just borne their young ones were 
gobbling up the flowers on the tree (Akam.95: 
6 - 10 ). The heap of stones piled over the corpses 
of the defenceless wayfarers killed by the sharp 
arrows of the cruel bowmen, and covered with 
leaves, looked like huts (Kuru.297:i-4). The 
kanantul bird in the jungle track, would warn 
the travellers about the presence of hunters 
causing the band of way-farers to move out to a 
safer place (Kuru.350:4-7). 

Am^arnta oru mutiuiOl - Arankattdlum unarappatta 
palaiya vctam (The Veda, known through the 
six Ankas) 

Kowniyan Vinnantayan came of a distinguished 
family of learned men who had propounded the 
true meaning of the Vedas, the ancient text 
known through the six ankas, and performed 
successfully twenty one sacrifices without any 
hitch (Puram.166:4-9). 

Arumukam - Murukan in Aru mukankal (The six 
faces of Lord Murukan) 

Lord Murukan’s six faces will appear before 
those who chant the name ‘Muruka’ (Muru. 

ve.6). 

Areluttu - Murukanukkuriya Arelutiu Mantiram (The 
six-letter mantra sacred to Lord Murukan) 
Brahmins learned in the scriptures chanted the 
mystic six-letter mantra in praise of Lord 
Murukan, wearing wet clothes drying on the 
bodies and their hands folded in worship over 
their heads (Mura.184-187). 

An - Pacu (Cow) 

True warriors would not aim their arrows at 
Brahmins, gentle like cows (Puram.9:i,5). Ori 
gave to Vanparanar liquor clear as melted 
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butter of cows (Puram. 152 : 27 ). Cowherds wearing 
wreaths of jasmine, would spread out their cows 
to graze in the wide meadows while they gathered 
bright gems from among the stones (Pati. 21 : 
20 - 22 ). The cowherdess fostered her kinsfolk 
with the money she got from the sale of butter¬ 
milk; from the money earned by selling ghee, 
she did not buy nuggets of gold, but buffaloes, 
good milch-cows and dark calves (pern.162-165). 
The sleek cow, after eating arukam grass, with 
its big udder dripping with sweet milk, would 
call for its calf as it entered the village-common 
(Akam.i4:9-il). The cola king, lord of many wars, 
was the one who seized cows that had calved 
recently (Akam.338:i8,i9). The hetaera said: “As 
Elini retrieved the herds of cows and protected 
them in the battle-field, may the heroine tend 
and protect the hero’s chest along with the 
kinsfolk” (Kuru.80:5-7). The clear bell of alone 
cow in a herd suffering for want of food, 
sounded gently in the air (Nar.37: 1 - 3 ). Cowherds, 
using sugarcane as a missile would bring down 
mangoes from the branches (Aink.87;i,2). The 
maid consoled the heroine thus: “The hero who 
proclaims that there is none to equal him in 
prowess amongst the bull-fighters, will one day 
became our kin (by mastering our bull)” (Kali. 
101:43-45). 

Anpayan - Pacuvin pal (Cow’s milk) 

Peruhceral Irumporai won, when Kaluvul lord 
of the cowherds who lived upon the produce of 
cows, bowed before him, at dawn when the 
churning ropes were still (Pati.7i :16-18). 

Anporuna! ~ Or ydru (A river) 

As the women wearing bangles, were playing a 
game with molucca-beans made of gold, on the 
raised platform on the bank of An Porunai 
river, the white sand was scattered (Puram.38:3*5). 
The hero told his heart half-way through his 
journey, “Let us embrace our beloved tightly, 
so that the ornaments on the beloved’s bosom 
make a mark on our chest; and oftener than 


there are sands on the water-front at Karur of 
the Cera king on the bank of the cool Anpor- 
unai river” ( Akam .93: 1 5, 1 6, 20 - 23 ). 

Anravar - Panpukaldl amaintavar (Men of good 
culture/and learning) 

Pullarrur Eyirriyanar told Kopperuhcolan, “Do 
good deeds without erring such that they are 
accepted gladly by the Devas, the wise and 
great, in the upper world” (Puram. 213 : 21 - 24 ). 
Buds did not blossom till their appointed time 
on the boughs, like wise men who were humble 
(Kali.32:8). Lord Murukan wedded Goddess 
Valli at Tirupparankunram so that people of the 
earth also may get the happiness of the noble 
and the great, with rare godliness (the Devas) 
(Pari. 19:3-5). 

Anror - Panpukaldl Amaintavar (Wise and learned 
men) 

Husbands of the women living in the Potiyil 
Hill of Ay Antiran would offer their guests the 
flesh of porcupine, sandalwood, and ivory, pla¬ 
ced upon tiger-skins (Puram.374:io-i5). Elephants 
of the jungle, appeared lacking beauty like an¬ 
chorites observing a vow of non-bathing (Akam-. 
123:1-4). The maid said that the hero would not 
over-stay, even if he were to get the heaven of 
the Devas along with ambrosia, causing the 
heroine’s beauty to waste away (Akam,2i3:i7-19). 
It is not in the nature of noble men to hide 
what is known to their hearts (I<uru.i84:i). 

Anrorulaku - Tevarulakam (The abode of the Gods) 
Wealth for the lazy, and the abode of the Gods 
for those who are unrighteous, will be possible 
only in dreams (Kaii.92:5,6,9). 

Anrol - Karpir Cirantdl (A woman excelling in 
chastity) 

Rakkai Patiniyar Naccellai>ar hails Atukotpa- 
ttuc Ceralatan as the husband of her who excel¬ 
led in chastity (Pati.55:i). 

Anilaip palli - Ayar Ceri (Cowherd’s quarters) ’ 
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Travellers passing along the desert track, ate 
from a teak-leaf, dried venison cooked with 
bamboo rice, along with curds from the quarters 
of the cowherds and white meat (Akam.i07:6-10). 

Aninam - Pacukkuttam (Herds of cattle) 

The minstrel met Nancil Valluvan after cros¬ 
sing many a path full of cattle-herds, hills with 
herds of deer, and many water-scapes (Puram.138: 
1 - 3 ). The bulls standing beside their calves in the 
midst of a herd of various cattle, roared like 
thunder reverberating at sight of a snake (Kali. 
113:27-29). 

Anurukku - An ney (Ghee from cow’s milk) 


Anern 

Valvilori gave to the kinsfolk of the minstrel, 
boiled venison and liquor, like melted butter of 
cows ( Puram.152:27). 

Anittakkotiyon-Kalaikkotiyulaiya Civan (Lord Civan 
with the bull-flag) 

In midsummer red-coloured silk-cotton flowered 
like Lord Civan with the bull-flag (Kali.26:5). 

Aneru - Kdlai (Bull) 

The lord of the hills, unaware that the heroine 
was languishing for her lord, grew emaciated in 
body like a grieving bull in summer (Kuru.74:3-5). 
The heroine’s son, wore an ornament made of 
coral, embossed with the figure of a blemishless 
bull (Kali.85:10,11). 
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ikkarai - Ivvulakam (This world) 

For those who forsake the raft of righteousness; 
it is impossible to reach the other world of libe¬ 
ration when Death snatches their lives (Puram. 
357 :7-9). 

ika$ai - Oruvakai Maram (A kind of tree) 

The green thin leaves of the lofty ikanai tree, 
with black trunk, when stacked close together 
resembled the dark tresses of the heroine, at 
which the bees buzzed (Akam.isi :i-3) 

ikantor - Nekilntiruntor (Persons who were compla¬ 
cent) 

Poet Nannakanar regretted for his complaceney 
in not having met Nalliyakkotan of Gymanatu, 
the munificent patron, earlier. He compared himself 
to persons who were complacent about the cool, 
clear drinking water from Pad's Parampu hill, as 
it was ever available in a certain village (Puram. 
176:9-12). 

Ikal - 1. Mdrupdtu (Difference/Variance/Competi¬ 
tion) 

When Colan Nalankilli besieged Uraiyur of 
Netuhkilli, Kovur Kilar admonished him thus: 
“This difference (of opinion) between you two 
(of the same Cola family) would only delight 
other kings of your rank, (The Cera and the 
Pantiya) and make them swell in joy; Hence 
avoid this” (Puram.45:8,9). The maid was in dis¬ 
tress as she was caught between the fear of the 
wrath of the good mother and the plight of the 
heroine, like wise men engaged in the task of 
making peace between two great monarchs -at 
variance with each other(Kuru 27 - 29 ). The mango 
tree had grown luxuriant competing with the 
marutam tree (Akam.97:19-21). Descending from the 


platform, (he bull-fighter leapt on a bull with 
horns shorp as lances, provoked to compete with 
the might of the bulls (Kali. 104:33,34). Lord Tiru- 
mal has the armipotent discus which destroys the 
scoffers at variance with Him(Pari.l :58). Women 
wearing goodly ornaments, never wanting to be 
parted from their husbands would not commit 
the painful folly of being at variance with them 
(Pari. 9:23,24). 

2. For (War/battle) 

Katal pirakkottiya Cehkuttuvan ever desired the 
enterprise of war (Pati. (3:29). Atukotpattuc Cera- 
1 alau ever desiring warlike actions, would give 
away the rare things he obtained as booty from 
his enemies (Pari 60 : 1,2 ). The forester standing 
beside a sal tree, shot his arrow at the strong 
warlike elephant and killing it, planted its white 
tusk smelling of flesh, in his thatch' d hut (Akam. 
172:6 -io). After the radiant sun set in the west, 
darkness spread, dusky like the colour of Mayon 
(Lord Tirumal) with his weapon of discus which 
excels in warfare (Kaii,H9:2,3). Youths and mai¬ 
dens dressed for bathing, wenc to the river Vai- 
kai, riding on elephants and horses, desiring to 
play at the game of v/ar (Pari.6:25-3o). 

3. Pakai (Enmity/hostility) 

The enemies of Perunceral Irumporai, were not 
afraid of going to war against him as their en¬ 
mity was great; they had not deliberated well 
before embarking on war with him: they were 
incapable of defending themselves though they 
were many, against his might (Pati.72:i-3). 

4. Pulavi (Bouderie/sulking) 

Devacenai, indicating by her angry look that 
she would not embrace him, showed her displea¬ 
sure by sulking with the Red Lord Murukan on 
account Of Valli (Pari. 9 : 35 ,36). 
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5. Pakaivar (Enemies) 

Lord Civan holds in his hand the battle-axe 
that destroys enemies ( Akam.invo.4). 

6. Aid r up at t a Nul (A contrary text) 

Kowniyan Vinnant&yan, a brahmin of Puhcarrur 
in Cola country, came of a line of distinguished 
scholars who had perfectly carried out twenty 
one sacrifices; they had in their day re-establi¬ 
shed Truth and defeated the false doctrines 
resembling Truth, propagated by other religioni¬ 
sts like Buddhists etc, who had given texts, con¬ 
trary to the Vedas that never run counter to the 
words of Lord Civaperuman (Puram.i66:i-9). 

Ikalitti - Mdrupdtutaiyaral (Woman at variance 
with her lover) 

The servitor-hero hailed the servitor-heroine a 
war-like woman at variance with him, who wiel¬ 
ded a weapon that hurt his very life (Kali. 
108:6,7). 

Ika| - 1. Ikalcci (Insult/Scorn) 

Avur Mulankilar sang this of Colan Kulamurr- 
attut Tunciva Killivalavan: “We shall ever see 
you radiant as today so that those who insult 
you, bow their heads in shame and those who 
praise you become prosperous” (Fnram.40:6-8). 
The maid speaking to the hero urged him to 
arrange for his marriage with her mistress, thus: 
“If the hero were to desert his beloved who had 
lost her beauty by giving herself to him, thereby 
making her eyes the object of scorn of the very 
flowers put to shame by her earlier, it would 
become a grievous blemish to his reputation” 

(Kali.135:12-14). 

2. Ayanm (Relaxed state of negligence) 

The pregnant monkey, waiting for the proper 
time when the mahout with the elephant-goad 
was negligent, would seize and eat its bail of 
rice covered with ghee intended for the elephant 
(Peru. 393-396). For the tryst by night with his 
beloved, the hero waited ouitside the big house of 
the heroine, with the cold northwind distressing 


him, looking for an opportunity to enter the 
house, when the watchmen might relax their vigil 

(Akam.162:7-9). 

Ikaivu - Ikahci (reproach) 

Kopperuncolan praised Picirantaiyar as one 
above reproach, a sweet-natured person; a fast 
friend, and one who scorned lies that ruin 
reputation (Puram.2i6:6,7). 

Ikalvon ~ Ikalappatuvdn{One who should be reproa¬ 
ched) 

Even when his father (Iraniyan) tortured Prih - 
kalatan in many ways, as the person who should 
be reproached was his father, he did not reproach 
him in his heart (Pari. 4: 12 - 15 ). 

Ikalunar - 1. Matiydta pakaivar (Scornful foes) 
Aiyur Mulankilar blessed Kanap Pereyil Kantauk- 
kirapperuvaluti that his spear might shine res¬ 
plendent with fame so that his enemies who did 
not respect his valour might be destroyed toge¬ 
ther with their reputation (Puram. 21 : 12 , 13 ). Nak- 
krranar son of Maturai KanakkSyar eulogised 
Pantiyan Ilavantikap Palli tunciya nanmaran 
that his reputation equalled that of May5n 
(Lord Tirumal) who destroyed foes who disres¬ 
pected Him (Puram.56:13) . Nannancey Nannan 
had an intellectual capacity to subjugate to his 
power those enemies who disrespected him (Maiai. 
73). 

2. Purakkanippavar (Scoffers) 

Mid-summer was a season so desirable that even 
those who scoffed at love could not but appreci¬ 
ate it (Akam.25:12). 

Iruppam - Tiratci (Pile of boulders) 

The guide directing the players proceeding to 
Nannan’s town, instructed them not to go near 
the pile of boulders forming the hills on their 
way (Maiai. 347). 

Ikulai - Toll (Maid/Female companion) 

The heroine addressed her maid thus: “Oh 
friend! As a sandalwood tree when debarked 
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becomes barren and dry, my heart and sensibi¬ 
lity having gone to the hero, my body has 
become withered” (Nar.64:5-9). 

Ikulaiyar - Toliyar (Companions) 

The cold northwind, made the companions of the 
heroine who had lefi her, to come to her again 
and console her (Nar.5:7,8). 

Iccam - Acai (Desire) 

The Vaikai river was in spate, overflowing like 
the flood of desire of the husband who yearned 
for union with his women whose sulking did not 
abate despite his ardent pleas (Pari.7:36, 37 ). 

Icai - l.Pukal (Fame/reputation/renown) 

Kaitapulaviyan£r advised Pantiyan Netuhceiiyaii; 
“Listen to what I say, if you desire to become 
peerless and to establish your fame” (Puram. 
18 : 15 - 17 ). Those who do not live so that their 
reputation spreads all over the world cannot be 
said to have lived at all (Puram.24:34-36). Malaiya- 
man Tirumutikkari had a good fame that never 
wore off (Puram. 123:31). The assembly hail at the 
famous Uraiyur city without Kopperuncolan 
was desolate and bleak like a yard whence the 
tuskers had left (Puram. 220 : 3 - 7 ). In this world, 
both fame and ill-repute continue (after death); 
therefore we should avoid evil that brings ill-repute 
and do good that results in good renown (puram. 
359 : 10 , 11 ). Urantai belonging to Tittan possessed 
a great reputation that was blemishless ( Puram* 
395 : 18 , 19 ). The Ar>ans were found in large num¬ 
bers near the famous Himalayas (Pati .11 ;23). 
Ilanceral Irumporai fostered poets and 
singers, to establish his fame in the world 
(Pati. 86 : 5 - 8 ). Lord Murukan is the lord of 
great renown who grants boons to those who 
come to him yearning for liberation (Muru.270). 
Oymanattu Nalliyakkotan had a great renown 
that had never been doubted or questioned (Cim. 
82). There were wealthy people of noble famlies 
in Pantiya country, who were renowned in the 
two great professions of agriculture and trade 
(Matu. 120 - 123 ). Revenue officials, of ancient repu¬ 


tation, guarded well the kings’ treasures ( Pat. 120 - 
121 ). The horses came in the ships guarded well 
by the Gods of everlasting renown (Pat.184,185). 
In the memorial-stones, the names of the 
warriors of never-waning reputation were carved 
(Maiai.388). Those who beget intelligent and wise 
children will live with reputation in this world 
and attain also the other world without blemish 
(Akam. 66 : 1 - 4 ). The three-eyed Lord Civaperuman, 
is renowned throughout the wide earth (Akam. 
181:15,16). It was customary to erect a memorial- 
stone in favour of noble warriors who died in 
battle after destroying their enemies with their 
arrows, establishing their reputation for heroism 
(Akam.387:i3— 15 ). The pale sallowness of the 
heroine would not stay forever, even as the 
wealth earned by a philanthropist desirous of 
fame, would not stay with him for ever (as he 
would be giving it away to others) (Kuru. 143:4-7). 
He who does evil to others, transgressing all 
codes of conduct and attains ill-fame, will defini¬ 
tely be destroyed, root and branch (Kali. 10 : 3 , 4 ). 
Many are the hills mentioned as holy by poets 
of ancient renown (Pari.i5:3,4). 

2. Ocai (Sound) 

Mantaranceral Irumporai was monarch of the 
good land where the cataract roared like the 
sound of the drum (Param. 229 : 14 ). Katalpirakkot- 
tiya Cenkuttuvan, who was taking a short nap, 
as he had no rest, was woken up by the sound of 
the conch (Pati.50:23-25). The sound of the field- 
workers cutting sugar-cane and reaping paddy, 
spread everywhere (Poru.193,194). The sound cau¬ 
sed by the women celebrating the freshes in the 
river with their husbands, along with other noises* 
rose up to heaven and delighted its denizens 
(Matu.264-267). The peacock's cry was like the 
sweet sound of a horn being blown (Netu.9i). 
The cataract with its sweet sound flowed over 
the convolvulus plant in the garden ( Akam.68: 
1 - 3 ). The buzzing of the bees sounded like the 
yal (Akarn.332:7,8). Women listened to the 
sound of the humming of the bees from the plat- 
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form erected in the vjnkai tree (Akam.388:7-9). 
The female vanka bird, calling for its absent 
mate, would cry intermittently, its voice resem¬ 
bling the sound of a flute (Kuru.151 :i-3). When¬ 
ever she heard the cry of a bird at midnight, the 
heroine confined to her house (by her mother), 
did not sleep, thinking if it might be the sound 
of the bell of the hero’s chariot coming towards 
her (Nar.287:9-i l). Along the streets of the port 
of Tonti the sound of the waves of the sea 
mingled with that of the drums (Amk.171). Musi¬ 
cal instruments sounded along with the bellowing 
of the bull (in the arena) which competed with 
thunder (Kaii.i04:54). The sound of a simple 
maiden parted from her parents, calling out for 
her father and mother was echoed by the caves 
of the hill (Pari. 19:58-66). The tiller’s joyous 

sounds as they tilled the fields rose against 
the sounds made by the people at the festival 
in honour of the freshes in the river (Pari.Ti 
i:i4,is). 

3. Icaippatal(Mii$ical composition) 

The minstrel set to music many types of tunes 
fit for the ear of the king in his court-hall, who 
liked to hear good musical compositions (Maiai. 
19,40). The heroine spoke sweet words resembling 
a musical composition set to the Cevvali tune 
coming out of the yal of a musician who loved 
his art (Akam.2i2:4-7). It rained in the high ground 
with a sound resembling the crescendo of the 
Patumalai Palai mode sung by the minstrels (Kuru. 
323 : 2 - 4 ). Vaikai with its fragrant waters, has the 
merit of having been sung about in Paripatal , 
known for its sweet musical compositions of 
great excellence (Pari.il : 137 , 140 ). 

Icaimai - Icaittanmai (The nature of sound) 

Lord Tirumai shines as the very five senses of 
taste, sound, sight, smell and touch. ( Pari.i3:i4). 

fact - 1. Incikkilanku (Ginger-root) 

Toddy-pots were adorned with a garland made 
of flowers and ginger-root (Pati.42:io). The 
mature ginger root looked beautiful like an image 


unmade by hand (Maiai. 126). 

2. Matil (Wall/a fort) 

The wall of the fort was made of well-ground 
earth (Puram.34i :5) The enemy had a deep moat 
filled with water laving against the walls of the 
fort, which were tall as a hill (Pati.62:io). 

3. Purac Cuvar (Outer wall) 

Hoping that her daughter who had eloped with 
her lover, would surely return home, the mother 
daubed the outer walls of the house with red 
earth and decorated it ( Akam. 195: l-5). 

Ittikai - 1. Cenkal (Brick) 

The wooden cross-beam on the dilapidated brick 
wall of the house fell down, when the elephant 
rubbed against the wall (Akam.i67.*n-13). 

2 . PalipUam (Altar) 

As the village forgot the sacrifices before the 
rising morn, the altar appeared bleak and deso¬ 
late (Akam.287:5,6). 

Ittu - Cirumai (Narrowness, smallness) 

The moat was hewn out of stony ground, with a 
narrow mouth through which water flowed (Matu. 
730). The small, narrow pathway went straight up 
the hill (Maiai. 16 ). The narrow mountain flank 
was so thickly wooded that it was unpassable 
(Akam. 128:8). The croaking of the toads in the 
pool with a narrow opening was like the sound 
made by split-bamboo (with which parrots were 
scared away) (Kuru.192:2,3). 

Itaiskar - Mutalai Vakai (A kind of crocodile) 
Varieties of crocodiles with bent legs, like Itankar, 
and Karam swam about in the deep waters 
( Kuru !256,257). 

Itattar - Itappakkattil Konfavar (One who holds 
something on his left side) 

Hearing the cries of ‘tiger, tiger’ uttered by the 
young women desirous of culling fresh venkai 
flowers (to cause the boughs of the tree to bend 


low of their own accord) hunters having their 
bows on their left-side rushed in the direction 
of the sounds (Akam.52:3-8). 

Itam - 1. Nilam (Place/site/area) 

The thought that his country was a small place 
made Ceraman Katuhko Valiyatan become active 
in conquest (Puram. 8 : 3 ). In Cola country, even 
a small area where a cow-elephant could lie, 
produced enough food to feed seven tuskers 
(Puram. 40 : 10 , 11 ). Imaiyavarampan Netunceralatan 
cut down the Katampa tree so that the enemy 
kings who seized his place trembled in fear (Pati. 
12 : 2 , 3 ). The great wide market-street was throng¬ 
ing with crowds so that there was no place for 
any one to roam about freely (Maiai.48o). The 
sound arising from the side of the big drum, 
would frighten the stranger passing along the 
desert-track (Akam.87:8-io). The tigress would 
guard its cubs in the long fiery desert-track 
where there was no shady place (Nar. 29 .% 3 ). The 
woman whose eyes were going into their sockets 
intoxicated by toddy, not knowing the place 
where the bees were, grew tired as she was wav¬ 
ing her hands at the wrong places repeatedly 
(Kali.92:48-50). Picture-halls situated in the wide 
places, there were in Tirupparahkunram (Pari.i9: 
55). 

2. Itappakam (Left side) 

The tiger would not eat the pig it killed if it 
fell on its left side (Puram. 190:6,7) The tiger 
would not prey on the tusker it attacked, if it 
fell on its left side (Akam.29.*2,3). Even in the 
alien lands uneducated fierce warriors, holding 
their bows in their left, would await the coming 
of wayfarers ( Akam. 127 : 1 5,16) 

3. Kalam (Time) 

The ant anticipating the time when the unfailing 
cloud would rain, would reach the safety of its 
hole in the hard ground betimes (Puram.173:5,6). 
When curds are churned in the pot, butter will 
not accumulate in places where it is warm (Nar. 
84:6*7 ). Eventide would harass and torture the 


heroine at a time when her lord was away from 
her without gracing her with his love (Kali. 120 : 
13,15). 

4. Cevvi (Occasion/opportunity) 

Even-though the hill of the enemy was far away, 
the forest chief called Panan would seize the 
cattle there waiting for a proper opportunity 
(Akam. 113 : 12 - 14 , 17 ). The heroine declared: “This 
is the proper occasion for the lord of the Neytal 
land with luxuriant screw-pine, to enquire about 
us and to relieve our wants” (Kuru.2i9:6,7). 

5. Porul (Material) 

Kowniyan Vinnantayan with his wives, perfor¬ 
med sacrifices without any dearth of material, of 
twice seven kinds of cows (Puram. 168 : 20 ). 

Itar - Varuttam (Sorrow/pain) 

If one were to look at the pits in the hill-side, 
it would cause pain and the eyes will lose their 
lustre ( Maiai.368,369 ). The able charioteer drove 
his chariot across a new path as he knew the 
heroine’s sorrow could not be relieved if he 
went by the old route which was longer (Kuru. 400 : 
1 , 2 , 5 ). 

It aval an - Tirwncil (Lord Tirum&l) 

As He danced to the right and to the left of 
the cowberdesses in their choric dance, Lord 
Tirumal is hailed as ‘Itavala’ (Pari.3:83). 

Itan - 1. Itam (Place/space/room) 

Kapilar had praised Malaiyam&n leaving no 
scope for other suppliants to sing about him 
(Puram.126: il-l 3) . Eventide afflicted the heroine 
without any room for solace (Kali. 120 : 20 ) 

2. Itappakkam (Left side) 

The maid asserted that the hero would definitely 
return to them before the beauty of the heroine 
was affected by the delay, as the collyrium-fed 
eye on the left side ticked, which was a deemed 
a good omen (Kali. 11 : 20 , 22 ) 

3. TJlakam (The world) 

The moon arose welcomed by the world which 
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was in gloom when the sun disappeared at the 
end of the day (Kali. 126: 1 , 2 ). 

4. KaJam (Time) 

It rained at midnight so heavily that none knew 
the time it ended (Akam.i62:6). If the distress of 
the languishing heroine were to be relieved by 
the advent of the hero’s chariot, it would be an 
auspicious time for heir (Kaii. 121 :22,23). 

5. Porul (Material objects/things) 

Kalankaykkanni Narmuticceral possessed such an 
abundance of things that it never decreased even 
after giving them away to minstrels and their 
kinsfolk to their hearts’ content (Pari.32:5,6). It 
would be a shame not to help suppliants who 
were without the basic things required for their 
household (Kaii.2:i9). 

Iti — 1 . Mekattil tonrum iti (Thunder) 

The king of the western people, YSnaikatcey 
Mantaranceral Irumporai had a drum that roa¬ 
red like thunder at which the hood of the ser - 
pent with its venom-filled tooth would tremble 
(Puram. 17:38-40). The drum roared, like thunder 
from the clouds (Pati.33:io,n). As the bull-ele¬ 
phant that went in search of food for its cow 
was attacked by the tiger, the gravid she-ele- 
phant trumpeted like thunder with its tribe in the 
hillside (Maiai.307-3io). From the sky, fierce thun¬ 
der rumbled for a long time, like the victorious 
drum in the battle of Alankanam (Akam.i75:ii- 
13 ). In the drought-hit forest, suddenly it rained 
sweetly accompanied by thunder at which the 
snake’s hood was destroyed (Kuru.39i:2-4). Fis¬ 
hermen would load their boats with the sturdy- 
fishing net woven of thick string to be cast into 
sea with its waves roaring thunderously (Nar.74: 
1 - 4 ). The maid said that the coming of the hero 
along the hazardous path in pouring rain picking 
his way only by the blaze of the lightnings, and 
careless of the thunder-bolt in the pouring rain, 
was very risky (Kali.49: 11 - 13 ). Lord Tirumai’s 
great conch sounded like thunder at which the 
demons opposing Him fell down, their banners 
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destroyed, their ears rendered deaf and their 
crowns shattered to pieces (Pari.2.*36-40). 

2. Kuttutal (Pounding/pricking) 

The heron, afraid of the sound of the pestles 
of the thin-bangled women pounding parched 
rice, would fly off from its plaintain-leaf perch 
to the mango tree (Akam.i4i:ie-2i). 

3. Tdkkutal (Attack) 

The elephant, which did not move out during 
the hot day to avoid being exposed to attack 
by sling-stones, grazed in the millet-field at 
night; but it was scared at the sight of the big 
thicket (Akam.309:12-14). 

4. Itittal (Grounding) 

The finely ground millet-flour, like powdered 
sugar crystals was so tasty that it prevented 
those who ate it from seeking other dishes 
(Malai.444,445). 

5. Poti (Powder) 

Ripe mangoes with juice sweet like powdered 
sugar-candy, were offered as presents to Nan- 
nan (Malai.512,513). 

Itippu - Kalaippu (Tiredness) 

The heroine’s limbs grew tired after playing 
with her bevy of companions (Nar.23:2,3) 

ItukkaQ - Tunpam (raisery/suffering) 

Colan Kulamurratut tunciya Killivalavan came 
of a line of famous Cola kings who had 
relieved the suffering of not only the pigeon, 
but other living beings also (Puram.44:l,2). 
Pannan, Lord of Cirukuti, gave to the suppliant, 
a drummer, gifts enough to remove his misery 
(Puram.388:6,7). In the hill of him who relieved 
the misery of suppliants who approached him 
for help, the glory-lily flowers dripped honey 
(Kali.40:12-14). Lord Tirumtl has as his mount 
and his flag, the Garuda bird which relieved the 
misery of his mother (Vinatai) (Pari.3:i6-18). 

Itutel maruntu - Tzlkottukku Hum maruntu (Cure for 
scorpion-bite) 
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The heroine asked the hero of the Mullai tract: 
“You desire the maidens in every house of the 
cowherd families. Is your lustful passion, some¬ 
thing which should be satisfied then and there, 
like a remedy for scopion-bite?” (KaU.no:i-3). 

Itumpil - Itumpatavauam (Itumpata wood) 
Katalpirakkottiya Cenkuttuvan camped outside 
the Itumpata wood with many cows and calve s 
(Pati. Pa. 5:8,9). 

Itampai - Tunpam (Misery/trouble/suffering/worry) 
Mocikiranar in his poem guided a ministrel 
who, carrying a small yal in his hungry side, 
wondered who was there to relieve his misery, by 
directing him to go to the Lord of Konkanam 
(Puram. 155 : i-3 ). When the demons hid the Sun, 
the Lord of the collyrium complexion relieving 
the troublesome misery of the world restored the 
sun to his seat in the heavens (Puram. 174: 1 - 5 ). 
The war-bard said that he approached Karikar 
Peruvalattan for relief from his misery like a 
bird that sought a tree with ripe fruit (Poru.64- 
67). Joy and misery, loving and parting are of 
opposing natures, different like night and day 
(Akam .327 :i-4). The tiger would leap at the fore¬ 
head of the elephant to relieve the pain of 
hunger of the tigress that had just given birth 
to its cubs (Nar. 148:7- 10 ). The heroine said to her 
maid that the path by which she and her lover 
returned home, was full of troubles (Aink.392:4,5). 
Trees lost their charm and lustre, like the heart 
of one who was reduced to beggary after losing 
his power (Kali. 120 : 4 , 5 ). 

Itai - 1. Natu (Middle/between) 

Auvaiyar said that the gift of Atiyaman to 
suppliants, late or soon, was as sure and safe as 
the big morsel of food placed between the tusks 
of the elephant (Puram. 10 1:5-8). Salt-merchants 
wore wreaths of trumpet-flowers woven in the 
middle with the red-lily and the petals of the 
screw-pine flower (Akam .191 :i-4). The colourful 
and lovely garment worn by the little boy, 
slipped and obstructed the gait of the boy with 
tinkling anklets (Kali.8i:5,6). 


2. Itam (Place) 

Like a solitary tree giving shade in a long shade¬ 
less place. Pari gave abundantly to suppliants 
more than the monarchs did (Puram. 119 :5-7 ). The 
bee stayed in the bunch of flowers in the pitavam 
tree in a place in the wood (Pati.66:i6,i7). The 
child was adorned with a sword not to be wielded 
and an axe not to be thrown (at the enemy) 
secured in two places and hanging from his side 

(Kali.85 :8,9). 

3. Ituppu (Waist/hip) 

Under the shade of the River-Portia tree, young 
women of the village would heap white sand 
and pound it, their liana-like fine hips undulating 
this way and that (Akam.256:i-3). The eye, it 
went yearning after the waist of the heroine, 
light like a liana, bright like lightning and 
(almost) invisible like a deity (Kali.57:4, 5 ). 

4. Natunilamai (Impartiality/fair-play) 
Tontaiman Ilantirayan from his clear sense of 
impartiality, gave what was required to those 
who appealed to him for justice and redress 
(Peru.443-445). 

5. Polutu (Time of day) 

Wayfarers were offered cooked rice with roasted 
meat piled up on teak leaves, like sacrificial 
offerings given to deities during day-time (Peru. 
66 , 100 , 102 ). 

6. Cevvi (Proper time) 

The maid told the hero: “Even after I have 
implored you at the proper time that the heroine 
who exists for you will not continue to live if 
you were to leave her, you have not cared for 
our words” (Kali.3:6, 7 ). 

7. Verrumai (Difference) 

The heroine’s beauty of form and figure was 
fancifully described thus: “The celestial twain 
of equal pulchritude but with different names 
(Urvaci and Tilottama) have given all their beauty 
to the heroine” (Kali.i09:i7,i8). 
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8. Iiaiyitu (Obstacle) 

The heroine told her maid to inform the hero 
thus: “If the obstacle to our union was the 
necessity to go away in search of wealth, tell 
him I do not have the strength to live long; and 
he will be the object of calumny for causing 
my death” (Kali. 24 : 33 - 17 ). 

Itaikkalinattu Nallur Nattattanar - Pulavar (A Poet) 
He is the author of the third of the Ten Longer 
Poems, called Cirupdndr ruppatai. He was born 
in Nallur in Jtakkalinatu. The poem is cast in 
the form of an address to the minstrel with a 
small ydl 9 guiding and directing him to go to 
the court of Nalliyakkotan of Oymanatu. The 
various parts of the body of the minstrel’s wife 
(the danseuse) have been meticulously and signi¬ 
ficantly described by the poet. The town of the 
Tamil kings Vanci, Korkai, Vfaturai and Urantai 
are suitably eulogised here. The munificence of 
the seven patrons, the nature of the four types 
of land, the making of the ydl , and the charac¬ 
teristics of Nalliyakkotan are referred to in his 
poem. The poet has described here how visitors 
and guests should be received and entertained. 

Itaikatao - Pulavar (A Poet) 

The only poem of his is numbered 251 in 
Kuruntokau In a fine picture, the maid consoles 
the heroine thus: “As the seasonal rains pour, 
the peacock cries and the piiavam blooms; yet 
do not grieve, taking this to be the rainy season; 
it is just the thunderous cloud shedding its old 
stock of water before sucking up fresh water 
from the sea”. 

Itaikkatanar - Pulavar (A Poet) 

According to the V.P. edition the following ten 
poems are in Itaikkatanar’s name. Puraminnru 
42, Akandngru 139, 194, 274, 284, 304, 374, 

Kuruntokai 251, Narrinai 142,316. If Narrinai 
221 also is his, then the total number of his 
poems comes to eleven. In Puram 42 the poet 
has finely compared his heroic protection of his 
people by Killivalavan to the tiger guarding 


its cubs; poets coming to him for his munificent 
guifts,are likened to the many rivers originating 
in the mountains going towards the sea. The 
picture of a shepherd, carrying his hoop of strands 
with pots inside, one leg resting on his stick, 
standing in the night in spite of the pouring 

- rain and whistling to his sheep white guarding 
them, is finely drawn (Akam.274:i-n, Nar.i 42 : 1 - 7 ). 

Itaikkunrur Kilar - Pulavar (A Poet) 

He belonged to a place called Itaikkunrur. His 
four poems are numbered 76,77,78 and 79 in 
Puranantiru. All these poems cast in Vdkai tinai in 
Aracavdkai Turai celebrate the martial prowess of 
Pantiyan Talaiyalankanattuc Ceruvenra Netunceli- 
yan. Itaikkunrur kilar has described his signal 
victory over his seven enemies, the Cera and the 
Cola monarch, and the five great Velirs, who 
came against him when he was very young, 
after opposing them singly and killing all of 
them in battle. 

Itaikkali - liaikkaUu (A corridor) 

The sphere of the sun stood in the corridor 
beyond the silvery mountain, hewn to make way 
for the chariot-wheels of the Moriya emperor; 
it was compared to Atanuhkan (Puram.175:6-10). 
The tall cloud-kissing mansions in the market- 
street of Pukar city had many doors, large and 
small, and numerous courts and big corridors 
(Pat. 143,144). 

Itaiccuram - Pdlai Nilattain Natuviiam (The middle 
of the desert tract) 

As the young men and old left the place, the 
wife of the sodier lying dead in the middle of 
the desert-tract, grieved when she tried to raise 
him and could not (Puram. 254 : 1 - 3 ). 

Itaippatai - Patiayin Itaippakutiydkiya parappu (The 
space in the middle of an army) 

Rising wrathfully from the war-camp, the warriors 
rushed to battle with their spears held aloft, 
opposing the oncoming foemen; one among them 
penetrating the ranks of the enemy fought and 
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died a heroic death in the area cleared by his 
valour; his mother, who came to see her heroic 
son shed tears of joy at his glorious end, while 
her withered dugs spirted milk (Puram.295), 

Itaippulam - Porkkalatte Itaippatta Nilam (The place 
between two armies in a battle) 

From the space between the armies in the 
battle-field, the stout war-drum covered by the 
bull’s hide, resounded (Puram.288:3-5). As the 
strong-armed Malavas fled from battle, the eleph¬ 
ants and horses left by them in the intervening 
no man’s land, were seized and they filled the 
city of Maturai (Matu.688,698,690). 

Itaimakap - Ayarmakan (Shepherd) 

As the shepherds stayed back with their flocks 
of sheep and their kids, one of them went home 
with milk and returned with rice cooked in milk 
for the shepherds; he wore on his head a wreath 
of jasmine buds (Kuru. 221 :4,s). The shepherd 
wore the white flowers of the Kura tree in the 
backyards. (Nar.266:i-3). 

Itaimatil - Kottai Matilin itaippakuti (The middle 
part of a fort’s wall) 

Vultures rested in the middle of the fort’s wall 
(Puram 343:15,16). 

Itaimurai - Jtaikkalam (Middle period) 

Katuvanila Veyinanar glorified Lord Tirumal 
thus: “In the beginning of the world, the middle 
and in the end, for the different purposes of 
creation, protection and destruction, there is no 
birth you have not taken; yet none there is, who 
caused your birth!” (Pari. 3 : 71 ,72). 

Itayan - Aya makan (Shepherd) 

His lips framed for whistling, the shepherd with 
dirty clothes and a wreath of green leaves on his 
head, stayed with his flock guarding them (Puram. 
54 : 10 - 12 ). As the cold grew intense, in the gloam¬ 
ing of the evening, the simple shepherd churned 
with his fire-drills and produced fire for warmth 
(Puram.331:3-5). At dead of night, when the 


mucuniai bloomed, the shepherd wearing a wreath 
of jasmine and lonri flowers, carrying on his 
back a palm-leaf basket with the kids, would 
warm his hands at the burning flare and guard 
the sheep from the foxes (Akam.94.*2-8). Th e 
shepherd grazing his sheep, would pluck at night 
the jasmine blooming over the spurge-plants, and 
weave a wreath with the white fibre of tender 
palm-shoot and wear it on his head (Nar. 169:4-8). 

Itaiyan Genian Korranar - Pulavar (A poet) 

His given name was Korran. This poet, son of 
Centan, should be considered to belong to the 
shepherd tribe from the word Itaiyan added to 
his name. The only poem composed by him was 
Akcmcinuru 375. Set in Palai Tinai, this poem is 
cast in the form of the remarks of the heroine 
to her maid; it reveals the cruel nature of the 
unschooled robbers, who revelled in killing the 
wayfarers just for testing their arrows, even if 
they did not stand to gain anything. This poem 
also contains a historical fact, about Ilamperuh- 
cenni, the Cola lord, having destroyed the place 
called Pali of the Vatukars and smashed thei r 
heads with his elephants. 

Itayan Netunkiranar - Pulavar (A poet) 

This poet with his given name Netunkiranar 
should be considered to belong to the shepherd 
tribe, from the addition of the word ‘Itaiyan’ to 
his name. The only poem of his in Akananuru 
numbered 166, is set in Marutam tinai as a state¬ 
ment of a hetaera. References are found in his 
poem to Velur with its many types of paddy, 
and the waters of the river Kaviri. An interesting 
situation is finely described here when the hero 
who had sported in the river with his paramour 
swears to his wife that he never did so. 

Itaiyar - Itaiyinai Utayavar (Women with small 
waists) 

Some youths, snatched away play-things like the 
ball and the moulcca - beans of the slender- 
waisted women who first offered, and then 



used, the food cooked by them in their 
-houses of sand (Pari.i0:i05-J08). 

t u - Orur (A town) 

i hero crossed the difficult desert-tract, to 
i wealth equal in fame to the rich town of Itai* 
a belonging to Karikar Colan renowned for 
Meeting his people and for his victories in 
; (Akam.141:22-24,29). 

r - Itaiccelvor (People in the middle ranks) 
:tur Kilar has indicated the great numerical 
ngth of Colan NalankiJli’s vast army by say- 
that while the soldiers who were in the 
guard of his army ate the sweet kernel of 
tender palmyrah fruits, those in the middle 
:s passing the same place could eat the ripe 
nyrah fruits (thus indicating the length of 
s required for the passage of the great army) 

•am.225:1-5). 

Qruvakaik koii (A kind of creeper) 
desert-tract taken by the eloping hero and 
heroine, had tiger-cubs hiding themselves in 
bowstring-hemp bushes and the inkai plants 
rtwining with the intu creepers (Nar.2:5,7). 

1. Punkottu (Cluster of flowers/bunches of 
fers) 

l wore wreaths made of soft clusers of punnai 
r ers (Puram.24:7,s). The stork that had searched 
its prey in the pits full of water stayed on 
tiger-claw tree with its cluster of closed 
/ers (Pati.5:4,5). Lord Murukan is renowned 
his great victory over the demons when he 
down their great mango tree with its flower- 
ters which indicated that they were defeated 
•u.59:60). As it rained in the Mullal tract, the 
rnum with its tender shoots and cluster of 
rers, bloomed golden on every branch (Mui. 
Among the flowers culled by the heroine 
e playing with her maidens, was the drooping 
ia with its clusters of flowers (Kuri.86). The 
' street of the fisherfolk was situated near 
sea-shore, in Kavirippumpattinam. where 


grew the screw-pine with its big leaf and 
white bunch of flowers (Pat. 118 - 120 ). Players 
going to meet Nannan were guided and directed 
to wear wreaths woven of bowsting hemp fibre, 
the soft clusters of honeyed flowers of the sal 
tree, together with the white flowers of the yd tree, 
broken off by the elephant (Malai.428,433). The 
maid urged the hero to arrange for his wedding 
with the heroine inviting his attention to the fact 
that the venkai tree had put forth its bright 
clusters, and the waning moon was getting fuller 
(Akam.2:i5,i6). The tusker unable to bear the sight 
of the tiger-coloured venkai tree with its golden 
clusters, charged against its trunk shaking 
down all its flowers ( Akam.227:7-9). Highway 
robbers, had arrows whose whistling sound as 
they sped, resembled the humming of bees as 
they buzzed at clusters of blossoming flowers 
(Akam,291:10-12). The bright flower of the red 
glory-lily with its clusters of folded flowers, 
was comparable to a red cock’s comb (Kuru.107: 
1,2). The hetaera wore on her tresses fragrant 
clusters of venkatampu buzzed by the bees (Nar. 
20 : 2 , 3 ). In mid-summer, trees would bear clusters 
of flowers (Nar.us:6). The bright cluster of 
flowers of the tiger-claw tree would softly 
spread like golden spots on the breasts of the 
figure of a maiden made of sand by the girls 
playing on the beach (Nar.i9i:i-4). Birds sat on 
the low branches in the sandy coast loaded 
already with hanging bunches of flowers (Aink. 
142 : 1 , 2 ). The grove became lovely owing to the 
trees that benefit every one, with blossoming 
clusters, like the bounty of those who had reali¬ 
sed the instability of the world '(Kaii.32:n). The 
hero addressed the heroine thus: “Oh thou, who 
resemblesf the vine from which the close-set 
cluster of blooms has not fallen” (Kaii.62:4,5). 
Lord Tirumal wears on his sapphire chest a 
garland* made of clusters of the sacred basil 
(Pari.4:57,58). Unless Lord Tirumal graces us, the 
Lord wearing a chaplet of fragrant clusters of 
sacred basil, it will be impossible to attain 
liberation (Pari.15:15,16). 
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2. Pu (Flower) 

The tender breasts of women resembling the 
buds of the Konku were adorned, with a paste 
of the colour of ground sandalwood, as if 
fragrant marutam flowers were piled on them 
(Muru.33-35). 

3. Puvital (Petals of flower) 

Many-petalled kuravam was one of the flowers 
culled by the heroine and her companions and 
piled up on the rock (Kuru.69). 

4. Olunku (Order) 

Among the weapons carried by Lord Tirumal is 
the great Discus with spots all round it in good 
order (Pari.i5:6i). 

5. Kulai (Bunch) 

Near a field in Cola country, a palmyrah tree 
with bunches of fruit had grown(Pat.is) 

6. Valimai (Strength) 

The heroine told her maid in anguish: “If my 
lord leaves me, my body that had been enjoyed 
by him and deserted afterwards will languish in 
love-sickness; with a heart whose strength is 
shattered, trembling, I roust await for union 
with him” (Akam.217:i6-20). 

Inai - Irantu (Two/twin/pain) 

At Kavirippumpattinam there were twin lakes 
(Comakuntam and Curiyakuntam) that could 
give the delight of this life and the life after 
(Pati.39 ). The hero returning home after com¬ 
pleting his mission, told his charioteer: “Do not 
goad the horses with your spurs; let each pair 
of their legs move slowly” (Akam. 134:7-9). The 
hero returning after successfully completing his 
enterprise told his charioteer “Only those days 
are worth living, when I can slumber in the 
twin arms of my beloved” (Kuru.323:6,7). At 
the departure of the heroine, her good mother felt 
sorry for the sake of the sweet-tongued maid, 
who grieved at the absence of her friend, her 
sorrowful pair of collyrium-fed eyes shedding 
tears (Aink.378:3-5). The two arms of the heroine 


Itagam 

had the beauty of bamboos (Kali .21 :h), The eyes 
of Lord Tirumal resembled a pair of lotus 
flowers joined together (Pari.2:53). 

2. lnaital{ Joining) 

Swan-down was strewn upon the mattress softly 
spread, made of many kinds of soft things joined 
together (Netu. 132,133). 

3. Oppu (similarity) 

In the curly hair very like that of the celestial 
damsels, the companions of the heroine fixed 
the petals of the vetci and the blue-lily (Muru. 
20 - 22 ). Women, wore anklets which were equal 
and alike (Pari.Ti.i:6i). 

Igaippu - Kuttutal (Stringing together) 

Celestial damsels decked themselves up with the 
lovely red buds under the water, stringing them 
together into wreaths to be worn by them (Muru. 
29,30). 

Itti - Ittimaram (Itti tree) 

When the hero parted from his wife, her tear¬ 
laden eyes would appear before his mind and 
distress him, in the gloaming of the evening 
under the spotted shade of the itti tree with 
its small trunk, near the small village in the 
desert-tract ( Akam.77 : 12 - 14 - 19 ). 

Itukkai - Nvnkin TalaiyilMla Totu (The calyx of 
a palmyrah fruit) 

The strong nails of the wild-elephant which 
kicked the memorial-stone mistaking it to be a 
man, was broken like the calyx of a palmyrah 
fruit ( Akam.365 :4-6). 

Ita# - Paran (Loft/Raised platform) 

A loft or platform for maids to chase parrots 
from the millet field was erected above the 
mountain-cave, so that the tusker could not 
reach it with its lifted trunk (Akam 308:9, 10 ). 

ItaQam - Paran (Loft/raised platform) 

A platform was erected atop the tree by its 
occupant, the watchman, which scared the tiger 
away (Kuru.40,4i). Hunters guarding millet-field. 
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climbed up the raised platform erected by them 
(on a tree) and by clapping of hands and shoot¬ 
ing of sling stones, drove elephants away (Maiai. 
203-206). Besides the loft built on a venkai tree, 
a stranger made love to his concubine ( Nar.216: 
6-s). The maid indicated (to the hero waiting 
outside the wall) the fact of the heroine's being 
confined to her house by the mother: “will it be 
possible for us today also, to sport in the spring 
by the hillside with the hero, and climbing the 
broad loft built on the venkai tree, chase the 
parrot from the millet field?” (Nar.373:5-9). 

Ital - Civa rparavai (The Quail) 

Minstrels were offered cooked flesh of 
pigeons and quails, caught in the fenced court¬ 
yard of the house by scattering small millet to 
attract them (Puram.319:5-7). The bud of the 
velci resembled the bottom of a quail’s feather 
(Akam.133:14). 

Ital - 1. Puvital (Petal of a flower) 

The uniform arrangement of bright-coloured 
hundred-petalled lotus flower growing in mud, 
was compared to a line of throned monarchs, 
descended of a noble dynasty ( Puram.27:i-4). 
The heron after feeding upon its prey in the 
backwaters covered by green leaves of the neytal 
plant, with flower-petals resembling ornaments 
made of sapphire, would sleep in the branch 
of the puijnai tree (Pati.30:i-4). The buffalo 
walking up such that the fat fish was chopped 
by its feet, ate the red-water-lily with thick 
petals (Ciru.41,42). The long ears of the small 
hare resembled the outer petals of the lotus 
(Peru.114,115). Women’s faces were compared to 
the bright-petalied lotus bud ready to open 
(Matu.710,711). During the rainy season too dark 
to know the time, women learnt the time of day 
from the blossoming of the jasmine-buds kept in 
trays by them (Netu.39 41 ). Removing the outer 
petals of flowers, women would wear round 
their forelap resembling the hood of the snake, 
a garment wrought of leaves (Kuri.ioi,i02). In 


the pond where the crocodiles roamed arrogantly, 
the neytal flower lay mixed up with the dark- 
petalled Kuvalai flower (Pat.241,242). At Nannan’s 
hill if any one touched the dangerous kuvalai flo¬ 
wers with well-ordered petals sacred to the deity, 
or chancedto espy the a bode of the celestial oreads 
there, he would be seized with a trembling fit 
(Alaiai. 189-191 ). The sweet, red lips of the heroine 
were compared to the petals of the red kavir 
flower ( \kaip.3: 15 ). The heroine had collyrium-fed 
eyes like soft flowers with many petals ( Akam. 
109 :i ). On separation from her lord, the heroine’s 
eves resembling many-petalled flowers did not 
close in sleep (Kuru.5:4,5). On separation from 
her lord, the collyrium-fed eyes of the heroine 
resembling large-petalled blue-lily flowers, wept 
(Kuru. 339 :s,6). The sun set. when the neytal with 
its lush petals folded up, and the birds retired 
to their nests for the night (Nar.H7:3-6). Korkai 
town, had an abundance of neytal flouers with 
waving petals (Aink.i85:i). Upon the mango 
shoots showered the pollen of many flowers in 
mid-summer, like the golden spots upon the 
heroine with a beautiful complexion (Kali.29:7,8). 
The bangle coming loose from the wrist, was 
compared to a glory-lily flower with its petals 
falling off its cluster (Kali I2i:i3,i4). Lord 
Tirumal’s feet, hands, eyes and mouth resembled 
the lush-petalled lotus ( Pari.i3:50,5i). In that per¬ 
fect city of Maturai, resembling the Lotus arising 
from the navel of Lord Tirumal, the streets 
were like its well-ordered petals (Pari.Xi.7:i-3). 

2. Pu (Flower) 

As she sported in the pool, the water lapping 
against her, the heroine’s moist chaplet of 
flowers was ruined (Nar.339:7). The pink fingers 
of the infant resembled the petals of the naravam 
flower (Kali 84:22). During the ritual bathing in 
the month of Tai a certain woman wearing blue- 
lily flowers on her ears, stared at another (Pari. 
11:93,94). 

3. Kami ital (The e\e lid) 

The heroine had roving eyes with beautiful eye- 
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.lids, on her face resembling a blue-lily (Akam. 
162 : 10 , 11 ). The drops of tears welling from be- 
% hind the eye-lids and resting on the lovely bosom 
of the heroine, were compared to the broken 
jasmine twig with small flovers resting on the 
tusks of an elephant (Kuru.348:2-5). The heroine 
had cool eyes painted with collyrium, looking 
like two blue-lily flowers facing each other (Nar. 
252:8,9). The collyrium-fed eyes of the hetaera 
with fine eye-lids, in anger resembled arrows in 
a battle (Pari.20:37,38). 

4. Vdyital (Petals of the mouth-the lips) 

The heroine had hands adorned with lovely 
bangles and beautiful lips (Akam.36i :4). The 
hetaera was a trough with a mouth at which 
libertines indulging in the pleasure of the five 
senses sated themselves to the full (Pari.20:50,5i). 

5. Mdlai (wreath) 

The path between Kutal city and Parankunram 
became impassable as It was blocked up by 
innumerable wreaths that fell down from the 
tresses of women and locks of men (Pari.i7;24- 
27). 

Itai - 1. Kapparpay (Sail of a boat) 

The sails were spread out so that the ship could 
cleave through the rolling waves of the sea (Matu. 
77-79). The pilot of the sailing ship, would 
repair the damaged sail ropes and the mast of 
a ship at sea using gummed paste (Pari.10:53-55). 

2. Putuppunam (New field) 

In the small hillside, a new field was made 
(Akan.133:7). Youngmen ate with relish the food 
prepared by cooking millet grown in the new 
field, with winged ants and melted butter toge¬ 
ther with curds of sheep from the mullai tract 
(Akam.394:2-7). 

Intirar - Tevar (Gods) 

The world is sustained only because there are 
men who would not eat alone even if the nectar 
of the Gods were to be given to them (Puram. 
182:1-3). 


Intira Vilavu - Intirarkkdka Eiukkum Vila (Festival 
in honour of Indra) 

In the festival in honour of Lord Indra flowers 
of various colours were used; many women par¬ 
ticipated in it (Aink.62:i,2). 

Imiran - Tevar Talaivan (Indra, chief of the Gods) 
The noise that arose in Kutal city echoed in 
Parankunram like the thunderbolt of Lord Indra 
(Pari.8:33,-35). The Pantiya king sporting in the 
river Vaikai was like thousand-eyed indra spor¬ 
ting in the skiey river, (The Celestial Ganges) 
(Pari.Ti.2 .*91-97). 

Ippi - Cippi (Oyster) 

On the sands white like pearls from oysters, 
women played on a raised platform dancing the 
choric dance (Puram.53;i-3). At Korkai, fisher¬ 
men would exchange for toddy the oysters caught 
by them amongst other kinds of fish (Akam.296: 
7-10). 

Impar - Ivviiam (This place) 

“Warriors who do not turn their backs on the 
enemy but die in battle, would enjoy greatly the 
celestial damsels of no blemish in the upper 
world. Therefore, stand and fearlessly look 
at the oncoming armies of the enemy king in 
this very place”. Thus CattaataiySr addressed 
the pulaya who sounded the tabor and the low- 
caste drummer beating the drum with his short 
Stick ( Puram.287:7-14). 

Immenkiranar - Pulavar (A Poet) 

He was the author of Poem 398 in Akandnuru. 
His given name was Kiranar. As there were 
many others with the same name, to distinguish 
him from them, he was called ‘Immenkiranar. 
As he has used the word TnT in one of his 
lines he might have acquired his name. His 
poem is cast in Kurinci Tinai wherein the heroine 
in the excess of her passion, addresses the river 
originating from the hero’s mountain in plaintive 
terms about her lord’s neglect of her. 

Immai - Ippirappu (This birth/the present life) 

Ay was no unrighteous trader who did good in 
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this birth hoping for greedy returns of profit in 
the next birth (Puram. 134 : 1 , 2 ). Noble persons who 
sired children of faultless appearance admired 
even by the enemies, would live with fame in. 
this world and also blamelessly attain the other 
world (Akam. 66 : 1 - 3 ). The heroine declared to her 
lord “In the next birth after this also, may you 
be my husband; may I alone be blessed to be 
the proud possessor of your heart” (Kuru.49: 
3-5). To one who earns by unfair means, his 
very wealth will become his enemy in this life 
and in the next (Kaii.i4:i4,i5). 

Imayak kunraoi - Imayamalai (The Himalaya moun¬ 
tain) 

As Lord Tirumal, Lord Civan, Lord Ayan 
besides the Devas and Demons, congregated at 
Parahkuniam to see the Red Lord (Mtirukan), 
it resembled the Himalaya Mountain (Pari. 8 : 1 - 11 )% 

Imayak kunru - Imayamalai (The Himalaya moun¬ 
tain) 

Parankunru’s pool where the cataract debouched 
its waters, resembled the unique tank with the 
divine lotus that bore Lord Murukaij excelling 
in greatness the Himalaya Mountain, and the 
cluster of flowers radiant like lightning (Pari.8: 
12-16). 

Jmayam - Imayamalai (The Himalayas) 

Muranaciyur Mutinakarayar would bless Utiyan 
Ceralatan that he might live unshaken like the 
Himalaya Mountain where the deer slept with 
its mate in the light of the three-fold fire in the 
evening with which the holy brahmins performed 
their sacrifices(Puram. 2:20-24).' The cera monarch, 
carved the symbol of the Bow in the great 
Himalayas, golden and immeasurably vast(Puram. 
39 ;i3-ie ). Avur Mulankilar blessed Kauniyan 
Vinnantayan to live long and steadfast like the 
Himalaya mountain where the rains poured from 
on high and the bamboo flourished (Puram. 1 66: 
32-34). Imayavarampan Netunceralatan defeated 
all the monarchs betwixt Kumari in the South 


and the celebrated Himalayas of the Aryans in 
the North where the yak sleeping in the hillside 
over-grown with flaming palas trees, dreamed 
of the tarn where it drank from and the frag¬ 
rant grass it grazed on (Pati .11 ;2i-25). Ceralatan 
like his ancestors, carved his symbol of the bow 
in the Himalayas (Akam. 127 : 3 - 5 ). The maid asked; 
“Oh great rai.nl Don’t you have any pity? you 
have the power to shake even the celebrated 
Himalayas; helpless women like us need to be 
pitied; why should you pour like this now, to 
trouble us?” (Kuru.i5S:3-6). Lord Tirumal shines 
resplendent as the cloud in the sky, the earth 
and the lofty Himalayas (Pari.i :so,5i). In the bed 
of lotus that appeared in the blue tarn in the 
lofty Himalayas, the Kfirtikai women bore the 
Red Lord (Murukan) (Pari.5:48-50). 

Imayavarampan - Ceramannan (A Cera king) 
Palyanai Ceikelu Kuttuvan was his younger 
brother (Pati.Pa.3:i). See Imaiyavarampan. 

Imayavarampan Netunceralatan - Ceramannan (A 
Cera Monarch) 

See Imayavarampan and Imaiyavarampan. 

Imil - 1 Timil (Hump of a bull) 

One Pan nan raided the enemy strong-holds and 
seized the cattle from other lands along with 
stout-humped bulls (Akam. 113 : 12 - 17 ). The bull with 
its swaying hump, after having grazed on arukam 
grass and drunk water, slept on the sand-dune 
in midsummer while the pollen from the River- 
portia flowers fell upon its back (Akam.347:7-12). 
A tawny-bull with a hump of the colour of the 
sapphire throat of Lord Civaperuman with his 
renowned battle-axe, was also driven into the 
stall (Kali. 105:13, 14,22 ). The powerful bulls with 
shaking humps, pawing the earth, raising dust 
with their hooves and digging into it with their 
horns, charged against each other like warriors 
into a battle-field (Kaii.i06:7-io). 

Imil - 1 . Ay amt am (Loud shouting) 

Gossip arose like the boisterous shouting that 
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began when Evvi gave to his soldiers much food 
and toddy at Arimanavayil Urattur (Akam.266:il¬ 
ls). 

2. Oli (Sound) 

The noise made by the salt-merchants passing by 
the jungle-track goading their struggling bulls to 
move forward, resounded from the big hills 
(Akam.17:12-14). 

Imilvu - Oli (Sound) 

Thunder roared against the resounding drum 
(Pari. 22:36,37). 

Imai - Kannimai (Eye-lid) 

The cool eye-lids of the heroine, dark as the 
kuvalai flowers became red like the petals of the 
naravam fiower, shedding hot tears as her heart 
burned with grief (Akam.19:9-14). The male pigeon 
joyed with its mate in the wink of an eye-lid 
(Kuru.285:4-6). The heroine said that the hero 
disappeard in the winking of her eye-lids (Kali. 
87:6). Lord Murukan married Valli with fair eye. 
lids and collyrium-painted eyes (Pari.9:8). 

Imaippu - 1. Kan Imaittal (The winking of the eye) 
The heroine could not live away from her hus¬ 
band even for the winking of an eye (Kuru. 2is: 
5,6). 

2 . Vilakkam (Brilliance) 

On the crown of Lord Murukan beautiful gems 
dazzle with brilliance greater than the flash of 
lightning (Muru,84.25), 

Imaiyam - Imayamalai (The Himalayas) 

The tresses of the heroine were redolent like the 
Himalayan forests (Akam.399.%3). The flock of 
swans with gentle gait flying slowly because of 
weariness, would settle down for good at dusk 
on one side of the Himalayas ( Kaii.92:16-19). 

Imayavar - Tevar (The Gods) 

The Ganges carrying gold particles descended 
from the crest of the red mountain on whose 
peak the Gods dwelt (Peru.429-431). 


Imaiyavarampan - Cera Ventan (A Cera Monarch) 
This king was also called Imaiyavarampan Net- 
unceralatan. He acquired the name Imayavaram- 
pan Netuiiceral&tan as his rule extended upto 
the Himalayas. His father was Utiyahceral; his 
mother was Veliyan Venmal Nallini. He con¬ 
quered his foes and helped others with the booty 
of ornaments and diamonds secured in war-fare; 
He carved his symbol of the bow in the Himala¬ 
yas, and vanquished the Aryans; he brought 
home the Ionians their hands tied behind their 
backs, with ghee poured on their heads (Pati.Pa. 
a:i). Kumattur Kannanar has eulogised his 
valour and munificence and other great 
qualities in the second decad of Patirrupattu 
sung by him. People following the matrilinear 
system of inheritance take Veliyan as his 
father, Venmal Nallini as his mother and 
Utiyanceral as his uncle. 

Imaiyavarampan Netunceralatan - Ceraventan (A 
Cera monarch) 

See Imaiyavarampan. 

Imaiyavil - Imaiyamalaiydkiya Vil (The Himalayas 
as the bow) 

Lord Civaperuman bent the Himalaya Mountain 
itself as a bow (Kali.38:l). 

Imaiya nattam - 1. Imaikkata Kan (Unwinking eye) 
When the righeous kings died in fierce battle, 
the unwinking Gods above with fadeless flower 
and fragrant ambrosial food, were treated to a 
feast in their unattainable world (Puram.62:7,s, 
16-19). Sacrifices were given to the fearful great 
(the Deities) with fadeless flowers and unwin¬ 
king eyes, and having votive offerings as their 
food (Matu.457,458). 

2 . Civan (Lord Civan) 

Indra obtaining a boon from Him of the winkless 
eyes (Lord Civan), requested him to destroy the 
embryo engendered by His amorous union with 
Goddess Uma (Pari.5:28-3i). 









Imaiya Mukka$ 

Imaiya \I 11 kka 9 - Ital kuviydta munrii kan (The 
three eyes whose eye-lids never close) 

The opulent Lord Civaperuman has three wink¬ 
less eyes whose lids never close (Mum.153,154). 

lyakkam - l. Iyankutal (Movement/activity) 

In the dawn, from the post in the yard, the 
sound could be heard of the movement of the 
churning rod in the pot as it churned the curds 
for butter (Nar. 12 : 2-4 ). The darling daughter of 
the Lord of the Hills, recognized the movement 
of the clouds in the sky with the help of the light 
of the glow-worms in the tali branches of trees 
in the grove, where the acini trees abounded 
(Nai\44:9-12). 

2. Vali (Way) 

Players and minstrels were guided to go along 
the hot track with stones sharp as spears, only at 
dusk after the sun’s heat had abated (Malai. 373 - 
375). 

3. Ocai (Sound) 

At midnight when it was raining, the forester 
hearing the sound of the tusker’s feet as it fed 
on the corn with its mate, shot his sling-stone 
at it (Kali. 41 : 5 - 10 ). 

ly&kkan-Piitappdntiyanin Nanpan (Name of a per¬ 
son) 

One Iyakkan known for his great anger, was 

one of the great friends of Ollaiyur Tanta Putap- 
pantiyan, dear to him as the apple of his 
eye (Puram. 71 : 14 , 15 ). 

lyakku-CWtfvw (Speed of movement/motion) 

Rich noblemen munificent in their gifts like the 
rain from the sky, drove horses that flew with 
the speed of the wind (Matu. 440-442). The tall 
chariot had a speed like that of flowing water 
(Malai.57i ).At night after the roar and motion of 
the great waves had ceased, fishermen would 
sail in their boats to catch fish with the aid of 
lamps ( Akam. .100:5-7). The hero parted from 
his beloved and went along the hazardous forked 
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path, difficult to traverse, beautifully covered by 
iiikai flowers lying scattered on the rocks like 
molucca-beans on sand. (Nar. 79:1-5). 

lyankal - Vdcciyankal (Musical instruments) 

The player - minstrels were directed to sound their 
musical instruments as they passed close to the 
rocky path, avoiding the hill, which ever the 
Kumva hunters dreaded (Malai.275-277). 

lyahkunar- ValiccelvCir (Way-farers/travellers) 

Foresters armed with arrows, would guide and 
direct way-farers without harassing them, along 
the small path by the rocks on the hili-side(Maiai. 
15 - 18 ).The maid was pained at the hero’s coming 
to the heroine by night, though he knew well 
that cruel animals roamed at night in the well- 
watered small path where no travellers passed 
(Nar.25718-10). 

Iyam - Vdcciyam (Musical instrument) 

While* guarding the wounds of the soldiers hurt 
in the battle-field, against evil spirits it was 
customary to fix neem leaves and iraxam 
twigs in»the eaves of the house, and to sound many 
musical instruments along with the ydl , while 
scattering white mustard-seeds on the ground, 
and sing in the kdnei tune, placing upon the 
dmpal flute and sounding the bell (Puram. 28 1 ) 
When the strong warriors invaded a country, 
sweet musical instruments would no longer be 
heard in houses where the sound of churning 
curds used to be heard(Pati.26:3). Lord Murukan 
graced Tirucciralaivay with his presence, to the 
sound of many musical instruments in the 
heavens and bearing of the trumpets and the 
blowing of the conch (Muru. 119 : 120 , 125 ). The 
ministrel was guided and directed to take rest 
in the great ford where flowers abounded as in 
Paradise, and to sing the praise of Lord Tirumal 
of rare virtue playing on their dark - stemmed 
ydl before they proceeded further(Peru. 388-392). 
The cataract in the hill resounded like the sweet 
musical instrument (the drum) of Titiyan of the 



bright chariot (Akam. 25 : 20 - 22 ). In the small pits 
filled with water in the mullai tract, open-mou¬ 
thed toads croaked like small musical instruments 
(Akam. 154 : i-3). A frenzied dance to propitiate 
the Deity was performed in the islet in the river 
to the accompaniment of musical instruments, 
with a slaughtered goat and millet-corn as sacri¬ 
ficial offerings (Kum. 263 :i-4) Fearful celestial 
maidens danced brightly in the bill-side, in tune 
with the sound of the cataract sweet as a musical 
instrument (Nar. 34 : 4 , 5 ). The suffering elephant 
in the jungle-track, seeking water to quench 
its thirst, breathed hard, sounding like a big 
musical instrument called netuvankiyam made of 
bamboo (Aink 377 : 1 , 2 ). Cowherds leapt upon the 
bulls in the ring while the musical instruments 
resounded thunderously (Kali, 104 : 54 , 55 ). 

Iyal - l.Tanmai ( Quality/nature/habit/natural virtue) 
Mutukutumip Pcruvaluti would discharge his 
arrows at the enemy only after allowing cows, 
and brahmins gentle-natured as cows to reach 
places of safety (Puram.9:i,5). The sun moves in 
the heavens not swerving from his natural virtue 
(Puram. 25 : 2 ). Proud horses with heads that 
shake habitually (Pati. 42 : 14 , 15 ). Salt-selling 

women with five fold plaited tresses of a 
waving nature (ciru. go). Shapely feet habitually 
moving like the tongues of dogs (Malai, 42,43). 
The young parrot with a soft nature like ten¬ 
der shoots (Akam. 324:3). The hill-woman with 
habitually swaying walk(Kuru. 214 . 3 ). “Soft-natured 
as we arc, can we stop the hero coming by the 
hazardous path?” 1 Mar.33:9). The beautiful woman 
of gentle nature with collyrium-fed eyes like the 
blue-lily (Aink.72:3). The cowherd, famed for 
his high conquest, having the noble nature of an 
ancient fami'y (Kali, 105:50,5 1 ). The horse with 

the swift nature of a bird (Pari. 10 : 14 ). 

2. lyar ratal (Making) 

The elephant-goad (Ankus) made of metal (iron) 
(Puram. 14:3). Porunan adept at fighting from his 
well-made chariot (Akam. 36: 19 ), Milk poured 
into a bowl nobly wrought ( Kali.72:3). 


3. Iyahkutal (Motion/movement) 

Poraiyan with his rapidly moving bright chariot 
(Pari.75.* 3 ). Fast horses moving swiftly like birds 
(Akam. 64 : 2 ) The chariot that excels the rapidity 
of motion of the wind (Kali. 50 :is). The Pantiya 
king (Porunan) with his rapidly moving chariot 
( Pari.Ti. 2.*7l), 

4. Cayal (Grace) 

Women with the grace of peafowl, the lovely 
prattle of a parrot and the tender look of a deer, 
(Pat. 149,150). The huntress with graceful move¬ 
ments (Kuni.214: 1 , 3 ). Thinking of the grace of the 
heroine, the hero fancifully said that she was 
not the peafowl either, moving with gentle grace 
(Kali. 55:8,!3). The grace of a peacock (Kali. 57: 
2 ). The beauty of the maiden was fancifully 
described that the peafowl had stolen her grace¬ 
fulness (Pari. 18 : i 1). 

5. IIak lean am (Attribute) 

MankutimarutanSr blessed Netunceliyan that 
he might rule his country without swerving from 
the attributes of a good Government, showing 
the righteous path to his successors by his exam¬ 
ple (Matu. 191,194). The tall, beautiful chariot 
fashioned according to the texts and running 
too fast for the eyes of the beholders (Akam.234: 
7,8). 

6 . Iyarkai (Nature/quality) 

The golden heroic anklets of a brilliant quality 
(Kuri.i26). The natural beauty of the heroine of 
dark many-plaited tresses (Kuru. 165 *. 5 ). At cool 
Para nkun ram the wedding was celebrated of 
Goddess Valli graceful as a peafowl, and ador¬ 
ned with ornaments of a beautiful nature (Pari. 
19:5-7). 

7. Acaital (Movement) 

The nape of the neck of the woman, her coif¬ 
fure beautified with cool fragrant water-lily 
flowers moving against it ( Akam. 59 : 14 ). 
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8 . IyarpdHu (Literature) 

Lord Tiruraal was hailed thus: “Oh, Thou 
scholar great, well-versed in ancient literature!” 
(Pari 3:86). Lord Murukan was worshipped to 
the sound of the strings of musical instruments 
and the literary compositions sung by poets (Pari. 
18:51.) 

9. Ponmtutal (Having an attribute or nature) 
Karikal Valavan with his elephant having an 
ichorous nature (Puram.66:3), Veliyan venraag 
Ay Eyinan led a life, having graciousness as its 
attribute (Akam. 208:5,6). 

10 . Alaku (Beauty) 

The woman with excelling beauty (Aink. 413:4 

11. Oppit (Likeness) 

Attanatti had a beautiful gait like unto a bull, 
and bright shoulders ( Akam.236:14,16). 

12. Anpu (Love/kindness) 

Never to part from one’s loving wife was deemed 
more valuable than any riches (Kaii.2:i7,i8). 

lyalpu - 1. Tanmai (Nature/quality) 

This world is cruel; therefore those who know 
the nature of this world should discern and per¬ 
form those duties well which lead to the joy of 
liberation (Puram.i94:6,7). The slanderous talk ojf 
the false-tongued women of the neighbourhood 
with their heartless nature (Akam.65:3,4). 

2 . lyarkai (Nature/aspect of character) 

If it is natural for a man to part from his wife 
to go in search of wealth, then wealth appeared 
to be more important than righteousness (Nar. 
249;9-ii). It was not natural for a cowherdess of 
good family to think of marrying twice (Kali. 
114 : 20 , 21 ). It was an attribute of the hill of the 
Lord with the chariot, admired by all (Lord 
Murukan), to bring together with valid arguments 
sulking COUples (Pari.l8:i3,14). 

3 . Olukkam (Good character/conduct) 

Scholars well-versed in ancient texts would know 
that it was difficult to restore one’s reputation 
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if nobility, honour and character were to be 
lost (Kuri 15,18). The heroine did not have the 
same grace, love, kindness and good nature as 
before (Akam.49:2,3). 

4. • Ilakkonam (Nature/characteristic) 
Twice-born brahmins, did not swerve from the 
six duties, like learning and receiving gifts, which 
were their characteristic attributes (Muru.177,181). 
Only those who had not discerned the unexcep¬ 
tionable nature of clandestine love in the true 
Tamil tradition, would not entertain it (Pari. 
9:25,26). 

lyalavar - Iyalp in a iutaiya var (Persons of a certain 
state nature) 

The hero danced the tunankai dance with the 
hetaerae who were in a tired state of ter sporting 
with him (Kaii.66:i7,i8). Goddess Valli’s compan¬ 
ions with the nature of gentle peafowls when 
they fought with the maids of Goddess Deva- 
cenai, took on the nature of tuskers and the 
pace of Steeds (Pari.9:50-59). 

Iyalar - lyalputaiydr (Persons of a certain nature) 
While the heroine languished sleeplessly trying to 
swim across the dreamy sea of 'nocturnal sorrow, 
the hero spent his time in sporting in the river 
and making love to his paramours having the 
graceful nature of peafowls (Kali 30:5,6). Women 
having the soft nature of tender shoots, rode 
to the Vaikai banks on elephants (Pari.Ti.2:14,in). 

Iyaliyal - Tiriyum Nilaiyimll (One who roamed 
about) 

The heroine became a love lorn woman who 
roamed about the streets in the hot sun, the 
anklets tinkling on her perfect feet, as if she 
desired to ruin him who had enjoyed the beauty 
of her arms (Kali. 147:4-7). 

lyalor - TanmaiyOr (Women with a certain nature) 
Women with the nature of peacocks and modest 
speech, decked themselves and tripping with 
gentle steps and clapping their hands they 
sported with callow youth (Matu. 418-420) 
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Iyavar - Vdcciyakkarar (Players on musical instru¬ 
ments) 

Players of instruments wearing armlets stoutly 
beat the drums (PatiJ7:5-7). The elephant went 
down to the pasture land when the bamboo bush 
was given to fire; the sound made by the 
bamboo joints splitting in the heat of the fire 
resembled the sound made by the joyous players 
on their instruments; the bamboo wood then 
lost its beauty (Maim.304-306). The heroine grieved 
and cried openly; her crying resembled the 
music of the ampul flute played by the musicians 
in the field of battle of angry Lord Utiyan(Nar. 
113 : 9 - 12 ). The female pigeon’s call to its mate 
was like the sound of the musicians of the king 
playing on their instruments (Aink. 425 : 1 , 2 ). The 
tortoise downstream, its mouth open to drink 
the turbid water after the toddy vessels were 
washed upstream, would roll about like the clear- 
toned kettle-drum while the jungle-fowl stood 
on the bank like a musician (Akam.356:i-4). 

Iyavu - Vali (Way/path/passage) 

The players traversed the path in the top of 
the rock-hewn tract, unmindful of the difficulty 
of crossing the heights (Maiai.19,20). The flowers 
of the mahua tree lay on the high coral-red 
pathway, like fat upon the blood ( Akam.9:3,9). 
The heroine said to her companion that her 
heart went out to support the foot of her lord 
as he walked along at night in the pitted path¬ 
ways across the hill resembling the rope-marks 
on the back of the elephant (Akam.128: 10 - 15 ). 
Cruel, uncultured hunters plundered the merchant 
bands in the paths where the bamboo grew in 
the rainless tract (Akam.245:5-7 ). The maid told 
the hero'that they, herself and her mistress 

5 

were going to the clearing made by burning 
down ya trees, to chase the parrots away that 
settled down among the millet-corn (Kuru.i98:i-5) 
Along the difficult pathway, full of pebbles, 
there were settlements of salt-merchants (Nan 
374:1,2). Hazardous was the arid tract with 
broken pathways where the doe languished with 


its young ones for want of shade in the fiery 
expanse under the burning sun ( Aink.326:i-4). 
People going to the Vaikai to sport in the river, 
rode upon elephants and horses; they did not 
allow their mounts to go as they pleased, but 
guided them along a path, crowding the pedestri¬ 
ans walking on the way (Pari 6:36-37). 

Iyavu 1 - 1. Vali (Path) 

In the burning waste-land with the heat of the 
sun unabated, the elephant treading the desolate 
paths would run after the mirage and suffer for 
want of water (Akam.29:15*18). 

2. I raivan (God) 

T ord Murukan is the God of the great name 
adored by Devas and Seers (Muru.274). 

3. Talaimai (Superiority) 

In the hot waste-land, the elephant, chief among 
animals ran after the mirage mistaking it to be 
water (Akam. 29:15-17). 

lyarkai - Iyalpu (Nature/quality/characteristic) 

It was not natural for both the combatants to 
win in war (Puram.45:6). Defeat and destruction 
of one by the other is nothing new; it is natural 
to this world (Puram 76:i:2). The hero said to 
his heart that it did not know about the relent¬ 
less passage of time day by day, advent of 
infirmity and old age and the real nature of 
passion considered so rare and desirable (Akam. 
353 : 4 - 6 ). The two lovers quarrelling with each 
other despite the intervention of the kind foster- 
mother, later happily married, Fate which 
brought about this happy consummation showing 
them the nature of wedded bliss, deserved to be 
praised (Kuru. 229 ). To put on a happy smiling 
face when borrowing from others, and to wear 
a peevish look when returning the same, is ever 
the nature of the world (Kali. 22:1 *3). 

Iyarriyal - Ceyyappattaval (A woman made by the 
creator) 

The hero praising the heavenly beauty of the 
heroine wondered if she were made of all the 
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best parts of all beautiful women brought toge¬ 
ther in a single form by the Maker (Kali.56:8,9). 

lyan - Vacciyam (Musical instrument) 

In the grove of young trees surrounded by 
ponds the buzzing bees hummed about the 
fragrant flowers, sounding like many musical 
instruments played at once (Kali.36:5,6). 

lyanmoli - Iyalpakave Kurratrnlnkiya m oli (Speech- 
flawless by nature) 

Poet palai Kautamanar eulogised Palyanai Celkelu 
Kuttuvan as the husband of the lady of perfect 
jewels, of naturally flawless speech and unques¬ 
tioned renown throughout the country (Pati.24: 
10 , 11 )* 

Ira - 1. Iravukkalam (The time of night) 

-The hero after his first amorous union with his 
beloved would naturally come again with the 
same unabated ardour for the tryst by night(Kimi. 
239). The hero came by the small track haunted 
by tigers at night (Akam.318:3,4). 

2. Iravamaram (The mahua tree) 

The aged matron had wrinkled dugs with shrum 
ken nipples resembling the seed of the mahua 
tree (Puram.276:2,3). 

Irakkam - Varuttcun (Sorrow) 

Totittalai Viluttantinar grew sorrowful about the 
passing of his youth (Puram.243:i), 

Irankunar - Irakkam kolpavar (Persons who take 
pity on others) 

The hero said thus: “The heroine would grieve 
that there was no one to take pity on the loss 
of beauty suffered by women separated from 
their men. who had left them in order to seek 
wealth” (Akam.75:15-16). 

Ira$iya muttataup perunkunrurp peruiikaucikanar - 
Pulavar (A Poet) 

Ira my a Muttam was his town; he was considered 
to be a brahmin of Kaucika Gotra. He compo¬ 


sed the tenth work in the Patiupattu (i.e.) Malai 
patukatam. The poem is set in the form of a 
player-minstrel being guided and directed to the 
court of Nannan, Son of Cenkanmattu vel 
Nannan. The author has referred to many kinds 
of musical instruments and tunes. His comparison 
of the sound of the drum to the sound of thun¬ 
der can be seen in Malaipaiitkatdm . and also 
in Narrlnai 139 which Dr.U.Ve.Ca. attributes to 
his authorship. V.P. however, would consider 
that the poet who composed the two poems 
Narrincii 44 and 139 under the name 
Perufilcunrur kilar was different from Iraniya 
Peruhkaucikanar. But U.Ve.Ca. considered them 
to be one and the same person. Reference is 
found to the God who took poison as his food, 
dwelling in Naviram hill. The poet refers to 
Kurava women assuaging the pain of their 
husbands’ wounds by singing songs. 

Iraipi - Irantu (Two/twin) 

The heroine joyed at the sight of the twin crabs 
close together at the root of the Kantal tree 
(Nar. 123:9-11). 

Irafts - Ilantaimaram (The jujube tree) 

Children would play at shooting arrows beneath 
the shade of the jujube tree in the village common 
(puram. 325 :10-12). The green unripe fruit from 
the jujube tree with small trunk and branches 
bent by the deer as they ate its leaves, lay 
scattered along the small path (Nar.ii3:i-3). 

Irai - Kdman nianaivi (Wife of the God of Love) 
To their wives who enquired about the identity 
of the figures painted on the halls at Tirup- 
parahkimram, their husbands said, “This is Rati, 
the wife of Kaman, (The God of Love) and this 
is Kaman!” (Pari.19:48-49). 

Irantar - Vent ip peruvor (Solicitors/those who beg 
for some favour) 

The hero declared that it was better to die rather 
than Jive without giving a little to those who 
beg (for favour) from them (Kail.61 : 11 , 12 ). 
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Irantu# - hantunnum unavu (Food got as aims) 

As the young student-minstrel had to beg for his 
food, his body had not developed well (Kuru.33). 

Irantor - Irantar (Solicitors of gifts/suppliants) 
Nampi Netuhceliyan never had begged from 
others; to those who begged of him, he had 
never said ‘no’ (Puram,238 8,9). Even in destitu¬ 
tion, giving up one's life was not more painful 
than asking back for the gifts given to suppli¬ 
ants (Kuru.349:5— 7). The heroine said that there 
was none among them who solicited union with 
the chest of the unkind hero who was proving 
to be useless to them (Nar.225:6,9). For one to 
refuse to give anything to suppliants who came 
begging for gifts, was considered as disgraceful 
(Kali. 2:il, 15,19). 

Irappavan - Ventip perupctvan (Suppliant one who 
begs for gifts) 

The tree had lost its brightness like a poverty- 
stricken weak-willed man begging for his wants 
(Kali.12 0:4,5). 

frappavai— -Iraniu Kttpavai (Things solicited) 

The things that were solicited from Lord Muru- 
kan by Katuvan 1 la vcyinan&r, were not gold or 
wealth or sensual delight; but only grace, love 
and righteousness (Pari.5:78-81). 

Irappan - Ventupavan (One who begs - a suppliant) 
The companion of the heroine told her (pleading 
on behalf of the hero in want) ‘‘The hero came 
to me like a poor suppliant unmindful of the 
ridicule of others and spoke a few words 1 ’ (Kali. 
47 : 1 ). 

Irappu - Irattal (Begging) 

Nampi Netuhceliyan knew not how to beg from 
Others (Puram.239:8). 

Irappor - Ventip peruvor (Suppliants begging for 
favour from others) 

Valvilori, lord of Kolli Hills, daily gave to his 
suppliants, elephants richly caparisoned (Puram. 
153 : 1 , 2 ). To offer to give things beyond one’s 


power to give, and to refuse to give things with¬ 
in one’s means, do both distress the suppliants; 
and also lower the reputation of the giver (Puram. 
196 : 4 - 6 ). The hand of Atukdtpatjuc Ceralatan 
knew only to close with the gifts to be given to 
suppliants who came to him; it was never opened 
to receive gifts from others (Pati. 52 : 10 , 12 ). Nalli 
daily gave to suppliants ornaments, chariots, 
tuskers etc., without expecting any return (Akam. 
238:11-14.) 

Iraiai - Pulvaykkalai (A kind of deerfstagbuck) 
The minstrel’s locks of hair were like to the 
hair on the forehead of the slag (Puram.374:2,3). 
The flayed skin of the spotted stag with forked 
antlers, was cleaned of flesh for use as a 
cover (i\iti. 74 : 9 - 11 ). Gentle does gambolled 
about with the stag with twisted antlers in the 
marutam tract converted into mullai by the war 
waged by Tirumavalavan therein (Pat.244, 245 ). 
The stag with twisted antlers, gambolled about 
with its mate, nibbling the grass (Akam. 14:5,6). 
Workmen wearing horned caps, engaged in 
weeding in the field of panicum, looked like 
antlered stags (Akam. 194:6-9). The stag, its mate 
having been killed by the hunters, grieved at 
the sight of its innocent young ones and did 
not eat or drink water (Akam. 37i:-2-8). The 
stag with a big neck, after eating bow-string 
hemp slept in the striped shade of the ya tree 
(Kuru. 232 : 3 - 5 ). The majestic buck slept with 
its mate in the thickly covered bush during the 
day, and after sun - set fed on the greengram 
plants (Kuru. 338:i-4 ). The stag that had mated 
with its hind in the rainy season, rested in the 
shade of the babul tree (Nar. 256 : 8 - 10 ). The fierce 
bandits had beards hanging low, resembling the 
twisted horns of the stag (Kali. 15:5-7). 

Iravam - Iravamaram (The mahua tree) 

Women stuck neem leaves and the twigs of the 
Iravam tree in the eaves of the house to guard 
the wounds of the hero from evil influence 
Of the goblins (Puram. 281 :i). 
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Iravalar - Onrai vintip perupavar (Suppliants who 
beg for things) 

It was easy for suppliants to enter the old 
town of Kuttuvan Kotai at any time of the day 
as if they were the natives, but not for his ene¬ 
mies (Puram. 54:i-5). Suppliants tied their drum, 
to the big branch of the jack-tree in the village 
common and took rest (Puram. 128 : 1 , 2 ). Pari gave 
away as gifts to suppliants all the villages he 
owned (Puram. 201 :2). Antiran gave stout cha¬ 
riots to suppliants (Puram. 241:1,2). Rich men 
of opulent families, would cheerfully give gifts 
to suppliants who came to them (Pati. 81 : 22 , 23 ). 
Panni, the commander of the Pantiya king's 
armies, gave away the elephants to suppliants 
after capturing and training them (Akam. 13 : 6 - 11 ). 
The hero comforted the heroine with these words 
of assurance; “If I were to stay away from you 
for long, may I be cursed with many days with¬ 
out suppliants coming to my door” (Kuru. 137 ). 
Ay Antiran would gather together elephants to 
be gifted away to seekers of gifts (Nar. 237 : 7 , 8 ). 
The heroine prayed “May the king prosper; 
may the fields became increasingly fertile; may 
seekers of gifts come to us” (Aink.2;2:). 

Iravalan - Onrai vent ip perupavan (Suppliant-one 
who seeks or gets gifts) 

Kovur kilar said that if a suppliant went to 
Killivalavan thinking of his great renown, he 
was sure to become rich (Puram. 70 : 5 , 10 , 16 ). The 
dwarfish goblins told Lord Murukan “The sup¬ 
pliant who came singing your praise is fit for 
your grace” (Mura. 248,285). 

Iravan mantai - Irattalukkuriya kalam (A vessel for 
begging) 

Vatanetuntattanfir asked: “As the men of 
bounty are dead, who is there capable of upen¬ 
ding and filling up my begging vessel no longer 
in use?” (Puram. 179:-l-3). 

Iravan Makka - Jrakkum paricflur (Suppliants 
begging for gifts) 

The quantity of panicum and millet that grew 


in the lands were diminished because they were 
given to solicitors of gifts (Puram. 328:3,4). Like 
the sun in the east dispelling the darkness of 
the world and the people’s gloom with his glad¬ 
some rays, A tukotpattuc ceralatan arose to drive 
away the misery of the suppliants and seekers 
of gifts and to make them prosperous (Pati. 59:4-9). 
The hero who came with bright-gemmed ornam¬ 
ents to the milletf ield, spoke humb3e words 
like a suppliant to the heroine, quite contrary 
to his appearance as a rich patron ( Akam. 32: 
114). 

Iravu - 1. Iravuppohiiu (The night) 

Karikar peruvalattan gave to fire enemy villages 
and seized their wealth (Puram.7:7-9). Nalliyak- 
kotan gave to the minstrel who came to him at 
night, toddy and meat and whatever he wanted 
besides (Puram. 376:14-16). In the month of Mcici 
when all the animals shiver in cold, the nights 
will be longer than days t Pati. 59 : 1 , 2 ). The lamp 
lit in the tall mansions at night would point out 
the shore to the ships at sea like a beacon-light 
(Peru. 348-350). After the sun had set, the full 
moon appearing in the east spread its light 
making the night look like day (Maui. 547-5449). 
The hero came to his tryst by night crossing 
the narrow path in the backwaters haunted by 
sharks and crocodiles (Akam. 80 : 1 - 3 ). The cloud 
poured heavy rains through out the day and 
night (Akam. 178 : 17 , 18 ). The heroine said that it 
was painful to try to sleep at night with the 
mother embracing her, when her eye-lids refused 
to close (Kuru. 353:4-7). The hero unmindful 
and careless of the hazards confronting him in 
the mountainous path, came by night and emb¬ 
raced his lady-love (Nar. 55:2-4). The heroine 
grieved at the passage of the hours at night, 
not hearing the sound of the chariot-bells of 
her lord (Nar. 338:3). It was the hero’s experience 
that those who came into contact with the fragr¬ 
ant tresses of the heroine, would suffer without 
sleep even at night (Aink. 173 ). The heroine, 
became beautiful as her lover graciously made 
love to her coming to her in the dark night 
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(Kali. 38:14-16). At Parankunram, the cataract 
singing a lullaby, and the wind caressing him, 
the hero slumbered at night on the bosom of 
his beloved (Pari.6:52-55). 

2. Irattal (Begging) 

To live upon the wealth earned by one’s fore¬ 
bears without earning one’s own livelihood, is 
baser than begging (Kuru. 283:2). The heroine 
splendid like the sun’s orb, brought the hero, 
who had the power to support the world itself, 
to a beggar’s level (Kali. I4i:i2 - h). 

Iravuppuram - Kataiyamam (The last watch of the 
night) 

At dawn after the last watch of the night the 
right-whorled conch would sound along with the 
drum (Puram.397:5,6). 

Iravutlalaimantijam - Tinkal mantilam (Full moon) 
The waves rose uproariously in the sea, when 
the full moon appeared (Nar.375:6-8). 

Iravumalar - Iravilum malarcciperra malar (Flower 
that bloomed also at night) 

The great queen of Palyanaic Celkelu Kuttuvan, 
had eyes that bloomed at night also unlike 
flowers of the pond (Pati.2i :34,35). 

Iravurai - Irappurai (Speech soliciting for gifts) 

The war-bard who reached the old town of 
Ceraman Vahcan beat his big drum announcing 
his arrival to solicit gifts from the patron 
(Puram 398:8-13). 

Ira - Irappohitu (Night-time) 

The mute who had seen at night the suffering 
of the cow that had fallen into the well, was in 
anguish at his inability to convey it to others 
(Kuru.224:3-6). It was difficult to tell night from 
day in the town of Amur of the Cola king, as 
it was lit by many lamps bright as day (Aink. 
56:i,2). In the bright night the heroine at last 
grew cheerfully happy in the embrace of her 
lord’s Chest (Kali. 142:61-66). 


Ira a - / rdappolutu (Night) 

Said the heroine in anguish: “The time is past 
when my Lord said he would return; from the 
neem tree, the great-owl screeches all night: in 
such a pass, how can I, alone and forlorn, bear 
the cry of the anril bird”? (Nar.2i8:7-n). 

Iranian - Dacaratan makan (Lord Rama, son of king 
Dasaratha) 

The demon king Ravana abducted Sita who 
accompanied Lord Rama, to the forest in exile 

(Puram.378:i8,19). 

Irukkai - Iruppu (Seat/place throne). 

If minstrels were to go and see the Cola monarch 
Kulamurrattut Tunciya Killivalavan on his 
throne after he had gifted away chariots to 
suppliants, they were sure to be rewarded with 
golden lotus flowers (Purai».69:i7-2i). Bounteous 
like the cloud, opulent lords seated on their cou¬ 
ches gave limitlessly to suppliants ( Matu.442,443.) 
Persons passing along certain places in the hill- 
tract on the way to Nannan’s country, would 
shiver in fright if they but touched tiie kuvalai 
flowers there or saw the places where the fearful 
celestial damsels dwelt (Malai 189-191). Seated on 
the royal throne, Aktai of the sweet toddy, used 
to give to solicitors of gifts tuskers and orna¬ 
ments ( Akam.76:3,4). Like Netumiin Anci's royal 
seat from which he gave gifts of chariots to 
his suppliants, the cloud began its continuous 
discharge of water (Nar.38i:7-io). 

2. Kuliyiruppu (Dwelling place/residence) 

The hero’s town had dwellings guarded by defen¬ 
sive woods where the boys played at shooting 
with bow and arrows under the shade of the 
jujube trees (Puram.325:i(M3,i5). The town aboun¬ 
ded in opulent hunger-free houses wherein the 
toddlers after trundling their toy-cbariots, slum¬ 
bered in their beds embracing their foster- 
mothers, after drinking milk (Peru.249-254) At 
every water-front along the river Vaikai there 
were flower gardens full of variegated flowers, 
and the residences of minstrels (Matu.340-342). 
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Ptik&r city had fair-minded people living in 
close-set dwellings, who bought and sold goods 
without excess profit on either side (Pat. 208 : 212 ). 

3. Iruttal (Place seat Being situated) 

The forebears of Atiyaman Netuman and were 
a noble family with an ancient tradition ruling 
on this earth situated in the midst of the ocean; 
they were renowned for their worship of the 
Gods, to whom they offered oblations in sacri¬ 
fice; one of them brought the sugarcane from 
the upper world to the earth (Puram.99:i-4). 
Kapilar said that he had witnessed the opulence 
of Celvak Katuhlco V&liyatan while he was 
happily seated in his court by day (Pati.65-13,17). 
The male vulture looking at the flesh-hungry 
face of its mate seated on a high branch of the 
Yd tree, would rise from its perch and fly in 
search of prey (,vkam.5i:3-6). When the male 
sparrow returned to its home from alien territory, 
its mate and its young ones prevented it from 
entering their nest; but finding that it was in a 
piiiable situation shivering in cold with wet 
feathers, the female sparrow graciously took it 
in (Nar.181 :i-5). 

4. Iruppiiam (Residence/dwelling place seat) 

The residence of Colan Nalahkilli in the mili¬ 
tary encampment, was capable of feeding the 
minstrels and their kinsfolk (Puram.33:i4,is). 
Paiyanaic celkelukuttuvan stayed in his residence 
in the military encampment, with ever-active 
soldiers whose bows were ever bent to discharge 
their arrows (Pati.24:i2-i4). The hero’s heart 
thought joyously of the heroine’s arms, as he 
sat in a residence in the desolate village-common, 
in the small town adjacent to the town destroyed 
by the king in battle (Nar.346:3-7,n). Lord 

Tirumal with His sapphire-blue complexion is 
the very seat of darkness that fills the eyes 

(Pari.4:57). 

5. Ur (Town/village) 

The town of Valaar, in the country of Pannan 
enclosed by strong-holds, had arrows reeking of 


flesh and a dense defensive forest (Puram. 181 : 
4-e). Kutaantu under the protection of Kuttuvan 
had fertile marutam villages that never knew 
hunger (Akam .91 :13-17). 

6. Pdcarai (War-camp) 

In the cold season, soldiers staying for long in 
their war-camp, would warm themselves by burn" 
ing the faggots from the forest (Pati. 82:9, 10 ). 
The war-camp of the three-drummed Pantiya 
king had in it, mammoth tuskers tied to posts 
in the midst of the ranks, for the destruction 
of the enemies (Kali. 132:4,5). 

7. Aran (Strong-hold/fortress) 

The enemy king after the battle, returned and 
again encamped outside the walls of the fort, 
which grew powerless to resist him. Nannan 
staying in the defensive forest then appeared 
and fought against the enemy and established 
his ancient reputation (Akam 392:21-27). 

8. Irdciviiu (A sign of the zodiac) 

The celestial path was divided into three belts; 
each with nine stars in four signs: (In a certain 
year) amongst those twelve houses in the month 
of Avani with the star Avittam ruling the day, it 
rained at Caiya mountain when Venus was in 
Taurus; Mars in Aries; Mercury in Gemini; the 
Surn in Leo; Jupiter in Pisces; the Moon, Saturn 
and Rahu in Capricorn; and Ketu in Cancer 

(Pari. 11:1 -1 4 ) - 

9. Parappu (Expanse) 

Nannan was lord of the expanse of land enclosed 
by the mountain whose waterfalls resembled the 
flags of conquest (Ma?ai.581-583). 

10. Irukkuntanmai (State) 

On seeing the pitiable state of her lord dressed 
in silken garments and hiding in shyness like 
women, the heroine’s heart melted towards him 
(Akam. 236:10-13). 

Inikainattinai yeri - Immai marumiyil untdkiya kdma 
inpam tarum Erikal - (Lakes affording sensual 
delight in this birth and the next) 
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In Pumpukaicity, there were two lakes that gave 
pleasure of this life and the next (Pat. 39) 

Irunkunram - 1. Periya kunram (Big hill) 

To facilitate the passage of the chariot-wheels 
of the Moriyars who came to conquer and seize 
the southern stales, with the aid of the war-like 
vatukars , the big hill soaring to the sky, was 
hewn and cut suitably (Akam. 28i:8-il). Wealth 
was sweeter than embracing the heroine, to 
those who crossed the cool big hill as they 
went in search of riches. (Aink.337). 

2 . Malirunkun ram (AJakarmalai) 

Among the few renowned mountains. Malirun- 
kunram (Alakarmalai/housing Lord Tirumal and 
his elder brother, Lord Baladeva, is the grea¬ 
test (Pari. 15:10-14). 

Irunkunru - 1. Kariya malai (Black hili) 

Pari’s black hill was impregnable to the spears 
of the enemy kings; it was easy of access to 
minstrels, wives and danseuses who came singing 
his praise (Puram. ill). 

2. Tirumali rune dial (Alakaramalai) 

At Irunrakunram of the colour of Him (Lord 
Tirumal) who slew in combat the demons, the 
echoes of the cries of the peacock and the war¬ 
bling of the kuyil would be heard constantly 
(Pari. 15:40-45). 

Inink o - Ku runiJamannan (A petty chieftain) 

He was also known as Pulikatimal. Kapilar, 
hailing him as the great [runko with garlanded 
elephants, introduced to Pulikatimal, the daugh¬ 
ters of Pari requesting him to accept them 
(Puram. 201:13-16). 

lunko verji nin-Kurunila mannan (A petty chieftain) 
He was one of the seven who fought againstTala- 
yalahkanattuc Ceruvenra P&ntiyan NetunceJiyan 
in his youth. His standard fluttering from the 
chariot drawn by his horses, Celiyan fought 
against the seven foes Ceral, Cempiyan. Titiyan, 
Elini, Erumaiyurau, Irunko venman, whose chest 


was bedaubed with fragrant sandal-paste, and 
Porunan, and defeated them in a single days’s 
fight,destroying their armies and seizing their 
drums and royal canopies, while the field of 
Alankanam grew crimson with blood (Akam. 
36:13-22). 

Iruikovel - 1 . Kurunila mannan (A petty chieftain) 
He was descended of the Vel clan among the 
eighteen Velir of Tuvarapati. He belonged to a 
great traditional family, who had ruled for for- 
tynine generations as great patrons, from the 
city of Tuvarapati (Tuvarasamuttiram) their 
eponymous ancestor having been born out of the 
sacrificial pit of a northern seer. As he killed a 
tiger that molested a hermit performing tapas 
as requested by him, he acquired the name Puli¬ 
katimal. After the death of Velp£ri, Kapilar 
brought his two daughters to Iruhkovel and 
requested him to marry them; as he refused to 
do so, the pcet expressed his dislike of him in 
his poems (Puram.201,202). 

2. Aim per am Velirul oruvan (One of the five 
great velir) 

Tirumavalavan vanquished Iruhkovel, such that 
he fell with all his tribe (Pat.282). 

Iruhkon Ollaiyayan ceukaflpnar - Pulavar (A Poet) 
His given name was. Cenkannan. He was of the 
cowherd caste. He only poem is numbered 279 
in Akanatvuru. Therein, the state of mind of 
the hero who parted from his beloved to go in 
search of wealth, has been finely described; 
“Those enamoured of the connubial joys, who 
do not go out seeking wealth, would not mind 
living in the same place, without worrying about 
their friend’s poverty, the plight of their kinsfolk, 
and the pride of their foes; those others who 
put out the fire of anxiety in the heart, with 
the rain of manly enterprise, would rather suffer 
in the forest, the pangs of separation ’ (Akam. 
279 ) 

Iracutar - 1. Nayirum Tinkalum (The Sun and the 
Moon/the two lights) 

On full moon day there were the two great 
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lights standing opposed to one another, one of 
them hiding behind the mountain in the evening. 
This was compared to two monarchs opposing 
each other in combat, and one of them falling 
in the fight (Puram.65:6-8 f ll). 

3. Nanminum vinminum (The Day-star and the 
other stars in the sky) 

Some of the visitors to the picture-hall of the 
Tirupparankunram looked with interest at the 
picture of the heavens showing the known stars 
(the twenty-seven stars in the almanac beginning 
from Aswini and the other stars in the firmament 
and the solar system with the Sun and other 
planets (Pari.19:46,47). 

Irunmai - Irulin Tanmai (The nature of night) 

The hero who heard from the maid that his 
beloved was an only daughter said: “I did not 
know until you told me that she with her coily- 
rium-fed eyes dark as night itself, was so dear 
to her parents” (Pari. 8:58-60). 

Irutalaik kolli - Irumunaiyllum Tlyulla kattai (A 
fire - brand burning at both ends) 

Caught like an ant between the two ends of a 
burning brand, and unable to move either way, 
his manliness egging him forward and his pass¬ 
ion pulling him backwards, the hero’s heart was 
in anguish (Akam 339:7-io). 

Irutalaippol - Initalaiyutaiya paravai (A bird with 
two heads) 

The heroine and her companion were so intimate, 
with two bodies and one soul (two distincts, 
division none) like the bird with two heads and 
a single body (Akam. 12:4,5). 

Iruntaiyur - Or ur (A town) 

Lord Tirumal is hailed and worshipped as the 
opulent Lord seated in Iruntaiyur on the banks 
of the river Vaikai welcomed by the people of 
the Maturai city (Pari.Ti.i :3-5). 

Irtinfafylrk korrampulavan - Pulavar (A poet) 

The phrase ‘Ituntaiyur Amarnta celva’ in 


Paripatal, being identified with a holy place 
sacred to Lord Tirumal, it is possible that this 
poet may belong to this Trantaiyur near Maturai. 
Korran was his given name. The only poem of 
his, is Kuruntokai No. 335. This poem is cast 
in the form of the maid’s statement intimating 
the fact of the heroine being confined to the 
house; a beautiful picture is seen here, wherein 
the female monkey with its young one, biding 
its time when the women bathing in the pool 
grew careless after spreading the millet to dry 
on the rock, snatched the corn away (Kuru.335). 

Iruppu - 1. Pun (Metal band) 

A metal band was fixed securely at the end of 
the elephant’s tusk (Purlin. 369:i,3). 

2. Iruttal (Presence/ seat) 

The waist with its many-stranded girdle resem¬ 
bling the seat of bees (Pom. 39). 

3. Kutiyiruppu (Dwelling/residence) 

The fisherfolk living in the south, were known 
for their fierce oaths and their noisy dwellings 
(Matu.143.144). 

Iruppai - 1. Iluppai warom (The mahua tree) 

As the hare ran in fright at the noise made by 
the quail trying to catch the rats living in the 
stubble of the millet-land in Mullai tract, the 
dark branch of the mahua tree nearby, shed its 
flowers (Puram.384:4-7-). The herd of bears would 
eat the fresh flowers falling off their stalks from 
the mahua tree (Akam.i5:i3,i4). The bear rising 
at dawn to hunt for prey, would eat its grubby 
food from the anthill, if it disliked the fruits of 
the mahua tree ( Akam,8i:i-5). The lustful stag, 
not eating the white flower of the mahua tree 
with its pot-like trunk, called for its mate in its 
masculine voice (Akam.32i :4-6). When the wind 
blew, the white flowers of the mahua in the 
jungle blooming in summer fell off their stalks, 
and lay covering the narrow way by which 
elephants passed ( Kuru.329:i-3). The shrimp had a 
slender head resembling the flower of the mahua 
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tree in the desert tract (Nar.in :i,2), The bat 
would fly from branch to branch in the dewy 
night, seeking the honey-sweet dried fruit of 
the mahua tree, scorning the fruit of the neem 
trees (Nar.279:i-3). 

2 . Or Or (A town) 

The heroine was like the town of Truppai of 
bounteous patron Viraan, with haystacks of white 
paddy, huge like hills (Aink.58:i-3). 

Irupirappalar - Irupirappinafyutaiya Antanar (Twice- 
born Brahmins) 

Auvaiyar blessed the three great monarchs who 
sat in glory like the three-fold fire fostered by 
e twice-born’ brahmins who had conquered desires 
in order to attain liberation ( Puram.367:12-14). 
Twice-born brahmins, unswerving from their six 
duties like learning etc., with their parentage on 
either side pure and of different ancient pedi¬ 
gree, spent fortyeight years in strict celibacy as 
ordained in the Vedas; they tended and fostered 
the three-fold fire of sacrifice as prescribed, and 
offered worship at the shrine of Lord Murukan 
at proper hours of the day (Muru.177-182). 

Inipinopu - Pun fil anivatarku munnum pinnumaka 
anlanarkkulla Irupirappu (Twyfold-birth of a 

brahmin before and after being invested with 
the sacred thread) 

The red Lord (Lord Murukan) was the reposi¬ 
tory of the righteousness of brahmins with twy- 
fold birth and the two names given thereunto, of 
tender heart, and peerless renown (Pari.14:27,28). 

Iruperunteivam - Irantu periya teivankal (Two great 
Gods) 

Tirumavalavan the great and Peruvaluti, shone 
with an awesome power like Lord Baladeva of 
milk-white colour and the palmyrah banner, and 
Lord Kannau of sapphire-blue colour and the 
discus weapon (Puram.58:i4-17). The blue sea 
merging with the ruddy sky, looked as if 
the two great Gods, (Lord Tirumal and Lord 


Civan) their terrible power inspiring dread in 
their foes, had come together (Akam.360:6-8). 

Iruperum veatar - Irantu periya Aracar (Two great 
monarchs) 

Perunceral Irumporai defeated the two great 
monarchs, (the C5la and the Pantiya) along with 
Atikamaa of the great army with spears (Pari 
Pa.8:4,5). Tn the Venni battle-field, the two great 
monarchs, the Cera and the Pantiya, died in the 
attack by Karikalvalavan (Poru.146-148). Talaiyt- 
lankanattuc Ceruvenra Pantiyan Netunceliyan 
vanquished in battle the two great monarchs 
(the Cera and the Cola) along with the Velir 
(Matu.55,56). The stall where the bull and the 
cowherd contended, looked like a field of battle 
where two great monarchs fought with each other 
(Kali.105 .*47-49). 

Irani - Irumal (Cough) 

Totittalaiviluttantinar lamented “Oh, where has our 
youth gone! pitiable is our plight indeed. We 
articulate a few words between bouts of cough¬ 
ing, as we walk with tottering steps, with the 
help of a stout stick with metallic band around 
its head” (Puram. 243:10-14). 

Irumpitarttalai - Periya Kaluttitam (Massive neck) 
Perumpeyar Valuti with his dark hands and 
bright sword, was in no way inferior to the God 
of Death, as he slew his enemies, seated on the 
massive neck of his war-elephant with a golden 
caparison covering its spotted head, with its unap¬ 
proachable valour, its odorous ichor, its huge 
trunk and its bells tied to a rope hanging on 
its sides (Puram. 3:7-13). 

Irumpitarttalaiyar - IrPulavar (A Poet) 

He was the author of the poem numbered 3 in 
Purandnuru; He got this name as he celebrated 
the massive neck of the war-elephant in his poem 
He was the maternal uncle of Karikar Colan. He 
has eulogised the lineage, domestic virtues and 
munificence of Karuhkai Olvat Perumpeyar 
valuti. He has brought out effectively his ability 
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to give gifts to his suppliants on merely looking 
at their faces. He has emphasized the importance 
of truthfulness in these words: “the earth may 
fail, but not thy given word’’. 

Irumpn - 1. Aimponkalul onru (One of the five 
metals - Iron) 

The T5tti mountain not made of iron, belonged 
to Nalli (Puram. 150:25-28). A certain hero pled¬ 
ged his old iron sword and fed his guest who 
had come the day before with the money obtai¬ 
ned therefor (Puram.3i6:5,6). The dark-handed 
workmen’s loving children, had a smooth skin 
resembling a fine iron plate without any wrinkles 
(Peru.222, 223 ) The stag has big black- horns like 
twisted iron (Akam.4:3,4). The heroine said that 
the comforting words of her companion that the 
hero would not make her suffer, gave some hope 
and support to her anguished love-sick heart, 
even like water sprinkled on the hot forge of a 
blacksmith, shaping iron (Nar.i33:7~n). The 
branch of the punnai tree looked black like iron 
(Nar.249 :i). 

2. Irumpinalaya karuvikal , anikal (Weapons and 
jewels made of iron) 

Slaughtering the enemy such that the sharp iron 
weapons got blunted or broken, and thereby 
winning the war,- were the feats of all the sol¬ 
diers (and not only the king) (puram.309:i,2). 
Minstrels were offered a mess of crabs along 
with cooked rice which had been well-pounded 
by black pestle made of heart-wood,* its tip 
covered with an iron band. (Ciru. 193-195). Kocar 
warriors had on their faces the marks made by 
the iron weapons of their enemies (Akam.9o: 11 , 12 ), 
The long eyes of the heroine were likened to the 
tender mango cut open by an iron knife (Kali. 
64:21.) 

Irumporai - 1. Ceraventan (A Cera monarch) 
Perunceral Irumporai was the hero of the eighth 
decad in Patirruppattu while Ilanceral Irumporai 
was the hero of the ninth. Irumporai here refers 
to Ilanceral Irumporai (Pati.88:9). When Irum¬ 


porai ruled impartially with his righteous scep¬ 
tre, for many ages it rained in season; the male 
deer and its mate were happy in the forest; 
birds and bees chirped and buzzed from the 
branches; fruits and roots were available at all 
times; herds of cattle grazed peacefully in the 
fields; all kinds of cereals grew in abundance 
(Pali. 89 : 1 - 6 ). See Ilanceral Irumporai, Perun¬ 
ceral Irumporai. 

2. Periyamalai (A big hill) 

In the beautiful big hill, there was a peacock 
with sapphire-blue colour (Aink.43i :2,3). 

Irumaruntu - Co rum Tannirumakiya iruporul (The 
two important things, rice and water) 

Colan Kulamurrattut Tunciya Killivalavan was 
king of the land that produced in plenty, the 
two important things for life, rice and water 
(Puram.70 :9). 

IrumaSvisai - Iruvakai vinaika l (Two kinds of actions, 
good and bad) 

Devotees worshipping Lord Tirumal would be 
free from the two kinds' of actions, good and 
bad (Pari. 13:48). 

Iruvi - Tinciiyarinta tdl (The stalk of millet after 
the corn is reaped) 

The cottage was thatched with the stalks of 
millet after harvesting the corn (Kuri. 153 ). The 
bean-plant shed amongst the stubble of millet 
flowers like thick drops of curds; its fruit was 
curved like a sickle (Maiai.109,110). In the field 
of the Kurava , after the golden-coloured millet 
had been eaten by the parrots, the stunted stub¬ 
ble sprouted again after the rain (Kuru.i33:i-3). 
Even after seeing that only stubble stood after 
the hillmen had harvested the corn, the parrots 
which were much attached to the field, did not 
leave the place (Aink.284). The peacock that 
was scared of the burning brand of the fores¬ 
ters, came dancing like girls playing ball, affrigh¬ 
ting the sparrow that was in the stubble of the 
millet-field (Aink.295:3-5). 




Iral - 1. Iruttu (Darkness) 

The sun goes unswerving from its ordained paths, 
dispelling the darkness of the star-spangled 
skies (Puram.25 :i»3). The mountainous country 
of Pekan had caves densely dark (Puram.158: 
10 , 12 ). The dancing women had dark and supple 
tresses, soft and luxuriant which, coming loose, 
were made up into five-fold plaits (Pati. 18:4,6). 
Lord Murukan wears a wreath made of the 
flower of the Katampa tree which grows so luxu¬ 
riant after the first showers of the rainy season 
that its foliage darkens the whole of the cool 
fragrant wood (Muru. 9 - 11 ). In the white sand was 
spread the fishing net, like dark patches in the 
moon-light ( Pat.82,83). The defensive forest was 
dense, like the dark night (Maiai. 212 ). On the 
breasts of the heroine, shone a single-strand of 
pearls bright like the look of the wild-cat during 
the dark night (Akam.74:3,4). When darkness 
covered the world as the moon disappeared 
behind the mountain, the great owl hooted at 
mid-night to prey upon the rats in the house 
(Akam. 122 : 12 - 14 ). The bear-cub with thick dark 
hair, looked like darkness cut to pieces in the 
desert track (Akam. 201 : 16 , 17 ). The hero came to 
his tryst at mid-night along the jungle track in 
the hill-side haunted by elephants, his bright 
spear dispelling the pitch darkness (Akam.298: 
9-14). The hero came to his tryst at midnight 
in pitch darkness, when the tiger harassed by its 
enemy, the elephant, lay in wait biding its 
chance to kill the dhole-the brown wild-dog 
(Kuru. 141:4-8). In the dark night the rains poured 
accompanied by thunder and jagged lightnings 
which lit up the hill, and blazed brightly like 
swaying lianas (Narr.68:7-10). In the dark and 
gloomy midnight, when in the old town the 
male owl hooted with its mate in the market 
square where the goblins roamed, the hero did 
not sleep thinking of embracing the beautiful 
bosom of his youthful beloved (Nar.3i9:3-n). 
The maid objected to the hero coming to his 
tryst by night in the pitch darkness’, along the 
jungle path haunted by the wild elephant (Aink. 


282:3,4). The sun setting, darkness spread over 
the world like the complexion of May on (Lord 
Tirumal) with his terrible weapon, the Discus 
(Kali. 119 : 2 , 3 ). The heroine’s anguish was 
dispelled like darkness before the sun, as she 
embraced the bosom of the hero, like Goddess 
Tirumakal on the chest of Mayavan (Lord 
Tirumal) (Kali. 145:63-66). The ten and two- 
the twelve Atityas. who dispelled the world’s 
darkness came to Tirupparankunram to worship 
Lord Murukan (Pari. 8:4. 10 ). When the moon 
dispelled the gloaming of the evening, lovers 
returned to Kutal city (Pari. 10 : 112 , 113 ). The moun¬ 
tain lashed by the rains and the dazzling light¬ 
nings piercing the darkness looked like the mount 
of Lord Murukan, the elephant, and the bright 
ornamental cloths on its forehead (Pari. 18:23 - 27 ). 

2. Karumai (Blackness/darkness) 

The earth engirt with the dark seas (Muru. 293). 
The burglars were dark, their skins resembling 
those of elephants (Matu. 634,642). The black 
cloud rained, its roar making the heroine shiver 
(Maiai. 1 , 2 ). Dark, soft tresses (Akam. 92 : 13 ). The 
buffalo had a black skin and twisted horns (Kuru. 
279 : 1 ). The punnai tree is black in colour like 
night (Nar. 354:s). The heroine had black eyes 
collyrium-fed (Pari. 8 : 59 ). Lord Tirumal’s com¬ 
plexion is compared to the dark night (Pari. 
13:42,43). 

3. Mayakkam (Delusion) 

Tontaiman Ilantirayan had an impartial sense of 
justice, free from delusion (Peru.445). 

4. Tunpam ( Misery/pain/sorrow) 

Those who lived under the protecting shade of 
Pokuttelini, resembling the full moon, would 
not be afflicted by misery (Puram. 102:7,8). Even 
if persons were to be full of grace and genero¬ 
sity to relieve the misery of troubled minds, 
charity is not possible if they have no wealth 
(Akam. 335:1-3). 

5. Malaikkalam (Evening - time) 
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When the minstrels played upon the small yal 
and sang about the forests of Pekan in the 
Cevvali note in the evening, his wife wept 

(Puram. 144:1-5). 

6 . Iravu (Night) 

The moving wind, the only companion of the 
anguished and lovely heroine, would afflict her 
further by blowing on her languishing body 
(Kali. 121:11,12). 

Iralmati - Amavacai (The new moon day) 

The waters of the Vaikai river might be reduced 
in flow like the waning moon on the eighth day 
but it would never dry up totally like the dark¬ 
ness on new moon day (Pari. n:36 - 38) 

Irai - Unavu (Food/prey) 

Neturiceliyan rose furiously against his foes like 
a tiger from its lair, out to hunt for its prey 
(Puram. 78:i-4). The tiger would not go after a 
rat, if the tusker attacked by it escapes from it 
(Puram. 237:16,17). In the moat, there were croco¬ 
diles roaming about in search of prey (Maiai.90, 
9i). The bear disliking the fruit of the mahua 
tree, dug into the anthill, looking for its food 
(the grub) (Akam. 8i:i-5). The hero came to 
meet his beloved along the Fearful narrow path 
where snakes roamed about in search of prey 
(Akam.258:9-11) Nothing else was there in the 
grove excepting the white heron in search of 
prey (Kuru.n3:3,4). The flock of herons after 
eating their food in the dark backwaters, would 
rest in their nests in the fronds of the palmyrah 
tree (Nar.i23:i - 4). The fisherman fixed a bait 
at the end of the line of his angling rod and 
caught gravid carps (Aink. ill :i -3). The crow in 
the sea-shore after eating its foodfrom the back¬ 
waters would stay in the grove fragrant with 
flowers (Aink. 162:1 -3). The birds in the salty 
backwaters, would only eat the foul-smelling 
fish that died when the waves dashed them 
against the shore; they would not kill anything 
for eating (Kaii.i3i :3i-33). The serpent is the prey 
for the divine bird Garudan, on the flag of 
Lord Tirumal (Pari,4:48). 


2. 1 rale cal (Noise) 

The Vaikai river flowed past with a roaring noise, 
destroying the banks ( Pari.Ti.2:64). 

II - J. Akam (House/Home/Dwelling) 

Women of the great houses filled with 
paddy, the basket in which the hunter brought 
venison, and the vessel in which the cowherdess 
brought curds (Puram.33:i-6) . The hermit with his 
matted locks who was plucking now the leaves 
of the tali plant, formerly used to be a hunter 
whose net of fine words could catch an innocent 
woman moving about her house, graceful as 
peafowl (Puram.252:2-5). The heroine was in her 
well-wrought and picturesque mansion, like the 
beautiful statue of the Goddess in Kolli hills 
(Pati.6i :3,4). In the noble dwelling of the king in 
the war-camp, guarded by fierce-eyed Ionians, 
chains bearing the tiger mark were hung (Mui: 
61 , 62 ). In the well-wrought noble house, so tall 
that the kite, rested on its top before it flew 
higher still, goods were sold (Matu.502-506). Player- 
minstrels were advised to avoid travelling by night 
when they were passing through mountainous 
tracts, and to make the rocky cave their home 
for the night (Maiai.254,255). The heroine said 
that in her well-built house even when she was 
awake, there were auspicious bitd-omens (Akam. 
141:2,3). The maid said to the heroine in the 
hearing of the hero waiting by the wall outside 
that the good mother of the heroine had seen 
the hero standing before the house at night, a 
battered garland on his chest from which the 
flowers had fallen off in his passage through 
bush and bracken. Thus she urged him to marry 
the heroine (Akam.248:li-14). The house-sparrow 
after eating the grains drying in the courtyard 
and pecking at the fine dust of the dung, stayed 
in the eaves of the house with its fledglings 
(Kum.46:2-5). It was not righteous (on the part 
of the mother) to confine the heroine and her 
bevy of companions to the house without allowing 
them to play freely; it was also not advisable as 
it would mar their prosperity (Nar.68:1-3). The 
heroine said in the hearing of her husband’s 
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minstrel-messenger that his women (the hetaerae) 
wept for seven days together when he came to 
her house one day (Aink. 32 : 2 , 3 ). It saddened the 
heroine to see the unlearned and ill-trained 
minstrel-companion of the hero coming to her 
house holding close the yal he played in the 
hetaera's house (Kali. 70 : 21 - 23 ). The heroine asked 
angrily when her maid brought her son to her 
after some delay: “In which of the houses of his 
father’s hetaerae did you stay so long that the 
milk of my breasts has gone to waste as his 
feeding time is long past?” (Kali 84:4-9). To the 
hero who asked her if he could help her in buil¬ 
ding her sand-house, she replied; “You who do 
not know how to make a house of your own 
after marrying a wife, you will live only in houses 
built by others” (Kaii.iii:9,,io). 

2. Kuli (Clan/family) 

Kalattalaiyar hailed the mother of the soldier 
who had died in battle as a matron of a great 
family (Puram. 270 : 6 ). Even if they got the whole 
world in return, cowherdesses would not marry 
twice as it did not behove their birth in a high 
family (Kali. 114 : 19 - 21 ). 

3. Ilvalkkai (Life of a house holder/Domestic life) 
The hero, though he had little to give away, 
while the seekers of gifts were many, would 
without getting upset, give them gifts as they 
deserved, like ideal women in domestic life who 
fed their guests in order seating them under a 
pavilion (Puram.331 .*7-10) 

lilatu. Irjfmai (Poverty/indigence) 

Good men desiring to do righteous deeds, would 
give away gifts to suppliants before they asked, 
understanding their need from the state of their 
indigence ( Par. 1 0:87,88). 

2 . Illataporul (Things one did not possess) 
Those who did not to give suppliants in want, 
the things they needed and to seekers of gifts, 
would lose the joy desired by suppliants (Puram. 
203:7,8). Perun cattail son of Pitavur kilan would 


give limitlessly to others, not caring to know 
what he had and how much (Puram. 395:39,40). 

111am - 1. Terra maram(The clearing nut tree) 

In the rainy season buds appeared on the 
terra tree and unfolded themselves when they 
bloomed (Akam.4:i,2). Just as turbid water in a 
vessel became limpid and clear when mixed with 
terra seed the forlorn heroine recovered her lost 
beauty after amorous union with her lord (Kali. 
142:64-66). 

2. Viiu, (House/Home) 

A seeker of gifts enquired of another who was 
returning withgifts, to tell him if the house of the 
patron who relieved like a physician the pain of 
hunger, was nearby or far away (Puram. 173 : 11 , 
12 ). The mother of the heroine grieved that her 
daughter instead of staying in her great hospitable 
house, went away with a stranger trusting his 
love for her (Akam.275:9-15). Dropping on the 
floor of his house the things carried by him on 
his shoulders,-the hare and tbe monitor-lizard 
killed by him, and the winged ants scooped 
out of the anthill—the hunter forgetting about 
them all, would lie in a stupor after swilling 
toddy in excess (Nar.59:i-5).The dwarf in broad 
day-light seizing the hands of the hunch-backed 
woman invited her to come to his house 
(Kali.94:14,15). 

Illavar - 1. Porulillaiavar (Men without wealth) 

In the dark backwaters, flowers folded up like 
the domestic life led by people without any 
money (Kali. 148:6). 

2. Vitiilullavar (Persons inside the house) 

In the well-guarded house the timid and modest 
woman holding her parrot in her hand afraid of 
the people in the house knowing about her affair 
told the parrot to prattle that her lover would 
surely come that day (Akam.34:i3-18). 

3. Makalir (women) 

Women of the house began to sport in the river 
when the elderly matrons advised them thus: 
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"‘Forgetting your distress, begin to sport as be¬ 
fore with your lover who is afraid of your angry 
sulks; if you overdo it, his love will turn to 
dislike and he might go away from you in the 
dark, which will be a mistake indeed” (Pari.6:9S- 
101). 

Illatar - Illatavar (Men in need) 

The maid asked the hero; £C Do you care so 
much for the remarks of strangers about what 
help you could render to the poor in need?’ 
(Kali.14:12-13). * 

lllar— Illatavar (Men without some thing) 

The hero wondered if the cowherdess so slender 
that she could not bear the weight of the wreath 
on her head, had eyes all over her body besides 
her own two eyes whose glances pierced the 
hearts of even holy men free from the pas” 
sion of love (Kali. 109 : 10 - 12 ). 

Dial - Illataval (Woman without something) 

During the night the anril though happy with 
its mate, did not call, out of consideration for 
the woman who was alone without her lover 
(Kali. 131:27,28). 

1115 tk-Illatavan (A man without something) 

The sun parched the earth with its blazing rays, 
like the cruel rule of a tyrant king on the advice 
of an unjust minister without any goodness (Kali. 

8: 1 - 3 ) 

III! - Tulai (Hole) 

Peruntalai Cattanar conveyed to Lord Kumanan 
the poverty of his family, saying, that his wife’s 
eyes grew red with weeping on looking at the 
face of her hungry child whenever it sucked 
in vain at her wrinkled and withered nipples 
whose very holes had been blocked up (Puram. 
164:3-8). 

lUurai Kataval - Vltiuteyvam (Household deity) 
The maid told the heroine “Let us pray, 
our slender fingers folded in obeisance to the 
household deity, offering sacrifice so that the 


auspicious wedding day might arrive soon” (Akam. 
282:16-18) 

Hleli - Vitteli (House-rat) 

The heroine cursed the cock which disturbed her 
sweet slumber wih her lord from the town, that 
it might become a prey to the jungle-cat 
which was hunting for house-rats during the 

night (Kuru. 107 ) 

Illor-1. Variyor (Poor people'needy people) 
Atiyaman Neturaan Anci was lord of the poor 
and the needy, to whom he gave wealth when 
he had it, and with whom he shared his food if 
he did not have wealth (Puram.95:6-9). Even if 
persons had compassion to relieve the misery of 
gloomy minds, without wealth, charity would 
not be possible (Akam 335:i 3). The hero wanted 
to earn wealth as he l<^iew that giving to others 
and enjoying life were not possible to those 
who were poor (Kuru. 63:1, 2). The hero had 
the valiancy of giving whereby he relieved the 
misery of the poor and the needy (Kali.47:5,6). 

2. Makalxr (Women) 

Women, waking up at dawn from the close 
embrace of their lovers, walked up to the doors 
and opened them; their beautiful ornaments 
that dazzled like streaks of lightning, tinkling 
as they walked (Matu.662-667). 

3. Illatavar (Those who do not have something) 
To those who do not have charming and enchan¬ 
ting children, there is nothing worthwhile and 
useful in their life (Puram. 188:6,7). Matalan 
Maturaik Kumaranar said: “Even in great want 
and misery, we would not desire the wealth of 
persons without feeling; we would rather prefer 
the poverty of men of good sense” ( Puram.197: 
15-18). 

4. Vittil Ullor (Persons in the house) 

The maid said to the heroine: “May our Lord 
the hero, come to the venue of the frenzied 
dance, where we will witness for a while the 



ridiculous actions of the people of our house as 
directed by the hierophant” (Kuru.m). 

11151 - Illdtaval (Woman without something) 

The heroic woman who had no other son, hearing 
the sound of the war-drums from the battle¬ 
field, eager for fame dressed her only son in 
white; she combed his tuft, after applying oil 
to the hair and placing in his hand a spear, sent 
him to war that day also, though her husband 
had died the day before in battle(Puram.279:7-ii). 

Hon - Illdtavan (A man without something) 

If a man without wealth were to yearn for 
pleasure he would not get it (Kuru. 120 : 1 ). 

I!a - llavam (Silk-cotton) 

The red tongue of a poet was compared to the 
silk-cotton flower ( Akam.i42:i). 

Ilkakkam - 1 . Vilakkam (Sheen) 

The dark-coloured Lord Tirumal with the discus 
and the chank in his hands shines resplendent 
like a dark cloud in the rainy season with the 
sun and the moon on either side of it (Pari. 
13:7-9). 

2. Kuri (Mark/target) 

The body of a hero fell riddled by the arrows 
of the enemy, looking like a target which fell 
trembling beside the jungle stream when the wind 
blew on it (Puram.260:2l-24). 

Ilankai - Or Ur (A town) 

Also known as Mavilafikai. Nalliyakkdtan was 
lord of the great town called Mfcvilankai with 
many canals and fields dug up by the pigs, from 
where women at play obtained the fleshy-smelling 
eggs of the tortoise along with tuber of the water 
-lily (Puram.176:1-7). Nalliyakkdtan descended of 
the Oviyar clan was the most blameless of all 
the kings who ruled Ilankai town that was given 
in an auspicious hour the same name as the 
other city of ancient renown (ciru.119 - 122 ). 

Ilankai kilavon - Ilankaikkuriyavan (Villiyatan/Lord 


of Ilankai) 

Villiyatan was the lord of Ilankai with fertile 
fields with luxuriant paddy to reap which husband¬ 
men used sickles which they sharpened on the 
backs of tortoises if the edges became blun^ 
(Puram.379:3-7). 

Hand - 1. Matu (Pool) 

Crocodiles gathering together in the deep pool 
would at mid-night search the shadows caused 
by the lamps of the watchmen of the town 
(Puram. 37:8-io). Reapers of paddy would eat 
the fat pieces of the fish caught in the pool 
where the water-thorn plant grew with sapphire 
like flowers (Akam.236:1-4). 

2. Kulam ( Pond) 

In the pond where fish abounded such that the 
fisher-men could scoop them with their nets, the 
lotus-leaf waved in the wind swaying like the 
ears of an elephant (Akam. 186 : 2 - 6 ). The carp in 
the deep pond seized the fruit of the rattan cane 
with twisted vine (Kuru.9i :i,2). 

3. Poykal (Tank) 

The heroine’s red - streaked eyes resembled the 
kuvalai flowers in an old tank full of water, 
woven together in a wreath, opposite to each 
Other ( Nar. 160:8-10). 

4. Maki lama ram (The ape-flower tree) 

The horned buffalo like a soldier rested with its 
mate like woman under the shadow of the ape- 
flower tree in the field ( Aink.94:i-3). 

Ilam - 1. Varumai (Poverty/want) 

The kinsfolk of the bards were relieved of their 
misery as they sang the praise of Nancil 
Valluvan though the entire world was in a 
period of want ( Puram.380:14-16). Valuti, the 
Pantiya king poured gold, filling the out¬ 
stretched hands of bards who were the victims of 
poverty; this was compared to the river Vaikai 
covering the fields with gold (Pari.10:126-128). 

2 . Illam (House) 

The crane moving out to eat the scabbard-fish 
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In the tank, stepped gently such that the tread 
of its feet was not heard by its prey, like a 
thief stealthily entering into a well-guarded house 
( Akam.276:1-5 ). 

Uampatu - Varumai (Poverty/want) 

The poverty-stricken kinsfolk of Unpotipacuh- 
kutaiyar who sang the praise of the Cola mo, 
narch Ceruppalierinta Ilancet cenni, obtained to 
their delight rare ornaments (Puram.378:ii-13). 

llavam - Oru Vakai maram (The silk-cotton tree) 
The ripe fruit of the silk - cotton tree with its 
long trunk, with the cotton bursting out of the 
seams of the fruits, was compared to the 
striped back of the squirrel (Peru.83-85), 
The flowers of the silk-cotton tree in the forest 
that had fully bloomed without a single bud left, 
looked like rows of lamps lit by women during 
the Kdrtikai festival (Akam.il:2-5). The white seed 
of the silk-cotton tree with its dark trunk agai¬ 
nst which the tusker rubbed its back, lay strewn 
on the rock below like hailstones (Akam.309:6-8). 
When the hot wind blew the bunches of big 
flowers of the silk-cotton tree with its thorny 
trunk fell down like lightning sparks (Aink.320: 
1-3). The flower of the silk-cotton tree resem¬ 
bled the God with the Bull flag (Lord Civan) 
(Kali.26:5). On Parahkunru the konku and the 
silk-cotton tree differing from it in colour bloo¬ 
med in rows alternately (Pari. 19:79, so). 

Ilava - Ilavamaram (Silk - cotton tree) 

The petals of the silk-cotton flower were com¬ 
pared to the red mouth of the sweet-tongued 
minstrel's wife (Porn.27). 

Haiti - Manaikkilatti (Housewife) 

The heroine blessed that the house-wife next 
door who said that the lord of the hill would 
come to marry her, might get ambrosia as her 
food (Kuru.201 :i). 

Ilai - 1 . Maranceti kotikalin Uruppu (Leaf) 


Lord Murukan had a wreath woven out of the 
fragrant green leaves of the Kaiampa tree in the 
rainy season (Puram.23:3,4). The big bowl of 
cooked rice with meat looked like a roll of woven 
buds interspersed with green leaves (Puram.33: 
12-14). The unnam tree had golden flowers, 
small leaves and a slender trunk (Pati.6i :5,6). 
The trumpet-flower tree shed its green leaves in 
the late dewy season (Peru.4 ). In the day-market 
there were also men who sold the leaves of the 
long-vined betel (Matu.401). The stag would give 
to its mate the red stalk of the arukam grass 
with its close-set leaves as food ( Akam.34:4,5). 
In the hot summer with the sun parching the 
earth with its heat, the broad leaves of the teak 
would be shaken by the wind leaving its long 
branches bare (Akam.143:2-5). The leaves of the 
teak trees falling off their stalks in the fierce 
wind, rose like a flock of kites in the sky, their 
shadow hiding the footprints of the wayfarers in 
the desert tract and also the forked pathways 
(Akam,299:5-9 ). In the Mullai tract, the perfect 
blameless flower of the jasmine with its green 
leaves had the beauty of the ruddy sky (Kuru. 
108:2-1). The pavilion covered by sand had a 
roof thatched with coconut fronds rustling in the 
wind (Nar.4o:2). The northwind blew towards the 
end of the rainy season and in the cold dewy 
season so that the wide leaves of the blackgram 
with its hairy pods were crushed (Nar.89:4-7). 
Small-leaved gooseberry trees grew abundantly 
in the desert tract with burning stones, by which 
the hero traversed (Aink.334;i,2). The leaves of 
the tree folded themselves like the hearts of 
persons hiding themselves from solicitors of gifts 
(Kali. 120:6). In the river Vaikai, the freshes came 
carrying with it the sweet, tender shoots of the 
mango-tree along with plantain leaves (Pari. 10: 
6 - 8 ). 

2. llaipotum Pataikkaruviyin uruppu (The blade of 
a weapon resembling a leaf) 

The small-bladed spear of the chieftain pierced 
the forehead of the elephant ridden by the enemy 
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king (Puram.308:4,5). Akutai, valiant in warfare 
had a redolent chest and spear whose blade was 
broken against enemies (Puram.347:4,5). The sharp 
blade of the long spear smeared with ghee shone 
like the moon (Akam-123:s,9) The hero’s activi¬ 
ties such as cleaning the bright blade of his 
spear to remove the dust and adorning his shield 
with peacock-feathers and gems, indicated that 
he was leaving his beloved shortly (Nar.177:4-5). 
Killi had a long spear with a dazzling blade 
(Aink.78:i). Among the weapons held in the twelve 
hands of Lord Murukan, the stout - bladed lance 
Was also one (Pari.5:66). 

3. Ilaittolil (Fret-work with leaves) 

In the queen’s cot the carpenter had carved 
flowers and leaves with his chisel on the wood 
(Netu. 118,119). The tear-dripping eyes of the 
heroine afflicted the hero, like the leaf-shaped 
weapon borne by Pittan in the war against his 
enemies (Akam.77:i6-19). 

4. Patalai malai (Garland of leaves) 

The garland of leaves and tresses of the women 
rubbed off the sandal-paste daubed on the chest 
of the lovers (Pari.6-19). 

Ivali - Kutirai (Horse) 

The horse had a galloping gait fast as the wind 
(Puram. 197:1 ). The foam at the mouth of the 
horses driven by the charioteer with reins in his 
hand, and swift like the wind and breathing hard 
like a blacksmith’s forge scattered like a spider’s 
web and stained the sandal-daubed chest of the 
hero ( Akam.224:2-10). 

Ilavu - llattal (Loss) 

Losing one’s sweet life is not worse than giving 
to suppliants and then to ask for the return of 
the same when one is in trouble (Kuru.349.*5-7). 

Ilicinan - Pulai makan (Low-born person) 

The battle in which the Cola monarch Porvaik 
kopperunarkkilli was engaged was swifter than 
the quick needle in the hands of the low-born 


worker weaving a cot with leathern thongs at sun¬ 
set when the rain began, in the festive town 
where his wife was in the throes of child-birth 
(Puram.82). Cattantaiyar addressed the drummer 
beating the drum with a short stick as a low¬ 
born peron (Puram.287:2). 

Ilipirappalan - Ilintapirappinai utaiyavan (A low - 
born person) 

The low-born drummer beat fearfully upon the 
side of a drum, using all his might so that his 
hands grew red (Puram.l70:5-7). 

Iliplrappinaii - Ilinta pirappai utaiyavan (Low-born 
person) 

In the crematory overgrown with spurge, the 
low-born attendant would offer boiled saltless 
food as sacrifice to the dead, placing it on the 
earth as the vessel (Puram. 360:10-13). 

IIipu-1. Kunrutal (Reduction) 

The well-guarded groves of the foes were ruined 
and the vast marutam lands that never knew a 
reduced yield given to fire (Matu. 153 - 155 ). 

2. Kalaital (Being without/discardingj 
Palyanai celkelu kuttuvan had warriors whose 
bows were never wijthout strings, nor their hand 
arrows (Pati. 24 : 12 , 13 ). 

3. Ilintatu (degraded) 

Those prospering because of their merit and 
becoming degraded in life, owing to their deme¬ 
rits, were within the jurisdiction of the God 
Murukan (Pari.5:l9,20). 

Ilhu-Talvu (Degradation) 

The hero went abroad seeking wealth as he 
thought that inability to give to suppliants, was 
degrading (Kali. 2 : 15 ,16). 

Ilukk u-Valukku nilam (Slippery ground) 

Among the many dangers faced by the hero as 
he came by night, the slippery ground was also 
One (Kuri. 258). 
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Ilutu-iVey vilutu (Ghee) 

As Ceraman Peru neeraltan sat facing north in 
his last days, big pots without milk overturned 
and churning butter for ghee became impossible 
(Puram.65:2, io 3 ii). The maid said thus.‘May 
the wise men who said that the lover would come, 
get well-cooked rice of superior paddy with 
white ghee in the blameless street as alms from 
a single house and get also in a vessel warm 
water suitable for the cold season’ (Kuru. 277) 

2. Ninam (Flesh) 

The warriors of true speech, who had killed the 
porcupine, would carve the flesh of the monitor- 
lizard in the courtyard of the small house with 
doors made from logs of a single tree (Puram. 
325:6 - 8). 

3. Tin (Honey) 

In the river Vaikai, women and men bathed in 
the waters mixed with honey (Pari.Ti. 2:80,81). 

4. Meruku (Wax) 

Aricil Kilar sang thus: “Let us guard and protect 
the brave hunter who shielded the king, by fix¬ 
ing imvam and neem leaves in the eaves, sound¬ 
ing the yal and many other instruments, smearing 
wax and scattering white mustard, singing a tune 
in the ampal flute, ringing the hand - bell 
singing his praise in the Kdnci theme and burn¬ 
ing fragrant incense in the house” (Puram.28l). 

Ilai-1. Ani (Ornament/jewel) 

Karikilar said to Pantiyan Palyakacalai Mutu- 
kutumip Peruvaluti “May your anger abate on 
seeing the faces of the women wearing bright 
ornaments” (Puram. 6 : 23 , 24 ). Innocent maidens 
with bright ornaments culled flowers to adorn 
their sand-doll and sported in Porunai river 
(Puram. ii:2,5). Kantirakkon had the reputation 
of a munificent patron so that in his country 
after the menfolk had gone abroad their 
women would give to suppliants cow-elephants 
adorned with jewels (Puram. 151:3-6). The warrior 
who on an earlier day had loosened the jewels 


of short-bangled women, pretty as a doll in the 
house, beautiful like a painting, was now seated 
before a sacrificial fire and drying his matted 
locks ( Puram .25 1 ). The spectacle of the minstrels 
and their kinsfolk wearing the ornaments gifted 
by Colan Uruvap pakrer ilahcetcenni in a disor¬ 
derly and irregular manner resembled the way in 
which the monkey-tribe wore the jewels thrown 
down by Sita when the demon king Ravana 
abducted her (Puram.378:ii-2i). 

The jungle-tract became the encampment 
of warriors with the women wearing radiant 
ornaments (Pati.i3:2i). The crown of the Cera 
monarch had gems strung together like a 
spider’s web over the golden circlet and adorned 
with bright jewels like a rope of pearls radiating 
brilliance (Pati. 39:13- 17 ). Lord Murukan was the 
child of the Ancient One, the Goddess, wearing 
ornaments (Mum. 259 ). The feet of the danseuse 
lacked lustre without any bright jewel, owing to 
her poverty (Ciru. 18). The queen left alone in 
the place without her husband, was trembling 
like a peafowl struck by an arrow, her jewels 
loosening from her limbs (Mult.84). Women 
adorned themselves with jewels before they met 
their iovers in amorous union (Matu. 553 ). The 
foster-mother inquired the wise men about the 
sickness of the herione beyond cure by any 
medicine, which made the jewels come loose from 
her limbs (Kuri. 3 , 4 ). Women with well-fitting 
jewels chased with their ear-rings the hens that 
ate the paddy drying in the courtyard (Pat. 20 - 22 ) 
The danseuses on seeing Nannan, adorned them 
selves with lovely bright jewels(Maiai. 567-570). The 
heroine had sweet rosy lips resembling the petal 
of the Coral tree’s flower, sweet pretty speech and 
choice jewels(Akam. 3:15,16) The moment she heard 
about the hero planning to leave her, the eyes of 
the heroine with luxuriant locks of hair and beau¬ 
tiful golden complexion and choice jewels, welled 
with tears (Akam.i6i:io-i4), The maid said that 
even if the hero were to part from the heroine 
not gracing her with hislove such that her kuva - 
to-like collyrium-fed eyes shed tears, and the 
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lovely lines on her bejewelled forelap grew pale, 
he would not stay for long where he had gone; 
but would return soon (Akam. I83:i:5). As the 
tall chariot, decked with ornaments to which 
were harnessed stable-scorning horses trained in 
war, was driven fast like a streak of lightning, the 
green crops on the way were cut down (Akam. 
254:12*14). The latest light-of-love ofthehero said 
tiiathis concubines wearing well-fitting ornaments 
who came in his chariot ridiculed her beauty 
(Akam.336 :io-i 2 ). In the rainy season the cassia 
with long bunches of flowers looked beautiful 
as if golden jewels were hanging from its twigs 
(Akam.364:4,5). The maid said in the hearing of 
the hero waiting by the wall outside: “As it was 
bruited about that a chariot had come and gone 
in the night, the mother had become verv anxious 
and ever watchful: whereas youthful and inno¬ 
cent women wearing dazzling ornaments are 
happy with their mothers who are not so cruel” 
(Kura.246:4-8 >. As the hero was ever.close to the 
undulating leaf-garment around the waist of the 
heroine adorned with well-wrought jewels, her 
good mother confined her to the house under 
strict guard (Kuru. 294 : 5 - 8 ). The heroine with her 
bejewelled bevy of companions would bathe in 
the month of Tai in the cool pond (Nar.so: 
6-8). The heroine who languished on separation 
from her lord was sobbing always, her bright 
jewels coming loose as she grew weaker and 
weaker and the tears from her eyes drenching 
her bosom (Nar.20S:i-4). The maid said that at 
midnight even if her lord was by her side after 
making love to her such that her bejewelled 
bosom was marked by it, the timid heroine 
trembled in fear (Nar.229:6-8). Even if the hero 
had brought his hetaerae wearing majestic orna¬ 
ments to his own house and married them, it 
would be difficult for those petty-minded women 
to be true (Nar.330:6-8). The heroine had plump 
arms and a bejewelled forelap like a cobra’s 
hood, seen through her fine garment, as she 
walked wearing a girdle studded with gems in 
eight strands (Nar,366:i-3). As the woman with 


bright ornaments sprang into the water to sport 
therein the great water-front became cool, emit¬ 
ting the fragrance of the honey-sweet kuvalai 
flowers (Aink.73). The peacock seated on the 
vinkai that had blossomed like flames, looked like 
a bejewelled maiden ( Aink.294:i). When the 
heroine eloping with the hero stayed at night 
in a village on their way the women of the place 
with bejewelled daughters grew sad on seeing 
her (Aink.382:2-5). The hero, his passion unabated 
would set right the bright jewels of the heroine 
disarranged during their love-making (Kaii.4:i4,l5). 
The hetaera came, with her waist slender like a 
liana, bending under the weight of her arms, 
her breasts, her tresses, her ear-rings and other 
ornaments (Kali.90:7-10). “He who vanquished 
the black bull fearless of its wrath will get the 
good fortune of slumbering on the fragrant 
tresses of the maiden with radiant ornaments’ 
(Kali. 104 : 20-21 ). When the innocent heroine with 
choice jewels was afflicted, the hero came to 
relieve her misery (Kali 1 48:21-24). The water 
front of Vaikai river had freshes which brought 
ropes of pearl, ornaments for the head, and 
radiant jewels made of gold (Pari.i6:5,6). Among 
those who came to the city of the opulent Lord 
and worshipped his sacred feet, were women with 
dark tresses, eye-lashes like bows and foreheads 
adorned with radiant jewels (Pari.Ti.i:36,37). 

2. Ilai an inf a pen (Women wearing ornaments) 
The hero said to his heart “Even if I were to 
get a rich sea-town of never-failing glory, I 
shall not come with you, leaving alone my 
bright-jewelled beloved with lovely dark tresses” 
(Pat. 218 -220). When the sun’s orb sank behind 
the great mountain in the west, the maid repea¬ 
tedly told her mistress: “Oh lady! with bright 
jewels; Do not grieve reclining on your pillow 
like the flower which folds itself when the day 
is over” (Akam.363:3-5). The maid hailed her 
mistress as a lady with noble ornaments (Kuru. 
348:6). The hero’s heart grew sad at the hostile 
glances of the cool red-streaked eyes of the 
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heroine with choice jewels (Nar.75:8-io). The 
hero hailed his beloved as a woman with rolling 
ornaments and as a woman with ‘perfect orna¬ 
ments’ (Kali-59-14,24). A certain woman wearing 
impressive ornaments when she plunged into the 
deep pool and rose up, asked her husband to 
give her a bamboo for support (Pari. 21 : 40 - 42 ). 

2. Nil! (Thread/string) 

The minstrel suffering from poverty wore tattered 
rags wet with his sweat and stitched with differ¬ 
ent kinds of threads (Poru.79-81), The cake of 
noodles was in the dark pan looking like the roll 
of thread after the cake-sellers had seasoned it 
with the required ingredients (Peru.377-379). 

4. Tukil (Fine cloth) 

The soft smooth arms of the heroine were like 
pillows covered by fine cloth (Kaii.56:i9). 

5. Porpaiai (Golden armour) 

The hero came riding his tall chariot, 'its deck, 
covered by a golden armour (Kuru.345:i,2). 

Ilaicul vattam - Nulpolac culntirukkum appam (A 
kind of cake like a ball of thread) 

In the dark pan lay in milk, the cake of noodles 
looking like a roll of thread, cooked with treacle 
and other ingredients by the cake-sellers. This 
was compared to the flowers of the kurukkatti 
in the young grove, lying in the small pits of 
water in the bright sand (Peru.377:879). 

Ilaitukal - Ilaipoti (Fine powder) 

Some of the persons who bathed in the river 
Vaikai rubbed themselves with the fine soapnut 
powder to remove the oil smeared on their bodies 
(Pari. 10 : 91 ). 

Ilanka^tlrakko - Om talaivcin (A Chieftain) 

He was the younger brother of the KanUrakko; 
when Peruntalaic Cattanar passed by the place 
where he and the younger Vicciko were together, 
the poet who embraced him, did not touch 
Viccikko; when he was asked the reason for 
this omission, he referred to the munificence of 


the family of the younger KanUrakko and the 
miserliness of the other (Puram.151). 

Ilankirantaiyar - Pulavar (A poet) 

Dr. U.Ve Ca. opines that this poet was perhaps 
called Ilankirantaiyar, to distinguish him from 
Kirantaiyar the author of Paripatal No.2. 
Kuruntokai 148 was written by Ilankirantaiyar 
in which he has finely compared the mouths of 
the golden bells adorning the pretty feet of the 
children of a rich house to frogs’ mouths. 

Dankiranar - Pulavar (A poet) 

Sixteen poems of his are available to us; they are 
3, 225, 239, 289, 299, 361, 371, 395, and 399 

of Akandnftru: 116 of Kuruntokai; 3,62,113, 269 
308 and 346 of Narrinai. He has finely portraye 
the Palai genre and the life of the hunters. 
Hence it may be considered that he belonged to 
the hunter’s tribe; the delight given by the hero¬ 
ine is compared to the delight in successfully com¬ 
pleting an endeavour (Nar.3). The melting of the 
mind is compared to the unbaked earthern pot 
dissolving in the heavy rains (Nar.308). Practices 
like women worshipping the crescent moon (Akam. 
239 ) and counting the dates by marking on the 
wall (Akam.289 ) are mentioned by this poet. The 
warlike valour of Utiyahcerai is referred to in 
Narrinai 139. 

Ilankumanan - Kumananin tampi (Younger brother 
of Lord Kumanan) 

He seized the country of hisb rother who was a 
great and munificent patron. Not stopping with 
that, he thought of killing Kumanan. The poet 
Peruntalai Cattanar went to the forest and bro¬ 
ught the sword of Kumanan and showed it to 
Ilankumanan which made him give up his enmity 
towards his brother. (Puram:i65,) 

llankocar - Ilay a kdcar (The young kocars) 

The many young kocars with victorious swords 
followed the words of advice of the great Maran 
their chief, to establish the well-reputed name 
by following righteous paths (Matu.771-774). 
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Ilanceralirumporai - Ceraventan (A Cera mouarch) 
He was born to Maiyur kilan venmal Antuvan 
cellai by Kuttuvan irumporai. He fought and kil¬ 
led the two great monarchs the Cola and P£ntiya 
and also Vieci, destroying five fortresses situated 
in the mountain; he defeated at Vanci city as h e 
had sworn to do, Kopperuhcolan who fostered 
the poet Pottiyar. He gave away the booty there, 
of to others. He worshipped the deities according 
to the sacred traditions. He had as his minister, 
Maiyur kilan whom he valued more than his own 
royal preceptor, for his righteousness; he propiti¬ 
ated the Goddess by performing battle-sacrifices, 
bringing down to the earth powerful spirits of 
the upper air. His blameless sceptre protected 
his people. The ten poems composed in his 
honour by Perunkunrur kilar form the 9th deead 
of Patirruppattu (Pati. Pa. 9). Those who follow 
the matrilinear system of the Ceras, would take 
Maiyur Kilan as his father and Venmal Antuvan 
Cellai as his mother and Kuttuvan Irumporai as 
his maternal uncle. 

Ilantattan - Pulavan (A poet) 

When he entered Uraiyur city from Golan Nal- 
ankilli’s place, he was mistaken to be a spy and 
sought to be killed by Kariyarrut tunciya Net- 
unkilli. At the time the poet Kovur kilar poin¬ 
ting out that he was a suppliant of gifts who did 
not know how to harm others, saved him from 
being murdered by the king (Puram.47). 

Ilantiratyanar - Pulavar (A poet) 

This poet has sung eulogising the Neytal tinai , 
Narrinai 94, and 99 were written by the poet Ilan- 
tiraiyanar; Tontaiman Ilantiraiyan has Narrinai 
106 and Purandniru 18^ in his name; According 
to P.N. he has composed three poems of Narrinai 

Ilantevanar - Pulavar (A poet) 

P.N. would consider the poet as the same as 
Maturai Pantavanikan Ilantevanar. He belonged 
to the merchant community. Narrinai 4, Akand - 
nuru 58, 298, 328 are the four poems composed 
by him. In Akam 328, he has fancifully described 


that the she-elephant that had given birth to its 
young one in the rain-covered slope, would sleep 
in the hillside overgrown with plantain trees while 
its mate the tusker caressed its body. His poem 
numbered 41 of Narrinai is in Palai tinai . The 
three poems in Akandn 2ru are in Kurinci. 

Ilanakanar - Pulavar (A poet) 

As there are many with the name of Nakan, to 
distinguish him from them he was called Ilanak- 
anar. Two poems of his are available in Narrinai 
(205 and 231). They refer to the Palai tinai and 
Neytal tinai respectively. A beautiful simile is 
found in his description of the Punnai buds 
blooming like the eggs of the sparrows just 
breaking. 

IIanal - Ilavenil paruvam (Midsummer) 

Midsummer would arrive with the pollen of 
River-Portia flowers falling down upon the sand 
dunes making them fragrant and the black quails 
pecking at the tender shoots of the mango, alter¬ 
nately uttering their cries; the fine pollen shook 
down by the bees in this season from the 
konkam flowers falling upon the ilavam flowers 
would make them look like golden-coloured lime 
poured in coral cups. The hero parted from his 
beloved fixing this period as the time of his 
return, the time of midsummer liked even by 
those who ridiculed lovers* union (Akam. 25 : 1 - 3 ). 

lianir - 1 . Mutirat Tenkin kdy (The tender coconut) 
In the fertile country, farmers chasing the birds 
from the paddy fields would roast the fish from 
the pond and not content with eating it and 
drinking toddy too they shook down the tender 
coconuts from the trees (Puram. 29 : 13 - 16 ). 

2. Melliya Tyalpu (Soft nature) 

The soft natured sea with its rising billows did 
not cease to sound (Nar. 335:3,i). 

Ilampalaiyan Maran - Or Aracan (A king) 

Ilanceral Irumporai defeated at Mutur as he had 
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sworn to do, I Jampalaiyan Maran, a king who 
fostered a poet called Vittai (Pati. Pa. 9:7-9). 

Ilanipalaciriyan - Or Aciriyar (A teacher) 

He was also called Maturai Ilampalaciriyan 
centan KuttanSr. P.N. in his History of poets 
of Narrinai (p.62), would consider Ilampal to 
be a town. We have three of his poems, 102, 348 
in Akam. and 273 in Narrinai. He has depicted 
finely a scene of Kurhlci terrain; as the huntress 
running her fingers through her hair, sang the 
Kurinci tune a tusker stopped eating the millet- 
corn and slept where it stood, unmoving (Akam. 
102 ). 

Ilampullurkkaviti - Pulavar ( A poet) 

Also called llampullur Kavitiyar; As the title 
Kdviti was given to noble men for their good 
conduct and behaviour, it is apparent that this 
poet also was one such nobleman. His only poem 
numbered 89 in Narrinai set in Mullai tinai is 
cast in the form of the maid speaking to the 
heroine on hearing that the hero had returned 
successfully completing his endeavour to seek 
wealth. A fine comparison is found in this poem 
wherein the cold unkind northern wind blowing 
in early dewy season such that the broad leaves 
of the black-gram with its fine hairy pods are 
crushed, is likened to the caparisoned elephant 
sighing heavily in the evening, sad and tired 
(Nar.89 ;5-9). 

Ilamputanar - Pulavar (A poet) 

His given name was Ilamputanar. The only 
poem of his is Kuruntokai 334. He has brought 
out the nature of the small seagulls of Neytal 
land; the covey of the red-mouthed small seagulls 
disliking the cold when their sides are wetted by 
the spray from the waves of the sea, would fly 
to the grove with many flowers. The idea that 
the heroine would die if she is separated from 
the hero, is finely conveyed in the query of 
the heroine to her maid “If the lord of the 
coast were to go away what else do we lose, 
Oh friend, but our sweet life?”. 


Uamperunceiini - Oru cola man nan (A Cola king) 
Ilamperuneenni a scion of the Cola line, to 
establish the reputation of his family and in 
duty bound to help his people, brought the war 
to a swift close by destroying the enemy fort 
at Pali and by knocking the heads of the Vatu- 
kars and slaying the elephants; thus his great¬ 
ness has been brought out by poet Itaiyan 
Centakorranar in Akandnuru 375. 

Ilamperuvlutiyar - Aracap pulavar (Royal poet) 
Born in the Pantiya dynasty, he might have got 
the name Ilamperuvalutiyar, as he acquired 
great wisdom even in his youth. His poem in 
Paripdial numbered 15, in praise of Lord Tiru¬ 
mal alone is enough proof for his great wisdom. 
In that poem he refers beautifully to the great¬ 
ness of the Colai hill wherein the two Gods 
Lord Tirumal and Lord Baiadeva have their 
shrines; the nobility of his heart which finds 
unity in diversity is seen in his description of 
Lord Tirumal with his complexion dark like the 
sea and Lord Baiadeva with his bright comple¬ 
xion like the grove, who were one in essence 
like word and meaning. His great devotion to 
Lord Tirumal is seen when he asks “Is it easy 
to attain to heaven unless Lord Tirumal wear¬ 
ing the sacred-basil garlands chooses to grace 
us?” He instructs and guides the people- of the 
world to think of the standing posture of the 
Lord Tirumal with his brother Lord Baiadeva 
at Irunkunram, to bow before the hill with its 
deity that cuts at the delusion of all those who 
see it, and to turn in its direction and worship 
it with folded hands. He prays to Lord Tirumal 
and Lord Baiadeva so that he might be blessed 
to reside for ever at the foot of the hill. 
Dr. U.Ve.Ca. in his ‘History of the poets of 
Puram’ would take this poet to be the saine 
as the Ilamperuvaluti with the prefix ‘Katalul 
maynta, the author of the poem 182 in Pura - 
ndnaru, as the prefix would have been given 
to him only after his death. Even in 
V.P.’s. edition of Cankam poetry, both these 
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poems are shown as written by one of the same 
Ilamperuvalutiyar. The similarity of the subject- 
matter of the two poems also emphasizes the 
fact that both of them were written by one 
and the same person. 

Ilampotiyar - Pulavar (A poet) 

The only poem of his Narrinal 72 is cast in the 
form of a statement by the maid in ‘Neytal 
tinai 9 , the lines conveying the idea “That great 
men did not conduct themselves as they should, 
is a matter of shame when closely examined” 
and the thought, “Faultless friendship, as if our 
two lives are one 4 ’ are remarkable. 

Ilamagakka 11 ~ IlaiyamCmakkan (Young student) 

The heroine said to her maid referring to the 
minstrel - companion of the hero who had come 
to her; “Little mother, this is a young .student, 
whose body is stunted in its growth because he 
is living upon alms-food in the village-cmmon 
here, given by the people of the town; but see 
how great he is! if he were to be in his own 
town, how much greater he would be?” (Kuru.33). 

llama! - Ilamparuvam (Tender youth) 
PeruhkSppentu in her prosperous house, the 
queen of Putappantiyan, who would tremble 
even if her husband were to leave her for a 
little while suppressing her feeling of tender 
youth, her dark tresses dripping water falling 
on her back, whirled towards the crematory, her 
troubled eyes full of tears (Puram.247:5-io). 
Brahmins twice-born had spent forty-eight years 
of their goodly youth in a righteous life as 
ordained by the scriptures (Muru. 177-180). The 
hero would not be vexed if he did not succeed 
in his object of sleeping in the smooth arms of 
his beloved at the tryst by night; he had not 
passed his youth nor lost his virtues, innate to 
his position (Kuri.242-245). The heroine good 

enough to become a house-wife was playing 
with her companions, throwing a ball under the 
bower of purslane-creeper, still looking tender 
and youthful (Akam. 2 i 5:3,4). The heroine said to 


her maid: “The time fixed for his return by a 
hero who went abroad desiring wealth not caring 
for his passing youth, has come already; but 
my lord has not come yet. I wonder where he is 
now; the rainy season laughs at me with the 
buds of jasmine as its teeth” (Knru.126). Happi¬ 
ness and youth in this world, pass swiftly like 
the shadow of a speeding arrow (Nar.46:i,2). 
Wealth spent in joyous union with the heroine 
would become sweeter (Aink.415:3,4). The tender 
shoots on the trees withered like the youth of a 
poor man (Kaii.ion). Just as the water in the 
pond where the flower grows daily goes down in 
its level, youth, also daily passes (Kaii.i7:i5,i6) 
The hero said that his beloved was not able to 
understand his sufferings owing to her tender 
youth; she had left him half-dead, inflicting on 
him the painful passion of unrequited love (Kali. 
58:6-9). 

Ilaviccikko - Oru Talaivan (A chieftain) 

Dr. U.Ve.Ca. in his ‘History of the Heroes in 
Purananuru ’ would consider him to be the 
younger brother of Viccikko When Kantfrakko 
the younger, and Viccikko the younger, were 
staying together, Peruntalaic C&ttanar embraced 
fondly the former without touching the latter; 
when Viccikko the younger asked the reason for 
this distinction, he said that KanUrakko the 
younger was dear to him because he came of a 
cultured family with a tradition for munifi¬ 
cence, whose women gave gifts to the suppliants 
when their husbands had gone abroad to far 
countries; whereas Viccikko the younger whom 
he did not embrace, came of a family which 
closed its doors to minstrels and bards. Dr. 
U.Ve.Ca. mentions that a variant on Viccikko is 
Vaccirakko the younger (Puram.isi.f.n.to com¬ 
mentary). 

Ilaveyinauar - Pulavar (Poet) 

P.N. says in his ‘History of Poets of NarrinaV 
that this poet belongs to the hunter-tribe from the 
word ‘Eyinan’in his name. His only poem cast in 
‘Neytal tinai is numbered 263 of Narrinal The 
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statement of the heroine made with the hero 
waiting outside the wall is an interesting one: 
“Though we hide from the hero out of our 
modesty the scandal spread by the townspeople, 
the loss of the beauty of the crescent forehead 
after the secret union, the bangles slipping from 
the hands and our tears, would betray them to 
him” (Nar.263). 

Ilaveliman - Oru Talaivan (A chieftain) 

The younger brother of Veliman; he refused to 
give to others; he was unkind to scholars; after 
the death of Veliman when the poet Peruncitti- 
ranar asked his younger brother to give him 
gifts, he gave him a little and that too, grud¬ 
gingly; the angry poet refused the gift with a 
well-known remark: “Great is the world; and 
many are the patrons” (Puram.207:7). 

Ilavettanar - Pulavar (A Poet) 

P.N. in his ‘History of the poets of NarrinaV 
notes that he is perhaps different from Maturai 
Aruvai Vanikan Ilavettanar. P.N. in his edition 
of Narrinai mentions the name Ilavettanar as 
the author of Narrinai 33 and 157: the author 
of 221 Narrinai is mentioned as Ilavettanar in 
the text of the poem and Itaikkatanar in the 
“History of the Poets;” P.N. has also mentioned 
the name of the author of poem 344 Narrinai 
as Maturai Aruvai Vanikan Ilavettanar. The 
two poems 33 and 137 are cast in Palai Tinai. 
See also Maturai Aruvai Vanikan Ilavettanar. 

Ilavenil - Cittirai Vaikdci Mdtankalai Konta Paruvam 
(Mid-summer) 

Mid-summer came; the venkaiampu with its 
bunches of flowers like the God Balarama with 
his peerless ear-rings, the cerunti with its buds 
like the Sun God, the River-Portia tree haunted 
by the bees, like the God of love with his fish- 
flag, the- tiger-claw tree with its flowers like 
Caman, the younger brother of Kaman, 
the ilavam with its flowers like Lord 
Civan with His Bull-flag, flourished on the 
banks with the colours of the blameless five 
mentioned above; and midsummer came causing 


distress to separated lovers and pleasure to lovers 
in union (Kaii.26:i-s). Midsummer came benefiting 
many; it came such that on the sand, the flowers 
of the vgnkai lay in order along with other 
flowers like the ornaments of gold on the tresses 
of women; the mango tree, had shining smooth 
tender shoots with the pale complexion of a 
woman after child-birth; the boughs of trees had 
buds which had not yet bloomed looking like wise 
men with their humility; buds on the boughs had 
not bloomed, meek like noble men; in the bushes 
the bees hummed like the music of the ydl in the 
hands of the experts; the branches of trees looked 
like a dance of good women;on the trees bunches 
of flowers blossomed for the benefit of others 
like the bounty of those who knew the evanes¬ 
cence of life. In the groves, lianas and creepers 
grew intertwined like lovers in union;and midsum¬ 
mer came (Kali.32:3-13). The nature of the river 
Vaikai was such that it over-flowed with water 
in the rainy season and in midsummer had 
reduced flow enabling the herons to hunt for 
their prey (Pari.6:76-78). 

Ill - 1. Pan (A melody) 

The sound of the kite calling for its mate from 
the yd tree on the desert-track resembled the 
sweet melodious tune called Mgrcempdlai (Akam. 
33:3-7). 

2. Narampu (String) 

The player-minstrel took with him the instrument 
called Vankiyam echoing the sound of its string 
along with other musical instruments (Maiai.7). 

Ilivaral - Ilivu (Disgrace) 

The Neytal hero culling the flowers from the 
backwaters playing with the sand-doll and 
enjoying his beloved in the grove, later stood 
subservient to her, thus bringing disgrace to his 
nobility (Akam.330:i-3). As the young men indul¬ 
ging in clandestine union with their women, 
graceful as peafowls, chose to leave off the 
secret love preferring married love.the river Vaikai 
leaving its home in the mountain went alone 
towards the house of its sea-lord (Pari.n:4i-44). 
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Ilivaravu - Ilivu (Wretchedness/disgrace) 

People going to bathe in the river Vaikai look¬ 
ing at the indigence of the suppliants, would 
give them gifts desired by them out of love for 
righteousness, even before they revealed their 
wretched state (Pari.10:87,88). 

Ilivu - Ilivu (Disgrace) 

The hero went abroad seeking wealth as he 
knew that the life of a man without wealth was 
more wretched and disgraceful than beggary; 
those who spent the wealth earned by their 
fathers were not considered as men of substance 
(Kuril.283:1-4). The hero said that the disgrace 
of poverty was certainly terrible if his heart 
was bent upon seeking wealth leaving his beloved 
at home (Nar.262:8-10 ). 

Ilai - Kaval (Guard) 

The warriors who destroyed the herd of eleph¬ 
ants of the enemy, forgetting their profession 
of shooting arrows guarded their fields and 
increased the produce of the land (Pati.28: 1 - 5 ). 

Ilainar - 1. Ilaiyavar (Youth) 

Youths with little growth of hair on their heads 
carried many burdens making a mark on their 
shoulders (Puram.i39:i,2). When the elephant 
standing guard in the war-camp did not eat the 
sheaf of paddy and the sugarcane and jasmine 
leaves but stood wiping its forehead with its 
trunk, the unschooled youth in charge pricked 
it with his goad and directed it to eat the food 
speaking to it in Sanskrit (Mul.28-36). 

2. Virar (Soldiers) 

Hunting dogs proud like many-speared soldiers 
who had defeated the enemy bent on ruining the 
land, surrounded the maidens (Kuri. 128 - 132 ). 

Ilaippatutal - Kaval ceytal (Guarding) 

The sharp-beaked female kite sat atop the 
tooth-brush tree guarding its eggs after laying 
them (Akam.3;2-4 ). The male pigeon brought 
grains of paddy as food for its mate that sat 


guarding the eggs it had laid in the nest in 
the spurge-plant (Nar.3S4:i-5). 

Ilaiyar - 1. Virar (Soldier) 

Before the soldiers who had lost their way in 
the jungle- track arrived Nalli roasted in the fire 
made by himself with the fire-drill, fat pieces 
of flesh and gave them to Vanparanar (Puram. 
150 : 4 - 13 ). Though many unschooled soldiers had 
left the place after recapturing many herds of 
cattle, a single soldier who stayed back stemming 
like a dam the advance of the enemy, was hit 
by an arrow and died there to become a memorial - 
stone (Puram.263:5-8). When Peruhceral Irum- 
porai gave the young soldiers bulls, and herds 
of cattle seized by him, the young men dropped 
from their hands their bows smelling of flesh 
(Pati.7i: 13 -15). The hero returned in the rainy 
season, his young soldiers happily celebrating 
his victory in the battle-field (Akam. 74 : 1 , 3 , 12 ). 
The Kurava hunter wearing clusters of vcnkai 
flowers,with his bow on his shoulders,after drin¬ 
king the sweet mead of the ripe drupe of the jack 
fruit along with young men of whistling arrows, 
went to hunt followed by his hounds; he killed 
a porcupine in a bush which was stained red 
with its biood (Akam.i82:l-8). Ill the battle 
against the warriors who seized the herds of 
cattle, fell dead some Karantai warriors un¬ 
retreating; to establish their fame, young men 
wearing heroes’ anklets would pour holy water 
on the carved figures on the memorial-stones 
near the hill and smearing fragrant turmeric, 
adorned then with the wreaths of red karantai 
flowers tied together with the fibre of the atti 
sliced off by an arrow (Akam.269:3-13). The 
maid told the hero ‘If you come to our settle¬ 
ment our people will receive you warmly and 
bid you stay; if you do so, you will get a good 
feast and your young men and horses will be 
happy and you will make us happy too” (Akam. 
300 :13 22 ). Alici was lord of the young men 
with toddy as their drink and hunting as their 
profession; they wore swords of uniform size 
(Kum,258:5-7). When the king completed his 
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work and returned, the young men who accom¬ 
panied him stayed back at various places in the 
long pathway, pretty like the town called Netun- 
teru (Nar, 161:1,5,6). 

2. Ilamaiyutaiyavar (Youthful persons) 

When youthful minstrels of sweet, delightfully 
soft speech, sang in praise of the battle - field, 
Kalahkaykkanni Narmuticceral gave them many 
elephants (Pati.40:24 - 26.31 ). Unschooled young 
persons gently caressed the tired feet of the 
minstrels’ wives with bright forehead and wearing 
jasmine to mark their chastity (Ciru. 30 - 33). 
Young persons and old, gathered close in the 
sandy pavilion, made by cutting the branches of 
the punnai tree, in front of the cottages thatched 
with sacred grass; they would then go with their 
children for fishing to the pond where the carp 
and the shrimp rolled about (Peru.264 - 27i). 
When the Kuravas in the millet-field quaffing 
the toddy offered by the women forgot to watch 
the millet, the elephants began to destroy the 
same; young and old with their kinsfolk went in 
search of bows and arrows to drive the elephants 
away (Akam.348:7-i3). At night young and old 
along with their kinsfolk mended with soft fibre, 
the net torn by the shark (Nar.207:6-9). 

3. Makalir (Women) 

The calf of the wild - cow afraid of the foresters 
left its herd and took shelter with the women 
of the small settlement near the jungle; protec¬ 
ted by them it stayed on liking its domesticity 
(Kuru. 322:1-6). The maid said that she saw the 
hero when he was inquiring of the young 
maidens with bangled hands and bright-toothed 
smile who were playing in the grove the way 
to the small ford (Aink.198). 

4. Atavar (Men) 

Men and women wearing beautiful ornaments, 
removing their jewels, put on ornaments intended 
for sporting in the river (Pari. 6 : 27 - 29 ). 

5. Evalar (Servants) 

Picirantaiyar mentioning the reasons for his head 


not going grey in spite of age, said that one 
reason was that his servants carried out exactly 
what he intended (Puram.i9i:i-4). 

Ilaiyavar-1. Virar (Soldier) 

Like strong young men who climbed trees to 
shoot at deer, children of the fishermen climbed 
into catamarans and went into sea to catch fish 
( Nar.ll 1:2:7 ). 

2. Makalir (Women) 

The petals of the flowers of the wreath worn by 
the hero lost their beauty when the pollen fell 
between the breasts of the women with loosened 
bangles (Kaii.73:s,9). 

3. Cirmar (Boys) 

Boys would gather at the sand-dune and play 
among themselves (Kali.83:3). 

11 aiy al -Ilamparavattinal (Tender girl) 

The maid said to the hero (by way of stopping 
the hero’s journey) 4 The heroine is not strong 
enough to bear the separation; soft-natured and 
of tender age, with her great love for the hero, 
she does not have the wit to inform him that 
she could bear the separation” ( Akam.3i9:l3-16). 
The hero told his companion that she who trou¬ 
bled him was of tender age, had bright teeth 
like tender sprouts and braceleted hands (Kuru. 
119 : 3 , 4 ). The innocent loving daughter of the 
hunter dwelling in the hillside, of tender age, 
would not accept the words of love of the hero 
Nar. 201 : 1 - 3 ). The loving daughter of the Kurava 
of the hills though young and tender is beau¬ 
tiful like a Goddess” said the maid to the 
hero (Aink.256 :i , 4 ). 

Ilayan Ilamparnvatinanr (young man.) 

The two great monarchs (Cera and Cola) together 
with the five great Velir went to war with 
Pantiyan Netunceliyan saying: “We are superior 
in our armed strength; he who opposes us is 
only a youth of tender years” (Puram. 78:5-7). 
Kirantaiyar sang in praise of Lord Tirumal 
thus: “To those who consider }ou as younger 
by birth to Lord Baladeva of the conch-like 





Ilaiyar 


147 


llaiyon 


white complexion, you are accordingly younger” 
(Pati 2:20,21). 

Ilaivar - Tlainar (Young person) 

The hero said: ‘‘As T suffer from the passion of 
love, my comforters are only the young men and 
others not related to my beloved” (Kali.138:24,25). 

Ilaivor - 1. Putalvar (Sons) 

Pullarrur Eyirriyanar advised Kopperuncolan in 
the following manner; “Those who oppose you 
in arms are not your enemies as such; after all 
when you are translated to the heavens after a 
life of fame on this earth, your kingdom would 
go only to your sons; if your unthinking young 
sons are defeated by you in battle, to whom 
will you give your great wealth? on the other 
hand, if you were to lose to them, only disgrace 
will remain, to the delight of your enemies; 
therefore give up this war with your sons” 
(Puram.213:14-19). 

2. Vtrar (Warriors) 

Kutavayir kirattantr lamented in song,thus,addres- 
sing the jasmine; “Cattail of the strong spear,son 
of Ollaiyur kilan is dead; Oh jasmine, why do 
you vainly bloom? warriors will not wear you; 
bangled maidens will not pluck you any-more; 
the minstrels will not wear you; the minstrel’s’ 
wife will not adorn herself with you” (Puram.242) 

3. Ilainar (Young boys) 

The maid said that her mistress was happy in 
the company of the hero though she had not 
had union with him, even as young boys, who 
did not ride the small chariot made by the car¬ 
penter, took pleasure in drawing it with their 
hands (Kuru.6i). 

4. Makalir (Young women) 

In the sea-shore young women played in the 
sand (Poru. 178,187). The waves of the sea, their 
crest white like grey-haired elders, washed off 
the sand-house of young women at play (Akam. 
90 : 1 , 2 ). The maid said that they could sport in 


the freshes of the stream running down the hill, 
if they could inform the good mother thus: “It 
was not righteous on your part to confine to 
the house young women without allowing them to 
play with their companions” (Nar.68:i-6). 

Ilaiyol - Jlampen (Young women) 

Her leaf-garment on the waist undulating, the 
young woman ran about culling bunches of 
crab’s-eye. red like ruby(Puram.340:i,2) As golden 
spots blossomed on the beautiful bosom of the 
young woman with bangles rolling on her hands, 
her collyrium-fed eyes red like the blade of the 
spears carried by her brothers, kings desiring to 
marry her roamed about beside the tall gates of 
their mansion (Puram.350). The hero said to his 
heart that he did not have the strength of mind 
to give up the sweet slumber in the arms of the 
young heroine with her sweet speech and fine 
teeth like the stalk of peacock feathers and 
having all the majestic grace expected of a chaste 
woman (Akam.i93:ii-14). The good mother, of 
the heroine who had eloped with the hero grieved 
thus: “My young daughter is blameless; but her 
passion is surprising; whenever I see her play¬ 
mates and her play-ground fenced by the nocci 
tree my eyes would be filled with tears; more 
than myself the parrot brought up by her would 
grieve at her going” (Nar. 143 : 1 - 6 ). 

llaiyon - Vi ran (Young hero) 

When the young' hero died fighting in the battle 
field his wife raising over her bead her bare 
hands without any bangles, lamented; “If I 
were to tell the rest of the family about your 
fate, what will happen to your mother?” (Puram. 
254:3-11). Realising that her love would not succeed 
if her mother were to come to know about it, the 
heroine following the young hero with his hero’s 
anklet and bright long spear, crossed many a 
mountainous tract. (Akam.203:8-n). Those who 
saw the young hero eloping with his tender 
beloved in the dark night said that his heart 
was more cruel than the thunder during the 
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stormy and rainy seaspn which shattered the big 

hill (Nar.2:7-10). 

Ifkilatti - Manaivi (House-wife) 

After the wedding of the heroine was over, the 
kinsfolk boisterously came up to her and blessed 
her along with her husband that she might 
develop into a good house-wife (Akam.87:17-20) 

Itti - Itti mar am (A kind of tree) 

The female of the bat not getting any fruit 
even after flying over a long distance stayed on 
the irri tree with a short trunk and colourless 
branches, thinking of better days. The aerial 
root of the irri tree touching the rock below 
while moving in the wind, looked like the trunk 
of an elephant moving about (Akam.57:i-8). 
The white roots spreading on the rocks of the 
irri tree with its aerial root, looked like a 
cataract descending the hill (Kuru.iOG:i,2). The 
long aerial root of the irri tree with its leaf like 
the blade of a spear, waving in the west wind 
at dawn would caress the back of the cow-elep¬ 
hant (Nar.162:9-i l ). The female monkey climbing 
the irri tree ate the tender sprouts of the moun¬ 
tain-jasmine twining round the branches and 
jumped and played with its mate on the hill 
( Aink.279 :l“3). 

Iraku - Ciraku (Wing'feather) 

The beetle embracing its mate in the ruddy peri¬ 
carp in the midst of the red-petalled divine lotus 
in the Marutam land fluttered its wing and 
sang in the tune called ‘Cikamaratn’ (Ciru.73-78). 
The water-drops shaken off by the crane as it 
shook its wet wings while it was in search of 
its prey in the backwaters, made the people of 
the coastal town cold (Nar.i27:i,2). Cruel-eyed 
warriors fixed to the red arrows the feathers 
that were dropped by the old falcon as it beat 
its wing when it could not eat the corpses of 
the slain men in the desert tract as they were 
too stinking to be approached by it (Nar.329:2-6). 

Irankti kutik kunranatan - Pulavar (A Poet) 


His poem is found in AkanSnuru numbered 215. 
His given name is not known; Irankukuti might 
be the place of his birth. In his poem, the 
nature of highway robbers who bit their own 
fingers if their arrows missed their mark and of 
the male kite which plucked the eye of the 
corpses to be given to its mate, have been des¬ 
cribed. 

Irati - Tinai (Millet) 

The millet-field with its sheaves of corn sown 
by the forester after reclaiming the field by 
cutting down the trees, was guarded by hill- 
women (Kuru.314:1-3). 

Iravu - Iralmin (Shrimp/prawn) 

The young one of the stork after it had scoured 
the soft muddy bank for prey would eat the 
eggs of the aral fish along with the young shrimp 
given to it by its mother (Puram.342:7-io). On 
the sand-dunes fisherfolk with their kinsmen ate 
the roasted flesh of the shrimp from the sea 
(Pat.60-63). Where the floods of the river Kaviri 
debouched into the sea, the sea water would flow 
with the shrimp and ebb with flower-garlands 
(Akam.123:10-13). The anril with fiery-red head 
sitting in the nest atop the tatavu tree along 
with its mate with a curved beak like a shrimp, 
would cry at midnight, while separated lovers 
suffered listlessly (Kuru.i60:i-4). The rough stem 
of the screw-pine tree resembled the back of the 
shrimp (Nar.i9:i,2). The shore where lay heaps of 
shrimp rough like the outside., of the tender 
turmeric under the shade of the punnai tree 
was pleasant; the village nearby was also pleasant 

(Nar.101:1 -6). 

Ira - I ml min (Shrimp/prawn) 

Young and old assembling in front of the cotta¬ 
ges, with their kinsfolk would go to the pond 
and fish for carp and fresh shrimp resembling 
arrow and bow (Peru.265-271). The white headed 
curved shrimp would leap onto the bind-weed 
creeper flourishing in the moist ground, causing 
the ears of corn to unfold (Akam .376:13-16). The 
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guli that caught the redlfhrimp in the clear back¬ 
water would call for its mate and offer the 
same to it (Nar.3i :i--4). The lord of the sea-coast 
would trap the red shrimp in the clear back¬ 
waters (Aink. 196:3,4). 

Iraal - 1. T encitai (Honey-comb) 

Cake vendors sold in Maturai city soft cakes 
resembling honey-combs with fine lines (Matu. 
624-627). The honey oozing out of the honey¬ 
comb in the branch of the venkai tree with bees 
buzzing at its flowers, dropping into the stony 
pit, the Kurava children ate it; the young one 
of the monkey would lick what was left of it 
(Nar.i68:i-5). The jackfruit falling on it, the big 
honey-comb on the hill was smashed (Aiuk.2i4: 
1-3). When the forester climbing on the platform 
erected in the acini tree shot a sling-stone, it 
smashed in its transit the venkai flowers, dis¬ 
lodged the acini fruit from the tree, pierced 
through the honey-comb, smashed the tender 
shoots of the mango, tore the plantain leaf and 
finally rested inside the jack-fruit (Kaiui :8-i6). 
The bee-hive filled with honey on the hillside, 
looked like the moon entering into a cloud (Kali. 
42:22,23). 

2. Min (Shrimp fish) 

As the little girls played pounding the sand on 
the shore, the kingfisher that had preyed on 
shrimp, slept on the branch of the marutam tree 
(Akam.286:5-7). 

Iral - 1. Tedatai (Honey-comb) 

From the peak of Palamutir “Colai the cataract 
rolled down smashing the cool, fragrant and 
round honey-comb formed in the tall hill dispu¬ 
ting with the skies (Muru. 299,300,316,317) Kuravas 
quaffed the sweet mixture haunted by the bees, 
made of the ripe juice of the summer mangoes, 
the delicious drupe of the jack and the honey¬ 
comb given to them by their women after it was 
offered in sacrifice to the mountain-deity (Akam. 
348:2-9), When the jack-fruit in the slope of the 
hill, fell in a cleft of the rocks, the big honey- 
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comb formed on the hillside .was smashed by it 
(Aink.214M-3). 

2. Min (Shrimp fish). 

The young daughter of the fisherman staying on 
the shore with his catamaran and fine net fixed 
to red poles to catch the shrimp, would bring 
him as food, rice with ayilai fish cooked in 
tamarind sauce and fat pieces of broiled fish 

(Akam.60:1-6 ). 

Iruti - 1 . Mnlivu (End), 

The tree withered to its roots, like the end of 
one who had lost his reputation by doing evil 
to others against all moral code in the world 
(Kali.10.*3,4). 

2. Kciu (Ruin) 

Like noble-hearted persons who go to the rescue 
of those who had helped them earlier, now fallen 
on evil days, when the river which fed the world 
with waters of its many channels dried up, the 
trees which had benefited by it earlier showered 
their flowers and adorned it (Kaii.34:i-6). 

Irumpii - 1. Kurunkatu (Thicket/small wood) 
Peruhceral Irumporai destroyed Takatur with its 
thickets where regiments of war-like bowmen 
guarding their territory had been stationed (Pati. 
78:8,9). In the fearful hill-slope where the song¬ 
birds warbled sweetly, the monkey jumped from 
tree to tree in the thicket where the peacocks 
danced shaking the flowers down to the ground 
(Peru.494-496). Kuravas guarding the millet-field 
climbed the platform erected on the trees clap¬ 
ping their hands to drive away the elephants 
with sling-stones as they thronged the dense 
thicket in the wide hill (Maiai. 203 - 206 ). In Uraiyur 
of the Colas, on the day after the festival of 
the star Uniram (Deneb) in the month of Pan- 
kurti in the small wood with luxuriant foliage 
and flowers, the hearths in the arena were 
desolate with no fire burning; so too the fore 
head of the heroine lost its beauty ( Akam.i37:5- 
12). In the thickets in the hillside overgrown 
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with trees which no monkey had climbed, beside 
the glory-lily grove, the hero sported with the 
heroine in the clear waters of the pool for many 
a day and enjoyed himself like a tusker mating 
with its cow-elephant (Akam.368:8-12). The love¬ 
lorn heroine said at the advent of the season: 
“The word has not yet reached me that the 
hero’s chariot with its clear-toned bells made 
in the forge, is coming through the dense thicket 
of trees tinkling as he approached us” (Kura. 
155:4-7). The tiger that overthrew the tusker in 
the thicket, caressed by the clouds, would 
roar frightening all other creatures (Nar. 154:4-6). 

2. Cirumalcti (Hillock) 

The tawny-coloured cow after eating the fruit of 
the jacktree hanging at its root, would drink the 
• cool water in the small hillock overgrown with 
bamboo (Nar.2l3.*2-5). 

Irumpatu - Viyappu (Wonder) 

Kftppiyftrruk Kappiyanar said that the great 
forbearance shown by Kalankaykkanni Narmu- 
ticceral towards his enemies even when they 
showed their anger out of their impotence, is 
something wonderful (Pati.32:i5-17). The player- 
minstrels were directed thus by the guides: 
“After viewing the beautiful mountain scenery 
of Nannan and listening to the fine sounds of 
the hills, eat your simple food; after, to the 
accompaniment of the danseuses with sweet and 
wonderful voice singing the Kurinci tune, you 
too can offer prayers with folded hands to their 
deities before you proceed further” (Maiai.351- 
360). The arms of the heroine were redolent as 
if with the fine fragrance of many flowers,more 
wonderful than the divine glory-lily that had 
bloomed in Nalli’s grove haunted by the bees 
(Akam,152:14-18). Katuvan Ilaveyinanar said thus: 
“Oh Lord Tirura&l! Noble men who had dispelled 
the darkness of the five senses and rid themsel¬ 
ves of the impurities of the mind and standing 
steadfast in righteousness, have praised your 
glory and adored you; I know these are quite 
natural to you and would not be wonderful to 
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you; knowing these you , perhaps laugh at the 
things which I utter in my foolish error; However 
I shall not give up singing your praise” (Pari.4: 
1-5). 

Irai - 1 . Aracan (King) 

The minstrel was instructed and directed to 
approach his king confidently as he was in the 
habit of asking solicitors to return again the 
next day for gifts (Puram.i38:6,7). In battle, a 
certain warrior would go to the rescue of his 
king in trouble by rushing to his side; raising his 
banner, he would stand four-square against the 
enemy stemming the tide of their advance 
(Puram.314:5-7). The heroine’s beauty was spoiled, 
like the ruin faced by a king behind his ramparts 
with no one in sight to relieve his distress; the 
king who came to his rescue having deserted him, 
while the enemy king invested his fort with his 
elephant-corps (Nar.43:7-12). Eventide afflicting 
the heroine disappeared for good into the night; 
this was compared to the danger from a fierce 
enemy threatening a weak king, being removed 
with the advent of a powerful king as his ally 
(Kali.120:20-25). 

2. Irappu (Eaves of the roof) 

Kuiavas living in small houses with low eaves, 
would after drinking the seasoned toddy kept in 
bamboo-pipes, dance in a circle under the venkai 
tree in the front. (Puram. 129 : 1 - 3 ). The hero said 
to his heart: “We have had a sweet day with the 
heroine today. In the old temple with good eaves 
in the small town the people had fled,fearing the 
murderous robbers who had killed the merchant 
band; in the old fane the rafter had fallen from 
the roof overgrown with sponge-gourd when the 
elephant rubbed against it; the alcove deserted 
by the ring dove had become lustreless as the 
deity had left; the dog that had littered its pups 
lies on the unwashed pyol as sacrifices had ceased 
in the temple; ant-hills cover the whole place. 
Shall we stay there tomorrow?” (Akara.i67:5-20). 
The fisherfolk lived in houses with low eaves 
(Akam .210 :i). The hero came at night to the 



Ira! 151 

heroine’s cottage with its low caves situated in 
the rocky garden with spreading peppervine 
(Akam. 272 : 10 ,n).The coastal town of the fishermen 
had low-eaved cottages thatched with thorny 
shrubs in the garden fenced by kantal trees(Nar. 
207 : 1 - 3 ). 

3* Munkai (Forearm/hand) 

Bamboo-like arms with colourful curved hands 
(Puram. 32:3). The hero carried in his powerful 
swelling arms the colourful bow in keeping with 
his noble triple-lined chest (Kuri. 123,124). The 
grief that made the bangle come loose from the 
forearms (Kum. 289:2). The lovely bangles came 
off the hands like lovely petals of the glory- 
lily (Kali.7:15, 16 ). Owing to separation, the 
heroine’s well-stacked bracelets on her long 
forearms and slender soft arms became loose 
(Kali. 132:15). 

4. Katavul (Deity) 

Said the heroine to her maid thus: “The hiero¬ 
phant ignorant of the real reason for my 
malady caused by the beauty of the sandal- 
daubed body of the hero, declares that it is God 
(Lord Murukan) who caused the sickness; if he 
says that he knows the cure for this, why don’t 
we ask him, if his God would go to hunt follow¬ 
ing the spoor of the wild animal with the arrow 
reeking of the flesh of the elephant it had 
pierced?” (Akam. 388:i8-20). “Let us pray to the 
deities twain, (Lord Balarama and Lord Tirumal) 
so that we may be blessed for ever to dwell at 
the feet of Irunkunram” (Pari. 15:64-66). 

5. Tankutal (Staying/residing) 

In the torn garment stitched together, nits and 
lice resided (Pom. 79 ). The Kocars staying under 
the ancient banyan tree in the Village - common 
spoke only truth (Kuru. 15: 1 - 3 ). The heron that 
had eaten the shrimps, stayed on the leaf of the 
screwpine which bent under their weight (Nar. 
131:4-6). The hero leaving his hetaera in tears, 
stayed in the house of his wives (Aink. 40 : 2 , 3 ). 
The bee and the beetle sated with honey from 
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every branch, stayed in the trees (Kaii.3o:2-4 ). 

6. Tiraip Porul (Tribute) 

Ay Antiran had a prosperous land which gave as 
tribute to guests the meat of porcupine, sandal¬ 
wood, and tusks of elephants heaped on tiger- 
skin ( Puram.374 :l 1 - 15). 

7. Cantu (Joint) 

Bamboo - like arms with swelling joints (Puram. 
364:9). The hero catching hold of the fore - 
arms of the heroine with slender joints swore 
in the name of fearful celestial damsels (Kum. 
53 : 6 , 7 ). Owing to the neglect by the hero who 
made her well-stacked bracelets come loose the 
heroine suffered from the fire of passion in 
every joint (Kali.145:57,58). 

8. Iraxttanmai (Sovereignity) 

Ilanceral Irumporai was a soverign lord with 
elephants and war-drums sounding like thunder 
(Pali.90:56, 57 ). Poets prayed that the river Vaikai 
should not cease in its good work of spreading 
gold in every field, thus proving its sovereign 
power like the Pantiya king who showered gold, 
filling the outstretched hands of poor poets 
(Pari.10:126-128). 

9. Ciritu (A little quantity) 

As the herd of deer fed upon the leaves, the 
fruit of the jujube tree with its bent branches 
lay scattered upon the gravelly small path (Nar. 
i:3). 

10. Mulai (Corner) 

From the cornice of the seven- storeyed lofty 
mansion, rain poured heavily like a cascade 
(Mul. 86-87). 

11. Kotu (Line) 

Swelling bracelets on the forearm with fine 
lines (Akam. 33:23). 

12. Tamaiyan (Elder brother) 

As Saturn has Yama as his elder brother he is 
also called ‘Irayaman’ (Pari. 11 :8,9). 
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13. Uyarcci (Height) The rampart of the fort with 
a flag fluttering high (Puram.i7:27). 

Iraicci - Ngyam (Agreeableness ) 

Even-tide became agreeable and pleasing to 
lovers in union (Kali. 148:8,9). 

Iraiyaman -Iyamanai Tamayanaka Uiaiya Cani (Saturn 
the elder brother of Yama the God of Death) 
Saturn, ‘Iraiyaman’, has as his house Capricorn, 
next to Sagittarius (Pari. 11 : 8 , 9 ). 

Ifaiyanar - Oru Pulavar (A Poet) 

His poem beginning with ‘Korikuter Valkkai...’is 
numbered 2 in Kuruntokai. It is said that Lord 
Somasundarar of Maturai composed this poem 
under the name ‘Iraiyanar’ and enabled one 
Tarumi to get a prize from the Pantiya king. It 
may also be deemed that a poet by name Irai¬ 
yanar wrote this poem. In it, the hero by way 
of inquiring a beetle, averred that the tresses of 
the heroine, possessed a natural fragrance. 

Iraivan-1. Aracan (King) 

Customs officials, guarding well their good king’s 
property, watched i( well, against any possible 
theft by others (Pat. 120 - 125 ). 

2. Talaivan (Chieftain) 

As Valvilori was their chieftain, minstrels and 
their wives sang the twenty seven varieties of 
tunes in order, before him (Puram.l52:i9,20). 

Incol - iniya moli (Sweet speech/soft words) 

Avur Mtilankiiar advised Colau kulamurrattut 
tunciya killivalavan that he should be easily 
accessible always with sweet words on his lips 
(Puram.40:9). The hero returning from his success¬ 
ful enterprise said to his charioteer to drive his 
chariot fast, so that his beloved of sweet speech 
might become happy as she was speaking to her 
parrot with a red ring around its neck; “Won’t 
you say that our lord who parted from us would 
return today?” (Akam. 34 : 14 - 18 ). The hero said to 
his beloved in the hearing of the maid “Oh lady! 
Shall I come to the millet - field when the sun 


is down? Shall I come to the hill-side where 
made love? Speak your sweet words to the del: 
of my heart?” (Nar.204:i-6). 

Inpam - Inimai (Sweetness/pleasure/delight/haj 
ness) 

In order of priority, wealth and happiness o 
after righteousness (Puram.3i:i,2). Brahmins 
Cera country chanted their sacred texts so 
the seasonal rains should not fail and li' 
beings should be happy and free from 
(Pati. 90:i-4). The maid urged the hero 
arrange for the marriage with her mistress 
heroine, saying thus: “Oh lord of the hills!vs 
even the animals in your mountains attain 1 
sure easily and unexpectedly, why should i 
difficult for you to attain your happinef 
(Akam. 21:8 - 10 ). The hero said to his h 
while Returning from the missed tryst; “Li. 
beggar desiring pleasure, you yearned for 
heroine difficult to attain”(Kuru.i 20 :i, 2 ).Fame 
happiness and bounteousness, would not ac 
to those who stayed at home lazily when see 
wealth (Nar.2i4:i,2). The maid consoled the 1 
ine; “As the season has commenced, the pat 
the hero would be pleasing to him with the 
and the hind playing about with their young 

therefore grieve not”(Aink. 434) . The hero sai 

his beloved that the forest would not be deli 
ful but only troublesome to those who tra 
it because of the extreme heat (Kali.miO' 
Iruntaiyur where Lord Tirumal resided, all 
and all pleasures abounded (Pari.Ti. 1:28,29). 

Inpu-/n pam (Pleasure/happiness) 

Peruhcittiranar said to Kumanan “I will not a< 
even a tusker as a present if it were given w 
sullen face; if given freely and with a sir 
face I shall accept even a crab’s-eye seed’’(p 
159:22-25). The hunter’s wife seeing the he 
stag mating with its timid hind stayed silently 
quietly inside her house, for fear that her ir 
meat might part the deer (Puram.32o:4-9).The 
requested the hero to stay back in the hou 
that his young men and his horse might ge 
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comfort of resting (Akam. 300 . 20 - 22 ). Youngsters 
though they did not ride the small chariot made 
by the carpenter would delight in dragging it 
with their hands (Kuru.6i:i-3). Those who saw 
the grief of separation of the heroine said thus: 
“Oh Eventide! you who helped lovers in their 
union earlier, should not thus distress women 
already suffering, owing to the separation from 
their men” (Kaii.i4S:8-n). 

Inmai - 1. Illdmai (Want/being without something) 

Mociksranar advised the Cera monarch Takatu- 
rerinta perunceral Irumporai that he did only 
worthy deeds, as he knew well that none could 
attain to a heavenly life without attaining lasting 
fame on this earth (Puram. 50 : 14 - 17 ). It would 
show want of sense if one were to pound the 
seed-paddy to be cooked for food, instead of 
using it for cultivation (Puram. 227 : 2 ). For want 
of sleep, the heroine’s ornaments of pure gold 
came loose (Pati.68:i5). Wise men and true, 
praised Gymanattu nalliyakkotan that he had 
the qualities of gratitude, good deeds, and sweet 
speech and amiableness; he was free from low 
company (Cim. 207 - 209 ). Highway robbers suffered 
for want of wayfarers to be plundered in the 
hot jungle where the seeds of the bamboo got 
fried as they fell on the ground ( Akam.i :13-14). 
The maid said to the foster-mother by way of 
revealing the truth of the heroine’s love-affair 
with the hero; “A certain hero came and played 
with us, the whole day; in the evening he asked 
if he could come home with us as a guest; among 
the many he stared only at me, when we moved 
away excusing ourselves that the fat fish we 
cooked would not be suitable to his status; 
beyond this nothing else had happened; 1 can 
swear in the name of the deity” (Akam. 110 : 3 - 22 ). 
The maid agreed to the heroine eloping with the 
hero saying: “Though it might be a desert where¬ 
in even the elephant had grown powerless to 
break the dry branches of trees for want of 
energy, it would give us delight to accompany 
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you”. (Kuru.338:5-7 ). The heroine said: “The 
rainy season fixed by the hero for his return 
has arrived, but not my lord. As I have not 
courted death unable to bear the pangs of separa¬ 
tion, may I not be said to be without true love 
for him?’’ (Nar.38i:i,2). The antlered stag would 
protect the hind from the sun, giving its shadow 
to its innocent mate suffering for want of other 
shade (Kaii. 11 :16,17). 

2. Varumai (Poverty). 

Irumpitartalaiyfir praised Karunkai olvat perum- 
peyar valuti that suppliants would come in 
search of him, crossing many difficult paths as 
they knew his ability to understand their minds 
by just looking at their faces and to relieve 
their poverty accordingly (Puram,3:23-26). Those 
desiring pleasure, who did not earn wealth by 
manly endeavour, would be unable to relieve 
the poverty of their friends, and the misery of 
their relatives. (Akam.279:i-5). The hero misera¬ 
ble at heart said: “If my heart had decided to 
leave my beloved’s delightful company in search 
of wealth, surely the disgrace of poverty is 
formidable” (Nar.262:8-io). 

Inmoli - IniyamolJ (Sweet speech) 

The minstrel’s wife, along with other abilities, 
had sweet speech (Poru. 27 ). “Though the wild 
tract be easy for us, I am unable to bear the 
absence from ray beloved of sweet speech as 
I miss the opportunity to slumber in her arms” 
said the hero to his heart (Akam.i93:il-14). 

lunar - Ittakalyavar (Such a person) 

The heroine said: “Busy as we are with many 
domestic duties, it does not behove us to speak 
harsh words condemning our lord as such and 
such a person (i.e. with extra-marital relation¬ 
ships) just because he is away from us’ (Kuru. 
181:1,2,6,7). 

2. Urpdtam (Evil omen) 

Lord Tirumai manifested in the Pillar to the 
sound of thunderous drum with evil omens 
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indicating disaster for Pirunkalatan’s father, 

Iraniyan (Pari.4; 19 , 20 ). 

Isnal -Tunpam (Trouble/misery) 

The player-minstrel returning with gifts said to 
another minstrel, to go along the path after the 
sun’s heat had gone down in the troublesome 
tract where the sun scorched the travellers(Malai. 
374,375). When Lord Tirumal manifested from 
the pillar to punish Pirunkalatan’s father Iraniyan, 
many evil omens appeared indicating trouble 
(Pari,4:i9,20). 

Inna - Tunpam (Trouble/Misery-Tain) 

Palyakacalai Mutukutumip Peruvaluti gave to 
solicitors, lands to their satisfaction, taken from 
enemy kings much to their grief (Puram.i2:4,5). 
The foster-mother prayed to Korravai that the 
king may quickly complete his compaign of war 
and return soon to relieve the misery of the 
woman beautiful as a painting (Netu.166-168). 
Women loving scandalous gossip used unpleasing 
painful words about others (Akaru.95:ii,i2). The 
heroine went along the troublesome forest at 
which the world was frightened (Akam.275:i4,i5). 
In the harsh summer, the he-elephant would 
pierce with its tusk,the bark of the ya tree and 
tearing it off the tree, feed its mate with it 
(Akam.335:4-7). The hero said to his heart insisting 
upon his going abroad to earn wealth; 4 'Even 
the troublesome forest where the bandits are 
forced to chew the bark of trees to slake their 
thirst would become pleasing if we were to think 
of the heroine” (Kuru. 274 : 4 - 8 ), The maid said to 
the hero about to leave before the marriage, 
"My mistress will however be bound to you under 
your protection whether you graciously favour 
her or trouble her with your neglect” (Kuru. 
397:6-s). His paramour said to the hero parting 
from her: "My lord, if I were to live without 
you, of what avail it would be to my life; it 
would only be misery and nothing else” (Nar. 
400 : 5 , 6 ). The arid desert tract without any shade 
was very painful for the suffering innocent deer 
and its young ones (Aink.326). Eventide which 


harmed lovers without any relief went and hid 
itself in the darkness when the hero returned 
( Kali. 120 :20-25 ). 

Inna innurai - Innamaiyum Inimaiyum utaiya urai 

. (Speech both harsh and sweet) 

The good mother crazed at the elopement of her 
daughter said: "It was my fault that I was 
ignorant of what had happened for all these 
days though I was warned by the well meaning 
harsh words of the gossiping women about my 
daughter” (Nar.143:7-9). 

Innanku - Varuttam (Misery) 

To the hero about to leave, by way of dissuading 
him from his journey the maid spoke thus: "I 
now only understand that all your fanciful words 
of praise, more honeyed than before, were only 
false, they have steeped me in misery” (Kali. 14 :7- 
9 ). 

Innamai - Tunpam (Pain) 

The intimacy of the hero after union with his 
beloved in their small house would be a source 
of pain for her for many days if he were to be 
away for a day (Kuru.326:3-5). 

Innar - I. Iniyaralldtar (Unpleasing persons) 

As the foes of Enati Tirukkilli fled before him 
with their backs to him their bodies without any 
wound were pleasing to the eye but their reputa¬ 
tion was unpleasing to the ear (Puram. 167:5-7) 

2. Pakaivar (Enemy/foe) 

The warriors sheltering under the shade of Cel- 
vakkatunko Valiy atari’s feet would not get the 
delight of living happily for long unless they 
secured the towns of the king’s enemies by con¬ 
quest (Pati. 68.‘8-14,20). 

Innan - 1. Kotlyavan (Cruel person) 

A certain warrior said that his chieftain was a 
cruel person as he himself went to war instead 
of ordering him to proceed against the enemy 
within the fort; thus wrote the poet Aliyar 

( Puram.298:3,4 ). 

2. Tunpam Vilaippavan (Cruel person) 
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Kapilar wrote that in the hill of Pari who was 
a source of trouble to monarchs with great war 
-elephants and regiments of spear-men, the toddy 
overflowing the bowls of suppliants would roll 
the stones on the ground (Puram.ii5:2-5). 

Inarm - Kubtam (Kind/ flock/ school/ herd/troop/ 
swarm) 

Warriors with swords were compared to a school 
of sharks (Puram.i3:7). Monarchs had sounding 
drums and herds of elephants of fine pedigree 
(Puram.137:i). The goblin-maiden would hold 
aloft the severed hand of a soldier in the battle¬ 
field and collecting the entrails of fearless troop 
of soldiers coiling round her feet, dance and sing 
in a wailing voice (Puram. 370 : 23 - 27 ). In the hillside 
haunted by lions, the herds of other animals 
would live trembling in fear ( Pati. 12 : 5 , 6 ). The 
flock of herons resting on the branch of the 
punnai tree after feeding on the shrimp in the 
shark-infested sea later went to the shelter of 
the palmyrah frond, scared of the sound of the 
waves (Pom.204:207). The cloud roared frighte¬ 
ning the herd of tuskers in the hill-slope over¬ 
grown with bamboo and scatter itself in big 
drops of rain (Matu.242-244). In the hill of Nannan 
can be heard the noise of the fight between the 
fierce wild-ox and the humped bull separated 
from its herd as they butted against each other 
in fury (Maiai.330-333). Herds of tuskers mistaking 
the half-dug wells covered by leaves abandoned 
by well-diggers, to be pits dug by the hunters 
desirous of their tusks,, would fill them up with 
earth (Akam. 21 :22-26): A swarm of beetles left 
the flowers of the pool and settled upon the 
flowers on the branches of the trees, even like 
ungrateful people who deserted their patrons 
when their wealth got reduced as being useless 
to them (Akam.71 :i-4). The swarm of bees that 
had fed on the cool pollen attracted by the 
nectarine smell of the neytcd flowers blooming 
in the backwaters, grew tired and unable to fly 
owing to excess of joy (Akam.i70:4-7). The jas¬ 
mine buds blooming on the creeper would exuda 


a fragrance like a bride’s tresses, preventing the 
swarms of bees from leaving ( Akam.244.*4-6). 
Fisher-folk hunting for different kinds of fish 
in the small coastal settlements reeking with 
fishy smell would wear blue-lily blooming in 
the back-waters along with tiger-claw flowers 
(Akam.270:i,3). Flocks of sparrows flying in order 
from the hill fort of Pari went in search of ripe 
ears of millet-corn and returned with them in 
the evening (Akam. 303 : 10 - 14 ). In the early dewy 
season, herds of deer would snatch and eat the 
plenteous unripe pods of blackgram resembling 
the leg of the quail (Kuru.68:i-3). The heroine’s 
eyes forgot sleep as she seemed to hear the 
sound of the tall chariot of the hero adorned 
with all kinds of gems speeding through the 
village-common at midnight (Kuru.30i:4-8). Troops 
of monkeys having eaten the jackfruit would 
leap like a war-horse on to the tall bamboo 
growing in the slope of the hill (Kum.385:i-4). 
From every tank, flocks of herons feeding on 
shrimp uttered their cries (Nar .27 .*7-8). The 
sweet sound of swarms of bees resembled the 
music of the yal (Nar. 176:8). The buffalo to rid 
itself of its fatigue after ploughing, jumped into 
the tank in the morning scaring away flocks of 
storks with silly gait (Nar. 330 : 1 - 4 ) Swarms of 
beetles buzzed and hummed mistaking the 
collyrium-fed eyes of the heroine to be flowers 
(Aink. 126 ). Midsummer is the season with swarms 
of bees with many lines on their back feeding 
on the fresh flowers (Kali.26:9). The hero had 
stout chariots with fluttering flags and elephants 
adorned with all kinds of gems (Kali.99:7.) . 
Flowers have lovely petals haunted by swarms 
of many-lined bees (Pari.i6:4J). 

2. Vakai (Type) 

The peacock ran in fear of the bleating sounds 
of the mountain-goats of different types (Akam. 
378:5-7). 

Inan - Inam (Kind/flock/tribe) 

Uraiyur Mutukannan cattanar advised Colan 
nalankilli “Do not belong to the tribe of those 


Inicanla Nakaaar 


156 


Inaimai 


who have no faith in the efficacy of good 
deeds and the harm resulting from evil deeds” 
(Puram.29:n ,12). Youngsters of the fisher-folk of 
the same tribe, proud and strong in their work 
(Pat. 61,62). In front of Periyan’s Urantai town 
surrounded by groves, gossip arose in the mor¬ 
ning like the sound made by a flock of storks 
(Akam. 100:12-15), 

Xnicanta Nakaaar - Pulaxar (Poet) 

The only poem by this poet is numbered 66 in 
Nar rinaL This is cast in the form of a statement 
by the good mother of the heroine in Palai 
tinai, under the turai called Manai Marutci; the 
mother at home grieved to think of her daughter s 
flower - like eyes becoming ruddy and lustreless 
owing to the heat of the desert-tract though 
she knew fully well that her daughter had gone 
with her lover in righteous union. The poet has 
finely explained the nature of the desert-tract 
by referring to the pigeon shivering in its fea¬ 
thers, in a daze after eating the inedible fruit of 
the ukdy tree. 

Inimai - Inpam (Pleasure) 

The heroine said to the hero returning from his 
paramours; “Do not ridicule our aging by calling 
me, the mother of your son with spotless chastity, 
after having sported with your paramour in 
Kaviri yesterday; as our youth is past, of what 
joy can be your false words of praise to us?” 
(Akam. 6). 

Iniyar - Makalir (Maiden) 

Youths wearing beautiful ornaments and sweet 
maidens went to the river Vaikai to bathe (Pari. 
6:27-29). 

Iniyavar - Inimaiyutaiyavar ( Dear ones) 


Youth will become sweet and worthwhile if one 
gets opportunities for union with beloved ones 
( Aink.415:3.4). 

Iniyavai - Iniyaporulkal (Delightful things) 
Kalankaykkanni Narmuticceral had the valiancy 
to give to solicitors, gifts with a generous heart 
without keeping back anything for himself so 
that they could enjoy the various delightful 
objects as they desired (Pati.3S:i3,i6). 

Iniyor - Inimaiyufayor (Persons with a pleasant 
nature) 

Tender maidens not yet nubile, and young women 
like full-blown blossoms, together with pleasant 
natured persons thronged an the banks of the 
Vaikai. (Pan.io:i9-2i) 

Iniyol - Inimaiutaiyaval (A woman with a pleasant 
nature) 

The hero referred to the heroine as a woman 
with nectarine sweet words and of a sweet 
nature (Kuru.206:i ? 2). 

Iniyon - Inimaiyutaiyon (A man with a sweet nature) 
P£ri was a foe to kings with mighty elephants; 
to his friends he was a sweet-natured man 
( Pur am. 115 :5,6). 

Inai - Varuttam (Grief) 

The heroine grieved at the separation though 
her maids told her to give up her helpless anguish 
on seeing the suffering of the doll made of 
pollen dust in the morning sun (Kuru.4S:i-5). 

Inaimai - Ittanmai (inherent quality/thisness) 
Katuvan Ilaveyinanar addressing Lord Tirumal 
sang thus: “As the Sama Veda declared you to 
be of such and such a nature, we know about 
your inherent glory’’ (Pari.3:62). 



I 

I - TeTil (Bee) 

Brahmins avoided bathing in the Vaikai as its 
waters mixed withthe dregs of the toddy haunted 
by bees, poured into it by the people sporting on 
its banks (Pari.Ti.58,59). 

Iiyamai - Kotdmai (Non-giving) 

As rich persons did not give gifts to poor sup¬ 
pliants, they could not establish their names in 
the world like the munificent patrons of old 
(Puram. 165:3-5). 

Ikai - 1 Kotai. (Bounteousness/giving/charity/muni¬ 
ficence) 

The great Lord Evvi had a bounteous nature 
that cared not for possession of things (Puram. 
24:18). When Nancil Valluvan gave a hill-like 
tusker laden with goods to Auvaiyftr when she 
had asked him only for a handful of rice to be 
cooked with green leaves, she praised his prodi¬ 
gality in giving (Puram.i4(M-9). Pari had an 
inexhaustible bounteousness and a chest bedau¬ 
bed with sandal-paste that bad dried up (Pati. 
61:7,8). Nanna n of the victorious spear, had a 
reputation for bounteousness; he delighted in 
offering tuskers as gifts to suppliants (Akam. 
152:10-12). The heroine’s village had a grove by 
the sea and gardens; it was rich in food and 
known for its munificence (Nar.9i :8,9). The maid 
describing the nature of the hero to her mistress, 
the heroine, said; “He has a valiancy which 
dispels the misery of the poor through his 
charity” (Kaii.47:5,6). Men and women bathed 
daily in the Vaikai river, so that they might 
enjoy the benefit of their charitable actions (Pari. 
16:50,51). 


2. Pon (Gold) 

Kalank&ykkanni N&rmuticceral had a hero’s 
anklet made of gold (Pati.38:7,8). The fully-blown 
flowers of the venkai lying scattered on the 
dark sand, looked bright like a wreath made of 
gold fixed to women’s five-plaited tresses (Kali. 
32:3,4). 

3. Kurumpul (Quail) 

The heroine referring to the paramours of the 
hero as quails, ironically said that he had witnes¬ 
sed the fight between the quails, captured by 
his minstrel with his music (Kali. 95 : 10 - 12 ). 

Ikaiyariya Uai - Pirarkku iyamutiydta ani (Tali) 

The mansion of Ay * that had become lustreless 
with his women wearing only ‘the tali’ thread, 
(the ornament that could not be gifted away to 
others) as he had given away everything else to 
the minstrels, was greater than the rich palace 
of a king of little reputation as he had not 
given to charity ( Puram. i27;5-io). 

Ikaikka#$i - Ponndlaya Talaimalai (An ornament 
for the head made of gold) 

A father who refused to give the hand of his 
daughter to a suitor-king, praised her tender 
grace, her waist adorned with a girdle and her 
head with an ornament made of gold (Puram. 
353:2-4). 

Ikai mar! - Ponmalai (Shower of gold) 

Nannan gave the ornaments he got as booty 
from the foes he had defeated, like a shower 
of gold to the poets (Maiai. 71 , 72 ). 

Inkai - Oruvakai Mutceti (A kind of thorny shrub) 
The half-opened buds of the inkai were com¬ 
pared to the seeds of the iravam tree; its white 
flowers to hailstones (Akam. 125:3,4). The inkai 
flowers bloomed like red coral with holes (Akam. 
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243 : 1 , 2 ). The inkai plant growing into a bush, 
had flowers whose fluffy tops were soft like 
cotton; its tender shoots resembling the liver 
cleft into two, swayed in the wind (Akam.294: 
6-s). In the small wood through which the hero 
went, the inkai with its curved thorn and white 
buds, grew intertwined with the vine of the cane 
(Akam. 357 : 1 , 2 ). The female sparrow in its nest, 
along with its fledglings resembling the inkai 
flowers, prevented the male bird returning home 
after its sojourn in an alien territory from 
entering the nest (Nar.isi :l-5). The white 
paknnrai creeper with its half-moon-shaped 
flowers trained itself over the inkai bush and 
made it beautiful (Aink.456:1-3). 

lean - Civan (Lord Civan) 

Lord Murukan is hailed as the son of Lord 
Civan (Muru.Ve.7). 

Ittam - Tokuti (gathering) 

When the river Vaikai was in floods, the water- 
sports admired by the citizens of Maturai were 
celebrated everywhere. The vast gathering of the 
spectators resembled its swelling banks (Pari. 12 : 
31-33). 

Itti - Pataikkaruvi (A weapon/lance) 

Lord Murukan became the commander-in-chief 
of the Deva hosts, holding in each of his twelve 
hands the weapon embodying the virtues of the 
Devas (viz), ram, peacock, cock, bow, club, 
sword, lance, axe, battle-axe, fire, garland and 
gem ( Pari.5 .‘64-69 ). 

Ittu - Iccamaram (Date-palm) 

The cottage of the hunter was thatched closely 
with the spear-sharp leaves of the date-palm so 
that the squirrel and the rat might not make 
it their haunt, it appeared on the outside like 
the back of a porcupine (Peru.85-88). 

Italinpam - Italal varum inpam (The pleasure of 
giving) 

The maid consoled the heroine thus: “Our lord 


desirous of making the pleasure of giving his 
own, has gone away seeking wealth for that 
purpose; he will soon return; therefore do not 
grieve at your faded beauty and pale comple¬ 
xion with golden spots, and your lustiefess eyes’ 
( Akam.69:i-7k 

Intu - Iccamaram (Date-palm) 

Hunters offered to their guests the cooked rice 
from the paddy grown in the high-land, resemb¬ 
ling the seed of the date-palm growing in the 
saline tract (Peru.130-133 ). Frightened by the 
attack of the . brown dog on the pig, the sow 
while running away dashed against the date- 
palm, whose red unripe fruit were shaken down 
and scattered on the hard ground below (Akam. 21 : 
18 - 21 ). The ripe plump bunches of the date-palm 
were likened to the bunch of the talipalm tree 
(Nar. 174 : 1 , 2 ). The red-coloured fruit of the prick¬ 
ly date-palm covered by the web of the spider 
were compared to coral covered by fine gossa¬ 
mer (Aink.Ti.2 :i-3 ). 

Imattali - Mutumakkal Tali (Irantorai ittup putaik- 
kum panai) (Large urn for burying the dead) 
The heroine who had lost her husband in the 
battle-field, implored the potter to make the 
urn for burying the dead, big enough to hold 
them both as she had decided to be interred 
with her husband (Puram,256:4-7). 

Imam - Pinancutarkuriya virakatukku (Funeral pyre 
of wood for burning a corpse) 

Auvaiyar lamenting the death of Atiyaman 
Netuman. Anci said that his fame would not die 
whether the fire of the funeral pyre stacked with 
dark-coloured wood, burnt his body or not 

(Pur am. 231). 

Imavilakku - Pinancututl (The fire burning the 
corpse) 

The 'danse macabre* of the goblin-women embrac¬ 
ing the corpses by the light of the fire of the 
funeral pyres in the crematory haunted by the 
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red-mouthed barn-owls and the jackals, was 
fearful to behold (Puram.359:2-7). 

lyal - Oruvakai karaiya n (Winged ants) 

The winged ants coming out of the red ant-hill 
built laboriously by the tiny termites, would flit 
about excitedly in their brief iife of a single day 
(Puram.51:9-il ) The he-bear with its long arm 
would dig up and eat the grub of the anthill 
with its winged ants (Akam.8:i-3). The winged 
ants coming out of the pitted anthill like the 
white puffed rice of par-boiled paddy, flew 
about crazily like blind men walking with sticks 
in their hands (Aink.Ti.4). 

IyalmSta y -Tampalappucci (The cochineal insect) 

The sight of the red cochineal insects moving in 
order amongst the Kiya flowers lying scattered 
in the path in the red soil, was compared to 
coral and sapphire strung together in a chaplet 
(Akam. 14:1- 4), 

fr-1. Kulircci (Coolness/moistness) 

The mountain exceeding cool (Puram.l58:io).Cool 
eyes filled with tears (Puram.164:6). Cool eyelids 
that resembled dark petals of the kuvalai ( Akam. 
I9:ii). The cool eyes that resemble the jasmine’s 
moist petals in the rainy season (Akam. 295 : 19 , 20 ) 
Cool moist thick shade like darkness solidi¬ 
fied (Kuru .123 : 1 ). The flower of the jasmine 
with its moist petals in the rainy season (Nar. 
314:3). Woman with cool fragrant hands (Aink. 
259:4). Cool fragrant paste (Pari.6:i9). 

2. Neyppu ( Waviness/curliness) 

Tresses with fine curly hair (Pati.i4:i5) Tender 
shoots of the mango wavy and lined, like 
the golden lines of a woman after child-birth 
(Kali. 32:7). 

3. Irantu (Two) 

Knowledge of the Two (this life and the next) 
(Pati.74:i8) The tinkling ankle-ring made of two 
sides with sword and axe tied close together 
therein (Kali.85 :i, 2 ). The full moon growing to 


perfection with twice eight digits of sweet rays 
( Pari.3:5l). 

4. Pen mutt ai (nits) 

Karikalan, removed the tattered and torn clothes 
of the war-bard, stitched often with many diff¬ 
erent threads, wet with sweat, covered by teem¬ 
ing lice and nits, and gave him a garment fine 
like the skin of a snake (Poru.79-83). 

5 . Pilattal (slicing/cutting) 

Bright bangles made by cutting conches (Kuru. 
11 :i) Tender mango, sliced into two by a knife 

(Nar.133:2). 

6. Pacumai (Green) 

The green sesame plant growing with many bran¬ 
ches grew luxuriantly with seven sesame pods in 
One Stem (Malai.105.106) 

7. Perumai (Greatness/bigness) 

The carpenter with his chisel made a cot with 
big fretted leaves carved on it (Netu 119 ). 

8. Iluttal (Stretching) 

The majestic tusker had a long trunk stretching 
down to the ground (Nar,i94:4). 

9. Anpu (Love) 

The wild tract had a brown dog that after mat¬ 
ing with its loving bitch, did not hunt the hind 
with its young one (Aink.354:i-3). 

Irkku - llainarampu (The rib of a leaf) 

The minstrel’s wife had plump young breasts so 
closely set, through which the rib of a leaf could 
not pass (Poru.36,47) 

Irncatai Antanan -Kankaiyal Iramana cataiyaiyutaiya 
Antanan (The great brahmin with matted locks 
wetted by the Ganges) 

The great Brahmin (Lord Civa) with his matted 
locks wetted (when he received the avalanche- 
fury of the Ganges from Heaven) was seated 
with Goddess Uma, in Mount Kailai, when the 
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ten-headed demon king (Havana) tried to uproot 
it ( Kali,38:1-5 ) 

Irntnr kilan Toyan maran- Cirurtalaivan (A chieftain 
of a town called Irntur) 

Avvai D. would call him KoyamUn. Though he 
did not give munificently to suppliants, yet he 
never meanly refused to give, His body bore the 
scars and cicatrices of many a battle, like the 
medicinal tree bearing marks of many cuts. 
Konattu Ericcilur Matalan Maturaikkumaranar 
has sung his praise thus: “If we beg of him for 
gifts, he would show our hungry sides to the 
blacksmith and ask him to cast spears, so that 
he could go to war with others, and satisfy the 
hunger of the suppliants with the booty he got 
from war” (Puram iso). See ‘Irntaiy dn\ 

Irntaiyon - Toyan maran (The chieftain Toyan 
maran of Irntur) 

See Irntur kiJ&n Toyan maran. 

I r m pa t a S -Ntrukkakat Tontum Kuntali mutaliya karuvi 
(Tools like pickaxes used while digging for 
water) 

Konkar, used tools like pickaxes when digging 
for water in the highlands with gravel - stones 
(Pati.77 :10). 

Irani-1. Iramanaatai (Wet garments) 

Maidens taking the ritual bath, dried their wet 
clothes in the heat of the sacrificial fire raised 
by the brahmins (Pari.n:8i-86). 

2. Punalatarkuriya ani (Garments worn while 
bathing) 

The hero with his paramours, wearing garments 
for bathing, sported joyously in the freshes of 
the river (Akam.266:2-6). Men and women wearing 
garments for bathing, eagerly sported in the 
river < Pari.6:27,28). 

3. Iruvakaiyani (Two kinds of ornaments) 

Lord Civaperuman, had a twyfold beauty (in 
his androgynous form as Artanariswara) wearing 
the two kinds of ornaments for his male and 
female forms (Pati.invo.7,8). The hero wearing 
the crest-jewels of the hetaera, came and stood 


before the heroine, without disturbing the two 
kinds of ornaments he wore, his own and his 
paramour’s (Kaii.66:i5,i6). 

4. Irantalaku (Twyfold beauty) 

Lord Murulcan with his perfect spear slew (the 
demon) Curapanma with his twy-fold beauty 
with his horse-head and human body (Kali. 
93.‘25,26). 

5. Periya anikalan (Big ornaments) 

The hetaera sported with the hero in the river 
Kaviri, wearing the big ornaments given to her 
for her conjugal union with him (Akam. 66 : 13 , 15 ). 
Iram-1. Niralaya Nekilcci (Wetness/moistness/danr 
pness) 

In the red earth on the high-land, conveniently 
wet after the seasonal rains, common/millet was 
sown after ploughing the soil deeply in many 
furrows (Puram. 120:1 - 3 , 9 ). In the moist battle¬ 
field* the w^r-chariot became the plough, and 
the lance and the war-club, seeds sown in the 
furrows (Puram.369:10-13). The hero went along 
the bot wild tract without any moisture where the 
strangers stayed (Akam. 277 : 11 , 12 ). Workers 
sowed the seeds carried by them in baskets, in 
the wet mud in the harvested field after it had 
been ploughed again (Nar. 210 : 1 - 3 ). 

2. Anpu (Kindness/love) 

As Hanceral Trumporai was full of kindness he 
was compared to water (Pati. 90 : 14 ). Twice-born 
brahmins had two names in consequence thereof, 
and kindly heart and fame (Pari 14 : 27 , 28 ). 

3. Arul (Grace) 

Ihe maid said to the heroine ironically, that the 
hero was a noble person indeed who did not 
follow the foot - steps of good men and true, 
with grace in a loving heart (Nar.233:7-9). The 
heroine would grieve at heart, if the gracious 
looks of her lord, uninterrupted by any gloomy 
looks were not directed towards her even for a 
little while (Kali 10 : 18 , 19 ). If such cruelty were to 
arise in the gracious house of the hero, it would 
be as strange as the kuvalai flower under water 
in the shady tank, getting burnt (Kaii.4i :30.3i). 
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Irarivu - 1. Immai nianwiai parriya arivu (Know¬ 
ledge of this Jife and the life in the next) 

In the womb of Velavikkoman Patuman Devi, 
after a full gestation of ten months, was born 
Ilanceral Irumporai, already endowed with the 
knowledge of his present life and life in the 
next and with nobility, perfection and administr¬ 
ative talents (Fati.74:17 - 21). 

Iruirp pi^avu - Kanmirrimkkwn pina (The gravid 
female of an animal) 

The tiger that rose and went out in search of 
prey to relieve the great hunger of its gravid 
mate, would drag the boar it had killed in the 
light of the gem spat out by the serpent (Akam. 
72:12-15). 

Irul -Iral (Liver) 

The tender and moist shoots of the Inkai plant 
wetted in the rain, swayed like a liver cleft into 
two (Akam.294:6-8). 

irelmelir-Patindnkuvclir (Fourteen feudatory chiefs) 
All the fourteen feudatory chieftains (velir) 
jointly attacked the town of Kamiir belonging 
one Kaluvul (Akam. 135:12,13). 

iraimpatinmar-M/rruv’ar (The hundred brothers) 
Ceraman Perunc corrutiyan Ceralatan supplied 
great quantities of cooked rice as food to both 
sides in the war, till the hundred brothers headed 
by Duryotana fell in the battle against the five 
Pantavas (Puram.2:13-16). Tontaiman Ilantiraiyan 
defeated in battle all the enemies who opposed 
him, even like the famous Five (Dharman and 
others) who defeated and killed in battle the 
Hundred Brothers led by Duryotana (Peru. 415 - 420 )* 

Ivar -Ipavar (Patrons who gave charity) 

People in Kutal city hailed the patrons who gave 
freely to charity and delighted to see the sup¬ 
pliants who accepted the gifts (Pari.Ti.11:1,2). 

Iyu - Ital (Giving to charity) 

The palace of the famous kings who themselves 


flam 

ate the delicious food seasoned with spices with¬ 
out giving it to others, would not be honoured 
(Puram 127:7 -10). 

Ivor -Kotuppor (Those who give to charity ) 
Turaiyur otaikkilar said: “Those who give some 
gift to me steeped in poverty, would be deemed 
to be selfless patrons not caring for any return. 
Those who give to persons other than me, would 
be deemed to have given charity to themselves as 
they expected a return for their charity” (Puram. 
136:20.21). Peruhcitiiratjar, tethering the elephant 
he had obtained as a gift from Kumanan, to 
the totem tree of Ilavelim&ii, said thus: “See, 
thou, there are those who are in need, (like me) 
and also patrons who give gifts to suppliants 
like me” (Puram.162:3,4). 

Ilattup putan tevanar - Puluvar (A Poet) 

As he had come to Tamilnadu from I Jam (Sri- 
lanka) he was called Ilattup putan tevanar. 
Tevan was his given name, his father’s name 
being Putan. He has to his credit seven poems, 
three in Akcmdnarii (88,231,307) one in Ncirrinai 
(368) and three in Kurumokai (189,343 and 360). 
In the Narrincii poem cast in Palai tinai the 
hero speaks to his heart bent on seeking 
wealth. The three poems in Akandnuru are state¬ 
ments by the maid. Among the poems in Kurun- 
tokai , No. 189, is in the form of the hero’s 
remarks to his charioteer;No. 343, has the maid 
advising the heroine to elope with her lover. In 
No. 360, the heroine speaks to her maid afraid 
of the frenzied dance by the Velan in the hear¬ 
ing of the hero waiting by the wall outside. The 
names Ilattup putan tevan, Ilattup putan tevanar, 
Maturai ilattup putan tevanar, Maturai Ilattup 
putan tevanar, refer to one and the same person. 

flam - llcmkai (Sri lanka) 

The produce of the seas, hills, rivers and land, 
food from Burma and China, lay heaped up in 
the city of Pukar and on the sea-shore (Pat. 
185-195). 



\li*...Kanrai inra pacu (The cow that had calved) 
The war-bard who had received gifts from 
Karikalan said that he, the king, would protect 
and foster war-bards, relieving their poverty, 
like a cow that looked at its new-born calf 
longing to give its milk (Poru.148-152). The hero¬ 
ine put off the hero saying thus: “If my mother 
were to see you thus close to me, she would 
berate you angrily, as a cow that had calved 
recently, would attack those that approached its 
calf. So keep away from me” (Kali. 116 : 8 , 9 ). 

irru - Inutal (Childbirth) 

The rapidity of the wrestling bout that Porvaik 
Kopperunarkilli engaged in, was compared to 
the swiftness with which the cot-maker, plied 
his needle and thong, in his anxiety to return 
home to his pregnant wife to be of help to her 
as the time of delivery was nearing fast (Puram.82). 

In - Iwulakam (This world) 

The overjoyed foster-mother said to the good 
mother after returning from the home of the 
heroine: “The pleasurable sight of the hero and 
the heroine slumbering sweetly with their son 
between them, has no parallel in this world or 
in the upper world” (Aink.40i). 

Inraval - Makapperraval (A woman who had bro¬ 
ught forth a child) 

The smooth, wavy and tender leaves of the 
mango were compared to the golden spots and 
lines on the body of a woman who had recently 
delivered a child (Kali. 32 : 7 ). 

Inrai - Inraval (A woman who had brought forth 
a child) 

When the maid warned the hero about to swear 


falsely that the heroine was an only daughter to 
her mother, he said to her: “I was not aware 
till you informed me that she was the only 
darling child of her mother” (Pari.8:58-60). 

Iirol - Inraval (Mother) 

When Atiyaman Elini fell la battle, his kinsfolk 
everywhere were much distressed like a child 
abandoned by its mother (Puram.230:7,8). 

Inal - Inutal (Bringing forth young/to yean) 

In the long track feared by strangers, herds of 
bears that had yeaned cubs, ate away the mahua 
flowers (Akam.95:6~9 ). 

Inat tavar - Perdta tdyar (Foster-mother) 

The foster-mother would feed the heroine milk- 
food mixed with honey, from golden vessels 
inlaid with gems (Akam.i05:4-6). 

Inapnavai - Tan perdta pdvai (Doll-child) 

Male of reed and grass, maidens cherished the 
doll as a child. The maid refused permission 
for the hero to meet the heroine saying that 
she had decided to go to the grove by the 
backwaters to play with her doll-child, without 
the lord of the coast (Nar. 127:6-9). 

Ina vefinal - Peymakal (Goblin-maiden) 

In the battle-sacrifice performed by Talaiyalan- 
kanattuc Ceruvenra Netunceliyan the goblin- 
maiden, using a vanni branch as a ladle cooked 
food With gore (Puram.372:7-9). 

Iml ~ Inutarkuriya Itam (Place for laying) 

The male sparrow with its springing gait, would 
pluck the white flowers of the sugarcane to 
make a nest for its pregnant mate, to lay its eggs 
in ( Kum.85 .‘2-5). 
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Ukkam ~ X. Itai (Hip) 

Lord Murukan had one of his twelve hands on 
his hip (Muru. 108). 

2. Tala! (Head) 

The dwarf addressed the hunch-back girl thus: 
Ci Oh thou with twisted shape, the back higher 
than the head, like a plucked crane with sword¬ 
like beak” (Kaii.94:i7,is). 

Ukkarai - Mclulakam (Upper world) 

Only with the aid of righteous actions, can one 
go up from this earth to the upper world (Puram. 
357:6,9). 

Ukkirapperuvaluti Piintiycwiannan (A Pantiya - 
king) 

He was one of the fortynine poets of the third 
and last Cankam; His poems deal with Kurinci 
and Marutam ; he was responsible for the com¬ 
pilation of Akandnnru. As he defeated Venkai- 
marpan and seized his town called Kanappereyil 
(Kalaiyarkoil) he was celebrated as Kanappereyil 
katanta Ukkirapperuvaluti (Puram. 21 ). Avur 
Mulahkilar (Puram. 21,367). and Auvaiyar have 
sung in praise of this king who was friendly 
with Mavanko and Perunarkkilli who performed 
the Racacuya sacrifice. A delightful picture of 
reconciliation between the heroine and her hus¬ 
band returning from his paramour’s house is 
given by him in Akam.(26). 

Ukavai - Ukattal (Joy) 

Suppliants grieved over the cessation of the 
flow of gifts when both the combatants, the 
Cera monarch Kutakko Netuhceralatan and the 
Cola king Verpakratakkai Perunarkilli fell in 
the field of battle ( Puram. 368:n, 12 ). 


Ukaa - Oru vakai niaram (A tree) 

The unripe fruit of the Ukaa tree in the desert- 
tract would look like the eyes of the Kuyil ; the 
fruit would be of the colour of bright gold 
coins (Akam.29326-8). 

Ukaay - Oru vakai mar am (A tree) 

The ripe fruit of the Ukaay tree with its parched 
trunk like the back of a pigeon, would look like 
bright gold coins (Kuru. 271 : 1 , 2 ). The unripe fruit 
of the Ukaay tree resembled pepper in taste and 
appearance (Nar.66:i.2). 

Ukaykkuti kilar - Pulavar (A Poet) 

He was born in the town called Ukaykkuti. He 
wrote the poem numbered 63 in Kuruntokai. 

Ukir - Nakam (Nail/claw) 

The cowherdess flicked with her nails a few 
drops of butter-milk into the pot full of milk 
(Puram. 276 : 4 ,5). The grain of cooked rice looked 
like the claw of a crane ( Puram.395:36) The 
goblin-maiden would dig out with her blood¬ 
stained sharp nails, the eyes of the dead demons 
from their faces and eat them (Muru.51-53). The 
lotus-leaf was torn by the claws of the 
sapphire-blue kingfisher that plunged into the 
water to seize the carp (cim.181,182). The hound 
with its sharp claws bright like a bamboo-shoot, 
grew wild with anger when any one approached 
them, like soldiers engaged in battle fierce (Kuri. 
330,131 ). The dog, with sharp claws and bent 
legs, romped about in the warehouse, With the 
ram (Pdt.no,Hi ). The bear had sharp claws set 
in the sheaths in the skin of its feet (Akam.S:2, 
3 ). When monkeys jumped about among the 
bamboos, the sound made by the bamboo-grains, 
as they were parched by the heat of the rock, 
was like the sound of nails flicked against one 
another (Akam.267:9-12). The elephant liad broad 
feet with stout toe-nails like the teeth of goblins 
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(Kuru.iso:i,2). The water-lily flower appearing 
in the deep pool looked like the beak of the 
sharp-clawed crane in the rainy season (Nar. 100: 
1-3). The hetaerae who were angry with the 
hero for not keeping his tryst with them, made 
marks on his chest with their sharp nails (Kali. 
91 : 10 , 11 ). Lord Tirumal with His sharp nails tore 
into many pieces the chest of Iraniyan the 
Demon chief (Pari.4:23). 

Ucd - L Mukatu (Peak/top) 

Atiyaman wore the silver-white leaf at the top 
of the palmyrah tree along with veld and venkai 
flowers (Puram.100:3-6). Brahmins at Tiruverakam 
with their hands raised over their heads, wor¬ 
shipped Lord Murukan with songs of praise 
(Muru.185). From the peak of the lofty mountain 
where deities dwelt, the cataracts descended in 
full flood (Akam.22:l,2).The miserable condition 
of the heroine is compared to the plight of the 
short cow tethered tightly with a rope to the top 
of the shed making it stand in the same posi¬ 
tion, in the slushy byre at night when the cold 
northwind was blowing (Nar. 109:6-9). The Ganges 
rolled down as a cataract from the top of the 
Himalayas where the nemai trees grew (Nar.369: 
7-9). 

2. Nuni (Edge/tip) 

Women in the street, with sharp glances of their 
eyes, and their forefingers placed on the tips 
of their noses, indulged in calumny with slande¬ 
rous words (Nar.149:1-3). 

IJcci Mitittal - Ilivupatuttutal (Insulting/scorning) 
“Scorning the gossiping people of the town 
our relatives have agreed to give you in marriage 
to the cowherd who leapt upon your black bull 
and conquered it” said the maid to her mistress, 
the heroine (Kali. 104:74-76). 

Ucavucar - Ucdttunaiydvdr (Companion) 

The heroine said to her maid, in the hearing of 
the hero waiting by the wall outside: “It would 
be nice indeed if we were to get a friend who 
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can go and tell our lord that her father had 
gone to the sea for fishing, her mother to the 
salt-pans, and the heroine is now easily attain¬ 
able” (Kuru.269). 

Utku - Accam (Fear) 

The drum roared fearfully like thunder (Puram. 
197 : 5 ). Floods came in the jungle river with 
eddies that beat against the rocks, buffeting the 
ichorous elephant and subduing it, and inspiring 
fear in the minds of the beholders (Akam.i8:3-5). 
In the fearful night, the tiger killed the tusker 
with spotted face and roared thunderously, to 
relieve the hunger of its mate (Nar.383:3-5). 

Utkai - Ullankai (Palm of the hand) 

The heroine delighted in merely looking at the 
hero even without actual union with him; this 
was comparable to the action of a lame person 
under a honey-comb above him in the hill-side 
holding his palms like a vessel and pointing to 
the honey-comb, licking the empty palm many 
a time as if it held honey (Kuru.60:2-6). 

Utpakai - Akappakai (Internal enemy) 

As the internal enemies had been removed some¬ 
how, Colan Nalankilli did not send his warriors 
to battle (Puram.68:11,12). 

Utporul - Maraiporul (Hidden essence) 

Katuvan Ilaveyinanar brings out the nature of 
Godhead by saying that Lord Tirumal is all the 
things of the universe and also their hidden 
essence (Pari. 3 :68). 

Utampatuvi - Utampdka Atuttaval (A woman who is 
close as one’s body) 

The hero hailed his beloved as one who was like 
a body to his soul (Akam.i36:i9). 

Utampatu - Icaivu ( Agreement) 

Men and women moved by the music of the ydl 
and the dancing, yearned to come together in 
love, but fear of gossip prevented either side to 
take the first step; this was like two armies 
after a battle deciding to call off their fight but 
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afraid to make the first move towards reconcilia¬ 
tion by mutual agreement, for fear of the charge 
that they were afraid of battle (Pari.io:56-62). 

Utampiti - Vel (Spear) 

Strangers, like Lord Murukan held in their hands 
spears lethal like the God of Death (Peru,75,76). 

Utampu - Uhl (Body) 

As death snatched away the life of Ay Antiran. 
his body perished in the funeral pyre in the 
crematory (p U ram.240:9, 10 ). The soldiers of Ceh- 
kuttuvan had chests marked by honourable scars 
and bodies pierced by arrows; they were capable 
of fighting with men of their own calibre in the 
battle-field (Pati.42:4-e). The heroine emaciated 
owing to separation from her lord said: <£ As my 
heart has gone with my lord, my body alone is 
fostered here by food” (Nar.153:6,7). Persons 
performing tapas controlling the desires of their 
minds would leave their bodies and happily attain 
the pleasures of heaven (Kaii.i38:30,3i). Lord 
Murukan with his tender infant body and bare- 
hands without any weapons defeated Indra in 
War (Pari.5155,56). 

Utal - Utampu ( Body) 

The body of the weapon Discus, that could 
destroy all enemies altogether, resembled the God 
of Death (Pari.2:50). Garudan (The Falcon Mount 
of Lord Vishnu) would consume the body and 
life of the venomous serpent (Pari.4:42). 

Utalunar - Marupatupavar (Foes) 

• The land of Malaiyam&n Tirumutikkari could 
not be swallowed by the sea; enemies would not 
try to capture it (Puram. 122 : 1 , 2 ). Ilahceral Irum¬ 
porai with his golden chariot, destroyed his foes 
(Pati. 88:20). 

Utalunal - Marupaiupaval (One who disagrees) 
Gossiping women spread scandal; they did not 
reflect that it was the mother who was concerned 
with her daughter’s welfare, whether she was 
happy with her or disagreed with her (Akam.203: 
i~3) 


Utalumor - Marupaiuvor (Those who disagree) 

The maid said to the heroine requesting her to 
take back the hero: “Women who continue 
to disagree with their husbands knowing fully 
well that they would suffer in poverty if they 
live away from them, are mere fools” (Akam.316: 
12 - 17 ) 

Utarriyor - Cinwnurac ceyiavar (One who caused 
anger) 

The land of those who made Colan CJruvappak- 
rer ilancetcenni angry, would wail ceaselessly like 
a hungry motherless child (Puram.4:18, 19 ). Those 
who made Peruhceral Irumporai angry, would 
suffer like urchins who disturbed a wasp’s nest 
(Pati. 71 : 7 ,8). 

Utarrunar - Vamttupavar (One who harasses) 

Player-minstrels who had already obtained gifts 
would guide and direct others seeking gifts, thus: 
“If you tell hunters guarding the land that you 
are on your way to meet Nannan, they would 
not harass you but foster you by offering you 
meat and tubers as food” (Maiai.422-426). 

Utau vayiru - UtanpirantOr (Children of the same 
parents) 

Pantiyan Ariyappatai Katanta Netunceliyan’s 
poem in the Porun Molikkmci Turai states that 
even among children born of the same parents, 
the mother may differentiate between her sons 
on account of their learning (Puram. 183:3,4). 

Utaniiai - 1. Onrupatutal (Coming together in 
f riendship) 

Kavirip purnpattinattuk karikkannanar, advised 
Colan Kurappallit tunciya Peruntirumavalavan 
and Pantiyan Velliyarapalatut tunciya peruvaluti 
when they were together: “If you twain were to 
come together in unchanging friendship and help 
each other, this earth will be in your grasp” 
(Puram.58:21-23). The bull returned to the village, 
fondly embracing its young cow which loved to 
stay close to it (Akam.64:ii-13). 

2. Orunku (Being, together) 

Perunceral Irumporai defeated at the same time, 
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AtiyamSn, and the two great monarchs, the 
Cola and the Pantiya who were together ranged 
against him (Pati.Pa.8:4,5), 

Utanurai - Orunku Uraital (Dwelling together) 

The heroine said to the barn-owl, in the hearing 
of the hero waiting by the wall outside: “Oh 
bird, dwelling near me in your nest atop the 
ancient tree on the bank of the pond! Do not 
hoot in your harsh voice, waking up every one 
and frightening me when T am already pining sleep- 
lessly, thinking of my absent lord” (Nar.83:i-4). 

Utanurai Valkkai - Kanavanum Manaiviyum Inainta 
Valkkai. (Life of a married couple in the state 
of vdnaprastd) 

The hero who had extra - marital relationship 
said to his wife, that he was with the ascetics 
praying to them for help in their retired life of 
vanaprastd, when husband and wife were expe¬ 
cted to live together in holy practices(Kaii.93:6.7). 

Utanuraivu - Kutivaltal (Living together) 

Kapilar, seated facing north before giving up his 
life, desired that fate should ordain that he and 
Pari should live in friendship together in their 
next birth also, even as they had lived happily 
together as bosom friends in that birth (Puram. 
246:10-12). 

Utu-X. Ndnil Ampu poruntumitam (The point where 
the arrow is fitted to the string) 

The hero drew his bow-string with all his might 
and shot the arrow fitted to it, at the face of 
the elephant (Kuri.i69~m). 

2. Iraku (Feather) 

The sling-stone shot by the forester at the eleph¬ 
ant that come to eat the millet-corn, sped fast 
like a feathered arrow (Akam.292:8 - 12 ). 

Utukkai-Jta/ (Garment) 

The shepherd had a wreath of leaves, dust - 
stained garments and folded lips (Puram. 54 : 10 , 11 ). 
Hermits going towards the shrine of Lord Muru- 
kan at Tiruvavinankuti were dressed in garments 


made of barks of trees (Muru.126). Lord Tirumal 
has the sea as his garment (Nar.invo.2). The 
Lord, with the pal my rah as his banner, has a 
garment dark as night that hides all things(Pari. 
2 : 22 ). 

Utuppumukam-Utfimy?/nata mukam (The face of the 
monitor-lizard) 

The coulter of the plough curved like the trunk 
of a she-elephant, resembled the face of a 
monitor - lizard (Peru. 199:200). 

Utumpu - Urvanavarrul oruvakai (A kind of reptile) 

The powerful arrow shot by Valvilori, slew an 
elephant and piercing through a tiger killed it 
also; and then bringing down in its irresistible 
course a spotted stag and a boar, it got stuck 
into a monitor-lizard lying inside an anthill 
(Puram. 152: 1 - 6 ). Hunters who had killed a porcu¬ 
pine, would roast the flesh of the monitor lizard 
they had carved in the courtyard of their house 
to be shared amongst them all; the smell whereof 
would spread throughout the street (Puram. 325 : 
6 - 10 ). Soldiers capable of driving tall chariots 
wore on their hands gloves made of the skin of 
the monitor-lizard(Puram.332:15,16). Hunters would 
offer to the minstrels staying with them as their 
guests, cooked rice covered by the fried meat of 
the monitor-lizard with bead-like eggs, caught 
by the hounds (Peru. 129-132). The wood - apple 
tree had a scaly trunk as if many monitor-lizards 
had covered it (Nar.24.:2). 

Utai - X. Atai (Garment/dress) 

Kantaruvar, a kind of celestial beings wore 
spotlessly pure garments, fine like smoke (Mum. 
138). The Yavanas wore tight bulging garments 
with pleated folds concealing their horse-whips; 
they had sturdy frames and fearful looks (Mui. 
59 - 61 ). The washer-woman, being poor and 
hence engaged in her task of washing clothes^ 
spread out at night a flowered - cloak after star¬ 
ching it (Nar.9o:2-4). Lord Murukan’s dress and 
garland are crimson in colour (Pari. 19:97). 
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2. Onivakai Mulmaram (A Thorny tree) 

The monarchs who ruled alone this wide world 
surrounded by the seas, without yielding even 
the space of the size of the utai tree-leaf to 
others, were more numerous than the sands 
washed by the waves of the sea ( Piiram.363 : 1-4) 

3. Uiuttutal (To put on clothes) 

The bright cloth worn by the child, slipping 
from his waist impeded his feet adorned with 
twinkling anklets (Kaii.si :5,e). 

(jtaimai - Celvam (Wealth) 

Konattu Ericcilur Matalan Maturaikkumarayar 
said: “Even if we are miserable, we would not 
dream of accepting the wealth of ignorant men, 
as it would be useless to us” (Punun.i97:i5,K3). 

Ugkatan - Unpaid rkakap pcruin katan (Loan borro¬ 
wed for buying food) 

The looks of a borrower when he receives a loan 
for buying food and later when he returns it, 
are entirely different. This is the way of the 
world, then as now (Kali. 22 : 1 - 4 ). 

U*ti- Unavu (Food) 

Those who gave food to their body which needs 
water for sustenance, are those who give life to 
it; the body made of food, requires food as its 
prime necessity (Puram.i8:i8~2o). In far-famed 
Navirara hill, the great God who has poison as 
His food, is enshrined (Maiai.82,83). Lord Tirum&l, 
is chief of the Immortals, who have the full 
moon for their food (Pari.3:52, 53 ). 

Untikai - Tiral (throng) 

Some of the persons who went to bathe in the 
river Vaikai, riding on troops of elephants and 
horses, instead of directing them on different 
paths, went along the same route, crowding the 
pedestrians going towards the river (Pari.6:36,37). 

Uijturai - Unnum nlr kollum nirtturai (Water-front/ 
ghat for drinking water) 

With the pollen falling from the katampa flowers, 


the water-front looked pretty as a picture (Ciru. 
69,70). The male crab, seizing the fruit shed by 
the jumbo-tree at the water-front would give it 
to its mate under the root of the screwpine tree 
(Akam.3S0:4-Q). The cataract descending from the 
hill, would bring the jack-fruit dislodged by 
the monkey to the water-front (Kuru.90:3-5). In 
the tank the scabbard-fish leaped about, frigh¬ 
tening the women who had come to the water - 
front to drink water, and disturbing the broad 
leaves resembling elephant's ears, of the lotus 
with its lustrous flowers shining like lamps (Nar. 
310:1-4). 

U#mai - 1. Ulatdm taamai (Fact) 

The heroine asked her maid: “Why is it that my 
eyes grow sallow knowing fully well the fact of 
my lord’s constant presence in my heart” (Aink, 
169:3-5)* 

2. Vdymai (Truth/being truthful) 

The anguished heroine unable to bear the pangs 
of separation said: “It will be true to say that 
I really love my lord, if I die of grief as he had 
not returned at the time specified by him; does 
it mean now that 1 do not love him, as I 
continue to live?” (Nar.381 :j, 2 ). 

U^aiikal - 1. Ularttapperra porul (Sun-dried food) 
The male quail gobbled up the dried white-sesame 
seeds kept in the winnowing fan by the house¬ 
wife (Puram. 321 : 1 - 3 ). Travellers rejoicing at the 
sight of the dried meat of the deer left by the 
tiger, cooked and ate the venison (Akam.i07:5-io). 
The smell of the dried fish and salted shrimps 
kept by the fisher-men in the shore pervaded 
everywhere on the sand-dunes (Kura.320:i~4). 
The heroine with her maids would shoo away 
the birds that came to seize the salted and dried 

fish (Nar.331:4). 

2. Urukutal (Melting) 

The love-sickness of the hero spread like the 
butter laid on the hot rock melting in the sun, 
guarded by an armless deaf-mute, only with his 
eyes (Kura.58:3-6), 
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Uijiarpoaval - Dial tlrppaval (She who coaxes another 
who is sullen) 

The lotus bloomed radiantly like the face of a 
woman who coaxed the sullen parrot to drink its 

milk (Kali.72.’3,4). 

Ugarppavan - Dial Tirppavan (A man who coaxes a 
woman who is sulking) 

The heroine said to the maid: “The hero would 
bow abjectly before sulking women with five¬ 
fold plaits of tresses, and by pleading and 
coaxing, remove their displeasure” (Kali.i3i :39, 

40). 

Uparvii - 1. Unartal (Feeling) 

The maid convinced the heroine that the hero 
did not return in time as he had no opportunity 
to feel that he should return home after carrying 
out his enterprise; perhaps he had no occasion 
to see the deer eating and sleeping which would 
have reminded him forcefully of his home (Kura. 
232:1,2). 

2. Unarcci (Feeling) 

Those who enjoyed the benefit of a man’s wealth, 
but who did not feel for him at all in his poverty, 
were comparable to the bangles of a heroine 
that came loose at the separation from the hero 
(Kali.25:17-20). Katuvan Ilaveyinanftr sang the 
praise of Lord Tirumal that His nature was 
beyond the ken of Agamas , of human intelligence 
or feeling or any other agency in the universe 
(Pari. 3 : 48-50 ). 

U flavin Pifltam - Unaval am uiampu (The body made 
up of food) 

As the body made up of food, depends mainly 
on food, those who gave food to others, were 
to be deemed as those who gave life itself (Puram. 
18:19,20). 

Uflavu - Unnappatum porul (Food) 

Holy men (seers) having only air as their food, 
who bear the heat of the sun, protecting living 
things from its rays,would circle the earth along 
with the sun(Param.43:i-4).The cowherdess fed her 


kinsfolk with the food she got by selling butter¬ 
milk (Peru.163). Gods like MayOn and Murukan 
had fadeless flowers, unwinking eyes, food 
offered in sacrifices, and fearful mien (Matu.456- 
458). Warriors gathered up and ate the grains of 
grass collected by ants in their holes ( Akam.377: 
2-4). 

Ufla - Unavu (Food) 

Peruncittirnar described his poverty to Kumanan 
in these words: “As there is no food in the 
house, my son scorns to stay there’’ (Puram .160:17, 
18 ). Hunter-women chased away the horned deer 
and brought home the food left over by them 
( Akam.283 .*4,5 ). 

Uttariyam - Melatai (Upper cloth/mantle) The 
heroine said to the hero who concealed from 
her his visit to his paramour saying that he went 
for a ride on a horse: “Did the mare you rode 
upon, wear along with a mantle, other orna¬ 
ments also?”: thus she ridiculed his extramarital 
relationship with other women (Kaii.96:i3). 

Utti - 1. Talaikkolam (An adornment for the head) 
Women wore on their heads ornaments called 
Utti (Kali.96:13). 

2. Nerriccuttl (An ornament for the forehead) 

The horses yoked to the chariot of the hero had 
a fine pedigree as laid down in the texts on 
horse-lore, a head adornment (utti) made of 
sapphire, and an ornament for the forehead 
(Akam.400:5,13). 

3. Patappori (Snake’s spotted hood) 

It thundered such that the hooded head of the 
snake was severed from its body (Akam. 202 : 10 , 11 ; 
The fearful snake has a radiant hood (Pari. 12:4) 

Utavi - Nanmai (Help'benefit aid) 

TalaiyUlarik&nattuc ceruvenra pantiyan Netunce- 
liyan came of the famous line of the Pantiya 
monarch Vatimpalampa ninra Pantiyan with his 
golden chaplets on his chest, who benefited 
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others by conquering the lands of all kings (Matu. 
60,61). The good mother said wistfully after the 
elopement of her daughter: “Though not because 
I gave birth to her, at least for the fact that. I 
have carried her in my arms and reared her up, 
it would be good if the hero were to come 
with my daughter and grace me with his pre¬ 
sence” (Akam .195:7-11 ). The heroine said to her 
maid in the hearing of the hero waiting by the 
wall outside: It is fortunate that “My father 
has made for me small golden bangles; for they 
have now helped to cover up any possible slander 
that may be caused by my arms by growing 
leaner (at the separation from my Lord)” (Nar. 
136:8,9). The hero said joyously to his heart: 
“The help rendered to me by the parrots in the 
millet-field Js laudable; how can we reward them 
for having brought the heroine away from home 
to the field for guarding it” ( Aink.2S8). 

Utal - Kitay ( Ram) 

The cottage of the shepherds had an elderly 
watchman sleeping on a bed made of ram’s skin 
(Peru.151). 

Utiyanceral - Ceramannan (A cera monarch) 

He was the father of Imayavarampan Netuncer- 
latan the hero of the second decad of Patirrup- 
pattu according to their system of lineal descent 
through sons. The second Patikam eulogises 
him as Utiyan Ceral “of the sweet-sounding 
drum and faultless speech and radiant fame” 
(Pati.2:12). Akam.233 celebrates his having offered 
sacrificial food in large quantities to satisfy the 
manes of the dead ancestors who had attained 
the heroes’ heaven after battling with their 
enemies. This is also said to refer to his having 
fed both sides in Great War at Kurukshetra. 
(Akam.233:9 Comm. V.V). In that case he and 
the hero of Purandn 2ru (2) Peruncorru 
utiyanceralatan should be one and the same. 
But the Pre-pallavan Index considers them to be 
different persons altogether (P.138) See Ceraman 
Peruncorru Utiyanceralatan. 


Utiyan - 1. Cera marapinaic edrnta oru mannan -(A 
monarch of the cera line) 

Cataracts descended from the hill with the sound 
of the kitchen of the cera monarch Utiyan of 
impartial mind and munificent bounty at Kulu- 
mur ( Akam. 165:5-s). The anguished heroine cried 
openly like the sound of the water-lily flute 
played by musicians in the battle-field where 
angry Utiyan fought (Nar.li3:9,io). 

2. Nannin Utiyan enra oru ceramannan (A Cera 
monarch of another name Nannan utiyan) 

In the Pali mountain, Velir of the ancient line, 
watched over the gold of Mannan Utiyan (Akam. 
258:1-3). See Nannan Utiyan. 

Utirvai - Utirnta Tdniya mani (Fallen grains) 
Grains of corn fallen from the sheaves threshed 
under the cloven hooves of cattle were heaped on 
a wide rocky place (Akam.393:6,7). 

Utiral - Utirnta pd (Fallen flowers) 

The freshes of the Vaikai river carried with it 
the fallen flowers of the Venkai tree (Pari. 7 : 12 ). 

Utaippu - Taittal (To strike into) 

In the war-camp at midnight along with the 
sound of bells of the elephants and the wardrum, 
the noise made by the arrows of the enemies as 
they struck into the leathern shields could also 
be heard (Akam. 24 : 13 : 15 ). 

Unti - I. Koppul (Navel) 

The hero hailed the heroine and her companions’ 
as youthful maidens with cloud-like eyes, lovely 
curved navels, radiant bangles and a fine grace 
(Kuri. 139,140 ). The salt-selling woman had 
bamboo like arms and a beautiful navel (Akam. 
390:9,10). Lord Tirumal’s feet, hand, eyes, mouth, 
bangles, navel,*armlet, feet, arms and nape are 

big (Pari.13:51,53). 

2. Aru (River) 

The fragrant river rising from the hill after the 
evening rains, brought with it in the morning, 
the tender leaf of the glory-lily (Kuru.36i :2-4). 
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3. Arritaikkurai (Islet in the river) 

The flooding rivers covering the islets in the 
middle would over-flow their banks and filling 
the ponds on the way, go towards the sea (Mata, 
245-246). 

4. Ydl Uruppu (Part of a yai ) 

The great yai had a curved raised body fixed to 
it in the midst of the leather covering the mouth* 
pleasing to the eye with its fine proportion/without 
excess (Malai.33,34). 

Untul - 1. Pemmunkil Nel (The grains of the big 
bamboo) 

In the Kurinci tract, the grains of the big bamboo 
becoming mature, would sway in the wind(Maiai. 
132,133). 

2. Perumunkirpu (The flower of the bamboo) 
Among the many flowers culled and gathered by 
the heroine and her maid, the flower of the big 
bamboo with its peculiar fragrance, was also one 
(Kuri.65). 

Uppu - Uvarppup pond (Salt) 

Peruhcittiranar referring to his poverty said, that 
his wife for want of any other food, would pluck 
the tender shoots of the greens already made 
bare by an earlier plucking, and eat it after 
boiling it without salt (Puram.i59;9-i2). Before 
the dead body was placed on the funeral pyre, 
the lowborn attendant in the crematory would 
prepare food without salt as an offering and 
give it, without looking back, to the manes of 
the dead (Puram.363:io-14). White salt was pro¬ 
duced in the salt-pans in the dark backwaters 
(Matu.318). Salt-merchants would carry the salt 
produced by fisherfolk in the hot pans and sell 
it in other countries beyond the hills (Akam.140: 
1 - 4 ). The hero told his heart: “Like a salt-cart 
climbing a steep acclivity, dissolves in the big 
rain, you have lost your sense of shame, owing 
to excessive passion for the heroine, like a drun¬ 
kard desiring more and more toddy though he has 
already drunk much” (Kuru.i65). The hero after 


having succeeded in getting the heroine by riding 
the horse of palmyrah-leaf said thus about his 
earlier plight: “My soul swimming across the sea 
of love-sickness caused by the heroine, is melting 
like a salt-doll in the pan, dissolving in the rain 
drops’’ (Kali.138:14-17). 

2. Jnpam (Sexual delight) 

The hero stopped the young woman selling salt 
in the streets, demanding from the people equal 
measure of paddy in exchange for her salt, “May 
I know the price of your body’s(pleasure)salt?’, 

( Akam.390:8-12 ). 

Uppurikkutikkilar makanar Uruttira canmanar - 

Pulavar (A Poet) 

He was the poet who compiled Akandnuru at the 
request of Pantiyan Ukkirapperuvaluti; though 
he was dumb, he had the scholarship to indicate 
by gestures that the work of Iraiyaijar, .Kalavi- 
yalurai was the best commentary: he was then 
five years old. 

Umpar - 1. Uppdl (Place Beyond) 

Kutanatu ruled by Kuttuvan lay beyond the town 
called Otunkatu full of bread-fruit trees (Akam, 
91:12-17). Marunkur~on-the sea with its prospe¬ 
rous trade was beyond Vnm belonging to Valu- 
tunai talumpan (Akam. 227 : 17 - 20 ). The heroine 
unable to bear the pangs of separation said: 
“Though my lord were to be in a different land 
with an alien tongue beyond the territory of one 
Katti, l desire to go with him” (Kuru.n;5-s). 

2. Netuniuram (Long distance) 

The foster-mother said to a certain hero and 
heroine meeting them on the way: “My eyes are 
welling with tears as she looks like my daughter 
who has gone away from me yesterday” (Nar.i9S: 
3-4). 

3. Vataticai (Northern side) 

The heroine on the Mullai tract said; “Let us 
pray to Lord Tirumal for the prosperity of our 
Pantiya king with his victorious drum, even to 
the north of the Himalayas” (i£aii.i05;72-75). 


Ompal 


171 


Uman 


4 . Avvulakam (The world of celestial beings) 

“It was a pleasant sight to see the hero and the 
heroine lying on their couch with their son 
between them; it was impossible to get such a 
delight anywhere in this world or in the other 
world of celestial Gods,” said the foster-mother 
to the good mother, returning from a feast in 
the heroine’s house (Aink.40i). 

5. Tevar (Devas^Celestial beings) 

The smoke from the burnt akil wood offered by 
devotes from every hill to Lord Murukan enshri¬ 
ned in Tirupparankunram soared heavenwards, at 
which the unwinking Gods began to wink (Pari. 
17:30:31). 

Umpal - 1. Ydnai (Elephant) 

Player-minstrels were instructed and guided to 
adorn themselves with wreaths of the tender 
bunches of the flowers of the sal tree and the 
flowers of the yd tree broken off by the 
elephant, strung together on the fibre of the 
bowstring-hemp plant, along with green leaves 
(Malai. 428-433). 

2. Valittonral (Descendant/scion) 

Pantiyan Netunceliyan was a descendant of 
powerful kings who conquered the earth engirt 
by the sea, by their own great endeavour, and 
established their fame in the world (Puram.18:1-4). 
Perunceral Irumporai was the descendant of an 
ancient line of kings who worshipped the God¬ 
dess Korravai (Goddess of Victory) and who 
gave away the wealth seized by them after con¬ 
quering their enemies and capturing their forts 
. (Pati.90:19-24). 

Umparkattu Ilankaijmanar - Pulavar (A Poet) 

Ilankannanar was his given name. As he dwelt in 
Umparkatu, he was called Umparkattu flankan- 
nanar. The only poem by him Akam.264 is cast 
in the form of a statement by the heroine to her 
maid in the theme Vanpurai Etiralital whereby 
the heroine expresses her anguish at the continued 
absence of the hero though the season fixed for 
his return had come. 


Umparkatu - Or Ur (A town) 

This town belonged to the Cera kings. Kumat- 
turk Kannanar who sang in praise of Imayava- 
rampan Netunceralatan in the second Decad, got 
from him five hundred villages by way of gift, 
tax-free for a brahmin (Pati.Pa.2.Comm.). Paranar, 
singing the praise of the Kata! Pirakkottiya 
Cehkuttuvan in the fifth decad got as a gift the 
revenue from Umparkatu (Pati.Pa.s.Comm.). 

Umpar Perunkatu - Periya Umparkatu (The great 
Umparkatu) 

The hero went abroad seeking wealth, across the 
great Umparkatu overgrown with jackfruit 
trees with sweet drupes which the tuskers scooped 
out with their trunks and ate with relish (Akam. 
357:8-10). 

Uromai - Marupirappu (Next birth) 

When Pari died, Kapilar seated north (prior to 
giving up his own life) said: “Just as we were 
happy in intimate companionship during this 
birth, may Fate ordain that we should be close 
together in the next birth also.” (Purain.236:i0,n). 

Umattjyar - Umankutippentir (Salt-selling women) 
Monkeys reared by salt-selling women and men, 
played with their children, using rattles made of 
cowrie-shells filled with pearls (Ciru.56-61). 

Umatturkilar Makanar parankonanar - Pulavar (A 
Poet) 

Son of Umattur Kiiar, his given name was 
Parahkorran&r; He has composed only one poem 
in Akandrtdru (69) wherein the maid comforts 
the heroine anguished at the separation from her 
lord; we learn from this poem that a hero went 
abroad seeking wealth in order to give to charity, 
and that the Moriyar hewed rocks on their way 
to enable their chariots to pass easily by. 

Umatf - Umanar (Salt-merchants) 

In the territories under the rule of Colan Kula- 
murrattut Tunciya Killivalavan, families of salt, 
merchants flourished near the back-waters; they 
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sold salt in distant hill-countries (Puram.386:16, 
17). Bands of salt-merchants, unyoked their bulls 
from the carts and grazed their bulls; after 
eating the food cooked by them and resting well, 
they went on their way (Akam. 159:1-4). In the 
gravelly track difficult to reach, the small settle¬ 
ment of the salt-merchants appeared on high 
(Nar.374:l,2). 

Uraa? Cattu - Uppu vanikar kuiiam (Bands of salt- 
merchants). 

The desert-tract had many stone-ovens left by 
the bands of salt-merchants, wherein the strong- 
bowed warriors cooked meat for their food 
(Akam.119:7-9). 

Umajji makan - Uppu vanikan (Salt - merchants) 

As the metal - band on the wheel of the cart 
driven by the salt-merchant grazed against the 
memorial-stone on the rock, the words carved by 
chisel, on them became blurred, giving newcomers 
on the way an entirely different meaning when 
read by them (Akam.343:4-8). 

Umaoar - Uppu Vanikar (Salt-merchants) 

AtiyamSn’s son, Pokuttelini, was like the auxili¬ 
ary axle tied next to the axle - tree of their cart 
by salt-merchants (Puram. 102 : 4 - 6 ). Salt-merchants 
driving many bulls would go from place to place 
selling salt along the way (Peru.64,65). Dogs bar¬ 
ked from the house as the youthful maiden of 
the salt-merchants walked jauntily along the 
streets, her bangles jingling from her hands, 
demanding equal measure of paddy for her salt 
from the people of the village (Akam.i40:5-9). 
The white heron grew scared at the shouts of 
the merchants calling out the price of the white 
salt carried by them in their salt-carts, as they 
went by the long tracks disturbing the herds of 
cows lying on the way (Nar.4:7-n). 

Umai - Iraiviyakiya Umaiyammai (Goddess Uma) 
Goddess Uma lives in one half of the body of 
the Bluethroated God (Lord Civan) (Akam. 
invo.7). When the great God with his moist locks, 
with the Himalayas as his Bow, was seated with 
Goddess Umai on Mount, Kaylai, the ten 


headed demon king (Ravana) tried to lift up 
the mountain with his braceleted hands and 
suffered in consequence (Kaii.38:r-5). 

Uyti - Kaluvay (Redemption) 

Even if the earth were to go upside-down, there 
is no redemption for an ungrateful person: thus 
speak the ethical texts (Puram.34:5-7). 

Uyvu - Pilaittal (Escaping) 

Marokkattu Nappacalaiyar lamented that Death 
which seized Golan Kularaurrattut Tunciya 
Killivalavan would not have escaped if it had 
shown its spite either openly or in secret or 
attempted to grapple with the king boldly: 
(obviously it solicited the king’s life like a 
suppliant and succeeded in taking it) (Puram.226: 
1 , 2 ).When the elephant enraged with the hunter 
chasing it broke off trees trumpeting like thun¬ 
der, and beating its trunk on the ground came 
towards him, the heroine and her maid knowing 
no way to escape, forgot their modesty and took 
shelter behind the hero (Kuri. 160-168 ). 

Uyakkam - 1. Corvu (tiredness/weariness) 

Celvakktuanko Valiyatan’s warriors proceeding 
enthusiastically and vigorously against their tired 
enemies captured their seats (Pati.68:7,8). The 
hero’s body grew weary as he stood like a sup¬ 
pliant behind the maid,like a tusker growing weak 
and weary as it did not eat the food of leaves 
at the loss of its mate (Akam.392:1-4). 

2 . Tunpam (Misery/suffering) 

The heroine said: “He who left us thus, making 
our foreheads grow pale and our arms lean and 
our emaciated bodies suffering without food, is 
not a righteous person” ( Akam.S5:i-4). The 
tiger killed and dragged the elephant to relieve 
the suffering of the hungry tigress big with 
its young (Akam.357:2-5). 

Uyarti#ai Uman - Umaiyan (Mute) 

The heroine grieved on seeing the pain of her 
maid, unable to express herself, like a mute who 
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had witnessed the suffering of a tawny-cow that 
had fallen into a well at night, which he could 
not describe to others (Kuru.224:3-6). 

Uyarnilai - Teivattanmai (Divine quality/Divine 
nature) 

When the dwarf-goblins took the devotee to 
Lord Murukan, He showed him His youthful 
form, suppressing his divine stature that might 
frighten the devotee (Muru.287-290), 

Uyarnilai Ulakam - Tevarulakam (The world of the 
Gods) 

Only those who got lasting fame in the world 
would attain to heaven, the world of the Devas 
Puram.iO' 14—15). The foes of Atukotpattuc Cerala- 
tan who opposed him, fought the Tumpai war 
against him and attained to the world of the 
Devas (Pati.52:7-9). Even the celestial world of 
the Devas was too small a return for the good 
mother who did not prevent the heroine from 
planting in the house, the tuber of the red glory- 
lily that had come with the waters of the river 
from the hero’s hill (Kuru.36i). 

Uyarulaku - Tevarulakam (The world of the Devas) 
Persons who controlled the desires and perfor¬ 
med Tapas, left their bodies and attained happily 
the world of the Gods above (Kaii.i38:30,3i). 

Uyaval - Tunpam (Suffering/pain) 

Alattur Kiiar greeted the minstrel thus: “Oh, 
you suffering minstrel, with your yal in hand, 
hunger racking your body, and tom garments 
round your waist?” (Puram.69:i-4). The suffer¬ 
ing elephant yearning for water went with its 
calf towards the hot hill-side (Nar.rn :i,2) 

Uyavu - 1. Tunpam (Misery/suffering/pain) 

C T do not know what to do with this town which 
slumbers happily ignorant of the painful love¬ 
sickness I suffer from” said the heroine (Kuru. 
28). The maid comforted the heroine saying that 
the hero came to her at the appointed time when¬ 
ever the heroine thought of him, thus relieving 
the pain of her love-sickness (Kaii.35;2i,22). 


Uyir 

2. Talarcci (Drooping/weariness) 

The mother said proudly: “He who flinched and 
timidly drooped when I pretended to beat him 
with a stick when he refused to drink milk from 
the bowl, has now felled a mighty tusker in the 
battle-field unaware of the arrow sticking out 
of his chest” (Puram.310:l-5). 

Uyavutfuflai - Tunpattirkuf tuiiai (Help in distress) 
The hero admonished his heart when it thought 
of returning to his beloved he had left behind, 
instead of staying on to help in distress the 
merchants resting under the shade of the ya tree 
before proceeding further (Akam.343:i4-i6). The 
clear desolate cry of the hawk that had come 
away from its flock, indicating its loneliness, 
would be of help to persons traversing the 
desert-tract (Kuru.207:2-4). The hero said to his 
minstrel-friend: “If you were to stay for a while 
as a companion to help the anguished heart of 
the heroine in great distress at my separation, 
you will see mv chariot there shortly” (Aink.477). 

Uyavai - Kakkanankoti (A kind of creeper) 
Kakkanankoti had spread along the way the 
player minstrels went causing their mouths to 
water (as it would slake their thirst) (Maiai.136). 

Uya - Tunpam (Misery) 

From the tops of the ya tree the hawk would 
cry often much to the misery of the wayfarers 
(Akam.l9:2,3). 

Uyir - Uyirutaiya porul (A living being/life) 

Lord Civaperuman with his bright, matted locks 
and of great austerity, is the support of all 
living things (Puram.i:ii,i3). If waters began to 
flood the land, no fort could withstand it; if 
fire were to spread, there would be no shade 
left for living things (Puram.5i-i,2). The pregnant 
cloud would rise to the right in the sky and roar 
before pouring rains to save the lives of people 
on earth (Pati.21:27-28). The hero parted from 
his beloved, crossing the desert-tract in the dry 
season when the rains that save living things, did 
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not pour at all (Akam.3i:4,n,i2). The hero said 
to the maid who ridiculed him, that it was not 
proper on her part to talk to him in that way 
as it was painful to him like a snake’s bite that 
took away life (Nar.75:3,4). Wide rivers with 
their many branches fed the earth so that people 
living therein might prosper (Kaii.34:i,2). Lord 
Tirumai is the lord of all the living things on 
this earth ( Pari.i :53). 

2. Avi (Life/soul) 

To give food to others is to give them life 
(Puram, is:is,i9). This world has the king as its 
life-centre; hence to the people of the world, 
neither water nor paddy constitutes life. It is 
the prime duty of the monarch to realise that 
he is the life of his country (Puram.186). Peruh- 
cerai Irumporai would not care for his life 
during war (Pati.79:i). The foster-mother sadly 
said: “My fair daughter, who had not yet 
given up her parrot, ball and molucca-beans and 
other play-things, has changed in her grace, 
her kindness, tenderness to others and actions 
in general; what may this mean? May my life 
end now” ( Akam.49:i-3). The hero referred to 
the heroine as one close to him as the soul was 
to the body (Akam.i36:i9). At midnight, the 
chill north wind blew, troubling even passionate 
lovers as they lay in their bed in intimate 
embrace, their bodies locked together as if they 
were two bodies with one soul (Akam.305:4-8). 
The heroine unable to bear the pangs of separa¬ 
tion said: “Like the makanril birds that ever 
live in union without separation, I would rather 
give up my iife than suffer thus from my unre¬ 
quited passion.” (Kuru.57:2-4 ). Manly endeavour * 
was dear as life to a man; to a woman dwelling 
at home, the husband was dear as her very soul 
(Kuru. 135:1,2). Modesty is greater than life (Nar. 
17:#). The maid and her mistress, the heroine, 
were so intimate that they were like a single soul 
divided between the two bodies (Nar.128:3,4). The 
mating calls of the crane from its perch on the 
palmyrah-frond crying continuously for its mate, 


made the forlorn heroine anguished at the absence 
of her lord, waste away her life in grief 
(Nar.338:7-12). The heroine said that she 
might continue to bear her life if the hero were 
to come, ready to marry her (Amk,2i3*.4,5). From 
the day the hero left the heroine, her precious 
and rare life began to waste away (Kaii.5:i8,i9). 
The heroine addressed her son as her soul’s dar¬ 
ling, beautiful like Lord Murukan, with the 
beauty of the God seated under the sacred Banyan 
Tree (Kaii.81:9,io). The cowherd who subdued the 
angry black bull with its strength, was compared 
to the Great God who took the life of the God 
of Death riding on his buffalo, by cleaving his 
chest with the edge of his foot (Kaii.i03:40~45)* 
The hero said that his life was slowly melting 
away like wax on hot coals (Kaii.J38:2i-23). The 
weapon wielded by Lord Tirumai, fierce in war¬ 
fare, destroyed the lives of the demons (Pari.2: 
48,49). 

3. Ocai (Sound) 

The ciriydl has a sharp sound ( Puram. 138:4). The 
sharp sounding periydl (the big ydl ) had the 
colour of the whortle-berry fruit and a curved 
handle (Maiai.36,37). In the battle-field where Evvi 
died, the ministrels broke into pieces their ydl 
with its sharp sound which they had earlier 
prayerfully played upon (Akam.ii5:8-io). The 
sound of the bells of the horses harnessed to the 
rolling chariot of the hero had a sound like that 
of bird-song (Nar.9i:io,n). The heroine said that 
the word of the ministrel’s wife, was hollow like 
the sharp-sounding drum in the hands of the 
ministrel (Nar.3io:9-n). 

4. Uyirppu (Breathing/sighing) 

The big horn called Kali rr uyir had a pipe with 
a hole in it (as the instrument had a sound like 
the hard breathing of tusker, it was called 
Kalirruyir. (Puram. 152:15). In summer in th e 
waterless high places, bull - elephants would 
lovingly escort their young mates breathing hard 
like minstrels carrying their drums on their way 
to a festival in another country (Akam. 189:3-6). 
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5. Muccu (Breath) 

The ichorous bull-elephant would slumber on the 
hill-side where the waters ran down, while its 
young mate breathing hard would carets its back 
(Kuru.30S:3-5). 

6 . Uyirttanmai (Life - like quality) 

The picture to which the artist gave life, would 
retain its life - like quality as long as it lasted 
(Kali.22:5,6). 

Uyirppu - 1 . Muccu vital ( Breathing) 

The bellows with its handle sent forth air like a 
cow-elephant breathing (Puram.345 8). The stig, 
would drink the clear water, after blowing aside 
with its breath, the jasmine flowers that had 
fallen upon it from the creeper covering the 
spurge plant in the Mullai tract (Akam.iS4:7-n). 

2. Ilaipparutal (Resting/relaxing/relief) 

Karikal Peruvalattan would offer to war-bards 
who came to him, meat and other things so abun¬ 
dantly that their teeth got blunted by continually 
eating them; as they did not have the time to 
rest from eating, they began to dislike them (poru. 
U8,119). 44 As a relief to my mental anguish, caused 
by the love - sickness inflicted by the heroine, 

I shall sing of one of the many cruel things she 
did to me” said the hero riding a horse of 
palmyrah-leaf stem (Kaii.i39:to-i3). 

3. Varutta nlkkam (Relief from agony) 

Even if a person standing on the bank were 
just to encourage with words another ca ight 
in a whirlpool without going to his rescue, the 
latter would get some relief from his a.gony 
(Kali. 140:25,26). 

Uram - 1. Valimai (Strength'power/prowess force) 
The armed warriors of Paly&naic Celkelu KLuttuvan 
threw their spears powerfully at the enemy’s ele¬ 
phants and destroyed them (Pati.28M-4). The hero 
powerfully drove his fast horses without getting 
tired ( Akam.9:i4-16). The heroine said to her 

maid who revealed to her the decision of the 


hero to part from her: “Will our lord have the 
strength to take us with him, his spear as his 
only help, without reflecting that the desert is 
difficult for women to travel?” (Akam. 119 : 10 , 13 - 
15). 4t midnight thunder reverberated such that 
the head of the snake was severed (Kum.i90:4,5). 
Though the hero with a strong heart went cros¬ 
sing many a track seeking wealth, he would 
surely return on the appointed day without fail 
(Nar,246:5-7 ). 

2 . Nencu (Heart) 

The hero in the forest away from his beloved 
put out with the rains of his effort, the fire of 
mental anguish that burned his heart (Akam.229: 
6-o). 

U ram Hi - Thymiyillatavan (One who has no strength- 
weak-willed one) 

He who stared at the young breasts of a maiden 
in the midst of a throng, had no strength of 
mind; he was a weak-willed person (Pari.i2:so, 
51). 

Ural - Itikkuni Ural (Mortar for pounding) 

The boar had a head like a mortar ( Parana. 152:3, 
4 ). The elephant had legs like a mortar (Pati.43: 
3 ,4). Fine-toothed women pounded grain in the 
mortar dug out in front of the house under the 
shade of the wood-apple tree to which a decoy 
animal had been tied (Pem.94-97). Women 
would pound the millet-corn, with a metal- 
bound pestle in a mortar, after husking the 
same in a wooden quern; cowherds would 
then cook the millet-rice using the waters of the 
spring in mud-pots placed over stone-ovens with 
c.issia faggots feeding the fire (Akam.393:8,io-i6). 
The miid said to the heroine: “Let us pour the 
bamboo-rice in the rock mortar and pound it 
with elephants’ tusk as pestles; let us sing the 
husking - song while sifting the corn using the 
broad colacassia leaf as the winnowing fan” 
(Kali 4 i: 1-4). The maid said “Let us sing the 
praise of the Lord of the bills, just as we sing 
of Lord Murukan while pounding the mountain- 
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paddy in the rock mortar with pestles made of 
sandalwood and the tusk of an elephant that had 
killed a tiger” (Kaii.43:i-6). 

Uravar - Arivutaiyor (Wise men of learning) 
Peruhceral Irumporai would grace with his gifts 
wise men of learning as well as fools, after care¬ 
fully examining their merits (Pati.7i :25-27). 

Uravu - 1 . Valimai (Strength/power/might) 

The hero with his powerful spear would never 
grow weary of giving to solicitors of gifts(Puram. 
334 : 10 - 12 ). The mighty tusker that had been cut 
down by the sword lay in the war-camp smelling 
of flesh (Pati.ei: 14 , 15 ). The jungle-river had 
crocodiles that could swallow mighty elephants, 
densely dark defensive forests on either side, and 
deep pools near its banks (Waiai. 211 - 214 ). The 
hero was lord of the hills on whose peak rested 
the powerful clouds that poured heavy rains 
(Akam. 192 : 13 - 15 ). At midnight when everyone was 
asleep, the hero came like the mighty elephant 
and tried to open the door of the heroine’s 
house(Km-u,244: 1 , 2 ) .The hero said to his charioteer 
that their mighty king had subdued his great 
enemies (N ar .si:io). The hero said to his com¬ 
panion that he could not sleep like the unceasing 
waves which sounded in the mighty sea even at 
night (Aink.i72:3,4). Trees lost their beauty like 
the heart of a poor man forced to beg of ano¬ 
ther having lost his strength of mind, though he 
was ashamed to beg at first (Kaii.i2o:4,5). The 
cloud after having drunk of the waters of the 
sea, as if to dry it up, poured rains heavily 
accompanied by powerful thunder, as if the waters 
of a pond had broken its banks (Pari . 7 : 1 - 4 ). 

2. Paravutal (Spreading/rising) 

The hound grew wild with rising anger whenever 
any one approached it (Kuri. 130 , 131 ). The hero 
was lord of the coast of the spreading sea (Nar. 
78 : 11 ). 

3. Mikutal (Exceedin) 

In the hot day, when the sun’s rays were exceed¬ 


ed Uravon 

ingly warm, the heroine and her maid chased 
parrots with instruments fashioned for the same 
(Kuri. 44 , 45 ). 

4. Uldvutal (Spreading/surging) 

The angry flood poured over the land as if its 
spreading waves were out to destroy lives (p a ti. 
72:io). The beacon-light lit upon the tall mansion 
on the sea-shore at night, would call to the shore, 
the ships in the surging sea (Peru.348-35i). Bees 
desirous of honey, swarmed to the punnai tree 
on the sandy bank, against which the surging 
waves dashed (Km-u. 175 : 1 - 3 ). 

Uravor - 1 . Arivutaiyor (Wise men) 

Conattup puiicamirp parppan kauniyan vinnan- 
tayan came of a well-known family of wise men 
(Puram. 166:9). Perunceral Irumporai had such a 
matchless greatness, that he could only be held 
up as an example for wise men, and also other 
men who were generous to a fault; they could 
not be compared with him in any way (Pati.73: 
1-3). 

2. Valimaiyutaiydr (Powerful men/mighty men) 
Nancil Valluvan came of a line of powerful men 
who had a high ideal, never to retreat in battle 
(Puram. 139:7). Ilanceral Irumporai was des¬ 
cended of a family of mighty kings who gave 
away to solicitors of gifts, the wealth acquired 
by them by capturing enemy forts (Pali.90:22-24). 

Uravon - 1. Arivutiydn (A wise person) 

Veliman was a wise man, who never uttered a 
falsehood to any one and who was like cool 
shade to those who came to him for succour 

(Puram.237:3,4). 

2. Valimaiyutaiyavan (A person with strength) 
Colan KarikSrpperuvalattan was a descendant of 
a strong king who sailed his ships at sea by 
ordering even the Wind-God to serve him when 
the sea was becalmed (Puram.66:i,2). 
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3. Perumaiyutaiyavan (A person of nobility and 
greatness) 

Malaiyaman Tirumutikkari came of a great family 
of noble kings, known for their never-retreating 
valiancy in war and their munificence in honou¬ 
ring minstrels with golden lotuses made from 
the caparisons on the royal elephants of defeated 
kings (Puram. 1213 I 1 - 4 ). 

Urarru - Midakkam (Roar) 

Kings had fearful war-drums that sounded like 
the roar of thunder (Puram. 197:5). 

Uran - 1. Arivu ( Knowledge/ wisdom/intelligence) 
Oymanattu Nalliyakkotan of blameless wisdom 
and great effort, undertook all by himself the 
burden of bounteous giving that was borne by 
the seven munificent patrons from Pekan to Kari 
(Ciru. 113 - 115 , 12 s). A grieving woman love-lorn, 
went to the wise-elders and said: “If I have the 
intelligence to tell you convincingly about my 
plight, I would not suffer thus” (Kali.142:19-22). 

2. Ulckam (Zeal) 

Nannan after destroying the enemy forts with 
great zeal, gave away rare ornaments to singers 
without caring for their merit (Akam.349:5-8). 

3. Tinmai (Strength of will) 

Colan Nalluruttiran desired the friendship of 
noble men of strong will who were like the hungry 
tiger, which would kill for its food a tusker 
making it fall to its right side, scorning to eat 
the boar it had killed the day before, as it had 
fallen only on the left side (Puram. 190 : 10 - 12 ). As 
the thunder roared angrily, the snake lost its 
sirnegth of will ( Akam.92:n ). The heroine in 
anguish at the separation from her lord asked; 
“How did this gossiping town come to know 
about the suffering lam undergoing here, sapped 
of my strength, at the absence of my lord”(Kum. 
140:3-5). The maid referred to the hero who was 
about to leave the heroine, as a man with a 
strong-willed heart (Kali. 12 : 10 ). 

C.C.C.L, 1-12 


4. Parrukkoiu (Support) 

All the hetaerae in their quarters said without 
exception that the hero was no longer a support 
for them (Kali.68:6). 

Uri - 1. Tol (Leather/skin) 

The karantai hero of repute who recovered the 
herds of cows seized by the vetci warriors by 
fighting with them all by himself, went to the 
world of the Devas like a snake that had cast 
off its slough (Puram.260: 19 - 21 ). The flowers of 
the venkai tree lay on the hillside like a tiger- 
skin with stripes ( Akam.205: 19 , 20 ). 

2. Pampu Cattai (Slough of a snake) 

The flowered garment was fine like the slough 
of a snake (Puram. 397 :i5). In the desert-tract by 
which the hero went, mirage arose during the day 
as if the slough of a snake was floating in the 
air (Kura. 15 - 1 : 1 , 2 ). 

Urikkutampai - Tolalakiyci Kutil (Cottage made of 
skins of animals) 

The hero went in search of wealth, crossing the 
desert-tract haunted by vatukars with their fierce 
hounds and cottages covered by calfskin (Akam. 
381:7,8). 

Uritu - Urimai ( Beionging/right) 

The hero desirous of enjoying the pleasure that 
belongs peculiarly to giving, went in search of 
wealth (Akam. 69 :4,5). The heroine suffered from 
sallow love-sickness as she could not attain the 
chest of the lord of the hills which was hers by 
right (Nar. 322 : 7 - 9 ). The hero said “The love-sick¬ 
ness caused by my beloved with bright orna¬ 
ments has destroyed my natural qualities pro¬ 
perly belonging to me” (Kali. 138 : 20 . 21 ). For those 
who worshipped Lord TirumStl the heaven belon¬ 
ging to Him would become theirs by right 

( Pari. 13:12,13). 

Urimai - Urlyatam tanmai (Right of ownership) 
The maid inquired of the heroine: “I am happy 
because our people have agreed to make you 
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the property of our lord; would this town still 
gossip?” (Kura.3$i:4-s). Minstrels and players 
whose rightful duty it was to make faultless 
music adored the Pantiya kings, along with 
their kinsfolk ( Pari.i0:i30,i3i). 

VxSm&i-'Ccpputal (Betrothal) 

The maid said to the heroine when the hero’s 
kinsfolk came to fix his marriage with the hero¬ 
ine that her people had confirmed their marriage 
with a betrothal (Kuru.35i :5). 

Urivai - Tot (Skin) 

The holy seer at Tiruv&vinankuti wore a deer¬ 
skin as a mantle (Mum. 128-129). The drum of 
victory covered by the skin of a brave bull that 
knew no defeat, sounded loudly (Akam.334:i,2). 

2. Pattaindr (The fibre of the bark) 

Soldiers adorned a memorial-stone with a wreath 
of red karanatai flowers woven with the fibre of 
the bark of the dtti tree sliced by an arrow 
(Akam.269:10-12). ~~~ 

3. Pampu cattai (Snake sldn/slough) 

The slough of a python with stripes, hanging 
from a rock, appeared like a cataract descen¬ 
ding from the hill (Akam.327: 12 , 13 ). 

Uni - 1. Accam (Fear/awe/terror) 

Colan Racacuyam vetta perunarkkilli had the 
wrath of Lord Murukan and inspired fear 
like Him (Puram. 16 : 12 ). The fearsome goblin- 
maiden danced the choric danced singing 
the praise of Talaiyalahkanattuc Ceruvenra 
Panjiyan Netuhceliyan that he may live for 
years more numerous than the stars in the sky 
for having given them a rich fare of countless 
corpses (Puram.371:25-28), In the battle-field where 
Kalankakkaynni narmutic eeral fought, bands 
of dwarfish-goblins danced in delight devouring 
corpses to their fill (Pati.36;i2). The goblin- 
maiden had a gait inspiring terror in the behol¬ 
ders (Mum.51). Karikar peruvalattan was a great 
chief, with the wrath of Lord Murukan and 


awesome like him (Pom. 131 ). At Kavirippum- 
pattinam wise men of erudition raised their fear- 
inspiring flags indicating that they were ready 
for disputation (Pat.169-171 ). In the sacred 
mountain of Ay there was a hillside fearful to 
behold named Kaviram ( Akam.i98:i4-25). The 
tiger had a fearful strength and thirst for blood 
Nar .192 :i). The young one of the monkey which 
had disturbed the bees in its desire to taste 
honey, leapt into the fearful branch nearby, 
frightened of the angry bees (Aink.272:i-3). 

2. Alaku (Beauty) 

The minstrel’s wife had the pride of learning 
and the beauty of form of a peafowl (Pom. 47 ). 
Beautiful Cellur had a sacrificial fire which 
never died (Akam. 220 : 3 ). When the Pantiya king 
bathed in the river Vaikai along with the people 
of the beautiful city of Kutal the sight was like 
Lord Indra bathing in the celestial river, the 
aerial Ganges (Pavi.Ti.2:90-96). 

3. Niram (Colour) 

The white royal canopy of C5lan Nalankilli was 
lofty like the moon with its beautiful colour 
(Puram.3l:4). After the rains, cochineal insects 
appeared on the ground blood-red in colour 
(Akam.74:3-5). The round-shaped inkai bud, was 
vermilion-coloured (Nar.i93:i). The silk-cotton 
tree put forth in mid-summer, flame-coloured 
flowers (Kali.33: 10 ). I 11 the ocean of milk, diffe¬ 
ring in colour from his body on the bed of the 
thousand-headed serpent Aticetan. Lord Tirumal 
has his conscious sleep (Pari.13:26-29). 

4. Vat ham (Form/shape) 

The white royal umbrella of Karuhkai olvat 
perumpeyar valuti was shaped like the full-moon 
(Puram.3:i ). Netunceral&tan destroyed his enemy 
country by giving it to fire, totally changing its 
old shape (Pati.i5:7). Dwarf - goblins of diffe¬ 
rent shapes escorted to Lord Murukan, the devotee 
yearning for His grace (Mum.282). In the east 
when the full moon arose and spread its rays, 
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night came on with a- bright form matching the 
day (Matu.547,549). The cloud of the colour and 
form of a sword, shed drops of rain accompanied 
■ by bright lightning ( Akam.2i8:3). In the cold 
windy season, jasmine flowers shaped like the 
jungle-cat’s teeth appeared (Kum.240:3,4). Clouds 
appeared in different shapes to the delight of 
the people, like herds of elephants collected by 
Ay Antiran to be given away to surprised sup¬ 
pliants when they came to him (Nar.237:7~io). The 
pakanrcii flowered with its white petals in the 
shape of the half-moon (Aink.456:1,2). The ladle¬ 
like petal of the glory-lily blooming all over the 
hill-slope was comparable to the hand of the 
heroine (Kali.59:3,4). The river Vaikai carried 
with its waters foam, shaped like snowclad peaks 
between its lofty banks (Pari.7:40,4i). 

Urukku - KaHipporul Nekikci Perra nilai (Melting) 
As the minstrel's wife walked along the ground, 
red like melted wax, boils appeared in her feet 
because of the gravel stones (Poru.43 *45). The 
jungle-hen had many spots on its body, like 
milk spirted upon melted butter (Nar.2i :6-8). 

Urukelu Teivam - Accam Uruttum Anankn ( Deity 
inspiring fear) 

The hero comforted the heroine swearing thus: 
‘Tf I were to come to you after sporting with 
the women suspected by you, may the deity 
inspiring fear trouble me” (Akam. 166:7-9). 

Urukelu Mafltilam - Accam Mikka Nayirrumantilam 
(The orb of the sun inspiring fear) 

The orb of the sun inspiring fear with its radiant 
beams, arose in the sea and great men and wise, 
adored it (Akam.263:1,2). 

Uruttiranar - Pulavcir (Poet) 

He has composed poem No.274 in Kuruntokai. 
He has mentioned in it in an interesting way, 
the cruelty of the desert-tract which, however, 
would be easy to traverse, if the hero were to 
think about the sweet qualities of the heroine. 


Uruppam - Veppam (Heat) 

When Aay Eyinan fought and died, flights of 
birds hovered in the sky shading his body from 
the heat of the bright-rayed sun (Akam.i8i:7,s). 

Uruppu - Veppam (Heat/warmth) 

Katal pirakkottiya cehkuttuvan marshalled his 
vast armies like a flood to put out the hot fire 
of the wrath of the enemy kings (Pati.50:i5,i6). 
The bright hot sun, gradually lost its brightness 
and sank behind the western hills (Aiatu.545-5 47). 
The sun’s orb shone bright in the forest burning 
like fire ( Akam.il :i,2 ). In the waterless long 
way, the heat of the sun rose, as if a white 
cloak had been spread out (Nar.99:i,2). The 
heroine asked her maid: “Will it be in keeping 
with our chastity if we were to pray to the sun 
to cause the cloud to shower rain, to remove the 
heat of the stones on the path taken by our lord 
who had parted from us?” (Kaii.i6:6-8). 

Urupu - I. Niram (Colour) 

Lord Tirum&l’s complexion is of the colour of 
sapphire (Pari.3:3). 

2. Vativam (Form) 

Monarchs with white canopies of state had a 
form like the sun ( Pati.52:29-3i). 

Urum - lii (Thunder) 

The tuskers of Cojan porvaikkdpperunarkilli, 
trumpeted more boisterously than thunder during 
the rainy season (Puram.81 :i,2). Huge billows 
disturbing the wide expanse of the sea, roared 
like thunder (Pati.5J :i,2). Celestial beings, thirty 
three, of eighteen denominations, eager to see 
Lord Murukan at Avinankuti wheeled across the 
heavens dazzling like the .stars, moving with the 
rapidity of the wind, mighty as the soaring fire, 
their voices resounding like rumbling thunder 
(Mum. 167-174). Thunder that burnt down trees 
and incinerated even hills, was compared to 
Netunceliyan (Matu.62,63). At midnight when 
people slept, it rained heavily accompanied by 
sweet-sounding thunder (Akam.58:i,2). It rained 
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at midnight, roaring thunder shattering the earth, 
streaks of lightning dazzling in the sky and 
clouds that had drunk the water of the eastern 
sea looking like ranks of royal elephants in the 
battle-field (Akam.278:i-5). Roaring thunder dest¬ 
royed the hood of the snake (Kuru,39i:3). 
Already wounded in its fight with a tiger, 
the bull-elephant’s trumpeting as it was hit 
by the arrow of the heartless hunter desirous 
of its tusks, resembled the sound of the thunder 
(Nar.65 : 5— s). The message sent by the heroine, 
troubled the lorn hero in his war-camp, as much 
as the thunder in the rainy season (Aink.44i:i). 
Musical instruments sounded like thunder in the 
rainy season (Kali.105:24). The cloud that had 
drunk fully of the cold sea, unable to bear the 
weight, poured rains as if a tank had burst its 
embankment, while thunder reverberated (Pari. 
7 : 1 - 3 ). 

Urumpu - 1. Vemmai (Heat/cruelty) 

The country attacked by the soldiers of Palya- 
naic Celkelu Kuttuvan, unaffected like Death by 
the cruelty of any enemy, was ruined; sponge-, 
gourd plants and cow’s thorn grew wild therein 
(Pati.26:10-14). Ilantirayan, sat in state with his 
council of ministers free from any cruelty, his 
heart open and joyous, after having discharged 
his duty of giving, as a munificent patron (Peru. 
446,447). 

2. Accam (Fear) 

The lion with its fearless heart, would kill the 
tusker and roam about, while the hillslope with 
humming bees, echoed to its roar (Nar.ii2:3,4). 

Uruinu - 1. lti (Thunder) 

The voice of the warriors resembled the sound 
of thunder which shook the earth (Pati.30:41,42). 
Far-famed Cempiyan with his goodly chariots, 
his strong arms adorned with bracelets destro¬ 
yed the enemy fortresses against whose lofty 
doors thunder rubbed its neck for relief (Ciru. 


80-82). The hero came at midnight for his tryst 
when thunder angrily dislodged the lofty hill 
with clefts, wherein snakes dwelt (Nar.i04:8-i2). 
When the fiery wind blew, the big bright flowers 
of the silk-cotton tree, would fall down like 
flames of fire from the sky caused by the thun¬ 
derbolt (Aiuk.320:i-3). The lofty peaks of the 
Himalayas guarded by Lord Indra in the north, 
was enveloped by thunder ( Pari.9:i-3). 

Uruvap pakrer ilaiyon - Ilauciicenni (Karikalanin 
tantai) (Father of Karikalan) 

Ilancetcenni had a victorious spear and many 
beautiful chariots.His son Karikar peruvalattan 
was a valorous hero, with a ferocity resembling 
Lord Murukan’s (Pom. 129-131). 

Ufuvam - 1. Vcit'ivani (Form/shape) 

Kanappereyil had high walls touching the hea- 
vens; ramparts and bastions that had a form 
like the star-spangled sky, and a defensive forest 
(Purain.2i:3*6). The well-shaped moon spread its 
milk-white rays in the sky (Ciru.250,251 ). The hero 
unmindful of the hazardous path in the jungle, 
parted from his beloved, seeking wealth noble 
like the Lord Civan who has the well-formed 
bull as his mount (Kaii.i50:n-i3). 

2. Niram (Colour) 

Warriors eager to go lo the battle-field, strew¬ 
ing red-coloured millet along with blood, worship¬ 
ped the war-drum (Pati. 19:3-7). At Uraiyur of 
the Colas in the grove with its white sands 
beside the great river Kaviri, the Pankuni festival 
was celebrated (Akam. 137:5-9). At dawn during 
the rainy season, herds of bears would hunt for 
their food along the hilly track, like a colourful 
flock of sheep of the men of the Puli country 
(Nar. 192 : 3 - 5 ). Lord Murukan’s complexion was of 
the colour of burning fire (Pari.19:99). 

3. Alaku (Beauty) 

In the market-street after the festival, many 
beautiful flags fluttered (Matu.366,374). Avi of 
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the Velir clan defeated the Malavars with fine 
horses, and made them flee from the field 
(Akam.i:2;3). Holding his fine strong bow in 
one hand, and a well-chosen arrow in the other, 
the hero enquired of the heroine about the path 
taken by the elephant chased by him. (Akam.82: 
10 - 12 ). 

4. Kavaru (Dice) 

In the pearly sand-dune, after union with the 
hero, the heroine, grew exceedingly cheerful, like 
a gambler who had drawn first a single (number 
one) entitling him to play on further, and then 
two fives upon his dice (Kali. 136:5,6). 

5, Uyir (Life) 

Many musical instruments sounding in his hands* 
taking back into himself all life/ the sapphire 
-throated one (Lord Civan) danced the Kotukotii, 
dance (Kali.InVo.5,6). 

Uruvan - Niramutaiyavan (One with a certain com¬ 
plexion) 

When the demon-hordes carried away the Sun 
and hid it, He of the collyrium complexion, the 
mighty Lord Tirumal, relieved the misery of the 
world by retrieving the Sun and re-establishing 
it in the heavens (Puram.i74:i-5). 

Uruvu - 1. Vativam (Form/shape/appearance) 

The white canopy of state was shaped like the 
Full moon (Puram.3:i). The holy seers in Tiruva- 
vinankuti had a faultless appearance (Muru.128). 
Lord Tirumal of lofty eminence, has a beautiful 
form of aquamarine hue (Peru.402). The maid said, 
to the foster-mother: “Though you have prayed 
to the God with various forms, offering them 
odoriferous flowers, and fragrant objects like 
incense and sandal-paste, you are unable to find 
out the real cause for the heroine’s ailment” 
(Kuri.5-8). The egg of a turtle was shaped like a 
gambler’s dice wrought out of an elephant’s 
tusk (Akam.160:5*6). The big folded buds shaped 
like the head ornameat called Curitakam finely 


wrought by expert goldsmiths, blossomed in the 
konkam trees (Nar.86:5-7). On the sand-dune 
washed by the waves of the sea, flocks of birds 
of different shapes rested with their mates after 
they had fed on their chosen prey (Kali. 132 : 1 - 3 ). 
The ornaments on the chest were of lovely 
forms, with exceeding fragrance (Pari. 1:23,24). 

2 . Niram (Colour/hue) 

Flags of many colours waved from atop the hill¬ 
like elephants, as if they were brushing the skies 
(Puram.38: 1-3 ). The heroine and her companions 
adorned their tresses with lovely wreaths of many 
colours; they rested under the cool shade of the 
Asoka tree with its tender shoots, of fiery - red 
colour (Kmi.103-106). The hierophant perfor¬ 
med his frenzied dance, offering as a sacrifice a 
ram along with cooked rice of many colours 
(Kuru.362:1-5). The pakanrai flower with its silvery 
leaves, was of the? colour of the moon seen 
during the day (Aink.456:i,2). The fierce tawny 
bull was of the colour of the three-eyed God 
(Lord Civan) (Kali. 104 : 12 ). Irunkunram had as 
its presiding deities (Lord May on and Lord 
Baladeva) the two great Gods who were of 
different complexions like the sea, and the grove 
by the sea, but whose work was identical and 
inseparable like word and meaning (Pari. 15 : 11 - 14 ) 

3. Alaku (Beauty) 

The heroine walked gracefully at midnight like a 
well ~ wrought doll of exceeding beauty (Akam. 
142 : 20 - 22 ). 

4 . Uvamaiyunipu (Comparison) 
Katuvanilaveyinanar praised Lord Tirumal that 
His countless hands were comparable to his 
endless renown (Pari.3:32). 

Urul - 1. Cakkaram (Wheel) 

The kaiampa tree has wheel-like flowers (Pati.Pa. 
4:7). Lord Murukan’s chest is adorned with a 
garland of kaiampa flowers resembling the wheels 
of a chariot (Mimuio,ii). Lord Murukan wears a 
garland made of the katampa flowers resembling 
a wheel (Pari.5:8l). 
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2. Uruntai (Globe/round) 

The sound of the round-shaped makuli drum, 
was compared to the cry of the harsh-voiced 
great-owl (Akam. 19:4,5). The mother decked her 
son with a three-stranded round chain fitted 
with pearls from the sea, and other gems (Kali. 
85:12,13). 

Uruli - Urulai (Wheel) 

Across a field of neytal flower shaunted by bees, 
the sturdy wheel of the chariot passed (Pati.27: 
10 , 11 ). 

Urulai - Cakkaram (Wheel) 

The tall wall of the shed was worn out as the 
ploughs and the wheels of the small cart had 
been placed against it (Peru.188,189). 

Urai - 1. Uraikal (Touchstone) 

The golden spots of the women shone like 
streaks of gold on a touchstone (MuruJ45). 

2. Ponnai Uraitta Urai (Mark or streak of gold 
on a touchstone) 

In the market at Maturai city, there were many 
experts at assaying the purity of gold when 
rubbed against a touchstone (Matu.5i3). The gol¬ 
den complexion of the woman, sallow and pale 
owing to love-sickness, resembled a gem with 
streaks of gold (Kaii.48:i6,7i). 

3. Col (Word/speech) 

To cheer up the anguished queen in the palace 
in her distress, her attendants and foster-mothers 
kept telling her many words of comfort, short 
and long, all to the effect, that her dear spouse 
would certainly return to her side soon (Netu. 
153-155). Ceralatan sat facing north and entered 
upon his fast unto death, ashamed of his being 
wounded in the back in his battle with Karikal 
valavan at the field of Venni; on hearing this 
painful report, good men and wise, gave up their 
lives (Akam.55:10 -15). The good mother of the 
heroine, remaining dazed at home after the 
elopement of her daughter said: “On hearing 


the harsh words of slander of the women of this 
gossiping town, for some days I pretended ignor¬ 
ance without even letting out a sigh of grief” 
(Nar. 143:7-9). The heroine declared: “I shall go 
in search of my lord whenever I hear reports 
about his presence” ( Kali.l ie .*29,30), Every evening 
many pious devotees came to Tirupparankunram 
carrying flowers, tender shoots, fine garments, 
gems and spear, singing words of praise to Lord 
Murukan at his sacred Katampa tree (Pad.i7:i-5). 

4 . Colhaal (Mention/speech/utterenee) 

Fantiyaij Ilavantikaip pallit tunciya Nanm&ran 
had a reputation worthy of mention like that of 
Lord May on (Puraui.57,2,3). Bounteous Pari 
worthy of mention for his great reputation for 
giving, would give away tuskers and jewels to 
suppliants who came unto him with their learn¬ 
ing as their only support (Akam.303:8-10). The 
brahmins had a holy water-vessel hanging from 
a hoop and a trident staff worthy of mention 

(Kati.9:1,2). 

5. Pukal ( Fame/reputation^Goodname) 

More numerous than the sands heaped by the 
waves on the sea-shore, were the kings who had 
passed away after ruling over this wide worid so 
well that their fame had spread everywhere (Matu. 
235,236). Among the many kings descended of a 
uniformly noble family, like the well-arranged 
hundred-petalled lotus, only a few can be 
counted who had good reputation and honour 
(Puram.27:i-5). The noble victories of Kalahkay 
kanni narmuticcerai were famous (Pati.35.*2) 
Pantiyan Netunceliyan at the battle of Talai- 
yalank&nam, fought with the seven enemies 
who opposed him, and defeating them in a single 
days’ fighting and seizing their war-drums, slew 
them and performed a field-sacrifice which 
spread his fame everywhere (Akam.36: 13 - 23 ). Of 
great repute was the lofty Kolli hill of Poraiyan 
(Nar.185:6,7). In the village-common, grew the 
fame of the cowherd’s powerful arms and the 
soft arms of the smiling heroine (Kali. 102 :37-39) 
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6. Punainturai (Speech of praise) 

With songs and music, dance and speeches of 
praise, settlements of people in Maturai were 
full of pleasant noises (Matu.616-619). 

7. Mulakkain (Roaring) 

As the wedding-drums were beaten at Kutal city, 
the hill of Tirupparankunram reverberated in 
response ( Pari 8:34,35). 

Uraikkattalai - Ponnurai marru a riyappaium kattal- 
aikkal (Touchstone used to assay gold) 

The pig sleeping after feeding upon the millet- 
corn, its back covered by pollen shed from a 
bunch of convolvulus flowers, was likened to the 
touchstone used to assay gold (Akam. 178:2,9-12). 

Uraikal - Ponnai Uraikkum kattalaikkal (Touchstone 
for assaying gold) 

The beetle that buzzed at the pollen of the 
pitavam flower was of the colour of the dark 
touchstone used to assay gold (Nar.25:2-4). 

XJrokifli - Urokini enap peyariya nan min [The star 
called Urokini- Aldebaran] 

Seated on her couch in the palace, the queen 
thinking about her husband away at the battle¬ 
field. sighed that it was not given to her to be 
inseparable from her lord, like the star Urokini 
beloved of the Moon (Nctu.i6i-163). 

Uroiokattut Kantarattanar - Pulavar (A Poet) 

His given name was Kantarattau&r. Urdtokam 
was his native place, referred to variously as 
Orotokam, Grotakam and OrStakam in the palm- 
leaf manuscripts. It is now identified as Otak- 
atarn in Kaficipuram taluk. Five poems of his, 
find a place in Cankam collections; Narrinai 
(306), Kuruntokai (I 55) and Akanan&ru (23,95 & 
191). Vaiyapurippillai in his Cankam edition has 
included under his name eight pieces, adding to 
the above, three poems of Narrinai 116,146,238. 
The poet has beautifully portrayed the picture 
of the tillers who took for sowing in the morning, 
seeds in baskets, returning home in the evening 


with the same baskets filled with flowers (Kuru. 
155). He has also described, the salt-merchants 
walking with cudgels in their hands, and sandals 
of leather at their feet, and wearing on their 
heads wreaths of trumpet-flowers and oleander, 
woven with fragrant screw-pine flower(Akam.i9i). 
See Kantarattanar, Orotakattuk kantarattaanar. 

Uiku - Cmikam (Toll) 

Troops of bowmen were seen in towns with big 
highways along'which loads of pepper on donkeys 
were carried by merchants; travellers passed by 
the gate, at which toll - money was collected by 
officials (Peru. 80-82). In the harbour at Pukar 
by the sea, customs officials daily collected toll, 
never lazy but ever active like the horses 
drawing the chariot of the Day-star(Pat.i22-i25). 

Ulakkai - Porulkalai uralil iiiu itippatarkuriya karuvi 
(An implement for pounding things in a mortar- 
a pestle) 

Food was cooked using rice that had been 
pounded out of white paddy using a big pestle 
with a metal-band (Puram.399:i,2). The metal- 
bands of pestles became blunted owing to cons¬ 
tant pounding of paddy (Pati.24: 19 ). Paddy-grain 
that had been gathered by ants, was pounded 
with hardy pestles in a mortar carved out in the 
ground where a decoy deer had been tethered; 
the rice so obtained was cooked in an oven(Pem. 
95 - 97 , 100 ). The pregnanL white heron, scared of 
the sound of the big pestles as the short-bangled 
women pounded into beaten rice the ripe paddy 
from the field, would leave the shelter of the 
plantain and fly off to the mango tree (Akam. 
Hi: 16 - 21 ). The heroine agreed to sing about the 
hill of him who caused her malady without a cure, 
as the women pounded with the pestle made of an 
elephant’s tusk, the ripe ears of millet corn, in 
a mortar made out of sandal-wood (Kali.40:3-7). 

Ulakattor- Ulakamakkal (People of the world) 
Minstrels and others blessed Ceralatan that he 
might prosper in the interests of the people of 
the world (Pati.15:22-26). Many were the affluent 
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men of this world whose fame disappeared soon, 
but the fame of Kajankaykkanni Narmuticceral 
that grew out of his munificence, shone forever 

(Pati.38:1.2). 

Ulakam - 1. Xalam (The world) 

Kutapulaviyanar exhorted Pantiyan Netunlceiyan 
to establish reservoirs of water on the earth, if 
he desired to enjoy the wealth of the next world 
after death (Puram.is:i3,2s). Uraiyur Mutukannau 
Cattaiiar exhorted Nalahkilli to grace with gifts 
poor people of this sub-lunary world who came 
to him for succour ( Puram.27;14-17) . Men who 
desired to be remembered in this unstable world, 
established their lasting fame before they died 
(Puram.165:i,2). This world is sustained only 
because it has men with many good qualities 

. (Puram. 182). Pakkutukkai Nankaniyar exhorted 
thus: “Heartless must be the one who created 
this world, wherein funeral drums sound from 
one house and wedding bells from another; this 
world indeed is a cruel one; know therefore its 
true nature and prepare yourself for liberation 
by doing good” (Puram. 194). Warriors slain in 
battle would enjoy connubial bliss with celes¬ 
tial damsels in the upper world(Puram.287: 10 - 12 ). 
Kalahkaykkanni narmuticceral was famous in 
this world like one Vantau of variegated wealth 
and established reputation (Pati. 31 : 21 - 23 ). It is 
only Lord Murukan, the incomparable one of 
this world surrounded by the dark waters of the 
sea, who would give the rare blessing of libera¬ 
tion (Muni.293-295). Tirumavalavan, aware of the 
transient nature of this world would give gifts 
to suppliants but would not easily let them go 
'if they wanted to leave soon (Poru. 175-177). 
Iiantirayan was lord of the old city of Kacci 
(Kahcipuram) of ancient fame in its wide world, 
where people practising many religions worshipped 
their deities (Pera.4io,4U,420). Lord Tirumal, 
Discus and conch in his hands and Tirumakal 
on his chest, straddling the wide world grew in 
stature beyond the heavens when the sanctified 


water poured by Bali touched his hands. (Mul. 
1 - 3 ). More numerous than the sands washed 
ashore by the sea-waves were those who had died 
after ruling the wide world with repute (Aiaiu, 
235 - 237 ). The maid said to the foster-mother: 
“The heroine, her gazelle-eyes troubled, sobbed 
in helpless anguish hoping that she might get 
the pleasure of union with her lord in the next 
world though her parents might not give her in 
marriage to the hero when her true love was 
revealed to them” (Kuri.23-26). Nannau would 
give to bards rare ornaments obtained as booty 
after defeating many enemies, such that his 
lasting fame was established in this world (Maiai. 
70-72). It is a well-known saying that the fortu¬ 
nate parents of children whose blameless appear 
anee attracted even enemies, would live with 
fame in this world and attain the next world 
too (Akaiu.66: 1 - 5 ). The maid asked the hero: “If 
false utterances were to be found in a great 
man like you, where can one look for truth in 
this world?” (Akam.286: 15 - 17 ). The maid blessed 
the foster-mother who first brought the good 
tidings of the Lord of the Hills coming to marry 
the heroine, that she might attain the rare nectar 
along with the heavenly world of great repute 
(Karu.S 3 :i, 2 , 5 ). Joy and youthfulness would daily 
waste away fast in this world, even as the shadow 
of an arrow shot from a bow disappeared 
immediately (Nar.46:i,2). The hero said that his 
son’s mother, chaste like the star Anintati in the 
heavenly world, deserved a rare feast after his 
king’s work was done (Aink.442). The heroine 
said in anguish: “How is it that the king who 
protects the living beings of this world like his 
own life, does not care to save mine, by brin¬ 
ging before me one who is dear to me as my 
own life?” (Kali.143:52-55). Lord Tirumal exists 
as the sensory organs,the senses and the elements; 
therefore, the primordial essence, righteousness, 
time beyonding the beginning, space, air and 
fire and all living beings in the three worlds, are 
found in Lord Tirumal (Pari. 13 : 14 - 25 ). 



Ulakarn 


185 


Ulaku 


2 . Ulaka Uyir (Creations/iivihg beings of the 
worid) 

Living beings in this world appear and disappear 
like the players on a festive stage taking various 
roles one after another f Puram.29:22-24). The 
River Kaviri runs due east, fostering and making 
prosperous, living beings in this world (Pati.so: 
4 -6). The heroine said to her maid: “The night 
is full of dense darkness; people now silent,have 
settled down to rest; living things in this wide 
world to sleep; I alone am miserable and 
sleepless” (Kuru.6). Variform clouds rose up in 
the sky, delighting the living beings on the 
earth, resembling herds of elephants gathered 
together by Antiran to be given away as gifts 
to wondering suppliants (Naiv237:6-io). As this 
world of living things became ruined if the skies 
failed to pour rains, the heroine would lose her 
charms if the hero were not to grace her with 
his love (Kali. 25:27-29). Lord TirumSl is the 
protector of all life in the triple-seven worlds 
under the shade of His single umbrella of grace 
whose stem is righteousness ( Pari.3:74-76). 

3. Makkal (People) 

If a king weak in mind, along with his undis¬ 
cerning relatives, were to extort taxes from the 
citizens, like the field ravaged by an elephant 
he would not benefit by it; the people also 
would be ruined (Puram.i84:7-u). Ilanceral 
Irumporai had a kind heart that gave gifts relie¬ 
ving the misery of those in want in this wide 
world of men (Pari.86:5-7). Netuiiceliyan would 
not submit in fear even if all the men of this 
wide earth bounded by the roaring seas were to 
come against him along with the high Gods of 
the upper world (Matu.199-201). It is the nature 
of this world of men, to show two different facial 
aspects, the first while begging for a loan for 
one’s subsistence, and another when the same has 
to be returned later. (Kaii.22:i-4). 

4. Uycimtor (Great men) 

Great men have declared that the wise would 


never default in the discharge of their duties 
(Nar.327:4-7). 

Ulakavitaikali - Ulakattirkuc celium Baikali (The 
corridor leading to the upper worid) 

Beyond the entrance to the upper world of the 
Gods, at the end of the corridor carved out of 
the silver mountain to enable the passage of the 
chariots of the Moriyar with their heaven-kissing 
canopies and pennons, shone the broad orb of 
the Sun (Purain. 175:6-9). 

Ulaku - I. Ulakam (The world/earth) 

The Himalayas is in the North: if Aykuti were 
not there in the South, this wide earth would 
have turned upside down (Puram. 132:7-9). The hero 
had a horse, swift-natured like a bird that flew 
up as if it wanted to go beyond the earth 
(Akam.64:2 ). The heroine, emaciated at the parting 
of her lord said: “As the hot jungle through 
which my lord passes, is fearful like a mountain, 
may the artificer of this world go to the same 
wilderness and suffer likewise” (Nar.24o:i,io). Under 
the protecting shade of the two divine feet 
of Lord Civaperuman having on one side of his 
bluc-complexioned body, Goddess Lima of the 
bright jewels, the three - fold world burgeoned 
(Aink.invo. ). Not even in dream can a lazy man 
hope to get great things, without endeavouring to 
seek the wealth, nor a rich man hope to attain 
the upper world of the wise, without doing acts 
of charity (Kali, 92 : 2 - 9 ). Lord Tirumal, Lord Civa 
and Lord Ay an (The creator) along with the 
twelve sun-gods (Adityas) who dispelled the dark¬ 
ness of the world and others too, went to Pa rah- 
kunram to see Lord Murukan (Pari.8;i-io). 

2. Ulakattuyirkal (Living beings of this earth) 
When the sun set, dusk came on as if it were 
creating the fearful night at which all life on 
earth trembled together; the dark seas 
resounded, the cold waves lapped the shore and 
the flowers folded themselves (Kaii.i34:4-lo). 
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' Lord Murukan is the sovereign Lord of life in 
all the seven worlds (Pari 8:64). 

3. Makkal (People) 

In the great sea appeared the orb of the Sun 
with its bright rays out-spread, to be worshipped 
by the people of the world ( Akam.263 :i,2). With 
Lord Murukan with the cock in His flag as the 
. protector, the people of the world lived happy 
days ( Kuru.invo.5,6). The rains poured as of old, 
so that the people of the world might take up 
their work after many days of drought (Nar.42: 
i~3). When the sun disappeared, darkness spread 
.on earth at eventide, like the regime of an 
unrighteous petty chieftain with his unjust rule 
after the death of a good king who had ruled 
the people righteously and justly (Kali.129:3 - 7). 
Lord Civan, true to His boon given to Indra, 
mutilated the embryo that . was engendered by 
His Divine union with Goddess Uma, much to 
the wonderment of the people of the world (Pari. 
5:28-35), 

Ulafltu - Pattuppulu (Silk - worm) 

The bull resembled in colour, the silk-worm 
upon a high branch (Kaiucn :i5). 

Ulamaral - 1. Culaluial (Agitation) 

The maid said to the hero coming to his tryst 
by night with the heroine: ‘‘Even if you were to 
suffer for a single day, the heroine will not live 
the day after; as your way is fearful and hazar¬ 
dous, we are agitated about your safety’’ (Akam. 
18:8-12). 

2. Varuttam (Sorrow/sadness) 

The antlered stag running after a mirage in vain 
and not finding water . to drink, would with a 
sorrowful heart, call out for its mate (Akam.395: 
8 - 11 ). 

3. Ulattal (Agitation u pset) 

The hero stopped the heroine saying.“Please, tell 
me the remedy for this painful sickness you have 
caused in me upsetting me thus” (Kaii.ii3:i-3). 


Uiamaruvor - Culalvor (Persons who are agitated) 
The maid said to the heroine: “He who is in 
agitation, yearning to embrace your goodly arms, 
will not forget the cold dewy season” (Aink.464: 
3,4). 

Ulavai - 1. Marakkilai (Branch of a tree) 

The elephant suffering from thirst, would stay 
under the striped shade of the branches of a 
tree satisfied with the bowstring-hemp for its 
food (Akam.199:4 - 7). The female doves called 
for their mates perching on the dry branches of 
the tooth-brush tree in the desert track (Kura.79: 
2-5). The crickets chirped, hiding in the branches 
of the tooth-brush tree (Nar.252:1,2). The woods 
with their withered branches no longer green, 
troubled those who had left their happiness be¬ 
hind (Kali.11:10,11 ). 

2. Kdrru (Wind) 

The hero eloping with his beloved after union 
with her, said to her half-way across the desert 
tract: “Relaxing under the shade of the banyan 
tree in the rainless jungle where the winds blow 
fiercely, let us proceed fearless of anything 
resting wherever possible” (Nar.76:2-5). 

3. Ularta! (Drying) 

The spider wove its web in the dried-up branch 
of a thorn-tree with a broken top (Pali.39:12,13). 

4. Velamaram (Babul tree) 

On the thorny babul tree with its leafless top, 
the spider wove its web ( Akam.293 :i~3;v.v,comm). 

Ula - Naiamdtutal (Moving about) 

The bear rising up at dawn and moving about 
in search of prey would, if it were sated with 
the fruit of the mahua, eat the grub inside the 
anthill (Akam,81:1-5). 

Ulai - 1 . Camaittarku vaikkum ulai (Boiling water 
for cooking) 

A certain minstrel elated at the plenteous gifts 
heaped on him by Pittankorran exclaimed 
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joyously thus: “Prepare the vessel with boiling 
water for cooking rice; make copious draughts 
of toddy available to all; may our women happily 
wear wreaths; do whatever you want to do; no 
more worry for us hereafter”. (Puram.i72:i-4). 
The new bride would make beaten rice by poun¬ 
ding the paddy from the ripe ears of corn from 
the big field, so that she might cook it in a 
vessel of boiling milk placed over a many-sided 
OVen ( Akam.141 :14-18). 

2. Kollanatu Ulai (The forge of a blacksmith) 
The crab had forked claws resembling the broken 
pincers of the blacksmith working at his forge 
by treading upon his bellows with his feet (Pern. 
206-208). The leaf of the water-lily entangled in 
the vine of the rattan-cane plant growing on the 
bank of the pond, looked like the bellows at the 
forge of a black-smith, bulging and sagging 
alternately when pulled by the rope (Akam.96: 
3-7). The big he-bear searching for prey at 
midnight would surround the ant-hill;his growl- 
frightening the snake inside it. the bear would 
breathe heavily like the bellows of a blacksmith's 
forge, and dig into the anthill for grub (Nar. 
125 : 1 - 5 ). 

Ulaikal - Ulaiyitattulla ataikal (The anvil in a 
forge) 

The track traversed by the hero had many path¬ 
ways with rocks hot like an anvil,whereat cruel- 
bowed hunters sharpened their arrows (Kuru. 
12 : 2 - 4 ). 

Ulaivu ~ 1. Talarcci (Weakness/weariness) 

The expert goldsmith, never-wearying in his 
profession would mend and make perfect a jewel 
if it had been broken (Nar.363:4,5). 

2. Varumai (Poverty) 

Nalli had a noble charity which gave unfailingly 
to all who eagerly came to him thinking of his 
bounty, thereby relieving their poverty (Puram. 
158-13-16). 


3. Talvi (Defeat) 

Ilantirayan gave away to minstrels as gifts the 
horses left behind by the enemies defeated by 
him, along with the saddles (Peru.491-493). 

Uioccanar - Pulavar (A Poet) 

Among the Jains, the religious rite of removing 
the tuft of hair from the head was called UlOccu . 
It may be seen from this that this poet might 
have been a Jain. Thirtyfive poems of his are to 
be found in the Cahkam classics viz. Akam.2Q> 
100, 190, 200, 210, 300, 330, 400; Kuru. 175, 
177, 205, 248, Nar. 1 1, 38, 63, 64, 74, 131, 149, 
191, 203, 223, 249, 254,278, 287, 311, 331, 354, 
363, 372, 398, Puram. 258, 274, 377. His poems 
are cast both in Akam and Puram. Of the 32 
Akam pieces composed by him, 31 are in Neytal 
genre and i (Nar.34) in Kurinci genre. From 
this it may be seen that he preferred to sing 
mostly in Neytal genre. Descriptions of Neytal 
tract, and much information about fish are found 
in his work. As he has referred to a town called 
Kantavayil in Neytal tract, surrounded by groves 
and backwaters, it may be considered to be 
his native place. In Akam.210, reference is made 
to fishermen catching big fish by throwing jave¬ 
lins at them He has beautifully described in 
Nar. 149 the nature of gossiping women who 
spread scandal in the streets. In his poem in 
Puram. 377, he ha^ sung the praise of Raca- 
cuyam vetta perunarkilli in Patantinai. 

Uvakai - I. Makilcci (Joy/delight) 

When Kumanan gave his sword to Peruntalai 
cattanar offering to give his head to him, the 
poet went with the sword to Ilahkumanan and 
showed it to him, saying he had come to him 
with the joy of victory (Puram. 165:12-14). The 
joy of the elderly mother, when she heard that 
her young son died in battle after killing a 
tusker, was greater than the joy she had when 
she gave birth to him (Puram.277:2*4). Devotees 
of Lord Tirumal (at Trivandrum) prayed to Him 
with their hands raised above their heads; soun- 
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ding their hand-bells, and bathing in the tank 
after observing ritual fasting, they sang in praise 
of His perfect feet divine, before they returned 
to their places, their hearts suffused with joy 
(rati.3i:4-1o). Young hunters, delighted in having 
caught an elephant-calf while its mother trum¬ 
peted in distress, proudly brought it to their 
village tying it with the fibre of a kaiampa tree 
(Akam.83:3-6). The maid said to the hero desi¬ 
rous of a tryst by night; “Why should the great 
man come like this at night, causing delight to 
the enemies, and distress to us?” (Kuru.336:i,2). 
The forester, joyous after his successful hunting 
of a male porcupine that he had killed with his 
arrows, went towards his hut, his barking dogs 
happily following him (Nar.285:3,7). A son would 
make those who wanted to be angry with him, 
to dance in joy with his pranks (Kali.85:3,4). 
Some of the persons who had come with the 
Pantiya king to worship Lord Murukan wore 
fine clothes on their heads; their tongues chan¬ 
ting His names, they came with overflowing joy 
to offer their prayers to Him (Pari. 19:25,26). 

2. Makilcciyil drcivdram (Joyous shouting) 

The joyous shouting of the foresters who had 
destroyed different enemy fortresses rose with 
other boisterous noises in the hillside, as they 
thought happily of using the booty captured by 
them as gifts for Nannan the great (Maiai.3 is, 
319) 

Uvanam - Kanitan (Garuda/Lord TirumaPs mount) 
Lord Tirumal has a flag with the red-mouthed 
Garuda on it (Pari.2:60). 

Uvamam - Uvcitnai (Comparison) 

Wise men praised Racacuyam vetta perunark- 
killi that he could be an object of comparison 
for others; others could not be a model for him 
(Puram.377:10,n). In the market-place at Maturai 
city, had gathered many sharp-witted artists who 
could draw anything with accuracy comparable 
to the original (Matu.516-518). 


Uvar - 1. Incuvai (Sweet Taste) 

. The hero said “I am unable to leave the clasp 
of her arms with a delightful taste, embracing 
closely her bosom and inhaling the fragrance of 
her tresses decked with flowers” (Nar.52:2-5). 

2. Uvarppu (brackishness) 

The cattle of the Konkars would go to drink 
water from the well of brackish water dug out 
from the rocks by men with powerful hands 
(Akatn,79:i-6). 

3. Uvcirnilam (Saltish land/saline soil) 
Salt-merchants would carry the salt produced in 
saline tracts along dusty path, hawking it as 
they went (Akam. 390 : 1 - 3 ). Fishermen, (tillers 
who produced without ploughing the land) 
would pile up the salt produced in the seashore, 
and guard it against the coming of the salt 
-merchants (Nar.333:1-3). 

4. Kalar (Saline tract) 

The rain has a way of pouring without distinc¬ 
tion into dry ponds, wide arable lands and fill¬ 
ing also the saline tracts (Puram. 142 : 1 - 3 ). 

5. Veruppu (Dislike) 

The hero referred to the heroine whose chastity 
was free from aversion to love-making, as the 
very body to his soul (Akam. 136 : 19 ). 

6. Uppu (Salt) 

The saline tract where salt bloomed, resembled 
blobs of butter scattered in a mud pot of curds, 
when stirred by the churning rode (Nar.84:6-8). 

Uvarka^nur Puilankiranar - Pulavar (Poet) 

The only poem by him is Akandnaru 146. He 
has subtly referred to the extra-marital relation¬ 
ship of the hero in an implied simile in the 
poem; the strong he-buffaio, wallowing in the 
cool waters of the pond during the whole of the 
day, would follow in the evening the young 
she-buffalo and go towards the grove and end 
up at night in the village-common; such is the 
happy place belonging to the hero. 
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Uvar nilam - Kalar nilam (Saline soil) 

The rain which poured without distinction upon 
all places, dry ponds, wide fields and saline 
tracts,was compared to the munificence of Pekan 
(Puram. 142:1- 5) 

Uvarppu - Uvarman (Saline earth) 

The wilderness traversed by the hero, was a 
saline tract, covered by fuller’s earth used by 
washermen, as also stones here and there (Akam. 
89:7-9). 

Uvari - Uppu nlr (Bracish water) 

Women of the hunter tribe, fetching brackish 
water oozing in small quantities in the deep 
wells, cooked food (Peru.94-99). 

Uval - 1. Caniku (Dry leaves) 

The small town in the hardy tract had a battle¬ 
field covered by dry leaves and memorial-stones 
for the fallen dead (Puram.314:3,4). The stone 
piles enclosing the dead bodies of slain soldiers 
covered by dry leaves looked like serried ranks 
of warriors with shields ( Akam.67:i3,l4). The 
smoke rising from the dry leaves when the akil 
wood was burnt by the forester, looked like a 
moving cloud (Nar.287:7-9). 

2. Talai (Foliage) 

Maturai per&lav&yar requested the men by his 
side to relieve the fatigue of the warriors who 
were returning with herds of the cattle after des¬ 
troying the enemy, to spread layers of fine cool 
sand under the shed thatched with green leaves 
and to prepare toddy for drinking and kill a 
fatted ram for dinner ( Puram,262 :i-3). 

Uvalai - 1. Ilivu (Disgrace) 

Many were the villages which the poet Kapilar 
of good repute with his noble mind free from 
worry or disgrace, obtained by singing the praise 
of Celvak Katunko VaJiyataQ. (Pati.85:ii-13). 

2. Talai (Foliage) 

The shepherd wore .a wreath made of green 


leaves (Puram.54 :io,n). The land of Palyanaic 
Celkelu kuttuvaii knew no other noise than that 
of the Periyar river carrying a mantle of green 
leaves over it (Pati.28;io-i4). Highway robbers 
had arrows to which were tied eagle feathers, 
which sped fast with the buzzing sound of bees; 
they wore a wreath of green leaves (Akam.291: 
10-l.s). The heroine returning after her elope¬ 
ment with her lover said: “The turbid water in 
the well of the hero’s country covered by leaves 
and left over after the deer had drunk of it, is 
sweeter to me than milk mixed with honey” 
( Aink.203 ). 

Uvavu - Niraimati ndl (Full - moon day) 

On full moon days, fishermen would not go 
out to fish in the sea; they would quaff toddy 
and remain at home sporting with their women 
(Pat.89-93). The gossip of the people spread in 
the village-common, like the sea sounding uproa¬ 
riously on a full moon day (Akam.20l :9,io). 

Uvavumati - Niraimati (Full-moon) 

Pantiyan Karunkai olvat perumpeyar valuti had 
a white umbrella of state, round in shape like 
the full moon (Puram.3:i). The bowl of wine 
held in the hands of the women was compared 
to the full moon caught by the serpent (Pari.io: 
75,76). 

Uvl - 1. Valarmati (The waxing moon) 

The well-strung bow in the forester's hands was 
compared to the waxing moon (Puram.374: 10 , 11 ). 
The waters of the river Vaikai swelling every 
day benefited the people; even when the waters 
receded, like the moon on the eighth digit, only 
a part of it was reduced; the river was never 
fully reduced, as the invisible moon on the new 
•moon day (Pari.n:33-38). 

2. Ydnai (Elephant) 

Perunceral Irumporai, tore the side of the war- 
drum of the kings at variance with him; and 
seated upon a cot made from the tusk of the 
enemy king’s state-elephant, offered sacrifice to 
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the Goddess of War in Ayirai mountain (Pati. 
79: 11-18).' 

Uviyal - Aviyalunavu (A dish of boiled food) 
Tillers in Marutam tract, allowing their bulls to 
graze in mullai tract, would eat the roasted meat 
of rabbits along with a boiled mess of scabbard- 
. fish and cold rice left over from the previous 
day ( Puram.395:1-5). 

Ulakku - Mukaitalalavuk kanivi (A measure of 
volume - a quarter measure) 

Designs were drawn in various colours on the 
body of a horse using the ends of a measure 
called Ulakku and Nalikai made from bamboo- 
.pipe (Kali.96:27,28). 

Ulalai naaram - Ulalai koklcum mar am (Cross-bar 

with holes at the end) 

Bulls trampled upon the cowherds when they 
tried to separate their herds, and made them 
flee; those who did not, were pierced by their 
horns, like the cross-bar through stanchions in a 
byre' (Kali. 106 : 21 - 23 ). 

Ulavar - Ulutolil ceyvor (Tillers/farmers) 

The farmers in the country of Colan Kulamurr- 
att-nt tuhciya killivalavan would offer to their 
guests from the hardy tracts, the meat of the 
tortoise up-turned by their swords (Puram.42:i3,i4, 
17 ). The Parampu hill of Pari had in abundance 
the four produces not cultivated by the farmers 
(viz.) bamboo-grains, jack-fruit, sweet potato 
and mountain honey (Puram.i09:i-8). The peacock 
danced, mistaking the sound of the kettle-drum 
. beaten by the tillers in the field to be thunder 
.(Pati«90.:4i,42). Bandits who preferred the danger- 
sous forked path-ways in the jungle, apt for 
their murderous profession, could be termed as 
labourers working with bows instead of ploughs, 
who did not want the rain (Akam. 193 : 1 , 2 ). As 
the earth was cooled and the woods grew luxuri¬ 
ant with the rains, ploughmen selecting their 
bulls carefully for tilling the field, ‘ cheerfully 
sang in their sweet voice (Akam. 314:2-4). Plough¬ 


men bent down the branches of the River-Portia 
’ tree so that the fine pollen from the flowers 
might fall upon their bodies * (Kuru. 10 : 2 , 3 ). In 
the village where the men who laboured with 
their bows lived, urchins would clean a spot in 
the neem trees’ shade, and play with gooseberry 
seeds as dice (Nar.3:2-5). Freshes came in the 

’ river Vaikai’ to the great joy of the farmers 
(Pari.7:i6). On one side of Iruntaiyur sacred to 
Lord Tirumal, there was a street where plough¬ 
men and other workers in the field lived (Pari.Ti. 
1 : 26 , 27 ) The hero returning after the successful 
completion of his enterprise, said on the advent 
of the rainy season, that his heart was eager to 
join his wife, like a small farmer with a single 
plough anxious to plough his field while it was 
wet and ready for the plough (Kuru. 131 :4 - 6). 

Ulavu - 1 . Ulum tolil (The work of ploughing 
tilling) 

Taiaiy&lankaijattuc ceruvenra pantiyan Netun- 
celiyaij slaying in his war-camp resounding with 
drums, was noted for his work in which he 
laboured with his bow instead of a plough 
(Puram.371:13,14). Highway robbers, may be termed 
as labourers whose work was done with bows and 
arrows stinking of human flesh, instead of the 
plough (Pati. 15 : 12 ). Green-gram was cultivated in 
the red-soiled field, after ploughing into the 
ground the weeds and creepers growing thereon 
as manure (Akam.262: 1 - 4 ). Salt-makers who pro¬ 
duced salt with sea-water were termed as 
workers who needed not the bounty of the skies 
(Nar. 254 : 10 . 11 ). On one side of the place where 
Lord Tirumal was enshrined, there were fields 
dear to Goddess Tiruinakal; there were gathered 
labourers noisily plying their field-work and 
those who were boisterously engaged in planting 
the seedlings (Pari.Ti.i:i4~i7). 

2. Varuttam (Fatigue) 

Some of those who had come to sport in the 
river Vaikai, were slowed down by fatigue as 
they swam against the current (Pari.io:i03,i04). 
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Ulincii - Vakai (Sirissa tree) 

Horned snails with shrunken bodies, covered the 
trunk of the sirissa tree in the desert-tract where 
the spurge-plants grew, making it appear as if it 
were covered by scales (Akam.53:7-9). As the hot 
winds blew through the branches of the sirissa 
tree in the hilly tract, its mature pods produced 
a rustling sound (Kuru.39:i-3). 

Ulifial - 1. Muiakorran (Balloon - vine) 

Netuhceliyan wore on his head, shorn of his tuft 
of hair, neem shoots together with a length of 
balloon-vine (Puram.77:2,3). Atukotpattuc cerala- 
tan wearing the flowers of the balloon-vine made 
of gold, would to the sound of his war-drum, 
dance in the field of battle throwing up his 
sword in the air (Pati .56:4,5,8). Elephants looking 
like bush-covered hills, and adorned with balloon- 
vine, battered down the fortresses of the king’s 
enemies (Pat.228-235). The hero riding ahorse of 
palmyrah leaf-stalk said to those who met him: 
“What I wear on my head and chest is not 
made of gold; it is only a wreath of aviram and 
a garland of balloon-vine flowers, palai flowers 
and fallen peacock feathers” (Kali. 140:4-7). 

2. Oru tinai (A mode in poetry) 
Katalpirakkottiya Cehkuttuvan cheered up and 
fostered the minstrel’s wives, who set their great 
yal In the palai tune and sang his praise in the 
Ulinai mode with its never-submitting tradition 
(Pati.46:4-7 ). 

Uluficil - Vakai (Sirissa tree) 

The harsh hooting of the great owls, resembling 
the beat of a small drum, mingled with the 
sound of the male kites calling for their mates 
from the forked branches of the sirissa tree, in 
the wilderness (Pm-am. 370 : 6 - 8 ). The dry cluster of 
the ripe pods of the sirissa tree sounded inter¬ 
mittently like the drum of player-minstrels in an 
arena (Akam.45:1,2). 

Uluttatar - Uluntin cakkai( The refuse of blackgram, 
like its husks) 


The horses of the chieftain of a small town, had 
a tired gait as they had fed only on the husks 
of the black-gram; in the field of battle however 
they became fierce, cutting through the enemy 
ranks, like canoes leaping forward in the sea 
(Puram. 299:1-3). 

Uiuntinaim Pulavar - Pulavar (A Poet) 

The only poem composed by him is numbered 
Kuruntokai 333. In this poem set in the form of 
a statement by the maid, in Kurinci tinai , the 
regret of a person at a work left unfinished, has 
been referred to as Panikkurai Varuttam . 

U1 until - Ku lav aka i (A variety of grain) 

In a house celebrating a wedding, food was ser¬ 
ved continuously to people-large quantities of 
cooked rice, along with a well-boiled dish of 
blackgram (Akam. 86 : 1 , 2 ). In the cold dewy season, 
herds of deer would eat up the unripe pods of 
the blackgram with its red stem resembling the 
legs of a quail (Kuru. 68 : 1 - 3 ). The purslane 
creeper was compared to the flour of black¬ 
gram mixed with ghee and spun out(Aink. 211 : 1 , 2 ) 

Ulupatai - Kalappai (The ploughshare) 

The victory achieved in a battle, meeting boldly 
the on-coming enemy, followed by boisterous 
cheering when he fled from the field, was fruit¬ 
ful like the yield of paddy in a field well-tilled 
by a ploughshare (Puratn. 35 : 24 - 26 ). 

Uluvai - Puli (Tiger) 

Coian Nalaiikilli had the prowess to destroy 
the gates of the seven forts of the Pantiya 
kings, and carve his symbol of the tiger on them 
(Puram.33:7-9). In the path traversed by the hero 
at night, there were the tiger with its lair inside 
a cave, the leophant, the bear and other wild 
animals (Kuri. 252 - 261). Among the many pre¬ 
sents heaped up m front of Nannan’s palace 
-gates, was the calf of an innocent wild-cow 
that was killed by a tiger living in the cave 
(Maiai. 505,506). When the tiger killed a tusker, 
its mate became desolate and sad, as it lay 


embracing its young calf, like a person suffer¬ 
ing from a great wound (Nar.47 :i-5). Lord 
Civapermnan, holding the creator’s head in his 
palm, a chaplet of cassia flowers on his arms 
and wearing the skin of the mighty tiger slain 
by Him, would dance the Kapdlam dance (Kali. 
1 : 11 , 12 ). 

Ulai - 1. Man (Deer) 

In the forked paths, the tiger would lie in wait 
intently listening to the voice of the antlered 
deer ; in order to seize it as prey to relieve the 
hunger of the tigress with its three cubs (Akam. 
147 : 3-7 ). In the cold dewy season, herds of deer 
would eat up the mature ripe pods of the 
blackgram (Kura.68:i -3). The bud of the screw- 
pine when it blossomed bent down under its 
own weight, like the lowered head of a deer 
(Nar. 19:2-4). 

2. Pakkam (Side) 

I 11 the chamber of the Pantiya king in the 
war-camp, Ionians stood by the side of the 
monarch as his body - guard (Muiiai. 64-66). The 
hero came riding his chariot by the side of the 
sea, whose wa\es dashed against the shore (Akam. 
190 : 9 , 10 ). The heroine said to her maid that she 
would be delighted like the festive town, if her 
lover were to be by her side (Kura. 41 : 1 , 2 ). 
Even if the hero were to grace her with his love, 
without leaving her side, her eyes would become 
sallow if his embrace had relaxed a little 
(Nar. 35:9 - 12). 

3. Ham (Place) 

“It would be good if the hero were to know 
the location of our house in this town with wide 
spaces fenced with palmyrah trees”: thus the 
maid indicated to her mistress the tryst by night 
sought by the hero (Nar.392:6,7). The maid said 
to the heroine: “If after extolling her beauty, 
like a person rearing a mountain-goat’s kid, you 
leave her place, her beauty will surely be ruined” 
(Kali. 50:21-24). 


4. Pan (Tune) 

Some men described a scene on the bank of 
the river Vaikai: “Listen to the song of the bee 
buzzing the flower in the garlands, like the 
music of a yal; Oh, listen to the bee’s music 
set in the Palai tune, though the subject matter 
of the song is not clear (Pari. 11 : 125 - 127 ). 

Ul-1. Ullam (Mind/heart) 

The maid by her skill in speech made her mis¬ 
tress reveal the cause of her sickness rooted in her 
heart which despoiled her beauty, wasted her 
arms and loosened her jewels, so that her 
neighbours came to know of her plight (Kuri. 
9 - 12 ). The hero asked in wonderment, the 
heroine who stood like the fearful celestial 
damsel: “Who art thou that troubles me thus with 
your beauty?’’caressing sweedly her nape; at which 
the heroine afraid that he might read her own 
mind, released herself from him and moved away 
using harsh words towards him that did not really 
come from her heart (Akam. 32 : 7 - 13 ). The heroine 
said to her maid: “To think of the sandal-daubed 
chest of my Lord of the hills would aggravate 
the love-sickness, rooted in my heart; if I could 
but embrace him, it would be cured” (Kum.iso: 
3-5). When the hero revealed to the heroine, the 
cause for the sickness in his heart, she was 
unable to reply to him (Nar. 106 : 4 - 6 ). The hero 
told that her heroine had not the grace to 
enquire about the cause of the malady iu his 
heart, that despoiled his brightness (Kali. 59 : 18 , 
19 ). Ilamperu valutiyar said in his poem: “Let us 
adore and praise Lord Tirumal and Lord Baladeva 
of great fame, with verses from the Vedas pray¬ 
ing from our hearts that we must ever be blessed 
to dwell at the foot of Irunkunram” (Pari, is: 
63-66). 

2. Utpakuti (Interior/inside) 

The he-bear in search of prey, dug into the 
anthill breathing hard into its interior like the 
bellows of a blacksmith, making the cobra with¬ 
in tremble in fear (Nar. 125 : 1 - 4 ). On seeing the 
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beauty of the heroine, the hero strong as a 
tusker, lost the equanimity of his mind, and 
was slowly dissolving inside (Kali. 60 : 10 , 11 ). 

3. Ukkam (Spirit/enthusiasm) 

Rejecting the petty gift of Ilaveliman Peruncittk 
ranar, said to his heart: ‘‘Rise like a valiant leop- 
hant, without losing spirits; Let us go elsewhere” 
(Puram. 207:1,8,9). Vattarrelinivatari would go to 
the aid of those who had lost their spirit(p uratn. 
396:10). 

4. Uliltu (That which is within/ inside) 

The empty peel inside the unripe bean was com¬ 
pared to the soft belly of the goat’s kid with no 
food inside, (ai am.io.j:a,yj. 

5. Manam (Mind) 

The heroine said to her maid: “Whenever the 
heron left alone in its nest on the palmyrah frond 
cries at midnight, my mind and heart are broken 
in grief; but still I live on; Oh, how tenacious 
is my life! “(Nar. i99:i-5j.. 

6 . Mllrpu (Chest) 

As T was bathing, a certain maiden suddenly fell 
into the river; when she recovered consciousness, 
she freed herself from my arms and got back 
all by herself. She was too young to know about 
love; there was none else but she who embra¬ 
ced my chest and lay on it like a garland” Thus 
the hero explained to his sulking concubine what 
really happened (Pari.6:87-91). 

Ullakam - 1. Ullitam (Interior/inside) 

The coloured leathern cover of the yli resembled 
the interior of the trumpet-flower when torn 
(Peru.4-6). The hero said to the heart that his 
beloved who was cool in summer, would in the 
cold dewy season be warm like the inside of a 
folded lotus-flower that had absorbed the sun’s 
rays (Kuru.376:3-6). The inside of the heroine’s 
tresses smelt like the fragrant blue-lily (Aink. 225 : 
2,3). 

2. Nencitam (The inside of the heart) 

Whenever she thought of her lord who was away, 
C.C.C.L. 1-13. 


the inside of her heart grew hot; her dark moist 
eye-lids resembling the petal of the kuvalai, 
shed tears, growing red like the petals of the 
narcivam flower, in her grief (Akam.i9:9-14). 

Ujlati - Ullankal (The sole of the foot) 
Karikkannanar blessed Pittankorran that not a 
thorn might pain the soles of his feet, which 
should prosper for ever so that people of the 
world where patrons where becoming scarce, 
might live happily. For Pittankorran, would give 
away to suppliants whatever they wanted; herds 
of bulls together with the threshing fields; heaps 
of paddy; and rare ornaments together with tus¬ 
kers (Purain .171:8-15 ). 

Ullam - Nencam (Heart) 

Ceraman Katunko Vaiiyatan had a never-wear¬ 
ying heart, that gave away wealth without safe¬ 
guarding it for personal use (Puram 8:4,5). The 
minstrel addressed Nahcil Valluvan thus: “Lord 
of the Nahcil hill! the urgency of my poverty - 
stricken plight would not allow me to stand 
before you with a grateful heart, waiting for a 
propitious time for your charity” ( Puram. 1 39 :S- 
10 ). ICapilar eulogised Variyatan’s great qualities 
thus: “You will not be afraid of any one but 
your good friends tied lo your heart with never- 
flagging bonds of intimacy; you will not be 
moved by false pity for your enemies” (Pati. 63 : 
2 , 3 ). A devotee of Lord Murukan was instructed 
and guided thus: “If you yearn, with a heart 
that is ripe for the blessing of being ever at the 
feet of Lord Murukan of great reputation, who 
had destroyed the Demon Curapanma in the 
form of the giant mango tree, you will get, 
thanks to your fruitful past, liberation, the 
result of true knowledge’ 1 (Muru.60-66). The 
minstrel returning with gifts said to another 
going to the patron (Nalliyakkotan): “If all of 
you were to go to him with happy hearts, at 
Eyirpattinam you will get mead and dishes made 
of kulal fish and other gifts” (Cim.143 - 163). The 
lord of the hills when he embraced the heroine 
divined her heart’s innermost feelings, she was 
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Ullam 

perhaps thinking of her prospective life as a 
house - wife, after marrying him (Kuri. 199,200). 
“In our own house, fulfilling the desire of my 
heart yearning for our lord’s company, escaping 
the vigil of the watchmen, he embraced me, 
making my soul melt within me” (Akam.22:i6-i8). 
The heroine grieving at the separation from her 
lord said to her maid: “Oh, how can I survive 
this misery, on hearing the sweet sound of the 
cowherd’s flute, which sends forth sparks of fire 
from my burning heart, lit by the churning fire- 
sticks of the anril’s plaintive notes from the 
palmyrah tree?” (Akam.305:i2-i6). The hero said 
in distress to his heart, half-way across the desert 
tract, “Our manly endeavour pulling us forward 
with a heart fixed on the work ahead, and 
passion from within pulling us back, my divided 
heart suffers like an ant, midway between a 
brand burning at both ends” (Akam.339 :5-io). The 
hero whose tryst by night had been refused, said 
to his heart: “Like an unbaked mud-pot filled 
with rain-water, you are yearning for something 
impossible, swimming in a flood of desire too 
heavy for the heart” (Kuru.29:2-4). The heroine 
said that her heart was burning, fed by the fire 
of separation, at the very thought of her lord 
(Kuru.102:1). The heroine said to her maid that 
her body was empty within, as her head and 
heart had gone towards the hero (Nar.64:8,9). The 
mother said that her heart burned within to 
think of the nocci plants and the pial where her 
daughter used to play before she eloped with her 
hero (Nar. 184:6-9). The hero returning success¬ 
fully after completing his enterprise, praised his 
beloved thus: “Your feminine virtues that you 
gave me to make my heart yours, are sweet to 
think on, in this wilderness consumed by bright 
fire” ( Aink.356). At the sight of his noble son 
trundling his toy-cart cheerfully, with tender steps, 
the hero's heart overflowed with love for his son 
as well as his beloved (Aiuk.403). The maid tried 
to dissuade the hero from going away from the 
heroine: “Do not think of living alone away 
from your beloved, goaded by your heart 
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desirous of wealth; reflect on the designs of 
toyyil you drew on her arms and the golden- 
spotted sallowness of her bosom” (Kali.is:i-4). 
Flowers folded themselves in the backwaters, 
like the heart of the heroine wilting at the thought 
of her absent lover (Kaii.i43:36). Lord Tirumal’s 
heart is ever set upon the work of protection 
of the world (Pari. 13:49). 

2 . tJkkam (Zeal/spirit/enthusiasm) 

Colan Nalluruttiray. declared: “May my days be 
spent with stout friends of spiralling spirit, like 
a tiger that scorns to eat the boar that fell on 
its left side under its attack, but waits for the 
next day for a tusker which it kills making it 
fall to its right side” (Puram.i90:6-12). A certain 
warrior came riding furiously out of the ranks 
of the enemy, on a fast steed; its thundering 
hooves seemed to leave the earth behind as it 
galloped and the spirits of the onlookers fell on 
seeing it (Puram.303:1-3). Antuvan ceral was 
noted for his great scholarship and learning; he 
brought home the enemies captured by him in 
untiring and spirited warfare (Pati.Pa.7:i,2). The 
hero who parted from his beloved, in order to 
earn wealth, with an unflagging zeal, would not 
extend his stay abroad, forgetting the sweet 
slumber on the dark five-plaited tresses of the 
heroine (Akan).233:i3-i5). Lord Tirumal’s conch 
sounded like thunder, destroying the demons who 
came angrily like the wind, with unflagging 
spirits to the battle (Pari.2:36-40). 

3. Ennam (Thought/idea) 

The heart of the hero goaded him forward in 
the desert tract overgrown with sal trees, poin¬ 
ting out to him the importance of wealth: the 
idea of bringing ornaments for his beloved was 
also suggested to him (Akam.3:n-i3). 

Ulli - Ullippuntu (Garlic/onion) 

The leg of the cot between its pot-like middle 
and the top, was slightly bulging in the shape of 
a whole garlic (Netu.121 - 123). 

Ulli vilavu - Oru tiruvild (A festival) 

The news of the clandestine love - affair, snow- 
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balled into a scandalous gossip passing through 
many tongues, boisterous like the Ulli festival 
celebrated by the people of the Kohku land with 
bells tied round their waists ( Akam 368:16 - 19 ). 
The city of Uraiyur of Narrer colan who seized 
at Kalumalam his enemies with their white 
canopies, with its festival in the mouth of 
PankunU and the city of Vahci with its Ulli 
festival, would be too little as bride - price for 
the bosom of the heroine (Nar.234:6 - 9 ). 

Ullitu -1. (Jllituvatii (That which is contained/ 
stuffing inside) 

People living in (hatched cottages offered to 
suppliants, fine rice like golden chips cooked 
with goat’s meat, with ghee stuffed inside (Maiai. 
439-443). After the deluges of sky, wind, fire, 
water again came the deluge of the twyfold 
earth containing the other four elements; Lord 
Tirumal, incarnating as the Great Boar lifted 
up the earth from the ocean, to enable life to 
appear, after many aeons had passed (Paii. 2 : 5 - 17 ). 

2. Karan am (Reason) 

That love without true affection gets its impor" 
tance through sulking .only; which in turn, is 
caused by reason of the hero’s extra-marital 
liaisons with courtesans, resulting in lover’s 
quarrels, leading to the hero begging for entry 
into the house of his beloved and her gracious 
permission to do so only after his apology (Pari. 
9:16-18) 

Ulluoar - Ninaippavar (Those who think of some¬ 
thing) 

Netunceralatan devastated the enemy territory 
such that people who had lived there were afraid 
to return to their places; those who thought of 
going back forced by necessity, trembled in fear 
(Pati.13:17-19 ). People trembled at the very 
thought of walking along the dangerous path, 
hazardous as a razor’s edge, where the tiger that 
had killed an elephant to relieve the hunger of 
its gravid mate, dragged its victim in the light 
of the gem spat out by a cobra (Akam.72:i2-i7). 


Ullar - Ur in akam (Interior of a place/own village) 
The rabbit with bulging eyes like a nut, would 
frisk about in the bush in its own village(p uram. 
333:2-4). The male sparrow in its own village 
would peck at the white odourless flower 
of the sugarcane in order to build a nest for 
its pregnant mate (Kuru.85:2-5). The big buds of 
the black-stemmed punnai tree, looked like 
the broken eggs of the house-sparrow of the 
village (Nar.23K6,7). 

Ulmn - 1. Ullam (Heart/mind) 

Tim maid said to the heroine: “As our Lord has 
agreed to take you with him, we shall escape 
now the harsh words of our mother, whose mind 
is well aware of our intention” (Akam. 65: 1 , 2 ) 
The forester carrying in his strong hand, the 
male porcupine he had slain with a powerful 
arrow shot into its heart, returned to his settle¬ 
ment, his hounds barking as he approached his 
house (Nar. 285: 2 - 7 ), The river Vaikai shattered 
hill-like dams just as it destroyed the modesty 
flooding the hearts of lovers, united by their 
desire for each other (Pari. 6 : 21 ,23). 

2. Ukkam (Spirit/enthusiasm) 

The Lord of the Kotai hills with jasmine hedges, 
was a refuge to his foes who came seeking 
shelter; with his sword he destroyed the spirit of 
his enemies who opposed him still (Param. 205 : 
4-6). 

3. UlUtam (Interior/inside) 

The heroine said to her maid: “The hierophant 
professess to know the cure for my disease as he 
thinks it is caused by Lord Murukan; what if we 
ask him, if his God used to go out to hunt 
with arrows that pierce the inside of the angry 
and ichorous elephant?” (Akam.38S:i9-2i). 

Ulampuoar - Alaippavar (Persons who chase air 
animal) 

The sling-stones of foresters who chased bright- 
tusked elephants, would shake down flowers from 
the branches (Kaii.23:i,2). 
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Uli - 1. Cetukkum karuvi (Chisel) 

The wheel of the chariot had an axle-box to 
which was fixed spokes which connected it to a 
hub, well-carved with sharp chisels (ciru.252/253). 
The path traversed by the hero had gravel-stones 
sharp as the point of a cnisei (Akam. 33 - 10 , 11 )* 
The sun shining with rock-splitting heat, chisel- 
sharp hot gravel stones pierced the feet of travel¬ 
lers, in the long pathway, flying over which the 
herons suffered much (Akam.55:i-3). The female 
kite with its dry shaggy head and chisel-sharp 
mouth, would plaintively cry from the branch 
of the brush - wood tree (Aink.32i:i - 3 ). 

2. I Hi (Spear/javelin) 

The big fish pierced by the javelin thrown by 
the fishermen, leaping in the sea like a bow 
unstrung, would after agitating the sea with its 
violent motion and making it crimson with its 
blood, reach at last the side of the boat weak 
and dying (Akam. 210 - 1 - 6 ). Fishermen, armed with 
harpoons and javelins tied to strong twisted 
ropes of many strands, would hunt for fish 
with the aid of lamps from their boats (Nar. 
388:2-5). 

3. Parai (Crow-bar) 

The thieves had sharp crow-bars with chisel- 
sharp points that could cut away stone or wood 
as they dug into the earth (xiatu.635-641 ). 

Uiiyaoi - Karati (Bear) 

Among the wild animals that troubled the hero 
in the mountain-path by which he came at 
night, were the tiger, the ieophant and bear 
(Kuri.252,260,281). The paths traversed by the hero 
in the bamboo-infested jungle had pitted anthills 
into which the sharp-clawed bears dug for grub, 
killing the snakes within ( Akam.83:i3-15). 

Ulai - 1. Talaiyattam {Plume on the head of a horse) 
The great five (the Pantavas) had horses adorned 
with waving plumes (Puram.2:i3). Nalankilli had 
horses adorned with waving plumes(Puram.382:4,5). 
The proud-spirited horses adorned with plumes 


given to minstrels for their kinsfolk's welfare by 
Kataipirakkottiya Cenkuttvan were more nume¬ 
rous than the waves of the sea ( Pati.42: 14 , 15 , 23 ). 
The horse ridden by the hero, adorned with 
plumes, was high-spirited and swift like a bird 
that could cross the world on its wings (Akam. 
64:1,2). The horse bestrid by the hero, was 
swift and adorned with pretty spreading plumes, 
and neighed often (Nar. 121 . 7 - 9 ). The silvery 
flower of the kaiis grass growing on the bank, 
resembled the plume of a swift horse ( Amk. 13 ; 
1 , 2 ). The maid said to the hero by way of 
urging him to arrange for his marriage with the 
heroine: “Expedite your return to our house, 
driving fast your chariot drawn by horses ador¬ 
ned with plumes, so that the heroine may recover 
her lost charms” (Ka.ii.i24:i9-2i). Some of the 
persons who came to sport in the river Vaikai 
rode on tall horses with surging plumes, which 
could not be mounted by leaping from the ground 
(Pari. 10:13-14). 

2. Pitciri mayir ( Mane) 

A certain, woman said: “All other horses have 
returned; only the horse ridden by the father of 
my son with his tuft of hair like a mane, has 
not come back; perhaps it fell it battle” (Puram. 
273 : 2 - 7 ). Perunkunrur kil&r hailed Ilanceral 
Irumporai as a valiant lord, brave like the broad¬ 
maned lion ( Pali.88 : 15) . The maid said to 
the hero refusing to admit him inside their 
house: “Is your paramour, duty-bound like us, 
to live alone away from you in this big mansion, 
after bearing a son with a tuft like a mane?” 
(Akam. 176 : 18-21 ). Nannan with his regiment of 
spearmen, defeated in battle the enemy kings 
with troops of swift horses with beautiful manes 
(Nar.270:7-9 ). The heroine gave up her sulking, 
as she had to welcome the guest who arrived in 
a chariot drawn by a proud horse with spreading 
mane (Kaii.75:l6,i7). Kutal city, had a royal 
chariot of the king, surrounded by chariots of 
other chieftains drawn by horses with trimmed 
manes (Pari. 17 : 45 ), . 
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3. Citarutal (Scattering) 

“Will ever the legs be free from strain that had 
waded in the cold sea, breaking up into spray 
the waves scattered already by the wind?’* sang 
Paranar, eulogising Cenkuttuvan (Pati.4i :25-27). 

4. Pancu polum tuy (Cotton-likc fluffy head) 

The clusters of marutam flowers had dark oute 
petals and fluffy tops (Muru.27:28) The marutam 
tree had fluffy flowers (Aink.7:4). The white 
fluffly top of the /caws-grass reed, grazed against 
the boughs of the mango tree in bloom, redolent 
of the fragrance of newly-wedded women (Aink. 
19:1-3). 

5. Talaimayir (Hair on the head) 

Unschooled hunters, wore on their heads with 
curly hair, the fresh fragrant flowers of the 
venkatampa tree (Akam.83;i,2,9). The heroine 
asked her maid: “Did our lord cross the jungle, 
wearing on his curly-haired head, the close-set 
white flowers of the neem, tied to the silvery 
tender leaf of the palmyrah tree?” (Kuru.28i). 

6 . Talai (Head) 

Warriors, wearing golden tumpai flowers, with 
palmyrah leaves waving on their heads, danced 
the frenzied cboric dance (Puram.22:20-23). 

7. Arkku (Stalk) 

The long unripe fruit of the pa Ids tree with its 
stem resembled the curved tusk of a boar (Akam. 
223:3-5). 

8 . Varuttattindldna natukkcun (Trembling caused 
by pain) 

Trying to suppress the intoxication caused by 
toddy, a trembling arose in the mind caused by 
the strain of it (Pari. 10:65,66). 

Ulaippu - Vile tuy utaiya pit (Flower with a fluffy 
inside) 

The stork stayed with its flock in the marutam 
tree with fluffy flowers (Aink.7:4). 

Ulaiman - Pitari mayirutaiya cinkam (The maned 
lion) 


The forester strong as the maned lion, stayed 
happily on the high platform on a tree, drinking 
toddy (Akam.102:1,2). 

Ulaivu - Varuitam (Worry) 

The maid who had taken the child out into the 
street for playing, without worrying about the 
delay, came back late so that the mother at 
home was in pain with milk unsucked, flowing 
from her breasts (Kaii.83:i-6). 

Utkam ~ Erikolli (Fire-brand) 

Coian Kujainurrattut Tunciya Killivalavan had 
such a fearless prowess that he would fight 
valiantly, unmindful of the evil omens such as 
fire-brands falling in the eight directions, the 
tall branches of trees becoming leafless and 
barren, the sun appearing at many places and 
birds of ill-omen crying fearfully ( Pur am. 41 .* 
4-7,12). 

Urattur - Or dr (A town) 

See Arimanavayil Urattur. 

Urantai - Uraiyur (Uraiyur city) 

Marokkattu nappacalaiyar eulogised Coian Kula- 
murrattut tunciya killivalavan thus: “As Uraiyur 
city of the warlike colas, is known for its 
traditional justice, there is nothing unusual in 
your being so righteous” (Puram.39:8-10). Uraiyur 
with its lofty halls and mansions (Puram. 69 : 12 ). 
Uraiyur enclosed by fields of white paddy, 
belonged to Tittan of endless bounty (Puram.352: 
9 , 10 ). Uraiyur of the famous Cola monarch 
with his chariots, was so prosperous that its 
residents never sought to go elsewhere (ciru. 
82,83). Tirumavalavan cutting down the forests, 
made the land arable; digging many tanks, he 
made his country prosperous in many ways; he 
enlarged the city of Uraiyur, with its many lofty 
mansions and halls (Pat,284-286). When one Katti 
with his destroying army came to fight against 
Tittan Veliyan aided by the mighty Pannan, he 
ran away frightened at the very sound of the 
kettle-drum from the court of Tittan’s Uraiyur 
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(Akam.226;i3-17). People of Uraiyur, its sluices 
overflowing with water, would give to minstrels 
and others, soft millet-rice cooked with pieces 
of meat, and fresh beaten rice soaked in milk 
and treacle of sugar ( Akam. 237 : 9 - 14 ). Pankuni 
festival was celebrated in Uraiyur city of the 
Cola monarch with his goodly chariots, who 
had won a great victory over the enemy in the 
battle at Kalumalam in which he seized their 
canopies of state (Nar,234;6-s). 

Uravi - Erumpu (Ant) 

The harassed heart of the hero, tom between 
his steadfast manliness and his passion of love 
for the heroine, was like an ant caught in a 
hole in the brand burning at both ends, unable 
to move in either direction (Akam. 339:6-10). 

Ural - 1. Vatu (Disputation) 

Learned scholars having conned many texts, 
assembled at Kavirippumpattinam, and raised 
aloft their respective flags before beginning to 
dispute with each other to establish their fame 
(Pat.169-171). 

2. Mdrupdtu (Contrast) 

The eyes of the heroine, collyrium-painted, 
competed with the majestic blue-lily in their 
beauty (Akam.354:12-14). 

Uri - Paniam vaikkum poruttu tonkavitum uri. (net¬ 
work of ropes for keeping pots or vessels suspen¬ 
ded from a nail or a pole - hoop) 

The shepherd had a hoop made of strong ropes 
.(Akam.274:6). Holy men went along the desert- 
tract, carrying on their shoulders their trident- 
staffs and their sacred vessels in hoops, holding 
umbrellas over their heads (Raii.9:i-3) 

Urikka-/ra«/M talaikalilum uriyinaiyutaiya kattantu 
(Pole to which were attached hoops at either end) 
Shepherds had hairy shoulders bearing the marks 
where the pole carrying hoops had rested (Peru. 
171). 

Urukap - Tunpam (Trouble/harm) 

The wheels of the warriors who troubled the 
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way-farer, tore through the white palmyrah-leaf 
basket used by the merchant-bands to carry their 
food in (Akam. I2i:n,i2). Hunter-children, un¬ 
afraid of any danger when a tiger was fighting 
a tusker, beat their small drums with gusto, 
from the top of a big rock (Nar. 104:1-5). 

Uruti - 1. Urmippatu (resolve) 

Analysing his own resolve, the hero said: “Oh, 
heart, leaving our work incomplete in the middle 
is foolish as well as disgraceful; do not therefore 
return home before finishing it” (Nar.284:5-8). 

2. Uruvam (Happening) 

If there were any who opposed Colan Ilavanti- 
kaippaUi tunciya Nalankilli cetcenni, they 
would alone know what would happen to them 
(Puram.6!: 13-15), 

Uruppil pi^tam - Vativarra ilntiral (A formless 
lump of living flesh) 

Being born blind, as a formless lump of flesh, 
dwarfish, hunch-backed, dumb, deaf, with an 
animal shape, or imbecile, are said to be con¬ 
genital defects (JAmtin. 28:1-4). 

Ufuppu -1* MiiliipporuVin pakuii (part/of a whole) 
The forlorn hero with unrequited love for the 
heroine praised her as a damsel created of the 
beautiful parts of many noble maidens brought 
together in one whole by the Divine Artificer 
(Kali,56.*7,8). 

2. Pannin Pakuti (Part of a musical mode) 

The minstrel, expert in playing the yah repeate¬ 
dly played the Palai Pan which was the most 
doleful and melancholy part of the musical mode 
(Pati.65:14,15). 

Uruvar - 1. Alaipavar (Those who come as votary 
seeking shelter) 

The valiant chief Netuvettuvan, was a refuge 
to those who come to him seeking his protec¬ 
tion 011 SWift horses (Puram.205:3,4). 

2 . Periyor (Great men) 

The righteous boat in the water-front would 
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ferry to and fro, greatmen or small, without any 
distinction (Puram.381123,24 ). 

Uruvi - TJrupaval (She who undergoes or feels an 
experience) 

The maid said to the hero: “The heroine feels a 
great desire to go with you, more than 1 who 
also want her to go along with you, to avoid her 
pain of separation; may the forest through 
which both of you go, become pleasant and cool” 
(Akam.283:i~3,16,17). The heroine unable to bear 
the pangs of separation from her lord said: 
“Oh North wind! I have never thought of doing 
any harm to you! So, do not trouble me, when 
I am undergoing great pain, without any one to 
comfort me, now that my lord has gone away 
to seek wealth” (Nar. 193:4-9). 

Urai-1. Or Alavu (A kind of measure) 

Even rain drops could not be used as a unit to 
measure the numerous elephants slain by a great 
warrior, majestic like a bull in warfare (Puram. 
302:8-11). Celvakkatunko valiyatan, would give 
to suppliants the elephants received by him as 
tribute in the battle - field, and food so plent¬ 
eous that it could not be measured (Pati.66:6 - 9). 

2. Uraital (Curdling) 

Upon the surface of the tasty curds, thickly 
curdled, bulges like mushroom - buds appeared 

(Peru. 157,158). 

3. KanikkaipporiU (Votive offerings) 

Men and women, in order to enjoy the pleasing 
fruit of charity, daily bathed in the river Vaikai, 
casting into it golden fish and other things as 
votive offerings (pari. 16:50-52). 

4. Tankutal (Stay/sojourn) 

Warriors living in the shade of Celvak Katunko 
Valiyatan’s feet would attain the delight of stay¬ 
ing happily for many days, like the blessed 
people in the northern region of beatitude 
called Uttarakuru (Pati.es : 14). The heroine said 
“As we have been constantly'urging him to arrange 
for the marriage, the hero’s heart has decided 


to go to a far-off land to seek wealth, giving 
up for the nonce, the pleasure of staying with 
us and in consequence, the delight of amorous 
union” (Akam.iS7:2-4) Salt-merchants bartering 
white paddy for salt, crossed the sandy tract 
and scorning to stay therein, moved away to 
another land with their kinsfolk (Nar.i83:i-5 ). The 
maid said to the heroine in the hearing of the 
hero waiting by the wail outside: “If the Lord 
of the Hills were to stay in his own house with¬ 
out coming here, making you tear*eyed with 
grief, I shall die' 2 3 4 5 (Aink. 269:2-5). The hero 
said: “Oh you, with lovely arms and golden 
chaplets, is it worthy of you thus to forbid me 
from abiding at your feet?” (Kaii.54:2-4). Those 
who were blessed to abide at the foot of Tirup- 
parankunram where the trees are drenched with 
the honey from the blown flowers, will not like 
to stay even in the land of the Gods(Pari.i7:5,s). 

5. Tuli (Drop of water) 

Kings who gave easy audience to people seeking 
justice, were compared to the cloud which poured 
drops of rain when required (Puram:35:i5,i6). 
The tuskers slain by the warrior, majestic like a 
bull, were more numerous than the drops of 
rain ( Puram.302:9-li ). The cloud rumbled against 
the big hill, making the wild beasts to tremble, 
pouring swiftly rain-drops and hailstones (Pati. 
50 : 1 , 2 ). The rain - storm showered big drops of 
rain accompanied by lightning (Akam.i62:5). 
The river flowed like a cataract with a roaring 
sound, scattering big drops of water on the 
banks (Kuru. 271 : 1 , 2 ). The eyes of the heroine 
swimming in tears that could not be stopped, 
were compared to flowers covered by drops of 
water (Kaii.i2t;9,io). On the closed inkai flowers, 
drops of honey had gathered (Nar.79:i). The 
darling boy of the elderly matron was responsi¬ 
ble for the total destruction of the enemy army, 
even as a drop of butter-milk spirted by the 
cowherdess with her sharp-nail became the cause 
for transforming the milk in the pot into curds 

( Puram.276:3-6). 
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6 . Mala! (Rain) 

The heroine had long tresses that were beautiful 
like a dark cloud descending as rain (Akam. 
4b:7 5 s), The cold season arrived when the fine 
shower of rain opened up the closed bud of 
sugar-cane resembling a green snake, big with 
young (Knru.35:2'5). The people suffered as the 
Sun’s scorching rays caused fissures in the earth 
in the desert where the rains had failed (Nar. 
164:1-3). 

7. Me hi r a I (sheathe/scabbard) 

Warriors who knew no retreat, eager to go to 
the field of battle, removed their spears froin 
the sheath made of tiger-skin (Pati.19:3-5). The 
hero at the coming of the rainy season fixed by 
him for his return to his beloved, grieved and 
said: ‘T am here in this war-camp of the king 
with drawn sword whose armies are now asleep; 
my beloved is at home all alone waiting for 
me anxiously; what can I do?” (Akam.24:io, 
16 - 18 ). Lightnings dazzled from the cloud, bright 
like the sword drawn from its scabbard by 
P&ntiyan Netunceliyan, as he stayed in his war- 
camp at Talaiyalankanam after defeating his 
enemies (Mar 387:7-9). 

XJraikki^aru - Cutumannurai cenikiya kinaru (A 
well formed with baked ear them curbs one below 
another) 

In the settlements on the outskirts of the town, 
there were sows with their litter of young ones, 
various kinds of fowls, and wells with carthern 
curbs; partridges played with rams there (Pat. 
75-77). 

Urainar - Tankuvar (Residents/sojourner) 

“In the path taken by the hero, now a sojourner 
in another land, who preferred to forego the 
pleasure of our company in order to earn wealth 
abroad, mirages and shining gravel-stones would 
be seen” (Akam,67:15-18). The heroine unable to 
bear the pangs of separation said: “This town is 
unfit to live in, as its people do not show con¬ 
cern for a resident like me unable to sleep even 


at midnight thinking of the cruelty of the Lord 
of the coast’ 5 (Kuru.145). 

Uraiyanar - Pulavar (A poet) 

The poem composed by him numbered 207 in 
Kuruntokai is set in the form of a reply by the 
heroine when her maid informed her about the 
hero’s intended departure. His poetic talents can 
be seen in his description of the loneliness of 
wayfarers in the wilderness, that the only con¬ 
stant companion for them was the mournful cry 
of the lonely hawk estranged from its flock. 

ijraiyul - 1. Valwnitam (Dwelling place/residencc) 
Only those who sought lasting fame in this 
earth would attain, the good fortune of dwelling 
in the upper world (Puram.50:i4,i5). The soldiers 
of Celvak Katunko valiyatan defeating the 
zealous enemy warriors, captuied their residences 
(Pati.68:7,8). Seers whose dwelling was on this 
earth and Gods whose dwelling was in the 
heavens, worshipped Lord Tirumal (Pari.3:27,28). 

2 . Urental (Dvvelling/living) 

Impelled by a passion to earn wealth, the hero 
went to another country desirous of lodging 
there (Akam.351:l). 

Uraiyutiar - Tankupavar (Sojourner/lodger/dweller) 
The hero, journeyed in order to earn wealth, 
crossing the desert-tract, after staying in the 
shade of the eaves of a house abandoned hy its 
lodgers in the small village where travellers used 
to rest on their way ( Akam.iQ3:6~i0j. The hero 
said that only luxurious persons who never left 
the company of their wives, would remain lazily 
in the same place, even after seeing the poverty 
of their friends, the misery of their kinsfolk, 
and the increasing number of those who did not 
choose to live with them (Akam.2,79:i-5). 

Uraiyur - Cola talainakarkalll onru (One of the 
capitals of the Colas) 

This town is near Tirucirappalli. Its other 
names are Urantai and Koli. Poets like Ilampon- 
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vanikanar, Enicceri Mutamociyar, Katuvaceat- 
tanar, Calliyan kunranar, Cirukantanar, Palka- 
yanar, Maruttuvan Tamotaraijar, Mutukannan 
Cattanar, Mutukuttanar, Mutukunranar and 
Mutukorranar. When Colan Nalannkilli besieged 
x\vur, Netunkilli who had shut himself up within 5 
escaped later to Uraiyur, which was also besieged 
by Nalankijli. At this juncture, Kovur kilar 
approached both of them and admonished them 
to cease hostilities (Puram.44,45, footnote). When 
Netunkilli was about to kill a poet by name 
Ilantattan who had come to Uraiyur from 
Colan Nalankilji, mistaking him to be a spy, 
Kovurkilar sang in praise of the king and saved 
the poet’s life (ruram.47: footnote). Uraiyur 
Maruttuvan Tamotaranar has sung in praise of 
Colati Kurappalli Tunciya Peruntirumava]avan 
(Puram.60: footnote). Pottiyar who returned to 
Uraiyur of Kopperuiicojan, from the place 
where he had given up his life seated facing 
north, broke down on seeing his empty mansion 
in the old city, comparing himself to the driver 
of an elephant grief-stricken on seeing the yard 
where his dead elephant had been once tethered 
(Puram.220). 

Uraiyur Ilampon vasiikanar - Pulavar (A Poet). 

He was a trader who belonged to Uraiyur town. 
The only poem composed by him is numbered 
264 in Purandnuru. This poem set in Karcintai 
filial, in Kaiyaxu nilai final, describes finely the 
heroic valour of the warrior who was killed 
after he had recovered the cattle herds seized 
by the enemy and the glory of the memorial- 
stone erected in his honour. 

Uraiyur Enicceri Mutamociyar - Pulavar (A Poet) 
He belonged to Enicceri, a village near Uraiyur. 
He can be takan to be a Brahmin, as the 
great exegetist, Peraciriyar in his commentary 
on verse 74 in Tolkappiyam Maraplyal , con¬ 
cerning names of persons and places, has taken 
the phrase “Uraiyur Enicceri Mutamoci” as 
. peculiar to Brahmins. From the note on Puran¬ 
anuru (13), which states that he sang from the 


balcony of the king in his company, it is clear 
that he was patronised by Cera monarch Antu- 
van ceral irumporai. He has sung the praise of 
the patron Ay, referring to him variously as Ay, 
A ay Antiran, and Antiran. His poetic greatness 
can be inferred from the praise of Peruhcittira- 
nar who refers to him as “Tiruntu moli mod ” 
(Moci of perfected speech) in a poem of his, in 
honour of Lord Kumanan (Puram.158: 12 , 13 ). He 
has beautifully described the munificence and 
valour of the patron thus: “Ay was no mere 
trader who did righteous things in order to earn 
merit for the next world; the elephants given by 
him to suppliants were more numerous than the 
spears left in the field of battle by the Konkars 
when they fled before Ay; the forests abounding 
in tuskers celebrated the greatness of Ay’s bill” 

(Puram. 13 l:i,2.; 130:4-7; 131:2-4). 

Uraiyur katuvayc cattanar - Pulavar (A Poet) 

He belonged to Uraiyur; the only poem com¬ 
posed by him cast in Manifam Tinai, is numbered 
370 in NarrlnaL A happy scene of domestic 
felicity, is described in this poem. The hero 
speaking to his ministrel-companion reminisced 
about his visit to his wife’s house after child¬ 
birth, when he caressed gently her belly with 
kuvalai flower asking her if she had become a 
matron now on the birth of his son, at which 
she shyly covered her eyes with her hands, 

Uraiyur Calliyan Kumaranar - Pulavar (A Poet) 

He belonged to Uraiyur; also referred to as 
Uraiyur Calliyan Kumaran. The only poem com¬ 
posed by him is numbered Kuruntokal 309, which 
describes the maid arranging admission for the 
hero into the heroine’s presence, though he had 
just returned from his hetaerae. The worldly 
commonsenee of the maid is seen in the follo¬ 
wing statements in the poem to the hero seeking 
reunion with his beloved; “Husbandman working 
in the fields, would throw the blooming ‘neytaV 
plants plucked by them as weeds on to the ridge 
of the fields; though the hero had done much 
harm to the heroine, he was indispensable to 
her”. 
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Uraiyur Orukantau - Pulavar (A Poet) 

He too belonged to Uraiyur. The only poem 
composed by him is numbered 257 in Kuruntokai. 
He has beautifully described the sight of the 
jackfruit hanging in order from the root, trunk 
and branch of the tree. He has referred 
to the passion of love which erupted whenever 
the hero appeared but which continued to distress 
the heroine even after he left as a dear enemy, 
passion-foe. 

Uraiyurp paJkayanar - Pulavar (A Poet) 

He belonged to Uraiyur. The only poem compo¬ 
sed by him is numbered 374 in Kuruntokai. This 
poem is set in the form of a statement by the 
maid to the heroine describing how the parents 
of the heroine had consented to her marriage at 
the request of the hero, after she had revealed 
their true love to the world. The crazy bewilder¬ 
ment felt by the village on coming to know 
about the love of the hero and the heroine, was 
fancifully compared to the intricate and bewil¬ 
dering work of the weaver-bird building its nest 
on the tall palmyrah tree. 

Uraiyur Maruttuvan tamotaranar - Pulavar (A Poet) 
This poet belonging to Uraiyur was a medicine 
man. Of the five poems composed by him, two 
are found in Akandnciru (133,257), and three in 
Purananuru (30,170,321). Both set in Palai tinai , 
Akam.133 is in the form of a statement by the 
heroine, and Akam.257, in the form of a state¬ 
ment by the hero. He has eulogised Colan 
Kurappalli tunciya Peruniirumavalavan in Puram. 
60. In Puram.170, he has brought out the physi¬ 
cal strength of Pittankorran by comparing him 
to “the anvil in the forge of a blacksmith and 
that, to his enemies”. He has highlightedthe way 
of life of salt-merchants in Akam.257, where he 
refers to their using the dried fibres of ya 
trees’ bark which the thirsty elephants had peeled 
off to munch; and in Puram (60;, where he des¬ 
cribes the bull yoked to the cart of the salt- 
merchants, loaded with salt, drawing it with 
difficulty when its wheels got stuck in the mud. 


He has also described hunters living by killing 
animals, as husbandmen with bows as their tools 
(instead of the plough) (Puram. 170:4). 

Ufaiyur Mutukan# \n Cattanar - Pulavar (A Poet) 
He belonged to Uraiyur. He is also referred to 
as Uraiyur Mutukannan Cattail (Kuru.ias). Five 
poems of his are found in Cankam classic, 27, 
28,29,30,325 in Puramniru and one poem in 
Kuruntokai 133 in the name of Uraiyur Mutu¬ 
kannan Cattan, totalling six in all. He has 
eulogised Colan NalankiHi in Puram. 30. Using 
the moon that waxes and wanes periodically as 
an example, he has beautifully explained the 
great truth; of growth and decay, of rise and 
fall, of birth leading to death, and of the dead 
that are born again” (Puram,27:11~ 14). He advises 
Colan Naiankilli in Puram. 28 to utilize his 
wealth properly in order to attain the three 
great good things called righteousness, prosperity 
and happiness. He has beautifully compared the 
heroine staying alive though she was languishing 
at the long absence of her lord, to the millet 
crop half-eaten by parrots, growing up again 
after the rains (Kuru:i33). 

Uraiyur Mutukuiianar - Pulavar (A Poet) 

He belonged to Uraiyur. His name has been 
variously used as Uraiyur Mutukuurran, Uraiyur 
Mutukrranar Mutucattanar. Vaiyapuri pillai has 
collected all the nine poems under these names 
(Puram. 331; Akam. 137,329; ICuru.221,353,371,390,* Nar. 
28,58) under the name Mutukuttanar only. The 
Puramnnru poem (331) celebrates the greatness 
of a house-wife, who happily fed all her guests 
seated in order under a long pavilion though her 
stock was not much while her visitors were 
many. In Akam ( 137 : 6 - 12 ) the poet has compared 
beautifully the loss of beauty and lustre suffered 
by the heroine’s forehead to the grove on the 
bank of the Kdviri becoming desolate and 
lustreless, its cold hearths silent and bleak with¬ 
out any cooking. In Akam. 329, the poet has 
referred to a tigress giving birth to its young 
ones in the dried-up pool in a rainless jungle 
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where the clouds rested. See Uraiyur Mutukurran* 
Uraiyur Mutukorran, Uraiyur Mutukuttanar. 

Uraiyur Mutukurran - Pulavar (A Poet) 

See Uraiyur Mutukuttanar. 

Uraiyur Mutukorran - Pulavar (A Poet) 

See Uraiyur Mutukuttanar. 

Uraivi ~ Uraipaval (She who sojourns/dwells) 

The hero in the war-camp, said to his heart: 
“This season when the woods grew fragrant 
after the rain, is the time when she who sadly 
dwells at home with tearful eyes worrying about 
her husband, will recover her lost charms if the 
king ends his campaign of war”(Akam,164:4-7, 1 1). 
The heroine addressed her companion as one 
who sojourns at home suffering from love-sick¬ 
ness ( Kura. 192 : 2 ). Speaking to the minstrel’s wife 
the : hetaera described the heroine as one ‘who 
dwells at home with good will for her’, in the 
hearing of the friends of the heroine’s maid 
(Nar.I76:i). The maid asked the hero: “Will the 
wealth earned by you after leaving us, give 
you more happiness than the joy of seeing the 
smile on the face of your son, the first-born of 


your beloved dwelling at home, longing for you 
always?” (Aink.309:3-5). 

Unnam - 1. Unnamaram (A kind of tree) 

Suppliants would come along the forked ways 
with unnam tree (the tree of omen) where the 
vulture suffered in hunger perched upon the piles 
of stone heaped upon the corpses of the men 
slain by the arrows of the cruel bandits (Puram. 
3 : 20 - 23 ). As Kalahkaykkanni Narmuticceral was 
a mighty monarch, when his enemies sought for 
omens before beginning hostilities with him, the 
unnam tree became blackened and indicated their 
certain defeat (Pati.4o:i7). As Cclvakkatunko 
Valiyatanwas too strong and powerful, defeating 
his enemies despite evil omens, he was eulogised 
as the foe of the unnam tree with its golden 
flowers, small leaves and a parched trunk (Pati. 
61:5,6). 

2, Karuttu (Intention) 

The maid said to the heroine conveying the hero’s 
consent to take her away with him: “Let us then 
escape from the harsh words of our mother who 
is aware of our intention though she will not reveal 
what she knows about us” (Akam.65:i,2). 



u 

Car - Makkal Kutivalum Nakaram (Town where 
people live) 

The maid said to the heroine eloping with her 
lover:, “The people in the town gossip boisterous¬ 
ly about us on account of which our mother 
is harassing us: hereafter, let her stay alone in 
her own house” (Kuru.262: jK<). 

Uun - Fulfil (Flesh) 

The male kite mistaking for flesh the new bud 
of the glory-lily, red like fire and luxuriant 
after rains, snatched it but when it realized the 
mistake, dropped it as useless ( Maiai. 145-146). 

Ukkam - Manavehicci (Zeal/spirit/enthusiasm) 
Ceralatan zealous to extend his small territory, 
had a fearless army ready for open war with the 
enemy (Puram.8:3-5). Quick like thunder that 
leverberated immediately after the lightning, Pulli, 
the chief of the Kalyas , seized the white tusks 
of elephants, with warriors who were ever full of 
spirit to shoot their arrows against their enemies’ 
chests (Akam. 61 : 6 , 12 ). Just as the army of the 
Pantiya king enthusiastically spread itself every¬ 
where after the rains, the floodwaters spreading 
everywhere entered the field (rari.22:s-n). 

Ukkal - Manavelucci (spirit) 

Kumattur Kannanar hailed Imaiyavarampan 
NetuSceralaian as a high-spirited king of great 
prowess (Patumi). 

Ukku - Ukkam (Enthusiasm) 

The hot jungle-track made those who thought of 
it tremble and lose their enthusiasm for travelling 
through it (Akam.29:18,19). 

Ukkuaar - tJkkam Mfrkonlavar (Spirited persons) 


Kumattur Kannanar said “The great towns of 
the enemy destroyed by the angry Imaiyavarampan 
Neturiceralatau were overgrown with thorny 
trees like vita star, and utai; goblin maidens and 
demons roamed about therein; the cow’s thorn 
spread everywhere; the hails destroyed by him 
became silent. The ruin was so complete that 
even plucky persons full of spirit trembled to 
think of going past this arena (Pdti. 13 : 12 - 19 ). * 

Ukam 1. Oni vakaip pul (The broomstick grass) 
Hunter-children in the small village would fix the 
white thorn of the utai tree at the end of the 
broomstick grass and fixing this arrow to a twig 
would try to shoot the jungle-rats dwelling at 
the foot of the hedges (Puram. 324 : 3 - 8 ). The wall 
of the fortress of the hunters was thatched 
with broomstick grass (Peru. 122 , 129 ). 

2. Kaninkuranku (Black-monkey) 

In the hill overgrown with bamboo, the lamb 
would frisk about with the young one of the 
white-faced black monkey (Puram. 383 : 18 , 19 ), In 
the thickly-wooded jungle where the peacocks 
sounded, it rained so heavily that the white-faced 
monkey shivered with its young ones (Kuru. 249 : 
1 - 3 ). The kid of the mountain-goat scared of the 
black monkey on the rock crossed over to the 
dark hill-side and then play (Kali 43 : 12 - 14 ). 

Uku - Ukampul (Broomstick grass) 

The withered flowers of the broomstick grass 
resembling the squirrel’s tail, and falling off in 
summer, adorned the curly hair of the warrior 
( Puram. 307 :4-6 ). 

Ucai - Uncal (Swing) 

The minstrel’s wives had ear-rings with loops 
resembling the round ends of the scissors, dang¬ 
ling like a swing from the ears (Pom.29,3o). The 
branch of the venkai tree in full bloom, which 
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was left uncut for fixing a swing for the women 
guarding the millet-field, resembled the crest of 
a peacock (Akam.388:3-7). The aerial root of the 
irri tree with spear-like leaves in the desert 
tract, gently caressed the she-elephant, sleeping 
under the tree whenever the summer-wind swung 
it to and fro (Nar.i92:9-n). The maid asked 
the heroine to sing a good swing-song bringing 
out the cruelty of him who made her suffer 
endlessly thus (Kali. 131 : 23 , 24 ). The heroine 
requested the maid: “Instead of singing a 
swing-song belittling the lord of the ford where 
birds did not kill to eat, please sing in praise 
of him” (Kali.131 :3J-34). 

Uci - 1, Taikkum Karuvi (Needle) 

The top of the white leaf of the palmyrah 
was sharp like a needle (Puram. 103 : 3 , 4 ). The beak 
of the king - fisher plunging into the pond to 
catch fish was compared to the needle used to 
stitch the wounds on the chest of warriors 
(Pati. 42 : 2 - 4 ). The hero wore a wreath water-lily 
threaded with a- needle and made up of red 
flowers, resembling the eyes of women (Akam. 
48:8,9). 

2. Vatakku ( North) 

The star (Mirukaciritam) was low in the heavens 
near the shore while a single shooting-star going 
neither north nor east fell down blazing through 
the sky; this was a bad omen prognosticating 
disaster to the king (Puram. 229 : 8 , 9 ). 

Uttiyar - Pulavar (A Poet) 

The name Uttiyar was given to him as he has 
fancifully described the tender shoots of the 
asoka tree in the phrase “Uttiyanna Ontalir 
Ceyalai”. Two of his poems are found in Akan- 
dnuru (68,338). Both of them refer to tryst by 
night in Kurinci tinai. Poem No. 68, describes 
thunder destroying the asoka tree mistaking the 
swing-rope tied to it as a snake. Poem No. 338 
praises Pacumput pantiyan as a ruler with a 
sceptre of state following righteousness and a 
hero of powerful shoulders who slew enemy- 


warriors. In the same poem, Kolli hills of the 
Cera king and Pattinappakkam of the Cola 
monarch, are referred to. It may be seen from 
this that this poet has praised all the three 
Tamil monarchs without distinction. 

Utal - Kdtalarkkitaiye Elum anpup pilcal (Sulking/ 
lovers’ tiff) 

The hero said to the heroine as he was asleep in 
the forest: “I saw you standing beside me like 
a young doe, adjusting your bangles with down 
-cast looks and digging the ground with your 
toes; I asked you why you were sulking and 
caressed your forehead and your tresses; I woke 
up to find that it was a mere dream and I grew 
wistful” (Akam.39:15-24). The hero bowed to his 
women with fragrant tresses and removed their 
sulking immediately by submitting himself to 
them (Kali. 131 :39,40). Some of the lovers enjoyed 
the honeyed pleasure of amorous union after sul¬ 
king during the night (Pari. 10:32). 

U 9 - Uncivil (Food) 

In the house of Parman, Lord of Cirukuti the 
boisterous sound caused by people feeding could 
be heard like the chorus of birds from a ripe 
tree ( Puram J73:3,4 ). Kappiyarruk KappiyanSr 
praised Kalankaykkanni Narrauticceral thus: 
“You are living a life of usefulness to others 
with your unspoiled heart, ready ever to share 
with others your food”(Pati.38:i4-i6). War-bards 
who had gone to Golan Karikalperuvalattan 
having sated themselves with varieties of meat 
and rice given by him such that their teeth 
became blunted like the coulters of plough-shares 
ploughing a field, disliking food said to him 
timidly that they would like to go back to their 
places (Poru. 114 - 122 ), In the great mansions of 
Maturai city, majestic like a mountain - range, 
much food was available along with other things; 
in the street where merchants lived, commo¬ 
dities like gems, pearl and gold brought from 
various parts of the earth from land, hill and 
sea, were sold (Matu .500 - 506). At night without 
enough food because of inadequate rains high- 




" Kill. _ 




U^pittai 


206 


Umai 


way robbers clothed in red and armed with a 
quiver full of arrows sat awaiting wa> farers 
aio jg the tract (Nar. 33:5-7). The maid said to 
the hero: “It would be good if he were to take 
the heroine with him when he went seeking wealth 
along the bushy tract where the sound can be 
heard from the bell of a single cow, among a 
herd of cattle tired for want of food’ '(Nar. 37 : 1 - 4 ), 
The maid said that her mistress, the heroine, 

- was the darling child of a noble family in a hut, 
where huge heaps of cooked rice and the sweet 
jackfruit lying on the rock were available as 
food (Kali.50 :12-14). 

Ltypittai - Pulavar (A poet) 

Also called Unpittaiyar. Dr. U.Ve.Ca. in the 
‘History of poets of KuruntokaP 9 considers this 
person to be a poetess. The only poem composed 
by her is numbered 232, in Kuruntokai. She 
has described a homed stag feeding on bow¬ 
string-hemp and sleeping under the spotted shade 
of the tree after the elephant had broken off its 
branches for food. 

Unur- Or ur (A town) 

Unfir belonging to Talumpan had a settlement 
of panars living upon the fish caught by them. 

It had also a settlement of potters who gathered 

• honey from the honey combs after the bees 
had left them, scared of the sound of the 
drums beaten by reapers of white paddy 
(Puram.348;i-5). Unur with its many old 
granaries, was washed in the morning by the 
waves of the roaring sea (Akam. 220 : 12 , 13 ). In the 
town of Unur belonging to Talumpan whose 
body was adorned with great martial wounds, 
the tusker visiting the houses for food would 

. stand touching the roofs. (Nar.30o:9-n). 

Udy am - Pay an (Profit-use) 

Mocikiranar singing the praise of Konkanah 
kiian said: “Even if I get very little, I shall 
deem it a great profit; I shall not belittle his 
bounty” (Puram. 154:6). 


Utulai - Koilan Utukinra ulai (The blacksmith’s 
forge) 

The clear-toned open-mouthed bell tied to the 
chariot were cast in a blacksmith's forge out of 
a Wax-mould (Kura. 155:3-5). 

Utulaikkurku - Koilan Utukinra Ulaimukku (The 
bellows of a blacksmith) 

The he-bear out for prey, would growl and brea¬ 
the heavily like the bellows of forge while 
digging into the ant-hill making the cobra- 
inside tremble in fear (Nar. 125 : 1 -4). 

Utai - Vahtikurrii (The cold northwind) 

T 11 the sea-shore, the cold northwind would 
scatter fine sand and hide the marks made by 
the crabs as they played on the shore covered 
over by atiimpu creepers (Pati.51 :fi-8). On the sand 
-hill heaped by the cold sea-breeze, the heroine 
with her garlanded companions would play at 
making sand-doll (Akam.fio:9-ii), At midnight in 
the cold season, when the breeze blew with 
drizzling rain, whenever the cow moved to the 
sound of the gnat on its back, the bell tied 
round its neck sounded (Kuru.s6:4-6). The horses 
of the hero with bells tied to their necks sound 
ing through out day and night, would climb up 
the sand-hills, white as moon-light, while the 
cold breeze would lift up the fine sand before 
it (Nar.163:1-5). The hero was hailed as Lord of 
the sea-shore where the cold breeze blew (Kali. 
128 : 19 ). The blue-lily in the pool had its petals 
blown by the cold breeze (Pari. 11 :22). 

Um - Umai (Dumb person) 

One of the eight congenital defects at birth is 
dumbness ( L J ui-am.28:i-4). 

Oman - Umaiyan (Mute person) 

The hero was uanble to bear his love-sickness, 
like a crippled mute without hands being unable 
to stop the butter upon the hot rock from 
melting in the sun (Kuru.58:3-6)! 

Umai - Vayiiravamai (Inability to speak) 
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Among the gifts received by the minstrels from 
Natman was the bent legged bear-cub, unable 
to open its mouth (Maiai.501). 

Ur -- 1 . Makkal kiitiviilum nakaram (Place where 
people live in groups/village/town,'city). 

As CoJan Karikar peruvalattan gave to fire the 
towns of the enemy day and night, the people 
in those places cried woefully and lamented 
their lot (Puram.7:7,8). The village with wide trees 
gave up its festive activities when it learnt about 
the Cera monarch Peruhceralatan fasting to 
death while he sat facing north, ashamed of the 
wounds in his back (Puram.65:5). In the martia] 
games conducted in the big town full of bustle, 
soldiers exchanging pleasantries, talked about 
their physical prowess (Pm-am.84:4,5). King Pari 
giving away his villages to suppliants and his 
horse-drawn chariot to a jasmine creeper, attained 
deathless fame ( Puram. 201 :2 —5 ). Kuntukat Paliya 
tanir blessed Ceraman celvak katunko valiyatan 
that he might live for aeons, more numerous 
than the sands on Anporunai river and the 
grains of paddy grown in all the fields in all 
the towns of his country (Puram .387:34-36). In the 
prosperous town of Imaiyavarampan Netuhcera- 
latan festivals were celebrated daily to the sound 
of drums (Pati.15:17, is). As Perunceral irumporai 
gave to fire an enemy-town, the smoke thereof 
hid all directions (Pati.7i:9,io). In all the villages 
whose festivals were celebrated Lord Murukan 
would appear and grace people (Mum. 220 ). Kanci 
city was greater than all other towns because of 
the festivals celebrated by people of different 
religions (Pem.4io,-in). Watchmen of the town 
well-versed in the art of guarding, discharged 
their duty faultlessly (Matu.646-647). The peacock 
that had drunk the rich brew of the juice of the 
fallen mangoes, the honey shed by the bees and 
the essence of the sweet drupe of the jack 
mingled with the waters of the pool, would 
dance intoxicatedly like a rope-dancer walking 
on tight rope stretched between bamboo - poles 
in festive towns (Kuri.i9i - 194 ). Karikar peruva- 


lattan devastated walled towns of the enemy 
ruining their beauty (Pat.269,270). Player-minstrels 
who had received the gifts from Naiman son of 
Nan nan, said to other minstrel desirous of gifts, 
that the fame of the old city of the monarch’ 
lofty like a mountain with heaven kissing battle¬ 
ments, had spread everywhere (Malai. 92-94). In 
the small village there was a noisy bustle as the 
vctci warriors had collected the restless milch- 
cows together in one place without their calves 
(Akam.63:10 - 13). Women of the village spread 
scandal ignorant of the nature of young women 
in love who languished when their lovers left 
them to seek wealth, passing through cruel wild 
tracks ( Akam. 95:10-12). The town became desolate 
as its citizens vacated it, afiaid of the bandits 
who murdered bands of merchants for their 
wealth (Akam. 167:7 - 10 ). The small village beside 
the grey hill was desolate and solitary (Akam. 
203:io). The maid said to the heroine in the 
hearing of the hero by the wall outside: ‘‘Our 
father has agreed to give your hand in marriage 
to the lord of sounding cataracts; this town in 
its gossip, couples your name with the hero; 
our mother also has said that he is the proper 
husband for you; therefore let us offer sacri¬ 
fices to our house-hold deity praying that the 
wedding-day may come quickly” (Akam.282: 
12-ts). The small village had pretty settlements, 
with huts having conical roofs (Akam.329:4). In 
the old town where minstrels celebrated festivals, 
the male monkey hugging a jackfruit in its arms, 
stood behind a dancing peacock like a drummer 
behind a dancing woman (Akam. 352:1-6). The 
small village had fields in the Mullai tract where 
millet grew and leverets gambolled about (Akam. 
384:5,6). If her lover were by her side, the 
heroine would rejoice like a festive town (Kuru. 
41:1,2). The heart of the heroine separated from 
her lover suffered endlessly like the single bellows 
of the. blacksmith intended for the benefit of 
the people of seven villages around (Kmu. 
172:5 7 ). The people of the village said that the 
life of the hero with just the income from a 
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single cow, grew so prosperous after marrying 
the heroine that it became a matter for celebra¬ 
tion {Kuru.295:4-6). The heroine’s village surroun¬ 
ded by palmyrah trees and sand - dunes was 
enclosed by a fence made of palm - leaves and 
thorns (Nar.3s:s-io). The hero like a crazy lover 
wearing wreaths of flowers which could not be 
sold, and riding the horse of a palmyrah - leaf 
.stem, wandered through many towns (Nar.i46:i-3). 
At midnight when the north wind blew and the rain 
poured, the entire village slumbered (Nar.262:i - 3 ). 
In the heroine’s old town, paddy would be produ¬ 
ced in plenty if the rains came, and salt if the 
rains failed (Nar.3il :i-5). The heroine asked: “Lord 
Your chariot has caused all the hetaerae living in 
this town to come together as for the festival in 
honour of the Lord Indra; whither is it bound 
now?” (Aink.62). “The sound of the chariot 
bells of the hero was heard ceaselessly like the 
chorus of the birds living near the sea-shore in 
our town” said the maid (Aink. 102 ). The maid 
said to the hero that their village was situated in 
the midst of hills and that there were many 
women who spread scandal there (Aiuk. 279 : 
4,5), The heroine’s forehead lost its charm, 
taking on the colour of the flower of the ribbed- 
gourd as the village gossiped about her (Kaii.53: 
14,15). The hero riding the horse of palrayrah- 
stalk, went to the market street of a prosperous 
town, and began to sing; “Come Yc! to listen to 
the song of this man about this woman” (Kali. 
138:10,11). As the Vaikai floods broke the dams 
and the banks, the sound of the drums of the 
river-guard calling the people to come to the 
river to stop the breaches was heard; the entire 
town rose on hearing this (Pari. 6: 23,24). The 
people of the city hearing the report that the 
river Vaikai had become brighter with the fre¬ 
shes, trooped to its bank, eager to enjoy the 
pleasure of bathing therein (Pari.Ti.2:5,6). 

2. Teru (Street) 

The river Vaikai spread in the streets to Maturai 
to inform people that Tirupparahkunram was 


the right place for lovers to indulge in amorous 
union during the night (Pari.6:54-56). 

Urkkurii - Orkkuruvi (House-sparrow) 

The house-sparrow in the village, built a nest 
with the white-flower of the sugarcane, for its 
gravid mate (Kuru 85:1,2). 

Urkappalar - Uraikkclpp.ivar (Watchmen of the town) 
The town watchmen were well-versed in the lore 
of guarding the houses of the town (Matu.645- 
647). 

Urkolal - Valtanidkac c ill tat (The moon becoming 
full) 

The wheel of the cart with its bub and radiating 
spokes was compared to the white moon engirt 
with silver rays shining in the sky during the 
cold dewy season (Ciru.250-253). The maid said to 
the hero: “Come at night stealthily waiting for 
an opportunity, when the guards are not vigilant; 
the vchkai trees have bright clusters in full bloom; 
the white moon has become full; therefore it 
should be easy for you to come at night”(Akam. 
2 : 14 - 17 ). 

Urti - Urappatuvatu (Vehicle/conveyance/mount) 
NakkJranar, son of Maturai Kanakkayanar eulo¬ 
gised Pantiyan ilavantikaippalH tuhciya Nanmaran 
that by his great prowess with which he encom¬ 
passed his enterprises he resembled the Red Lord } 
Murukan with the Peacock mount (Puram.56:8,14) 
The hero went in a chariot, fleet as the wind 
(Pati.Ti. 1 :6). The hero went away from his beloved 
in order to acquire wealth, noble like Lord 
Civaperumau with his BulI~Mount(KaiU50:l2,l3). 

2 . Nat a i (Gait 7 pace) 

The young brahmin with a waist, slender like 
purslane creeper and a weary gait, walked as a 
messenger at night (Puram.305:i-3). 

3. Kattil (Cot) 

The hero asked his beloved: “Won’t you, who 
are used to sleeping upon a soft bed on a cot 
with carved lion-legs, be frightened by the roar 
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of a real lion roaming in the forest?” (Kaii.13 
14-17). 

Urumiikam - Pataikal porum Ham (Battle-front) 
Kappiyarruk Kappiyanar advised Kalankaykkanni 
Nannutieceral thus: “Your army with your 
captains eager for victory in war need not be 
stationed near the battle-front, as your vanguard 
is enough to vanquish the foe” (Pati. 40 : 1 , 2 ). 

U^a^mai - Oral alum tanmai (Public administration) 
The heroine questioned the right of the hero to 
touch her tresses: she said to the hero, that his 
doing so was as hypocritical and cruel as it was 
for a ruler who did not care for the public to 
pretend that he protected them (Kali.89: 1 , 2 ). 

Cl - A dural (Usage/custom/rule/turn/proper/order) 

In the pond, the otter after eating the scabbard- 
fish would mistake the water-snake as varal fish 
and then fight in turn with the crocodiles there 
(Puram.283 :1 - 4 ). In mid-summer, the dark kuyil 
bright as a gem pecking at the pollen of the 
mango would, in its fine balanced voice, daily 
sing its customary song (Akam.25:6-8). The rain- 
cloud produced lightning more frequent than the 
many spears raised aloft in the victorious war 
fought by Pantiyan Netunceliyan at Talaiy&Ian- 
kanam; it also thundered ( Akam.i75:io-i2). The 
dewy season came and the bright flowers of the 
red glory-lily blossomed, in seasonable time 
(Akam. 217 : 10 ). The hero after amorous union with 
his beloved, blessed the rain thus: “Accompanied 
by lightning, dispelling the darkness, and thunder 
sounding in proper order like a drum, may you 
shower cool rain on earth” (Kuru.270 :1 4). The 
heroine grieving at the advent of the rainy season 
fixed by the hero for his return said: “I shall 
not live at even-tide when cow-herds return home 
driving their cattle with bells tinkling from their 
necks, when blameless rain falls without thunder, 
in proper order” (Nar.364:6-12). The heroine said 
to her maid: “It is not only an adornment to my 
arms, but something nobler, if I were to embrace 
my lord such that the blood from his wounds, 


after vanquishing the murderous bull mingles 
with the white drops of curds after churning 
many times” (Kali. 106:37:39). Like night following 
day, by turns men embracing their women parted 
from them in order to earn wealth and separated 
lovers returned quickly to favour their waiting 
women with love (Kali. 145 :i3-ie). Some of ihe 
persons who went with the Vaiuti to Parankunru 
beat in order their drums, to be in tune with the 
musical note sounded by the yal (Pari. 19:44,45). 

2. Mutlrvu (Ripeness) 

The ripe flowers of the trumpet-flower tree shaken 
by the hot west-wind, lay scattered on the ground 
like hailstones in the rainy season (Akam. 101 : 13 - 
16). The ripe and matured pods of the cassia 
lay scattered on the rock like the ribs of the yal 
broken to pieces and thrown down by minstrels 
on the battle field where Evvi died(Akam. 115 : 8 - 12 ). 
The maid said to the hero visiting the heroine 
without arranging for their marriage: “The good 
mother of the heroine keeps her daughter under 
strict watch inside the house,the doors bolted from 
outside; the bangles of the heroine have fallen off 
her hands like the ripe petals of the glory-lily in 
your hillside” (Kaii.48:io,n). Along the desert tract 
the ripe flowers of the silk-cotton tree in full bloom 
fell to the ground, shaken by the wind resembling 
the sparks from the ghee-fed lamps in a festival 
town (Akam 17:17-20). In the cold dewy season, 
herds of deer would seize and eat the ripe pods 
of the blackgram plant with its stem resembling 
the leg of the quail (Kuru.68:i -3). 

3. Malarial ( Blooming/flowering) 

The blameless golden spots that appeared on the 
bosom of the heroine, shone with a bright colour 
like the full - blown flowers of the vertkai tree 
(Akam. 174 .10 - 12 ). In Parankunru blossomed the 
water-lily, the glory - lily, the red glory - lily and 
the fully-blown clusters of naravam, so thick as 
if they had already been woven into wreaths 
and garlands (Pari. 19:75-84). 

4. Malarntutirial (The blown-fiower falling) 
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The maid urged the hero to arrange for his 
marriage with the heroine forthwith, saying: 
‘Though you visit her everyday, the eyes of the 
heroine resembling blue-lilies have become pale 
and sallow with the colour of the fallen flower 
of the ribbed-gourd” (Nar.326:0,7). 

Uli - 1. Ulikkalam (A long time/aeons of time) 
Kapilar blessed Celvak katuhko valiyatan, that 
if good people of the world had performed good 
deeds, he might live for many aeons of time 
longer than the astronomical numbers called 
dmpal , ay irave llam , etc (Pati.63:i8-2i). Lord 

Murukan would stay in Avinankuti with his 
blameless consort for a few days, so that the 
thirty-three Gods, and the eighteen Superior Beings 
might come to see him on behalf of the four - 
faced lord, tireless in His work of creation, aeon 
after aeon (Muru.164-176). The hero returning 
after successfully completing his work, asked his 
charioteer to drive fast so that he could meet his 
beloved as even a day’s delay with the victorious 
king on his way would appear to be as long as 
an aeon to her (Aink.482). The one God who as 
Brahma had created the lives of the world so that 
they might undergo birth and death repeatedly for 
many aeons, would at the time of the dissolution 
of the universe, as Civa, The God of Destruction 
take them all back unto himself (Kaii.i 29 :i, 2 ). 
Lord Tirumal in all the four aeons is sought to 
be apprehended through principles numbering 
twenty five (Pari.3:so). 

2. Vcilndl (Days of life) 

Uraiyur Enicceri Mutamociyar, blessed the 
patron Ay: “May the days of your life be fruit¬ 
ful and useful such that you never would think 
of asking for the return of the things given by 
you to minstrels, poets and suppliants as gifts” 
(Puram.135:16-19). The maid urging the hero to 
expedite his marriage with the heroine said “We 
go now; you may leave us; may the days of 
your life prosper” (Nar.93:6). 

3. Mural (Proper order) 


The hero proved his impartiality towards the 
people, like the rain that pours in dewy season 
when required by the earth and the happy 
mother giving suck to the child at her breast 
(Kali.99:4-7). The accumulated water poured by 
the skies entered into the fields like the army 
of the Pantiya monarch in its proper enthusiasm 
joining battle with the enemy (Pari.22:8-11). 

Urram - Valimai (Prowess/strength) 

Kothamanar advised Dharmapultirau thus: 
“Keeping your strength a secret from others, 
bearing in mind the remarks of others, help 
those who worked in the day for you; ponder at 
night on what should be done the next day and 
instruct your men accordingly” (Puram.366:8-12). 

Urru - 1. C T rru nir (Spring) 

The big-trunked elephant carrying the waters 
from the spring in the stone-well in the hot 
rocky wilderness, went towards its mate (Nar. 
18611-4). 

2. Tunai (Support/prop) 

The hero said lovingly to his beloved: “Look 
yonder! the red-spotted malc-crab sporting in 
various ways with its mate, showing that the 
body is the basis and prop for life” (Kali. 146:22- 
24). 

Ural ~ Vriya Mr (Oozing water) 

The tawny cattle of the Konkar would go towards 
the well hewn out of rock by black-armed men 
using pick-axes, to drink the water oozing therein 
(Akam.79:i-6). The elephant that had fought with 
the tiger would diink the water oozing out of a 
gravelly pit in a mountain-path overgrown with 
withered bamboo (Nar.333:2-4). 

Uru - Uaiydru (Trouble-obstacle/hazard) 

If the ruler of the world whose wheel of law 
runs through the land were to be noble, it would 
have a trouble-free passage (Puram. i85:i-3). Even 
in trouble - free paths people were apt to slip 
if they used it frequently ( Akam.is;io-i2). The 
maid was afraid of the hazards facing the hero 


coming by night (Kuru.217:2). The image in Kolli 
mountain, guarded by a deity, would not lose its 
beautiful shape in any trouble, even if a storm 
blew or rains poured or the thunder-bolt fell 
(Nar.201:5-n). 

2. Pun (Wound) 

As the enemies of Enati tiruklcilli fled at sight 
of him, they looked pleasing to the eye as their 
bodies had no martial wounds upon them (Puram. 
167:5-7). The sound of the humped bull and the 
wild ox fighting fiercely and wounding each 
other, rose in the hill-side (Maiai.330-333). 

3. Urutal (Getting/seizing) 

The vulture mistaking the palmyrah-leaf stained 
with blood, worn by the soldier, to be flesh, 
thought of seizing it (Pati,5l:30,3l). The cob, the 
male-swan flew up in the sky towards the bright 
-rayed sun, cleaving the wind in order to seize 
it (Matu.384-386). 

4 . Citaivu (Destruction) 

The bull-elephant angry with the tiger running 
away from it pulled down the black-stemmed 
venkai tree and then its anger abated (Nar.217: 
2-5). 

5. Totu Unarvu (Sense of touch) 

Nalleluniyar has said by way of praising Lord 
Tirumal: “Thou art all the five senses of taste, 
hearing, sight, smell and touch” (Pari.i3:i4,i5). 

Un - 1. Jraicci (Flesh/Meat) 

In the street adjacent to the war-camp, where 
the soldiers of Nalankilli bivouacked, lumps of 
cooked rice with meat were given to minstrels 
(Puram.33:10-14). The sizzling sound of sheep’s 
meat dropped into boiling ghee was like the 
heavy breathing of a dazed elephant (Puram.261: 
7,8). Warriors who never knew retreat, were 
given the same food that was given to the king, 
that is meat and mashed curry along with cooked 
rice (Pati.45:J3,i4). Fisherfolk in the southern 
country had a formidable strength feared by 


their enemies; they had fat meat, rice and 
arrowroot for food; they had bows reeking of 
flesh and they swore terribly (Matu.140-144). The 
red ears of the male kite looked as if a slice 
of meat had been fixed on its head (Akam.51: 
5,6). Cruel-eyed men killing a bull in the hillside' 
would roast its meat over fire and after eating 
the beef would drink toddy like fearsome 
goblins (Akam.265;i 1-17). The kite desirous of 
eating flesh, would stay at the top of the nemai. 
tree in .the high hills (Kuru.285:6-9). Hillmen 
would pluck the tusks of dead elephants and 
place them on the rocks for the flesh to dry; 
removing the raw meat, they would bury the 
big toe-nails (Nar.i 14:1-3). The hill-women with 
fine teeth.would chase the birds that settled 
down upon the flesh of the deer that had been 
hunted by her brothers (Aink.365:1-3). 

2. Tacai (Muscle/flesh) 

The hermits of Avinankufi had deerskins cover¬ 
ing their chest; as they had constantly performed' 
austerities, their ribs showed through thin 
flesh (Muru. 128-130). Netuiiceliyan asked his 
servants to bring all those who helped him in 
acquiring the lordship of other lands rich as the 
heavens; they had stood by his side in war, the 
muscles of their chests riddled with arrows like 
the hub of wheels with radiating spokes; they 
deserved to be rewarded with gifts (Matu. 74i~743). 
In midsummer, when the rains fell, the elephant 
suffered without food and its muscles became 
lean and weak (Akam. 233:4,5). 

3. Utampu (Body) 

Otaikkilar would point out to the hunger affec¬ 
ting him and his many relatives, their bodies 
weakened and their eyes filled with tears (Puram. 
136:6-9). In the jungle hit by drought, the snake 
would grow lean in body like a cloth-bag used 
to pack things in (Akam.313:10-12). 

4 . Pun (Wounds) 

The washer-woman kneaded with her fingers 
the wet clothes removing the lines of dirt in 
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them, assisted in her work by urchins, their heads 
bald and full of wounds owing to constant 
carrying of fuller’s earth for washing ( Akam.387: 
4 - 7 ). 

Uncoru - Umiutaiya coru (Rice, cooked with meat) 
The goblim-cook well-versed in his art, served 
food cooked with flesh in the battle-field to 
heroes who never knew retreat (Matu.35-38). 

‘On ney - LJndkiya ney (Fat of flesh) 

Women of Neytal tract would, in the evenings 
light lamps in their mansions pouring the greasy 
fat of fish as oil (Nar.215:3-5). 

Unpulukku - Unakiya pulukku (Boiled meat) 

The desert-tract where bowmen boiled meat for 
their food on stone-hearths left by salt-mer¬ 
chants, was not fit for women to travel (Akam 
119:8-10). 

flnpoti pacunkutaiyar - Pulavar (A Poet) 

He was the author of four poems in 
Puramnaru 10,203,370,378. (M.A.D. would say 
that his name should have been coined from the 
phrase *Unpotipacunkutai\ But this phrase is not 


found in any of his poems. He has sung the 
praise of Colan Neytalankanal Ilancet cenni, 
ceraman Pamulur Erinta Ilancet cenni, Ceram an 
Ceruppali Erinta ilancet cenni. He has described 
in detail, a battle-sacrifice in poem 370. In poem 
378 he has used a fine comparison while descri¬ 
bing the minstrel’s kinfolk wearing the jewels 
offered as gifts by Ilancetcermi to them, in the 
wrong places-wearing jewels for the ear on their 
fingers and the ornaments for the waist, around 
their necks, like the monkeys which wore the 
ornaments thrown down by Sita while being 
carried by the demon chief Ravana. He has also 
mentioned two tribes of people the southern 
Paratavas and the Northern Vatukas (378). 

Unam - 1. Marakkaltai (Block of wood) 

The soldier’s body was hacked like the block of 
wood on which meat was cut to pieces by 
butchers (Pati.67 :i6-is). 

2. Iraicci (Meat) 

The country of Paly^naic celkelu kuttuvan had a 
never-decreasing produce of food-stuff that 
amazed the beholders, and meat, ruddy when 
carved with knife (Pati. 24 : 21 ,). 
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Ekkam - 1. Vel (Spear/lance) 

When a father refused to give his daughter in 
marriage to a king he swore thus: “Tomorrow 
I shall wed her; or else I shall enter the upper 
world where heroes go, with my body wounded 
by the leaf-like lances of the enemies in battle” 

(Puram,341 :ii-i6 ). Warriors with hero’s anklets 
took their spears from sheaths made of tiger- 
skin and began to fight with the enemy (Pati.i9: 
3 - 5 ). The king in his war-camp spent a sleepless 
night, thinking of his tuskers which had forgotten 
their mates because of the pain caused by the 
wounds from the spears of the enemy (Muiiai.68, 
69,79). Warriors with bright swords who had cut 
off their enemies’ heads in battle, placed their 
sharp-stemmed spears against the door (Maiai. 
488-490). The hero parted from his beloved, 
carrying in his right hand a noble spear, his 
strong mind desiring manly enterprise in the 
lands beyond the mountain where alien languages 
were spoken. (Akam.2J5:i-5). It rained, accom¬ 
panied by lightning dazzling like the famous 
spear held aioft in the field of battle by the 
victorious Pantiya king, the monarch before 
whom his foes fled (Akam.3i2:io-i4). 

2 . Val (Sword) 

Many kings suing for the hand of a nvaiden, 
fought against her brothers who killed their 
enemies making their flood flow like river; their 
sharp swords become broken and blunted in the 
battle; with their wounds still covered by wads 
of cotton, they were fearful to iook upon 

(Puram.353:il-17). 

3. Kotari (Battle-axe) 

Colan Ilahcetcenni was master of the battle¬ 


field where eagles and vultures hovered over-head 
while the goblin-maiden holding aloft a huge 
hand severed by a battle-axe, with the entrails 
of the fallen soldier coiling around her legs, 
danced wildly singing in a wailing voice (Puram. 
370:22*27), 

4. Pcitciikkaruvikal (Weapons of war) 

Enemy kings opposing Kalahkaykkanni narmut- 
ticceral would tremble to think of his great 
fortress where his war-drums sounded; swords 
made up the walls, lances the defensive forest, 
the sharp blood-smeared weapons of war rele¬ 
ased by bows covered the moat (Pati.33:7-12). 

Ekku - 1 . Vel (Spear/lance) 

Netunceliyan holding a bright-leaved lance in his 
hand killed opposing kings in battle, capturing 
their war-drums (Puram.26:4-7). Seeing the enemy 
riding upon a war-elephant his spear held to the 
right, a certain soldier plucked the lance that had 
pierced his chest and threw it at the enemy and 
slew him (Puram.274:4-6). Armies were described 
fancifully thus; “The rolling waves moved like 
tuskers; the spray at the crest of the waves 
resembled the bows of bowmen; at the edge of 
the shields, the spears shone like the fish in the 
sea (Pati.50:8,9). Planting their shields and their 
lances on the ground like the shield and lance 
placed in honour of a dead hero in front of his 
memorial-stone, men fought in the battle-field 
(Pat.71-72,78,79). The male kite called aloud for 
its tribe to eat the flesh of the wayfarers slain by 
the spears of the cruel warriors in the fearful 
desert-tract (Akam.363:9-14). The maid refused 
permission to the hero for the tryst by night, 
asking him if it were proper for him to come to 
their hamlet at the hill-side in the narrow 
pathway, at darkest midnight, armed only with 
a spear in his hand (Nar.i68:6-n). The wife 
chastised her husband with looks sharp as the 
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pointed spear, as she thought that he would be 
attracted by the beauty of a dancing-maiden 
drunk with toddy, the pearls in her golden anklets 
tinkling as she tripped on her feet jerking her 
shoulders and dancing in tune with the sound of 
the tabor (Pari. 21 : 18 - 22 ). 

2. A rival (Knife ) 

The bodies of soldiers were mangled like the 
blocks of wood used by butchers to mince meat 
with their knives (Pati.67:16-18). 

3. Vdl (Sword) 

The men in the army of Atukotp&ttuc Cera- 
latan had victorious swords that slashed the 
banded tusks of the elephants of the men oppo¬ 
sing them in battle (Pati. 51 :29,30). 

4. Kattirikkai (Scissors) 

The horse had a mane trimmed by scissors(Pati. 
62:3), The sand was bright like the five-fold 
tresses trimmed by a pair of scissors (Kaii. 32 : 
1 , 2 ). 

5. Katti (Knife) 

The heroine’s large eyes were beautiful like a 
tender mango sliced into two by a knife (Akam. 
29:5-7). 

6. Vil (Bow) 

The sweet-voiced cloud that had poured rains, 
becoming a rack, like cotton ginned with a bow, 
would at dawn move against the tall mountain 
with a lofty peak (Nar.247:3-5), 

7. Ilat (Leaf) 

Young women had red collyrium-fed eyes sharp 
as the leaf of the well-wrought lance carried by 
her elder brothers in battle (Puram:350:7-io). 

8. Kurmai (Sharp) 

Foresters wept when a porcupine dwelling in its 
long cave killed one of them with its sharp quill 
(Malai,300,30l). 

9. Nunmai (Fineness) 


The hero sported in the river with his paramour 
whose charms were very fine (Akam. 116 : 9 , 10 ). 

10. Encutal (Remainder) 

At dawn, the light of the moon began to dim; 
the drum and the right-whorled conches sounded; 
morning that had vanquished the night appeared, 
dispelling the remaining darkness (Puram.397:4-7). 

Ekkar - Manalmetu (Dune/fine sand/sand-hill) 
Tamarpalkannanar blessed Mtvalattan that he 
might live for days more numerous than the 
sands heaped upon the dune by the river 
Kaviri ( Puram.43 :2i). Til the villages in the 

Neytal tract, the peacocks listening to the 
buzzing of the bees sweet like yal music would 
spread their fantails and dance upon the sand¬ 
hill, bright like moon-light (Poru. 210 - 213 ). In 
the dune overhung by clusters of flowers and 
big branches beside the jungle river, the hero 
attained the bliss of intimate bodily union with 
his beloved (Akam. 11 : 8 - 11 ). The heroine said to 
her maid, with the hero waiting by the wall: 
“It was in the grove by the sea, laved by the 
waves, with the sound of chirping birds in the 
shade of the punnai tree on the dune that we saw 
our lord when the signs were propitious for 
union with him” (Kuru.299:i-5). As bangled 
women slept in the milk-white dime heaped up 
by the waves, the sea-front became lonely (Nar. 
49 : 1 , 2 ). Birds stayed in the branch of the tiger- 
claw tree in the sand-hill (Aink.142). Cutting 
through the fine dark sand the water oozed, like 
the five-fold plaits of the young women (Kali. 
29:6). 

Ekki - Nzraip piccum karuvi (Syringe) 

People going to bathe in the river riding on 
horses and elephants would carry with them 
syringes squirting coloured water, and also sandal¬ 
wood paste, mixed with rose-water, (Pari. 10 : 12 - 15 ). 

Ekinam - 1. Nay (Dog) 

The coastal town had good mansions where the 
ram and the dog roamed about, while the 
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bulls ploughing the field and the cows were kept 
away (Peru.325-327). As the cold wind ploughing 
through the holes of the houses scattered rain 
drops at night, the sharp-toothed dog shivered 
in cold (Nar.132:3-5) . 

2. Kavari man (Yak) 

The palace where the goddess of wealth was 
seated, had a courtyard spread over with sand 
and a portal where the male of the long-haired 
white yak would jump about with the short 
legged swan (Netu.89-92). 

3. Ann am (Swan) 

In the heroine,s mansion, the swan with its fine 
downy feathers, of the colour of the starch 
washed by the washerwoman from the clothes 
at the water-front, sported with its mate 
(Akam. 34:11-13). 

Eccam - 1. Kuraipatu (Congenital defect) 

Wise men of old have said that defective births 
such as blindness, limbless lump of flesh, hunch 
-back, dwarfishness, dumbness, deafness, brute 
form, and imbecility were of no use (Puram.28: 
1 - 6 ). 

2. Makkatperu (Offspring) 

Only men of askesis can have bounty, nobility, 
prosperity, offspring and devotion to God 
(Pati.71:25,26). 

3. Enciyatu (Remainder) 

He who did not help those who helped him in 
his difficulties would himself perish. The ingra¬ 
titude of such men would make them suffer 
even in their remaining future births (Kaii:i49: 
5-7). 

Eccil - 1. Umilnlr (Saliva) 

The soldier quaffing toddy and eating raw meat, 
wiped his moist hand wet with fat and saliva, 
on the back of his bow and left for an alien 
land (Puram.258 :2-6). 

2. Purotacam (Oblation) 
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The fleshy embryo mutilated by the Lord 
God was received by the seven holy seers 
and poured into the sacrificial fire with prayers; 
the same coming sanctified out of the triple fire, 
the oblation was given by them to their wives 
all of whom comsumed them, excepting the 
chaste Aruntati (Pari.5:38-45). 

Ettu - Ennuppeyar (Name of a number: Eight) 

Of the eight marriages mentioned by learned 
men, Kurinci Pditu deals with the fifth type of 
marriage (Kuri. Yenpa.2). 

Ee - 1. Ettu (Eight) 

The warrior Atiyaman had such a sturdy strength 
like the chariot-wheel carved for over a month 
by a carpenter who used to turn out eight 
chariots a day normally (Puram.87 ). The heroine’s 
small forehead beside her tresses appeared like 
the moon eight days old in the midst of the 
dark sea (Kuru. 129:3-5). Lord Civaperumau had 
a sapphire-like blue throat and eight hands 
Kali.l :4). 

2. En n ikkaf (Count/nuinhering ) 

Kauniyan Vinnantayan offered ghee putting 
water to shame in its flow; he performed sacrifi¬ 
ces so many that number itself was dismayed; 
his reputtion spread far and wide making the earth 
blush at its vastness (Puram. 166:21-23). Devas of 
the upper air, thirty-three in number, counted 
in four different kinds, sang in traditional man¬ 
ner in praise of Lord Tirum&l (Pari.3:27-30). 

3. Amytal (Thinking/analysing) 

It was difficult to analyse and distinguish the 
various sounds that arose from low lands and 
high lands, mingling together (Maiai.345-347). 

4. El (Sesame) 

Owing to excess of rains the sesame pods were 
spoilt and they became empty pods (Kuru.26i: 
1 , 2 ). In the village on the hill-side across the 
mountain-slope, overgrown with sandal-wood 
trees, the minstrels’ wives not desiring the oil of 
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sesame and a white bag containing the seeds* 
would dance to get jewels (Nar.328:8-n). 

5. Elimai {Simplicity/accessibility) 

Amur mulankilar advised Killivalavan to have 
sweet speech and easy accessibility (Puram.4o:9)* 

Enku - Karati (Bear) 

The herd of bears with a litter of cubs ate the 
plump flowers resembling hail-stones that had 
fallen from the mahua tree in the desert tract 
(Al-:am. 95:6-10). At mid-night a troop of bears 
with curved back and short steps destroyed the 
ant-hill built by white-ants, while digging into 
it for the grub within(Akam.H2 :i -4). In the rainy 
season at dawn,bears would roam about the hill- 
tract like a flock of sheep of the people of Puli 
land (NarJ92 :3-5). 

Etykai - EHukkai (Eight hands) 

Lord Civaperuman has a blue throat and eight 
hands (Kaii.i:4). 

EflkaiyerPal - Ettukkaiyinaiyutaiya perumai mikkavar 
(The renowned one with eight hands) 

Katuvan Ilaveyinanar would refer to Lord 
Tirumal as the renowned lord with eight hands 

(Pari.3:3S). 

Eipni - Ennikkai (Counting) 

The number of walls of the forts with flags 
fluttering from the top was beyond counting 
( Pati.84:8). 

Eij^ey - Eliin-ney (Oil of Sesame - Gingelly oil) 

The soft flowers on the couch for the drum 
was soft like the foam of gingelly oil (Puram.50: 
5-7). The locks of hair of the hero had grown 
curly and dark becuase of the gingelly oil applied 
to it (Kuri.i07). People who went to the river 
Vaikai to bathe, removed the oil from their skin 
by rubbing it with fragrant fine powders (Pari. 
io:di). 

Eripatam - Eliya cevvi (Easy accessibility) 

Avur Mulankilar exhorted Killivalavan: “Be of 
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easy access to others and speak sweet words’ 

( Puram.40:9). 

E^pereccam - Ettu periya kuraipdtu (Eight congenital 
defects) 

Wise men of old said that defective births such 
as blindness, limbless lump of flesh, hunch* back, 
dwarfishuess, dumbness, deafness, brute form, 
and imbecility were of no use (Puram.28:i-6). 

Egmar - Attavacukkal (Eight celestial beings) 

The eight Vacus of blameless nobility came from 
Lord Tirumal ( Pari. 3:7-io). 

Eiitnai - Elimai (Facility) 

Tamarpal KannanSr said that Mavalattan, the 
younger brother of C5ian Nalankilli showed 
that the noble virtue of forgiving those who 
gave offence came easily to the princes born in 
the C5]a line (Puram.43:i8-2o). 

EtirkuHr - Marupdtu (Alternating sounds action) 

The rumbling of thunder resembled the trumpe- 
ting of the elephants; the cock crowing fearfully 
on hearing the thunder, the ichorous elephant 
in the hill-side trumpeted in response to it; 
these sounds echoed alternately from the cleft 
in the hill (Pari.8:i7-2i). 

Entfram - 1. Alai (Machine/mill) 

On hearing the sound of the sugar-mill in the 
village of the warrior who was the feudatory to 
his king, the scabbard-fish with big gills in the 
neighbouring pond, rolled about (Puram.322:7-io). 
The Marutam trast was full of various sounds 
among which was the noise made by the sugar- 
mills (Matu.258). The roaring noise of the sugar- 
mill was compared to the trumpeting of the 
elephant (Aink.55:i). 

2 . Pori (Mechanism/device) 

Inside the tall fort where not even the moon 
could enter, with a narrow gate fitted with a 
powerful machine, soldiers rested and quaffed 
toddy (Puram. 177:4-6). The entrance to the fort 
of the ancient city of Atukotpattuc ceralatan had 
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a contraption fitted to it with anklets and leaf- 
skirts dangling from it (Pati.53:5-7). 

Ey - Mullampanri (Porcupine) 

Hunters lived in cottages thatched with the leaves 
of the date-palm sharp as the point of a spear, 
resembling the back of a porcupine (Peru. 87,88) 
The small-eyed boar has a neck with thick hair 
like the quills of a porcupine (Nar.9S:i,2). 

Eymnian - Mullampanri (Forcupine) 

In the land of Kutunatu belonging to the famous 
Kariyati, his soldiers would offer to the guests 
newly-cooked white rice-balls along with the fat 
meat of the porcupine killed by the hunters 
(Puram.177:12-15). 

Eyil - Matil (Walls/ramparts of a fort) 

The walled fort called KSnapper was surrounded 
by many small forts unapproachable to the 
enemies ( Puram. 21 :6). The king of a fort with a 
single wall would not give away his daughter, if 
her suitors did not bow before him respectfully 
requesting her hand in marriage, though they 
might be crowned monarchs (Puram.338:8-12). la 
the walled forts of the enemy kings attacked by 
Palyanaic Celkelu kuttuvan, no guards were placed 
as there were no people inside (Pati.25:5). Kalan- 
kaykkanni Narmuticceral wearing a garland made 
of palmyrah-leaf and a great anklet, destroyed 
the long-established fortress of the enemies and 
brought the soldiers therein as captives (Pati 37: 
8,9). At the mahout’s order, an elephant charged 
against the walled fort of the enemy and destro¬ 
yed it; thus the lordship of that land was given 
to Narmuticceral by his war - elephant (Pati.38: 
4-6). Lord Civaperuman the opulent Lord who 
destroyed the triple forts of the demon with his 
unwinking third eye and Goddess Uma beside 
him, with the flag of the Bull hoisted from his 
right arm, came to see Lord Murukatj (Mum.151- 
154 , 174 ). Cempiyaii with his arm-band, destroyed 
the powerful fortress of the enemy against whose 
lofty door the thunder - bolt rubbed its neck 


(Ciru. 80-82 ), The Kings of great valiancy who had 
acquired many forts, gave away the riches there¬ 
of to their jubilant friends and died after a long 
rule; they were more numerous than the sands 
heaped by the waves of the sea (Matu.220,234,237). 
Even though enemy kings gave to him as tribute 
strong fortresses with fluttering flags, surrounded 
by the Marutam tract, the king refusing to accept 
it, went to war against them wrathfully leading 
his armies (Akam.84:14 - 17). The clouds moved 
caressingly againt the hills of the hero like serried 
ranks of shields kept atop the ramparts of a 
king’s fort as a protection against the enemy 
troops shining like bright bangles of women 
(Nar.197:8-12). The sun’s bright rays scorched 
like the face of Lord Civaperuman with his three 
eyes when in his anger he destroyed the triple 
forts of the enemy (Kali. 2 : 4 , 5). Lord Civan 
destroyed the three kinds of fortresses with a 
fiery arrow using the mountain as a bow, the 
serpent as the bow-string, the earth as the chariot 
to which was harnessed the four-vedas as horses, 
driven by the four-faced Creator as the chario¬ 
teer (Pari.5:22-26). 

2 . Or in peyar (Name of a town) 

Among the friends of Ollaiyur Tanta PutappSn- 
tiyan was Antai belonging to a well-established 
place called Eyil (Puram .7 1 : 12 ). 

Eyirpattinam - Katarkaraiyai aiutta ur (A coasta- 
town) 

This belonged to Oymanattu Nalliyakkotan. On 
the sea-shore of this place, fragrant screw-pine, 
cerunti. , and water-thorn had flowered. Punnai 
trees grew abundantly here. Eyirpattinam surroun¬ 
ded by backwaters had been praised by poets. 
Itaikkali nattu Nallur nattattanar refers to this 
as a coastal town enclosed by ramparts (Ciru. 
146-153). 

Eyirri - Vettuvappen (A hunter maiden) 

The maid referred to the heroine as the younger 
sister of the hunters who had porcupine meat as 
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food, and as a youthful and dark complexioned 
hunter-maiden (Aink. 364 : 1 , 2 ) Hunter-women 
residing in the cottages in Velur of Nalli- 
yakkotan, would offer to the minstrels hot rice 
cooked with sweet tamarind -sauce and the roasted 
flesh of the wild-cow (Ciru.173-177). 

Eyirriyanar - Pulavar (A Poet) 

The name Eyirriyanar does not appear to be the 
poet’s given name. Dr. U.Ve.Ca. would say, that 
it was a derivative name (History of Patrons P. 
127). The only poem composed by him was 
Kuru.286. This is set in two types of turaVs -the 
husband seeking the permission of the maid for 
reunion with hU wife on returning from the 
hetaera's house and also the statement made to 
his companion. The poet has finely described 
the charms of the heroine while making the 
hero say that he would commune within himself 
over the various beauties of the heroine. 

Eyiru - 1. Pal (Teeth) 

The five-headed serpent had white teeth with 
poison in them (Puram.37: 1 , 2 ). The jasmine 
bloomed like the sharp teeth of a cat (Puram.117: 
8 , 9 ). Atukotpattuc Ceralatan resided in a grove 
listening to the songs of minstrels’ wives with 
white smiling teeth (Pati .51 :2o-22). Lord Civaperu- 
m&n is the Holy Brahmin with bright sharp teeth 
resembling the crescent-moon in the ruddy sky 
(Akam.lnvo 8,9.15). The sharp-toothed otter that 
had fed upon the scabbard-fish in the water- 
fields in Kal&ar belonging to many-speared 
Matti, rested at the roots of the rattan-vine 
(Akam.6:16-20). The Neytal tract had fragrant 
screw-pine trees with beautiful flowers well-arran¬ 
ged and spread out, protected by long leaves with 
thorny serrated edges sharp like teeth (Akam. 130 : 
6 -8), The kuravam blossomed with its buds resem¬ 
bling serpent’s teeth, unfolding themselves (Akam. 
237:3). The hero said to his companion that his 
beloved who had made him suffer the pangs of 
love-sickness was a woman with bright teeth 
resembling tender shoots (Kuru.ii9:3,4). A mischie¬ 
vous smile appeared on the face of the sharp¬ 


toothed heroine on hearing the false words of 
praise from the hero (Nar. 155 : 8 , 9 ). The heroine 
had a red mouth with teeth resembling the pearls 
at Korkai sea-front ( Aink.i85:i,2). The hero 
praised the sweet secretion from the teeth of the 
heroine resembling the shoots of the sharp-pointed 
reed (Kali.4:13, 14 ). The hero in his unrequited 
passion addressed a tender maiden as one with 
sharp teeth, white like buds of flowers and a 
liana-like waist (Kali.55:4). The hero addressed 
the heroine as a woman whose teeth challenged 
the jasmine buds (Kaii.64:i7). The servitor-hero 
said to his beloved: “Your kinsfolk, asked you 
only to avoid talking to me; they did not ask 
you to give up embracing me; therefore hug me 
gently and I shall imbibe the sweet secretion of 
your sharp teeth” (Kali. 112 : 17 - 20 ). The ornaments 
on the chest of their husbands charming like the 
God of Love himself, mingled with the jewels 
adorning the breasts of women with sharp teeth, 
sporting in the pool (Pari.8:i88,ii9). 

2 . Ydnaikkompu (Tusk of an elephant) 

A certain soldier of a war-like clan stopping the 
advancement of the enemy in fierce war cut down 
a war-elephant; putting his bent sword in between 
its tusks, he straightened it and laughed at the 
enemy soldier who fled in fear of him (Puram 

• 284:8,9 ). The dark she-elepbant had tusks resem¬ 
bling bamboo-shoots (Peru.53). 

Eyin - Vettuvakkuti (The hunter tribe) 

Minstrels, if they went and stayed with the 
families of cruel-bowed soldiers in their walled 
houses would be offered rice resembling the 
seed of the date-palm cooked with fried pieces 
of the monitor-lizard (Peru. 129 - 133 ). 

Eyinantas makanar ilankiranar - Pulavar (A Poet) 
Poet Ilankiranar who has composed four poems 
in all, Kuruntokai 116 and Narrinai 3, 62, 113 
and Eyinantai makanar ilankiranar who has com¬ 
posed twelve poems Akananaru 3, 225, 239, 289, 
299, 361, 371, 395, 399 and Narrinai 269,308, 
346 are both one and the same person. As he 
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has sung about the Palaitinai and about the 
hunters of the desert tract and as he is termed 
Eyinantai Makanar, he is supposed to belong to 
the hunter tribe. Most of his poems have as 
their theme, the hero giving up his plan to leave 
the heroine in order to earn wealth, and are 
addressed to his heart; some of them deal with 
a hero returning half-way through the desert- 
tract. Kuruntokai 116 by him is cast in Kurinci 
tinai by way of the hero speaking to his heart 
after bis amorous union with the heroine. Therein 
the heroine’s locks of hair are described as 
regular and cool as the fine sand in the great 
ford of Uraiyur of the Colas. Narrinai 308 
dealing with the hero giving up his intended 
journey in search of wealth owing to the grief 
of the heroine at the thought of separation, has 
a beautiful simile; the soft heart of the hero 
dissuaded from his journey is compared to an 
unbaked pot made of wet clay dissolving in 
heavy rains. The following practices of the day 
are learnt from some of his poems; bright 
jewelled women praying to the crescent moon 
(Akam.239): the heroine marking with lines on 
the walls, the number of days of absence of 
the hero (Akam. 289); tortoise being placed in 
the sacrificial fire as oblation to the God- 
(Akam. 361.). 

Eyinantaiyar - Pulavar (A Poet) 

As he had Eyinan as his father, he was called 
Eyinantai with “Ar” as honorific suffix. Some 
would think that he got this name because of a 
term in his poem Grey in Mannan. It is clear 
that he was the father of the poet Iiankiran£r. 
The only poem composed by him is numbered 
43 in Narrinai with a fine picture of the terrible 
nature of the desert-tract. An interesting compa¬ 
rison is found in this poem, to illustrate the 
misery of the heroine; the king of a fortress with 
a single wall became upset when another king 
who came to support him, deserted him while his 
enemy king with his elephant-corps encamped 
outside his walls; the heroine’s grief at the 
absence of her lover was compared to the pre¬ 


dicament of the besieged monarch. 

Eyinar - Vettuvar (Hunters) 

Men in the fortress would give to the guests 
white rice cooked with the fat meat of the por¬ 
cupine hunted by;the hunters of Kutanatu belon¬ 
ging to one Ati (Puram. 177:12-15). As the hun¬ 
ters with tabors and cruel bows passed along 
the desert tract in order to waylay travellers, 
the female kite would call for its mate hoping 
to get flesh as food (Akam.79:12-15 ). Hunters 
wearing red garments had bows made of ciiai 
wood and arrows (Aink.363:i,2). 

Eyinan - Vallalin peyar (Name of a patron) 

The heroine was prosperous like the town of 
Vakai belonging to bounteous Eyinan (Puram. 351: 
6 , 7 ). When Eyinan strong as Lord Murukan, fell 
mortally wounded in his fight with Minili in the 
battle-field, a great flock of birds hovered in 
the sky overhead, shading him from the hot rays 
of the sun (Akam. 181 :5“10). 

Eri - 1. Ti (Fire) 

Ra^acuyam vetta perunarkkilli devastated the 
well-guarded towns in the Marutam tract, belon¬ 
ging to the enemy by setting fire to them (Puram. 
16:16,17). Wherever Killivalavan looked angrily, 
fire spread (Puram 38:5). Killivalavan wore 
ornaments made of pure gold of the colour of 
bright flame (Puram.69:l5,l6). The minstrel wore 
on his head a big golden lotus, flaming like 
fire that did not bloom in a pond (Puram.364:2,3). 
The petals in the garlands of Katalpirakkottiya 
Cenkuttuvan lost their bloom owing to the fire 
devastating the enemy lands; the sandal daubed 
on his chest dried up (Pati.48:io-i2). The goblin- 
maiden had a tongue resembling a slanting flame 
(cim. 196 ). In the desert tract hot as fire the leaves 
of trees withered and fell (Akam.75:4,5). The 
tongues of flame shooting out of the forest- 
fire engendered in the clump of bamboo in the 
wilderness shot up and its roar echoed in the 
caves (Akam. 143:6-8). In the western Kolli moun¬ 
tain of the Cera monarch, at sun-down in the 
glade where great trees had been felled, rubies 
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sparkled bright as fire (Akam.2i3:i2-i5). The tender 
shoots of the mango were bright like tongues of 
flame (Aink.349:2,3). The wilderness consumed by 
the bright fire was like an elephant fettered by 
ropes of gold ( Aink.356:2,3). The striking beauty 
of the heroine resembled the bunch of flowers 
of the venkai tree, bright as fire (Kali.45:16*19). 
Round the blood-stained horns of the bull the 
entrails lay coiled like the red garland on the 
crescent worn by Lord Civaperuman with his 
fiery battle-axe(Kaii. 103 125 - 27 ). God Civaperuman 
holds a battle-axe ceaselessly burning like fire 
(Pari.5 *.34). 

2. Vilakku: 

Fisherfolk at sea would count the bright lamps 
burning in the niches in the tall mansions on 
the shore (Pat. 111 , 112 ). 

3. Vemmai (Heat) 

The heat spread exceedingly as the sun shone 
brightly in the wilderness ( Akam .51 :i,2). 

4. Kamattl (Fire of passion) 

The hero riding a horse of palmyrah leaf-stem 
said to the wise elders that the fire of passion 
burning his heart enamoured of the heroine’s 
beauty would ceaselessly scorch him till he died 
(Kali.139:26-29). 

5. E ram in (Shooting star) 

Maturai Nakkiranar panegyrized the limitless 
bounty of the patron Peruncattan praised by 
solicitors thus: “Even if the wide world were to 
wither with shooting stars appearing in the sky 
and the stars in the sky burning away in smoke, 
suppliants and solicitors would get fine rice 
along with fried meat and roasted meat as their 
food; they would bless him that his lands should 
produce a million-fold what was sowed’ 5 ( Puram. 
395:33-40). 

6 . Atitta Maniilam (Sun,s orb) 

In the evening when the sun's orb had abated 
its heat, the heroine was afflicted on hearing the 
wailing voice of the pigeon staying on the leaf¬ 
less branch of a tree (Nar. 305:6-8). 
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7. Kavalai (Worry) 

The hero on his way to seek wealth said to his 
heart: “The fire of anxiety and worry engen¬ 
dered in the heart, that burns our reason day 
and night, is to be put out by the rain of manly 
endeavour; but we suffer in consequence (Akam. 
279:6-9). 

8 . Ankiyankatavul (God of Fire) 

A swan in the pond swam around the lotus 
flower with its mate, like a brahmin with his 
spouse circumambulating the sacrificial fire on 
their wedding day (Kali.69:i~7). 

9. Kdrtikai. (Pleaides/constellation) 

The word “Eri” as it refers to the Fire God, 
stands for Pleaides (Pari.ii:2). 

10. Velyittl (Sacrificial fire) 

Ritual bathing in the month of tai, by playful 
maidens with their mothers by their side was 
considered to be of equal merit to performing 
tapas beside a sacrificial fire. (Pari. 11 : 88 - 92 ). 

Erikkoti - Olikkoti (Fiery vine) 

The hero’s handsome and lofty chest adorned 
with radiant jewels looked like a red hill 
covered by lines of jungle fire (Aink.353:1,2). 

Erinakai - Vetci Malar (Scarlet ixora) 

Lord Tirumal is adorned with a fragrant garland 
of sacred basil leaves interspersed with the scarlet 
ixora and other flowers (Pari.i3:59,60). 

Erimalar - Eri Ponra Tdmaraimalar (Lotus flower 
resembling flame) 

Lord Tirumal had eyes that put to shame the 
flame-like lotus flower (Pari.i:6). Lord Civa 
received in his matted locks the great flood sent 
down by the four-faced God (Nanmukan) seated 
in the flame-like lotus flower (Pari.9:4-6). 

Era - Cdnam (Dung/dust) 

The cowherdess cooked tasty savoury sauce mixed 
with curds and the white flowers of velai plant 
budding luxuriantly in the dusty street (Puram. 
215:2-4). The maid indicated to the hero the place 
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for trysting, saying: “We are going to the grove 
to get fine earth from the river-bed to apply to 
our tresses; the heroine also will be there” (Kum. 
113:4-6). Women danced the choric dance at the 
village-common, covered by dust, resembling the 
pollen of the River-Portia tree (Kali.108 :eo,6i). 

Erukkam - Erukkucceti (Madar plant) 

Even if one gave as offering to the Gods only 
the flower of the mader plant, with its conical 
bunch of flowers and small leaves, the deities 
would not refuse to accept them ( Puram.iocKi- 
3). In the excess of passion, lovers would ride a 
horse of palmyrah leaf-stalk; they would wear 
even the wreath of the mader plant’s flowers, 
with conical buds (Kum.17). 

Erukkattur Tayankajjmanar - Pulavar (A Poet) 

The native place of this poet is Nannilam in 
Thanjavur district. He was called Tayahkannanar 
as he was the son of one Tayan. Some would 
consider that he got this name as he obtained 
the village called Erukkattur as tax-free land 
given to brahmins (Tayam) (Dr.u.Ve.Ca. History 
of Poets: Furam.p.9). P.N, would say that this 
poet who had composed four poems (Akam.i49, 
319,357 and Purain. 397) and Tayahkannanar who 
had composed seven Akam. 105,132,213,237. 
Puram.356, Kuril.319 and Nar.219 are one and the 
same person. In Puram.397 he has referred to 
suppliants who had praised the bounty of Kula- 
murrattut tunciya Killi valavan, as being free 
from worry. Akam. 149 refers to the Greeks 
landing at Muciri harbour on the mouth of 
Periyar to get pepper in exchange for gold and 
also the exploit of the Pantiya monarch who 
successfully besieged Muciri and took the 
image of a deity from there. Puram. 356 written 
by him, closely follows the Tolkappiyam for the 
tucai called Katuviilttu. His poems give informa¬ 
tion about Elini, Kaviri, and Urantai, in Akam. 
105,213 and 237 respectively. He has beautifully 
compared the bud of the kura flower to the 
snake’s tooth in Akam,237. 


Erukku - Erukkam ceti (Madar plant) 

The hero said that his passion gave him the horse 
of palmyrah-leaf to ride on while the gossip of 
the town’s people gave him a garland made of 
flowers of the mader-plant (Nar.i52:i,2). The 
hero deciding that riding a horse of palmy¬ 
rah-leaf was the only way to get the heroine’s 
love, would string together peacock’s feathers- 
blue like sapphire, with the flowers of the 
pillai, avirai . and mader plants to adorn his 
horse while he sang the praise of the heroine 
along the streets (Kaii.i38:8-io). 

Eruttam - 1. Kahitta (Neck/back) 

Kumattur kannanar said to Imaiyavarampaii 
Netunceralatan: ‘‘We saw your opulence praised 
by many as you were seated upon your war* 
elephant, whose neck was adorned with bright 
ornaments like Lord Murukan riding upon his 
tusker” ( Pati.il :5,e). The garland made of 
variegated flowers brightly dangled from the 
neck of the hero (Matu.718). Cowherds would 
carry much food packed in bamboo-pipes with 
holes, suspended from the neck of humped bulls 
(Akam.253 :i3-i6). Men and women wearing the 
wrong chaplets interchanged between them in 
their anxiety to get to Vaikai reached the 
river its waters dashing against the neck of 
the high sand-heap on the banks (Pari.20.*20-24). 

2. Tol (Shoulder) 

The people of the hamlet at the base of the 
mountain frightened by the sound of the wild 
boar, armed themselves with well-wrought arrows 
and powerful bows on their shoulders and went 
in search of the wild animals throughout the 
jungle (Akam. 171 : 18-11). 

3. Pitar (Nape of the neck) 

The pigeon that had eaten the unripe fruit of 
the ukdy tree tasting like pepper, realising its 
mistake, twitched its spotted neck (Nar.66:i-5). 
The young black bull that attacked with its 
horns the bull-fighter who leapt upon the neck 
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of another bull white like milk, resembled in 

* appearance God Tirumal of the blue-compiexion 
who released the pearly moon from the grip of 
the serpent (Kali. 104:35-38). 

Eruttam - 1. Kaluttu (Neck) 

The tusker had a thick neck and broad feet 
( Puram .22 :4). In the hill-side where the lion with 
his maned neck and long, sharp claws roamed 
about, other animals would not dare to make 
their appearance (Pati. 12 : 4 - 6 ). The minstrel's wife 
had a lovely neck bent in modesty (Poru.3i). 
The peacock has lovely feathers and a sapphire- 
blue neck ( Akam.358: 1 , 2 ) . The dove with sharp 
gait and hairy, spotted neck would coo from 
the forked branch of the parched spurge-plant 
in the wilderness, thinking of its mate (Kuru,l54: 
3-7). The male brown-dog with its mane hanging 
from its neck would out of pity pass by without 
seizing as prey, the young one of the pig (Aink. 
397 :i,2). In the hill-side the stout-necked mighty 
tiger fought with herds of bull-elephants (Kali. 
48:6,7). A young black bull angry with the youth 
who leapt upon the neck of another milk-white 
bull, pierced him with its horns (Kali. 104:35,36) 
Lord Tirumal’s bracelet, armlet, navel, feet, 
arms and neck are big (Pati. 13:52,53). 

2 . Pitari (Nape of the neck) 

When the war-horse of the petty chieftain got 
through the enemy ranks, the garlanded horses 
of the kings of the Marutam tract with vvell- 
trimmed manes and well-fed upon buttered 
fodder retreated in fear (Puram.299). 

Erutu - Matu (Bull/steer) 

Hurrying to till the field while it was still wet, 
the ploughman would select a good bull from 
among the many, to be yoked to his plough 
(Puram.289:1-3). The land of Palyanaic celkelu 
kuttuvan knew no other noise than the shouts of 
encouragement made by the drivers of the carts 
to the good bull struggling to pull the wheels 
of the chariot out of the muddy field (Pati. 27 : 


10-15). The crab frightened of the crane’s looks 
would scamper to its hole beside the root of the 
screwpine, like a young steer running away 
breaking the rope with which it was tethered by 
the herdsmen (Kuru.ii7:i-4). At dawn in bright 
midsummer season, farmers after the second 
treading of the harvested sheaves, would heap 
the paddy on the threshing floor and rest under 
the shade of the marutam tree with their bulls 
(Akam.37:5,i5-17). Farmers would bring round 
even a maverick bull without allowing it to go 
as it liked (Pari 20:62,63). 

Eruotu - Kilincil (Shell) 

The female monkey that came with the salt- 
merchant’s carts placing pearls inside a sea-shell, 
made a rattle out of it and played with the 
children of the salt-women (Ciru. 55-61). 

Ensman - Vantarporukku man (Fine alluvial earth) 
The heroine and her maid went to the grove 
beside the jungle-river near the village pond in 
order to fetch fine alluvial earth to wash the 
tresses (Kuru.113:5,6). 

Erumai - 1. Karan (Buffalo) 

The long ripe pod of the green-gram resembled 
the horn of a buffalo in Marutam tract (Puram. 
297:1-3). The neytal flowers blooming in the sugar¬ 
cane patch, wouldtempt the herd of buffaloes to 
eat them instead of going elsewhere in search of 
food (Pati.13:3,4). The buffalo after grazing on 
the thick petailed water-lily, while its hooves 
severed the fat fish, would rest under the shade 
of the jackfruit tree covered by pepper vine; and 
chewing the fragrant cud, it would slumber 
upon a bed of wild jasmine, its back caressed 
gently by the tender leaves of the turmeric plant 
(Ciru.41-46). Calves of the buffaloes that had fed 
on the paddy growing in the fields slept in the 
shade of the bins for storing grain (Pat.13-15). 
The buffalo going at dawn into groves fenced 
by screw-pine would feed upon the fresh flowers 
of the neytal (Akam.ioo:i6;i8). The bell tied 
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around the neck of the she-buffalo with twisted 
horns would sound during the night when lone¬ 
liness became unbearable to separated lovers 
(Kuru. 279 : 1 - 3 ). The former had many barns full 
of paddy, tall as hills, and many buffaloes (Nar. 
60:i,2). The blue-coloured he-buffalo with ridged 
horns would ruin the water-lily in the tank 
(Aink.9i :i.2). Relatives of the bride would cele¬ 
brate her wedding, by planting the horn of the 
she-buffalo deemed as a deity, on the ground 
covered by sand, and decorating the house with 
ochre-coloured stripes all-round (Kaii.U4:i2~i4). 

2. Kilrruvan (God of Death) 

At the end of the aeon afflicting all lives, the 
bright-eyed God Lord Rudra cut open the heart 
of the God of Death on his Buffalo-mount and 
filled the belly of the hungry goblins with his 
entrails (Kaii.iOi :24~26). 

3. Kurunila mannan (Petty chieftain) 

One Erumai, lord of the Vatukars of great 
repute, seized the herds of cattle with calves, 
from the stalls of cow-herds and stocked them 
in his village-common. Ayiri river was in his 
territory ( Akam. 253 : 16 - 20 ). 

Erumaiyuran - Kurunila mannan (Petty chieftain) 

Netunccliyan at Alahkanam overcame in a 
single day’s battle, the might of his seven foes, 
Ceralatan, Cempiyan Titiyan, Elini, and Erumai¬ 
yuran fond of toddy distilled in a fibrous sieve, 
Irunkovenman and Porunan; seizing their white 
canopies of state and their royal drums, he 
killed them and performed battle-sacrifice, 
while his victorious soldiers shouted boisterously 
in approbation (Akam.36: 13 - 23 ). 

Erumai veliyanar - Pulavar (Poet ) 

As he belonged to the village called Erumainattu 
veliyam in present day Mysore, he was called 
Erumai Veliyanar Some would take Erumaiveli 
itself to be the name of the village. One poem in 
Akandnuru two poems in Purandmlru are cred¬ 
ited to him, Akam 73 in Pdlaitinai Puram 273 


and 303 in Twnpaitinai. His poetic talents 
can be seen from his similes, where he compares 
the bright light of the jungle-cat’s eyes at night 
to a chaplet of pearls of the heroine and the 
sparks from the burning brand in the hand to 
the lightning in the sky. 

Erumai Veliyanar Makanar Katalanar * Pulavar 
(Poet) 

His father Erumai veliyanar was also a poet. 
His village could be Erumaiveli or Erumai 
Nattu veliyam. The only poem by him,( Akam. 72) 
in the Kurinci tinai is cast in the form of the 
heroine’s statement to her maid while the 
hero was waiting by the wall outside, when he 
had come for the tryst by night,. His compari¬ 
sons are very fanciful and interesting; the glow¬ 
worms teeming around the ant-hill at mid-night 
on a rainy day with lightning piercing the dark¬ 
ness, was likened to the sparks of fire from the 
forge of a blacksmith as he beat the red-hot iron 
on the anvil. The bear with, its huge arms digging 
for grub into the ant-hill was compared to the 
brawny blacksmith working at his forge. In his 
poem he has brought out the dangers of the 
desert-tract through which the hero passed in 
order to earn wealth. 

Eruvu - Em (Dung) 

The house-sparrow feeding upon the drying 
grains in the court-yard would play in the fine 
dungy dust in front of the house pecking at it 
with its beak and retire to its nest in the eaves 
at dusk with its fledglings (Kuru. 16:2-6). 

Eruvai - 1. Paruntinam (Kite/vulture/Eagle) 

In the wide field where troops of elephants had 
battled, raw lumps of red flesh prevented the 
kites and vultures in the sky from flying past 
without preying on them (Puram. 64:3, 4 ). In the 
fearful battle-field where packs of jackals roamed 
with the goblins, the red-eared vultures preying 
on corpses had also gathered (Puram. 373:36-39). 
In the wide expanse of the gory battle-field 
winged vultures fed on blood (Pati.67.‘8,9). The 
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red-eared vulture in search of prey to feed its 
brooding mate on the tooth-brush tree, would 
seize like bandits, the flesh of the wild-cow left 
over by the tiger after feeding on it (Akam.3:2- 
10 ). In the forked pathway in the desert the 
male vulture afraid of the sound of the drums 
beaten by the bandits with angry looks, their 
bows drawn in anticipation of new travellers, 
would fly to its brood elsewhere (Nar.298: J-5). 
The male vulture with blood-red ears would cry 
happily at the pile of stones covering the corpses 
in the wood, with their terrible stench (Aink. 
335:2-4). 


2. Korukkctcci (A kind of reed) 

The elephant bathing in the pool would eat in 
one mouthful the fresh clump of korukkai reeds 
carried by the cataract down the hill (Kuru.no: 
2 , 3 ). In the small village by the big hill-side the 
korukkai reeds grew tall and luxuriant (Nar. 
156:7). The pool full of many-coloured flowers 
that brushed against the korukkai reed growing 
aslant, resembled the sky with the iridiscent 
rainbow across is (Pari. 18:48-50). 


3. Paincaykkorai (A kind of grass) 

Among the flowers culled for play, by heroine 
with her bevy of maidens was the flower or the 
paincay grass (Kuri.68). As the pig rooted the 
black soil were the paincay grass grew, it looked 
bright like a field of paddy (Aink.269: 1 , 2 ). 

Ei - 1 . Vilakkam (Brightness/radiance/glow lustre) 
The men wearing wreaths of punnai flowers gave 
their loving hands to the dancing maidens with 
radiant bangles ( Puram.24:7-9). Bright-bangled 
women would climb up the marutam tree 
standing by the water-front to chase the birds 
settling on the ears of paddy, singing in their 
clear tones (Pati. 27 :6,7). The heroine and her 
companion frightened of the ichorous elephant 
that charged against them rushed to the hero 
for protection forgetting their modesty, their 
bright bangles jingling (Kuri. 165-168). The market- 
street radiating brightness in Marunlcur Pattinam 


beyond Unur belonging to one Talumpan, was 
full of noise ( Akam.227: 17 , 18 , 20 - 22 ). The heroine 
accepted ihe hero of the prosperous village as a 
brilliant person in spite of his extra-marital 
relations with his courtesans (Kuru.45:3, 4 ). Looking 
at the close-set and bright bangles of the 
heroine (lovely like Maruhkuurpattinam),coming 
loose, her good mother confined her to her 
house (Nar.258:2, 10,11 ). The heroine said to her 
maid: “It is the words of promise of the hero 
given to me earlier that guard my bright bangles 
from falling off my hands, though now he has 
contracted extra-marital relationships 5 ’ (Aink. 165 ). 
The maid said to the hero yearning for the 
fulfilment of his love: “Lord of the coast! If 
you really desire the heroine adorned with bright 
bangles cut out of conches, you must marry her 
properly” ( Aink.196). Even as the hero was wiping 
the rim of his chariot-wheels, free of dust while 
preparing to go abroad to earn wealth, the bright 
lovely bangles came off the heroine’s fore-arms 
like glory-lily flowers, falling off their stalks 
(Kali.7 :13 * 16 ) The bright bangles of the heroine 
falling off her hands in the very presence of her 
vigilant mother betrayed her love-sickness (Kali. 
48: 10 . 11 ). 


2. Jravu (night) 

Day became night making it impossible to catch 
the pigeons and kuyils that came to eat the 
millet-corn scattered in the courtyard enclosed 
by palm-leaf shutters ( Puram. 319 : 5 - 7 ). People 
living in the small settlement adjoining the 
hillside entertained the hero to dinner at night 
as he was crossing the wilderness in order to 
earn wealth by going to far countries, with a 
determined heart (Akam.187:3,4,12, 13 ). Relatives 
of the heroine went fishing with the help of 
bright lamps, in the cool sea roaring at night 
(Nar.67:8,9). The heroine eloping with her lover 
engendered pity in the hearts of the women of 
the hamlet where they stayed for the night 
(Aink.382:2-5 ). 
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3. Irul (Darkness) 

The maid said to the hero: fi Tf you come to our 
hamlet this evening our people would hasten to 
welcome you to our house requesting you to stay 
the night with us before proceeding further as it 
had already grown dark” (Akam.300:13-19h The 
heroine could not meet with the hero who had 
come to see her as the day had passed into 
night, the rain poured unceasingly and the good 
mother’s watch was strict (Kuru.iei). The hero 
of the Mullai tract engaged in conversation the 
heroine walking homewards and perusaded her 
to agree to an amorous union with him saying 
that the day had already passed into night (Kali. 
117:13). 

4. Pakal (Day) 

Warriors, husband-men with bows as implements 
instead of the ploughs, were unschooled men 
who hunted throughout the day (Puram.i70:3,4). 

5. Oli (Bright/Light) 

The hero sadly wondered about the still-sulking 
heroine as if he had nothing to do with her: 
“Oh, what is she to me, this lady with the frag, 
rant tresses redolent of the radiantly light 
jasmine flowers?” (Kuru.19:4,5). In the hero’s 
hill at midnight accompanied by powerful 
thunder, the cloud emitting light poured rain 
(Nar .68:7-10). 

6 . Nayiru (Sun) 

Lord Murukan would love to dwell in Tirupparan- 
kunram where swarms of bees with lovely wings 
would buzz around the flowers in the pool at 
sunrise (Mum.74-77). The hero asked the heroine 
for an assignation: “Shall I come at sundown, 
to chase the birds in your father’s wide millet- 
field at sunset, or shall I come to the hillside 
where we first met and made love?” (Nar. 204 : 
1 - 4 ). 

7. Perumai (Bigness) 

In the stony forked path-way under the spotted 
shade of the white fig tree beside the hamlet, at 


sunset when the great winds blew, the hero was 
afflicted by the vision of the heroine’s eyes 
(Akam.77:12-14). 

8 . Alaku (Beauty) 

The good mother of the heroine admiring her 
daughter’s tresses, spreading golden spots and 
budding breasts, embraced her many times; but 
thinking long and deeply, she confined her to 
the house without permitting her to go outside 
(Akam. 150 .* 1-6). 

9. Malaikkalam (Eventide) 

The maid invited the heroine to come with her 
to find out if the sound they heard was from 
the bells around the necks of the cows returning 
home at eventide or that of the chariot-bells of 
the hero returning home after successfully 
completing his work (Kuru.275). 

Ellari - Calli Ennum icaikkaruvi (A musical instru¬ 
ment called Calli/a kind of drum) 

The minstrel with his kinsfolk singing the praise 
of Valvilori who was engaged in hunting in the 
jungle, played on the big bamboo-horn on the 
drum called calli (Puram.i52:i3-16). 

Elli - 1. Iravu (Night) 

The words uttered by the brahmin with tired 
gait and a waist lean like a purslane creeper, who 
came at night to the king, were very few but 
as a result of these words, a war was stopped 
(Puram.305 ). The queen of Imaiyavarampan 
Netunceralatan who bore the pangs of separa¬ 
tion throughout the day would dream of her 
lord even if she were to sleep a little while at 
night (Pati. 19 : 11 - 13 ). The maid refusing the tryst 
by night to the hero spoke to the moon words 
intended for his ears thus: “Oh moon, you are 
not of much help to the hero who comes by 
night for his secret meeting with the heroine 
through the jungle where the round boulder 
covered by the falling flowers of the venkai tree 
looks like a big tiger-cub” (Kura.47). The washer¬ 
woman would apply to clothes the starched 
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water of the rice cooked the previous night 
before drying them (Nar.90:3,4 ). The heroine said 
angrily to the hero who had extra-marital liaisons : 
“What do you see strange and wonderful outside 
that you come so late at nights” (Kaii.93.*2-4). 

2. Irul (Darkness) 

Warriors marched along the dark road overgrown 
with gooseberry trees in order to recover their 
herds of cattle (Akam.67:6-8). 

3. Pakal (Day) 

The maid conveyed the happy news to the hero¬ 
ine, of the hero having arranged for their 
marriage: “The horses harnessed to the chariot 
of the hero have struggled to come here climb¬ 
ing the sand-hills day and night, their bells 
sounding as they move; as he has come to 
initiate marriage talks, let his horses rest weir’ 
(Nar. 163:1-7 ). 

Ella - 1. Vilakkam (Brightness) 

The light of the fire burning brightly in the 
enemy territories devastated by Colan R&cacuyam 
vetta perunarkilli was ruddy like the sun (Puram. 
16:7,8). 

2. Pakal (Day) 

The great queen of Imaiyavarampan Netuncera- 
latan bearing patiently his separation during 
the day would dream at night about him even if 
she were to sleep a little during night (Pati.i9: 
11-13). Fishermen went out in stout boats for 
fishing during the day (Akam.340:18,19). 

Ellai - 1. pakal (Day) 

Karikar Peruvalattan liked to devastate and 
plunder the lands of his enemies by day and 
night while they ioudly lamented their losses 
(Puram.7:7-9). The maid said to the heroine in 
the hearing of the hero, waiting by the wall 
outside: “Our good mother, listening to the 
words of gossiping women and believing that a 
certain chariot with bells tinkling came night 
and day to the big water-front, has confined 


you to the house under strict guard” (Akam. 20 : 
11 - 16 ). The heroine afflicted by the continued 
absence of the hero even after the day of his 
promised return, said: “He who went across the 
mountain has not come by day yet, nor has he 
come by night, that is the end of all day; I 
wonder where he is now” (Kuru.285:i-3). The 
herone passed the day-time counting the number 
of the herons standing in rows on the sandy 
slope by the big water-front at the sea shore 
(Nar 159.*l-5). 

2. Varampu (Boundary) 

The ancestors of Yanaikat cey mantaranceral 
irumporai ruled the country having Kumari in the 
south, Himalayas in the north and the seas to 
the east and west as boundaries (Puram.i7:i,2). 
Noisy eventide passed by causing pain to separa¬ 
ted lovers within the boundary of the big city 
(Matu.556-558). The heroine anguished at the con¬ 
tinued absence of the hero, even after the day 
fixed for his return said: “He who went across 
the hills has not come back on the appointed 
day nor has he come by night that marks the 
boundary of the day; I do not know where he 
has gone” (Kuru.285:i-3). 

3. Alavu (Measure /period/extent) 

The heroine said to the maid, pained to see the 
change in her; “Do not grieve on seeing my 
pale f ore head and tired arms on my return through 
the desert after elopement; if you do, it would 
pain my lord beyond measure” (Aink.392). Women, 
and young men who defeated their enemies by 
their intelligence and heroism left Maturai at the 
time when the night ended, to proceed towards 
Parahkunru (Pari. 19 : 8 ,9). 

4. Nayiru (Sun) 

The maid said to the hero: “The very sky is 
invisible because of the heavy downpour of rain 
which hides the land; as the sun has set, darkness 
has overtaken the land; Oh how did you find 
out our hamlet at midnight when everyone has 
gone to sleep? 1 am distressed much” (Kura.355). 


After the sun passed into night, the flowers 
folded themselves (Nar.385:i). 

5. Iruti (End) 

The maid said to the heroine grieving at the 
excessive slander; “Our relationship with the lord 
of the hill, will not suffer because of the words 
of calumny of others, even if the earth were to 
move, water and fire change their nature, and 
the sea with its waves has its end”(Kuru.373: 1-4). 

6 . Nalai (The next day/tomorrow) 

The hero engaged in work said to his beloved 
on the way, that there was nothing wrong if he 
weie permitted to say a few words to her to 
which she replied: “of course there is nothing 
wrong in it: but allow me to go now, so that 
we can have our talk tomorrow” (Kaii.i 13: n-13). 

Eli - Oruvakai ayirinam (Rat) 

Perunkunrur kiiar describing his utter poverty 
said that even the rats in his house died of 
hunger after vainly digging in various places for 
food (Puram .211 :17-19). One of the obstacles in 
the way of the secret union of the lovers was the 
fearful screeching of the barn-owl, preying upon 
the house-rat during the goblin-haunted mid¬ 
night (Akam, 122:12-14). The heroine cursed the 
cock with a comb resembling the glory-lily flower 
that it might become a prey to be kept as food 
by a jungle-cat at midnight, as the cock had 
destroyed her happy slumber with her lord by its 
crowing (Kuril. 107). 

Evvam - Varuttam (Affliction/wretchedness/misery) 
Peruntalai C*ittan£r said to Kumanaii: “On 
seeing the wretchedness of my dear wife with 
withered dugs, unable to suckle her infant, afflic- 
ted by hunger, I came towards you as the only 
person who could relieve our misery” (Puram. 
164:1-8). The bullock yoked to the salt-cart stuck 
in the mud, breathing hard, struggled with painful 
distress to drag it out of the rut (Akam.uo: 12-15). 
As the heroine could not agree to the hero’s 
rebuest when he met her, he returned without a 


favourable answer from her; however the heroine 
grew worried and her arms became emaciated, 
as she could not embrace him (Akam.250:io). The 
hero had not returned even in thecold season when 
the bitter northwind blew, spraying water-drops 
that afflicted the stork in search of prey (Kuril. 
103:3-5). The maid stopped the hero intent on 
going away, across the desert-tract full of painful 
troubles in order to earn wealth from other lands 
(Nar. 46:4,9-li). The hero who could not make 
love to the heroine confined to her house by the 
mother, became heart-broken owing to exceeding 
distress (Nar.253:3). The heroine returned with 
her lover to save the afflicted heart of her 
mother, grieving at their elopement (Aink.393:3-5). 
It was an unpleasing sight to the heroine to see 
the affliction of the emaciated paramours of the 
hero whose charms had been enjoyed by him 
(Kali.80:15-17 ). Looking at the heroine lost in her 
own grief with a hapless heart at eventide, the 
leaves folded themselves as if in affliction (Kali. 
134 : 20 - 22 ), Lord Murulcan cut down the demon 
in the form of the great mango tree,Curapanma, 
who afflicted the whole world (Pari.i9:ioi). 

m - Oru vallal (A patron) 

Talaiyalahk&nattuc ceruvenra pantiyan Netunce- 
liyan conquered Milalaikkurram belonging to the 
big feudatory Evvi of untiring munificence, his 
fertile villages watered by many canals (Puram 
24:17-19,23). When the chief Iriihlcovel did not 
agree to the request of the poet Kapilar that he 
should marry the orphaned daughters of Pari he 
said ironically: “These maidens belong to the 
ancient clan of Evvi; please pardon me for my 
statement to you, that they are the daughters of 
Pari of the bounteous hands not knowing your 
superior merit” (Puram.202:i4-16). In the battle¬ 
field where Evvi fell mortally wounded in the 
sword-fight after having killed his enemies, 
minstrels broke off the ribs of their yals worthy 
of worship, and threw them on the ground 
(Akam.ns :7-9). The courtesan with her bamboo¬ 
like arms and bright forehead was beautiful like 
the town Nilal belonging to Evvi of radiant 
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jewels (Akam.366: 12 , 13 ). On the death of Evvi, 
the heads of poor ydl minstrels lost their lustre 
as they could not wear golden lotuses any more 

(Kuru.19:1,2). 

Evvai - Em tanka i (Our younger sister) 

The hetaera said to the companions of th e 
heroine: “Our sister says that we desire the hero 
to come to us: though we did not desire it then, 
we now do so” ( Aink. 88:2-4 ), The concubine of 
the hero said to the minstrel-companion in the 
hearing of the heroine ironically thus: “People 
say that the hero favours much our sister; the 
reason for this is only her good nature and 
nothing else” (Aink. 89). 

Ella! - 1. Ydl (Yal) 

The chief of the players-minstrels had a ydl that 
was capable of producing musical note for vari¬ 
ous types Of SOngS (Poru 56,57). 

2. Ydl Narampin Deal (The sound of the string of 
ydl) 

The minstrel was an adept at producing sweet 
songs from the small ydl with golden strings 
(Nar 380:7-9). 

ElaS - 1. Pulluru (Culture) 

The male kite and the vulture with a crest on 
its head, flew low above the ground to prey upon 
the dead bodies of warriors and beasts like ele¬ 
phants and horses (Pati.36:7-io). When the vulture 
swooped down upon the female of the Vanka 
bird on the rocky narrow path, it uttered many 
short cries of distress at the absence of its mate 

(Kuril. 151:1-4). 

2. Icai (Music) 

It rained with a noise that resembled the high 
pitched music that rose to the sky when the 
minstrel played the time called Patumalaippdlai 
upon their instruments (Kuru.323:2-4). 

Elil - 1. Alaku (Beauty/charm/loveliness/prettiness) 
Kumanan had a chest bedaubed with sandal 


paste, of great beauty with all the lines and 
marks of an ideal man (Puram.iei :26,27). Lord 
Civaperuman, had a twyfold beauty adorned with 
two kinds of ornaments suitable to his androgy¬ 
nous form (Pati.invo.7,8). The female dancer had 
beautiful feet, unadorned with jewels, like the 
pretty tongues of panting dogs that had run fast 
(Ciru. 16-18). The beautiful elephant had broad 
feet with nails (Pati.23i). Nannan was the hus¬ 
band of women with cool flower-like eyes, 
bamboo-like arms, and lovely breasts adorned 
with designs drawn on them (Maiai.323,324). 
The konkam bloomed like the jewelled 
breasts of women with noble ornaments and 
proud beauty ( Akam.99;2,3). The pretty stag 
with twisted antlers, that drank the water of the 
pool after removing the flower covering it by 
breathing hard on it, rested in the wood with 
its spotted mate (Akam.184-10-12). The heroine 
said to the maid: "Though all my youthful 
charms, beautiful like the town called Vempi of 
Mucuntai, are fading, my lord has not seen fit 
to grace me with his love’’ ( Akam.249:9, 10 ). The 
maid said to the heroine, that beautiful indeed 
should be her blameless friendship with the hero 
as it made his chest her own (Kuru.247:1,6,7). The 
maid requested the hero not to weep in the 
presence of strangers, thereby ruining her beauty 
(Nar.i3:i,2). The maid announced the return of 
the hero to her mistress, the heroine thus: “Our 
lord has come back so that you can embrace 
happily his beautiful chest adorned with bright 
ornaments, resembling a red hill with a line of 
forest-fire” (Aink.353). The innocent heroine 
adorned with noble ornaments went with her 
charming hero along the desert tract (Kali 9:10 :ii). 
The heroine had a charming beauty like the 
tender shoot of the acoka tree (Kali. 15:12). The 
bosom of the heroine adorned with jewels and 
spreading golden spots had the mature beauty 
of the full-blown venkai flowers (Kali.64:26,27). 
In the prosperous village, herdsmen and cowber- 
desses with faultless accomplishments and fasci¬ 
nating beauty, danced the choric dance (Kaii.l04 : 
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60-62). During the ritual bathing in the month 
of Tai a certain woman whose arms put to shame 
the beauty of the bamboo, fixed a blue-lily in 
her ears (Pari.n:93,94). The various activities of 
the women in Parankunram, were beautiful like 
a painting drawn by an expert artist (Pari. 21 : 27 - 
29). 

2. Elucci (Prominence/rising spirit/high spirit) 

The minstrel’s wives had cool eyes and a promi¬ 
nent appearance (Pati. 54 :4). When a shark in the 
backwaters attacked one of the horses of the 
chariot stopped by the cbarioteer,the high-spiri¬ 
ted horses ceased their galloping (Akam.i90:l4- 
16). Cruel-eyed evil men, reached the hill and 
killing the high-spirited bull, ate its roasted 
flesh, and quaffed toddy to quench their thirst 
(Akam.263 :it-i7). The hero came shamelessly to 
his wife, the sandal-paste on his chest having come 
off when the breasts of his liana-like paramour 
with wide and prominent raised hips, came into 
close contact with it (Kaii.67:io,li). 

3. XJyarcci (Elevation/height/prominence) 

Colan Nalaiikilli was a great warrior with a 
chest adorned with jewels and prominent manly 
marks peculiar only to men of noble birth 
(Puram.68:4-7). The woman had prominent and 
uplifted breasts with spreading golden spots and 
bamboo-like arms (Puram.3S4:8,9). 

4. Perumai (Bigness) 

When the big stag with broken antlers, was caught 
by the tiger, the hind taking its young with it, 
went along the desolate wilderness overgrown 
with palai plants, nibbling at the white flowers 
Of the Velai plants (Puram.23:18-22). 

5. Alakutaiya pili (The lovely feathers of the 
peacock) 

The heroine said to her companion that the 
result of her amorous union with the hero was, 
that she shivered in shyness, like a peafowl that 
had lost its lovely feathers, as she lay on her 
bed, her anklets and other jewels tinkling, the 
fire of passion burning her (Kali. 137:5-7). 


Elili - 1. Mekatrt (Cloud) 

The Himalaya mountains has tall golden peaks 
where the clouds rest, with sounding waterfalls 
(Puram.369:23,24). The cool-natured cloud respon¬ 
sible for the prosperity of the world might fail 
to pour rains thereby destroying life for years 
together; but Ceralatan would not fail in his 
bounteous gifts to solicitors (Pati. 18 : 8 - 12 ). The 
cloud reverberating like a drum, poured cool 
rains, pleasing the whole earth, while thunder 
ceased to roar (Akam.23:i,2). When the cool voi¬ 
ced cloud, pregnant with water-vapour in the 
high heavens, poured rains accompanied by light¬ 
ning, evening grew dark (Kuru.3i4:i-3). The 
sweet-voiced cloud sucking up the waters of 
the eastern sea rose on the western side and 
darkened the world; and accompanied by light¬ 
ning that dazzled, as when coppersmiths shaped 
their pots, it poured rains (Nar.i53:i-4). If the 
Kuravci of the hills were to pray loudly for rains 
for carrying out his work, the cloud would send 
down showers (Aink .251 :i,2). “Will it be in keep¬ 
ing with our chastity, suffering as we do, if we 
were to implore the sweet-voiced cloud to pour 
rains on the desert tract so that the hot stones 
on the path of the departing lover may get 
cooled?” asked the heroine of her companion 
(Kali. 16:5-8). Lord Tirumal shines radiantly like 
the lofty cloud that rises to the night, as the 
vast sky, the wide earth and the lofty Himalayas 

(Pari.l :47,48). 

2. Malai (Rain) 

Tiny ants anticipating the unfailing rains that 
fell in the proper season, would carry their eggs 
to a raised ground (Puram.173:5:7). 

3. Kdrpparuvam (The rainy season) 

In the cool rainy season, with thunder rumbling 
overhead, the pregnant cloud that had sucked up 
the sea-water, rose to the right accompanied by 
lightning and thunder-clap; it poured rains so 
heavily that earth and sky appeared as one; and 
people unable to see the sun, could reckon the 
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time of the day only with the hour-glass, while 
the tusker and its mate that had suffered in the 
heat, played joyously in the flood (Akam.43:i-8). 

Elini - 1. Atiyaman Neiuman And (A patron) 

He was lord of Kutiraimalai (Horse hills). He 
was one of the last seven munificent patrons 
(Puram. 158:8,9). He ruled impartially with his 
royal sceptre, destroying ail bis enemies, so that 
in his country the herds of cows with their calves 
could graze in the wood in peace; travellers 
could rest wherever they wanted without any 
fear; in the threshing ground, heaps of paddy 
could be safely left unguarded; he had a bright 
sword renowned in war throughout the world; 
he never failed in his given word; when he died 
in battle, the world was afflicted with grief like 
a helpless infant on its mother’s death. Poet 
Aricil Kilar wrote at the death of Elini in Taka- 
tur battle-field, that the God of Death was 
foolish to have consumed the life of Elini, like 
a farmer who ate away his seed-corn (Puram.230). 

2. Pokuftelini (Son of Atiyaman) 

When the war-bard sounded his tabor standing 
at the porchway of bejewelled Elini, chief of the 
Atiyar clan, he gave the bard a fine garment 
removing his tattered moss-like rags and fed him 
with food in a bright vessel and old fermented 
toddy intoxicating like a scorpion’s sting; he was 
the descendant of a forebear who brought down 
the ambrosial sugar-cane from alien lands: 
Auvaiyfir has eulogised his valour calling him a 
husband-man who sowed white-millet and horse- 
gram, ploughing the battle-ground with white¬ 
mouthed asses yoked to the plough, after destroy¬ 
ing forts of the enemies. (Puram:392) 

3. Atiyar Maraplnan (A scion of Atiyar family) 
Celiyan, at Alankfinam, overthrew in a single 
day’s battle, the seven kings and chieftains, 
Ceral, Cempiyan. Titiyan, bejewelled Elini with 
his warlike-elephant, Erumaiyuran, Irunko venman 
and Porunan and seizing their white royal cano¬ 
pies, performed battle-sacrifice while his soldiers 


applauded boisterously (Akam.36:13-23). 

4. Tirai (Curtain) 

The king lay on his bed in the inner apartment 
in his warcamp. his Greek body - guards watch¬ 
ing just outside; it was enclosed from without 
by a curtain held by stout ropes and chains 
with the tiger-mark, while oil-fed lamps burnt 
bright like gems (Muliai.61-67). 

Elu - 1. Kanayamaram (Cross - bar on a door) 
Ceram&n Celvak katunko valiyatan goading his 
war-elephant made it charge against the enemy’s 
doors strengthened with cross - bars (Puram.i4:i- 
3). Colan Kulamurrattut tunciya killivalavan 
had a mighty arm that was not unlike the stout 
cross-bar of a door, which put to rout his 
valiant enemies (Puram.39 : 10 , 11 ). Kuttuvan, with 
his stout arms not unlike the cross-bar of a 
door, and his single chariot, carved the symbol 
of the bow in the Himalayas belonging to the 
enemy (Cim.47-49). 

2. Bln (Seven) 

Imaiyavarampan Netunceralatan had a chest that 
was adorned with ornaments fashioned out of 
the gold from the crowns of seven defeated kings 
(Pati.i4:ii). Listening to the uproarious gossip of 
the townspeople, the heroine was hurt like a fig 
squelched by seven crabs (Kuru.24:3 - 6). The 
heroine said to her maid: “Many averred that 
the paramours of our lord wept for seven days, 
melting like wax in fire, unable to tolerate the 
idea of his visiting us for a single day;” (Aink. 
32). Lord Tirumal has seven hands (Pari.3:38). 

Eluttu - 1. Varivativam (Letter/orthography) 

On the memorial stone, its side worn thin because 
of the constant sharpening of their arrows by 
cruel - eyed bandits, there were carved letters 
showing the name and greatness of the slain 
hero ( Akam.297 :6-s). The elephant’s rough and 
rugged trunk was like a memorial-stone with 
letters carved therein showing the name and 
greatness of a warrior who fell to the arrows of 
the bandits (Aink. 352: 1 - 3 ). 
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2. Cittiram (Picture) 

At Tirupparankunram, there were halls where 
were drawn pictures of Akalikai, Gautama, Indra 
etc (Pari. 19:50-56). 

Elutakkarpu - Elutakkalvi (Veda-the scripture) 

The hero asked his brahmin-companion: *Ts 
there any specific in the scriptures studied by 
you for reuniting a husband and his wife who 
had been separated?” (Kuru. 156:4-7). 

Elunilaimatam - Elu NilaikaJai utaiya maiam (A 
mansion with seven storeys) 

Gold and precious gems shone everywhere in the 
seven-storeyed mansion (Muiiai.86), 

Elumakalir - Elu teiva makalir (Seven divine 
women) 

Of the Sevan celestial women dwelling in the 
northern sky excepting Aruntati divinely chaste, 
all others, the six Kartikai matrons, consumed 
the embryo, cast into the sacrificial fire (Pad. 
5:43-46). 

Elumaram -Kanayamaram (Cross-bar on a door) 
AtiyamSn Netuman anci had big hands exten¬ 
ding to his knees, and resembling the stout 
cross-bar on a door (Puram.90:io). 

Elumfn - Vinmin vativilulla elu munlwr (Seven seers 
in the form of seven stars) (The great Bear 
Constellation) 

The seven stars shone in the blue sky, fit to be 
worshipped as the Seven seers by the people of 
the world (Nar.231 :i,2). 

Elumuti - Vellappatta Elaracarin mutlp ponnal akiya 
malax (Chains made of the gold from the crowns 
of seven defeated kings) 

Imaiyavarampan Netuiiceralatan was like an 
armour protecting his warriors with his chest 
adorned with a chaplet of gold fashioned out 
of the crowns of seven defeated kings (Pati. 


I4:n,i6). 

Eluvar - 1. Eluper (Two great kings, five big 
feudatories) 

Pantiyan Netunceiiyan defeated in a single day’s 
battle the seven chiefs the Cera and the Cola, 
with Titiyan, Elini, Erumaiyuran, Irunkovenman 
and Porunan (Akam.36:20). 

2. Elaracar (Seven kings) 

This big world circled by the sun in its diurnal 
motion is of such an uncertain and painful 
nature, as if it were ruled by seven kings in the 
space of a single day (Puram.358:i,2). 

3. Vallal Eluvar (Munificent patrons seven) 

The noble burden carried by the seven munifi¬ 
cent patrons, was borne singly by Oymanattu 
Nalliyakkotan (Ciru.i 13-115). 

Eluu - Kanayamaram (Cross-bar on a door) 

The metal-bands round the tusks of the war- 
elephants of Atiyaman Netuman Ahci came loose, 
when they charged against the door held by a 
cross-bar and destroyed the enemy’s fort with their 
tusks (Puram.97:8-io). The drum-like arms of 
Kalankaykkanni Narmuticceral, resembled the 
cross-bars on the doors of the fortresses built 
by the demons in the sky, afraid of the power 
of the celestials (Pati.3i: 18-20). The cart in which 
the minstrel travelled had two stout arms like 
two cross-bars connected by a strong bar of 
wood (Peru.48). 

Eluuppanri Nakan Kumaranar - Pulavar (A Poet) 

It is presumed his given name was Kumaranlr 
and that his father’s name was Nakan; perhaps 
Panri was the name of his village. Two of his 
poems (138, 240) find a place in Akananuru. 
References to Potiyil mountain of the Lord of 
the South, and snakes spitting out gems are 
mentioned in Akam.138; while in Akam (240), 
mention is made of a few habits and practices 
of fisherfolk. 

El - J. Ik alee i (Scorn/reproach) 

A Cola king stayed in a secret place, atop the 
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mountain at Mullur with irreproachable great¬ 
ness, which had routed enemy warriors (Puram.m: 
1-214). Nannan gave noble garments not to be 
scorned, that were woven of many fine threads 
to the player-minstrels for wearing (Maiai.561,562). 

2. Tdniya Vakaikalil onru (A cereal/sesame) 

The male quail with spots on its back, ate up 
the husked white sesame seeds kept to dry in 
the winnowing-fan in the courtyard (Puram.32i: 
1-3). 

3. Kurram (Fault) 

The breath blown against a mirror’s surface* 
faultlessly made, intended to see one’s image, 
would gradually disappear (Akam.7i :13-15). 

Ellunar - Ikalvor (Scoffers) 

The bull-like soldier riding on a war-horse 
galloping so fast that the ground fell away 
behind its swift hooves, would pierce with his 
spear, the chests of his foes who scoffed at him 
(puram.303:i-4 ). Lord Tirumal had the weapon 
Discus which slew the scoffmg foes, in fair and 
open fight (Pari.i:58). 

Eliyor - Elimaiyutaiyavar (Persons who had easy 
access to a patron) 

Persons who had easy access to Killivalavan 
when they pleaded for justice at his hands, 
were compared to those who were blessed with 
rains when needed by them (Puram.35:15,16). 

Erpatumpolutu - Nayiru Maraiyum malaikkalam (The 
time of the evening when the sun sets). 

In the evening when the. sun set, when the 
agitated stag sequestered from its herd, called 
out anxiously for its mate, the big tiger on its 
lair in the cave, would listen intently to its cry 

( Puram.157:8-12). 

Erram - Tunivu (Determination/strength of mind) 
The heroine standing on the sea-shore, crazed 
with love and past all modesty said thus: “Let 
those who do not know the nature of this 
passion of love-sickness, ridicule me as a woman 
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without strength of mind who had gone mad” 
(Kali. 144:63,64). 

Eriyoli - Vicutarkkuriya uli (A javelin) 

The big fish hurt by the javelin thrown by the 
fishermen, reddened the waters of the sea with 
the blood from Ls wound and leaping up like 
a rainbow in the sky fell back into the water 
agitating it with its thrashing and neared the 
fishing boat (Akam.2io:i-6). As the fishermen 
from their boats threw their murderous sharp- 
edged javelins at the shark, the flock of swans 
on the shore fled in fear (Kuru.304:i~6). 

Erumpi - Erumpu (Ant) 

Climbing upon the rock, hot like the anvil of a 
forge, with many small pools like ant-holes in 
the forked pathway in the desert, the murderous- 
bowed hunters, sharpened their arrows (Kuru. 
12:1-4). 

Erumpu - Erumpi (Ant) 

Anticipating the unfailing rain, tiny ants in a 
line would carry their eggs to a higher ground 
(Puram.173:5-7). The black-eyed goblin-maiden 
was much afraid to take the sacrificial ball of 
cooked rice held by the noble devotee worship¬ 
ping the deity dwelling in the war-drum; while 
even the ants did not approach the offering 
sprinkled with red blood and much toddy, the 
crow and the kite devoured the same ( Pati.30:34- 
39). Bandits would scoop up the grains of rice 
not cultivated by them, stored away in their 
holes by the tiny ants that had collected the 
same as they lay scattered in the parched field 
( Akam.377:l-4). 

Erul - 1. Valimai (Strength/might) 

Tirum&vaiavan had a strength that overcame an 
elephant (Puram. 7:6). Warriors had powerful 
forearms adorned with bracelets, and strong arms 
and shoulders ever marked by wounds (Pati. so: 
6,7). At midnight, the king was in his war-camp, 
still angry with his enemies and his arms of 
great strength, holding his drawn sword not yet 
returned to its sheath (Akam.24:i6-i8). In the 
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hillside, the big tiger with a stout neck and 
great strength, fought with the tuskers (Kali.48: 
6,7). 

2. Oruvakai maram (A kind of hill-tree) 

The bright flowers of the erul tree with its bun¬ 
ches in full bloom, lay spread in the hill where 
Lord Murukan was enshrined (Aink.308:2-4). 

Erulam - Oruvakai maram (A kind of hill'tree) 
Among the flowers heaped up by the heroine and 
her maid on the rock, the flame-like flowers of 
erulam tree was also one (Kuri.66). 

Enpu - Elurnpu (Bone) 

As the kinsfolk of the minstrels grew emaciated 
with hunger, their ribs showed at their sides like 
a monitor-lizard that had been skinned (Puram. 
68 : 1 , 2 ). The tears shed by the wailing women) 
put out and drenched the hot white ashes at the 
crematory full of bones (Puram.356:4-6). The 
holy seers had bodies with bones showing on 
their chests as their flesh became lean owing to 
their ritual fasting (Muru.129,130). The heroine 
had love, grace, innocence and beauty and 
sweet speech which melted one’s bones, besides 
other fine qualities (Akam.225:1,2). Confined 
to her house under a strict watch, the heroine 
unable to bear the pangs of separation, said to 
herself thus: “It has become impossible for me to 
meet my lord and embrace him, even when the 
fire of passion engendered in the eyes, burns me 
to the very bone; nor has he come to me to 
relieve my distress” (Kum.305:)-4). 

Enrol- Vemmai (Heat) 

In the lustreless village afflicted by heat for a 


long time, where the fragrant southwind shook 
down the flower of the sal tree upon the curled 
locks of the warriors passing through the wild 
track, the brooding kite would sit over its eggs 
on the tooth-brush tree (Akam.2i :12 - 15). The 
heat of the parching sun broke up the rocks, 
and afflicted the herons that flew in the sky, 
while in the long track below, the chisel-sharp 
and hot gravel stones, troubled the feet of the 
wayfarers (Akam.55:i-4). In the desert-tract on the 
torrid pathway, the cassia tree with its parched 
trunk peeled off because of the rubbing of the 
sides of an elephant dark as a cloud, and its 
hollow ripe pods, looked like a hermit with long 
matted locks seated motionlessly on a hill (Nar. 
141 : l — e). Sad, because of his separation from 
his beloved, the hero traversed the long and 
torrid-desert track (Nar.226:5-7). The hero said to 
the maid that he would see the heroine in hi s 
dream even if he were asleep for a little while 
in the long and torrid - tract, burnt up by the 
wild fire (Aink.324). 

2. Kotaikalam (Summer) 

Colan Nalankilli, declared that if kingship was 
given to a strong and noble person, it would be 
easy and light for him like the white and dried 
twig of the pith in parching summer (Puram.75: 
6 - 12 ). In the long summer, after the cloud 
sucking the sea-water had poured rains in season 
where required, and then ceased, floods appeared 
in the Ganges to feed living beings ( Puram. 161: 
l - 7). 

3. Katiravan (Sun) 

The radiant sun disappeared behind the mount¬ 
ains (Kuru.215:1,2). 
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E - Ampu (Arrow/dart) 

The boar ran with the arrow shot by the hunter 
from the machan on the tree, and fell down 
dead (Maiai.242 - 247 ). The eyes of the heroine 
sharp as arrows distressed the hero (Kuru.72:i,2). 
The maid grieved much on seeing the misery of 
her mistress, the heroine, suffering like a deer 
struck by a hunter’s dart, and sighing in the 
excess of her unrequited passion (Nar.61 *.2,3). 

2. Perukkam (Pile) 

Bunches of beautiful cassia flowers bloomed from 
the branches growing atop a big pile of rocks 

(Nar. 296:4,5). 

3. Jrumdppu ( Pride,/insolence) 

The hero came to marry the heroine giving the 
lie to the insolent words of the women gossiping 
about her (Akam.323:t ~ 3). Among those who 
were sporting in the river Vaikai splashing water 
at each other a woman who had won, tied ano¬ 
ther with the chain she wore on her proud neck, 
as if she were a captive (Pan.7:53 - 56). 

Ee - 1. Ampu (Arrow) 

The hero parted from his beloved, in order to 
acquire wealth, afraid of his enemies, contemp¬ 
tuous and arrow - sharp words at his lack of 
manly endeavour (Akam.in:i»2). 

2. Cdmaveiam (The third of the Vedas) 

The Camaveda describes the qualities of Lord 
Tirumal (Pari.3:62). 

Eer - 1. Alaku ( Beauty/hand someness) 

The heroine had bamboo - like arms of great 
beauty (Akam.2:ii ). Unur belonged to Talumpan, 
whose martial wounds made him handsome (Nar. 
300:10). The weapon of the heroine’s beauty, 
discharged at the orders of the God of Love 
(Kaman). broke down the walls of the hero’s 


manly charms and destroyed the inner defences 
(Kali. 139:21 - 23). 

2. Kalappai (A plough) 

As the arable lands became slushy with the 
passage of the chariots over them, there was no 
need to furrow them with a plough (Pati.26:i). 

Eeru - An Vilanku (Male of an animal/bull) 

The sturdy and majestic he-buffalo, after wallow¬ 
ing in the tank throughout the day, followed 
its mate and after grazing in the gardens, rested 
at last in the fields (Akam.i46:i-4). The tiger 
that rose in search of prey to feed the hunger 
of the tigress guarding the cubs that it had 
yeaned recently, killed the majestic wild bull 
with curved horns making it fall to the right, 
and dragged it to its lair (Akam.238:2-9). 

Etu - 1. Ital (Petal) 

The golden lotus had no petals of its own, but 
what was made by the hands of an artisan (the 
goldsmith) (Poru.159). 

2. Menmai (Excellence) 

Women adorned their children with the excellent 
leaves of the neem tree to guard them from evil 
( Peru.59). 

E$i -- 1. Fatima ram (A ladder) 

The ladders intended to scale the walls of the 
enemy’s fort, were removed by the besieging 
king on hearing the words of the brahmin who 
came as a peace-maker (Puram.305:2-5). The 
granary was so high that it was beyond the reach 
of the tall ladder (Peru.245-247). Thieves, with 
intent to steal, keeping their rope-ladders rolled 
round their waists, lay in hiding, waiting for a 
suitable time and place (Matu.640,642). 

2. Ellai (Boundary) 

The earth has the big ocean as its boundary 
(Puram.35 :i). The military camp had all the marks 
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of encampment and limitless strength (Pati.24:i4;) 

3. Kokkali (Bracket in a wall) 

The pot of toddy was placed on a bracket in a 
wall (Pati.43:33). 

Egippatnkal - Mekalai (Girdle) 

Women going to sport in the river Vaikai, 
tightened their girdles around their waists (Pari. 
10 : 11 ). 

Etfain - Ocai (Sound) 

Among the many sounds heard by the player- 
minstrels resting in the shade on the mountain- 
slope in Nannan’s country, the sound of the 
mill squeezing out the juice of the sugar-cane 
was also one (Maiai.34i). 

Etappatu - Kurram (Deficiencyhere'‘loss’) 

Watchmen of a town, sometimes would say that 
they saw thieves when they actually did not, 
always thinking of the possible loss arising from 
theft (Kali.81:25,28). 

Etam - Tunpam (Trouble) 

The heroine saved herself from the crazy state 
of Atimanti who had lost her husband, as she 
roamed about from land to land and village to 
village lamenting her misery (Akam.236:i6-2i). 
The maid asked the heroine in the hearing of 
the hero whether the God would have any 
trouble, if Lord Murukan were to inform the 
good mother that the ailment afflicting the 
heroine was not caused by Him but by the hero 
(Nar.173 :4-10). 

Etilar -Ayalar (Stranger) 

The heroine said to the hero who had just 
returned from his paramours, that his body now 
carried the smell of strangers (Pari.8:47-50). 

Etilavanr - Ayalavar (Stranger) 

The hero, who attained the heroine after riding 
a horse of palmyrah leaf-stem, said to his 
friends; “When I was suffering from the love¬ 


sickness, none were my companions except 
young boys and strangers” (Kali. 138 : 24 , 25 ). 

Ethan - Ayalan (Stranger) 

The foster-mother grieved that her daughter 
trusting the false words of a stranger went with 
him, leaving alone her beautiful and prosperous 
mansion (Akam. 117 : 3 , 4 ). 

Itilltti - Ayalal (Stranger woman) 

The heroine said pathetically to her maid: “My 
heart, that went with my lord, returned to me 
as he did not grace it; and not recognising me 
owing to the loss of my charms, perhaps it has 
gone again in search of me, mistaking me to be 
a stranger woman?” (Nar.ss:7-io). 

Etilar - Ayalar (Strangers) 

The maid dissuaded the hero from going away 
in order to acquire wealth: “Do you take seri-„ 
ously the words of strangers that those who did 
not have material wealth will not be respected 
by their lovers?” (Kali. 14 : 12 , 13 ). The heroine 
asked her son to show her the rings with which 
the alien women, the harlots adorned her son 

(Kali.84:20,2l) . 

Etilal - Ayalal (Stranger woman) 

The hero sporting in the waters sent his garland 
down the river to his concubine without the 
knowledge of his paramour; the latter on seeing 
it adorning the tresses of a stranger, asked for 
it back ( Pari.Ti.2:34-36). 

Etilalar - Ayalar (Strangers/aliens) 

The heroine said to her maid: “Our lord though 
living in the same town with us, docs not come 
to our street; even if he does, he does not care 
to come to me, but looks at me without a word 
as at a crematory for aliens; and passes by” 
(Kur 11 . 231 ). The heroine said to her maid in the 
hearing of the hero seeking admission to her 
presence: “My eyes, on account of an unkind 
stranger who had extra-marital relationships, 
have taken on the colour of the pollen of the 
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water-lily flowers” (Aink.34). 

Etilalan - Ayalan (Alien/stranger) 

The good mother whose daughter had eloped 
with her lover lamented that, believing the 
loving words of a stranger, her darling went 
along the jungle-track, where even the earth 
heaved sighs unable to bear the heat of the day 
(Akam.275 :10,14 # 15). Beside the fields where the he¬ 
rons cried noisily, near a platform erected on a 
venkai tree with fiery flowers where a deity dwelt, 
one Tirumavunni grieving at the action of a 
stranger, cut off one of her breasts(Nar.2i 6:6-9). The 
maid said to the hero who delayed coming home 
to his wife: “My eyes shed tears that drenched 
the jewels on my bosom, as you were away from 
my mistress like a stranger, affecting her natural 
beauty and charms” (Amk.232). 

Etilan - AyaJon (Alien/stranger) 

The heroine said that her mother would be 
enraged if she came to know that she who did 
not know which flowers were fit to be worn, 
adorned her hair with a wreath woven by a stran¬ 
ger’s hand (Kaii.i07:i4-16). 

Etin makkal - Ayaldr (Stranger/aline people) 

The maid said to her heart, in the hearing of 
the hero waiting by the wall outside: 6 ‘Mischie¬ 
vous alien people, scolded the heroine for having 
sung about the hero’s name in the course of 
the husking song when pounding grain” (Kuru. 
89:1,2,7). 

Etu - Karan am (Reason) 

The maid said to the young and tender heroine: 
“You are right to be displeased with the hero 
who has forsaken you without reason after 
making love to you; now, your eyes have lost 
their lustre, which has been noticed by your 
companions and your mother” (Kali.122:1-4). 

Ental - Talaivan (Paramount chief) 

Katuvan Ilaveyinanar hailed Lord Tirumal as 
the Paramount Lord with eight hands (Pari.3:38). 


Em - 1. Inpam (Joy/happiness) 

Porvaik kopperunar killi had a formidable 
strength, which frightened the Mai Jars who at 
first happily opposed him, proud of the might of 
their arms (Puram.84:5,6). The hero plighted his 
troth in all sincerity which made the heroine 
overjoyed (Kuri.210). The stag stayed happily 
with its desirable mate (Akam.l39:i0,i2,). The 
hero’s words were truer than the sun which 
shone so happily adored by many (Nar.283:6-8). 
Wide rivers fostered the world making the 
living beings happy(Kali.34:i,3). People bathing in 
the river Vaikai prayed to it that they might live 
happily withont any troubles; they praised the 
glory of the great river, so that they might 
benefit as only those who bathe in it could 
(Pari.7:84-86). 

2. Mayaklcam (Delusion/bewilderment/mistaking 
one thing for another) 

“Leaving his beloved at home the hero went 
along the hot track in order to acquire wealth, 
thinking in delusion that the pain of travel was 
a delight” said the maidfAkam.69:9-12). The preg¬ 
nant young cow-elephant ignorant of the con¬ 
sequences, ate by mistake tender shoots of the 
bamboo making the foetus in its womb fall 
down (Nar.116:3-5). The hero, swiftly returned 
home driving his powerful chariot that bewilde¬ 
red his foes, as he wanted to relieve the great 
distress of the heroine at the separation from 
her lord (Kali.27:24-26). 

3. Patukaval (Protection) 

The king of a fort well-protected amidst the 
fields, like a ship at sea, would not give his 
daughter in marriage to one who did not do 
obeisance to him (Puram.338:9-12). Lord Tirumal 
will not destroy the lives of his foes, nor pro¬ 
tect the lives of his devotees, for He has 
neither friends nor foes (Pari.4:52,53). 

4. Pittu (Madness/craziness) 

The hero riding a horse of palmyrah leaf-stalk 
and wearing a wreath of useless flowers, crazily 
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roamed about like a mad man (Nar.i46:i-3). The 
heroine in sulks said to her lord: “Lord of the 
Town! The minstrel singing your praise is a mad 
chap; women who believe your words of love 
are also crazy; you with your heart hankering 
after harlots, are also mad; your chariot which 
is ridiculed by the townspeople as a net to 
catch women, is crazier than yourself” (Kali. 
74:7-16). 

5. Kalippu (high/spirit) 

The big fish in high spirits when hit by the 
javelin of the fishermen agitated the sea and 
after a while, losing its strength reached the 
water-front (Akam .210 :i 6). 

Emam - Patukaval (Protection refuge safety) 

Lord Civaperuman has the great askesis which 
protects ail living beings (Puram.i :n,i3). Koppe- 
runcolan’s feet became the protection of those 
who feared him (Puram. 213 : 20 , 21 ). Lord Murukan 
cut to the root the great mango tree which 
contained the power of Curapadman who pro¬ 
tected the demons (Pati .11 .* 4 - 6 ). Ilanceral Irum- 
porai was the nephew of Maiitaranceral who 
protected his people from fear (Pati. 90 : 2 , 3 ). 
Atikan was famous as a protector of birds 
(Akam 142:12,13). The comforting words of the 
maid that the hero would return home soon 
without causing them any fearful anxiety, 
became a refuge to her suffering heart (Nar.133: 
7 - 11 ). The hero said:“ The horse of palmyrah 
leaf, given to me by my beloved, has become my 
refuge (Kali 139;24,25 ). The cloud poured rains 
heavily making the land invisible; giving to the 
world, life saving water (Pari.Ti.2:i,2). 

2. Inpam (Joy/delight/happiness) 

Few were the kings who ruled the earth happily 
(Puram.36o:8,9). Imaiyavarampan Netunceralatan 
was a great warrior of unflagging fame, like 
Lord Tirumal honoured with great festivals, de¬ 
lightful to the heholders (Pati.i5:3S-40). The 
earth is blessed with a happy dawn so that Lord 
Murukan with the cock on His standard might 


protect the people ( Kura.invo .5,6). People in 
Maturai city, would wake up from their happy 
slumber only to the sound of the Vedic chants 
and not the crowing sound of the cock, like the 
people of Uraiyur town (Pati Ti.7:s-n). 

Er - 1. Alaku (Beauty) 

Women had a complexion resembling the beauty 
of tender shoots of the mango tree (Matu. 706 . 707 ). 
The Vatukar warriors defeating their enemies 
at midnight, seized beautiful herds of cattle 
(Akam. 253 : 10 , 11 , 18 ). Owing to the separation from 
her lord, the heroine's soft and lovely arms 
stacked with bangles, grew lean (Kura 377:2). The 
young woman wore bright bangles of much 
beauty on her hand (Nar.167: 10 ). The hero’s chariot 
moved over the beautiful green atumpu creeper, 
upsetting the neytal plants (Aink.101). The glory- 
lily flower had pointed and lovely petals, that 
made the hill-side fragrant (Kali. 59 :3). The pools 
covered by luxuriant flowers, grew in loveliness 
(Pari.18:32,33). 

2. Kalappai (plough) 

A certain chieftain of a small town with wells of 
brackish water dug out of rock, and earning his 
living with his bow as his plough, was capable 
of producing what he did not have, in order to 
give to others even when he was very poor 
(Puram. 331 :i- 6). The farmers who tilled their 
lands with new ploughs wore cassia fiowers(Pati. 
43:16). Fighting with the Vetci warriors, Karantai 
warriors, husbandmen whose ploughs were their 
bows, recovered their herds of cattle and then 
died (Akam.35:4-6). The hero who had success¬ 
fully finished his work said that his heart was 
eager to meet the heroine, like a farmer with a 
single plough hastening to fill the moist field 
before it became dry (Kuru.isi :4-6). 

3. Oppit (Similarity/likeness) 

The heroine had five-plaited tresses bright as gem 
(Akam.8:15). The hero caressed the locks of the 
heroine dark like night (Akam. 155:4). In the 
evening women wearing pendants, their eyes 
resembling the carp, poured ghee into lamps; 
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this sight kindled the heroine’s grief (Kum.398:3-5). 
The flower-like eyes of the heroine weiled with 
tears at the separation from her lover (Nar.33:i2). 
The eyes of the heroine growing sallow, acquired 
a colour like the pollen of the water-lily (Aink.34: 
2-4). 

Elucci (Rising/erect j 

The small yal in the hands of the minstrel 
sounded like a bee in the street by which he came 
along with an erect gait (Nar. 30 : 2 - 4 ). The maid 
said to the hero urging him to arrange for his 
marriage: “May your horse be harnessed to your 
chariot, so that the moon-like face of the heroine 
afflicted by grief may became brighter, and her 
new charms rise to new heights” (Kali. 126 : 21 , 22 ). 
The Red Lord Murukan has a beautiful comp¬ 
lexion like the rising sun (Pari.5: 12 ). 

5. Poruntutal (To join with something/to agree 
with something). 

Women with collyrium-fed eyes, with agreeable 
red-streaks in them, praised the good qualities 
of Nalliyakkotan (Ciru.2is).The words of promise 
of the hero forsworn by him, took away the bright 
bangles from the forearms of the heroine with 
fine joints (Aink. 165:3,4). 

6, Kalai (Art) 

The heroine had a graceful gait, as if a beautiful 
doll with artistic work, had learnt to walk(Akam. 
142:21,32). 

7* Tor rap polivu (Brightness of appearance) 

The minstrel’s wife who sang in praise of the 
valour of the king who had defeated with his 
prowess all his adversaries, received as gifts noble 
ornaments made of many bright-looking pieces 
of gold (Puram. 11 : 9 - 12 ). The town of Pontai 
belonging to one Netuvel atari had fields with a 
bright appearance and watery tracts (Puram.338: 
1,4). 

8. Ulavut tolil ^husbandry) 

Tontaiman Ilantirayan was not like the cruel 


bandits whose husbandry was the profession of 
attacking and robbing the riches of the wayfa¬ 
rers in the desert tract (Peru-39-4i). 

9. Erutu (Bull) 

The countries of the enemies of Netunceliyan, 
who did not obey his behests, were ruined such 
that the fields once ploughed by bulls, became 
the haunt of the boar and its hairy mate, the 

SOW (Matu.173-176). 

Ereenivar - Oppanai Ceyyum Vanna Makalir (Women 
adept in make-up/decoration) 

The mother of the heroine who had eloped with 
her lover, said to the purslane creeper in her 
house: “May you prosper, oh creeper! For you 
have withered like the maids of my daughter 
adept at dressing her up; for she has resolved 
to go away through wood and grove with her 
lover thus fearlessly, unmindful of her dear 
mother who brought her up, while relatives and 
neighbours in the village are spreading slander 
about her” (Akam.383:l-6). 

Erakarn - Murukan in aru pataivitukalul onru (One 
of the six sacred shrines of Lord Murukan) 

Lord Murukan loved to dwell in the city of 
Erakarn, wherein twice-born brahmins of ancient 
lineage unswerving from their six - fold duties 
having spent fortyeight years in strict celibacy in 
following the practice of holy scriptures, and 
tending the triple sacrificial fires, wearing their 
holy threads and wet clothes not yet dry after 
bathing, prayed at the proper hours to the Lord 
with hands raised in worship over their heads 
chanting the six-lettered mantra and praising His 
glory (Muni. 176-189). 

Eralar - Eraiyutaiya Ulavar (Ploughmen/farmers 
with plough) 

In the villages in Perunceral Irumporai’s land, 
as the sky-poured rains, ploughmen engaged in 
cultivating various crops, wearing pakanrai gar¬ 
land, would get beautiful gems when they plough¬ 
ed the soil (Pati.76:10-15). 
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Eri - Nir nilai (A lake) 

Kaverippumpattinam had two lakes that would 
give the joys of this birth and the next (Pat. 39). 

Eror - Eraiyuiaiya ulavar (Ploughment) 

The minstrel who had obtained gifts from 
Nalliyakkotan guided the lesser minstrel thus: 
"‘If you praise Nalliyakkotan as the lord with 
righteous sceptre who sheltered the men of the 
plough, he would give you garments, toddy and 
Other gifts” (Ciru.232-237). 

Evalalan - Eviya paniyaic ceypavan (A man who 
obeys orders'servant) 

Katuvan llaveyinanar praised Lord Tirumal 
thus: “As you carry out all that is thought, 
you are also the servant of all” (Pari,4:72). 

El - 1. Elu (Seven) 

Kovur kilar praised the valour of Colan Nalan- 
killi thus: “You are mighty enough to destroy 
the doors of the seventh inner defences in the 
country of the Pfintiya king, the Lord of Potiyil 
hill, and seizing the same, carve the symbol of 
the tiger upon it” (Puram. 33:7-9). Tirumavalavan, 
after entertaining the war-bard, walked seven 
paces behind him before bidding him farewell 
(Poru.166). The many-rayed sun riding his chariot 
drawn by seven horses, went down after the 
day was over, behind the western mountains 
(Kuri.2i4-2i6). After the good rains, the unripe 
pods of the sesame grew fully ripe such that 
there were seven pods with their seeds full of 
oil, in one cluster (Maiai.103,106). Though the 
sweet sounds produced by the seven strings of a 
yal originated from it, they are of no use to 
the yal itself! (Kati.9:i8«20). Lord Tirumal 
measured also with His foot, the seven worlds 
below (Pari. 3 : 20 ). Some of the women prayed 
to Vaikai river that they might live with all 
prosperity, with their husbands, retaining their 
youthfulness throughout the seven stages of a 
woman’s life without being called by others 
infirm old people (Pari. 11 : 120 , 121 ). All the living 


beings in the triple-seven worlds are contained 
in Lord Tirumal (Pad.13:23). 

2. Elucci (High value) 

The drummer-bard prayed to Co]an Nalankilli 
to give him riches in order that he might give 
in turn to others: “Just as a snake with its 
highly valued gem, its colourful spots and ears 
close to its eyes and its forked tongue, sloughs 
off its skin, I would like to shed my poverty 
and become a patron to others” (Param.382 :i3-is). 

Elpulai - El tulaiyaiyutaiya vankiyam (A reed-pipe 
with seven stops) 

Bees and beetles and honey-bees buzzed musi¬ 
cally in tune with the sounds coming out of 
the reed-pipe with seven stops (Pad. 8 : 22 .23). 

Elakatlakar - Attukkitay (Ram) 

In the open space in the emporium in the port 
of Kavirippumpattinam, a dog with sharp claws 
and bent legs gambolled about with a ram 
(Pat.140,141). 

Elil - 1 . Elirkunram (A hill) 

The maid said in the hearing of the hero, waiting 
by the wall outside, after he had missed the 
tryst the day before, “Even though the people of 
this big village had gone to sleep, the whole of 
last midnight we lay awake, listening to the sound 
of the nocci flowers falling from the tree atop 
Elirkunram beyond our house” (Kuru.iss). 

Elil Netuvarai - Elirkunram (A hill) 

The tresses of the heroine were like the fantail 
of the peacock that danced joyously in the hill 
called Pali beside Eliikunram belonging to 
Nannan. ( Akam.152:3,12-14). 

Elirkunram - Kunrinpeyar (Name of a hill) 
Elirkunram was situated in Nannan’s country 
(Nar.39116,7). 

Elin kilavan - Elu narampukalukkum urimai utaiyavan 
(Lord of the seven strings/notes) 

The war-bard who had received gifts from 
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Karikar peruvalattan. addressed another bard 
desirous of gifts, as ‘Lord of the Seven (Notes) 
(Rural, tuttam , kaikkilai, ulai, ill , vilari, tdram) 

(Poru.63). 

Elulakam - Eluvakai nalam (Seven worlds) 

Lord Tirumal’s feet measured the seven worlds 
below, among the triple-seven worlds (Pari.3:20). 

Elulakamali - Eiulakankolaiyam dlpavan (Murukan) 
(Ruler of seven worlds) 

The maid pitied the hero for swearing in the 
name of Lord Murukan, the ruler of the seven 
Worlds (Pari.8:64). 

Elum mnnivar - Elu munivarkal (The seven Holy 
seers, the husbands of the seven matrons divinely 
chaste, Aruntati and others) 

The seven holy seers, afraid that their wives 
would lose their chastity if they were to conceive 
after eating the mangled pieces of the foetus 
cut by the Great God. cast the same into the 
sacrificial fire before giving them to their 
spouses; six of them (excluding Aruntati) swal¬ 
lowed the offering and gave birth to Lord 
Murukan (Pari.5 ;36-47). 

Elai - Petai (innocent person) 

The good mother reared her innocent daughter 
with sweet smiling teeth, tending her hair and 
carrying her on her hips (Akam 195:8-10). The 
heroine describing the nature of tee hero said 
to her maid: “My Lord, resembling an angry 
ichorous tusker which did not obey the elephant- 
goad of its mahout, bowed before me and 
touched me often; but there was no innocence 
in his bahaviour” (Kaii.55:i9-22). 

Elaiyar - Petaiyar (Weak persons) 

The maid recommending the hero to the favoura¬ 
ble notice of the heroine said to her thus: “Our 
lord declares that he will not live if you do not 
grace him with your love; those who pity his 
plight may speak ill of us, that we are mentally 
weak persons; it is better if we examine this 
situation” (Kaii.47:i6-18). 


Erpar - Perupavar (Those who receive) 

People living in Parahkunram and Maturai city, 
would glorify the patrons who give to others; 
they would delight in the joy of the suppliants 
who received the gifts (Pari.Ti.n :i,2). 

Errant - 1. Niriraikkum Icaruvi (An instrument for 
drawing water from a well; A shadoof) 

Among the various sounds heard in the villages 
of Pantiyan Netunceliyan the sound of the 
broad water-scoop attached to the shadoof 
drawing water from the wells was also one 
(Matu. 90,91). 

2. Mefu (Rising ground/acclivity) 

Salt-merchants yoking their carts with long 
ropes to the necks of bulls, drove them with 
shouts of encouragement along steep fords with 
an acclivity (Akam.173:9,10). 

Errar - Erravar (Those who engaged in war:Foes) 
The Red Lord (Lord Murukan) has the spear 
that destroyed Curapanma in the shape of the 
great mango tree, confounding the pride of his 
foes, the demons who engaged in war against 
Him (Pari. 18:1-4). 

Erriyal - Jtapardci (The sign of Taurus, the Bull) 
The bright planet Venus reached the zodiaca 
sign of Taurus (Pari.n:4). 

Errurtlyan - Kdlai XJrtiyuiaiya Civan (Lord Civ an 
with the Bull-mount) 

The maid comforted the heroine thus: “Our 
lord traversing the wilderness, in order to acquire 
wealth, noble like Lord Civan with the Bull as 
His mount, will not be obsessed with it, leaving 
you at home while your charms withered because 
of the separation” (Kaii.i5o:i2-14). 

Errerumai - Erdkiya Erumai Erum Kurruvan (The 
God of Death who bestrides the Buffalo) 
During dissolution, Lord Civaperuman, tore open 
the chest of the God of Death riding his Buffalo, 
and gave his entrails to the goblins (Kaii.ioi; 
24-26). 



Errai - 1. Anvilanku (The male animal/Ball) 

Oym&n VilliyStan would relieve the hunger of 
the drummer-bards by offering them in the 
morning cooked rice together with fat pieces of 
the short-legged boar, fried in ghee (Puram. 379 : 
8 : 10 ). In front of the palace the male yak with 
its long hair would play about with the 
short - legged swan( Netu.90-92) .The tiger dragged 
the big boar it had killed, while the hillside 
overgrown with jackfruit trees, reeked with a 
fleshy smell (Akam. 8 : 5 - 7 ). In the wood where the 
clouds rested, the tiger with a wide mouth, that 
had angrily killed a tusker making it fall on its 
right side, roared terribly frightening everyone 
(Nar. 154:4-6). The male shrimp that had escaped 
the sharp jab of the heron in the backwaters, 
was scared of the white screw-pine flower, mis¬ 
taking it to be a crane (Nar .211 :4-s). The brown 
-dog (dhole) in the company of its mate, spared 
out of pity, the doe with its fawns and passed 
by without killing it (Aink. 354 : 1 , 2 ). 

2. Ceran pataitalaivarul oruvcin (One of the cap¬ 
tains in the Gera’s army) 

Palayan, the Commander of the Cola king, Perum- 
put cenni fought with the six captains of the 
Cera king, called Nannan, Errai, Atti, Kahkan, 
Katti and Punrurai, and died (Akam.44:7- 11 ). 

EtMtqi-Kdkkali (Horizontal beam against a wall 
used as shelf) 

Katal Pirakkottiya Cehkuttuvan in his court, 
offered to player-minstrels, much toddy from 
the pots placed on the shelf in the wall, which 
were ever - flowing, though constantly emptied 
and replenished (Pati.43:32 - 36). 

Eru - Anvilanku (The male of an animal) 

The mount of Lord Civaperuman is the White 
Bull; His flag has also the Bull in it (Puram.i:34), 
The tiger in the cave listened intently to the 
sequestered stag calling to its mate, as it could 
not find it in the usual resting place (Puram: 
157:9- 12 ). The wild - bulls with black horns, 
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bellowed on hearing the sound of the cataract 
rolling down Palamutir Colai (Muru.314 -316). As 
the black bulls that had uprooted the green grass 
with their horns, fought among themselves, there 
was no need to plough the field before sowing(peru. 
209 - 211 ). Cowherds, disgusted with the waters that 
flooded the pasture as the unfailing cloud poured 
seasonal rains, shifted their herds of cows and 
bulls to a different patch for grazing (Netu.i~4). 
The thick gruel after the cooked rice had been 
strained, ran in rivulets from the big kitchens 
in Kavirippumpattinam; fighting bulls made 
them slushy; the wheels of the chariots passing 
over them, splashed them on the pain¬ 
tings on the white-walled palaces, making them 
dirty (Pat.43-50). He-buffaloes, fought against 
each other, while the bright-petalled wild-jasmine 
and the kurinci flowers withered ( Maiai.334,335). 
The efficient warriors of Ejini exuberant after 
quaffing fermented mead made from honey 
squeezed from the honey - combs, defeated the 
enemy in the field of battle and brought home 
cows with big udders, together with their bulls 
(Akam. 105: 10 :-15). The young doe sated with the 
green leaves it had eaten in the Mullai tract, 
gambolled about freely and happily after mating 
with its buck ( Akam.234:10 ,11 ). The bewildered 
old stag at dusk when the Sun had set, would 
call aloud for its hind beside the nocci tree 
growing around the house (Akam 367:1-4 ). In the 
dewy season, bearded cows with lordly bulls 
that had grazed the crops in the pasture in the 
evening, thinking of their calves, left the herd 
and returned to the village, their big udders 
dripping milk (Kuru.344:2-6). After the hero had 
made love to her c the heroine parted from him 
like a doe from its buck, and went to her hamlet 
(Nar.204:8 - 10 ). Innocent deer in the dry tract 
in search of food and water, along with their 
stags with twisted antlers, ran after mirage mista¬ 
king it for water (Kaii.i3:2 -4). People said that 
he who lay victoriously on the neck of the white 
bull, would win the hand of this beautiful 
maiden with sharp teeth (Kali. 104 : 18 , 19 ). Scoo- 
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ping sand and rubbing it on their hands slippery 
with the blood oozing out of their wounds 
caused by the bull’s horns, the herdsmen leapt 
upon the bulls again, like fishermen climbing 
on to their catamarans at sea (Kaii.i06:23 25). 

Male sharks would, in the gloaming of the 
evening, prevent people passing beside the grove 
by the sea (Kali. 123 .9) The bright planet Venus 
reached the zodiacal sign of the Bull (Pari 11 : 4 ). 

2. Erital (Throwing/pouncing) 

The sounding of the war-drum of Katal Pirakk- 
ottiya Cenkuttuvin was a sign for the weapons 
to be thrown at the enemy (Pati.4i:23). The 
male quail marked by the hawk in the desert- 
tract for its pounce, leaving the bush it was in, 
went to the shade of the eaves of a house 
deserted by its inhabitants (Akam.i03:i-7 ). The 
mountain was shattered to pieces by the heat of 
the sun like the Three Cities, thrown to pieces 
by the ire of Lord Civan (Kali. 2 : 6 , 7 ). 

3. Itiyeru (Thunder-bolt) 

Accompanied by loud thunder that made people 
tremble in fear, the cloud poured rains such 
that the wood with grass withered owing to the 
heat of the Sun, grew luxuriant again (Puram.ioo: 
1-3). The thunderbolt fell from the cloud, severing 
the head of the fearful snake, upturning the 
mountain and shattering to pieces the hill (Puram. 
211 : 1 - 4 ). The ichorous tusker in the war-camp 
trumpeted in resp nse to the sound of thunder 
in the sky (Akam. 144 : 1 1 -1 3) The hero had amorous 
union with the heroine at midnight when the 
reverberating thunder chopped the hood of the 
big snake (Kuru 268:36). Thunder with its rever¬ 
berating sound, dashed against the hill destroying 
the snake’s beauty, and killed the tusker while its 
black and young mate grieved (Nar.ii4.*9 - 12 ). As 
the wedding-drums of Kutal city reverberated 
like the sea buffeted by the winds, the cloud 
that sucked up the waters of the ocean, and the 
thunderbolt of Lord Indra,the hill of Parankunram 
sacred to the Red Lord Murukan, resounded in 
response (Pari.8:29-35). 


4. Talaivan (Chief/Lord) 

Ilanceral Irumporai was hailed as chief of the 
people of Kutanatu delighting in toddy as drink 
(Pati.90:26). A certain devotee of Lord Murukan 
who had obtained the Lord’s grace directed 
another who longed for it, to hail Lord Murukan 
as chief of valiant youth, and chief among well- 
spoken poets of repute (Mura.264,268). 

5. E rural (Climbing) 

The tall mansion which could not be climbed 
with the ladder placed against it, rose upto the 
heavens like a supporting pillar underpinning the 
world of the Gods (Peru 346-348). 

6. Erukol (Bull-fighting) 

People said those who ventured upon bull-fight¬ 
ing though they had seen the day before, others 
lying wounded across the necks of murderous 
bulls, were really witless fools (Kali. 102:30-32). 

Erurntasi - Errinai umtavanzkiya Civaperuman (Lord 
Civan who rides upon the Bull) 

Lord Murukan is the son of Lord Civaperuman 
riding upon his Bull-Mount (Muru.Ve i:3)i 

Era! - Eraikkon (A chieftain) 

He was chief of a Kurinci tract, proficient with 
the bow and the spear. He wore a wreath of the 
glory-lily flowers. He had a great love for bards. 
Kuramakal Ilaveyiniyar has eulogised him thus: 
“Good qualities such as tolerating the faults of 
his men, feeling ashamed for the indigence of 
others, blameless valour in battle-field, noble 
conduct in the royal court, belonged exclusively 
to Erai, of the Hill tract and to none else' 5 

(Puram. 157 ). 

Eraikkon - Kurincinilat talaivan (Chief of a Kurinci 
tract) 

See Erai. 

Enam - 1. Pan ri (Pig/Boar) 

Fierce-eyed foresters hiding in pits, would wait 
for the arrival of the boar with curved tusk 
resembling the akatti flower for drinking water 
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(Peru. 109 ,110). The boar hit by the arrow of the 
hunter from his platform in the wood by the 
hillside, lay sprawling like a piece of night (Maiai. 
245-247). 

2. Panriyin Kompu (The tusk of the Boar) 
Imaiyavarampan stayed in his war-camp where 
young elephants trumpeted, their tusks resembling 
a boar’s, but shortened and broken at the tip 
while charging against the doors of a fortress 
(Pati.16:6-8). 

final - Timippunam (Millet-field) 

Hill-men cultivating the millet-field would offer 
the visitors to their houses millet-flour as food 
(Pati.30:22-24). Parrots would call out to the hill 
women noisily guarding the millet field, mista¬ 
king them to be of their tribe (Akam.i2:6,7). The 
bamboo left off by the elephant frightened by 
the sound of the sling-stones by the watchmen 
in the millet-field, sprang up like an angling rod 
(Kuru.54). Kuravas boisterously shouted on seeing 
the tusker that had left its mate, approaching 
the millet-field (Nav.i0S:i-5). The hero said that 
the parrots had only benefited him as the gentle 
-natured heroine had been asked by her parents 
to go to the field to guard the corn (Aink.288). 
The maid played on the swing beside the millet 
-field from where the parrots iwere chased (Kali. 
37:12-14). 

2. Tinai (Millet) 

Ripe ears of the millet-corn lay intertwined like 
the trunk of elephant-calves playing with each 
other (Maiai.107,108). The maid urged the hero to 
arrange for his marriage with the heroine at 
once, saying that the ears of corn of the millet 
-crop guarded by them had all been reaped already 
(Akam.i32:l). The instrument called Kulir in the 
hands of the heroine with which she chased the 


parrots swooping on the millet growing luxuriantly 
in the field reclaimed from the forest by burning 
down the trees, was musical and had a sweet 
note ( Kum.291 :i*3 ). The tender ears of millet 
with fluffy tops ripened and began to bend 
under their weight, the sheaths covering them 
unfolding (Nar. 206 : 1 , 2 ). The black-coloured boar 
would eat the ripe ears of millet, golden in 
colour (Ainb. 263 : 1 , 2 ). It was customary to pound 
with the pestle made of ivory, in a mortar made 
of sandal-wood, the ears of ripe com bent like 
a modest woman in a prayerful posture (Kali.40: 
2-5). 

Enati Tirukkilli - Kurunila mannan (A petty chief¬ 
tain) 

He was one of the petty chieftains in Cola 
country. He might have got the title Enati as he 
had fought many wars on the side of the Cola 
king as his auxiliary. Konattu Ericcilur Matalan 
Maturaikkumaranar has significantly praised him 
thus: “Oh Killi: Your frame is ugly because of 
the many marks and cicatrices on it got in war¬ 
fare. But you are sweet to the ear because of 
your valour, your bounty and your reputation. 
But your enemies, afraid of warfare, have bodies 
free from wounds, and nice to look at! But 
alas, they have no reputation, as they have no 
valour or bounty to speak of” (Puram.167). 

Enatippati - Kutiyiruppu (A settlement) 

A settlement made by one with Eaati title, for 
his courtesans. A minstrel who was in the 
heroine’s house for training her in music, later 
became the companion of the hero in his extra¬ 
marital liaisons. When the heroine asked him 
where he was then, he replied (in his confusion^ 
that he lived in the settlement of the hetaera in 
Enatippati (Kali.81:18). 



Ai 

Ai - 1. Aintu (Five) 

As the five-headed serpent entered the big cleft 
in the mountain, it thundered (Puram.37:i-4). The 
crown adorning Lord Murukan was fashioned in 
five different ways with perfect workmanship 
(Muru.83, 84 ). The hero asked the maid and her 
mistress, the heroine, “Oh damsels with five- 
plaited tresses! Can your tongues speak untruth?’ 

(Akam.48:i7«i9). Lord Tirumal was worshipped 
thus: “Thou art the five-headed Lord Civan and 
also the destruction caused by Him” (Pari.i: 
43 , 44 ). In the water-sports at Vaikai river, the 
eyes of the women were like the Love-God's 
arrows made of five fragrant flowers (Pari.io: 
97-99). 

2. Tataivan (Lord/chieftain) 

“My Lord, though feeding on grains of grass 
now after losing his territory, has mighty arms 
feared by his foes; if he were to enter the field 
of battle, warriors opposing him, would become 
terrified of him” (Puram.84). The heroine said 
to her maid when her lover had gone away 
seeking wealth in order that they might marry: 
“The womanly beauty and virtue which my 
mother guarded so well, have been plundered 
by my lord” (Kuru.223:6,7). The heroine said to 
her maid by way of revealing her true love for 
the hero; “My lord wore the flowers of a tree 
in the hill-slope; its leaves became my garment” 
( Aink.20l). 

3. Iraivan (God) 

Itaikunrur kilar referred to Pantiyan Talaiya- 
lahkanattuc Ceruvenra Netunceliyan ‘as his God 
with a prowess that harassed his foes’ (Puram. 
78:2). “The warriors accompanying my lord 


returning home victoriously after seizing the 
enemy’s cattle, are more fatigued than he” 
(Puram. 262:5, 6 ). 

4 . Tantai ( Father) 

The heroine hailed her father: “May my father 
live long who adorned me with small bangles 
which will not come loose from my hands, even 
during separation from my lord” (Nar.i36:4-9). 
The maid said to the heroine: “As our father 
has gone a-hunting with young men, our good 
mother has entrusted the duty of guarding the 
millet-field to us’’ (Nar.389:3-7). 

5. Viyappu (Wonder) 

One of the twelve hands of Lord Murukan 
wields his dark and wonderful shield (Muru. 
no,m). The figure of a maiden carved in metal 
by Ionian craftsmen, held a wonderful lamp in 
its hands (Netu. 101 , 102 ). The hero praised the 
heroine thus: “Your wonderful forehead, though 
it is pale like a waning moon, is not the cres¬ 
cent'’ (Kali.55:9).Women worshipped Lord Murukan 
praying: “Let our husbands get amazing victories 
in the war” (Pari.8:ios). 

6. Alaku (Beauty) 

The maid grieved: “I forgot to intimate to our 
lord that our duty of guarding the millet-field 
is drawing to a close as the millets have ripened; 
may my beauty wither away” (Akam.38: 15-18). 
The heroine had a beautiful slender waist (Akam. 
319 : 6 , 7 ). The hero who could not return home 
to his beloved as the war had not ended even 
though the rainy season had come, felt sad on 
hearing the beautiful words of his beloved (Aink. 
441). 

7. Menmai (Gentleness) 

The sun slowly disappeared behind the western 
mountains like the moon being swallowed by 
the serpent (Akam.H4:4-6). 
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8 Viraivu (Speed/swiftness) 

The heroine said sadly that the crescent-moon 
had appeared in the sky even during her sepa¬ 
ration from her lord (Kuril.307:2, 3 ). 

9. OUkkurippu (An exclamatory sound) 

The red-eyed buffalo loathing to stand in the 
slushy stall, made protesting noises (Kuru.261:3,4). 

Ai iya - The word Aiyan, in the vocative (Kuru. 
179 : 3 ;). 

Ainkuntal - Kulal t Alakam , Kontai , Paniccai, Tuncai , 
enra aintu vakaiydna kuntal (The tresses of a 
woman dressed in five modes) 

The hero at first refused to take the heroine 
with him saying that it was difficult for gentle¬ 
women with fragrant tresses dressed in five 
modes to traverse the desert-tract (Akam.65: 17 - 20 ). 
As the heroine stood drying her five-fold tresses, 
it exuded the fragrant smell of jasmine flowers, 
which had removed its buttery smell; at which 
her relatives grew angry (Kali. 105:53-56). 

Aintu - Ennuppeyar (The number five) 

Imaiyavarampan Netunceralatan was radiant as 
if the stars and the planets together with the 
Sun and the Moon and Fire, were joined toge¬ 
ther (Pati. 14:3,4). Even if the five elements, 
water, earth, fire, air and space could be measu¬ 
red, Palyanaic celkelu kuttuvan’s greatness could 
not be assessed (Pati.24:i5,i6). The devotees of 
Lord Tirumal would be free from delusion of 
the five senses (Pari.4:J,2). Lord Tirumal has a 
complexion which resembles the rain cloud, the 
kdyd flower, the sea, darkness and sapphire (Pari. 
13:42,43). 

Aimpai - 1. Aintu Pakupputaiya kuntal (Women’s 
hair dressed in five modes) 

Minstrel’s wives were described as women with 
their five-fold tresses coming loose '(Pati.i8:4,6). 
The five-fold tresses of the women, drenched 
with rain, covered their backs (Akam.8:i5,l6). As 
children, the hero and the heroine had quarrel¬ 
led pulling each other’s five-fold tresses and 


locks respectively, in spite of the foster-mother’s 
intervention (Kuru.229:1-4). The heroine beauti¬ 
fully dressed her five-fold tresses applying to it 
unguents such as sandal and other fragrant 
things and combing it well (Nar. 140 : 2 ). The chest 
of the hero was embraced by many hetaerae, 
like a cool pond wherein many women with five¬ 
fold tresses adorned with fragrant flowers, took 
their ritual bath in the month of Tai (Aink.84: 
3 - 5 ). Water oozed across the sand in midsummer 
looking like the five - fold tresses of young 
women (Kkii.29:6-9). 

2. Ainnilap pakutikal (Five-fold divison of terrain) 
The couatry of Pantiyan Talaiyalankanattuc 
Ceruvenra Netunceiiyan was known for its five¬ 
fold division of terrain such as Kurinci, Mullai, 
Marutaniy Neytal and Pdlai (Matu.326). 

Aimpalar - Aintu pakutiydkiya ktintalai yutaiya maka- 
lir (Women with hair parted into five braids) 
The heroine ironically referred to her husband 
as one who bowed before his paramours, to 
make his peace with sulking women with fragrant 
five-fold locks of hair (Kaii.i3i :39,40). 

Aimpalal - Aintu pakutiydkiya kuntalaiyutaiyaval 
(A woman with five-fold plaits) 

The hero determined to ride a horse of palmyrah 
leaf-stalk said to those whom he met: “Though 
this town knows well the suffering caused in me 
by the woman with luxuriant five-fold locks of 
hair curling at the tip, it does not know how to 
cure it” (Kali. 140 : 23 , 24 ). 

Aimpulam - Ocai, Uru, Oik Cuvai , Nar ram ennum 
aintu pulankal (The five senses of sound, touch, 
light, taste and smell) 

The bevy of companions of the heroine abused 
the hetaera of the hero calling her a trough 
frequented by the lustful swine, out to enjoy 
the base pleasures of the five senses (Pari. 20 : 
50-51). 

Aimpulai - Aintu tulaikalaiyutaya pulldnkulal (A 
reed-pipe with five stops) 
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Along the road between Maturai and Tirupparan- 
kunram, bees buzzed sweetly resembling the 
musical notes coming from a flute with five- 
stops (Pari.8:22,23 ). 

Aimperumputam - Nilam.Nir, Ti, Vali, Veil enra aintu 
periya torrankal (The five big manifestations of 
nature such as earth, water, fire, air and space) 
Like nature with her five-fold manifestations 
of earth, space, air, fire and water, the Cera 
monarch Peruncorru Utiyan CeraJ&tan had great 
patience with his enemies, a vast capacity for 
deliberation with his ministers before proceeding 
to destroy his enemies who were intolerable; the 
military strength for the same; and destroying 
them, he would also forgive them with grace if 
they surrendered to him (Puram.2:i-8). 

Aimar - Utanpirantar (Brothers) 

The father and the brothers of the maiden, who 
refused to give her in marriage to a certain 
king when he sued for her hand, engaged him 
in fierce battle when he attacked them (Puram. 
342:11-15). Not caring for the wealth of the king 
who sued for the hand of their sister, her 
brothers caring only for administrative skill and 
valour, rejected his suit (Pnram.345: 12 - 14 ). 

Aiya - Aiyan ennum col viljyirru aiya ena varutal 
(Vocative form of lord) 

The maid asked the hero “Lord! Must you go 
in search of wealth leaving the heroine in tears?” 
(Akano.8l:l5) 

Aiya m - Oruporulkuritta palatalai unarvu (Doubt/ 
suspense 'uncertainty) 

Those who were not clear in their minds, nor 
yet free from blemishes, would ever be uncer¬ 
tain in their minds when opportunities for doing 
righteous deeds came to them (Puram.2i4:t-3). 
The heroine addressing her heart in suspense 
whether the hero would come back or not, said 
to it; “He won’t come back: you can set your 
doubts at rest” (Akam.303:i5,i6). The paramours 
of the hero were certain in their minds without 


a shadow of a doubt that the hero would not 
leave them (Kali. 82 : 33 ). 

Aiyar - 1. Tamayanar (Brothers) 

The maid said to the heroine: “Without worrying 
yourself about the tiger like qualities of leader¬ 
ship of your brothers, prepare with a stout heart 
for elopement with the hero” (Aink.259:i6-i8). 
The maid said to the heroine in the hearing of 
the hero waiting by the wall outside: “The time 
is approaching for the return of my brothers 
with their fishing boats after their day’s catch 
but our lord has not yet come” (Kuru.123:4,5). 
The foster-mother realising the truth of the 
maids’ revelation with virtue about the true love 
of the heroine for the hero, spoke in like manner 
to the good mother and she in turn passed it on 
to the brothers of the heroine (Kali. 39 : 20 , 21 ). 

2. Mun'var (Seers/Holymen) 

Celvak katunko Valiy&tan, made the holy seers 
in the upper world happy ( Pati.70:i9). “At even¬ 
tide, when the holy seers poured oblation into 
the sacrifical fire, my hapless heart would burn 
within setting aflame the fire of passion”, said 
the grieving heroine (Kali. 130 : 8 - 10 ). 

3. Antanar (Brahmin) 

As the waters of the Vaikai had become glutinous 
with the honey (poured by devotees), a certain 
brahmin did not rinse his mouth with it (Pari.Ti. 
2:62,63). 

4. Kanavanmar (Husbands) 

As the hili-women worshipped their husbands as 
their Gods, the arrows shot by them while 
hunting found their marks without fail (Kali.39: 
16-18). 

Aiyavi-1. Vencirukaiuku (White mustard) 

The heroine called to her maids to protect with 
white mustard seeds the wounds received by 
the noble hero while defending his king. (Puram. 
281:4-9). If the world and askesis were to be 
measured against each other, the world would 
not be equal even to a white mustard seed when 
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compared to askesis (Puram.358:3,4). In the gardens 
where hoes were used to upturn the soil,instead 
of ploughs, white-mustard grew luxuriantly (Maiai. 
122 , 123 ). The small flowers of nalal resembling 
white-mustard seeds together with the withered 
flowers of marutam tree adorned the water-front 
in the town (Kuru.50:i-3). The heroine who had 
just had her confinement smeared herself with 
the paste of white-mustard and oil, and bathed 
(Nar.40:7-9 ). 

2. Tultima ram (A weapon fixed to the door of a 
fort) 

Aiyavi Tulant , the powerful weapon was fixed 
to the door at the portals of the fort fitted with 
stout cross-bar: it was so strong that it could 
not be pierced by the arrow from any bow> 
however powerfully it might be shot (Pati. 22 : 21 - 
23 ). 

Aival- 1. MeWyal (Gentle maiden) 

She who had caused distress to the heart of the 
hero eager to ride a horse of palmyrah leaf¬ 
stalk, was the gentle maiden darkly beautiful, 
like a picture by an artist (Mar.i46:8-ii). 

2. Alakutaiyaval (Beautiful damsel) 

The innocent damsel beloved of the hillsman was 
delicate like mountain nymphs;a beautiful maiden, 
she had budding breasts (Aink.255:i*3). 

Aiyan - Murukan (Lord Murukan) 

The maid said to her mistress, the heroine: 
“Lady! Pounding mountain paddy with pestles 
made of elephant-tusks and sandal-wood, let us 
sing the praise of our lord of the Hills, as we 
used to sing of Lord Murukan” (Kaii.43:i-7). 

Aiyanmar - Tamayanmdr (Brothers) 

Hearing the remarks of the spectators at the 
bull-ring that the wreath worn by the hero was 
tossed on to her tresses by the horns of the bull 
vanquished by the hero, the father and the elder 
brothers, accepted him as Lord TirumaTs choice 
of a husband for their girl; they happily gave 


her in marriage to him (Kaii.i07:30~34). 

Aiyatic ciruveii teraiyar - Pulavar (A poet) 

He belonged to the town called Aiyati. Some 
consider that the poet Ciruventerayar who com¬ 
posed Purananuru 362, and this poet are one and 
the same person. His poem Purandndru 363, high¬ 
lighting the instability of life and grandeur points 
out how, many of the monarchs who ruled this 
wide earth engirt by the sea, lost their empire 
and their lives later; it also exhorts them to do 
righteous deeds before the painful day of their 
death overtakes them. 

Aiyiru talaiyin arakkar koman - Irdvanan (Ten¬ 
headed Ravana, the demon-king) 

When the Lord God with the moist and matted 
locks who had bent the Himalayas as his bow, 
was seated in Mount Kailai with His consort the 
Demon-chief with ten heads, Ravana, put his 
hands beneath the mountain in order to lift it 
and failed, and suffered in consequence (Kali. 
38: 1 - 5 ). 

Aiyirunurru raey nayanattavan - Intiran (Lord 
Indra) 

It rained in Parahkimram like the shower of tears 
shed by Goddess Devacena daughter of Lord 
Indra with his twice-five hundred eyes on his 
body, on the day when the Red Lord, Lord 
Murukan, wedded Goddess Valli, the beautiful 
daughter of the Deer, with her collyrium fed 
eyes (Pari.9:8-11). 

Aiyur Mat a van ar - Pulavar (A poet) 

He is also known as Aiyur kilfir, Urayur 
Mutavaiiar, and Aiyur Muvanar. He has com¬ 
posed ten poems 51,228,314,399 in Puranlnaru; 
216 in Akamlnuru; 123,206 and 332 in Kuruntokai\ 
206 and 334 in Narrinai . As he was lame, he 
sang in praise of Taman Tonrikkon and got 
from him vehicles and bulls as gifts; he has also 
sung about Atanelini, Pantiyan Kutakarattut 
tuiiciya maran valuti and Golan Kulamurrattut 
tunciya Killivalavan; he has described in Akani. 
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216 how a fisherman’s daughter caught a fish 
with an angling rod and broiling it over vanci 
faggots gave it as food to her father; the prac¬ 
tice of dead bodies being buried in urns is men¬ 
tioned in Puram 238; Akam. 216 speaks about 
Lord of Celli, Atari Eli ini; Kuru. 322 extols the 
pleasures of domestic life. 

Aiyur Mulankilar - Pulavar (A poet) 

Dr. U Ve.Ca. thinks that he got the name 
Mulankilar because his birth-star was Mulam; 
poem 21 in Purandnuru was composed by him. 
This poem described the arrangement of the fort 
in the town of Kftnapper protected by the chief 
called “Vehkaimarpan” K&nappereyil katanta 
ukkirapperuvaluti, was the monarch eulogised by 
him. A noteworthy simile is found in this poem: 
“The fort of Kanapper lost by its ruling chief 
was irrecoverable as the water sucked by the red- 
hot iron in a blacksmith’s forge” 

Aiyai - Tit tan Makal (Daughter of Tittan) 

Her father belonged to Uraiyur city: she has 
been described as a beautiful woman with anklets 
inlaid with gems, a chaplet of water-lily flowers, 
a forehead bright with bangles, and bamboo-like 
arms ( Akam.6;i-4). 

Aivakai - 1. Aintu kurupdtu (Five-fold division) 
The heroine and her maid had tresses divided 
into five-braids, beautiful foreheads and dark 
moist hair ( Akam.48:i7,i8). 

2. Aintu kurupdttinaiyutaiya kuntal (Locks of 
hair with five fold division) 

The hero lavishly praised the tresses of the 
heroine, dark as sapphire, which her mother had 
dressed in five-fold plaits, applying unguents 
compounded with civet (Kaii.22:i2,i3). 

Aivar - 1. Pdntamr aivar (The Five Pantavas) 

The cera monarch Peruncorru utiyan ceralatan 
gave plenty of food to both sides in the great 
war at Kurukshetra, the great Five (Pantavas) 
with their plumed steeds and the hundred who 


had appropriated the earth to themselves 
(Duryotana and others) all of whom fell in the 
battle-fieid (Puram.2:i3-16). Fire enveloped the 
Great Five (Pantavas) who were inside the wax- 
palace, as a result of conspiracy by Duryotana, 
the eldest of th’ sons of Dhritarashtra with his 
face resembling the Sun (Kaii.25:i-4). 

2. Aimperunkclir (Five wings: Minister, Pur* hits, 
Commanders, Messengers and Spies) 

Manlcuti marutanar, blessed Talaiyalankanattuc 
ceruvenra pantivan netunceliyan thus: “With 
your five wings, wearing golden ornaments of 
rank and war-like tributary kings and others 
waiting on your words, the members of your 
court of justice praising your righteousness, may 
you live aeons of time on this earth imbibing 
the love-potions offered by bright-jewelled 
women” (Matu .775-782). 

3. Aintukol (The five planets-other than Raku 
and Ketu) (Mars Mercury, Jupiter, Venus and 
Saturn) 

Katuvan Ilaveyinanar adorned Lord Tirumal as 
(immanent in) the five elements, the Sun, the 
Moon, the Lord of Sacrifices, the Five planets, 
the Demons, the Twelve Atittas, the Eight Vacus 
the Eleven Kapilas, the Twin Aswinis, Dharman 
and the God of Death, and also the thrice-seven 
worlds, and ail the lives within them (Pari. 3 : 4 - 10 ) 

4 . Aim put am (Five elements) 

Of the five elements (space, air, fire, water and 
earth) the Fire-God, held in his palm the embryo 
of Lord Civaperuman (Muru. 254 ). 

Aivarkal - Nam pi Mutiapiran, Parutiyancelvan , 

Kdman, Caman, Ansrruk kotiyan ennum aivarkal 
(The Five Celestial Gods) 

Midsummer came, afflicting separated lovers; 
while flowering trees bloomed, along with the 
venkatampu resembling Nampi Muttapiran (the 
elder God, Lord Balarama, elder to Lord Krishna) 
cerunti of the colour of the Sun-God; River- 
Portia (Kanci) like the God of Love, Kaman 
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with his fish-flag, nalal of the colour of Camay, 
brother of Karaan; the red-silk cotton tree of 
the colour of Lord Civaperuman (Kaii.26:i-8). 

Aivalam - Aintu vakaiydna malaivalam (Five types of 
mountain produce, shell-lac. white" fig, red honey, 
peacock feathers and musk) 

Tirupparahkimram was beautiful with the five 
type of produce found in montane regions 
( Pari. 18:15 ), 

Aivanam - Malainel (Mountain paddy) 

When the fire kindled to help the watchmen 
guarding the mountain-paddy at night died out, 


the light from the rubies there dispelled the 
darkness ( Puram.l72:6,7). In the village having 
glory-lily plants in a natural hedge, people sowed 
mountain-paddy in the land irrigated by the 
spring and weeded out the hill-jasmine and green 
bowstring-hemp growing along with the crops 
(Kurn.100:1-3). The hill-woman, pounded mountain 
paddy, singing the glory of her father’s prosperous 
mountains (Nar.373:2-4). The hill-maiden would 
eat the flower of the millet and chase the parrots 
(a ink.285:i-3). The heroine and her maid pounded 
mountain-paddy in the rocky mortar with pestles 
made of sandai-wood and the tusks of an elephant 
that had kilted a tiger (Kali.43:2-4), 




0 

Okkal - Cur ram (Relatives/kinsfolk/tribe) 

The minstrel wandered about in search of patrons 
to relieve his poverty, along with his many 
kinsfolk, their bodies lean like that of men 
without any principle (Puram.69:5-7). Atiyaman 
Netuman Anci was lord of the tribe of the 
indigent people; he gave his food to them when 
he had riches; he shared his own food with 
them when he bad no wealth (Puram.95:6-8). The 
minstrel on his way to the city of the noble 
lord ever bountiful towards the solicitors, was 
directed to stay on the way in the house of a 
hunter and to partake with his kinsfolk of the 
meat roasted over a fire of sandalwood faggots, 
before proceeding further (Puram.32o:i2-i8). 
Kapilar hailed Celvak Katunko VaiiyStan as the 
reputed lord who relieved the suffering of his 
hungry kinsfolk (Pati.64:i9,2o). Minstrels, going 
to Tontaiman ilantirayan singing his praise would 
get from him garments fine like cream of milk, 
for themselves and their numerous kinsfolk (Peru. 
468 - 470 ). If the player-minstrels were logo to the 
small settlement of the foresters with their pros¬ 
perous new produce, they and their numerous- 
relatives would amply get the food available there 
(Maiai.155-157). Talumpan was chief of the 
minstrels and their kinsfolk with yUls, whose 
strings were uniform like flowing ghee and free 
from any frayed fibres (Nar.300:8-l0). 

Okklr Maclttanlr - Pulavar (A Poet) 

He belonged to the town called Okkur situated 
near Tirukkottiyur in Pantiya country. He has 
composed two poems, Puram. 248 and Akam. 
14; He has described effectively the lamentable 
state of a woman adopting an austere way of 
life eating only the seeds of the water-lily after 
the death of her noble husbaad. The poem in 


Akananuru, wherein the companion of the hero 
is the speaker comforting the languishing heroine, 
describes also the characteristic features of Mullai 
tract, its distinctive mood, and the nature of the 
land and its season. 

Okkur Macattiyar - Penpar pulavar (A Poetess) 
Macattiyar is the given name of this poetess, 
haiiiDg from Okkur, a town near Tirukkottiyur 
in Pantiya country; we have eight of her poems 
Purananuru 279; Akananuru 324; 3U;Kuruntokai 
125, 139, 186, 220 275. Puram. 279, set in 

Matin mullai turai is a fine piece. The grim 
valour of the heroic woman of warrior - clan 
who, having already lost her father in the first 
day’s battle and her husband in the second day, 
sent her only son to the battle-field, is high¬ 
lighted in this beautiful poem. In both Akam 
poems the state of the hero returning after 
successfully carrying out his mission, is described 
by his attendants. In Kuru. 126, heroine’s distress 
at the delay in the return of her lord even after 
the advent of the rainy season is conveyed very 
well, when the heroine declares that the rainy 
season is laughing at her with jasmine buds as 
its teeth. 

Okantur - Or ur (A village) 

Celvak katunko Valiyatan, keeping Lord Tirumal 
in his heart as his patron deity, gave the 
village of Okantur, producing a fine variety of 
paddy, exclusively for offering fire-sacrifice to 
the God (Pati.Pa.7 ;8,9). 

Ociyal - Otinta kilai (Broken branch) 

“My beauty enjoyed by our lord, is now like 

the branch bent by a tusker for its food, that 

# 

is hanging from the tree by its fibrous bark 
without touching the ground” said the heroine to 
her maid (Kuru. 112 : 3 - 5 ). 

Ottakam - Oru vakai vilanku (Camel) 
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The akil wood washed ashore by the waves at 
Eyirpattinam, resembled a camel lying asleep 
(Ciru.154,155). 

Ottiyor - Natpuk kolia virumpiyor (Those who seek 
friendship with others). 

Wise men would first carefully test the character 
of those seeking friendship with them and then 
only accept them as friends (Nar.32:7-9). 

Otiyal Otinta kilai (Broken branch) 

The heroine said that she was suffering for 
want of the hero's favour like a broken branch 
of a big tree left hanging by cowherds at night 
in the backyard (Nar.289:7:9). 

Otivu - Tavirtal (Cessation) 

The soldiers of Takatur Erinta Perunceral 
Iruinporai went to enemy kings with unceasing 
hostility asking them to pay tribute to their 
master (Pati.80:s-io). 

Otivai - Haiyaravu (break interval) 

Player-minstrels fully consumed without break 
the little food given as wages for their perfor¬ 
mance, without preserving it for the next day 
( Akam.301:4,5). 

Otu - Oruvakai mar am (A kind of tree) 

In the front of the small house, a shutter made 
of strong poles of otu wood was placed (Puram. 
325:7,8). 

Otukkam - Otunkiya nilai (involution/shy with¬ 
drawal/retreating) 

Like the tigers looking out for elephants as 
their prey, the watchmen of Maturai city, would 
sense in the wink of an eye, the presence of 
the thieves disappearing into their retreats (Matu. 
842,643,647). When the hero came to the heroine 
like a stranger to marry her, she showed 
modesty and shy withdrawal as befitting a bride 
(Nar.393:l~3). The descent of Lord Tirumal and 
the involution of the Lord back whence he 
came, are in Air (Pari.4:32). 

Otunkatu - Otumarankal niraintirunta Ur (A village 
where otu trees grew in abundance) 


Kutanatu was beyond the village called Otunkatu, 
where the long-stemmed acini trees grew in 
abundance (Akam.9i:i2,i3). 

Otunkar - Pakaivar (Enemy) 

It rained like the hail of arrows showered by 
the Pantiya king on the army of his enemies 
(Pari.22 :5,6). 

Ogmai - Arivutaimai (Wisdom/sense) 

Kapilar praised Celvak katunko vaiiyatan as a 
truthful person who never spoke a falsehood 
even in fun, who had a faultless wisdom that 
did not care for the calumny of his enemies 
(Pati.70:12,13). 

2. Oli (Brightness) 

The hero’s son added brightness to the mothers 
who caressed him with their eyes, foreheads and 
cheeks (Kaii.83:i7,i8). The fragrance and bright¬ 
ness of Lord Tirumal are found in kayo, flower 
(Pari. 4:29). 

Ottu - Talam (Beat) 

People who had come to bathe in the river 
Vaikai said to those on the banks; “See how 
the dancing women gesture with their fingers as 
if in appreciation of the correct time-measure 
kept by the musical instruments” (Pari. 12 : 42 - 44 ). 

Otukkam - 1. Natai (Walk/gait) 

The maid asked her mistress,the heroine, to walk 
with a beautiful gait and graceful movement of 
the body, to witness the truth of the hero’s 
promised return (Akam.323:4-6). 

2. Naiayiildya vatu (Mark made by walking) 

On the hero’s body were seen the nailmarks of 
his paramours and the marks made by their 
teeth, resembling the lines marked on the wet 
sand by the movement of the crabs (Kali.88: 
10 - 13 ), 

Otukkitam - Otunkiy irukkum it am (Shelter) 

The old fox having eaten flesh, roamed about 
mistaking mirage for water; finding no other 
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shelter in the hot sun, it suffered in the shade 
of a stone-pile (Nar.352:5-9). 

Otukku - 1. Natai (Walk/gait) 

In the tiger-haunted big hill-track of Ay Antiran, 
the minstrel led the way while his wife with her 
gait weary because of the steepness of the ascent, 
followed slowly behind him (Puram. 135 : l -4). The 
tiger would move about with a stealthy gait, 
unseen by other creatures, sharply looking out 
here and there in search of its prey, the tusker 
(Akam.22:i4,i5). The heroine came to her tryst 
by night with a gentle gait like a beautiful doll 
practising walking (Akam. 142 : 20 - 22 ). 

2. lyankutal (Walking about/moving about) 

The cool flower garden of Nalankilli had fine 
sandy pathways strewn with flowers good for 
promenading ( Puram. 30 : 19 , 20 ). The hero parted 
from his beloved in order to earn wealth, unmind¬ 
ful of the difficult journey by the hazardous 
track in the heat of summer (Kaii.i50:i5,i6). 

3. Otunkutal (Shelter'retreat) 

The maid enquired of the hero, how he was able 
to come to their place at night unmindful of 
the hostile elephant haunting the rocky pathway 
that afforded no shelter (Aink.362:i-3). 

4. Orupuram (One side) 

Elephants would drink the water from the small 
pit dug by cowherds in the well on one side of 
a hollow, full of gravelstones made hot by the 
sun (Nar.240:6-9 ). 

Oppuravu - Ulaka iyalpn (Way of the world) 

The maid said to the heroine; “The people who 
are drawing the horse of palmyrah leaf-stalk 
ridden by the hero, if only they knew the way 
of the world, would not have said what they 
said as if I am a stranger to you”(Nar.220:2-io). 

OrukaQ immparai - Tataripparai (A kind of drum) 
The suppliant had a drum with a single head to 
play upon, lesembling the foot of a big tusker 
(Puram.263:1,2). 


Oriika^ makkinai - Tataripparai (A kind of drum) 
A certain drummer-bard obtained an elephant as 
a gift from Cohya enati tirukkilli by singing 
Vdtavanci at dawn beating on his one-headed drum 
in front of his mansion (Puram. 394 : 3 - 12 ). 

Orukai uni - Orrai urul pmia ter (A chariot with 
a single wheel) 

Spending the whole of the day in the cool grove 
with many flowers, the Sun with his single¬ 
wheeled chariot, sank behind the western moun¬ 
tains ( Akam.360:1-3). 

Onikulat oruvau - Orrai kulaiyai utaiya Balardman 
(Lord Balarama with his single ear-pendant) 
The venkatampu tree full of clusters of flowers 
on the bank of the river washed by its waters, 
bloomed beautifully like Lord Balarama with 
his single ear-pendant, and midsummer came 
(Kali. 26 : 1 - 8 ). Lord Tirumal shines not only as the 
God on whose chest Goddess Tirumakal is 
ensconced, but also as Lord Balarama of the 
white conch-like complexion with the elephant 
-flag held aloft, and tne plough as his weapon, 
wearing a single-pendant on his ear (Pari.i :i-5). 

Orukulaiyavan - Orraikkulai utaiya Balardman 
(Lord Balarama with a single ear-pendant) 
Cowherds examined together many bulls and 
choosing one, bright as the garland on the God 
with a single pendant, Lord Balarama, - a white 
bull with a red mark, sent it into the ring (Kali. 
105:7,11,12,27). 

Orukaimukaa - Vindyakan (Lord Vinayaka) 

Lord Murukan is the nephew of Lord Tirumal, 
the son of Lord Civ an, and the younger brother 
of the Lord with one hand (Muru.Ve.7). 

Oruciraipperiyanar - Pulavar (A Poet) 

Puram. 137, Kuru.272 and Nar. 121 are in his 
name. We has referred to Nahcil Valluvan the 
patron in the Purandnuru poem; In the Kurun - 
tokai poem he has beautifully compared the red- 
streaked eyes of the hill-maiden to an arrow 
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plucked from the haunch of a stag; in the 
Narrinai. poem he has described the antlered 
stag resting with its mate after nibbling the 
millet-corn. 

Oruttal - Anvilahku (The male of an animal) 

Colan Nalluruttiranar said: 64 May our days be 
many, glorified with the friendship of noble men 
of power, strong like the hungry tiger, that 
having scorned to eat the boar that fell to its 
left side the day before, slays a hungry tusker 
in the hillside making it fall to its right” (Puram. 
190 : 8 - 12 ). In the narrow path with blackened 
bamboos overhanging it in the impassable desert 
track, the bull-elephant with its erect tusks, the 
glory of the forest, would stand guard ( Akam.65: 
15 - 17 ). Even as the bull-elephant with spotted 
forehead and flowing ichor haunted by buzzing 
bees, caressed it joyously, its gravid mate thinking 
of the leophant would tremble in fear ( Akam.7S: 
1-6). In the dry Mullai tract where the deer 
were oppressed with the heat and the bull lay 
down idly without moving, it rained accompanied 
by thunder that destroyed the hood of the cobra 
(Kura.391 :i-4). The small-eyed, angry male pig, 
fell into a trap with leathern thongs, on the 
forked way overgrown with jumbo tree, its 
slime-smeared back covered by dust (Nar.82:6-9). 
The small-eyed and wrathful boar would seize 
and eat the mountain - paddy, throwing dust in 
the eyes of the Kuravas guarding it with their 
bows (Aink.267:i-3). The bull-elephant with milk- 
white tusks, broad feet like a mortar and fragrant 
ichor, separated from its herd stood guarding the 
path (Kali .21 :i - 3). 

Orutukkiniyam - Eluvakait tukklnul onrlnaip porun- 
tiya iniya vacciyam (Sweet musical instruments 
with the same musical mode) 

The maid said to the heroine with the hero waiting 
by the wall outside; “Our people are desirous 
of arranging for a frenzied dance in honour of 
the lofty Lord Murukan, accompanied by many 
musical instruments playing in the same mode 


but with many voices in keeping the time - 
measure 55 (Akam.382:4 - 7). 

Orunllai poykai - Varrnta poykai (The inexhaustible 
tank) 

The inexhaustible tank where the cataract flows 
in Tirupparankunram, nobler than all the pools 
in the Himalayas, was great like the perennial 
spring there with the lotus flower that engendered 
Lord Murukan (Pari.8:i2-16). 

Oramarappagi - O nitoni (Canoe carved out of a 
single log of wood) 

The monarchs waited for long with their tributes 
at the gate of the palace of Ilantirayan, like the 
people desirous of crossing the mighty river 
Ganges, awaiting anxiously for a long time the 
arrival of the canoe made of a single log in 
which to make the crossing (Peru. 431 - 435 ). 

Orumulai arutta tirumavuii^i - Oru konkaiyai arutta 
Tirumavunni enra pen (A woman called Tirumi- 
vurrni who cut off one of her breasts) 

On hearing the terrible act of Tirumavunni who 
cut off one of her breasts, pained at the action 
of a stranger beside the platform erected on a 
venkai tree, only those who loved her would' 
grieve for her but not others; so too, said the 
concubine of the hero, none else would suffer 
as she did at the separation of her lover (Nar. 
216:6-11). 

Qnimaiyor - Onitanmaiyutaiyor (Men with unique 
qualities) 

“To the monarch who uniquely ruled over the 
entire world under his single white canopy, and 
to the unschooled fool, a small measure of rice 
and two pieces of cloth would suffice; all other 
needs were also the same:” declared Maturai- 
kanakk&yanar makan&r Nakkiranar (Furam.189: 
1 - 6 ). 

Oruuttanar - Pulavar ( A poet) 

It is not known if this is his given name or 
derivative name. To differentiate from the 
numerical name o rut tan (A single person), his 
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name became Orutfanar. The only poem of his 
is Puranan%ru 275. This poem set in the turai 
called Erumaimaram describes how a certain 
warrior, his legs intertwined with the entrails of 
the dead soldiers like an elephint shackled with 
chains, rushed to the aid of his comrade sur¬ 
rounded bv his enemy, like a milch cow-running 
towards it calf 

Orotakattuk kantarattanar - Pulavar (A Poet) 

In the name of Kantarattanar, three poems are 
found in Akam. (23,95,191). One in Kuru.155 
and four in Nar. (116,146,2^8,306). Dr.U.Ve.Ca. 
says that the name occurs variously as Urotakattuk 
kantarattanar, Orotakattuk kantarattanar, and 
Orotakattuk kantarattanar. His talent for natural 
description can be seen from the beautiful com¬ 
parisons he has used in his poems: “The red 
bud of the jasmine resembled the sharp claws 
of the quail and the white glory-lily flower 
resembled broken conches” (Akam.23); “The 
flower of the raahua tree lay strewn on the 
ground like hailstones” (Akam.95). The fond¬ 
ness of the hears for the mahua flowers is re¬ 
ferred to in Akam 95. 

Ollatar - Pakaivar (Foes) 

All the wrathful enemies of Lord Tirumal 
joined together and opposed Him when he had 
destroyed the puissance of their wrestlers sent 
against Him; at which Lord Mayavan, adorned 
with garlands on His chest, threw his great 
Discus at them, which pierced the forehead of 
their war-elephant (Kaii.i34:i-3). 

Ollar - Pakaivar (Foes/enemies) 

Though the Lord of Valiam, a scion of the 
Colas, one Nallati was there, his enemies tried 
to seize his territory (Akam.356:i2-i5)> 

Ollaiyur - Or ur (A town) 

This was one of the towns in the kingdom of 
Putukkottai. It is now known as Uiiyamahkalam, 
Kutavayir kirattanir lamenting the death of 
Peruncattan son of Lord of Ollaiyur, addresses 


the jasmine flower thus: “Youth will not wear 
you: maidens will not pluck you any more; the 
minstrel will not weu you as a wreath on his 
head, nor his wife as a garland: why should you 
bloom in Ollaiyur land after the fall of Cattan 
of the strong spear in the heroic fight?”(Puram. 
242). 

OllaiySr kilaa makan peruncaftan - Vlrattalaivan 
(A heroic leader) 

Peruncattan was his given name; he was the*son 
of a Lord of Ollaiyur, the western part of the 
South KonStu, south of the river South Vellar. 
ICutavayir toranar has sung about his greatness 
in Puremanuru 242 set in Kalyarunilaiturai . His 
prowess in battle can be learnt from the epithet 
describing him as “Cattan with the strong spear 
who vanquished his foemen”. He had much 
regard from his people, especially artists like 
minstrel-singers and their wives. They loved him 
much; after he died, they grieved so much that 
they avoided wearing flowers like jasmine. 

Ollaiyur tanta putappatytiyan - Aracap pulavar (A 
royal bard) 

King Putappantiyamto commemorate his victory 
over his foes when he captured Ollaiyur, was 
given the honorific ‘Ollaiyur Tanta’. There is 
a town called Putappanti bearing his name in 
Pantiya country. Titiyan, Mavarj, Antai, Antuv- 
aricattan, Atanelini,Iyakkan were his dear friends. 
His queen Perunkoppentu was herself a well- 
known poetess. When her husband died, she 
entered the funeral pyre of her husband and 
attained heaven. The poem numbered 71 in 
Purananaru by Putap pantiyan. reveals his 
righteous character; “May I part from my queen 
with her collyrium-fed eyes”. This oath shows 
the importance of domestic felicity; “May I be 
guilty of irregular governance, by appointing an 
incompetent person as a member of my impartial 
court of justice”: This shows his administrative 
greatness. “May I be guilty of disgracing the 
joyous company of my friends and companions 
dear to me as my eyes”.This oath reveals the value 
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he placed on friendship. “May I be born in the 
northern lands in my next birth, giving up the 
rule of the southern country” This shows his 
attachment to the land of his birth. Besides 
this poem Parana. 71, he has also composed 
Akam. 25, which contains a fine picture of 
mid-summer and a reference to Titiyan. A fine 
comparison is seen when the poet describing the 
pollen of the konku flowers shaken by the bees, 
settling upon the flowers of the silk-cotton tree, 
says that it looked like perfumed golden-hued 
powders being, kept in coral containers for sale. 

Oli - Talaitial c To prosper, to be luxuriant, to 
thrive) 

Minstrel's wives with luxuriant and fragrant locks 
of hair, played on the small yal with well-tuned 
strings of a fine temper (Puram.i09:i5,i6). The 
village had luxuriant coconut-palms, marutam 
trees and ponds full of flowers (Pati. 13:7-9). The 
heroine had a radiant forehead and soft-luxuri- 
ant locks of hair (Akam.i9t:15,16;). On the banks 
of KLaviri, the town of KLaUar, had many fertile 
fields wtih luxuriant ears of corn (Akam.376:4). On 
the banks of the jungle river, dancing peacocks 
called, as they moved about gracefully with 
their luxuriant and dong fantails (Kuru.264:l-3) 

In the jungle where the winds blew fiercely, 
there were luxuriant date-palm trees (Nar.2:2). 

The heroine had a beautiful complexion and 
luxuriant locks of hair fragrant like a festival 
day (Aink.306.*4 ). The heroine had luxuriant 
spreading locks of hair that troubled those who 
saw her (Kali.64:5,6). Lord Murukan wore a 
garland of lush kalampa flowers, resembling 
the wheels of a chariot ( Pari. 5:8i). 

2 . Ocai (Sound/noise) 

In the prosperous house, the sound of fat meat 
being boiled and saute’ed with mustard, resem¬ 
bled the sound of the sea (Pati 21 :io-i2), The 
enemies of Katal pirakkottiya cenkuttuvan fled 
on hearing the reverberating sounds of the 
various war - drums, mingling together (Pati.so: 

10 ), Player - minstrels with their numerous kins- 
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folk, would perform in various villages, playing 
on their many small musical instruments set to 
a tune-measure resembling the croaking sound 
of the frogs during the rain ( Akam.30i :is-23). 
The wild elephant frightened by the sound of the 
sling-stone shot by the watchmen of the millet- 
field, would leave the green bamboo clump and 
pass on (Kuru.54:2,3). The hero was lord of the 
wide expanse of sea with sounding waves (Nar. 
254:5). Musical instruments sounded, like the 
noise of violent thunder in the rainy season 
(Kali.105:24). The small icrow on the sea-shore 
with white streaks, slumbered, lulled by the 
sound of the spraying waves (Aink.i63:i,2). From 
every village and town arose the sound of drums 
being beaten to announce the coming of freshes 
in the river Vaikai (Pari.20:i3,i4). 

3. Aravaram (Boisterous sound/noise/roar) 

In the mansion of Pannan, the boisterous noise 
of eating could be heard, like the chirrupping 
of flocks of birds from a ripe tree (Puram.173: 
3 ,4) Karumpanurkkilan was lord of the Venkata 
country with sounding white cataracts (Puram.38i:22, 
26). The Marutam tract, had many festivals cele¬ 
brating its ever-now produce (Pati. 22 : 30 , 31 ). The 
cranes that stayed in the punnai tree on the sea¬ 
shore after preying upon the shrimp, growing 
frightened of the sound of the waves, fled to 
the frond of the palmyrah tree for shelter (Poru 
203 -207 ). The boisterous sound of gossip in the 
noisy old town subsided, when the marriage of 
the heroine was announced, as when Lord Rama 
quietened the noisy chirrupping of the birds on 
the banyan tree when he began his deliberations 
before the war with Ravana (Akam.70:i5-i7). The 
hero was lord of the lofty mountains from 
which white cataracts descended with a roar 
(Aink.205:3). At sunset, flocks of cranes without 
making any noise, would stand on the dune, 
like holy brahmins with their trident-staffs 
meditating on the sacred texts (Kali. 126:3-5). 

4. Col (Word) 

Katuvao Ilaveyinanar praising Lord Tirumal said 
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that His form and word were in space (Pari. 
4:31). 

5. Icai (Music) 

Dancing women would show by the gestures of 
their fingers and hands, the correct time-measure 
of the musical instruments like flutes and drums, 
to which they danced ( Pari.t 2 : 40 - 44 ). 

Oliyal - 1. Talaittal (Luxuriant growth) 

The Kurava maiden running her fingers through 
her luxuriant hair, sang the Kurinti tune in the 
hillside (Akam. 3 02:4-6). 

2. ValaiyamaUi (A garland of flowers) 

Pantiyan Talaiyalankanattuc ceruvenra Netun- 
celiyan, wearing a wreath of tender rseem leaves 
and ulinai vine and a garland of flowers, went 
to war ( Puram.76:4-7,13). 

3 . Malai ( Garland) 

The garment of the Red Lord Murukan and His 
garland are red in colour (Pari.i9:97). 

Olukkam - 1 Olukkaneri (Conduct/behaviour accor¬ 
ding to established usages/good breeding) 
Cankavarunar exhorted Tantumaran to conduct 
himself every day according to the established 
usage as befitting his station and to protect 
solicitors of gifts who came to him (Puram.360: 
13,14). Jains comprehended the past, and the 
future while they knew well the proper way of 
life in the present according to usages (Matu. 
477,478). Ha^h-tongued women of the village, 
had a gossiping habit; they spread scandal about 
even people free from blame (Akam 115:2-4). All 
people of the world adored their monarch with 
his war-drum, as with his blemishless noble con¬ 
duct, he punished his enemies but did only good 
to those who came under his protecting canopy 
(Kali.100.2-6). The sun after the day was spent, 
went behind the western mountains, like a 
monarch who had protected and fostered people 
with his noble conduct later going to Paradise 
to enjoy the fruit: of his good deeds (Kaii.118: 
1-4). 


2. Nirolukutal (Flow of water) 

Killivalavan was chief of the goodly land foste¬ 
red by the river K&viri with its unfailing flow 
of water even in summer (Puram.393 .* 22 - 24 ). 

Olukku - 1. Varicai (Line/order) 

Anticipating the rainy season, the line of tiny 
ants carrying their eggs would go up to higher 
ground (Puram. 173:5-7). 

2. Olukutal (Flow/pouring) 

As the rains poured ceaselessly in Mokur belon¬ 
ging to one Palayan, its agricultural produce 
multiplied manifold (Matu.507,508). 

3. Nitci (Length) 

The heroine had plump arms long like bamboo 
on the Kolli hills of the Cera king (Akam. 213 : 
16 ). 

OSukai - Cakatam (Cart) 

Strong men with wiry frames guarded the carts 
of the salt-merchants, with bulls yoked to them 
(Pem.61-63). Salt-merchants, yoking their bullocks 
to their carts drove them across the desert 
tract at night (Akam.329:5-7 ). The maid said that 
the intimacy of the hero with the heroine had 
become the subject of gpssip, boisterous like 
the noise of the salt-merchants as they shouted 
at their bullocks to make the carts loaded with 
salt, go in order on the long paths (Nar.354:8-n) > 

Olvalamalai - Vc nrlkkuttu (A dance of victory) 

A certain warrior called Nimili killing in battle 
the famous Atikan, the protector of the birds 
danced the dance of victory called Olvalamalai 
wearing a sirissa wreath (Akam.i42:n-14). 

Oli - 1. Vilakkam (Brightness/light) 

Pittan Korran would offer to minstrel's wives 
the radiant pearl engendered in the white tusk 
of an elephant (Puram. 170 : 10 , 11 ). The sun appea¬ 
red in the sky destroying the brightness of the 
stars in the firmament (Pati.64:i2,i3). The 
minstrel’s wife had bright nails resembling the 
beak of a parrot (Poru.34,37 ). The orb of the 
sun has a radiant brightness (Akam. 11 :i). Lord 
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Murukan has a ruddy complexion like coral, and 
a radiant brightness (Kum. invo.2,5). The 
elephant had brightly shining tusks (Kali, 23 : 1 ). 
Herdsmen sent into the bull-ring, along with 
other coloured bulls, a white bull with a crimson 
mark, bright like the red garland on the chest 
of the Lord (Elder to Lord Tirumal) with a 
single ear-pendant (Kali. 105 : 11 , 12 ). The heroine 
said that the crabs that were playing in the 
grove by the sea on the bright expanse of sand 
radiant like the moon, bolted into their holes 
afraid of their presence (Kali.131:17,18). Lord 
Tirumal is also the light of the Sun (Pari. 3 :67). 
In midsummer, the river Vaikai would have a 
limpid flow of water reflecting clearly the celes¬ 
tial vehicle in the bright sky in which the 
heavenly beings moved about (Pari.n:70-73). 
Lord Aticetan was the rope for the Mantara 
mountain which was the churning rod used 
when the radiant ocean of milk was churned 
( Pari .Ti.1:64-71). 

2. Katir (Rays/beams of light) 

In the war-camp, the swords flashed victoriously 
like lightning with dazzling rays of light, while 
a hail of arrows fell like showers of rain (Puram. 
372:3-4). The elephant that moved away afraid 
of the fire-brand of the watchmen guarding the 
millet-field, was scared of the bright rays of a 
shooting star (Kuru.357:5-7). The bright rays of 
the beacon-light lit by the fishermen at night, 
were like the rays of the young sun in the 
morning (Nar.2i9:6-8). The kuyil sang in the 
cool grove with full-blown flowers that had not 
seen the rays of the Sun in midsummer (Kali. 30 : 
7,8). 

3. Alaku (Beauty/charm) 

The hero went away determined to earn wealth, 
though the beauty of heroine’s forehead faded 
(Akam-277 .*3,4). The beauty of the heroine’s fore¬ 
head dimmed like the moon swallowed by the 
serpent (Akam.313:7). Owing to her love for the 
hero, the heroine’s body grew beautiful and 


appeared to be different to her mother (Nar.297: 
2 ). The heroine’s forehead would grow beauti¬ 
ful when the hero graced her with his love, and 
pale when he did not (Kali. 25 : 21 , 22 ). In love with 
the heroine, the hero lost his charm, and inly 
suffered (Kali. 59 : 14 ). 

4. Niram (Colour/hue) 

The hero drew toyyil designs on the beautiful 
budding breasts of the heroine (Kuru.276:3,4 )• 
The complexion of Lord Tirumal’s divine body 
resembled the dark blue sapphire (Pari.2:52). 

5. Kalaviyal vanta niram (The added colour resul¬ 
ting from amorous union) 

Some of the women of Maturai, hearing about 
the advent of the freshes in the river Vaikai, 
cleaned and polished their mirrors, and looked 
into it admiring their own beauty and the added 
colour of their bodies after amorous union with 
their lovers (Pari. 12 : 19 - 21 ). 

6 . Nanmatippu (Reputation) 

The matchless reputation of the hero in his war- 
camp caused his enemies to fear him (Puram. 
309:5-7). 

Oliyar - Olinditar (People of Olinatu), one of the 
twelve Tamil-speaking lands) 

TirumSvalavan carried out his intention of 
conquest, making the men of Olinatu tremble 
and submit to his overlordship (Pat. 273 , 274 ). 

Oliyor - Kalviydl vilakkamutaiyor (People who be¬ 
came enlightened by learning) 

Ilanklranar, sang in praise of Ceraman Mantar- 
anceral irumporai thus: “It is not possible for 
bards to say that they will not sing, in this 
world where enlightened poets likeK apilar had 
lived and sung; therefore to the best of my 
ability, I shall also sing your praise” (Purair.53: 
9-15). 

Orkam - 1. Varumai (Poverty) 

The noble lord who had given away bis little 
produce of of panicum to minstrels and his 
creditors, went to petty landlords of his place 
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to borrow grain in order to relieve the poverty 
Of his kinsfolk (Puram. 327:2-7). 

2. Talarcci (Weakness) 

He who did not go to the help of those who 
came to his rescue when he was weak, when they 
grew feeble, would not only waste away by him¬ 
self but bis ingratitude would make him suffer in 
his next birth even after life left his body (Kali. 
149:5-7). 

Orm - Ulavu (Spying) 

The crows that had drunk the blood oozing 
out of the wounds on the bodies of the way¬ 
farers slain by the arrows of the bandits would 
with subdued cries, like spies engaged in espio¬ 
nage, stay in the house nearby (Akam.313:13-16). 

Onr&r - Pakaivar (Enemies) 

Naliaccutan&r implored the Red Lord Murukan 
hailing him as the opulent lord who destroyed 
his enemies: “Grant me Lord, the blessing of 
dwelling forever as today, at your feet with all 
our kinsfolk” (Pari.2i :68-70). 

Onrumolitai - 1. Vancinam kurutal (Swearing an 

oath) 

P&ntiyan Talaiyalahkanattuc- ceruvenra netunce- 
liyan fought and slew in the battle-field, two 
monarchs who had sworn to destroy him and 
captured their war-drums (Puram.25:5 7 ). Pantiyan 
T alai\alahkanattuc ceruvenra netunceliyan was 
like a lion in batt!e,for the fishermen of the south 
given to swearing terrible oaths ( Matu 143.144). 
The Kocar warriors given to swearing oaths,who 
entered Nannarfs country and cut down his 
sacred mango tree, were also known for their 
cruel strategy (Kuru. 73 : 2 - 5 ). 

2. Porunta uraittal (Speaking in conformity) 

The warriors of Ratal pirkkottiya cenkuttuvan. 
known for their perfect conformity in speech 
with their chief who had carried out his sworn 
task, fought valiantly against the opposing kings 
with war-drums and destroyed them (Pati. 4 i:i 7 - 
19 ). 


3. Unmai collal (Speaking truth) 

Noble men ever speaking only truth, who had 
controlled their five senses, would love to stay 
on in the city of Imaiyavarampan netunceral&tan 
without seeking to go elsewhere (Pati. 15:29-32). 

Onnaiar - Pakaivar (Enemies) 

A noble warrior, having thrown his spear at the 
tusker that charged against him, lifted with his 
hands, the enemy riding on their war-elephants 
and with his great strength, dashed them on 
the ground f Puram.274:2-7 ). 

Ormafar - Pakaivar (Enemies) 

Lord Murukan who cut down the guardian-mango 
tree of the Demon Curapadman in the midst of 
the sea, conquered and slew his enemies without 
using any subterfuge or tricks (Kali.27:15.16). 

Oneator - Pakaivar (Enemies) 

AtiyamSn Netum&n anci was a terror to his 
enemies like an ichorous tusker, which could not 
be approached (Puram.94:3-5L 

Onnar - Pakaivar (Enemies) 

The war-elephants of Colan Nalankilli, would 
attack the well-guarded walls of his enemies, the 
points of their tusks becoming blunt in conse¬ 
quence (Puram 31 :7,8). “It is easy for warriors to 
defeat their enemies shattering their weapons; 
but only my chief has the matchless reputation 
that makes his enemies tremble at the thought 
of him”. Thus a hero’s valour is described in 
his war-camp (Puram.309:U2). Kalahkaykkanni 
narmuticceral wearing the turn pa i flower went 
to war against bis enemies and destroyed them 
(Pati.40:9). Lightning was bright like the spear 
with a radiant leaf-work, wielded by Lord 
Murukan to destroy his enemies (Kuri.5i-53). 
Poraiyan with his victorious spear, was mighty 
enough to destroy the territories of his enemies 
(Akam.338: 12 , 13 ). Iruiikunram of Lord Tirum&l, 
who slew in open war the enemies, was ever full 
of echoes from its caves of the cries of the 
peacocks and the songs of the kuyils (Pari. 15 : 
40-45). 




0 

O - Tankutal (Staying) 

Like the Sun’s orb that rises in the East, Lord 
Murukan is the light that glows in the heart 
enabling the two kinds of senses (Karmendriya* 
Gnanendriya - the ten senses) to apprehend 
objects without staying attached to them; he is 
also the Light that is beyond the reach of the 
mind (Muru. 23). 

Okai - Makilcci (Joy) 

Fishermen, (Husbandmen who cultivate without 
ploughing), would pile up the salt produced in 
the saline soil, anticipating the arrival of the 
salt-merchants (Nar.33i: 1 - 3 ). 

Okkal - 1 . Uyarcci (Height rising elevation/tall) 
Pantiyan Karunkai olvat perumpeyar Valuti had 
a white canopy of great height, round in shape 
like the Full Moon (Puram.s: 1 ). Atukotpattu 
Ceralatan had a martial valour, a bright sword 
that destroyed his opponents and a spiralling zeal 
(Pati.55:i9-2i). The hero traversed the desert- 
tract with high hills where the white grains of 
the bamboo dislodged by the black monkey 
leaping on it, got immediately parched on the 
hot rocks below, with a sound as of nails being 
knocked against each other (Akam.267:9-13). In 
the wilderness in hot summer, the lofty bull- 
elephant that had overcome a tiger, its ichor 
dry, would rest with its mate beside the barren 
trees ( Akam.295:3-8). At midnight the bevy of 
maidens, culling flowers from thi lofty punnai 
tree on the white sand, espied the hero’s chariot 
(Kuru.3ii :3-7). The bat slumbering as it hung 
from the lofty branch of the mango tree in the 
village, dreamt that it was tasting the sour goose¬ 
berry in Alici’s great forest (Nar.87; 1 - 4 ). 

2. Malai (Mountain) 

Cow-elephants would run frightened by the venkai 
flowers in the high mountain as they resembled 


the spots of a tiger (Akam. 228 : 10 - 12 ). 

Occam - Mikuti (Excess) 

The soldiers of KLatal piraklcottiya cenkuttuvan 
in exceeding wrath, knocked off the heads of 
the defeated kings with clubs, after defeating 
them in a big battle (Pafci.4i:i8-2i). 

Occunar - Celuttunar (Drivers/pilots) 

Pilots of ships with cargoes of sweet tamarind, 
salt and dried pieces of salted fish, met with 
the sea-captains from other lands (Matu. 318 - 323 ). 

Ocanai - Yocanai ennum turam (A measure of dis¬ 
tance called Yocanai) 

Women hearing about the advent of freshes in 
the Vaikai went to the river for bathing, wearing 
garlands and applying to their bodies, odoriferous 
unguents whose fragrance stretched over a 
yocanaV s distance (Pari. 12 : 24 ,25). 

Ocai - Oli (Sound/noise) 

The sound of the trees in the defensive forest 
being cut was heard in the walls and inside the 
palace (Puram.36:8-10). The heroine was frighten¬ 
ed on hearing the sound of the roar of the big 
tiger after killing a tusker, and the boisterous 
sound from the tabors of the hunters making 
merry after quaffing toddy (Akam.2t>i: 12 - 15 ). 
The male lizard called to its mate with a sound 
like unto that produced by bandits when they 
tested their arrows by turning it against their 
nails (Kuru. 16 : 1 - 4 ). The black-legged white heron 
in the field was scared of the sound made by 
the cart of the salt-merchants passing over a 
long sandy track, as they disturbed the cattle 
lying on their way while they were calling out 
the price of salt (Nar.4:7-n). Floods appeared in 
the river Vaikai, with many drums sounding 
variously, calling for the guards to watch the 
banks (Pari.10:7.8). 

Ottai - Tinmaiyinmai (Hollowness) 

When a certain fellow among the throng who 
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had come to bathe in the freshes of the Vaikai, 
stared at the budding breasts of a liana-like 
maiden, others present there ridiculed him as a 
hollow man, without any strength of mind (Pari. 
12:50,51). 

Otam - Toni (Canoe) 

The myriad-rayed Sun during the day, looked 
like a canoe moving about in the sea of the wide 
Sky (Akam.101 :12,13). 

Otai -1. Ydnaiyin nerrippaltam (An elephant's 
forehead-piece) 

The royal elephant of Perumpeyar valuti had 
an ornamental plate made of gold adorning its 
spotted forehead (Puram.3:7). Warriors were 
reputed for their never-retreating valour in 
battle, even when pierced by the sharp ends of 
the tusks of the mighty elephants of the enemy 
adorned wi.h golden ornamental plates covering 
its forehead (Puram 237:5-8). Lord Murukan the 
Red Lord, came riding upon his great war-ele¬ 
phant swift as the wind and powerful as the God 
of Death, with a fierce gait, i ts bells booming from 
its sides, its forehead adorned with an ornamen¬ 
tal piece and a fadeless circlet of gold (Muru. 
79-82). The king, with the young tusker adorned 
with ornamental forehead piece as his mount, 
staying in the war-camp, would not yearn for 
the comfort of the arms of his beloved even 
when the cold north wind blew (Netu.Ve.2). The 
white waterfall rolling down the big mountain, 
resembled the standard fluttering from the 
elephant adorned with an ornamental fore head 
piece (Akam. 358:i2-i4). The war-elephant Pinimu- 
kam the mount of the Red Lord, Murukan, 
had a radiant forehead-piece bright like fire, 
and the reputation of having participated in 
many victorious fights ( Pari.2] :i,2). 

2. Nlroiai (Siream) 

He who was born in the Lotus flower that 
bloomed in the stream of the Vedas and his 
father are both Lord firumah say the scriptures 
of the Holy Brahmins (Pari. 3 : 12 - 14 ). 


Otaikkimram - Kunrin peyar - (Name of a hill) 

The web woven by the spider on . the nemai 
tree in Otaikkunram, fluttered gently in the 
western breeze like the flags flying aloft from 
the royal elephant ( Akam. 111 :3-6). 

Osjam - Tiruvonamakiya nanndl (The auspicious day 
with - Tiruvonam - Altair - as the star) 

On the auspicious day of Tiruvonam, the birth 
-day of Lord Tirumal, who slew the demon¬ 
hordes, the warriors would goad tuskers to fight 
with each other (Matu.590-597). 

Oltira net - Rdcdnnam ennum nel (A special variety 
of paddy called Racannam ) 

Celvak katunko vaiiyatan, fixing his mind upon 
Lord Tirumal give for offering sacrifices to Him, 
(as tax free endowment) Okantur where Racannam 
paddy was cultivated (Pati.Pa.7:8,9). 

Ottira n - Maravakai (A kind of tree) 

Wayfarers traversing the desert-tract, would 
wear on their heads, bunches of white flowers 
of the ottiram tree, to alleviate the heat of the 
wilderness (Aink 301 1 , 2 ). 

Otanani - Pulavar (A poet) 

The term ‘Otanani' signifies one who is widely 
learned. According to the “History of Tamil 
Poets’' the poet of Kuru. 71 Karur Otanani and 
the author of Kuru. 227 were two different per¬ 
sons. Dr.U.Ve.Ca. also holds the same view. 
The line in Kuru 71, describing the heroine as 
ambrosia for the hero's malady, as well as 
‘infinite riches’ facilitating enjoyment, is a signi¬ 
ficant one. 

Otam - 1 . Nlrperukku (Flood/wave) 

The boisterous sound of the frenzied choric 
dance of the victorious soldiers of Ceraman 
yanaikatcey mantaranceral irumporai rose like 
the sound of the flooding sea ( Puram.22:22-24). 
In the back-waters the neyial flower rising above 
the leaves, would appear like the eyes of a 
woman bathing in the pond, whenever the back¬ 
waters got flooJed (Ktmi.9:4-6). The pregnant 
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white heron, on the lofty branch of the punnai 
trees, on the sandy stretch white moonlight, was 
scared of the flooding waves of the sea (Nar 3i: 
9-11). As the stork shivered in sympathy with the 
white heron which had lost its young one, the neytal 
flowers crushed by its feet, were carried away 
by the floods in the backwaters ( Aink.i55:i-4). 
As the sun set, the flooding waters of the sea 
reached the shore (Kali. 134:6). 

2. Alai (Wave) 

The waves of the sea, at the estuary where 
Kaviri debouched into the sea, came ashore with 
shrimp and returned with garlands (Akam.123: 
11-13). When the hero came with his young com¬ 
panions to the village of the heroine, her kinsfolk 
welcoming him kindly, said to him; “The day 
is past; as the waterfront is flooded with waves, 
the hostile sharks roam about; night has come 
on; therefore stay with us tonight before going 
further” (Akam.300:l4 19). 

3. Kaial (Sea) 

The small dark neytal flower blooming in the 
backwaters flooded by the sea would appear 
brightly like the eyes of a maiden ( Akam.230.*i,2). 
A section of the people commenting variously 
on the floods in the Vaikai said that the city 
had been encircled by the sea (Pari.7:29). 

4. Veil am (Flood) 

As Iruntaiyur, farmers made noises pertaining 
to tilling, as against the sound of the floods 
(Pari.Ti.l .*14,15). 

Otalantaiyar - Pulavar (A Poet) 

He is the author of three poems in Kuruntokai 
12,21,329 and one hundred poems in Palai tinai 
in Ainkurunuru. He is an adept at composing 
verses in Palai genre. Passages such as the 
following, show his talent for describing nature; 
the antholes resembled small pools (Kuru.12); 
the fruit of the banyan tree looked like new- 
baked mud-pots in colour (Aink.320); gossip 
spread in the village like fire among the bamboos 
(Aink.340); the flower of the punku tree resembled 


parched grain (Aink.347). Social practices are 
indicated in the passages like these; persons 
traversing the hot desert-tract would wear on 
their heads, bunches of 61dram flowers to protect 
themselves from the heat (Aink.30i); persons 
culling venkai flowers would sing the melodious 
air called Pancuram (Aink.3Ji). The feeling Of 
pity among the animals is highlighted by him 
in passages such as the following: The brown- 
dog would pass by without attacking* and killing 
the hind with its young fawn (Aink.354); 
the brown-dog, would spare the sow with its 
litter of young out of pity (Aink.377). The passage 
in Aink. 369, where the maid asks if the wealth 
earned by the hero crossing many a land is 
sweeter than the smile on his young son’s face, 
shows the poet’s love for children, 

Oti - 1. Kuntal (Locks of hair/tresses) 

The queen of Takatur ejrinta perunceral irum- 
porai, had cool curly locks of hair (Pati.74:i7). 
The queen of the P&ntiya monarch, separated 
from him (by war), was cheerless in her room, 
her soft locks of hair lying dishevelled on her 
forehead and her ears bare of her shark-pendants 
(Netu.138-140). The hero, caressed the lustrous 
locks of hair of the heroine and graced her 
with his love (Akam.3ii:7). The heroine was a 
youthful damsel with curly locks of hair and a 
radiant forehead (Kuru.70:i ). The heroine with 
black moist tresses had softness and much inno¬ 
cence (Nar.29:10,11). The fisherman’s daughter with 
her lovely locks of hair, would exchange some 
of the fish with her for much paddy (Aink.49: 
1,2). The heroine was addressed as a damsel with 
innocent speech and curiy locks of hair, bright 
and dark (Kaii.i50:23). 

2. Onti (Chameleon) 

The bud of the kuvalai with pollen, resembling 
the dark beard of a sharp-tailed chameleon, 
unfolded itself and blossomed (Akam. 125:5,6). In 
the desert-tract traversed by the hero going away 
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from his beloved, dwelt the old male chameleon 
with its back like a saw, to be taken as a good 
omen by the wayfarers (Kuru.i40:i-3). In summer 
the male-chameleon was lying painfully atop the 
parched hillock, like the tender, striped leaf of 
the bowstring hemp, along with its mate (Nar.92: 
2-4). 

3. Mayirccurul (Curls of hair) 

Peruhkunrur kil&r requested kutakkocceral 
irumporai “May your steed be harnessed 
to your tall chariot so that you may go one 
day to see your queen, of challenging eyes and 
soft speech, her radiant forehead adorned with 
curls and tresses buzzed at by black bees” (Pati.81: 
27-32). 

Odm am - Ann am (Swan) 

The kingfisher that rested atop the sacrificial 
pillar in the sacrifice performed by holy brah¬ 
mins, after having seized the bright pendant of 
the bathing women mistaking it for a fish, 
looked like the swan-shaped lamp on the top of 
the mast of an Ionian vessel ( Peru.312-317). 

Otu - Ottu (Recitation/chanting) 

The swan, roamed about with its cob around 
the lotus flower that bloomed red in the pond, 
like a brahmin chanting (the Vedas), going 
round the auspicious holy fire on his wedding 
day when he took as his spouse a maiden with 
doe-like glance (Kaii.69:i-7). 

Otai -1. Ocai (Noise/sound) 

Kalattaiaiyar lamented that the sounds of 
farmers at work in the field along with other 
noises, died away on the day when Ceraman 
Perunceralatan, ashamed of the wounds in his 
back, sat facing north with his sword, prior to 
giving up his iife (Puram.65:4). Among the 
various noises in the Marutam tract, the sound 
of the sugar-mill was also one (Matu.258). The 
noise of ploughmen driving their ploughs with 
well-chosen bulls yoked to them, arose from 
every field (Akam.4i :6,7j. At Iruntaiyur, farmers 
produced sounds pertaining to their work, which 


alternated with the sound of the flooding water 
on another side of the village (Pari.Ti.i:i4,i5). 

2. Aravaram (Boisterous noise) 

The noise arose from the shouts of farmers who 
had revelled the previous night with sweet 
music and toddy, calling out for their hands to 
start work at dawn (Akam.37:i,2). 

Oppuoar -Ottuvar (Persons who chased) 

Persons engaged in chasing birds from the fields 
of ripe paddy would roast fish over a fire made 
of palmyrah stalks and eat it along with toddy; 
not content with this fare, they would also 
shake down tender coconuts from the trees 
(Puram.29:13-16 ). 

Ompunar - Kappor (Those who foster) 

King Kopperuncolan, seated facing north (prior 
to giving up his life) said to the wise elders 
beside him: “Picir Antai of Pantiya country is 
my bosom friends fostering my life; even if does 
not come to me when I am affluent, he will 
surely come to me without fail when I am distres¬ 
sed” (Puram.215:6-9). 

Omai - Oruvakai maram (The tooth-brush tree) 

The male kite would seize the flesh of the 
wild-cow as food for its mate guarding its 
chicks in the branch of the tooth-brush tree 
whose black trunk resembled a crocodile’s skin 
(Akam. 3:1-5,10). In the tootb-brush trees with 
withered tops, the kite guarded its new-hatcbed 
fledglings (Akam. 21 :15,16).The vulture, mista¬ 
king to be flesh, the ruddy trunk of the tooth¬ 
brush tree, its parched bark peeled off when the 
he-elephant pierced it with its tusk, would perch 
upon its branch (Akam.397:io-i3). The big clump 
of tooth-brush trees in the desert-tract looked 
like a desolate and ruined village traversed by a 
band of salt-merchants (Kum. 124 : 1 . 2 ). The tooth¬ 
brush tree with a curved trunk in the long arid 
track beside the stream in the hillside, whose 
branches were pulled down by the tusker to 
relieve the hunger of its mate, became a shady 
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shelter for wayfarers (Nar.i37:4-8). The female 
kite, called out pitifully for its mate, perched 
upon the branch of the tooth-brush tree with a 
spreading top ( Aink .321 :i-3). 

Oyman nalliyakkotan - Kurunila mannan (A petty 
chieftain) 

He was a great patron. He was also called Oyman 
Nattu nalliyakkotan. Itaikali nattu nallur 
nattattanar has writen Cirupdndrruppatai , with 
this patron as the hero. From this poem, we 
learn that he lived after Pekan and the rest 
of the seven great patrons; that in his day, 
there was none to equal him in munificence and 
that towns like Kitahkil (A place adjacent to 
Tintivanam of the present day), Eyirpattinam, 
Mavilahkai, Velur (Uppu Velur of the present 
day) flourished in his country. Dr'. U.Ve.Ca. 
would say that he belonged to the Oviyar clan, 
a sub-group of the Nakar class. Purattinai 
nannakanar, in the only poem written by him on 
this patron, has panegyrized him thus: “He 
wears as a garland the words of praise of peo¬ 
ple in want; he is the chief of prosperous 
Mavilahkai; he has a generous nature which 
gives to poets whatever they want whenever they 
were in need'’. 

Oyman nalliyatan - Kurunilamannun (A petty chief¬ 
tain) 

The name of this chieftain who ruled Qymanatu 
from Mavilahkai after Oyman Nalliyakkotan 
appears also as Oyman Villiyatan, a variant of 
Nalliyatan (Param. 376:u.Ve.Ca.Ed). Nannakanar 
has beautifully described his easy accessibility 
and generosity towards suppliants, making a 
drummer - bard speak about his greatness; ‘The 
patron changed the tattered rags worn by the 
poor bard who was standing beside the granary 
in his mansion, and feeding him much toddy and 
meat gave him also great wealth”. The munificent 
patron’s great heart is well-revealed in the same 
poem, wherein is highlighted his generosity in 
giving so much wealth to suppliants who came 
to him that they needed not to go to others 


thereafter for gifts. 

Oyman Villiyatan - Kurunila manna# (A petty 
chieftain) 

He was chief of the town called Ilankai fPuram. 
379 ). It is inferred that this Ilankai is the Mavi¬ 
lahkai ruled by Nalliyakkotan and that Villiya¬ 
tan belonged to the line of Oyman Nalliyakko¬ 
tan. Purattinai nannakanar, has sung his praise- 
in two poems of Purandnaru (376,379). He has, 
through the words of the drummer-bard said 
that he received him kindly and gave him gar¬ 
ments and food and that he did not need there¬ 
after to go and stand at the doors of other 
patrons (p,376). The drummer-bard who received 
plenty of gifts from Oyman Villiyatan sang about 
bis greatness in Puram 379. 

Orampokiyar - Pulavar (A Poet) 

The name occurs as Oram Potiyar and Orer 
PokiyEr in some manuscripts. He has written in 
all 110 poems, 100 of them in Marutam genre 
in Ainkurunuru , 2 in Akananuru , 5 in Kuruntokai, 
2 in Narrinai and 1 in Purandnuru ; 107 of them 
highlight the prosperity and fertility of the 
Marutam tract; this poet was much respected by 
the Three Kings of Tamilnatu, and other muni¬ 
ficent patrons. Among these panegyrized by him, 
were Ceraman Atan Elini, Cdlan Katuman killi, 
Pantiyan, Matti, and Viraan. Towns like Amur, 
Iruppai, Kaiar and Tenur and rivers like Vaikai 
and Kaviri and descriptions of the festival in 
honour of Indra, and women taking ritual bath 
in the month of Tai. find a place in his poems. 

Oranvalci- Omvinal perum valattindl ana eliya vdlvu 
(The simple frugal life led with the income 
from a single cow) 

The maid castigating the hero for going to his 
hetaera said thus: “Your former frugal life 
with the income from a single cow, has now 
became prosperous enough to be celebrated 
with festivities, because the lovely heroine has 
become your wife and helpmeet; how could you 
go then to a hetaera leaving such a woman?’ 
(Kuru.295:3~6). 
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Ori- 1. Vallal eluvanil oruvan (One of the seven 
munificent patrons) 

He was called Valvilori because of his great 
prowess in shooting arrows. Vanparanar would 
celebrate his great bowmanship thus: “An arrow 
shot by him overthrew an elephant, slew a tiger, 
felled a spotted and antlered stag, killed a boar 
and stuck into a monitor-lizard inside an anthill” 
(Puram. 152:1-6). While he was hunting in the 
jungle without revealing his identity he fed to 
Vanparanar and his kinsfolk, fat with boiled 
venison of the deer hunted by him, along with 
toddy, and gave them much gold and heaps of 
gems as gifts (Puram 152). Ori, with a steed called 
Ori, fought with Kari with a steed called Kari 
(Ciru. 110 , 111 ). Kolli hills, full of jack-trees with 
ripe fruit, belonged to Ori ( Akam. 208 : 21 , 22 ), 
Ori known for the bounty of his hands, had a 
stout chariot (Kuru. 199:2,3). Ori, lord of warriors, 
fierce in battle, was a great patron ( Nar.52:8,9). 

2 Anmayir (The locks of hair of a man) 

After milking the cows, cowherds would wipe 
on their locks the drops of milk on their hands 
(Peru. 172). The heroine requested the maid to go 
to the hero and urge him to expedite the arran¬ 
gements for their wedding, for people would say 
that the hero adorned with locks of hair lying 
on his back, did not make any effort towards 
his marriage with his beloved, even though 
strangers bad arrived asking for her hand (Kali. 
114 : 1 - 6 ). 

3. Ten Murirtalar parakkum nllaniram (The blue 
colour that appears in mature honey) 

Among the many presents heaped up in the 
porchway of Nannan’s palace, were honey-combs 
oozing mature honey with a dark-blue colour 
(Malai.524,525). 

4. An kuranku (Male monkey) 

In Pad’s hill, as the male monkey leapt on it, 
the honey-comb was smashed and honey flowed 
out (Puram. 109:7,8). 


5 Pitarimayir (Horse’s mane) 

Karikar peruvalattan gave to war-bards a cha¬ 
riot harnessed with four horses, with waving 
manes and fluttering plumes, vermilion tinted 
(Poru.164, 165) 

6. Nari (Fox) 

As Colan Karikar peruvalattan. devastated the 
territory of the enemies who opposed him, 
cow’s thorn and arukam grass grew wild there¬ 
in, and cruel-mouthed foxes howled fearfully 
(Pat.256,257). 

7. Kutiraiyin peyar (Name of a horse) 

See Orikkutirai. 

Orikkufirai - Kutiraiyin peyar (Name of a horse) 
Ori with his horse called Ori, fought with Kari 
with his horse called Kari (ciru. 110 , 111 ). 

Orirpiccaiyar - Pulavar (A Poet) 

His given name is not known. The only poem 
by him finds a place in Kuruntokai (277). He 
has referred to the alms received by a wise 
mendicant who unlike others collecting alms 
from many houses, eats only the food got from 
a single house as “Orirppiccai”. Hence his 
name 

Orerulavar - Pulavar (A Poet) 

His given name is not known. This name was 
given to him, because in his poem the hero ru¬ 
shing home after successfully completing his work 
eager to meet the heroine, compares his anxious 
heart to a ploughman with a single plough 
hurrying to till the field while yet it is suitably 
wet after the rains (Kuru.i3i). As he has spoken 
of the great troubles of a householder’s life in 
a poem (Puram.193), it is possible to think that 
this poet was inclined towards the ascetic life 
of a hermit. There are only two poems composed 
by him (Kuru.131 and Puram.193), Vaiyapurippillai 
however would hold that Kuruntokai 131 was 
written by Nakklrar. 

Orerulavan - Or Erutaiya ulavan (A farmer with a 
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single plough and a small holding). 

As he had only a single plough, he would com¬ 
plete the ploughing of his small field quickly 
without wasting the opportunity given by the 
moist field for ploughing (Kuru.i3i). 

Orai - Oruvakai vilaiyattu (A kind of game played 
by maidens) 

The maid urged the hero to expedite his marriage 
with the heroine saying thus: “The mother could 
not bear to see her darling daughter playing 
with her bevy of maidens in the evening, making 
sand-dolls, as it would make her tired; this being 
the case, if she were to come to know about 
the hero’s coming to the tryst by day for 
amorous union with the heroine, she would 
certainly confine her to her house’’ (Akam.60: 
10-15). Concerned that her darling daughter’s 
pretty tender feet would be hurt if she were to 
play with balls with her companions even for a 
while in their noble mansion, the mother of the 
heroine would call for her and feed her milk 
from golden cups (Akam. 219 : 1 - 7 ). The crab, afraid 
of the playing bevy of maidens, their moist 
tresses adorned with wreaths of aiumpu flowers 
woven with neytal flowers, would scamper away 
into the sea (Kum.40i:i-4). It was not a righteous 
thing to keep women confined to the house with¬ 
out allowing them to play about with their 
companions; nor was it good for their welfare 
(Nar.68:i-3). When the hetaera was playing as 
she desired with a doll along with her bevy of 
innocent companions, the son of the hero went 
there (Kali 82 : 9 - 11 ). 

OI - Talattu (Lullaby) 

The elephant with ears large as winnowing-fans, 
which had destroyed the might of the tiger, 
after feeding on hill-jasmine and drinking the 
water of the cataract, rested there lulled asleep 
by the sound of the cataract (Kaii.42M-3). 

Oiai - 1 . Panaiyolai (Palmyrah-leaf) 

Palmyrah trees grew tall inside the place fenced 
with palm-leaves and thorn, in the town called 


Kantavayil with gardens surrounded by back¬ 
waters (Nar.38:7-9). In Uraiyur belonging to 
Talumpan, the hero coming to his tryst by night 
stood touching the palmyrah leaf in the roof 
of the kitchen like a big tusker begging for food 
(Nar. 300 :10- 12 ). Members of the assembly of 
elders of faultless learning would tie up the 
palmyrah-leaf and affix a seal of shellac on it 
(Kali.94:42,43). 

2. Olaikkutai (Umbrella" made of palmyrah-leaf) 
A valiant soldier leapt in front of his chief, 
stopping the spear thrown by the enemy, even 
like a palm-leaf umbrella that protected one 
from the rains (Puram.29o:6-8). 

Olaikatayattar nalvellayar - Pulavar (A Poet) ' 

From the name it can be inferred that the poet 
was awoman.Two of her poems are found in Nar- 
rm<z/(250,369),She has finely described the Maru- 
tam tinai and eventide; the Himalayas and the 
Ganges have been mentioned in her poems (Nar. 
369). The passage which compares passion that 
breaks the barriers of modesty to a fierce flood 
in the river that destroys the banks, is a memor¬ 
able one. 

Ovam - Onyam (Painting picture) 

Celvak katunko valiyatan was the husband of a 
good woman beautiful like a portrait, in her 
stately mansion adorned with well-painted pic¬ 
tures ( Pati.6i :3,4 ). From the wreath-like blooms 
of the katampa tree standing on the bank of 
the pond, a shower of pollen,s carlet like cochr 
neal insects, fell on the water-front, beautiful 
like a painting (Ciru.68-7i). In the rainy season, 
on the red soil co:hineaI insects lay scattered 
like a well-drawn picture painted in fine colours 
(Akam.54:3,4). The maid said to the heroine: “In 
this wide mansion beautiful as a painting, even 
our opulent mother who guards us, has gone to 
bed” (Nar.182:2-4). 

Ovamakkal -Oviya mantar (Painters/artists) 
Trumpet-flowers with soft fluffy tops and white 
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petals, looked like painter’s brushes dipped in 
vermilion-paste by painters, expert in their art 
(Nar. 118:6-9). 

Ony&m-Ctttiram (Painting/picture) 

The Pantiya queen parted from her lord, lay 
listlessly on her couch lustreless like the outline 
of a picture that had not been painted fully in 
colour, with her dusty garments and sallow skin 
with spreading spots (Netu.145- 150). 

Oviyax-Pa lank utivakaikalul onru (One of the ancient 
tribes) 

Nalliyakkotan came of the Oviyar tribe (Ciru. 

121 , 122 ). 

Oviyar perumakan-Ov/ya/* kutiyil tonriya nalliyak¬ 
kotan (Nalliyakkotan born in the Oviyar tribe) 
He was the greatest of the kings who ruled 


M&vilankai. He had the strength of a tiger 
( Ciru 119-122). 

Om-0viyam (Picture/painting) 

In the tall walls of the lofty mansion surroun¬ 
ded by earthen ramparts, beautiful like a 
picture, women separated from their lovers 
marked their days of absence, their pink fingers 
becoming redder by this exercise (Pati.68:i6-19). 
In the hill-side, the hunter’s houses looked 
pretty like well-painted pictures (Nar.268:4). 

2 . Olital (Cessation/stopping) 

Big war-drums covered by the raw hide of 
murderous bulls, resounded ceaselessly from the 
battle-field (Matu.732,733). Ceyaru ran cease¬ 
lessly along swift-flowing channels, with eddies 
swirling like the wheel of the potter, while 
making his earthen vessels (Maiai.474-476). 



Au 

Auvai - Penpar pulavar (A poetess) 

Atikan offered to Auvai, the sweet fruit of the 
gooseberry tree, ambrosia-like (in its efficacy) 
that grew on the hill-side fragrant with flowers 
(Ciru. 98:103). 

Auvaiyar - Penpar Pulavar (A poetess) 

She was the court poet of Atiyaman netuman aiici. 
Atiyaman netuman anci, Tontaiman, Pokutt- 
elini, Elini, Nahcil Valluvan, Pari, Mutiyan, 
Pacumput poraiyan, Ceraman marivenko, 
Pantiyan Kanapereyil katanta ukkirapperuvaluti, 
Colan Racacuyam vetta perunarkilli, Kaivan 
killi, Atiyar, Kocar, Majavar, Vellivftj 
were among the patrons and kings panegyrized 
by her. 59 poems composed by her are found in 
EttUtokai (Akam.4; Kuril 15; Nar. 7; Puram. 33). 
It is said that Ammai became corrupted 
to Auvai and with the honorific suffix of Ar, 
took the form Auvaiyar . Auvaiyar once stopped 
a war about to begin between Tontaiman and 
Atiyaman, by mediating between the two hostile 
kings. Once when Atiyan delayed giving his gifts, 
she prepared to leave his palace proudly decla¬ 
ring: ‘ In whatever direction I go, there is food 
for me”. Atiyan rushed to her side, full of 
remorse, and giving her many gifts, made her 
stay with him in his own court. He gladly gave 
her to eat, a rare gooseberry fruit which was 
said to confer longevity, instead of himself consu¬ 
ming it; such was his great affection and regard 
for the great poetess. Moved by his selfless 
generosity, Auvaiyar blessed him: “May thou 
live prosperously, Oh king, radiant like the 
sapphire-throated One (Lord Civan)’’! ( Puram.9i). 
This incident is also mentioned in Cirupdndrrup - 
patai (99-103): The valiancy in war of Atiyan 
and his strength, are eulogized by her, by compar¬ 
ing his prowess to the stout chariot-wheel 
wrought painstakingly for over a month, by a 
capable carpenter who normally could turn out 


eight whole chariots in a single day (Param.87). 
She has mentioned with approval, Paranar’s praise 
of Atikan when he captured and destroyed Kovalur 
(Puram.99). From this it may be gleaned that, 
she was a contemporary of Paranar. She has 
mentioned in two poems of Purandnuru (99,492), 
the tradition of Aliyan’s forebears having 
brought the rare plant, sugar-cane to his country 
from the upper world. Puram. (235), where in 
she laments the death of Atiyaman from a spear 
thrown by the enemy, is full of tragic pathos; 
<s The enemy’s spear thrown at Atiyaman’s chest, 
piercing the alms-bowls of minstrels and passing 
through the hands of suppliants stuck in the 
tongues of the poets, while the pupils of the 
eyes of those protected by him grew pale; 
none is there left now to sing, and none to give 
charity to bards”. Auvaiyar who rejoiced at the 
sight of the Three Great kings seated together- 
Ceraman Mari venko, Pantiyan Kanappertanta 
Ukkirapperuvaluti and Colan Racacuyam vetla 
perunarkilli blesssed them heartily (Puram. 
367). The righteous way of life is advocated by 
her in Puram. 187; “Of the four kinds of land 
that alone is great where the men are good” 
and in Puram. 367; “There is no support other 
than one’s own good actions, when one is on the 
point of death”. Her great love of nature and 
talent for apt comparison may be seen from the 
following; “the white glory-lily in bloom looks 
like a broken bangle” (Puram. 90) “the hill- 
jasmine with it sharp bud, iooking like the beak 
of a kuyil” (Puram.269). “the one-headed big drum 
resembling the imprint of the foot of a tusker” 
(Puram.392 ); “lighted lamps in a row, looking 
like the flowers of the red silk-cotton tree 
without leaves” (Akam.u); “the gossip of the 
women boisterous like the sounding cataract in 
Kolli hill” (Akam.303) ;“the kdyd flower resembling 
the neck of a peacock” (Kuru.183); “lightning 
dazzling like cassia flowers” (Nar,37i); “the 
screech of the barn-owl sounding like the 
noise from a goldsmith’s workshop” (Nar.394). 





Ka 

KanRan - Ceran Pataittalaivan (A Cera Commander) 
He belonged to the Kankan clan. He was one 
of the six commanders of the Cera monarch 
(Akam.44 ). Palayan, the army chief of Colan 
Perumputcenni, attacked the six captains of the 
Cera king, Nannan, Errai, Atti and valiant 
Kankan, formidable to his foes, Katti and 
Punrurai at their encampment and lost his life 
in the fight; at this, his king Peruraput Cenni 
wrathfully warred against the Cera armies, seized 
their town of Kalumalam, defeating the Cera 
commander Kanaiyan and others (Akam.44:7-i4). 

Kanku - Ellai (Limit) 

There was no limit to the wealth obtained by 
the drummer bard and his kinsfolk, from Vattar- 
reliniyatan (Puram.396). 

Kankul - Iravu (Night) 

The wood adjoining Mullur was dark as if a 
piece of night itself was asleep there (Puram.126: 
6 -8). The city guards at Maturai, moved 
about doing their duty in the streets even 
at nights when the city slept, and only the 
Gods were awake (Matu.647-652). In the last 
quarter of the night, the sound was heard of 
farmers calling their workers for labouring in 
the field (Akam.37:i,2). The heroine said to her 
maid in the hearing of the hero waiting 
by the wall outside: “My mother foregoing her 
own sleep, watches over me like one who guards 
during the night the small bund of a big tank 
after a heavy downpour at night during the 
rainy season.*’ (Akam.252;n-14). The heroine 
said: “My heart that used to tremble when a 
barn-owl screeched or a monkey jumped about 
in the jack-tree in front of our house, will not 
desist now from going to meet my lord unafraid 
of even the darkest night.” (Kuru.153). The pangs 


of separation, distressing the heroine during the 
day and ruining her beauty, troubled her even 
in her dreams at night (Kaii.53). 

Kankul Vellam - Iravakiya Vellam (The flood of 
night) 

The grieving heroine suffering the pangs of 
separation, said: “Even if I swim across tb e 
sea of even-tide, the border of night, of what use 
is it going to be, as the flood of night falling 
next, is much longer?” (Kura.387). 

Kankul Vellattar - Pulavar (A Poet) 

He is the author of a poem (387) in Kuruntokai. 
His given name is not known. The fine sensi¬ 
bilities of a -heroine, languishing because of 
separation from her lord, are brought out by 
the poet in this piece. The metaphor ‘flood of 
night’ (Kankul Vellam) has earned for him the 
name ‘Kankul Vellattar’ by which alone he is 
known. 

Kankai - Or Yam (The Ganges River) 

Katal Pirakkottiya Cehkuttuvan, Lord of the 
West, desirous of erecting a statue in honour of 
the divinely chaste (Kannaki), invaded North 
India and defeating the Aryan monarch, brought 
a suitable stone from the Himalayas, after puri¬ 
fying it by immersing it in the Ganges. (Pati.Pa.5; 
2 -7). The heroine unable to bear the pangs of 
separation said to her maid: “Is the wealth sought 
after by my Lord as more important and stable 
than myself, the lost wealth of the Nandas 
stored away in the bed of the Ganges?” (Akam. 
265:4-6,23). 

Kankaivari - Kankaipatuporul (Things produced by the 
Ganges) 

Among the various goods that lay strewn about 
in the streets of Pattinappakkam, the produce of 
the Ganges river were also seen (Pat.mo). 
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Kaccam - Kaccaikkayiru (Rope or strap for tying) 
Opulent lords wore hero’s anklets that lay on the 
scars made by the tight straps tied to their legs. 
( Matu.436) 

Kacci - Kancinakar (The city of Kahcipuram) 

An elder minstrel having benefited from the 
bounty of Tontaim&n Ilantiraiyan guided another 
minstrel to the patron saying: “The munificent 
Lord, who is the Protector of solicitors of gifts 
. flocking to him, is in K&ncipuram; go to him” 
(Peru.420,421 ). 

Kaccippettu Ilantaccanar - Pulavar (A Poet) 

This poet who lived in the village of Kaccipetu 
was a good carpenter. To distinguish him from 
another poet; ‘Taccanar* of the same place, he 
was called Ilantaccanar while the former was 
called ‘Perun TaccanSr’. In the only poem 
conap >sed by him (Nar 266), he has said that 
the duty of a chaste wife was to await patien¬ 
tly the return of her husband. 

Kaccippettu Kaiicikkorranar - Pulavar (A Poet) 
Named Korranar, this poet lived in Kaccipetu 
adjoining Kahcipuram. Two poems in Kuruntokai 
(213,216) are found in his name. The first 
poem (213) brings out the greatness of the duti¬ 
ful hero who went forth to earn wealth unmind¬ 
ful of his own desire, through the example of 
the antlered stag which relieves the hunger of 
the doe and gives its own shadow as a shelter 
from the heat of the scorching Sun. Poem 216 
describes wealth as a blemishless and valuable 
thing in life. 

Kaccipettu Nannakaiyar - Pen par pulavar (A Poetess) 
The woman-poet by name Nakaiyar lived in 
Kaccippetu adjoining Kahcipuram. Six pieces 
in Kuruntokai (30,172,180,192,197 & 287 ) are by 
her. She has described dreams that appear to be 
very real but prove to be false, in Kuru. 90. The 
heroine’s heart suffered, sighing like the bellows 
of a smithy, common to seven villages around 
(Kuru. 172). The toe-nail of the leader of a 


brigade of elephants, looked like the tooth of 
a goblin (Kuru. 180 ). Women would not dress their 
locks of hair or wear flowers during the period 
of separation from their lovers (Kuru. 192^; To 
women parted from their lovers, the cold season 
will be deadly (Kuru. 197). 

Kaccinoetu Peruntaecan - Pulavar (A Poet) 

Called Permtaccanar to distinguish him from 
another poet by name Ilantaccanar. he lived in 
Kaccipetu adjoining Kahcipuram. Two of his 
poems (144,213) are found in Narrinai. The 
cow-elephant's frightened trumpeting when its 
mate the tusker, is attacked by a tiger, suggests 
to the poet the trembling of the heroine at 
the possible dangers encountered by her lover 
who has to come to her crossing a jungle-river 
(Nar. 144). 

Kiccippetu - Kdnciyai yatutta Cirur (A small village 
adjoining Kahcipuram) 

‘Petu’ in this name is like a part of a big town 
called ‘Pettai’ (ppi.p. 192). Four Cankam poets 
lived here, Ilantaccanar, Kahcikorranar, Nanna- 
kaiyar, Perunfaccanar. 

Kaccu - 1. Araippattikai (Band worn round the 
waist) 

The god wore a band round his wais f (Mum. 208). 
Attanatti danced happily on the bank of the 
river with a dark band with tinkling bells tied 
round his waist. (Akam. 37Q:6-io) 

2. Totpatiikai (Shoulder-strap) 

Strangers had bright swords with silver hilts stuck 
to their shoulder-straps lying across their chests. 
(Peru. 71,76) Maidens with bright swords stuck 
into their shoulder-straps across their bosom lit 
the lamps in the palace at night (Mui. 46-48). 

3. Kutirai Mutukil Kattum vdr (The girth of a 
horse) 

The love-lorn hero mounted a horse made of 
palmyrah leaf-stem adorning it with small bells 
and a girth (Nar 220 . 1 - 3 ). 
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Kaccai - Itayil Kaittum Tuni (Sash/Piece of cloth 
tied round the waist) 

The noble warrior had a blue-coloured cloth 
as a sash round his waist, a garment worked 
with flowers and a wreath of peacock-feathers. 
(Puram. 274:1,2) The horses in the cavalry 
regiment of Golan Racacuyam Vetta Perunar- 
killi had saddle-girths round their bodies; they 
were known for their fine gait and wheeling 
movements (Puram. 377:24). 

Kacatu - 1. Kurram (Blemish) 

Katalpirakkottiya Cenkuttuvan had a proud 
mien and a blemishless heart that did not sup¬ 
plicate to others for help to relieve his trou¬ 
bles, even in his dreams. (Pati. 44:5-7) 

2. Vatu (Mouth) 

The war-bard had a drum that carried a mark, 
resembling the hood of a snake, made by the 
fingers rapping against the drum-head (Poru.69,70). 

Kacivu - 1. Viyarvai (Sweat) 

Lord Kumanan gave to minstrel-singers and 
their kinsfolk food cooked in ghee filling their 
lean and hungry stomachs, that had not known 
rice for a long while, the sweat of their bodies 
dry (Puram. 160:4-J2). 

2. Irakkam (Pity) 

The suppliant’s wife weak and pitiable with lus¬ 
treless eyes grieved, thinking of her husband who 
had crossed the difficult tract seeking gifts from 
patrons (Puram. 161:11-14). 

Kaieakam - Karivempu (Curry leaf) 

The elder minstrel was guided to go to 
brahmins’ houses where he would be given 
cooked rice along with pomegranate pieces boi¬ 
led in cow’s ghee and odorous curry-leaf mixed 
with powdered pepper (Pern. 305-310). 

Kanci - Corr'm Vatinir (Water strained from rice 
after it is cooked) 

In the righteous kitchen at Kavirip Pumpattinam 
the water strained from the pots of rice after 
cooking, ran like a rivulet. (Pat. 44,45) 


Katkuttik Kalvan - Vilittirukkum Pole Emdrrupavan 
(A clever cheat who hoodwinks others) 

The cowherdess - heroine called her lover a 
clever cheat who deceived her even when she 
was awake (Kali. 108:49). 

Katkelvi - Kanndleyi keftal (Hearing with eyes) 

The snake has a forked tongue, a prominent 
gem, colourful spots on its hood, and an abi¬ 
lity to hear with its eyes (Puram. 3S2:i3-i5). 

Katcati - Kal vaikkum Kalan (Vessel for keeping 
toddy) 

A certain warrior said to others during the course 
of a big dinner and carousal, to keep in reserve 
a big jug of toddy for a certain soldier, against 
his return shortly with many heads of cattle sei¬ 
zed from alien territory (Puram. 258 : 8 - 11 ). 

Katci - 1. Kdtu (Wood) 

The minstrel’s wife was in the desert-tract like 
a peafowl in the woods (Puram. 60:4,5). 

In the lovely woods of the hero, with hills blue 
like sapphire, young peacocks danced (Aink. 
250:2,3). 

2. Kutu (Nest) 

Its bright rays dimming at dusk, the Sun dis¬ 
appeared, while all the birds flew, each to its 
OWn nest (Nar. 117:3-6). 

3. Pukalitam (Refuge) 

The wild-bull searching frantically for a safe 
refuge from the hunters harassing it in the wood 
overgrown with vetci plants, ran swiftly here 
and there, stirring up gold and gems from the 
soil (Puram.202:1-4). 

Kattalai - Uraikal (Touchstone) 

The wild-pig looked like a touchstone for assess¬ 
ing gold, its back covered by the golden pollen 
shaken from the white convolvulus flowers as it 
rubbed against the bunches. (Akam.178:2,9-11). 
Urchins in the village under the spotted shade of 
the neem tree played with gooseberries as dice, 
after marking off an arena for their gaming, the 
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compartments divided in the shape of touch¬ 
stones (Nar.3:2-4). 

Kattalai Valittal - Tarattai Uruti Ceytal (Assessing 
the merit according to rank) 

Ilanceral Irumporai after conquering an enemy 
country, gave to his soldiers, the bright ingots 
of gold well-melted, allotting them to each, 
according to his rank and merit (Pat.8i:i5-17). 

Katti - 1. Ceran Pataittalaivarul Oruvan (One of the 
army commanders of the Ceras) 

Palayan, the Cola commander fought valiantly 
and died in a terrible battle with the captains of 
the Cera king, Nannan. Errai, Atti, Kankan, 
Katti and Punrurai, while the vultures fed on 
human flesh that day (Akam.44:7-ii). 

2. Valukar Talaivan (The Vatukar Chieftain) 

The prosperous land of many-speared Katti, 
comprised of territories where the Vatukars lived 
who sported wreaths of white-basil leaves. (Kuru. 
11 : 5 , 6 ) 

3. Porkatti (ingot of Gold) 

The cowherdess would feed her family with the 
profit obtained by selling buttermilk; with the 
profit from ghee she would buy only a black 
buffalo-calf instead of an ingot of gold (Peru. 
162-165). 

4. Vellakkatti (A lump of Jaggery) 

The hero very much in love with the heroine 
during their secret affair, would praise even the 
bitter unripe fruit of the neem tree given by her, 
as a sweet piece of jaggery (Kuru. 196: 1 , 2 ). 

5 Mankatti (Sod/clod of earth) 

Tillers furrowed the field full of clods of earth, 
turning up the sods and breaking up the stubble 
land with their ploughs (Akam.4i:4~6). 

Kattippulukku Vellakkattiyotu kuitiya Avarai vitai 
Mutaliyavarrin Aviyal (An olio of vegetables 
and leaves mixed with jaggery) 

Ilanceral Irumporai was chief of the Kohkars 


who had an olio of vegetables cooked with 
jaggery, for food (Pati.90:25). 

Katti! - 1. Aracu Kattil (Throne) 

More numerous than the sands of Ceyaru river 
were the kings who died without leaving a good 
name on earth by giving to charity, though 
they ruled from their high thrones over vast 
lands ( Malai.550-556 ). 

2. Patukkaik Kattil (Cot) 

His wife seated beside him on the cot placed 
in the yard, his son crawling on his chest, the 
hero was supremely happy in the pleasant even¬ 
ing (Aink. 410.‘l-3). 

3. PataikkalakkaUil (Rack for weapons) 

Men in the country that had incurred the wrath 
of Cdlan Kulamurrattut Turiciya Killivaiavan, 
dreamt that the weapons fell down along with 
their racks and they dreaded to think of his 
impending invasion (Puram.4i :io-i8). 

4 . Teivakkattil (Sacred cot) 

The goddess of victory enshrined in Ayirai mount 
would not accept any sacrifice if she were not 
seated on a sabred cot made from the tusks of 
the state elephants of the enemy kings defeated 
and subdued by Takaturerinta Peruiiceral Irum- 
porai (Pat.79:13-18). 

Kattu - 1 . Atukku (Layer) 

Of the structure of earth, sky and Heaven 
linked together, the first layer is earth (Puram. 
6:5,6). 

2. Cerivu (Dense growth) 

In the parching hot summer, cowherds would cut 
down the twigs of the venkai tree reducing its 
dense erowth while feeding their cattle with the 
flowers and leaves (Puram.224: 13-16). 

3. Pinippu (Tying together) 

At Parahkunram,the bunches of glory-lily flowers 
appearing in rainy season,resembled the inanacled 
hands of those defeated in battle, tied together; 
while their buds unfolded by the bumble bees 
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looked like the hands of players, unloosening 
the twisted strings of a yai (Pari.18:34*37). 

4. Kurikanal (Divination by counting grains) 

The foster-mother on seeing the spreading pale 
sallowness on the forehead of the heroine, 
(owing to the parting of her lover the Lord of 
the Hills) called together elderly matrons; and 
making her daughter stand in front of the 
paddy-grains spread out in the winnowing-fan, 
she made the soothsaying woman find out by 
divination the cause for her ailment (Nar 288 
4-7). 

Katturai - Punainturai (fanciful statement) 

The hero who made many sweet fanciful 
statements in praise of the heroine during their 
period of their secret love, thought of leaving 
her after she had become a chaste wife, thereby 
causing her pain (Kaii.i4:7,8). 

Kattuvatam - Kdlanikalan (An ornament for the 
leg)’ 

Some of the women of Maturai city, on hearing 
about the arrival of the freshes in Vaikai river 
went to see if wearing ornaments on their legs 
and rings on their fingers (Pari. 12 :24). 

Kattur - 1 . Pacarai (Military emcampment) 

The soldiers of Ilanceral Irumporai were not 
afraid of staying in the war-camp of which 
their enemies were frightened (Pati.82:2). 

2. Porkkalam (Field of Battle) 

On seeing the heroic valour of her brave son, 
who had led his warriors into the thic’c of the 
enemy ranks vast as the surging sea, and was 
slain while stopping the onrush of the foes, the 
withered dugs of his mother oozed milk (Param. 
295). 

Xatteval - Kallakiya Telivu (Toddy well decanted) 
In Maturai city, on Onam festival day warriors 
would quaff mature toddy well-decanted and 
roam about the streets (Matu. 591 , 596, 599). 
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Women having quaffed decanted toddy danced 
the choric dance, singing about the extra-marital 
liaisons of their husbands, in the shade of the 
River-Portia trees ( Akam.336:6-9). 

Katpu - Kalaiparittal (Weeding) 

Among the many noises heard in Marutam tract, 
the sound of weeding was also one (Matu.258). 

Katakam - Kaiyaui (An ornament for the hand) 
Kantfralcko Perunarkilli after relieving .the great 
hunger of Vanparanar, tired and fatigued after 
his travel, gave him the chaplets around his own 
neck and the bracelet on his forearms (Puram. 
150 : 20 , 21 ). 

Katantattan - Vanciyatu Etir ninru Porutu Konravan 
(One who fought and killed his foe without any 
guile) 

In Iruhkuuram, of Lord Tirumal, who slew his 
foes in open war without any guile, the sweet 
sounds of peacocks calling and kuyils ’ wood 
notes were heard ceaselessly (Pari. 15:40-45). 

Katantatutal - Vanciyatu Etirninru Porittuk Kollutai 
(Killing the enemy in open war without guile) 
The Cera monarch, Katunko Valiyatan, with 
his fearless heart and limitless munificence, had 
an army that engaged and destroyed the enemy 
in open war without guile (Puram.8:4,5). The 
Lord God with three-eyes, destroyed the wily 
demons and their triple fortresses in open war 
without guile, using his great prowess (Kali. 
2 : 3 - 5 ). 

Katappattalan - Oppuravdlan (Philanthropist) 

The maid consoled the heroine when the hero 
left her before their wedding; “Our lord is a 
soft-natured person who is afraid of ill-fame; 
so he will surely return soon so that the pale, 
spreading sallowness on your body disappears 
like the riches acquired by a philanthropist who 
gives it away to others” (Kuru.143). 

Katappitu - Oppuravu (Philanthropy) 

See Katappattalan. 


C.C.C.L-l-18. 
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Katappu - 1. Verri (Victory) 

Porimtiiilarikiran&r said to Ceram&n M£ntarah- 
ceral Irumporai “I shall sing your victory over 
your enemies so well as to remove your regret 
that the famous poet Kapilar is not at hand to 
praise your valour” (Puram.53: 12 - 15 ). 

2. Katattal (Crossing/traversing) 

The hero’s horse, swift as a bird, had a speed 
that was capable of traversing the earth in no 

time (Akam.64.*2). 

3. Mikka Kotumai (Exceeding cruelty) 

The hero of unrequited love said to his heroine: 
“Oh you, with complexion like unto the tender 
mango leaf in the cool acdka grove! Is it not 
passing cruel on your part to hurt others with 
your beauty, more painful than the arrow of 
the Pantiya king that pierced the vulnerable parts 
of his enemy” (Kali.57 :i,2-i5). 

Katam - i. Kdtu (Jungle/wood) 

Swarms of bees buzzing the jasmine bush settled 
upon the bunch of flowers of the pitavam tree 
in the wood (Pati.66:i6,i7). Herdsmen with many 
cows, wore wreaths made of flowers blooming 
in the wood and in rocky place (Kaii.i03:4,5). 

2 . Pdlai (Desert/wilderness) 

The sharp-toothed dhole, with its hungry bitch, 
rested in the shade of a memorial-stone in the 
desert where spurge-plants grew wild (Akam.53: 
6 -n). The small-eyed elephant in the parched 
wilderness stretched forth its trunk mistaking a 
mirage for water, and passed on pained by thirst 
(Akam.179:3-6). 

3. Katamai (Duty) 

The heroine said to her maid to touch her body 
and swear that she did not tell the hero that 
she (the heroine) had taken upon herself as a 
duty to satisfy the desire of the hero (Kali.63: 
12,13). 

4. Matam (Rut) 

In the holy temple of Lord Aticetan, the tusker 


in rut would trumpet aloud like rumbling 
thunder (Pari.Ti.l :5i,59). 

5. Aruneri (Difficult path) 

Though the track traversed by him was cool and 
fragrant, the difficult path crossed by the hero 
seemed to him to be hot because he was going 
away from his beloved (Aink.328). 

Katampatuvor - Nerntukolvor (Persons who had 
undertaken vows) 

Among the women who went to Parankunram 
from Maturai were also some who took vows 
praying to the Red Lord Murukan that their 
wombs might conceive (Pari.8:i06). 

Katampamar Celvan - Katappa Marattil Tankum 
Cevvel (The Red Lord dwelling in Katam pa tree) 
Poets prayed to Parankunram: “May the earth 
be full of wealth and the springs full of water 
though the rains might have failed, so that men 
and women may go to worship at the fragrant 
city of the Red Lord, dwelling in the Katampa 
tree, born to the Blue-throated one and the 
Mother Goddess”. (Pari.8:i25-130). 

Katampamar Netuvel - Katappa Marattil Tankum 
Murukan (Lord Murukan dwelling in the 
Katampa tree) 

Stranger warriors, who never threw retreat in 
battle, had strength like the majestic Lord 
Murukan resident in the Katampa tree and big 
arms carrying spears (Peru. 75,76). 

Katampan - Kutlppeyar (A family name) 

Mahkuti Kiiar has said that in the hamlets of 
Mullai tract, there were no families other than 
Tutiyan, Parian, Paraiyan and Katampan (Puram. 
335:7,8). 

Katampanurc Cantiliyanar - Pulavar (A Poet) 

As he lived in Katampanur, this poet having the 
name of a great sage was called Katampanurc 
C&ntiliyan&r. The only poem by him is in 
Kuruntokai (307). It conveys the longing of the 
heroine who says to her maid that the hero has 
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not tried to relieve her distress, though he had 
seen the tusker trying to please its mate. The 
comparison of the broken bangle to the crescent 
moon is a remarkable one. 

Katammn Peruvayii - Capital city of Nannatt (The 
Porchway of a big palace with katampa trees) 

Kalankaykkanni Narmuticceral defeated Nannan 
with his capital at Katampin Peruvayii where 
katampa trees abounded whose flowers resembled 
the wheels of a chariot (Pati.Pa.4:7,8). 

Katampu - Katappa Maram (The Katampa tree) 

Imayavarampan Netunceralatan with his warlike 
fury destroyed the enemies in the island in the 
sea together with their guardian katampa tree 
(Pati. 20 : 2 - 5 ). Katampa tree is one of the favourite 
haunts of Lord Murukan (Mum.225). Lord 
Murukan the Red Lord, is ensconced in the great 
Katampa tree whose fame is beyond the ken of 
all intellect (Pari. 19 : 2 ). 

Katama - Kdttuppacu (Wild-cow) 

Harassed by the hunters in the wood, overgrown 
with scarlet-ixora plants, the bull of the wild-cow 
would run fast stirring up gems and gold-dust 
from the soil in the hill-side ( Puram. 202 : 1 - 4 ). 

Katanian - Kd Human (Wild-deer) 

In the evening when the sun sank in the west, 
the sequestered wild-deer, bewildered and dazed 
would call aloud for its young mate ( Puram. 157: 
9 - 11 ). 

Katamai Katamai Man (Wild Ox) 

The maid sent the bee as a messenger; ee Oh bee! 

If you go to the hill of our Lord, tell the hero 
that the younger sister of the farmers weeding 
the millet-field, beside the grove full of wild 
oxen, is still with her relatives’* (Kura.392). 

Ratal - Ali (The sea) 

Paranar sang the praise of Colan Uruvap Pakrer 
Ilancetcenni thus: “Seated on the golden chariot 
with horses harnessed to it, he is resplendent 


Ratal 

with the brilliance of the red sun rising from 
the dark sea” ( Puram.4:13-16). The army of Colan 
Kulamurrattut Tunciya Killivalavan resounded 
like the sea (Puram. 42 : 3 ). The war-camp vast and 
noisy, made the onlookers think of the sea. 
(Puram. 294 ;2) Nahcil Valluvan redoubtable chief 
of the warriors of the South, had an army vast 
as the sea and a reputation for victorious war¬ 
fare (Puram.38o:3, s) Paranar sang the praise of 
Katal Pirakkottiya Cenkuttuvan thus: “The sur¬ 
ging sea, with its roaring waves is so vast that its 
waters are not a whit reduced by the clouds 
sucking them up; nor does the inflow of the rivers 
increase them, while the winds ceaselessly buffet 
its surface. But none of your ancestors had like 
you entered the sea with his spears and fought and 
destroyed his enemies” (Pati.45:18-22). Lord Muru- 
kan’s spear entered the cool sea and shattering 
its very nature, destroyed the Demon Chief Cura- 
panman (Muru.Ve.i) Colan Karikar Peruvalatt&n 
was Lord of the country so well-watered by the 
bountiful river Kaviri, so that even in the 
drought when the cloud had forgotten to suck 
waters from the sea, a Veli of Land would yield 
a thousand Kalams of fine paddy (Pom.236,237, 
246-248). The screw-pine tree growing on the 
white sands in the grove with the waves of the 
sea dashing against it constantly, bloomed lovely 
like a swan (Ciru.i46,i50). The mighty dark sea, 
roared ceaselessly without any rest by day or 
night, in the pride of having yielded Tontaiman 
Ilantirayan (Peru.Ve.). The cloud, swift and huge, 
like Lord Tirumal whose stature grew up to the 
heavens immediately after king Mahabali had 
poured the holy water on his palm confirming 
his gift, sucked up the waters of the cool sea 
and encircled the world from the right, nestling 
atop the mountains (Mui.i-5). As the orna¬ 
ments and other gifts given as tributes to Netun- 
celiyan by those who humbly bowed before 
him in submission, flooded the city of Maturai, 
like the great Ganges debouching its waters into 
the sea through a thousand branches, the city 
shone resplendent like the land of the Gods 
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(Matu.694-699). Kavirippumpattinam had wide 
streets where lay in splendid confusion, the pearls 
of the southern seas and the coral of the 
eastern sea (Pat.i89,i93). A minstrel guiding 
another said to him; “Like the river carrying 
in its flood the produce of the hills as it rushes 
to the sea, we too are coming from Nannan son 
of Nannan with the presents given by him to 
us” (Malai.51-53). The ship went cleaving through 
the waters of the big sea with foul smelling 
waves (Akam.255:l,2). Salt-merchants carried the 
salt produced by sea-water in their carts (Akam. 
295 : 9 ,to)The pretty little forehead of the heroine 
adjoining her dark tresses, looked like the gib¬ 
bous moon eight days’ old, rising out of a dark 
sea (Karu. 129:3-5). The fishermen heaped up on 
the dune, the fish netted by them in the sea 
(Nar.l 75 :i, 2 ). A certain maiden, growing angry 
when the waves washed away her doll, threw 
sand into the sea attempting to dry it up (Aink. 
124). Herdsmen leapt upon the bulls and held on 
to them tightly like fishermen climbing into 

■ their boats in the sea (Kali. 106:24,25). Lord 

TirumSl taking the form of a Tortoise, in the 
ocean full of sharks and buffeting waves, and 
supporting the Mantara mountain on His back, 
enabled Nectar to be churned out of the ocean 
Of milk f Pari.Ti.l :S4-68). 

Katalkelu Celvi - Katalteivam (The sea-Goddess) 
The heroine afraid of her father’s strict guard 
if she returned home after playing with her bevy 
of companions in the shade of the punnai tree 
by day, stood like a sea - nymph at sundown 
in the grove by the sea adorned with a wreath 
of tiger-claw flowers, and a swaying garland of 
blue-lily flowers (Akam.370:3-13). 

Katal Pirakkottiya Cenkuttuvan - Cera Ventan (A 
Cera monarch) 

He was born to the daughter of Golan Manak- 
killi by Imayavarampan Netunceraldtan (Pati.Pa. 
5:2,3). His given name being Cenkuttuvan, he 
earned the honorific prefix ‘Katal Pirakkottiya’ 

as ho'entered the .sea boldly asd -destroyed his 


enemies there, so that the sea itself retreated 
before him. His name is also written as Cera- 
man Katalottiya Vel Kelu Kuttuvan (Puram.369, 
Footnote) Paranar has sung about his victory 
over the sea, in Akam 212, and Pati. 41,45,46, 
48. Marokkattu Nappacalaiyar who sang about 
Malaiyamaa Tirumutikkari, has also eulogised 
his victory in Purara 126. Paranar has composed 
ten poems in the fifth decad and also Puraro. 
369 in his honour. The happy monarch gave the 
poet Paranar the revenue from Umparkkatu and 
also his own son Kuttuvanceral as a gift (Pati. 
Pa.5.Footnote). When he went to the Himalayas to 
bring a suitable stone for erecting a statue in 
honour of the Divinely chaste Kannaki, he 
defeated the Aryan king who opposed him in the 
North and brought the stone after a purificat- 
ary immersion in the Ganges River (Pati.Pa.5: 
4-7); He carved his symbol of the bow in the 
Himalayas (ciru.48,49). He destroyed Viyalur of 
Nannan Venman and the town of Kotukur 
(Pati.Pa.5 :io- 12 ). For the sake of his friend, 
Arukai, he defeated the Mokur Monarch Pala- 
yan and seized his war-drum; cutting down his 
guardian neem tree, he sliced It to pieces for 
making a new war-drum, and carried them 
home in a cart drawn by the enemy’s tuskers, 
harnessed to it with ropes twisted from the 
shorn hair of Palayan’s women (Pati.44:io - 17 ; 
49 : 7 - 17 ; Pati.Pa. 5:i3-i7). He destroyed the nine 
contenders to the throne of his brother-in-law 
Kill* the ValavEn, in a single day’s battle at 
Nerivayil and estabilised his rule (Pati.Pa.5: 18 - 20 ). 
As all these war like acts are mentioned also in 
Cilappatikaram, the Cenkuttuvan of that epic and 
this monarch may be considered to be one and 
the same. 

Katalmaram - Marakkalam (Sailing-ship) 

The paramours of the hero, seizing the hands 
of the hero pulled him each in her direction, 
like ship-wrecked persons struggling in the sea 
pulling a floating plank of wood in different 
directions (Nar.soM-io). 
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Katal Min - Katalil Valum Min (Sea-fish) 

The lame stork would bring sea-fish as food 
for its pregnant mate unable to move out(Nar. 
263:5-7). At midnight fishermen would go out to 
the sea for catching sea-fish, and heap them 
on the grove by the sea at dawn (Nar.388:4-6). 

Katalvilaiyamiltu - Uppu (Salt) 

Salt-merchants carrying salt the ambrosia 
yielded by the sea would cook with rice, roasted 
pieces of the elephant’s flesh left over by the 
warriors of the tract, after the tiger that killed 
the tusker had eaten its fill of the same (Akam. 
16913-8). 

Katal Vilayamutam - Uppu (Salt) 

The maid said to the heroine: ‘T am afraid when 
you grieve like this, your heart melting like the 
salt produced by the sea dissolving in the rains” 
(Nar.88:3-5). 

Katalaka Varaippu - Nilavulakam (Earth engirt by 
the sea) 

Kumattur Kannanar blessed Imayavarampan 
Netunceral&tan that he might live long, establi¬ 
shing a blameless and good reputation like the 
forebears of his line who ruled as absolute 
monarchs over the vast continent engirt by the 
sea” (Pati. 14 18-22). 

KatalaAkakkai - KatarMkkai (The seagull) 

The red-billed male of the sea-gull,would probe 
deep into dark and untidy backwaters for the 
loach-fish in order to feed its pregnant mate 
resting in the white sandy shore overgrown with 
atumpu creeper (Nar.272:i-6). 

Katalankanal - Katarkkaraic Colai (Grove by the sea) 
The heroine said regretfully that she had lost her 
womanly charm praised by her companions play*: 
ing in the grove by the sea, owing to separation 
from her lord (Kuru.245:i,2). 

Katalan - Kurunila Mangan (A Petty chieftain) 
Katalan a chieftain was lord of a town called 
Vilankil; with his formidable strength he des¬ 


troyed the vast army of his angry foes, together 
with their war-elephants. He was also known 
for his munificence ( Akam.81: n-13). 

Katalul Maynta Ilamperu Valuti - Aracap Pulavar. 
See Hamper uvalutiyar. 

Katalnrp Palka^papar - Pulavar (Poet) 

Also known as Kutalur Palkannanar. The 
P.N. edition mentions Kutalur Palkannanar as 
the poet who composed the two poems in 
Narrinai 200 and 380, whereas, Vaiyapurip 
Pillai’s edition of Cankam literature refers to 
the author of Narrinai 380 as Katalur Palkann¬ 
anar. Both the poems cast in Marutam genre, 
are by way of the maid refusing permission to 
the hero’s minstrel. “The heroine with her 
garment dusty with her work in the kitchen, 
and smell peculiar to mothers’ suckling their 
babies, is not a fit company for the hero whose 
hetaerae are ever smartly dressed in fine gar¬ 
ments”. Thus the maid ironically speaking refuses 
permission to the minstrel to meet the heroine 
on behalf of his master (Nar.380). 

Katalai -Tdniya Vakai (A Cereal) 

In Pari’s Parampu country, rice was cooked with 
fragrant ghee in which bengal-gram was fried 
(Puram.l20:i4). 

Kafaloli - Katalinatu Ocai (The sound of the sea) 
Colan Racacuyam Vetta Perunarkilli ever desirous 
of victory in war, had an army whose sound 
was like the sea (Puram.377 :29,30). 

Katavar - 1. Aracandr Cirappikkak Kaiamaippatta 
Pataivlrar Mutaliyor (Persons bound to be hono¬ 
ured by the king, like soldiers etc) 

Atiyaman Netuman Arici gave to suppliants who 
came to him, more gifts than he gave to those 
whom he was obliged to honour, like his soldiers 
etc. ( Puram.315:2,3). 

2 . Katankdrar (Creditors) 

The artisan hero, adept in his craft, meeting his 
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beloved of the same class, way-laid her and 
asked her about the goods she carried, like a 
creditor demanding repayment for his debtor 
(Kali.108:22,23) 

Katavan - Katappatutaiyvan (Person obliged to 
someone) 

The heroine said to her maid that the thief who 
plighted his troth on the day he embraced her 
soft arms and w<js obliged to her, was her lord, 
the hero, who was like a buoy to her (Kuru. 
318.6-8). 

Katavutkatan - Teyvattirkuc Ceyyum Muraimai (Vows 
made to Deity) 

The war-bard and bis wife desirous of getting 
gifts from Karikar Peruvalattan, bore patiently 
the sufferings in the forest on their way, and 
after discharging their sacred obligations as per 
the vows to the deity in the wood, proceeded 
w<th their journey (Poru.49-52). 

Katavutkatlaakar - Teyvamutaiya Koyil (Temple with 
a God within) 

When the heroine said to her maid to take her 
son to ail temples with deities and bring him 
back after circumambulating them piously, she 
did so but came back much later; whereat the 
heroine asked her to tell her in which of the 
houses of his father’s paramours she was delayed 

(Kali.84 :.6-9). 

Katavut Karan - Teivakkarpu (Divine Chastity) 

When the heartless hero, responsible for making 
the heroine’s arm-bands come loose, returned 
home, his divinely chaste wife welcomed him 
warmly without showing her displeasure (Kuru. 
252:2-4) 

Katavut Kantal - Katavulukkuriya Kantal (The glory- 
lily fit for a deity) 

The hero communing with his heart joyously 
about his beloved after she had kept a tryst by 
night with him and returned home, said: “Her 
arms have the fragrance of the most marvellous 


of all the glory-lily flowers put together, that 
blossom in Nalli’s hillside, haunted by honey¬ 
bees, while they give shivering pain even when 
they are far away” (Akam.i52:i4-i8,24). 

Katavut Pattini - Teyvamakiya Pattinippen (Kannaki 
Divinely chaste) 

Ratal Pirakkottiya Cenkuttuvan, desirous of 
erecting a statue for the chaste matron Kannaki 
went to Northern lands, defeated the Aryan king 
who opposed him in battle, and selecting a 
suitable stone from the Himalayas, brought it 
home after a purificatory immersion in the 
Holy Ganges river (PathPa.5:3-7). 

Katavut Palli - Bauttappalli (Buddhist Monastery) 
Elderly matrons, hugging their young children 
went to the Buddhist monastery and offered 
worship therein, with flowers and incense (Matu. 
461-467). 

Katavut Peyariya Kanatn - Korravaiyakiya Kata - 
vulin Peyar Konta Katu ( Vintatavi ) (The forest 
bearing name of the Goddess of Victory) 
Ilanceral Irumporai came of a glorious line of 
kings who had fought with their foes in the 
sea, destroying their guardian katampa tree, 
and established their fame in this wide world 
engirt by the sea, with its lofty mountains and 
the great forest bearing the name of the God¬ 
dess of Victory (Korravai) (Pati.88:2-6,14). 

KatavuQxnai - Katavut tanmai (Godly nature) 

When the hero gave a false excuse for his com¬ 
ing home late, that he had been to see the gods, 
she asked ironically which among the hetaerae, 
with a divine nature, was the God he had been 
to see (Kali 93:8-10). 

Katavunar - Vinjvuvar (Persons who ask something) 
The hero grieved at heart that her lord had not 
come, even at sunset when as usual the stewards 
began to query at the entrance, if guests were 
still to come in before closing the gates (Kuru. 
118). 
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Katavuvor - Celuttuvor (Drivers) 

Among the men who went to bathe in Vaikai 
river, some rode fast horses and some were 
mounted on elephants (Pari. 12 : 28 ). 

Katavul - Teyvam (Deity/God) 

Even if it be the small-leaved flower of the 
Madar plant. God will accept the offering made 
by a sincere and loving devotee (Puram.i06:2,3). 
Hunter-families offering high sacrifices prayed 
for rains and it poured in profusion; when they 
prayed again to God for less of it, their prayer 
was answered, at which they were overjoyed 
(Puram. 143:1-4). No God was worshipped with 
paddy, other than the memorial-stones for 
warriors who fell fighting bravely against the 
oncoming enemy and slaying their tuskers 
themselves were killed (Puram.335:9- 12 ). Under 
Imayavarapan Netuhceral&tan’s benevolent 
rule, the jungles became temples where the dei¬ 
ties dwelt (Pati. 13 : 20 ). The palace of Oymanattu 
Nallivakkotan, had an ever-open gateway as if 
it were the Meru mountain where the God 
dwelt, with one of its eyes open (Cim.205,206). 
The bright lotus flower blooming red as fire, 
in the big pond full of water, dear to the Gods, 
was not to be touched by human hands (Peru. 
289, 290 ). Between the second quarter and the 
fourth quarter of the night, the deity would 
roam about (Matu.65i). The mother of the 
heroine, believing the words of learned men that 
her daughter's malady was caused by a deity, 
offered worship to the God with many forms, 
with fragrant flowers and odorous incense; 
but as still the malady did not abate, the 
mother became agitated in. her heart (Kuri. 3 - 8 ). 
Lord Civan who swallowed the terrible poison 
that frightened the whole world, dwelt in the 
hill called Naviram (Maiai.8i-83). The maid said 
to the heroine: <f Our parents have agreed to give 
you in marriage to the youth loved by you; let 
us also pray with folded hands to the house¬ 
hold God and offer sacrifices to Him so that the 
marriage-day may come soon” ( Akam.282:i2,i5-18). 


The peacock that ate unwittingly the ear of corn 
marked as offering to the Deity by the Kurava 
in the millet-field, shivered in fright like the 
body of a frenzied female dancer possessed by 
a deity (Kuru.i05:i-4). In the venkai tree on the 
ridge of the field, with fiery blossoms, a 
deity dwelt (Nar.2i6:6,7). The maid dissuaded 
the hero from parting from the heroine, as she 
was the darling daughter of the hunter of the 
hills,-who got her as a boon by Lord Muru- 
kan’s grace (Aink. 257 ). At the end of the aeon 
when all lives were destroyed, the God green 
on one side (Lord Rudra), cleft open the chest 
of Death on his Buffalo Mount, and gave his 
entrails to the goblins (Kali. 101 :24-26). 

2. Tevar (Celestial beings) 

In Palyanaic Celkelu Kuttuvan’s country, the 
oblation offered in the sacrifice made to the 
Gods, was desired also by the celestial beings 
the Devas (Pati .21 .* 5 - 7 , 15 ). 

3. Korravai (Goddess of Victory) 

Aricil Kilar blessed that Perunceral Irumporai’s 
fame may last long like the Ayirai mountain 
where the Goddess of fearsome tradition, the 
Goddess of Victory dwelt (Pati.79:18, 19 ). 

4. Katavul Tanmai (Divine nature) 

Katuvan Ilaveyinanar refers to Lord Tirumal as 
full of supremely divine nature (Pari.4:63). 

5. Aruntati (The divinely chaste Aruntati) 

The great Queen of Celvak Katunko Valiyatan, 
had a fragrant forehead and a chastity not less 
than the divine Aruntati's (Pati.65.*9,io) 

6 . Munivar (Sages/aseetics) 

The heroine said to her maid that though her 
lord was so near to her as to be seen with the 
eyes, yet he was keeping her away from his 
heart, like the of followers of ascetics who main¬ 
tain always a distance from them out of respect 
for them(Kuru,203:3-5). 

7. Tcvattaccan (The celestial carpenter) 
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The heroine had a beauty of form resembling 
the famous statue at the Kolli Hills carved by 
the celestial carpenter (Akam.209:15-17). 

8 . Teivakkarpu ( Divine chastity) 

Aruntati is pointed out (to the newly-wedded 
bride and her groom) as a star ‘C&lini’ 
(Alcor) of divine chastity (Pari.5;44). 

K atavul Canra Karpu - Teivattanmai Vaynta Karpu 
(Chastity of a Divine Nature) 

Vatama Vannakkan Peri Cattanar blessed that 
Pantiyan llavantikaip Palli Tunciya Nanmaran 
and his divinely chaste wife along with their 
children, might prosper (Puram 198:2-5). 

Katavul Maram - Teyvam Tankiyirukkum Maram 
(The tree where a deity dwelt) 

Beside the tank in front of the hero’s village 
there was an ancient tree where a deity dwelt 
(Nar.83:l,2). 

Katavul Min - Teyvakkarpputaiya VinmiMkatTikalum 
Aruntati (Divinely chaste Aruntati shining as a 
star) (Alcor) Of the seven wives of the seven 
great sages, Aruntati is venerated as ‘a chaste 
Star* (Pari. 5 44). 

Katavular - Teyvankal ~ (Deities) 

See Katavul-1. 

Katavulalam - ■ Taymmuraiyum Alamaram (The 
Banyan tree where a deity duelt) 

The crows in the banyan tree with long aerial 
roots where a deity dwelt, ate sacrifcial balls of 
the rice offered therein (Nar 343:4,5) 

Katavulelutiya Pavai - Katavulara! Elutapperra Kollip 
Eavai (The statue at Kolli Hills designed and 
carved by the deities) 

The heroine was beautiful like the statue at 
Kolli Hills belonging to Porayan, carved by the 
Deities, such that the entire hill-side became 
radiant because of it (Akam.62:i3-i4). 


Katarkarai - Katalin Anai (Sea-shore) 

The small white-banded crow lived on the shore 
of the great sea (Kuru.246:i) 

Katarpatai - Katarcinai (Navy) 

The warlike king of Cola country, Nalankilli 
amassed much wealth by defeating with his 
mighty navy, enemies in sea - batties (Puram.382: 
1-3) 

Katarparappu - Kdnalitam (The sea-shore) 

The maid asked the hero: “What do you lose if 
you were to stay in our pleasant village by the 
sea-shore, relieving the distress of the heroine 
caused by you?” (Akam. 340:12,13,24). 

Katarreyvam - Katalakiyci Teyvam (The deity of the 
sea) 

When the heroine in the neytal tract was 
playing on the swing, the hero came up to her, 
and swearing before the sea-deity that he would 
never part from her, embraced her arms (Kali. 
131:i»2). 

Kataru - Katu (Forest/wood/jungle) 

Colan Racacuyam vetta Perunarkilli, gave to 
the drummer-bard who came to him, gems yielded 
by the hills, gold thrown up by the forest, and 
the pearls produced by the sea (Puram.377:i3~i8). 
Perunceral Irumporai won a great victory by 
destroying Takatur with its defensive forests, 
and many wooded villages full of much produce 
(Pati.78:7-9). Bucks with their does gambolled 
about in the wood where they grew up, throwing 
up gold-dust from the soil (Matu.274-276). The 
desert-track in the wooded wilderness without 
the beauty of the hills, was cruel to travellers 
(Akam.325:io, u ). The hero returning home after 
successfully completing his work, said to the 
maid that he was always thinking of his beloved 
with dark tresses redolent with the fragrance of 
the vetci flowers growing luxuriant in the woods 
traversed by him (Kuru.209:4-7). 

2. Malaic caral (Hill-slope) 

The hero crossed the jungles in the hill-side with 
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dry peaks, where big bamboos rustled in the 
Wind (Akam.395:i4,15). 

3. Malaivali (Mountain-path) 

As the corpses of the travellers slain by the 
bandits began to stink beside the cruel mountain 
paths, even the hungry jackals went back with¬ 
out eating them (Nar.i64:6-io). 

Katan - 1. Katamai (Duty) 

As the body of the brave warrior was riddled 
with the arrows and spears thrown by the enemy 
soldiers in the discharge of their duty, his body 
and the invisible life within were both destroyed 
(Puram.282:4-6). The poet Ponmutiyar sums up the 
duties of man, making a woman of a warrior- 
clan his mouthpiece: “It is the duty of a mother 
to give birth to a son and to rear him to 
manhood; it is his father's duty to make him a 
good man; the duty of a blacksmith is to make 
a spear for him to fight with; a king’s duty is 
to show him the path of good conduct; it is the 
duty of a brave man to go forth to the battle¬ 
field and return home victoriously after slaying 
the tuskers of the enemy” (Puram. 312 ). Brahmins 
well-versed in the scriptures, performed a sacri¬ 
fice discharging a sacred duty (Peru.315,316). After 
the death of discerning patrons who knew the 
difference between good and evil, noble Nannan 
undertook and discharged their duty of giving 
to charity (Malai.542,543). The maid said that 
the hero went away motivated by a desire to 
earn wealth, with which to discharge his duties 
to his friends and his family (Kuru. 255 : 6 , 8 ). The 
heroine said to her maid that her lord who was 
a good man, would not fail in the discharge of 
his duties to others (Nar.327:4,5). 

2. Muralmai (Propriety/obligation) 

Neither paddy nor water is the life for people 
of the world; it is the king who is the life of 
a land; therefore, many-speared monarchs have 
an obligation to know that they are the 
life and breath of a country ( Puram. 186:1 4). 


The minstrel was an expert in playing on his yal 
properly according to tradition (Pati.67:3). It is 
the prime obligation of all good men of the 
world to look upon the pain of others as their 
own (Kali.139:2,3). 

3 Kdtu (Forest) 

The maid asked the hero intent on leaving the 
heroine in order to earn wealth, if it were 
worthwhile to go seeking for it, crossing the 
forest just because it was ignoble to turn away 
suppliants empty-handed when they came begging 
for their livelihood (Kali. 2 : 19 , 20 ). 

4. Kotuttu Vahkum Porul (Loan) 

It is the nature of the world to show a pleasant 
face when borrowing money for one’s livelihood 
and to put on sour looks when returning the 
same (Kali. 22 : 1 - 3 ) 

Kata - Katavitumitam (Field of second threshing 
-here the battle-field) 

The drummer-bard went about beating his drum 
in the battle-field where soldiers lay slain like 
sheaves in a threshing-floor after the second 
threshing (Puram.371 :J6-18). 

Kataakkaliru - Matamutaiyci Anydnai (The bull- 
elephant in rut) 

The maid said to the herdsman-hero: “If you 
can overcome the fearless bull fiercer than a 
tusker in rut, the arms of ’this cowherdess will 
be more victorious than other maidens here” 
(Kali.101:36-38). 

Kataam - 1 Matanlr (Ichor flowing in rut) 

Atiyaman was terrible to his foes, like a bull- 
elephant ichorous and uncontrollable (Puram.94: 
4 , 5 ). The fields trampled upon by the terrible 
war-elephants with ichorous heads, would not 
yield any more (Pati.25:2,3). The angry elephant 
trained in warfare, with ichor oozing from its 
head, killed many soldiers in the battle-field 
(Matu.44-48). The cloud barren after it had 
exhausted itself with repeated rains, moved 
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about in the sky, like elephants whose flow of 
ichor had stopped (Akam.i25:8-10). The cataract 
in the hill looked like the single tusk, of an 
jgjephant no longer angry, its flow of ichor 
having ceased (Nar.i 8 : 8 - 10 ). The heroine sulked 
with the hero thus, comparing his paramour to 
an elephant in rut: <4 The new elephant, with its 
ichorous flow, will not allow you, the mahout, 
to mount it; you had better go back and see 
that it does not go out of control” (Kali.97:30, 
31). 

2. Ocai (Sound) 

The many sounds rising from the low hills and 
the peaks, together with the other sounds and 
the trumpeting sounds of the hill-like elephants 
in rut, resounded in all directions (Malai.345-348). 

KafSayaBai - Mafam Mikka Kaliru (Ichorous ele¬ 
phant) 

The side of the drum beaten by the drummer, 
looked like.the foot-print of an ichorous ele¬ 
phant ( Puram.368 :1 4 , 15) . The cataract descended 
from the hill, like the ichor flowing from the 
jowl of a ruttish elephant (Akam. 205 : 16-1 8). The 
big trunk inserted into its mouth by the ruttish 
elephant in the jungle, resembled a snake enter¬ 
ing a jnountam-cave (Akam.39i :io-i3)- 

Kataavuruttal -Katavitutal (Second treading after a 
harvest) 

In Nannan’s hillside, lay the seeds the jackfruit 
thrown down by persons eating the fleshy drupes; 
boys would tie together calves and make them 
tread upon the seeds beating them with fragrant 
petals of the glory-lily, in order to get the 
benefit of the beaten seeds (Maiai.289,336-339). 

Katakkaliru- Matattinaiyutaiya Anydnai (The bull- 
elephant in rut) 

Women not unlike peacocks in beauty and grace, 
witlMheir husbands resembling elephants in rut, 
eame and offered worship at the holy temple 


of Lord Aticetan enshrined in Kulav&y (Pari.Ti. 
1:61-63). 

Katam - Matanlr (ichorous flow) 

The tiger attacked the bull-elephant with its 
white tusk and ichor flowing from its jowls 
(Kali.46:3, 4 ). The bull-elephant with beautiful 
tusks with excessive ichor flowing from its head 
behaved as it liked, careless of the goad of the 
mahout, and refusing to carry out bis orders. 
(Kali. 138:1,2). 

Katavalittal - Katavitutal (Second treading after a 
harvest) 

Strong-bowed youths obtained from their king 
the paddy heaped up in the morning after the 
stacked-up sheaves tall as hills had been subjec¬ 
ted to a second treading (Puram 353:8-10). 

Kati - 1. Kdval (Guard) 

Netumananci had conquered many forts with 
well-guarded ramparts (Puram.92:4-6). Merch¬ 
andise in plenty that had not been measured, 
iay piled up in the well-guarded custom house 
(Pat. 131 -133). The tigress watched over the tiger 
lying wounded in its mountain-lair after its 
fight with the elephant (Akam.362:3-6). Watch¬ 
men guarded the city during the night-hours 
(Kali. 142:33). 

2. Manam (Fragrance) 

The fine smell wafted by the fragrant flower 
distressed the heroine at night (Kali. 29 . 21 ). 

3. Mikuti (Excess abundance) 

The roaring of the big tiger after it had killed 
a tusker resembled the excessive rumbling of 
thunder (Nar 344:9. 10 ). Trees grew in abundance 
in the islet in the midst of the river (Kali. 
48:5-7). 

4. Cirappu (Greatness) 

Maturai city on one side was en¬ 
closed by hills of exceeding greatness with 
Kurinci traits where grew the strong- 
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stemmed venkai trees ( Matu .300-301). After the 
water - festival celebrated by the women in 
Yaikai river, the importance of the celestial 
world became less (Pari. 12 : 99 ). 

5. Tirumanam {Marriage) 

The heroine said to her maid: “It would be 
good for us if the marriage to be celebrated in 
our house should be with our lord,-if only some 
one were to reveal to our mother my true love 
for him” (Kali.54:16,17). 

6. Putumai (Novelty) 

The peacock in the Kurava's field that had 
unwittingly eaten the sheaf of millet-corn set 
apart as fresh, unsullied offering to the God, 
began to tremble and shiver in fright (Kuru- 
105:1-4). 

7. Vilakkam (Brightening) 

Cattle grazed on arukam grass in the pasture- 
land brightened by heavy rains (Kaii.i09:i,2). 

8. Accam (Fear) 

Narmuticceral, sounding the war-drum, destroyed 
the fortress of his angry, tumpai clad enemies 
in the battle-field, making them cry out for 
mercy (Pati.39:3~8). 

9. Katumai (Power to do harm) 

Players-minstrels were warned about the powerful 
flower of the darlc-lily with regular petals 
beloved of the deity, which would make them 
tremble in mortal fear even if it were touched 
unwittingly (Malai. 188-191). 

10. Pey (Goblin) 

The goblin-cook cooked food and gave it to 
the soldiers in the battle-field, who never knew 
retreat (Matu.363-8). 

11. Vilakkamutaiya Talam (Bright instruments of 
music) 

The player-minstrels brought with them musical 
instruments like ellari with bright notes of music 
coming out of them (Maiai. 10 ). 


12. Varaivu (boundary) 

The strong fortress with a boundary (Kali. 110 : 1 ). 

13. Pucai (Worship) 

The hierophant tethered the ram for sacrifice in 
the katampa tree to which worship was offered 
(Pari. 17:3). 

Katika - Kavarcolai (A grove, well guarded) 

Nampinetunceliyan adorned himself with flowers 
from the well-guarded grove (Puram. 239 : 2 ). 

Katikai - 1. Kantacarukkarai (Candy sugar) 

People of Maturai got as their food candied 
sugar, sweet as ambrosia and rice cooked with 
meat and tubers (Matu.532-535). 

2 . Kampu (Stem) 

Malava warriors had long spears, with sharp 
points, and well-jointed stems with small bells 
tinkling in turn (Akam.35:3,4). 

3. Tuntam (Piece) 

The sweet secretion from the bright teeth of 
the heroine, tasted delicious like the bottom- 
piece of a sugarcane (Kuru.267:2-4). 

4. Kattuvatam (Necklace) 

The mare ridden by the hero, (his paramour), 
had a necklace of blue gems adorning its neck 
(Kali. 96:10). 

Katikai nul - Kdppundn (Sacred knot for protection 
against evil) 

As the king had left the queen in order to 
wage a war, his queen wqre a bracelet made 
of right^whorled shell, upon her hands bearing 
the marks of golden bangles, and a sacred 
thread for protection against evil; she was 
otherwise unadorned (Netu.141,142). 

Katiuakar - Manamanai (Wedding-house) 

On an auspicious day, the wedding-house was 
decorated, worship was offered to the deities, 
and the drums happily sounded announcing the 
wedding about to take place (Akam. 136:5-8). 
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Katippakai - Venciru Katuku (White mustard) 
Player- minstrels who were well-versed in scrip¬ 
tures tested the strings of their yal 9 listening 
carefully to the sounds produced, not even the 
tiniest twist of the size of even a white mustard 
going unnoticed (Maiai.22-24). 

Katippu - 1. Kuruntati (Short stick) 

Drums were beaten with a short stick (Puram. 
158 :i). 

2. Kuldy (Pipe) 

Hunter-maidens collected in bamboo-pipes the 
mature fl*„ ;ers sucked by the troop of bears, 
and sold them in the streets of the small villa¬ 
ges (Akam.331 :i.7). 

3. Kaval (Guard) 

The bright town with a strong guard (Nar.98:8). 

4 . Katuvalarkkum Ani (Ornament for lengthening 
the ear-lobe) 

Women wore pendants on their ears, - the ear¬ 
lobes already elongated by wearing ornaments 
intended for the purpose (Pari.Ti.i-33). 

Katimakal - Manamakal (Bride) 

In the rainy season, the jasmine blooming on 
the creeper fragrant like the tresseses of a bride> 
prevented the bees from going elsewhere (Akam. 
244:4-6). 

Katimaram - Kdvalmaram (guardian tree indicating 
sovereignity) 

Netunceliyan cut down with axes the sacred 
guardian trees in the groves of his enemies and 
shattered their power (Puram.23:8,9). The van¬ 
guard of the army of Kalankaykkanni Narmu- 
ticceral, tethering war-elephants to the sacred 
trees in enemy countries, destroyed the water 
resources therein (Pati.33:2-5). 

2. Kattuttari (Post for tethering animals) 

The elephants of the king who was angry because 
his suit for the hand of a maiden had been re¬ 
fused by her father, broke off their tethers from 


the posts, rearing to fight (Puram.336:i-4). 

3. Pile a iy uta iy am a ram (Tree at which worship is 
offered) 

The hierophant tethered the ram to the katampa 
tree, at which worship was offered (Pari. 17 : 3 ). 

Katimaaai - 1. Kdvalaiyutaiya Koyil (Aranmanai) 
(A well-guarded palace of the king) 

When Killivalavan besieged Karuvur, the sound 
of his soldiers cutting down the guardian-trees 
in every grove outside the city, echoed in the 
well-guarded palace of the defending king in¬ 
side (Puram.36:7,10). 

2. Varainn%lyutalya lltira n (Life of a house¬ 
holder after marriage) 

The hero about to part from his beloved, won¬ 
dered if she were capable of running the house¬ 
hold after their marriage, till he returned (Kali. 
24:9). 

Katiya Netuvettuvan - Vallal (A patron) 

He was a hunter chieftain, who helped those 
who came to him for succour, and destroyed bis 
enemies; he was lord of Kotai Hills. Peruntalai 
Cftttanar has sung his praise in Puram. 205. It 
is learnt from the foot-note to the poem, that 
he delayed his gift to the poet. 

Katiyalur Uruttfranka^anar - Pulavar (A Poet) 

His given name was Kannanar; Katiyalur in 
Tirunelveii was his native place(PPl. P.203). Perhaps 
Uruttiran was his father’s name. From the 
comments of PerSciriyar for verse 74 in Tolkap - 
piam Marapiyal , he is deemed to have been a 
brahmin. 402-404 of Perumpdn Arruppatai reveal 
that he was much devoted to Lord Tirumal. 
Tontaiman Ilantirayan is the hero of his long 
poem Perumpdnarruppatai. Karikdr Peruvalattan , 
the hero of his second long poem Pattinappdlai , 
gave him sixteen hundred thousand gold pieces 
as a gift for singing his praise. Kuruntokai (352) 
and Akandnaru (167) were also composed by 
him. He has finely brought out the nature and 
character of the four types of land-division, and 
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the customs and practices of the people living 
therein. In Kuru (352) his psychological insight 
into the heart of a women suffering in the 
agony of separation may be seen; Akam (167) 
refers to the deity having left his fane, from 
the town deserted by the citizens in fear of the 
marauding-hunters. 

Katu - 1. Nancu (Poison) 

The snake has teeth with hidden poison In them 
(Puram.17:38). 

2. Katu maram (Myrobalan tree) 

In the hillside the myrobalan tree grew in abun¬ 
dance (Malai.14). 

Katukkai - Konrai (Cassia) 

Tillers who harnessed the bulls to their new 
ploughs, adorned themselves with cassia flowers 

(Pati.43:16). 

Katukuperuntevanar - Pulavar (A Poet) 
Peruntevanar was his given name; the prefix 
Katuku (Mustard) cannot be explained. Perhaps 
he was engaged in mustard business. Dr. U.Ve. 
Ca. holds that he might have belonged to Katu- 
kuccantai in Pantiya country (Kuruntokai. 4 ‘History 
of Poets”). His poem Kuruntokai (255) refers 
to the hero going to several places in search of 
wealth to discharge his duties. Vaiyapurippillai’s 
edition refers to him only as ‘Peruntevanar’. 

Katunkan - 1. Vankanmai (Cruelty) 

Cruel, fierce and murderous tusker (Puram,i4:i). 
The cruel and ferocious tiger came out of the 
rocky cleft and roared ( Akam.i68:il,i2). In the 
desert tract, cruel bandits lying in ambush awai¬ 
ting travellers, became sad when none came their 
way to relieve their want (Akam.365:7-9). 

2. Tarukanmai (Cruelty/ferocity) 

The cruel, ferocious boar (Puram.i68:4) 
Cruel and ferocious warriors burnt the towns 
of the enemies (Matu.691-692). The mother, of 
the heroine who had eloped with hpr lover, 


grieved to think of her darling daughter following 
the fierce youth, brave as a bull, as he walked 
ahead fearless of the bandits on the way (Akam. 
321 : 12 , 13 ). 

3. Ancamai (Fearlessness) 

The heroine crossed the wilderness in the tall 
chariot with her fearless lover, brave as a bull 
(Aink.385.‘l-3). 

Katunkal - Cularkdrru (Whirlwind) 

The sailing ship, tore through the waves of the 
sea driven by the whirl wind, with its sails hois¬ 
ted on its mast, to enable it to reach the port 
quickly (Matu.76-79). 

Katunkarru - Cularkdrru (Fierce wind) 

As the farmers winnowed the paddy after the 
treading of the sheaves of corn by the bullocks 
the dust blown off by the fierce wind, spread 
and settled upon the salt-pans nearby. (Akam. 
366:2-5) 

Katuncnl - 1. Mutarcul (First pregnancy) 

Women in their first pregnancy went to the 
temple and worshipped the lord, with necessary 
offerings, walking gracefully like peacocks (Matu. 
607-609). Like a woman in her first pregnancy, 
yearning for sour-tasting things, finding it diffi¬ 
cult to walk bearing a child with a twelve 
months, gestation in her womb, the rain-cloud 
laden with water was unable to climb over the 
hills. (Kuru.287:3-8 ). The cow after delivering its 
first calf, would not go out to graze even after 
dawn, but instead hover round its young one 
tethered in the shed (Kali. 110:12-14). 

2. Niraicul (Advanced state of pregnancy) 

The white heron on the punnai branch, in its 
advanced state of pregnancy, was scared of the 
sound of the waves (Nar.3i :lo,n). 

Katuncol - Vancol (Harsli words) 

The hero standing at the gate of the house 
iDleaded his love 5 as if he had not heard the 
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harsh words spoken by her about his conduct 
(Kali.97:1). 

Katuntotaikkavinar - Pulavar (A Poet) 

He belonged to a place called Katuntotaikka 
(ppi.p.204). He might have got this name as he 
had coined a phrase ’Katuntotaikka' to denote 
a ‘Kavati’ with bundles of sharp arrows hanging 
from each shoulder. Another surmise is that 
Kavinar might have been the poet's name, the 
name given to the deity of a grove (Punkavanam). 
Akananuru 109 stands in his name. It is 
cast in the form of a speech by the hero halfway 
across the wilderness, to his own heart desirous 
of returning to the heroine,describing the charms 
of his beloved and also the difficulties of the 
passage across the desert tract. 

Katuntot Karaviranar - Pulavar (A Poet) 

‘Karavlram’ refers to oleander flowers ‘Karavi- 
ran’ is one the names of Lord Civan as he wore 
oleander flowers. Karavham is also a saivite 
shrine near Tiruvarur in Thanjavur District. 
Dr. U.Ve.Ca. holds therefore that this poet got 
his name from one of the above ( Kuruntokai . 
History of Poets) V.P. includes him in the list 
of persons who got their names from limbs of 
the body. He has authored the poem numbered 
69 in Kuruntokai. He has very fancifully and 
movingly described the tragic sensibility of a 
female monkey on the death of its mate, unable 
to bear the pain of its widowhood; leaving its 
helpless, inexperienced young one in the care of 
its tribe, the female monkey climbed up a steep 
precipice and leapt to its death. The maid in 
the poem thus informs the hero by implica¬ 
tion that if he were to meet with some danger 
on the way to the night-tryst, her mistress would 
not survive him. 

Katuppu - 1. Viruviruppu (stinging) 

Atiyaman Pokuttelini gave to the drummer-bard 
who sang his praise, matured toddy pungent and 
stinging like a scorpion’s poison (Puram.392: 
16-18). 


2. Viraivu (Speed) 

Horses with the speed of the wind galloped apace. 
(Akam 224:5). 

3. . Vekutci (Wrath) 

Lord Tirumal shows his wrath to evil-doers 
making them suffer great pain (Pari.4:49-5i). 

Katupputaioparavai - Kulavi (Wasp) 

In the fertile fields, the ripe ears of fine paddy 
appeared like a swarm of wasps whose poisonous 
Sting Was painful (Peru.228-230). 

Katumpakal - Nanpakal (Noon-day sun) 

The heroine afraid to face even-tide, said: i4 Oh 
noon-day Sun! I wish you to stay on like this 
spreading your rays on earth without setting in 
the evening" (Kali.145:26-30). 

Katumpu - Cur ram (Kinsfolk) 

Vanparanar said that the kinsfolk of the player- 
minstrels, having been rid of their poverty by 
the munificence of Valvilori, soon forgot their 
very profession of singing and dancing (Puram. 
153:4 -12). Imayavarampan Netunceralatan, slay¬ 
ing the soldiers of the enemy, made the enemy 
kings tremble by destroying their kinsfolk and 
men around him like ministers and other offi¬ 
cials ( Pati.12:1-3). It behoved a householder to 
feed his guests of high-born families with their 
kinsfolk, with good food cooked with meat and 
ghee, and then only eat what remained, served 
by his wife (Kuru.204-207) Kirantaiy&r prayed to 
Lord Tirumal along with his kinsfolk bowing 
many times with his head so that he might be 
freed from delusion and attain true realization 

( Pari.2 :72-76) 

Katuma - I. Kutirai (Horses) 

The hero returning home said to his charioteer; 
“Drive the horses faster so that my beloved may 
be relieved of her agitation before eventide 
advances" (Kuru 250:3-6). 

2. Yanai (Elephant) 

To the monarch wht> rules the world as sole 
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sovereign, as well to his mahout who guards his 
war-elephant night and day without sleep, a 
quarter measure of corn is food enough; a two- 
piece garment is dress enough (Puram.i89:l-5). 

3. Kotiya Vilanku (Wild animal) 

The maid grieved to think of the hero coming 
by midnight by the watery path, unfrequented by 
people, where wild animals moved about (Nar. 
257.-8-10). 

Katumamaravar - Yanai Vlrar (Elephantry men) 
PalySnaic Celkelu kuttuvan ruled his country in 
peace. His elephantry men with ankleted legs 
bearing marks of the straps, and known for 
their valour in destroying the elephant-corps of 
the enemy, forgot the art of bowmanship because 
of the long peace. (Pati.28:l-5) 

Katuman - Kutirai (Horse) 

The heroine said to the maid: “I have agreed 
to go with the lord of the coast when he comes 
at mid-night riding his tall chariot to which 
are harnessed, horses with bright manes bearing 
the fragrance of the fresh flowers of the grove 
by the sea'’. (Nar.149:5-9) 

Katuvali - Cur avail (Whirl-wind) 

The sound of the nodes of the bamboos bursting 
in the fire kindled in the bamboo-forest and 
fed by the whirl-wind, drove the herd of stags 
away (Akam.47:4-7). The big stone covered with 
red coral-tree flowers scattered by the whirl-wind 
looked like an elephant enveloped by fire in the 
jungle (Akam.223:5-7). The gooseberries shaken 
down by the whirl-wind lying on the stony 
pathways beautified the ground covering it like 
golden coins. ( Akam.363:6-8) 

Katuvan - Ankuranku (Male monkey) 

The male monkey seizing the spiny jackfruit from 
Mutiram hills called to its mate with a fluffy 
head, beckoning to it with its hands (Puram.158: 
23-25). The hero's hill had a male monkey which 
went to the tribe of a soft-fingered female 


monkey, asking for its hand in marriage. (Kali. 
40:15-18) 

Katuvan Mallanar - Pulavar (Poet) 

With the given name Mallanar and hailing from 
the place called Katuvan, this poets name also 
appears as Maturai Tamila Kuttanar Katuvan 
Mallanar. The second name may either mean 
that he was Katuvan Mallanar son of Maturai 
Tamila Kuttanar or that he was Mallanar of 
Katuvan village adept in Tamil dance. U.Ve.Ca. 
in the “History of Kuruntokai Poets” feels 
that it is possible he was an army captain with 
political connection. Four of his poems in the 
four genres Neytal, Marutam , Mullai , Kurinci 
three in Akandrtdru 70,256,354, and one in 
Kuruntokai 82 bear witness to his poetic talents. 
A rare reference to the Ramayana is found in 
Akandndru 70; Lord Rama seated under a banyan 
tree by the sea-shore and taking counsel with 
his advisers about the proposed invasion *of 
Srilanka to recover Sri Sita, raised his hands to 
quieten the chirrupping of the birds. Akam.256 
describes the punishment meted out by the elders 
of a village to an unrighteous cad who made 
love to young woman of Kallur and later for¬ 
swore all knowledge of her, by tying him to a 
tree and pouring quicklime on his head. 

Katuvan Ilamallanar - Pulavar ( A Poet) 

P.N. would say in the ‘History of Poets of 
NarrinaV that Katuvan Mallanar and Katuvan 
Ilamallanar are one and the same person, an 
opinion shared by Dr. U.Ve.Ca. V.P. however 
considers him to be a different poet. The pre- 
pallavan Index considers him to be a young army 
captain belonging to Katuvan village, younger 
brother of Katuvan Mallanar or his son. The 
only poem in Narrinai composed by him (150) 
in Marutam genre brings out the deep and 
sincere love of the Jhero’s concubine towards 
him. 

Katuvan liaveyinanar - Pulavar (A Poet) 

Hailing from the village called Katuvan this 
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poet belonged to the hunter clan. He composed 
the third and the fourth song on Lord Tirumal 
and the fifth on Lord Murukan in ParipdtaL He 
was devoted to both the Gods; philosophical 
truths find a place in the Tirumal poems. That 
he was well-versed in Vedic lore is evidenced by 
his frequent references to Vedic truths and 
principles in his poems. He has sung about the 
birth and greatness of Lord Murukan in a narra¬ 
tive style in Pari pat al 5. His passionate appeal 
to the God is acceptable to every one “Oh Thou, 
with katampa garlands! What I implore from 
Thee are not wealth, gold or sensuous enjoyment; 
I beg only for Thy grace love and righteousness” 
( Pari.5 178-81 ). 

Katai - 1. Vdyil (Gate) 

Sounding his drum the war-bard stood at dawn 
outside the gate of Kulamurrattut Tunciya 
Kiljivalavan bidding him to wake up (Puram. 
397:6-n). The foster-mother confined the heroine 
to the house saying “As you have passed your 
childhood and became an adolescent you are 
liable to be watched; you cannot even go to the 
gate’’ (Akam.7:5-8). The hetaera came even at 
dawn to the gate of the heroine’s house and 
addressed the hero with harsh words (Kali.97:3-5). 

2. Koti (End) 

The minstrel’s wife with deadly arched eye-brows, 
had rich eyes with side-long glances (Poru.26,47). 
The heroine with dark eyes red like the back of 
the plump moist jasmine in the rainy season, 
■ seized the end of the float in the water-sport 
when her. maid took hold of the same end 
(Kuril .222:2.6). 

3. Ellai (Boundary) 

Maturai city was boundlessly fertile and pros¬ 
perous with the tributes offered by the kings 
and the elephants left by the enemies in the 
battle-field (Matu.687-699). 

4. Iruti (End) 

All those who enjoyed themselves in various ways 
during the eourse of the night at Kavirippum- 


pattinam, for getting everything would begin to 
sleep towards the end of the night (Pat.i06-H5). 

5. 1rantu Patutal (Dying) 

The heroine’s arms withered as she was unable 
to bear the delay in marriage owing to exceeding 
passion almost to the point of dying (Kaii:45:i4, 
15). 

6. Mutivu (End) 

The flooding passion of the hero for the heroine 
when he parted from her came to an end when 
he returned to her and their love was fulfilled 
(Kuru 99:4-6). 

7. Nuni (Tip) 

Sooth - saying women had small wands with 
silver tips (Kum.298:6). 

8. Talaimyil (Porch - way) 

The porch way of Nalliyakkotan’s palace diffi¬ 
cult of access to others, was ever open to war- 
bards poets and holy brahmins (Ciru.203-206). 

9. Alippakam (Bottom)' 

The minstrel’s wife had ears resembling loops 
on the bottom of a pair of scissors (Poru.29,30). 

10. Kclmpu (Stem) 

Warriors with bright swords placed their dark¬ 
stemmed spears against the wicket gate (Maiai. 
485-491). 

11. Purankatai (Outside) 

As the chieftain of the small town with a small 
yield of millet gave away to minstrels what was 
left of it, after his creditors had appropriated 
their dues, the outside of his mansion became 
empty and desolate (Puram.327:2-4). 

12. Virpanaikkutam (Emporium) 
Commodity-sellers at Maturai city came’ to their 
stalls at dawn to sweep and cleanse them with 
cow-dung water. (Matu.661-686.). 

13. Pirpakuti (rear - end) 

The rear - ends of bees have lines on them 
(Matu.717 )• 
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Kataikkaij - KannIn Kataippakuti (Corner of the eye) 
The queen of Pantiyan Netuneeliyan sad at the 
absence of her lord flicked off with her pink 
fingers, the tears falling from the corners of her 
eyes (Netu.164-166). 

Kataikknlam (The star Tiruvatirai) 

The star Tiruvatirai (Betelgeuse) having the 
star Punarpucam (Pollux) of the shape of a 
pond at its edge (Purum. 229 : 1 . 12 ). 

Kataikkolli - Kollikkattai (Fire brand) 

In Parampu hill, as the faggot of sandal wood 
was used as a fire brand, its fine fragrant smoke 
curled itself around the flowering branch of the 
venkai tree nearby (Puram.ios:i-4) 

Kataikoi -Tikkataiyum Kol (Fire - drill) 

At midnight during the rainy season the shepherd 
would stand with a burning fire-brand lit by the 
fire -drill in order to protect the flock of sheep 
in his care (Akam.274:3-5). 

Kataiciyar - Ulattiyar (Women.-workers in the field) 
Women working in the field, their tresses caught 
in a bun and wearing cool leaf-skirts, weeded 
neytal along with water-lily from the fields 
(Puram.61 :l-3). 

Kataittalai - Vdyiliiani (Porch-way) 

The war -bard proudly declared that the sound 
of his tabor would not be heard in the porch - 
ways of other patrons as Oyman Viliiyatan 
had flooded him with gifts (Puram.376:i6-2i). 

Katainar - Kalaicalihivor (Turners) 

In the night-market atMaturai, the sounds of 
craftsmen cutting and turning shells for making 
bangles, and other noises when great artists and 
artisans had gathered together, echoed like the 
sounds of many cargoes being unloaded in the 
port (Mata.511—518). 

Katainal - 1. Kaiaici Nal (Last day) 

In the last day of the month of Tai. the Pakan- 


rai buds bloomed with the fine drops of rain 
showered by the cool cloud (Akam. 24:3-5). 

2. Katiyamam (The last quarter of the night) 
The chariot of the hero came on the last day 
of the early dewy season, in the last quarter of 
the night, relieving the pain of loneliness of the 
heroine (Kuru. 338:5-8). 

3. Irakkum Nal (Day of one’s death) 

No one in the world has yet known the day of 
his death (Kali.i2:i5). 

Katainii^i - Kataikkan (Corner of the eye) 

The corner of the eye of the heroine grew red 
like the tusk of a tall elephant smelling of flesh 
after it had goared the tiger ( Nar. 39:5-7). 

Kataimukam - Purakkatai (Backyard) 

In the backyard of king’s mansions cooked 
white rice would be thrown as oblations (Puram. 
331:11,12). 

Kataimurai ~ lrut I ( End) 

In the beginning of the world, the middle, and 
in the end, Lord Tirumal carries out the duties 
of creation, protection, and destruction, for 
which, there was no birth which he did not 
take; but none there is who created him 

(Pari.3:71,72). 

Kataiyattar - Venuakanin Tan tai. (A Poet/father of 
Vennakan) 

It is learnt that he was the father of Venna- 
kanar, who composed KuruntokaL 233. He was 
called Maturai Kataiyattar. 

Kataiyal - Kataital (Churning) 

The tiger, its voice resembling the sound of 
curds being churned, anxious to relieve the hunger 
of its mate would lie in wait in the jungle in 
the path of the boar (Akam.277:5-9). 

Kataiyor - Pincelvor (Those who follow) 

The army of Nalankilli was so multitudinous 
that its van-guard could eat the tender kernel 
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of the palmyrah's unripe fruit while the middle 
ranks of the army ate the ripe fruit and those 
in the rear-guard could eat only the baked root 
of the palm-seed; such a vast army encircled the 
world in this order (Puram.225:1-4). 

Ka« - !. Vili (Eye) 

The small-headed female doe with big eyes 
(Puram. 2 : 21 ). The spear that pierced the chest of 
Atiyaman Netum&n Anci fell on the tongues of 
the poets and dimmed the sight of the weak 
eyes of the followers fostered by him (Puram. 235 : 
12 - 15 ) The Earth-maiden has the sky as her face 
and the two lights, • the sun and the moon, 
as her eyes (Puram.365: 1 , 2 , 10 ). Lord Tirumal 
wields the bright disc dazzling the eye 
(Pati.3i:8.9). The enchanting flower in the pool, 
blooming like eyes (Mum.75). Karikar Peruvalat- 
iangraced the. war-bard who came to him keep¬ 
ing him before his eyes, close by his side (Pom. 
76,77 ).The hungry bitch that had • recently littered 
barked painfully, unable to bear its pups with 
still unopen eyes, suckling at its teats. (Ciru. 
130-132). Innocent women with beautiful and cool 
eyes (Peru,336,337). Watchmen of Maturai city 
moved about at night with sleepless eyes looking 
out for the hiding places of the clever thieves, 
like a prowling tiger on the watch for a tusker 
(Matu.642-647). The hero’s hounds with unwink¬ 
ing eyes encircled the heroine and her maid, as 
they were strangers to them (Kuri. 131 , 132 ). Karikar 
Peruvalattan looked angrily at his enemies with 
his red eyes (Pafc.280). The freshes in the river 
Ceyaru pleasing to the eyes of the onlookers. 

(Maiai.476,477). Vultures plucking the eyes of the 
men killed by the arrows of bandits in the jungle 
fed them to their fledglings in the nest (Akam. 
3i:5-ii). Kocar warriors pitilessly removed the 
eyes of Anni Minili’s father (Akam.262:5,6,i2). 
The dry pool resembled the lustrous eyes of a 
hungry elephant (Akam.32i:i,2). The rain poured 
ceaselessly making even the goblins shiver, win¬ 
king often their eyes ( Kuru.iGi :i,2). It was diffi¬ 
cult for the heroine to sleep at night in the 


close embrace of her mother, her eye-lids 
unclosed (Kuru.353:4-7). The maid prevented th c 
hero from parting, declaring that he could not 
stand before the heroine caressing her eyes and 
forehead before leaving her (Nar.7i:5,6), The 
maid referring to her own left eye with a 
lovely brow twitching, said that the hero was 
likely to come soon to marry her ( Aink.2i8:i,5)• 
The maid urged the hero to expedite his marriage 
saying: “Lord of the hills, your beloved’s eyes 
have grown pale and sallow' 1 ( Aink.264:3,4). The 
heroine fancifully described the hetaera as a 
river, her beautiful collyrium-fed eyes as the carp 
in it ( Kali. 93: 15- is). Some of the people who 
sported in the river Vaikai growing passion¬ 
ate, they covered up the brightness of their eyes 
lest the towns’ people should come to know about 
their passion (Pari. 10 .*63,64). Men and women 
sporting in the river Vaikai drank the beauty of 
each other, only with their eyes (Pari. 11 : 68 ). The 
hetaera prevented her wealthy customers from 
going out by tying them to her arms as the post 
with her mascara’ed eyes as the tethering rope 
(Pari 20:55,56). 

2. Ham (Place/area) 

Near the bmyan trees in the village-common, 
an altar with a wide area was erected (Akam. 
287:5-7). The heroine’s small village had a wide 
area enclosed by a hedge of palmyrahs(Nar.392:6). 

3. Torkaniviyin Atikkumitam (The head or side 
of a drum) 

In the battle-field the war-drums covered by 
raw hide on one side were spoilt for want of 
drummers to utilise them (Puram.63:7,8). Musi¬ 
cians beat with a stick on the side of a war 
drum that had been blessed with holy water 
(Pati. 19:7,8). Hunters would sound their drums 
tied with leather thongs, whose sides reverberated 
with the beating ( Akam.63:17,18). 

4. Kan a (Joint) 

The white flowers of the sugarcane marked with 
nodes resembling spears swayed in the wind 



(Puram.35:9,io). The part between two nodes of 
the bamboo was compared to the arms of the 
heroine (Akam.i8:i7,is). The sky poured rains so 
that the tender shoots sprouting on the nodes of 
trees darkened by the heat of the sun, made the 
wood beautiful (Akam.283:9-12) The bull-elephant 
broke off the sugar-cane that grew out of the 
nodes, in order to satisfy the hunger of its 
pregnant mate (Kaii.40;26,2S). 

5. Utalilam (Body/structure) 

Farmers ate with relish cooked rice from newly- 
harvested paddy along with meaty pieces taken 
from the body of a scabbard-fish (Puram. 61 :4-6). 
The well-woven wreath with many-coloured struc¬ 
ture (Malai.349). In the jungle track gooseberries 
with a rotund structure, shaken by the summer- 
wind, lay scattered like marbles on the dry soil 
(Akam. 315:10-13). 

6. Mulaikkan (nipple) 

The mother of a young warrior who routed the 
entire army of the foe had withered dugs with 
wrinkled nipples that resembled the seed of the 
iravam tree (Param.276:2-6). 

7. KannoUam (Pity) 

The pitiless and cold north-wind blew fast and 
noisily (Akam.243:7,8). 

8. Telia fa ikkan (Cell in a honey-comb) 

The honey - comb with cells filled with honey, 
built by bees in the slope of the Horse-hill 
looked like the moon entering a cloud (Kali. 
42:22,23). 

9. Orrukkan (The opening of a spring) 

The hero traversed the hot and hazardous desert- 
tract with long pathways dried up in the heat 
so that the openings of the springs in ponds 
were covered up (Nar.224:8-11 ). 

10. Pilikkan (The ocellus of a peacock) 

The peacock has a fantail with ocellus, round 
like the drum (Kum. 184:5,6). 


11. Utampu (Body) 

At the end of the aeon, the God whose body was 
green on the left side (Lord Rudra) cleft open 
the chest of the God of Death on his buffalo- 
mount (Kali. 101*24,25). 

12. Vativu (Shape) 

The heroine’s father, a fisherman, was lord of 
the shore where well-shaped pearls brought up 
by divers were heaped up for sharing (Akam. 
280*11-14). 

13. Min (Fish) 

On one side of Iruntaiyur where Lord Tirum&l 
was enshrined, there was a pond with fish resem¬ 
bling eyes, like the firmament with stars shining 
therefrom (Pari.Ti.i:i2.i3). 

14. Arivukkan (Wisdom) 

Darkness spread in the world at dusk like the 
heart without the eye of wisdom of a man who 
grew up without learning anything (Kali. 130:6,7). 

15. Nokkam (Intention) 

The suppliant knowing that his numerous kins¬ 
folk were intent on getting food, went in all 
directions searching for suitable patrons (Furam. 
370:3,4). 

16. Anpu (Love) 

The heroine joyously carried on her head, her 
son who playfully cut off the garlands given to 
him by the hero’s paramours so that his love for 
them may wane (Kali.S')*. 23 - 26 ). 

17. Arulmkkam (gracious look) 

The hero in order to remove the heroine’s sulk 
said to her humbly: “Oh what is the fault I did, 
I, who could not live, without your gracious 
looks?” (Kali. 88:8,9). 

18. Kanmani (Pupils of the eye) 

Avur Mulankilar grieved and said: “May the 
pupils of my eyes fall off on seeing the court¬ 
yard of my dead patron, once full of heaps of 
rice, now like a canoe in a dry river-bed’’ 
(Puram.261:3-6). 
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19. Oli (Light) 

The heroine said in the anguish of separation 
from the hero: “If I were to speak out the hot 
passion I suffer from, even the very moon would 
run in fright, its bright rays becoming din'’ 
(Kali.146:39 *41). 

20. Oli (Sound) 

If Atiyaman NetumSm And heard the clear 
sound of the drum hanging from the village - 
common, he would grow happy as if he had 
heard the sound of a war-drum (Puram.89:7-9)* 

21. Poruttumitam (Joint) 

The Ministrel carried on his left shoulder the ydl 
encased in a leathern cover whose strips were so 
well joined that it appeared like the unopened 
spathe of the arecanut tree (Peru.7-9,16). 

22. Valaikkan (Mesh) 

A fine net with narrow meshes (Akam.30 :i,7o:3). 
Kagkal - Vilikal (Eyes) 

The maid thus informed the heroine about the 
coming of the hero to marry her: “Can those 
be called eyes covered by your hands, if they 
do not see the lord of the hills adorned for 
the wedding?” (Kali.39:41,42). 

Ka# Kututal - Orunkii Kututal ( gathering) 

• In the battle-field where swords clashed with 
each other the war - elephants gathered together 

- (Akam.322:7). 

Kagtam -1. Kantattirai (Curtain) 

In the war-camp long poles were erected and 
tied with curtains to make a cabin for the king 
(Malai .43,44). 

2. Tuntu (Piece) 

Persons going to Parankunram to worship Lord 
Murukan, tethered the elephants on their way to 
the trees and offered them pieces of sugar-cane 
as food (Pari,19:30-34). 

Kaptal - Tdlai (Screw -pine) 

Herons sounded from the grove by the sea over¬ 


grown with screw-pine (Akam.26o:3). The village 
had screw-pine trees on the sea-shore as its 
hedge (Nar.74:9,io). S une men bathing in the 
river Vaikai strewed the pollen of the screwpine 
flower on the waves and on the foam (Pari.iO: 
101 ). 

Ka$tikai - Kaluttani (Necklace) 

The hero rode a mare, the hetaera, wearing a 
many -coloured necklace made of three strands 
with uniform jewels inlaid (Kali .96:14-21). 

Katytiaugkol - Tunikkapcrra Nunniya kol (Small 
want cut to size) 

The minstrel singing the praise of the hero from 
the village-common, holding a small wand cut 
to proper size in his hand, was given horses a 
gifts (Pati.43:26-28). 

Ka$tirakkffpperunalli - Elu Vallalkalul Oruvan (One 
of the Seven Patrons) 

He was called variously Kantirakko, Kantirak- 
kopperunalli, and Perunalli. He had the valiancy 
to relieve the poverty of suppliants; as he was 
lord of Kantira country with Totti hills he was 
called Nalimalainatan Nalli. Vanparanar mentions 
in Puram. 149,153 that his kinsfolk totally forgot 
their singing and dancing professions as Nalli 
gave them so much wealth; the poet has high¬ 
lighted his selfless bounty and simplicity in 
giving away food and ornaments without revea¬ 
ling his own identity. Cirupanarruppatai extols 
this Nalli and Nalimalai Natan who gave 
unstintingly, gifts to those desirous of the same 
(Ciru.103-107). 

Kafltirakkon - Or Aracan (A king) 

He was also called Ilankantlrakko as he was the 
younger brother of Perunalli; when this king 
and Ilavicciko were seated together, Peruntalaic 
Cattanar a poet, came there and embraced the 
former and not Ilaviccikko. When asked by him 
for the reason for ignoring him thus the poet 
replied: “Kantirakko is a lord of the reputed 
country where even housewives whose husbands 
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had gone far away, would give elephants adorned 
with ornaments as gifts to suppliants. You on 
the other hand belong to the family of Nannan 
who had killed a woman”. The monarch’s 
munificence is revealed from this incident 

(Puram.151). 

Kagjpkam - Torkarvuikalin Atipatum Itam (Side of 
a drum) 

Kovur Kilar sang the praise of Colan Nalankilli 
making a drummer-bard his mouth-piece in his 
poem: "I shall sing your praise in the court of 
your enemies making them tremble like the side 
of the leather-covered drum whenever beaten by 
the drum-stick” (Puram.282:18-22). 

Ka^gakanar - Oru Pulavar (A Poet) 

He was the court poet of the Kopperuncolan. 
On seeing Picirantaiy&r (the king’s friend who 
had never met the king before) had come there 
to give up his life along with Kopperuncolan 
seated facing north, Kannakanar sang: ‘‘Great 
men ever seek the company of the wise, the 
ignoble ever go after the ignoble” (Puram.218). 
‘The History of Poets of NarrinaP refers to him 
as Nakan and also as Kannakanar son of 
Kannan. In some manuscripts, the name occurs 
as Kannakanar. He was a contemporary' of 
Kopperuncolan and Piciranlaiyar. Nar.79 and 
Puram.218 were the two poems composed by 
him. He has compared inkai flowers falling on 
the rocks to molucca-beans cast by women on 
sand for playing (Nar.79). 

KaQgakaran korranar - Pulavar (A Poet) 

Son of Kannak&ran. His given name was 
Korranar. He has authored Nar.143; hearing 
from the foster-mother about the heroine eloping 
with her lover, the good mother of the heroine 
said in grief oil seeing the companions of her 
daughter and the places where she played with 
them: “My daughter cannot be blamed; strange 
indeed is her love; as I ignored the scandalous 
gossip of others about her, 1 alone am at fault” 
( Nar. 143 ). 


Ka^aki - Vaiyavikkopperumpskanin Manaivi (Wife 
of Vaiyavikkopperum Pekan). 

She was of great chastity; her husband Pekan 
lived apart from Kannaki owing to his liaison 
with a hetaera. When Kannaki was much upset 
about this, wise elders like Kapilar, Paranar, 
Aricil Kilar, Perunkunrur Kilar went to him and 
advised him properly. This Kannaki under 
reference is different from the Kannaki of 
Cilappatikdram (Puram. 143 - 147 .f.n.). 

Kannankorran ~ Pulavar (Poet) 

His given name being Korranar, prefixing bis 
. father’s name Kannan he was called Kannan- 
korranar. He has finely brought out the diffi¬ 
culty of the hero’s journey by night to the tryst 
with the heroine 'and the love he has for her in 
Narrinai 156. 

KaQQancamai - Tarukanmai (Strength)' 

The hero held fast the bulls, with a strength 
greater than that ichorous tuskers ' (Kaii.ioi: 36 , 
37 ). 

KaQQati - Kannati (Mirror) 

Some of the people of Maturai on seeing the 
freshes in the river Vaikai cleaned and polished 
the mirrors with fragrant ghee and fine stone- 
powder and admired the reflections of -their 
natural beauty, their made-up beauty, and their 
heightened complexion after amorous union (Kali. 
12.*19-2i ). 

Ka^ampullanar - Pulavar (A Poet) 

His given name being Pullan, he belonged to 
Katuvur. As he was the son of one Kannan he 
is also called Karuvur Kannampulian&r. He has 
composed Narrinai 159, in the Neytal genre and 
Akam 63 in Palai genre. In Akam. 63,the foster- 
mother laments about the suffering of the 
heroine who had eloped with her lover on 
hearing the sound of the drum beaten by the 
warriors in the desert -tract on their way to 
capture herds of cattle. Nar. 151 has some fine 
similes; the vast blue sea, as if sapphire were 
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strewn on its surface; the heap of the sand dune 
white, as if moon-light were heaped on it; the 
ranks of_herons as if white shells were strung 
together in a bunch. 

Kag^avar - Kan ponravar (Ministers invaluable like 
eyes) 

The P^ntiya monarch climbed the Tirupparah- 
kuiiram hill and circumambulated it along with 
his wives graceful as peacocks and his ministers 
invaluable as the eye and with a high sense of 
duty (Pari. 19:20-24). 

Kag^alt - Taiai (Obstrucle) 

The maid said in the hearing of the hero waiting 
by the wall indicating their being confined to 
the house: “Oh! how shall we hereafter meet with 
the hero who seems to have forgotten his desire 
to come to us overcoming obstacles on the way 
to adorn our tresses with fresh blown vcnkai 
flowers?” (Nar.313: 1-6). 

Ka^an Ella! - Kurunila Mannan (A petty chieftain) 
Lord of Mutukunram; this chieftain had a 
warlike army and a bold enterprise which routed 
the foes coming against him (Akam. 197:5-8). 

Kaggakanar - Icaippulavar (Melodist) 

This melodist has composed music for the fifth 
part of Paripdtal in the Palai Ydl mode, on the 
Red Lord Murukan, written by Katuvan Ilaveyi- 
nan&r. 

Ka^anar - Pulavar (Poet) 

According to Vaiyapurippillai’s Cankam edition, 
he is the author of Kuruntokai 107 and 244. 
However the U.Ve.Ca. edition of Kuruntokai 
refers to the author of 107 as Maturaikkannanar. 
In this poem in Marutam genre, the heroine in 
the excess of her passion curses the cock that 
had disturbed her slumber with her lord by its 
crowing, to become a prey for the jungle-cat. 
Poem 244 of Kuruntokai in Kurinci genre is cast 
in the form of the maid urging the hero to 
expedite his marriage as the heroine had been 
confined to the house preventing her meeting 


with the hero at the night-tryst. The poem also 
refers to the hero coming like a tusker at night 
to the house of his beloved trying to open the 
door while the heroine is unable to leave the 
embrace of her mother, though she hears her 
lover’s knock. 

Kag^i - 1. Talaimdlai (The wreath on the head) 
The shepherd wore a wreath on his head, made 
of green leaves (Puram.54: 10 , 11 ). Elirji,(Atiyaman), 
Lord of Horse-hill had a sharp spear, a wreath 
of convolvulus and a round chaplet (Puram. iss : 
8,9). PalySnaic Celkelu Kuttuvan was like an 
armour to Malavars who wore on their heads 
many kinds of wreath (Pati.2i:24). Lord Murukan 
has on His head the cool wreath of glory-lily, 
fiery-red in colour and not’haunted Jby the bees 
(Muru.43-44). Kuravas wore on their heads flower- 
wreaths of fragrant neytal (Poru.218,219). Celiyan 
had a wreath beautiful to the eye (Ciru.65). The 
shepherd had a wreath interspersed with leaves 
and various flowers culled from branches and 
creepers ( Peru. 173,175). The king slept in his war- 
camp dreaded by his enemies after he had establi¬ 
shed the victory as indicated by his ever-bright 
wreath (Mul.78-80). Warriors had the scars made by 
tusks on their forehead and wreaths haunted by 
bees; they had a desire for war (Matu.595-596). 
lonians with wiry bodies and great physical 
strength,sturdy arms and wreaths of leaves roamed 
about the streets after quaffing toddy, careless of 
rain (Netu.31-33). The hero wore on his head a 
wreath made of white screwpine petals fearful to 
the beholders (Kuri. us-ufi). At Kavirippumpatti- 
nam the last quarter of the night passed by, with 
husbands wearing garlands of their wives and 
women adorning themselves with’’the wreaths Of 
their husbands (Pat. 109 , 110 ). The patron Nannan 
had a wreath oozing honey and hands bent down 
to give away chariots (Maiai.399,400). The Blue- 
throated Brahmin, Lord Civan wears the cassia 
flowers woven into a garland as well as a chaplet 
and a wreath (Akam.lnvo. 1 , 2 ). The tender buds of 
jasmine worn by shepherds in the evening appe- 
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ared to indicate the rainy season when the hero 
was expected to return (Ivuru.358:5-7). Urchins in 
the streets wandered about dragging the horse of 
palmyrah leaf-staik adorned with wreaths of 
madar flower with the hero seated upon it (Nar. 
220 : 1 - 4 ). As the bull tossed the wreath of jasmine 
worn by the bull-fighters it fell on the tresses 
of the heroine (Kali. 107: 6-13 ). The river Vailcai 
flowed along leaving tender shoots in the ears 
of the bathing women and removing the wreaths 
of the youths (Pari.7:44-45). 

2. Kannai Utaiyaval (Woman with certain type of 
eyes) 

The maid addressed the heroine: “Oh lady with 
challenging eyes! our lord who had left you has 
come back to your slender arms; you may wear 
flowers on your tresses hereafter"” ( Aink.496:3-5). 

Habitant - 1. Tuiaiyitam (Hole in a playing pipe/ 
stop) 

Playing on the open stops of the big pipe 
made of bamboo sounding sweetly, minstrels, 
wives sang the praise of God first, in tune with 
the yal music ( Malai.533-538). 

2. Aka lit can (Van) (The sky) 

Making the lorn heroine suffer more, the cold 
north wind blew following the white fleecy 
cloud spreading in the sky (Nar.229:s-n). 

Kaptyiyar - Kannai Utaiyavcir (Women with certain 
kind of eyes) 

Tirupparahkunram of the Red Lord Murukan had 
odorous breezes that blew through the fragrant 
tresses of women with carp-like eyes and winds 
redolent of the sandal daubed on the chests of 
men( Pari.21:46-53). 

Kahili - KannoUamildtavan (Pitiless person) 

Ay Antiran who gave unstintingly to singers 
attained to the world of the Devas with his 
women when he was snatched away by the blind 
and pitiless God of Death (Puram.240:3-6). 


Kaflfllr - Vi linir (Tears) 

The tears shed by the loving persons for the 
dead, put out the hot ashes in the burning 
ground (Puram.356:4-6). The tears rolling down 
from the eyes of travellers shot down by the 
arrows of the bandits in the jungle wetted their 
tongues relieving their thirst (Kali.6:2-6). 

Ka^utaittal - Cdrupilital (Extracting juice) 

The sound of juice being extracted from the 
sugar-canes in the sugar-mill was heard in all 
directions ( Malai 341,348). 

KannuS - Tali I (Workmanship) 

The heroine's son wore on his hands a pair of 
well-wrought bangles with fine fretwork, resem¬ 
bling crab’s eyes (Kaii.S5:6,7). 

Ka#ij jI Vinainar- Cittirakarikal (Painters) 

The night-market of Maturai was full of bustle 
like a sea-port with craftsmen turning out 
bangles from shells cut to size, expert painters 
capable of representing all things in their work 
and goldsmiths gathered together therein (Matu. 
5i 1-54-1). 

Kangmlankatumpu - Kuttar currattinar (Kinsfolk of 
minstrels) 

The kinsfolk of minstrels who went to meet 
Stanori the bountiful patron were so satisfied 
with the many gifts presented by him that they 
soon forgot their very profession of singing and 
dancing to the accompaniment of sweet musical 
instruments (Puram. 153:4-12). 

Kajjtnular - Kuttar (Player-minstrels) 

Inlaiyavarampan Ne^unceraiatan gave away gifts 
to professional players and minstrels, horses, tus¬ 
kers and chariots without keeping back anything 
for himself (Pati.20:i5,l6). 

Kaynurutal - l.Atittal (Beating) 

Musicians beating with their short sticks on the 
big victory drum of Imaiyavarampan Netuhce- 
ralatan after offering sacrifices to it, would sing 
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about the greatness and grace of the white 
canopy of Ceralatan (Pati,17:5-13). 

l.Itittal (Sounding) 

People slumbering in the hamlets beside the 
slope woke up at the sound of thunder (Kali. 
45:5-7), 

3. E*irpp:itul (Opposition) 

The bull-ring resembled a battle-field where 
two great monarchs stood poised for a fight, 
with the bulls and the herdsmen opposing each 
Other. (Kali. 105:47-49). 

Kannurai - 1. M&titu (Covering) 

Pantiyan Palyakacalai Mutukutumip Peruvaluti 
performed many noble sacrifices with smoke 
rising continuously as the fire was covered by 
puffed rice, ghee and peepul twigs (Puram.15: 
is-20). Farmers having eaten their fill of white 
cooked rice from newly harvested paddy, covered 
by pieces of scabbard-fish, staggered in confu¬ 
sion not knowing where to place the sheaves of 

Corn (Puram.61 :6-8). 

2. Kannarkaniu Ancum Accam (Fear on seeing 
something) 

The hetaera was referred to as a mare with her 
dangling ornament called Cutti as the whip 
inspiring fear in beholders (Kaii.96:i2). 

Ka^ottam - And (Grace) 

Vatamavannakkan Pericattanar said ironically 
to Ilavantikaippalli Tuiiciya Nanmaran thus, 
when he delayed his gifts to him: “May your 
sons have the grace like your ancestors, who 
brought home to your golden city, the rich jewels 
of the enemy after destroying them” (Puram.198: 
14-17). In this world for a proper and righteous 
administration the following are the obstacles: 
Excessive anger, passion, sympathy, fear, false¬ 
hood, affection and punishment (Pati.22:i~~4). 

Kagpatal - Tuyilal (Sleeping) 

The maid did not sleep on seeing the aggrava¬ 
tion of the heroine’s maledy of lovesickness 


(Kali. 46:23). 

Kagpatuttai - Tuyihital (Sleeping) 

The warriors in the war-camp of Cera king 
who could not sleep for fear of the ichorous 
elephant on the one side of the war-camp began 
to sleep later when the tusker’s anger abated 
(Nar. 18:5-9). The hero said that in the hot and 
parched desert-tract, if he slept even a little 
he saw in his dream his golden-complexioned 
beloved (Aink.324). 

Kavpatutal - Tuyilal (Sleeping) 

The maid said that the hero could not sleep 
forgetting the heroine, even when he was pass¬ 
ing along the desert-path with shadeless tooth¬ 
brush trees (Akam. 223 : 8 - 10 ). 

Ka#patupayal - Tuyilumitam (Sleeping place) 

The elephant would in the morning lie inactive¬ 
ly in its sleeping place, its trunk between its 
legs, making a slow movement with its head- 
(Akam. 187:18-20). 

Kappatai - Urakkctm (Sleep) 

In the war-camp the hero did not get sleep as 
his mind was desirous of a fight against the 
enemy (Mui.67). 

Kappani - Kannlr (Tears) 

The country invaded by the angry warriors of 
Palyanaic Celkelu fCuttuvan lost all its former 
fertility; the rains too failing, the people there¬ 
of wrung their hands in grief, tears welling out 
of their eyes (Pati.26:6-9). The heroine unable 
to bear the pain of separation said to her 
maid thus: “While I am in grief alone here 
with tears in my eyes, my lord has crossed a 
hot desert-tract beside the Venkata hill” (Akam. 
265:10,11,21,22). 

Kagpayal - Kannurakkam (Sleep) 

The heroine said in the anguish of separation 
from her lord thus: “The hot sun appears to 
warm up the coldness in my body brought about 
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by my lord, who has no thought for me and 
who has taken away my sleep’' (Kali. 145 : 23 - 25 ). 

Kanplvai -Kanmani (The pupil of the eye) 

The heroine said to her maid when she learnt 
about the hero’s decision to part from her: 
“Perhaps the day has come for my grief-stricken 
mascara’ed eyes, (fit to be drawn by an artist) 
to swim in a flood of tears hiding the lovely 
pupils” (Nar. 177:8-10). 

Kanpu - Canpmkorai (Elephant-grass) 

The hare had short legs covered by fine hair 
resembling the elephant-grass growing in the 
watery field (Puram 334:1,2). As Pantiyan Talai- 
y&lankanattuc Ceruvenra Netunceliyan destroyed 
the territory of the enemy, in the tanks bright 
with red water-lily, elephant-grass flourished 
along with the cerunti plant tall enough to 
hide an elephant (Matu. I52,i7j,i72). 

Kagmaral - Ninkal (Leaving/Ceasing) 

If the rain were to leave off pouring as it had 
poured earlier all life on earth would die (p uram. 
203:1-3). Perunkunrur Kilar said to Ceraman 
Kutakkoccerai Irumporai who delayed gifts to 
him: “If persons like you, bound to foster life 
on earth were to leave off their gracious acts of 
charity, let not people like us be born in this 
world at all” (Puram. 210 : 1 - 4 ). 

Kagmaratavar - Vilitta kan imaikkum a lav He Marai- 
kinra kalvar. (Thieves disappearing in the wink 
of an eye) 

Watchmen of Maturai roamed the city looking 
out for the hiding places of thieves adept at 
disappearing in the winking of an eye (Matu. 
642-647). 

KaQvitutumpu - Kantirakkappatia Tumpu (Bamboo 
pipe with stops) 

Vanparanar said to the minsirel’s wives: “I 
shall sing the praise of Vaivilori; you may also 
play upon the big pipe with stops, in the shape 
of an elephant’s trunk” (Puram- 152 : 12 - 15 ). 


Ka^vilittal - Malarial ( Blossoming) 

The folded buds of the lotus in the tank bios 
SOmed (Puram. 397:3) 

Ka^akkayan Tattanar - Pulavar (Poet) 

His given name being Tafctan as he taught Tami 
alphabet to a class of students he was know 
as Kanakkayan tattanar. The only poem by hir 
is Kuruntokai 301, which is a fine description o 
powerful fishermen hunting sharks by throwin 
javelins at them. 

Kanakku - Kaniram (Reckoning) 

Scholars well-versed in measuring time would a 
night look at the sky to reckon the time of tb 
night (Kura 261:6,7). 

Kanantul - Par aval Vakai (A kind of bird) 

The kcinantul birds with fine wings and Ion; 
necks standing beside the jungle-path in th 
hill side would warn wayfarers about the comin; 
of the bandits (Kura. 350;4-7). 

Kanam - 1 . Kailam (Troop/gathering) 

Pantiyan PalyakacSlai Mutukutumip Peruvalut 
encamped in the enemy territory where troop 
of elephants had fought, while the pieces o 
flesh on the battle-field prevented the vulture: 
from flying past(Puram. 64:3-6). Ay Antiran wa 
lord of the mountain where clouds gatherec 
(Puram. 131 :i,2). In the mountain-side, it pourec 
heavily accompanied by thunder which frigh¬ 
tened herds of deer(Pati. 50:1,2). In Parankunrai 
swarms of bees with lovely wings, after sleepin; 
in the unfolded lotuses in the fields, would a 
dawn buzz at the honeyed neytal flowers and hun 
around the flowers of the pool after sun-risi 
(Muru:72-77).Nalliyakkotan had a bounteous ham 
that gave troops of she-elephants to suppliant 
who came to him (Ciru. 124,126). In the opei 
space in front of the hamlet huge bins of con 
stood like a herd of she -elephants ( Peru. 186-191) 
Tuskers wounded by the spears thrown by th 
enemies of the king in his war-camp, forgo 
their mates in their pain (Mui.68,69). Lord Tiru 
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mal (Mayon) overcame hordes of demons (Matu. 
590,591). Even-tide came with herds of deer 
chewing their food under the trees and herds of 
cattle entering the village - common seeking out 
for their calves as they returned from grazing 
(Kuri. 2 i 6 - 218 ) Troops of male monkeys climbing 
the big branches of venkai trees in the hill dis¬ 
lodging the fragrant flowers, called aloud for 
their mates (Akam.205:20-22 ). The heroine said 
to the cock with a red comb resembling a bunch 
of red glory-lily, with its fJock of hens: '‘May 
you become a prey to the jungle cat and suffer 
for having disturbed my sweet slumber in my 
couch with my lord” (Kuru.107). Buds of folded 
water-lily looked like a flock of cranes near 
the tank (Nar.230:2,3). The hunter-woman dried 
the pieces of fat meat from the group of 
animals hunted by her elder brothers and cha¬ 
sed the birds that came to snatch them (Aink. 
365:i-3). A certain woman unable to drive with 
her hands the swarms of bees rising from the 
flowering branch bent by her companions, 
tore off her fragrant garlands and tried to chase 
them with it; not suceeding in this, she fled in¬ 
to the safety of a boat (Kaii.92:45-47). Some of 
the devotees who went to Tirupparankunram 
to worship Lord Murukan offered sugarcane to 
the black-faced troop of monkeys therein (Pari. 
19:39). 

2. Tiratci (Thickness/rotundity) 

As the hero slumbered on their tresses of dis¬ 
hevelled heir after amorous union with his para¬ 
mours, adorned with rotund ear-rings, his chest 
exuded a divine fragrance (Kaii.7i :i9,20). The 
waves of the sea in the shore of the hero would 
wash away the thick sand heaped upon the blue- 
lily and help it graciously (Kaii.i3i:37-40). 

3. Mikuti (Plenty) 

The wind scattered the sand plenteous heaped up 
by the waves of the sea making it look like a 
garment swaying in the wind (Nar.i5:i-3). 

Kagava - Kohma (Vocative form of Kanavan 
(husband)) 


Husband of the woman with select jewels(Puram. 
34:7). Husband of the Goddess of wealth (Pari. 
3.90). 

Kagavar - Kolunar ( Husband) 

Women of prosperous houses bore children to 
the delight of their husbands (Matu. 600-603). 

Kagavan - Kohtncin (Husband/spouse) 

Putappantiyan’s queen Perunkoppentu leapt into 
the burning pyre saying that after the death of 
her stout-armed husband the cool lotus tank and 
fire were one of the same to her (Puram.24n: 
12-15). Lord Murukan is the husband of Goddess 
Devayatyai with her blemishless chastity and 
radiant forehead (Mum.6). Nannan had a prowess 
that destroyed those who did not pay homage 
to him; he was the husband of a woman lovely 
like a flowering liana (Maiai.423,424). The heroine 
said to the hero returning to her from his para¬ 
mours; “After this birth, may you become 
my husband in my next birth too; may I be as 
dear to your heart” (Kuru. 49:3-5). The lone 
female of the vcinka bird called aloud in its 
flute-like voice for its mate when the vulture 
swooped down upon it (Kum.ioi :i-3). The simple 
spouse of the female monkey afraid of the roar 
of the tiger climbed to the top of the hill near 
by ( Aink. 2741-3 ). 

Kagaviram - Cevvalari (Red Oleander) 

Wayfarers slain by the arrows of bandits in the 
hamlets lay along the barren tracts covered by 
gore and oozing blood, as if they had been gar¬ 
landed with a wreath of red oleanders (Akam. 
31:7-10). 

Kagaviri - Cevvalari (Red Oleander) 

The cataract carried with it venkai, red oleander, 
glory-lily, red glory-lily and blue-lily flowers 
and heaped them in the grove by the hillside 
(Pari. 11:20-23). 

Kagaviram - Cevvalari (Red Oleander) 

Mountain-dwellers adorned Lord Murukan with 
tender turmeric and sandalwood paste and big 


Kapaf} 


299 


Katya i 


garlands of cool red oleanders and other fra¬ 
grant wreaths swaying against the idol and 
offered worship to Him (Muru.235-238). 

Kalian -1. Kuttam (Group) 

The crescent-moon adorned the sacred forehead 
of Lord Civan of great aslcesis with his hanging 
matted locks; hence the crescent is adored by all 
the eighteen groups of celestials ( Puram.i :9-i2). 

Katyi - 1 . Cotitam (Astrology/foretelling the future) 
A lizard has a small tongue and a mouth that 
foretells the future and a clear voice like the 
SOUnd Of a bell (Akam.151 ; 13-15)- 

2. Venkaittatu (The pollen of the venkai flower) 
Women loved to daub the pollen of the venkai 
flowers on their skin (Puram.344:9). 

Kanikarara -Konku (Konku tree) 

After the departure of the hero, the heroine had 
a pale and sallow complexion which made people 
wonder if it were the colour of virgin gold or 
the light of the pollen of the konku flower 
shed upon the tender shoots of the mango (Kali. 
143:4-6). 

Katyikai - Potumakal (Prostitute) 

A certain maid contemptuously described the 

* hero’s paramour as a prostitute who snared 
libertines who were looking out for sexual plea¬ 
sure (Pari.20:48,49). 

Katyicci - Maluppatai (An axe as a weapon) 

Lord Civan the sapphire-throated God who has 
the bull in his victorious flag, has fiery, matted 
locks and an irresistible weapon, the axe (Puram. 
56 : 1 , 2 )..The Red Lord has in his twice-six hands 
weapons such as spear, battle-axe, ect. (Pari.5: 
66 - 68 ). 

2. Kuntali (Pick-axe) 

The cattle gathered around the pit from which 
water oozed out after the hard ground had been 
broken up and dug out by pick-axes made of 
iron (pati. 22 : 12 - 15 ). Near the jungle by the hill, 
herds of cattle drank water oozing from a pit 


dug by pick-axes (Akaro.399:6-8). 

Katyiccik Kiirmpataik Katuntiral Oruvan - Karruvan 
(The God of Death) 

Nariveruuttalaiyar advised aging elders thus: 
“You will feel sorry when the powerful God of 
Death with his sharp axe comes to take you with 
his deadly noose; therefore though you may not 
do good, at least avoid evil” (Puram 195:3-7). 

Kaijucciyon -Maluppatai EntiyOn (Lord Civa with 
the battle-axe) 

As the parching sun shone fierily, the hills shat¬ 
tered to pieces blocking the ways, like the three 
cities that shivered to pieces before the anger of 
Lord Civan holding the battle-axe (Kali.2:4-8). 

Katyiyan - C a titan (Astrologer) 

It can be seen from the prefix to the names 
that fCaniyan Punkunr&nar who composed Puram. 
192 and Kanipunkunranar who composed Nar.226 
were experts in astrology. Pakkutukkai. Nanka- 
niyar the author of Puram. 194 was also well- 
versed in astrology. ' 

Katyiyan Punkuaranar - Puiavar (A Poet) 

The first name refers to his profession and the 
second, to his native place obviously. Puram. 192, 
Nar. 226 are the poems composed by him.Though 
his name is mentioned as Kanipunkuiiranar 
against the Narrinai poem, a universal truth 
applicable to all countries at all times is embedded 
in his famous poem beginning “Yatum L T re...” 
(Puram. 192.) “All places are native to us; all 
people are our kinsfolk; good and bad are of 
our own making; we neither marvel at great men 
nor scoff at small men” So too in the Narrinai 
poem are found the following: “None would 
extract medicine from a tree killing the tree in 
the process. Tapas is not performed by men at 
the cost of mental sanity; monarchs do not 
collect taxes impoverishing the country”. 

Kaijai - 1 . Ampu (Arrow) 

The blue-throated lord secured victory to the 
immortals by destroying the triple-forts with an 
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arrow with the great mountain as the bow and 
the serpent as the bow-string (Puram. 55: 1 - 4 ). The 
tuskers slain by the arrows lay piled up like 
hillocks stopping the passage of 'the rain-clouds 
(Puram. 368: 2 - 3 ). Katal Pirakkottiya Cehkuttuvan in 
order to bring a suitable stone for the statue of 
the chaste matron Kannaki invaded the north 
swiftly like an arrow in the woods, defeating 
the Aryan lord ( Pati.Pa. 5:4-6). Arjuna the 

famous Pantava, had a quiver with arrows that 
gave to fire the Kantava forest, and a waist¬ 
band adorned with flower-work (ciru. 238 , 239 ). 
Way-farers had chests that bore the marks of the 
wounds made by the arrows shot by the bandits 
(Peru, 70,76). Netunceliyan asked his servants to 
bring before him for receiving suitable prizes, 
warriors whose stout chests were capable of 
stopping the swift arrows shot by the enemy- 
.bowmen and powerful arms which could pull up 
the galloping horses wherever required (Matu. 
728,729), As the elephant was destroying the 
millet-field, the forest-guards strung their bows 
and angrily shot arrows at it and drove it away 
beating the sounding Tattai (Kuri.i 56-161). The 
war-elephants of Nannau gloriously withstanding 
the shower of arrows shot by the bows of the 
enemy, fought successfully with the van-guard of 
the foes (Maiai. 225:227). The small sling-stone shot 
by the forester from the platform in the hillside 
sped like a winged arrow, shattered the bunch of 
venkai flowers and smashing the honey-comb 
came to rest inside a jackfruit (Akam. 292 : 10 - 14 ). 
Robbers holding bows and arrows in their hands 
would await the coming of wayfarers seated in 
the tall branch of the ukdy tree(Kuru 274 : 1 - 4 ). The 
elephant with its big trunk scared of the arrows 
from the bow, hid itself in a mountain-cleft and 
trumpeted powerfully, its echo reverberating all 
around (Nar.228:6-8). The hind followed the stag 
in a difficult tract where the arrows shot by the 
hunters were stopped by the close set rocks 
(Kali. 20 : 21 - 23 ). The cloud showered drops of rain 
like the swift arrows shot by the bows of the 
Pantiya king upon his foes (Pari, 22 : 5 ,6). 


2. Tiraici (Thickness;stoutness) 

In the tank the scabbard-fish with thick sides, 
rolled in the water ( Puram.249:2-3 ). Tillers wore 
the neytal flower blooming on thick stems thrown 
aside by labourers weeding the paddy-fiel<J(Peru. 
212 - 214 ). In the wide field white flowers of the 
tall sugar-cane with stout stem swayed in the 
cold northwind (Akam.217:3-5). The neytal flowers 
rising upon the leaves on its stout stem resem¬ 
bled the eyes of the maiden piunging into the 
pond,whenever the backwaters were flooded(Kuru. 
9:4-6). The Lord of the Ford adorned the hero¬ 
ine with a wreath woven of the stout-stemmed 
neytal flower interspersed with leaves (Nar.138: 
1 - 7 ). Flowers like the lotus with its stout stem, 
folded themselves like eyes closing in sleep (Kali. 
119:5). 

Kagaiyatn - Kanaiyamarani (Cross-bar) 

Ceraman Katalottiya Velkeju Kuttuvan sowed 
in the field of battle weapons like spears and 
cross-bars, and reaped a harvest of corpses 

( Puram.369 .'13,14 ). 

Kanaiyan - l.Ceran Pataittalaivan (Cera Commander 
When the Cola commander Palaiyan died during 
a fight with the Cera, commander in his war- 
camp, the Cola monarch Perumputcenni defeated 
the Cera commander Kanaiyan of the stout 
chariot and captured the town called Kalumalam 
(Akam. 44:7-14). 

2. Ariyap Porunanin Nan pan (Friend of x\riyap 
Porunan) 

Warlike Kanaiyan grew ashamed on seeing Ariyap 
Porunan, his friend lying dead at the hands of 
one Pannau in a wrestling fight (Akam. 386:3-8). 

Kanaiyor - Anpinai Utaiyor (Bowmen with arrows) 
The foster-mother of the heroine who had 
eloped with her lover, grieving said: ‘‘Will she 
stay in the night with her companion in a way- 
side village or will she be walking ahead of a 
youth bold and fearless like a bull, unafraid of 
the bandits with their arrows T 9 (Akam.32i:io-i4). 
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Katakkaijmanar - Pulavar (A Poet) 

Kuruntokai 88, 94 are attributed to him. Dr. 
U.Ve.Ca.however opines that the author of Kurun - 
tokai 88 was Maturai Katakkannan while Kan- 
takkannan wrote Kuruntokai 94.(History of Poets) 
The Murray edition refers to Katakkannan as 
the author of Kuruntokai 94. Kuruntokai 88 des¬ 
cribes a small-eyed tusker attacking a strong 
tiger, while Kuruntokai 94 fancifully describes 
the buds of the jasmine pre-maturely blooming 
before the rainy season and making the heroine 
dazed by it. 

Katap Pillaiyar - Pulavar (A Poet) 

Puram. 380, Nar. 135 and Kuru.64, 265 and 380 
were the poems composed by him. The Murray 
edition says that all the fours poems excepting 
Nar. 135 were composed by Karuvur Katap Pillai 
Dr. U.Ve.Ca. mentions in his “History of poets 
of Kuruntokai ” that his name was also spoken 
off as Karuvur Kantappillai. P.N. in “History 
of Narrinai poets” mentions the other names by 
which he was known: Karuvur Katappillai 
Cattanar, Katappillai, Karuvur Katappillai. 
Nahcil Valiuvan was the patron panegyri¬ 
sed by him whose bounty and valour and the 
prosperity of Naricil hill are highlighted in 
Puram.380. Nar. 135 in Neytal Tinai brings out 
the hospitable quality of the people of a village. 
His love of nature is seen in his descriptions: 
innocent calves standing sadly while the cows go 
away for grazing (Kuru.64); impatient bees 
opening out the petals of the plump glory-lily 
buds (Kuru.265); the rain pouring with a sound 
like that of the victorious drums of a monarch 
after defeating an enemy (Kuru.38o). 

Kalam - Cinam (Anger) 

The hunter lived a wild life; he had ferocious 
dogs (Puram.33:i ). Owing to the obstacles like 
strict watch, barking angry dogs, the mother 
keeping awake and the bright moon-light, the 
hero was unable to get the pleasure of sweet 
slumber in the arms of his lady-love (Kuri.240- 


243). Vatukar warriors knew no speech other 
than that relevant to war-fare: they had ferocious 
hounds (Akam.I07:n). The angry rays of the sun 
withered the tops of the gamboge trees in the 
hillside overgrown with bamboo (Akam.177:6-8). 
The heroine had small feet resembling the red 
tongue of the angry dog running swiftly after 
the hare (Nar.252:io-ii). The heroine said to the 
hero: “As the furious cow that had recently 
delivered a calf would leap on those who came 
near its calf, my mother would become angry 
with you if she sees you by my side” (Kalx,H6: 
8,9). 

Katavani - Katavu (Door) 

The arms of Katal Pirakkottiya Cenkuttuvaij. 
resembled the cross-bars protecting the doors of 
a fortress (Pati.45:9-n ). As the war-elephant 
dashed against the well-guarded door of thefort* 
the metal bands of its tusks broke off and the 
ends became blunt ( Akam.24:ii-i3). The hero 
coming like a tusker at midnight when the 
village slept, tried to open the closed door of 
the heroine’s bouse in order to make love to her 
(Kuru.244:i ,2 ) . As it rained heavily in the street, 
the wind sprayed the rain-water through the holes 
in the double-doors of the house making the 
dog inside shiver in the cold (Nar.i32:3-5). 

Katavu - 1. Katavani (Door) See Katavu - 1. 

The elephant with the big trunk pierced the 
door of the fort of the enemy using its tusk as a 
weapon (Puram.3:9-11 ). The cottage had a door 
made of closely set poles tied together, with 
small bushes in the front (Peru. 148,149). The walls 
of the righteous kitchens had the mark of the 
tiger on them and doors with wooden panelling 
(Pat.40-43). Poraiyan lord of Tonti defeating his 
enemy Muvati plucked his teeth and fixed them 
to the doors of his fort (Nar. 18 : 2 - 5 ). The tusker 
destroyed the fortress with its tall walls made by 
ranks of spears fixed together ( Kali. 135.*3,4). 

2. Moral (Secret) 

The maid said to the heroine “The path traversed 
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by our lord on his way back from the trysting, 
is dangerous as a tiger haunts the place; there¬ 
fore, this is not the time to hide your clandestine 
affair. I shall reveal the secret to the foster- 
mother” (Kura.321 ). 

KataJ - Viraivu (Speed) 

The commander of the regiment of spears was 
famous, brave and swift inaction (Puram.377:27). 

Katalvu - Alaral (Crying aloud) 

The mill was boisterous like the trumpeting of a 
troop of elephants when attacked by a leophant 
( Puram.258-260 ). 

Kataa -Cinctm (Anger) 

The porch-way of Tontaiman Ilantiraiyan had 
stout and strong posts which checked the anger 
of tuskers (Peru.396). The white bull pierced with 
its sharp horns the herdsman who leapt upon it 
unafraid of its anger (Kali.soi :27-29). 

Kati-1. Ottam (Pace) 

After the death of Yanaikatcey Mantaraheeral 
Irumporai, his proud horses swift as the wind, 
lay on the ground forgetting their pace (Puram. 
229120,21). . 

2. Neri (Path) 

He who lost his wealth by treading unrighteous 
paths would suffer much (Kali. I36:u,i2). 

3. Jyalpit (Nature) 

The trumpeting sound of the elephant-mount of 
the Red Lord Murukan was of the nature of 
thunder in a rumbling cloud (Pari. 8:i7-i8). 

Katir-1. Cutar (Ray/beam/light) 

Karikkilftr blessed Mutukutumip Peruvaluti that 
he might live well-established in this world like 
the cool-rayed moon and the sun with his par ¬ 
ching bright rays (Puram. 6:26-29). Holy seers 
with bright matted locks accompanied the sun 
in its celestial transit, bearing the heat of its 
parching rays and having only air as their food 
(Puram. 43:2-4). Imayavarampan Netunceralatan 
had a chest adorned by a necklace of gold 


Katir 


inlaid with gems and diamonds, which pressed 
against it (Pati. K$:i5-i7). One of the six faces 
of Lord Murukan shone with bright rays in order 
that the dark world may become bright without 
any blemish (.Mura. 91 - 92 ). Owing to the extreme 
heat of the sun with parching rays the kullai 
plant withered: branches of trees were burnt by 
fire; the cataract from the hill became dry and 
the cloud forgot to suck waters from the sea, 
resulting in a severe drought in the land (Pom. 
233-237). The water-thorn putting forth its first 
blossoms bloomed like sapphire (ciru. 1 48). Talai- 
y&lankilnattuc Ceruvenra PSntiyan Netunceliyan 
awoke at dawn and wore the chaplet of bright 
pearls and swaying garland haunted by bees, on 
his chest bedaubed with the paste of the heart- 
wood of sandal (Matu. 715-713). At Kavirip 
Pumpattinam the sun’s rays could not enter 
because of the thickly set flags of various shapes 
and colours that fluttered in the sky (Pat. 182, 
183). The player-minstrel was guided to go to 
the patron Nannan and get measures of ‘paddy 
from prosperous farmers and the clear mead 
distilled from fresh sprouts, poured out of large 
jugs from every field at dawn when the sun rose 
with its young rays (Maiai. 462-464). In the 
desert, wild beasts roamed about frantically in 
search of water mistaking the waves of the 
mirage to be water (Akam. 327:s- 11 ). Theheroine 
was warm like the inside of the lovely lotus 
flower retaining within itself the heat of the 
rays of the sun in the cold season (Kura. 376: 
3-6). The cool-rayed moon and the sun are the 
eyes of the Lord of the Discus (Lord Tirumal) 
(Nar.lnvo. 4-7). Tenur was known for its sacri¬ 
ficial fires with many rays and fiames, like the 
orb of the sun (Aink 57:1-2). The hero wondered 
about the identity of the heroine with the 
bright face resembling the cool-rayed full moon 
(Kali. 56:4-6). Lord Indira chief of the celestials 
performing sacrifices wore bright-rayed jewels 
set with gems (Pari. 5:31-32). 

2. Tdniyakkotiu (Ear of corn) 

When the woodsmen beat the Tattai to chase 
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the parrots, the birds in the field, with ripe ears 
of corn swaying in the wind, and the birds in 
the sea-shore would take flight altogether (Puram. 
49 :4-6). The jungle-hens of the Mullen tract, ate 
the ears of corn of the Mand am tract (Pom. 
222 ). The fields had a prosperous yield of ears 
of corn bending under their weight attracting 
the parrots nearby, that were scared of the sound 
of beaten rice being pounded from courtyards 
of houses (Peru. 225-228). The elephant instead 
of eating the bunch of sugarcane tied together 
with sheaves of paddy and the licorice plant 
wiped its forehead with the foliage and kept the 
same on its trunk between its tusks (Mui.31-34). In 
the Marutam tract there were fertile fields with 
ears of corn tall enough to hide tuskers (Matu. 
247,270). The calves of the she-buffalo that had 
eaten the ears of superior paddy corn in Marutam 
tract slept in the shade of paddy bins (x^at. 12 - 15 ). 
In the field, the common-millet flourished with 
ripe ears of corn, forked and bent like the hand 
of a man arguing with another (Maiai. 112 - 113 ). 
The pregnant white heron was frightened by the 
sound of the pestle of women pounding the 
ears of paddy for making beaten rice (Akam. 141 : 
16 - 19 ). The stork on the branches of the punrtai 
tree when sated with the fish in the backwaters, 
would desire the honey-sweet neytal flower along 
with ears of paddy (Kura, 296 : 1 - 4 ). Reapers of 
paddy having mistakenly cut off the neytal 
flowers with their sickles, they lay mixed with 
the ears of corn on the ground. (Nar.275:i-3). 
The buffalo smashed the nest of the red-ants 
built on the bittergourd in the field along with 
the ears of paddy ( Aink.99:i,2). The ears of 
paddy lying on the lotus-flower growing in the 
midst of the superior paddy in the field resem¬ 
bled the ornament called Vayantakam lying against 
the forehead of the dancing women in the arena 
(Kali.79:1—5). 

3. Katiravan (Sun) 

Clouds covering the sun at dawn on the last day 
of the month of Tai after the rains, moved by 
the north wind, went in the southerly direction as 


if the sky were shedding its skin (Akam.24:5-8). 
The heroine said to her maid: “Even if we are 
able to pass the melancholy eventide, when the 
jasmine blooms after the sun’s anger has abated, 
' it will be of no use because the flood of night 
is too vast (o traverse” (Kuru.387 ) The sea-front 
was desolate as the orb of the sun riding the 
heavens far away, had set behind the western 
mountain (Nar.67:i,2). The hero passed through 
the wilderness with trees parched by the bright 
rays of the dazzling sun. (Aink. 319:1-3). At dawn 
the glory-lily bloomed in the fragrant pool in 
the rock over grown with bamboo parched by 
the hot sun (Kali.45 :i ,2). 

4. Arakkdl (Spokes of a wheel) 

The hill was hewn to make way for the passage 
of the wheels with spokes of the beflagged cha¬ 
riots of the Moriyars (Puram. 175 : 6 - 8 ). Water ran 
swift like a snake along the furrow caused by 
the spoked wheel of the tall chariots with swift 
horses harnessed to them (Akam.339:1-3). 

5. Kurkampi (Sharp thin rod) 

In the prosperous field in the shade of the 
water-lily leaf, the snail with horns sharp as a 
thin rod, mated by day with a young shell-fish 
( Puram.266:3~6). 

6 . Tinkal (Moon) 

The heroine said to the maid: “The brightness 
of my forehead slowly dimmed and faded away 
at the thought of the parting from my lord, even 
as the cool-rayed orb of the moon becomes dim 
and loses its lustre in bright day light” (Akam.277: 
1-3). 

7. Kayiru Murukkum Karuvi (An instrument 
for twiningrope) 

Fishermen would go into the sea in their canoes 
loaded with big net made of stout rope twisted 
by the instrument for twining ropes (Nar.74:i-4). 

8 . Knrmai (Sharpness) 

The male of the shell-fish would mate with its 
spouse beside the tank with the aral fish with 
a sharp nose as its witness (Akam.246:i-3). 
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Katirc Celvan - Nayiru (Sun) 

Officials guarding the property of the king would 
carefully carry out the duties of levying toll, 
ceaselessly like the horses drawing the chariot of 
the angry Sun God (Pat. 120 - 125 ). 

Katirvelaa - Murukan (Lord Murukan) 

The poet prayed to Lord Murukan: “This is 
the proper time; Oh Lord Muruka, Katampa, 
Katirveia, grant me Thy grace” ( Mum.Ve 8 : 3 , 4 ). 

Katlroa Katiravan (Sun) 

The cloud sucking the waters of the sea in the 
morning followed the sun with its hot rays 
towards the west and reaching the mountains in 
the evening poured rains throughout the night, 
when all life slept on earth (Pan. 20 : 6 - 8 ). 

Katuppakam - Kuntalitam (Tresses) 

Dancing women wore on their dark tresses well- 
dressed by their hands, a chaplet of gold (Pem, 
485-486). 

Katuppu 1. K‘Vital (Tresses) 

The goblin maiden fearful to behold had 
unkempt dry tresses (Mum. 47,51). The 
heroine had fine tresses, dark and wavy 
like the black sand of Pennai river (Akam. 
35:16-17). The hero caressing the wavy 
tresses lying on the back of the heroine would 
wipe her tears and console her (Kuru. 82 :i, 2 ). 
The heroine said to her companion unable 
to bear the separation from her lord: “My 
lord does not think of me or even the soft bed 
of my tresses which he had known well” (Kuru. 
254:5). The mother said to the heroine, after 
hearing the harsh gossip of the women of the 
slanderous old town: “How is it that your tresses 
have a peculiar new fragrance?” (Nar. 143 : 7 - 10 )* 
The cool fragrant tresses of the heroine, leaping 
from the marutam tree on the bank into the 
waters below resembled the fantail of the 
peacock landing on the ground from above 
(Aink.74). The hero slept in the bed of the dark 
wavy tresses of be jewelled women, dishevelled 


by love-making (Kaii7t:i9). In Parankunram of 
the Red Lord Murukan, a certain woman moved 
like a tender flowering plant joyous after 
quaffing toddy, a wreath wrought of gold rolling 
about on her tresses (Pari. 21 .*55-59). 

2. Kitukin Inipuram (The two sides of a shield/ 
or cover) 

The Pakanral bloomed like the leathern cover of 
the spears held in the hands of warriors (Nar. 
86 : 2 , 3 ). 

3. Kulal (One of the five kinds of plaits) 

Some of the women who went to sport in the 
river Vaikai dressed their dark tresses in the 
plait called Kulal (Pari. 12 : 15 ). 

4. Kannam (Cheek/jawl) 

Some of the devotees who went to Parankunram 
to worship the Red Lord Murukan removed the 
elephants with bees buzzing around their ichorous 
jowls and tied them to the trees on the way 

(Pari. 19:30,32). 

Katuvay - 1. Vatu (Mark) 

The old town bearing the marks of devastation 
by the enemy had a dried-up moat, broken 
walls and shattered battlements (Puram.350:i,2). 

2. Citaivu (Ruining) 

Male birds fed their mates the tender fruit of 
the cotton plants flourishing near the urn in the 
ruined cottage beside the rock in the wood 
(Akam, 129:5-8). 

Kantakka#jnraa-TWavtfr (Poet) 

Sec Katakkannanar. 

Kaatam-1. TtLn (Post) 

Male pigeons rested with their mates at the 
stout post in the fane in the mountain path 
whence the God had left (Akam 307:ii-i5). 

2. Kaluttu (Neck) 

When the world was sub uerged in a flood, Lord 
Tirumal in the form of a Boar lifted up the 
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world from the waters supporting it on his dark 
and powerful neck (Pari. 4 : 22 , 23 ). 

Kantarattanar - Pulavar (A Poet) 

See Urotakattuk Kantarattanar. 

Kantan - Kurunila Mannan (A Petty chieftain) 

Also known as Nancil Valluvan. Kantan of the 
strong spear had great repute, was far ahead of 
his foes in greatness and close like one’s own 
palm to his friends (Puram.380:i0 - *2). 

Kantaram - 1. Or dr (A vlilage) 

A certain warrior went up to an alien place 
called Kantaram dealing in matured sweet toddy 
and exchanged his cattle for toddy ( Puram, 25 s: 
2 , 3 ). 

2. Kutivakaiyul Onru (A kind of drink) 

The warrior who seized cattle quaffed the sweet 
drink well-matured called kantaram in exchange 
for his animals (Puram. 258: 2 , 3 ). 

Kantu - 1. Kattultari (Post for tethering animals) 
The strong young tusker stood by the post to 
which it was tethered, swaying its head (Puram. 
22 : 8 , 9 ). The war-elephant had tusks whose metal- 
bands were broken by battering against the 
doors of enemy forts, and stout legs that broke 
the tethering post (Akam.i64:u-u). The sound 
of the wind blowing against the bamboos was 

\ like the heavy breathing of elephants tied to 
their posts (Nar.62:l,2). 

2. Parrukkotu (Support) 

It was customary to lay those who died without 
being slain by a sword, on a bed of holy grass 
and cut them open with a sword so that they 
may also attain to the world to which went those 
who fell in battle, with their valour as their only 
Support (Puram. 93.4-11 ). 

3 . Teyvamuraiyuntari (Post where the deity dwells) 
Women of Konti cleansed the fane where a 
deity dwelt in a post adorned with flowers and 
lit lamps that burnt for ever (Pat.246-249). 

c.c.C.L.l -20 


Kantatai Niiai - Tiruvanit Kuriydka Natappatta Tari 
(Sacred post erected as a symbol of God-head) 
Among the places dear to the Red Lord Murukan 
the Sacred post erected as a symbol of his God 
-head was also one (Muru.226). 

Kapilam - Cennlram (Red colour) 

The fragrant smoke rising out of burning akil- 
wood settled upon the tall mansion, making it 
reddish-brown in colour ( Puram.337:io,u). 

Kapilar-l. Pulavar (A Poet) 

Named after Kapilar the founder of the Sankhya 
system, this poet bears a Sanskrit name. Perhaps 
being tawny-complexioned like the colour of 
alcil smoke (Kapila-coloured) he was called 
Kapilar. Dr.U.Ve.Ca. refers to Tiruvttavur in 
Pantiya country as his birth-place. It is clear 
that he was a brahmin by birth from internal 
evidences in Purandndru (126,200,201). His 
greatness as a poet was hailed by Nakkrrar in 
Akam 78, PoruntililankTranar in J Puram. 36, Perun 
kunrur kilar in Pati.85, and MarSkkattunappa- 
calaiyar in Puram.177. He was a bosom friend 
and the court-poet of Pari. He has sung the praise 
of Malayaman Tirumutikkari. Celvak Katunko 
Valiyatan pleased with his poem in praise of him, 
offered him a hundred thousand pieces of gold, 
and land as far as his eyes could see from the 
top of a hill, as a gift (Pati.Pa. 7 ). He took charge 
of the daughters of Pari after his death and 
requested the chieftain Vicciko and Irunkovel 
to marry them. When they refused he left the 
girls in the custody of some brahmins and unable 
to bear the loss of Pari, fasted unto death, seated 
facing north. An inscription in the Vrrattane- 
cuvarar temple at Tirukovalur says, that he gave 
away Pari’s daughters to Malaiyamaii and then 
entered the funeral pyre, as he did not want to 
survive Pari. 235 poems were authored by him; 
18 m Akandntiru; 100 in Ainkurannru; 29 in 
Kalittokai ; 20 in Narrinai ; 10 in Patirruppattu , 28 
in Puranfintiru; and KurincipdUu in Pattuppatiu. 
Dr.U.Ve. Ca. would include in the list Innd 
Ndrpcitu and certain Tirumurai songs raising the 
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total to 279. It is learnt from the commentary 
of Ilampuranar and Cenavaraiyar to a Tolkdp - 
piyam verse that there was a poem called Kapilam 
composed by him. The following patrons and 
kings were eulogised by him; Poraiyan, Ceralar, 
Celvak Katunko Valiyatan, Akutai, Antuvan, 
Ariyavaracan Prakattan, Irunkovel, Evvi, Ori, 
Kari, Naili, Pari, Parimakalir Pekan, Viccikkon 
Kalattalaiyar, and Kannaki. Places like Ayirai 
hill, Kolli hill, Paratnpu hill, Mullur hill, Param- 
pu country, Kitanlcil, Kotumanam, Pantar, 
Maturai, Mullurkanam, and Varanav&ci were 
sung by him. 

As he has made mention of Lord Murukan in 
his songs of adoration he is deemed to be an 
eclectic in religion. We learn from these poems 
ancient practices and traditions of the Tamil 
country such as, widows engaging themselves in 
spinning cotton, maidens performing ritual bath¬ 
ing in tai for getting good husbands, men drink¬ 
ing water while taking an oath, praying to the 
Gods for children, the exchanging of tusks for 
toddy etc. Kapilar was a great nature poet who 
had known the montane countries ruled over 
by Pari, and Celvakkatufile o Valiyatan. Celebra¬ 
ted for his knowledge of the life of the 
mountain tract, he was rightly called Kuririci 
Kapilar. Descriptions of fauna like tiger 
elephant, monkey, peacock and the way of 
life of the kuravas of hill country, with rare, 
beautiful comparisons, find a place in his nature 
poetry; an angry tiger roaring like rain-cloud 
at the escape of the tusker (Aink.218); the tiger 
slinking by the shade of the jack-tree to seize 
the elephant-calf just delivered by the she-eleph 
ant (Aitxk.2i6); the elephant cleansing its ruddy- 
tusk in the rain-water after killing a tiger with 
it (Akam. 332 ); the ichorous elephant trumpeting 
in pain when it was unable to pull out its tusk 
which it stabbed into the trunk of a venkai tree 
mistaking it for a tiger (.Kali.38). Fine pictures of 
monkeys and peacocks abound in his poems. 
The female monkey crossing the stream using 
jack-fruit as a float (Akam.382), the monkey 
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beating the bubbles of rain-water with a cane 
(Aink.275); the male monkey after eating pepper- 
leaf, beating the white cloud moving against the 
rock with a narai vine (Aink.276); the young 
one of the monkey playing with the egg of the 
wild peafowl laid upon the rock (Kuru.38) ; the 
peacock perching upon the venkai tree with 
blooming flowers, resembling women adorned 
with golden ornaments (Aink.294). The life of 
the hill-tribes is finely portrayed in his poem. 
The Kuravas being forced to sell tusks out of 
sheer poverty (Kuru.ioo); Kurava maidens 
pounding mountain paddy with pestles made of 
elephant tusks and sandalwood (Kali.43). Kurava 
maidens using sandalwood as faggots for fire to 
cook their food (Puram.108). Master of the simile, 
Kapilar’s comparisons are memorable. The rope 
hanging on either side of a moving elephant 
looked like the footpath of a hill (Akam.128); 
the squeezed honey-comb thrown aside resembl¬ 
ing a mouthful chewed by the tiger (Puram.iH); 
the red tusk of an elephant after fighting with 
its enemy resembling a new bed of the red 
glory-lily (Kaii.53); the bees flitting from the 
elephant to the tiger and back, mistaking the 
tiger to be a flowering twig of the venkai tree 
and the spotted forehead of the tusker to be the 
venkai tree's branch suggest to Kapilar the picture 
of friendly mediators passing between two great 
kings fighting with each other (Kali,46); 
the big rock cleansed in rain looking like 
well - washed elephant (Kuru. 13); the red eyes of 
the heroine resembling the bloody arrow plucked 
from the body of a slain animal (Nar.l3). 
Kapilar was a storehouse of wisdom; his poems 
are replete with wise sayings and ethical princi¬ 
ples. Good men would grieve for others when 
they suffer and try to relieve them; they would 
belittle their own troubles (Akam.382); in the 
hill-side of those who lead unrighteous life the 
sweet potato would not prosper; honey will not 
be found in the honey-combs; in the field ears 
of com would not flourish (Kali.39); as the 
Kurava women adored their husbands when 
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they rose up in the morning, the arrows shot by 
their husbands never failed their mark (Kaii.39); 
it is better to die rather than continue to live, 
if one is unable to give to the solicitors. (Kali.61); 
the friendship of the great is sweet like the 
honey collected atop the sandalwood tree from 
cool lotus flowers (Nar.i). Tolkapilar, another 
poet found in Cankam literature, is different 
from this Kapilar. See Kapilan. 

2. Uruttirar 

The eleven Kapilars (Rudras) were among those 
who emanated from May on (Lord Tirum&l) 
(Pari.37). (Matevan, Aran, Urutliran, Cankaran, 
Nflalokitan, Icanan, Vicayan, Vfmatevan, Pavor. 
pavan, Kapali, Caumiyan - Pinkala Nikantu) 

Kapilan - pulavar (A poet) 

Kapilan known for his radiant fame, great learn¬ 
ing and perfect speech having in essence, many 
things ( Puram.53 ni,i2). See Kapilar-1. 

Kapilai - Kurar pacu (Tawny-Coloured cow) 
Atukotpattuc Ceral&tan gave the brahmins a 
certain village in Kutanfitu along with tawny- 
coloured cows (Pati.Pa.6:4,5). 

Kamparn - 1. Tun (Pillar) 

Pittankorran was unconquerable by his enemies 
like the stout post made of palas wood used as 
a target for practice by the young Kocarwarri¬ 
ors wielding their weapons (Puram. 169:9-12). 

2. Natukkam (Shivering) 

The body of the fighting chieftain fell after 
being riddled by arrows like the target-post 
standing on the bank of the jungle-river that 
fell shivering at the hail of weapons thrown at 
it for practice (Puram.260:22-24). 

Kampal - Afai (Garment) 

The aged brahmin-cripple had tattered garments, 
bald head and limbs shortened by leprosy (Kali. 
65:6-8). 

Kampalam - Taraivirippu (Rug spread on the floor) 


In.the fertile field, lush like a rug spread on 
the floor, wood-apples lay scattered, like balls 
after a game (Nar.24:2-5). 

Kampalai - 1. Aravaram (Noise/bustle/uproar) 

It was easy for suppliants to enter by day, the 
court of Ceram a n Kuttuvan Kotai in his bust¬ 
ling old town (Puram.54:1-4). In Kutal city arose 
an uproar like the noisy bustle at the end 
of the seven-day festival (Matu.427 - 430). 
At the Paruvur battle-field when the Cola king 
defeated, the two great m on arch s Cera and 
Pantiya and seized their tuskers, a great uproar 
arose (Akam.96:l3-17). 

2. Alar (Gossip) 

The hero parted from his heroine causing the 
noisy gossip to arise, resembling the bustling 
market of Marunkur Pattinam (Akam. 227 : 20 - 22 ). 

Kamput Ceval - Campankolicceval (Wild water-fowl) 
Fishermen caught fish, parting aside the purslane 
creepers from the ponds and tanks, destroying 
the sweet sleep of the ' Wild water-fowl (Matu. 
247-256). 

Kampul - Campankoli (Water fowl) 

The water-fowl in the field, called aloud for 
its loving mate (Aink.60:i). 

Kammiyar - NeytarroHlaic Ceypavar-{ Weavers) 
Weavers, young and old, carrying folded sarees 
short and bright like the fine sand under the 
waves, sold it in the streets of Kutal city 

(Matu .519-522). 

2 . Kanimakclrar (Smith) 

The sweet-voiced cloud dazzled with lighting 
bright as when coppersmiths fashioned their 
pots by turning (Nar.l53:2-4). 

Kammiyan - 1. Porkollan (Gold-smith) 

The heroine wore a flawees girdle of gold, 
studded with many gems fashioned by a 
faultless goldsmith (i-uram.353:i,2). The fresh 
flowers blooming on the black-stemmed venkai 
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was bright like the fretwork of a goldsmith 
(Nar. 313:1,3). 

2. Taccan (Carpenter) 

The tall door-frame was well-jointed, the faults 
being removed by an expert carpenter with bis 
tools (Netu.84-86). 

Kamnf}ta.\&m-Karakam (Water-vessel) 

The brahmin boy carried a water-vessel fixed to 
his stick from a coral tree, after removing the 
fibre covering it (Kuru. 156:2-4). 

Kamalam - Or Peren (An Astronomical number) 
After the aeons in which the five elements newly 
appeared, after the passing of many ages denoted 
by the astronomical number called Neytal , 

Kuvalai, Ampal, Cankm , Kamalam and Vellam, 
Lord Tirumal manifesting as the Great Boar 
lifted up the earth submerged in waters (Pari. 
2: 5-16). 

Kama} - Manam (Scent/fragrance) 

The golden pollen of the venkai tree fell down 
in a shower fragrant like the tresses of newly 
married women; persons intending to honour 
the Red Lord Murukan carried fragrant paste, 
incense, perpetual lamps and odorous flowers 
and other offerings and worshipped at His feet 
(Pari. 8-.96-102). 

Kamuku - Pakku maram (Arecanut tree) 

The unripe green nuts in the plump bunches 
at the top of the stout-stemmed arecanut tree, 
became ripe and sweet (Netu.23-26). 

KayattSrkilar - Pulavar (Poet) 

Belonging to Kayattur village, this poet is the 
author of Kuruntokai 354 wherein the maid 
refused admission to the hero returning from 
his paramours. 

Kayantalai - Yanaikkanru (Elephant calf) 

The tusker gave to its mate the little water made 
turbid by its calf with its drum-like feet and 
then only satisfied its own thirst (Kali.il :8,9). 


Kayam - 1. Kulam (Pond) 

Pantiyan PalySkacalai Mutukutumip Peruvaluti 
ruined the ponds of his enemies with his tusker 
(Puram. 15 : 9 , 10 ). Killivalavan had a prosperous 
bright town ever full of food like the cool pond 
in the month of Tai (Puram.70:6-io). The holy 
temple of Lord Arukan was cool like a pond 
(iiatu.484). In summer, in the hot jungle the slag 
followed by its innocent mate, ran eagerly 
towards the pond but finding it dry became sad 
and weary (Akam. 353:io-i4). The beast was 
caught in a fishing net, cast in the big pond 
with high banks and much water (Kuru.i70:2,3). 
The hero parted from his beloved and went 
along the path beside a big pond without water 
(Nar. i48:4-n). The'heroine had challenging eyes 
like the kuvalai flower growing in the pond 
(Aink.277:5). The hot tract was parching in the 
heat so that the hills were baked, the earth 
developed fissures, and the ponds without water 
grew dusty (Kali.20:5,6). Owing to the floods in 
the river Vaikai, the level of water in the pond 
rose above the cool water-lily flowers (Pari. 7: 
23,24). 

2. Menmai (Softness/tenderness) 

The warrior killed the tuskers making the soft¬ 
headed she-elephants sad (Puram. 303:8,9). The 
she-elephant with a soft head, in order to feed 
its calf, would forego the leafy food becoming 
weak thereby (Akam.229:4,5). The tusker broke 
off the toothbrush tree to relieve the hunger 
of its mate with a tender head (Nar.i37.-6,7). The 
tusker had a head smelling of ichor and made 
tender by the wound from the mahout’s good 

( Pari.9:50). 

3. Perumai (Bigness) 

Thebarren cloud after pouring rains moved in the 
sky like an elephant with sleepless eyes, broad 
feet and a big mouth after its flow of ichor had 
stopped (Akam. 125 : 7 - 10 ). Brahmin maidens culled 
the wide-mouthed jasmine in the wood and wore 
it on their heads (Nar. 321 : 3 , 4 ). 
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4. Pallam (Hollow) 

In the land of Nancil Valluvan the seeds sown 
in the hollow full of water flourished like sugar 
-cane (Puram. 137:5-6). 

Kayamalar ~ Kay at til Ptikkum malar (Flower in the 
pond) 

In the fort by the backwaters, the flowers in the 
pool, folded themselves as if in sleep, after the 
bees had left (Kail. 134:6-8). 

Kayaman - Pulavar (A Poet) 

The Murray edition refers to this poet 
as the author of Kuruntokai 356 and 396. 
Dr.U.Ve.Ca. in his edition of Kuruntokai refers 
to the author of poem 356 as Kayaman with a 
variant reading as Kayamanar. V.P’s edition 
takes Kayaman to be Kayamanar. 

Kayamanar - Pulavar (A Poet) 

A reference to the women bathing in the pool 
with eyes like blue lilies has perhaps earned for 
him the name Kayamanar {Kuruntokai: History 
of Poets: Dr.U.Ve.Ca.) 12 poems in Akananuru 
(7,17,145,189,195,219,221,259,275,321,383, 397), 4 
in Kuruntokai S>,356,378,396), 6 in Narrinai (12, 
198,279,293,305,324).and poem 254 in Puramnft.ru, 
are the 23 poems in his name. Most of his 
poems in the Akam genre are in Pfilai Tinai , 
Uianpokkut Turai. The state of mind of the mother 
after the daughter’s elopement is finely 
portrayed in these poems. References to the life 
of Anni and Titiyan are found in Akam. 145. 
Ancient practices like foretelling with molucca 
beans, the mothers of the hero and the heroine 
accusing each other, the potter wearing nocci 
wreath before sacrifice are mentioned by him. 
The poet’s felicity in nature description can be 
seen in many instances; the west wind sounding 
like drum-beat in the mountain-cleft as it blows 
through the empty pool resembling the lustreless 
eyes of the elephant (Akam. 321); the sound 
of the west-wind blowing through the hole in the 
shell of the wood-apple being deemed as a 
cowherd’s flute music, by the stag scared of the 
dhole (Akam. 219); the dark bunch of nocci flo¬ 


wers resembling peacock's feet (Nar. 305); the 
bowl filling up with milk like dew-drops filling 
the pakanrai flowers (Akam. 219). 

Kay am a - Ydnai (Elephant) 

Some people of Maturai city hearing about the 
advent of freshes in the Vaikai, mounted their 
elephants hurriedly without decorating them and 
proceeded to the river (Pari. 20:19). 

Kayamuni - Yanaik kanru (Elephant-calf) 

The ripe ears of millet-corn were intertwined 
like the trunks of young elephant-calves at play 
( Malai.107-108 ). 

Kayal - Keniai min (Carp) 

The stork that had eaten the carp from the 
watery field, rested on the hay-stack (Puram. 24: 
19 , 20 ). The challenging eyes of the salt-selling 
maiden resembling two carps in opposition became 
frightened of the dog’s bark (Akam. 140:5-10). The 
hero helped by his minstrel-companion, bathed 
in the freshes of his paramour by day, her tresses 
being the fine dark sand, her eyes the carp, over¬ 
coming the dam of her modesty in the flowery 
grove (Kali. 98:14-19). 

Kayavar - Ilintavar (Base persons) 

When Vaikai grew festive with freshes, the lear¬ 
ned and the unschooled, and the base, husbands 
and chaste wives loyal to their husbands, along 
with the Pantiya monarch went to bathe in the 
river (Pari.Ti, 2:24-27). 

Kayavay - Pukannukam (The estuary of Pukar) 

At the porchway of Nannan’s place, presents like 
the calf of the wild-cow were .gathered together, 
like the estuary of Pukar where the cool big 
river Kaviri originating inCoorg, debouches into 
the sea (Malai. 527 - 529 ). 

Kayan - 1. Kayam (Pond) 

Owing to the severe summer, the pond became 
totally dry (Akam. 291 :4). The hero went through 
the desert tract by the long dry pathway beside 
the dry pond (Nar. 224 : 8 - 11 ). 
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2. Urrukkuli (Spring) | 

The tusker stretched forth its trunk, scooped out ; 
the water oozing from the spring in the rock 
and ran towards its mate (Nar. 186 a -3). 

Kayil - Muttuvay (Joint) 

Some of the maidens who went to bathe in the 
river Vaikai wore chains joined with books (Pari. 
12:18). 

Kayiru - Paccun (Rope) 

The tusker had bells on either side tied with 
ropes on his back, and a big trunk (Puram. 3:10, 
h). Strong men with wiry bodies walked beside 
the line of carts to which were yoked bulls with 
stout ropes passing through the holes in the 
yokeshaft (Peru. 61-63 ). The charioteer fixed the 
reins to his swift horses to control them while 
driving (Akam. 224:2-5). The swing hung* down 
from the branch tied with the twisted fibre of 
the dark palmyrah (Nar. 90:6). Prostitutes would 
stop the rich patrons by tying them to the post 
of their arms with their eyes as the rope (Pari, 
20:55,56). 

Karakam - Kamanialam (Water-vessel) 

Brahmins had water-vessels held in hoops and 
trident staffs (Kali. 9 : 2 ). In the screw-pine tree 
where fruit hung like the holy water-vessel beside 
Lord Dakshinamurthy under the sacred Banyan 
tree, the herons rested like the screw-pine flower 
in bloom (Kali. 135:3-5). 

Karaptai - Kamanialam (Water vessel) 

Wise and learned men of high principles and 
pure bodies carried in a hoop made of many 
strands, narrow-mouthed water - vessels, for per¬ 
forming austerities (Matu. 480-483). 

Karakam - Pulam (Fine senses) 

Paranar adept at composing faultless verses with 
a fine sense, panegyrised KataIpiralckot|iya 
Cehkuttuvan in 10 poems and obtained as a gift 
the revenue of Umparkatu and also the Prince 
Kuttuvan Ceran (Pati. Pa. 5 footnote). 


gKarantai - 1 . Kotivakai (A variety of vine) 
i The veterans of the Cera king leading the van- 
1 guard, the rest of his army camped in the fields 
| overgrown with karantai vine (Pati. 40:4-6). The 
f crab that had forsaken its mate cut off the 
^ slender bindweed creeper in the field overgrown 
with karantai vine (Aink. 26:i,2). 

2. Karantaiyar (Warriors engaged in retrieving 
stolen cattle) 

The chief of the warriors well aware of the 
Karantai men lying in ambush, engaged them in 
battle, slew them and seized their in cattle while 
the hovering vultures cried noisly (Puram 269:9-12). 

Karappavan - Maraippavan (One who keeps back or 
hides one’s wealth) 

The leaves in the tree folded themselves like the 
closed heart of one who hid his wealth from 
suppliants (Kali. 120:5,6). 

Karappar - Maraippar (Those who hide something 
from others) 

The condition of lustful men hiding their passion 
in their eyes from others was comparable to that 
of drunkards trying to hide their inebriation 
from the knowledge of others (Pari. io:63-68). 

Karam - Kai (Hand) 

The poet sang thus; “Oh heart! Beholding with 
delight the sacred feet of the Red Lord with 
twelve hands at Paranlcunru, fold your hands in 
prayer and sing the praise of the God chanting 
Murukarruppatai (Mum. Ye.50). 

Karampai - Taricu nilam (Fallow land) 

The expert charioteer drove his vehicle making 
a new track in the fallow land breaking the 
gravelly highland on his way (Kuru. 400:4,5). 

Karaam - Mutalaiyul Oruvakai (Crocodile) 

Atiyaman Netuman Anci had a physical strength 
like that of a crocodile capable of pulling even 
a tusker into knee-deep water (Puram. 104 : 2 - 4 ). 
In the jungle-river covered by fallen flowers 
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hiding the colour of the water, the crocodile 
slept (Akam. 18 .*1-3). 

Karam - Mutalaiyul Oru Vakai (Crocodile) 

The hill-cleft by which the hero came at night 
had dark pools with crocodiles of many kinds 
(Kuri. 256-261). 

Kari - 1 . Cdnru (Evidence/witness) 

Noble men would never hide what they saw to 
give false witness (Kuru. I34:i). The heroine said 
to her maid that the fire of passion kindled in 
her heart, ruined her body, even like a tree 
getting despoiled as the persons under it had 
borne false witness (Kali. 34:10,11). 

2. Karinta Pond (Burnt objects) 

The desert tract was dark with burnt-down trees 
like an enemy territory given to fire by an angry 
king (Kali. 13:1,2). 

3. Ydnai (Elephant) 

The mighty elephant standing beside the mansion, 
enamoured of the she-elephant, refused to move 
forward in spite of the mahout’s goading, while 
the female also stood attracted by the male 
(Pari. 10:41-45). 

Karikal - Karikdr Cohan (Karikal Colan) 

The river Kaviri snatched away Atti, enamoured 
of his beauty as he danced in the river sport 
witnessed happily by Karikal Colan with his 
boisterous kinsfolk at Kalaar water-front. 
(Akam. 376:4-11). 

Karikal - Valavan Karikal Colan (Karikal Colan) 
Vennikkuyattiyar hailed Karikal Peruvalattan as 
the monarch with ichorous elephants, and as the 
scion of a mighty ancestor who bade even the 
winds to drive his ships at sea (Puram.66:i-3). 
Peruhceralatan ashamed of the wound on his 
back in his battle at Venni with Karikal Valavan 
of ever radiant armies, sat facing north prior 
to his death by fasting (Akam. 55:9-12). 

Karikalan - Karikdr Colan (Karikar Colan) 


The leg of Karikalan, lord of the fertile and 
well-watered fields, charred in fire, measured 
this earth (Poru.Ve. 3). 

Karikal Peruvalattan - Cola Mannan (A cola 
monarch) 

The famous Cola monarch known variously as 
Karikal valavan, Karikal,Karikar Colan, Karikar 
Peruvalattan,Colan Perum Peyarlc karikal,Peruva- 
lakkarikal, Tirumavalavan. He was a very famous 
C5la monarch. Two explanations for the name 
are given: His leg was burnt in fire (Poru. Ve. 
3); He was Death (Kalan) to his enemies, the 
elephants.Eight poets Katiyalur Uruttiran Kanna- 
nar, Karuhkulalatanar, Kalattalaiyar, Nakkrrar, 
Paranar, Mamulanar, Mutattamakkannniyar, 
Vennikkuyattiyar have sung his praise. His 
life-history is referred to in four poems in 
Purananuru 7, 65, 66, 224, and five poems in 
Akandnuru 55, 125, 141, 246, 376. He is the hero 
of two long poems Porunardrruppatai and 
PatiinappdlaL He was the son of king Uruvap 
pakrer Ilahcetcenni (Pom. 130) According to 
Apitana Cintamani he had three sons, Cetcenni 
Nalankilli, Netunkilli and Mavalattan and a 
daughter called Atimanti. His great exploit in 
having defeated his great enemies at Venni field 
of battle even as a boy, is the subject of many 
poems (Puram. 66; Poru. 135 - 148; Akam. 55J125; 
246). Imprisoned.while young by his enemies 
(Pat.220-225), he escaped from them to recover 
his birth-right. He made many reforms in 
Cola land, making it a prosperous country. 
Famous as a patron (Puram. 224), he performed 
a big vedic sacrifice. He gave to Poet Katiyalur 
Uruttirankannanar sixteen-hundred thousand gold 
pieces for his long poem Pattinappdlai in his 
honour. Besides Cankam poems, other later-day 
works also contain various references to his life 
and greatness. 

Karu - 1. Karuppam (Pregnancy) 

As the rain accompanied by resounding thunder, 
poured from sapphire-like clouds pregnant with 
water, the land became cool and the woods 
burgeoned (Akam. 314:1-3). 
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2. Mutiai (Egg) 

The common-millet rice was like a pigeon's egg 
in shape (Puram. 34:9). 

3. Totakkam (Origin/beginning) 

Among the kings who ruled with great power 
from the city of Ilahkai known in the beginning 
as Tonmailankai, Nalliyakkotan was the strongest 
(Ciru.119 - 122). 

4. Kara Arai (The inner apartment) 

In a stately mansion with a well-guarded inner 
apartment, queen Kopperuntevi was seated 

( Netu.114). 

5. Paramo. Anu (Atom) 

After many aeons had duly passed by, again 
appeared the aeon of the first element, Space, 
where the primordial atom grew (Pari.2:1-6). 

Karukku - Kfirmai (Sharpness) 

The fierce wind heaped up the sand on the sea¬ 
shore, so that the long front of the sharp-stemmed 
palmyrah was covered by it (Kuru.372:i-3). 

Karunkaqi Vellai - Cankanitanan (Lord Baladevan) 
Lord Tirumal also shines radiantly as Cankaru- 
tanan (Lord Baiadeva) with dark eyes and a 
white body (Pari.3:8i). 

Karunkai - Malaikkal (Rock) 

Kopperunceral Irumporai was lord of the moun¬ 
tain-land with numerous elephants roaming about 
like cattle, amidst the rocks resembling buffaloes 
in shape (Puram.5;i-3). The hero came unafraid 
of crocodiles in the deep whirlpools in the 
jungle river, running over black rocks (Nar. 
292:7-9). 

Karunkakkai - Karunlrakkakkai (The black crow) 

The black crow would preserve the young one 
of the tortoise lying in the shade of the Nocci 
beside the house, to be eaten if it grew sated 
with the sacrificial rice, red with blood (Peru. 
183 186 ). 


Karunkulalatanar - Pulavar (Poet) 

Poems 7 and 224 in Purananuru stand in his 
name. In the first poem set in Korravallai Turai, 
the poet points out the destruction caused by 
Karikal Peruvalattan to the people of the land 
devastated by fire and sword, wailing in woe. 
The second poem in Kaiyarunilai Turai in an 
elegiac note, laments the death of Karikalan- 
“Pitiable indeed is the world at the loss of this 
wise monarch; the women of Karikalan after 
his death, stand desolate and woe-begone like a 
venkai tree, bare after shepherds had lopped off 
its luxuriant foliage in order to feed their cattle 
during drought”. Karikalan's prowess, his 
hospitality and his ability to conduct Vedic 
sacrifices are highlighted in this poem. 

Karunkuttu - Tanniya Natakam (A Big farce) 

The maid said to the heroine, with the hero 
waiting by the wall outside: “The big farce put 
up by the lusty brahmin, ever after unescorted 
maidens, made it impossible for us to meet the 
hero at the tryst by night”. Thus the maid urged 
the hero to expedite his marriage with his 
mistress (Kali.65:27-29). 

Karunkai - 1. Valiyakai (Strong hand) 

Pittahkorran had a physical strength like the 
anvil smitten by a strong - armed blacksmith 
with a huge hammer ( Puram. 170 : 14 - 17 ). In the 
steep hill-side, the strong forester with hands 
like wrought-iron, stood beside the white katampa 
tree and shot the well-chosen arrow into the 
chest of the elephant ( Akam. 172:5-8). 

2. Perlya Kai (Big hand) 

The elephant with a big trunk and tusks with 
metal-bands, was compared to a cloud (Puram. 
369:1,2). 

Karunkai Olval Perum Peyar Valuti - Aracan 
(A King) 

Poet Irumpitartalaiyar has referred to this king 
who ruled the Pantiya country as P&ntiyan 
Karnnkai Olval Perumpeyar Valuti (Puram.3:13)- 
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From this poem we know that he came of the 
kavuriyar clan and that he was noted for his 
munificence in giving to the suppliants without 
their asking for gifts. 

Karimtolii - Vallya Tolil (Profession involving heavy 
work) 

Among the proud youth of the fisherfolk of the 
same tribe and profession, some roasted sea«shrimp 
for their food; some others are the boiled meat 
of the tortoise in the fields ( Pat.m-64). 

Karimtolii Vinainar -Taccar (Carpenter) 
Nalliyakkdtan gave away to minstrels, bulls along 
with chariots, of well-wrought workmanship 
that had been tested on a trial run by expert 
carpenters (Ciru.257 - 26i). 

Karunaraiyor - Karumaiviraviya Narai Utaiyor (Per¬ 
sons with partly grey hair streaked with black 
hair) 

Devotees with partly greyed hair like the white- 
crested waves in the dark sea and others with 
totally grey hair like the moon-light, worshipped 
God TirumSLl ( Pari.Ti.l :42.43). 

Karuppu - Karumpu (Sugar-cane) 

Youthful village-maidens pounded with sugar¬ 
cane as pestles, the white sand resembling fish- 
eggs, as the paddy, singing of their prosperous 
life under the shade of the River-Portia tree* 
their slender waists swinging as they moved 
(Akam.286*1 - 5). 

Karuppai - Eli (Rat) 

Cottages of the hunters had a roof thatched 
with the leaf of the date-palm so closely, that 
squirrels and rats could not move about on it, 
and sides resembling the back of a porcupine 

(Peru. 85-88). 

Karumpanur Kilan - Kunmilamannan (A petty 
chieftain) 

Poet Nannakan&r has composed two poems 
in Parananiru 381, 834 in honour of this 
chieftain whose town Karumpanur was in 


Tiruvenkatam Division of Tontai Natu. He was 
bounteous and helpful to others like a boat plying 
between two banks of a river for charity. When 
his guests were sated with meat and food, he 
offered them preparations made of midland treacle. 
Farmers in his land even on ordinary days with¬ 
out any festival would happily feed of keliru 
fish along with today, seasoned with ginger, and 
tragrant flowers (Puram,3S4). His land Karum¬ 
panur was so fertile that with him as the king 
people had nothing to worry, while drought was 
seen everywhere else. 

Karunnpanuran - Karumpanilrkilln (See Karumpanur 

Kilan. 

Karumpillaiputanar - Pulavar (A poet) 

He has composed the tenth section of Pciripiilal 
dealing with the greatness of Vaikai river, 
Ancient practices like drummers announcing the 
coming of freshes in Vaikai, casting conches, 
crabs, and shrimps made of gold into the river 
praying for prosperity, are mentioned by the 
poet. Some of his comparisons are noteworthy; 
women awaiting freshes in the river Vaikai 
like traders expecting the arrival of the 
ships from the sea; the pilot’s action in 
setting right a ship storm-tossed at sea and 
removing the fear of the passengers by his expert 
steering of the ship, is compared to the action of 
brave young men who relieved the anxiety of 
women riding upon elephants which ran about in 
fear of a tiger figure. The fine tension between 
passionate lovers in bouderie as to who should 
speak first, is compared to the state of two armies 
weary of war, waiting for each other to make 
the first move towards peace; the freshes in 
the river spreading gold in the fields is like 
the Pantiya monarch pouring gold into the out¬ 
stretched hands of poets. 

Karumpin Entiram - KarumpCiitum Alai (Sugar-mill) 
Among the many noises in the marutam tract 
adjacent to Maturai, the sound of sugarmills was 
also one (Matu.258). The sugar-mill sounded 
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alternately with the trumpeting of the tusker 
( Aink.55:l ), 

Karumpu - 1 . Karuppankali (Sugar-cane) 

The ancestors of At iy amanNetuman Ahci brought 
to the Tamil country the rare plant sugarcane 
(Puram. 99 : 2 - 4 ). As the water was ever available 
in plenty, sugar-cane grew luxuriant, even out of 
season (Pati. 30 : 14 ). In the Marutam tract superior 
paddy grew luxuriant along with sugar-cane 
with its white flower (Pati.240). The noise of 
segments of sugarcane being crushed as they 
poured their juice, like rain, rose from every 
sugar-mill (Malai.340,341), The thick-stalked 
flowers of the long-stemmed sugar-cane 
growing in the field waved in the northwind 
like the pulai flowers in summer (Akam.217:3-5). 
Water had gathered in the imprint of the big 
tusker’s foot, like the puddle of water in a 
sugar-cane patch (Kuru. 262:7,8). Cowherds 
brought down mango fruit using sugarcanes as 
missiles (Aink.87:1,2). 

2. Toyyil (Designs drawn with coloured water on 
the body) 

The hero said that he was tortured by the arms 
of the heroine decorated with toyyil designs 
(Nar.39:ii). The hero parted from his beloved 
making her slender arms grew leaner and ruining 
the beauty of the toyyil designs drawn by him 
on her body when he made love to her (Kali. 
131 : 29 , 30 ). A certain woman in the water-sport 
at Vaikai river, captured with her golden chain 
the soft arms decorated with toyyil designs of 
another woman defeated by her (Pari.7:51-56). 

Karuppampu^ai - (float made of kaus grass) 
Ilanceral Irumporai was more bounteous and 
helpful than the float made of kaus grass for 
crossing a river (Pati.87:4,5). 

Karutnam - Ceyal (Action) 

Those who scoffed valiant Atiyaman, belittling his 
fine capacity for action, were deemed as failures 
(Puram. 104 .*4-6). 


Karumari - Velyattukkuiti (Goat’s kid) 

The goblin-maiden wore in her ears, goat-kids 
(Ciru.197). 

Karumukam - Much (Monkey) 

Some of the devotees who went Tirupparah- 
kunram offered sugar-canes, to black-faced 
monkeys (Pari. 1 9:39). 

Karuvi - 1. Tokuti (Gathering/Congregation) 

Ori was limitlessly bounteous like the rains 
pouring from the sky congregated with vapours 
and lightning (Puram. 204 : 12 - 14 ). The congregated 
clouds producing lightning poured in the form 
of rains (Kuru.205-i). The little millet with red 
ears of corn, grew luxuriant because much rain 
poured from the sky where the clouds had 
gathered (Nar.2i3:s-io). Lord Tirumal wore on 
his chest a golden chaplet radiant like jagged 
lightning loosened by the sky with its congregated 
vapours (Pari. 13:10-12). 

2. Kattirikai (Scissors) 

The ear of the minstrel's wife adorned with rings, 
resembled the loops at the end of a pair of 
scissors (Poru, 29-30). 

3. Kuttukkol (Goad) 

Unschooled youngsters using many Sanskrit words 
and pricking the elephant with a sharp goad 
made it eat its morsel of food (Muiiai.35,36). 

4 . Paiaikkaruvi (Weapon) 

Men and women desirous of taking bath in the 
water - sports at the river Vaikai, carried with 
them suitable weapons (Pari.6:31 ). 

5. Pori (Sensory/organ) 

Lord Tirumal is at once the five senses and five 
sensory organs (Pari.i3:i4 - 16). 

6. Icai Karuvi (Musical instrument) 

In the hill of the Red Lord the tuneful sound 
of musical instruments played together, along 
with the boisterous noise of clouds congrgating 
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in the sky, sounded like a noisy battle-field 
(Pari. 13:43,44). 

Kamvilai - Karunkakkanakkoti (A creeper) 

The dark flower of the Karuvilai creeper in the 
cool wood swayed in the northwind like the 
ocellus in the fantail of a dancing peacock 
(Nar.262:i,2). 

Karuvur -Ccrar Talainakar (Cera capital) 

Also known as Vanci city (puram. 1 1 :5,C3)- 
Nariveruuttalaiyar recovered his health on seeing 
the Cera monarch Karuvur Eriya Olvat Koppe- 
runceral Irumporai (Puram.5 Footnote) when 
Killivalavan besieged Karuvur, Alattur Kilar 
requested him to give up his attempt (Puram.36). 
A number of poets belonged to Karuvur ciiy 
viz., Karuvurk Karmampalanar, Karuvurk Katap- 
pillai Cattanar, Karuvurk Kalihkatiar, Karuvurk 
Kocariar, Karuvur kilar, Karuvurc Ceraman 
Cattanar, Karuvur Nanmarpan&r, Karuvurp 
Pavuttiran, Karuvurp Peruncatukkattup Puta" 
natanftr and Karuvurp Putan Cattanar. 

Karuvurk Karmampalanar - Pulavar (A Poet) 

Poems 180, and 263 in AkaminUfu were composed 
by him. In one the maid speaks to the heroine 
to satisfy the hero’s want (Akam.180) Poem 263 
describes the state of mind of a mother whose 
daughter had eloped with her lover. 

Karuvurk Kampampullanar - Pulavar (Poet) 

See Kannampullanar. 

Karuvurk Katappiilaic Cattanar - Pulavar (Poet) 
Belonging to Karuvur, this poet is also referred 
to as Karuvur Kantappillai Cattanar, Cattanar, 
being his name and Katappillai his father’s 
name (U.Ve.Ca.Puram.Page. 18). Three poems are 
in his name. One each in Purananzru, Akananuru 
and Narrinai. Puram. 168 celebrates the pros¬ 
perity of Kuravas living in Horse-hill of Pittan- 
korran and the chieftain’s generosity putting to 
shame miserly kings (Puram. 163). Malavas offered 
to the neem-tree where a deity dwelt the blood 
as sacrifice (Akam.309). Nar. 343 refers to the 


banyan tree where a God dwelt, being offered 
sacrificial food. 

Karuvurkkalmkattar - Pulavar (Poet) 

P.P.I. would say that this Poet might have come 
from the Kalihka country. The only poem com¬ 
posed by him (Akam.183) describes the congre¬ 
gating clouds gathering together like gravid she- 
elephants; in the early dewy season, the pitavam 
bloomed, spreading its fragrance everywhere. 

Karuvur Kilar - Pulavar (Poet) 

His given name is not known. Perhaps he 
belonged to the Vellala caste (ppi. p. 229). The 
only poem composed by him Kuruntokai 170, 
makes mention of the elephant’s fondness for 
eating sedge and how the heroine firmly believed 
in the love of the hero. 

Karuvurk Kocanar - Pulavar (A Poet) 

Author of Narrinai 214 this poet might have 
belonged to Koear community. The poem men¬ 
tions an important truism that those who lazily 
stay at home cannot hope to attain happiness 
and fame or the pleasure of giving. 

Karuvur Ceramlu Caltanar - Pulavar (A Poet) 
According to Dr. U.Ve.Ca. this poet might have 
belonged to the Cera line. The only poem 
composed by him Kuruntokai 268, brings out the 
ability of the maid who urges the hero to arrange 
for his marriage with her mistress forthwith, by 
describing the dilemma of the heroine, being 
unable to send back her lover owing to fear of 
separation or to ask him, to come again because 
of the hazards on his way. 

Karuvuruaaraarpanar - Pulavar (A Poet) 

Alcam. 277, the only poem composed by him, 
cast in the form of the grieving heroine’s state¬ 
ment to her maid refers beautifully to the striped 
tiger whose growl sounded, like curds being 
churned and the coral tree blooming like the red 
comb on the head of a fighting cock. 

Kavuvurppavuttiranar - Pulavar (A Poet) 

Dr. U.Ve.Ca. would say that Pavuttiran might 


Karavnrppataii Cattanai 

be a corrupted form of Pavittiran meaning -the 
pure one’. Kuruntokai 162 the only poem 
composed by him makes the hero returning after 
his successful enterprise, ask the jasmine bud if 
it were proper on its part to laugh at others. 

Karuvurpputan Cattanar - Pulavar (A Poet) 

He is the son of Karuvurpputan. Akam. 69 is 
the only poem composed by him. The heroine 
sheding tears atthe separation of her lord, cleverly 
hides her grief as if her tears were only in 
sympathy with the lonely anril separated from its 
mate. 

Karuvurp Peruicatiikkattup Putanatanar - Pulavar 
(A Poet) 

Dr.U.Ve.Ca. says that he was named after a 
demon enshrined in the midst of a square where 
four roads converged. In Puram. 219, this poet 
laments the death of Kopperuncolan seated facing 
north and for his having come too late to sec 
him alive like his other admirers. 

Karovai - Varaku Vaikkol (Millet-hay) 

The hamlet in Mullal tract had pretty hutments 
whose roofs were thatched with millet-hay looking 
like fleecy clouds spread in the sky (Peru. 190.19i). 

Karimai -Porikkari (Fried meat) 

Ceraman Vancan gave the drummer-bard and 
his kinsfolk, roasted venison from his own plate 
and rice resembling the claws of a crane (Pm-am. 
398:23,24). In the prosperous mansion of Karikar 
Peruvalattan, war-bards sumptuously fed on 
grains of cooked rice long in shape like fingers 
and roasted minced meat in size like gravel-stones 
(Poru. 114-116). 

Karai - 1. Nlrln Karai (Bank/shore) 

The tank in Pari’s Parampu country had a curved 
bank resembling the gibbous moon eight days 
old (Puram.118:2,3). This earth is ringed by the 
shore of the dark sea against which the boisterous 
waves broke (Peru. 177 - 179 ). The player-minstrels 
were instructed to go along one bank of the 
river Ceyaru (Maiai.476-477). The banks of the 
river Periyfiru were eroded by the rolling waters 


Karai 

descending from the hill (Akam. 137 : 7 ). I 11 the sea¬ 
shore, under the shade of the flowering punnai 
trees, the stork with its mate hunted for its prey 
(Nar. 91 .* 2 - 4 ). The heroine leapt into the waters 
after climbing the marutam tree standing on the 
bank of the river (Aink.74:3,4). The trees on the 
bank of the river, flourished like the wealth of 
a righteous householder who gave to charity 
unstintingly (Kali. 27 : 1 , 2 ). The freshes in the river 
Vaikai came delighting the people of the city of 
Maturai who praised its flow; crowds of people 
thickly thronged its huge embankments (Pan. 12 : 
31-33). 

2. Ataiyin Kami (Border of a garment) 

The blue garment of the hero with its border 
torn when he joined the tunankai dance of the 
courtesans, revealed to the heroine his extrama¬ 
rital liaison (Kaii.73*. 16,17). The heroine wore a 
blue garment with fine border worked with 
flowers, given to her by her mother (Kali. 111 :2, 3 ). 

3. Ellai (Limit/boundary) 

The hero swam all alone across the deep rapids 
of the jungle river over-flowing its banks (Nar. 
144:7,8). The heroine said that the hero unlike 
her was not submerged in the flood of passion 
overflowing the banks (Kali. 146:25). 

4 . Vilimpu (Edge) 

As the elephants fought with one another the 
holes and pits on the banks of the jungle river 
shone with bright marble and gold dust (Nar. 
295: 5-6). 

5. Munai (Tip) 

The tears from the heroine’s eyes fell upon the 
tips of her breasts (Nar. 33: 11 , 12 ). 

6. Tatai (Obstacle) 

At the tryst by night the hero and the heroine 
came together in love, while the bright cataract 
sang a lullaby and the formless southwind blo¬ 
wing without let or hindrance wafted its 
approval (Pari. 6:52-54). 
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Kal - 1. Malai (Hill/mountain) 

The summer prolonged itself while the ponds 
went dry, woods withered and the rocky hill 
shivered to pieces (Puram. 174; 24-26). The bear 
with a crooked feet, and dark hairy body took 
shelter along with the wild boar in the big cleft 
in the hill (Muru. 311-314). The elephant adept in 
warfare was huge and lofty like a hill (Maiai. 225 , 
226). The many-rayed sun passed through the day 
slowly and reached the western hill (Akam. 120 : 
4,5). Uraiyur of Tittan was enclosed by a defen¬ 
sive forest and rocky hills (Akam. 122 : 21 , 22 ). 
The hero wedded the heroine brightening her 
hamlet beside the hill (Nar. 386:9,10). The 
female monkey climbed up the root of the irri 
tree spread over the hillside aud ate the tender 
shoots of the hill-jasmine covering the tree 
(Aink. 279: 1 , 2 ). The maid inquired of the hero 
intending to part from the heroine whether it 
was worthwhile to go in search of wealth 
crossing the hills just to avoid the disgrace of 
not giving to charity (Kali. 2 : 15 , 16 ). When the 
lord with the Bull-mount, destroyed the triple 
cities, it was Aticetan who became the string for 
the bow of Himalaya mountain, with many peaks 
(Pari.Ti. 1:76-78). 

2. Karparai (Rock) 

In small villages, wells with braekisn water, 
were dug by hewing the rock ( Puram.33i:i). 
Common-millet had grown luxuriantly in the 
wild track littered with big stones resembling, 
buffaloes couchant (Malai. 111 - 113 ). The floods in 
the river submerging the poles of the punts 
dashed noisily against the rocks on the shore 
(Akam.72:7-9). In the absence of her lord, the 
heroine with her sorrow - laden heart, slowly 
pined away like the bubble of foam on a big 
flood dashing against the rock (Kuru.290:4,6). 
Vultures with blood-redears in the forest, espied 
the foul-smelling pieces of flesh lying beside the 
rocks ( Aink.335 :2-4). 

3. Kal (Stone) 

The proud and powerful bull stepped forcefully 


scattering fine sand and breaking up the stones 
on the way in order to pull the loaded cart from 
the deep rut (Puram.90:7-9). Bandits adept at dis¬ 
appearing in the winking of an eye, had sharp 
swords that could cut through wood and stone 
(Matu.635). Wheels of the chariot with swift 
horses harnessed to it, produced a sound like 
thunder in the rainy season, when it rolled over 
stones (Akam.i4:t8-2i). The cataract rolling over 
stones, down the hill, descended like a snake (Kuru. 
134:5-6). The rapid jungle-river carried in its 
flood many stones (Nar.7.*3,4). The sling- 
stone shot swiftly by the forester on hearing the 
movement of elephants in the field, scattered 
the venkai flowers, dislodged the bread-fruit in 
the tree, pierced through a honey - comb, 
disturbed the cluster of mango-flowers while 
'tearing the leaf of a plantain tree (Kaii.4i:7-i6). 
The painting of Akalikai changed to a stone by 
her irate husband Sage Gautama was drawn in 
the hall at Parankunru (Pari.19:50-53). 

4. Pararkarkal (Gravel-stones) 

Minstrels’ wives had small feet resembling the 
tongues of dogs treading upon the gravel- 
stones (Malai.42-43). One Pannan had strong feet 
hardened by constant treading upon the gravel- 
stones (Akam. 113 : 10 ). The unripe fruit of the 
jujube lay scattered in the small tract covered 
by gravel-stones (Nar. 113 : 2 , 3 ). The hero 
said to the heroine who wanted to accom¬ 
pany him: c Tf you come with me, your small 
feet resembling the inner petals of a lotus, 
will redden in contact with gravel-stones like 
molten lac” (Kaii.i3:io-i3). The hero parted 
from his beloved in order to earn wealth travel¬ 
ling the gravelly dry wilderness, with many 
forked ways, not minding the dangers (Kali. 150 : 
11 - 12 ). 

5. Naiukal (Memorial stone) 

The drummer-bard was guided and instructed 
to worship at the memorial-stone in honour of 
the warrior who died while stemming the advance 
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of the enemy troops like a dam across the river. 
(Puram.263 :2,8). In the path of the player-mins¬ 
trels in the shade of the sal tree there was a 
sacred memorial-stone erected in honour of a 
warrior slain in battle with his enemy, his 
achievements carved upon it (Malai,394-396). The 
desert-tract had many pathways where memorial 
-stones had been erected in honour of slain 
bowmen with their victories carved upon them 
(Akam. 179:7-10). 

6. Turukkal (Rock) 

Herdsmen would graze their numerous cattle 
in the pasture land and gather bright gems in 
the wood strewn with rocks (Pati.2i :20,2i). 

7. Cdnaikkal (Whetstone) 

The heroine unable to bear the separation from 
the hero said to her maid “Has my lord 
forgotten his promise that he would inever leave 
us but always be close to us like the whetstone 
fixed with wax by the artisan?” (Akam.i :5,6). 

8 . Patlataikkal (Anvil) 

Pittankorran displayed a strength that was like 
the sturdy anvil opposing the sledge - hammer 
wielded by a blacksmith (Puram.i70:i4 - 17 ). 

9. TUtukkal (Grindstone) 

Reapers of paddy would, when their sickles 
became blunt, sharpen them upon the curved 
back of a tortoise using it as a grindstone in 
order to carry on their harvest work (Puram. 
379:3-5). 

10 . Kdnkkal ( Ochre stone) 

The brahmin wore an ascetic garbdipped in 
ochre (Mul.37). 

11. Nankurakkal (Anchor - stone) 

As the stormy wind blew fiercely in the sea, 
tearing off the sail ropes and breaking off the 
mast, the ship was held only by the rope tied to 
the anchor-stone (Matu.375-379). 

12 . Ammikkal (Horizontal grinding-stone) 

In the big mansion, menials ground a fresh paste 


of fragrant things like musk upon the horizc 
grinding-stone of the colour of black ho 
gram (Netu. 49 - 50 ). 

13. Verrikkal (Victory - stone) 

Matti who defeated Elini and fixed his teet 
the porchway of the town called Venm 
erected a victory - stone at the cool harl 
nearby (Akam. 211 : 12 - 15 ). 

14. Katialaikkal (Touchstone) 

The beetle that rolled about in the frag 
pollen of the naravam flower, took on a go 
hue, like atouchstone used by goldsmiths ( 
25 : 2 - 4 ). 

15. Malaiccdral (Hillslope) 

The tender daughter of the Kurava fieldsmai 
the hillslope would feed the dark-fingered fer 
monkey with the drupe of the jack fruit ( 
353:4-6). 

16. Mani (Precious stone) 

The hero said to his heart, after missing 
tryst with the heroine: “May you lose all 1 
brightness like a precious stone in a dark c 
in a tall hill” (Akam.258:6-8). 

Kalporuciru Nuraiyar - Pulavar (Poet) 

Author of Kuruntokai 290, this poet got his n 
from the fine phrase Kalporucirunurai in 
poem, cast in the form of the heroine’s r< 
to her maid. This tender poem brings out 
pathos of the heroine’s situation; if the hero 
not return soon, her life would slowly w 
away like a small bubble of foam in a flc 
dashing against a rock. 

Kallakant - Malaiyakam (Hillside) 

Ilanceral Irumporai deseating two great monaj 
and Vicci, a petty,chief tain, destroyed five 1 
tresses in the hills ide, protected by impenetn 
defensive forests (Pati.Pa.9:4,5 ). In the hill: 
the powerful tiger attacked and killed a tus 
while its mate the cow-elephant trumpete< 
grief (Nar.36 :i-4). 
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Kailakaram - Nirkuliri (Arrowhead) 

A certain woman wore a wreath of arrowhead 
flowers (Pari.l 1 .* 103 ). 

Kallataar - Karpori (Stone-trap) 

In the big stone-trap fixed by the forester to 
catch the wild pig haunting his millet-field a 
strong tiger got caught (Nar.ii9:i-3). 

Kallatar - Karpori (Stone trap) 

Pantiyan Talaiyalahkanattuc Ceruvenra Netunceli¬ 
yan had a' chest strong and big like a stone- 
trap fixed by a hunter to catch a tiger (Puram. 
19:5,6,18). 

Kaliatuppu - Kalldl Amaittci Atuppu f(Stone - oven) 
Bowmen would boil their meat in the stone- 
oven left by the band of salt-merchants (Akam- 
119 : 8 , 9 ) 

Kallatar - Malaivali (Mountain path) 

In the mountain path, plump unripe gooseberry 
fruit lay scattered in the fierce wind like coins 
of gold (Akam.3fi3:6-8). The forester hiding in 
the small thicket beside the mountain path, killed 
the wild boar that ate up the ears of millet-corn 
with its mate (Nar.336:1-4). 

Kallalai - Malaikukai (Mountain - cave) 

Mutur of Cera monarch Varican was inaccessible 
to enemies like the mountain cave used as their 
lair by tigers (Puram.398:3-n). The angry tiger 
sprang upon the spotted forehead of the ele¬ 
phant in order to relieve the hunger of its mate 
the tigress lying in the mountain cave after it 
had littered (Nar 14S:7-10). 

Kallarai - Karpdrai (Rock) 

The gooseberry tree grew tall beside the bamboo 
in the rocky hillside (Akam.385:7,8). 

Kallataaar- Pulavar (A Poet) 

According to U.Ve.Ca. this poet who got his 
name from his village Kallatam, was the same 
person who wrote the Tlrukkannappa Tevar Tint- 
mat am and a poem in Tiruvalluvamiilai besides 14 
poems in cankam poetry viz 5 in Purananuru 23, 


25,371,385,391, seven in Akananuru 9,83,113,171, 
199,209,333, and Kuruntokai 260,269. Among the 
patrons panegyrised by him are Ceralar, Kalan- 
kaykkanninarmuticcerai, Talaiyalahkanattuc 
ceruvenra Netunceliyan, Celiyan, Tennar, 
Akutai, Amparkil&n, Aruvantai, Ori, Kari, 
Nannan, Panan. Pulli. Poraiyarrukkilan, 
Kocar, and Tontaiyar. Ancient practices like 
destroying the water-sources of the enemy, cutting 
down the sacred trees, capturing their war-drums, 
(Puram. 23 ) women shearing off their tresses when 
their husbands fail in battle (Puram.25) ; elephant 
-caives being sold for getting toddy and tethered 
in the yard of toddy shops (Akam.83); bartering 
paddy for salt (Kuru.269); are mentioned in his 
poems. Netunceliyan the victor of Taiaiyalan- 
kanam is celebrated by him in three poems of 
Puram (Puram.23, 25,371 ). A keen observer of 
nature, Kallatanar's love of nature is revealed 
in the following; the cranes’ flight in the 
sky and the striped beetle opening the buds are 
mentioned as indications of the coming cold 
season (Kuru.260); eicphancs lifting their trunks 
towards the clouds in summer (Akam.333): the 
sound of the pounding of the pestles by women 
alternating with the hooting of the owls from 
the neighbouring hillside (Akam.9). Historical 
incidents like Kalahkaykkanni Narmuticceral 
recovering his lost territory on the death of 
Nannan in the battle-field ( AkamA99), Kan 
restoring to the Ceralar their lost country slaying 
Ori (Akam.209); are mentioned by this poet. 

Kallatavar - Kalla makkal (Unschooled persons) 
Wisemen and unschooled persons, base men, 
parents and women loyal to their parents and 
the lord of the south and others went to bathe 
in the river Vaikai ( Pari.Ti.2:24-27). 

Kallappu- Kalldka Vilainta Uppu (Salt) 

The white salt produced by the fishermen in the 
hamlet in their salt-pans were taken by salt- 
merchants traversing the hills to be sold in other 
lands (Akam. 140 :i -5 ). The black-legged white 
heron was frightened by the noise made by the 
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cart of the salt-merchants being drawn noisily 
from the sandy track by a band of salt mer¬ 
chants (Nar.4 17-12). 

Kalvllai - Malaivalai (A kind of plantain) 

Monkeys seized and ate the plump fruit of the 
plantain with thick stem growing in the hillside 
(Nar.251:2,3). 

Kalvi - Kalviyarivu (Learning) 

The eider brother of the heroine whose hand 
was refused by her -father when a suitor came 
asking for her, said that he too had a little 
learning (Puram. 346:3). 

Kalveli - Malaiveli (An enclosure of hills) 

The maid requested the hero to marry the heroine 
and take her to his village enclosed by hills 
(Akam. 132: 8,14). 

Kalakkain - Tunpam (Distress) 

With the passing of the day, eventide came 
distressing the heroine like the God of Death 
(ICali. 143: 39-41). 

Kalakku - 1. Tunpam (Trouble) 

Owing to the separation from the hero, the 
heroine’s beauty wasted away like the land 
troubled by a king who ought to have protected 
it (Kali. 5: 12 , 3 ). The passion of the hero trou¬ 
bled him very much (Kali. 113 : 20 ). 

2. Mayakkam (Perplexity) 

The bags of pepper heaped up in the mansions 
could not be distinguished from the noisy seas¬ 
hore, perplexing the onlookers (Puram. 343: 3,4). 

3. Kulamputal (Becoming turbid) 

As the weapons were washed therein, the water 
-front became turbid (Puram. 345: 3,4). 

Kalankal - 1. Kalankiya kal (Toddy) 

The karantal warrior praised the greatness of 
his monarch as he gave him fermented toddy 
while he drank mead himself (Puram. 298: 1-3). 

2. Kalankiya Mr (Turbid water) 

The tusker washed the soft head of its mate in 


the turbid water in the small pond unfit for 
drinking (Akam. 121 : 3-6). 

3. Kulamputal (Turbid water) 

The turbid floods of the river Vaikai carried 
things like gems (Pari. 16: 6-8). 

4. Manakkalakkam (Mental disturbance) 

The hero catching hold of the forearm of the 
heroine assured her. “I shall come soon to marry 
you publicly with the approval of your people; 
you need not be disturbed in mind till then” 
(Kuri. 231-234). 

Kalankal - Anikal (Ornaments) 

The hetaerae seeing the hero's son in the street 
stopped him and adorned him with ornaments 
suitable to him selecting them carefully from 
among the jewels in their possession (Kali.84: 
14-17). 

Kalanceyko - Veiko (Potter) 

Aiyur Mutavanar inquired of the potter making 
the urn for burying Killivalavan: “Potter, Oh 
potter! As Killivalavan’s fame is so great, to 
enable you to make a suitable urn big enough 
to contain him, can you use this wide world as 
your wheel and the great mountain as the 
potter’s earth necessary for your handi work?” 
(Puram.22S:4,10-15 ). 

Kalantotamakalir - VUtunlakkutai Makalir (The 
women during the period of their menses) 
While the horses of the petty chieftain, fed 
upon the husk of blackgram, pierced the enemy 
ranks like boats cleaving the sea, the horses of 
the king of the manitam tract fed upon the rich 
food with ghee retreated from the battle-front, 
hesitant like the women during the menstrual 
period forbidden from touching even vessels in 
the temple of Lord Murukan (Puram. 299 ). 

Kalappu - 1 . Kalattal (Mixing) 

The bat eating the mango, delicious like a mix¬ 
ture of milk with a sweetener and the 
gooseberry fruit would hang asleep from the tall 
bamboo (Kuru.20i:2-5). 
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2. Punarcci (Amorous union) 

Men and women after a tireless night of 
amorous union went towards Parankunram at 
dawn, like righteous persons borne on chariots 
proceeding to the upper world to attain the 
fruits of their meritorious life (Pari.19:3-15). 

Kalappai - 1. Karuvikal Vaikkwn Pal (Instruments 
bag) 

Auvaiyar said to Atiyaman. when he delayed 
gifts to her; “Hoisting our vessels on our 
backs and tying together our bags with instru¬ 
ments we take leave of you; for wherever we 
go, there will be food for us” (Puram. 2Q6:io-i8X 
The shepherd carrying a big leather bag contain¬ 
ing another bag holding fire-drills along with 
a hoop for vessels guarded his flock of sheep 
while drenching in the rain (Nar. 142 : 2 - 7 ). 

2. Er (Plough) 

The tall wall of the shed was worn out by 
constant contact with cart-wheels and ploughs 
(Peru.188,189). 

Kalam - 1. Anikalam (Ornaments) 

Celvakkatuhko Valiyatan gave to solicitors of 
gifts, rare ornaments (Puram,i4:io). Meeting 
Vanparanar in the forest where he had gone 
a-hunting, Nalli gave him the bracelet on his 
forearm along with a chaplet of pearls, saying 
that he had no other worthy ornament to give to 
the poet (Puram. 150: 18 - 21 ), The women of a 
warrior who had became a memorial-stone after 
recovering herds of cattle, lost their lustre as 
their tresses were shorn off and their ornaments 
removed to mark their widowhood (Puram. 
261:is-19). Kuttuvan even when he was happy 
drinking a little toddy, gave away big ornaments 
to solicitors of gifts (Pati. 23 : 9 - 12 ). As Celvak¬ 
katuhko Valiyatan gave away rare jewels to 
brahmins confirming his gifts with water, the 
sandy courtyard of his mansion became slushy 
(Pati. 64:5, 6). Nannan had big hands that were 
ever held downwards in the act of pouring orna¬ 
ments, filling the hands of worthy poets (Maiai. 


576,577). The fisherman’s daughter would get in 
exchange for the scabbard-fish caught by her 
brothers, pearls and ornaments instead of 
measures of paddy (Akam. 126:9- 12 ), People of Velir 
clan hid their rich jewels in the town beside the 
Pali hill ( Akam.372:3- 10 ). People of Maturai 
wearing noble ornaments and bright garments 
went to the sacred hill of the Red Lord 
Murukaij for worship (Pari. 19 : 12 , is). 

2. Unkalam (Eating vessel) 

Nakklrar blessed pantiyan Nanmaran that he 
might live happily drinking the fragrant mead 
from the bottles of the lonians poured out in 
golden vessels by the maidens (Puram.5S:i8-2i). 
The hero quaffed well-decanted toddy from a 
choice vessel, like a bull that had finished its 
work in the field, eating hay (Puram.366:14-16) 
The heroine refused to take the milk mixed with 
fine puffed rice offered her by her fostermother 
(Kuru.356.*6,7). Karikarperuvalattan gave war-bards 
mead, redolent of flower in rare vessels to drink 
as they desired ( Pom.i56-i5S). The maid charging 
the hero with neglect said to him, “Enjoying the 
charms of my lady and then forsaking her, you 
are like a person who drinks sweet milk and later 
discards the vessel’", Thus she urged the hero to 
marry her mistress forthwith (Kati.i33:i5-i7). 

3. Marakkalam (Sailing Vessel) 

Kapilar panegyrised Malayaman Tirumutikkari 
very exhaustively leaving no scope for other 
suppliants just as no other sailing vessel could 
go in the western sea where the Cera’s ships 
plied (Puram. 126 : 11 - 16 ). As a ship-wrecked person 
drowning in the sea saved himself with the help 
of a raffbrought by the waves,the heroine too was 
relieved of her distress with the return of the 
hero (Kali. 134 : 24 - 27 ). The pilot of a ship would 
mend with his tools, the sail, the cordage and the 
planks of his damaged vessel and make it fit for 
sailing again (Pari. 10:53 - 55). 

4. Matkalam (Earthen-ware) 

The bubble appearing in the midst of a fast- 
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flowing river whirled like the wheel of the potter 
with which he made his earthenware vessels 
(Malai. 473,474). The white cloud enveloping 
the hill looked like the smoke arising from the 
potters’ kiln where he baked his vessels (Akam. 
308:5,6). The fruit of the Banyan tree was red in 
colour like a newly baked earthen-ware vessel 
(Aink. 303:i). 

5. Pdntam (Utensil) 

The heroine recovered her beauty embracing her 
lord of the handsome chest like turbid water in 
an utensil becoming clear when mixed with the 
paste of the clearing-nut (Kali. 142:62-64). 

6 . Kawvaik kalani (Milking vessel) 

The dark beauty of the heroine wasted away 
owing to pale sallowness benefiting neither her 
nor the hero, like the milk of a cow, falling on 
the ground benefiting neither its calf nor the 
milking vessel (Kurn.27). The heroine of the Mullaj 
tract after keeping the vessels full of milk safely 
in the house and tethering the calf with ropes, 
began to play with her companions wearing a 
blue garment (Kali. ni:i-6 ). 

7. Kuppi (Bottle) 

lonians brought cool and fragrant mead in fine 
bottles (Parana.56 :i8). The narrow-mouthed pool 
resembled a blue-coloured bottle filled with 
toddy (Kura. 193:1,2). 

8 . Pataikkalam (Weapon) 

The coastal town knew no other battle than 
fighting with the enemy face to face without 
turning back using hands and weapons to kill the 
enemy (Pat. 69-72). 

9. Miicai (Crucible) 

As the hooves of the deer pressed down upon 
the inkai and wild-jasmine that had fallen upon 
the sand in the cold season, the water bub¬ 
bling out of flowers looked like molten silver 
being poured out of crucibles (Nar. I24;4~s). 

Kalavam - Tokal (Fan-tail of a Peacock) 

The peacock that had eaten the forked ears of 
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millet com would spread its lovely fan-tail from 
the branch of the kumntam tree and utter cries 
like women chasing away parrots (Akam. 194:9-15). 

Kalava Maimai - Tokaiyaiutaiya Anmayil (Peacock 
with a fan-tail) 

Mutamociyar guided the minstrel’s wives to go 
and meet Ay Antiran, her appearance resembling a 
peacock with a lovely fan-tail as the breeze 
from the hill lifted up her fragrant tresses 
( Puram,133 :4-7). 

Kaiam - Muttuvdy (Joint) 

The flesh of the deer torn off from the joint after 
the tiger had killed it and eaten its fill of it, lay 
on the ground emitting a foul-smell (Akam.97:i,3). 

Kaiavai - Kalappu (Mixture) 

The minstrel was instructed to go to Amur where 
the younger sister of the farmers would give 
him white cooked rice mixed with a mess of 
Crabs (Ciru.195). 

Kalan - 1. Anlkalan (Ornaments) 

The band of player-minstrels obtained from 
Valvilori tuskers, ornaments and a wreath of 
jewelled blue-lilies inlaid with gems strung 
together on a silver thread ( Puram. 153:4-9). 
The hero returned after successfully completing 
his enterprise winning goodly ornaments, rare 
like Uraiyur city with its righteous assembly 
(Akam.93:5-7). 

2. Marakkalan (Sailing vessel) 

Women would count from the grove by the sea 
sailing vessels wafted ashore by the wind (Puram. 
386:14,15). 

3. Unkalan (Eating vessel) 

The base-born attendant in the crematory would 
offer boiled food without salt as oblation to the 
dead, placing it on the ground as an eating 
vessel (Puram.363: 12-15). 

4. Paniam (Vessel) 

A big jar with savoury vinegar, tied with ropes 
all round was fixed to the cross-bar of the cart 
driven by salt-merchants (Peru.56-57). 
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5. Matkalan (Mud pot) 

Scared of the noise of the children of hunters 
ferreting out jungle-rats, the big-eyed rabbit 
leapt into the hall breaking the mud-pot 
(Puram.322:3-6). 

6, Mulikkalan (Ornaments on the head) 
Perunceral Irumporai defeating Atikman and 
two other great monarchs seized their war-drums, 
umbrellas of state and the ornaments on their 
heads ( Pati.Pa.8:4-6). 

Kalaam - Par ( War) 

Colan Kulamurrattut Tuhciya Killivalavan had 
an army that made the field of battle bloody 
with the gore of elephants and slain warriors 
(Puram.69:i0,ll ). 

Kalapam - Takai (Fan-tail) 

The minstrel’s wife had a grace of bearing, that 
made peacocks with spread-out fan-tails, hide 
behind their mates, ashamed of her lovely 
appearance (ciru.14-16). 

Kalava m-Tokai (Fan-tail) 

The heroine's tresses resembled the fantaii of a 
joyous peacock (Akam. 152:3,12,14). 

Kali - 1. Aravaram (Bustle/noise) 

Cows grazed on the water-lily leaves fallen from 
the leaf-garments of young women where they 
danced boisterously thenoisy tunanki dance (Pati. 
l3:5,6).The town of Mutuvellilai had an ever in¬ 
creasing noise mixed with the shouts of merchants 
selling white salt (Matu. 117 - 119 ). In the fearful 
dark, the sky with the rumbling noise poured rains 
heavily (Akam.337: 19 , 20 ). The boisterous cloud 
sucking the waters rose towards the hills in the 
rainy season (Kuru.287:5-8). The people of the 
town joined together .noisily to celebrate festi¬ 
vals in every street (Nat-.348:3, 4 ). 

2. Cerukku (Pride) 

P&ntiyan Ilavantikaippalli Tuhciya Nanmarail had 
killer-elephants and proud swift horses (Puram. 
55 : 7 ). The group of male monkeys in their pride 


would call aloud for their tribe from tbe 
branches of the venkai tree (Akam.205; 19 - 22 ). 
Musical instruments sounded proudly like 
rumbling thunder in the rainy season (Kali. 105 : 
24). 

3. Oli (Sound) 

The cloud sounding boisterously like a musical 
note from the yal poured rains heavily (Nar. 
139:3-5). 

4. Talaittal (Luxuriant growth) 

Pekan’s wife had dark tresses looking as if the 
ocelli of the peacock’s luxuriant fan-tail had 
been strung together (Puram.146:8, 9 ). 

5. Vila (Festival) 

The sound of festivals being celebrated was heard 
in cool Parankunru where the rain fell with a 
sweet noise (itfatu. 263,264). 

6 . Mikuti (Excess) 

At dawn farmers full of exceeding joy,would 
spread out the hay before the day began for a 
second treading with bulls (Akam. 37 : 2 - 5 ). 

7. Tunpam (Worry) 

Kirantaiyar adored Lord Tirumal thus: “With 
hearts free from worry, with heads placed at 
your feet we worship thee; many a time and 
often, we sing Thy praise, hailing Thy greatness” 

(Pari.2:72 - 74). 

Kaiinkam - Aiai (Garment) 

Killivalavan offered to the drummer-bard roasted 
meat and fragrant well-decanted toddy and 
flowered garments, fine like the slough of a 
snake (Puram. 397:13-15). Kumattur Kannanar 
referring to Imayavarampan Netunceralatan said 
that he gave him a garment of 'imspun silk 
removing his dusty worn-out tattered rags resem ¬ 
bling the damp wing of a kite drenched in rain 
(Pati.12:13,21). Pekan of Aviyar clan, and Lord 
of the Hills, gave his mantle to the peacock in 
the hillside (ciru.84-87), The patron Ay gave to 
the God seated beneath the Banyan tree a 
garment given by 'the serpent (ciru.95-97). The 
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house-wife cooked sweet and savoury sauce 
wearing a garment on which she wiped her 
slender fingers resembling glory-lily flowers, that 
had churned the curds earlier (Kuru,i67:i,4). The 
heroine on her wedding-night modestly covered 
herself with her garment (Kali.69:3,4). 

Kalima - Kutfrai (Horse) 

When he was at the height of his power and 
glory Pari’s daughters climbing Parampu hill 
used to count the number of the horses of 
the enemy monarchs, who came in strength 
against him (Puram.116:15-19). The hero returning 
home after the successful completion of the 
work asked his charioteer, to drive slowly lest 
the galloping sound of the horses should disturb 
the mating of the antlered stag and its hind 
(Akam.134:7-14). The hero said to the maid of 
the heroine that he would move about on a 
horse of palmyrah leaf-stalk adorned with golden 
cassia flowers and tinkling bells around its neck 
(Kura. 173:1-3). The hero asked his charioteer to 
drive bis chariot drawn by horses fast as birds, 
holding the reins firmly in his hands (Aink. 
486:4,5). 

Kaliman - Kutirai (Horse) 

Pekan had ichorous elephants and swift horses 
(Puram.141:12). 

Kali| - Kalankal Nir (Turbid water) 

Brahmins were upset on seeing the waters of the 
river Vailcai made turbid by the bathers washing 
off fragrant pastes in it and hence deemed by 
them to be polluted (Pari.6:43 - 45). 

Kalili - Kalankal (Turbid) 

Returning home after elopement, the heroine 
said to the maid that the turbid water in the 
well where she had gone with her lord was 
sweeter to her, than milk mixed with honey 
( Aink. 203). 

Kalul - 1. Kalakkam (Agitation) 

Though her maids highlighted the nobility and 
fame of the hero and requested the heroine not 


to grieve at the separation from her lord, she 
still shed tears in the excess of mental agitation 
(Mill. 22-24 ). 

2. Kalankal (Turbid mixture) 

The jungle river had sweet waters carrying the 
turbid mixture of the honey of the silk-cotton 
flowers and the faded flowers of the kdyd 
( Akam .133:8-10). 

Kaluli - 1. Kalankal Nlr (Turbid water) 

Kaviri was full of turbid waters flowing due 
east (Pati.50:5,6). 

2. Nirpppenikku (Flood) 

Ceyaru carried the swift floods from the cataract 
descending from the tall mountain (Maiai.554,555). 

3. Kallln Kalankal (Dregs of Toddy) 

Red-eyed warriors quaffing the dregs of the 
colourful toddy poured from the conical spathes 
carried by toddy-selling women, roared boister¬ 
ously desirous of war (Akam. 157:i-4). 

4. Aru (River) 

The unkind river, not caring for the tender and 
greceful housewife in the home-stead, carried 
away the plantain-tree growing there, in its 
rapid progress through the hillside (Kura.327:4-7). 

Kalai - 1 . Anmdn (Stag/buck) 

The handsome horned buck having been killed 
by the tiger, its doe along with its young fawn, 
went to the desolate field of battle overgrown 
with pfilai flowers and grazed on the velai 
flowers (Puram.23:18-21 ). Herds of horned bucks 
moved away from the hillside hearing the sound 
of bamboo joints bursting in the wild fire 
( Akam.47:5-7). The lovely buck with forked 
antlers resembling dried branches ran after the 
mirage, and disappointed, it called aloud for its 
mate (Akam.395:8-ii). Hunters would chase the 
horned buck with its spotted and striped back 
and fallen horns, into the miry slush and shoot 
it down (Nar.265:i~3). 

2 . Ankuranku (Male monkey) 

The big jackfruit torn open by the male monkey 
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and resembling a tom drum, became kept food 
for Kurava bowmen ( Puram.236:i,2). Foresters in 
the tall hill difficult even for a buck to climb, 
would clamber up with the help of a single - 
bamboo ladder to take the honey from the 
honey-comb (Malal.315-317). The loving female 
monkey after the death of its dark-eyed male, 
unable to bear the anguish of widowhood, 
would leave its young one in the custody of its 
kinsfolk and leap to its death from a tall preci¬ 
pice (Kuru. 69:1-4). 

3. Mucukkalai (Male monkey) 

In the garden the big male monkey ate rich food 
(Nar.ll9.'4,5). 

4. Meka'lai (Girdle) 

The heroine had a fine flowered garment and 
many— stranded girdle and the litheness of a 
liana (Kaii.56:io,n). 

Kalaimin - An man (Stag) 

The sirissa tree had forked branches resembling 
the branched antlers of a male deer with spots 
and stripes (Akam.isi :6,8). 

Kavvai - 1. Alar (Gossip) 

The heroine’s heart grew agitated because of the 
malicious gossip of evil-tongued women (Akam. 
250 : 12 ). Gossip arose when the town’s people 
talked about the hero’s presence amongst the 
hetaerae in the Tunankai dance (Kali.66:17,18). 

2. Aravdram (Noise) 

The long rocky pathway was noisy with the 
chirping of the crickets while the ripe pods of 
the thorn tree fell down on the ground (Akam. 
89:8,9). 

3. Ellilankdy (The green pod of the sesame) 

The green pods of sesame ripened on one side 
of the Mullai tract adjacent to the woods (Matu. 
271,285). 

4. Tunpatn (worry) 

Grey-haired old men with heads bent down, 
gambled with dice, their minds worried about 


the outcome of the game (Akam.377:7-8). (Variant 
reading-Vaiydpurippillai). 

Kavacam - Meypukukaruvi (Armour) 

The cola king MutittMai Kopperunarkilli’s 
chest was enclosed with a tiger-skin armour 
whose seams had been battered by the arrows 
of the enemy (Akam.i3:2,3). 

Kavatu - 1. Kilai (Branch) 

Crickets chirped from the branches of the unnam 
tree with leafless dry tops (Pati. 23 : 1 , 2 ). A plat¬ 
form was erected on the branches of the black- 
stemmed vjnkai tree (Nar.35l :5-7). 

2. Pilavu (Division/fork) 

The atumpu plant has many bright flowers and 
divided leaves (Akam.80:8). The red-eared vulture 
fed raw meat to its young ones upon the forked 
branches of the ya tree (Akam.193:6-8). The 
atumpu plant has divided leaves like the cloven 
hooves of the deer (Kuru.243:i). 

Kavag - Kalleriyum Karuvi (Sling) 

The fierce elephant, afraid of the swift stone 
shot from the sling that could smash a bamboo, 
did not come out during the day; it ate the 
millet-corn in the field during the night (Akam- 
309 : 12 - 15 ). The harsh sound of the sling-stone 
shot by the hill.nan from his machan frightened 
the herd of elephants feeding in the millet-field 
(Akam.392:13- 15). 

Kavaflai - Kalleriyum Karuvi (Sling) 

Beating instruments called tattai and shooting 
stones from her sling, the heroine chased away 
the red-beaked parrots that had gathered to 
feed upon ripe ears of millet-corn bending 
under their own weight (Nar. 206 :i, 2 ). Hearing 
the movement of the tusker with its mate in the 
field, the forester climbed upon the machan 
and shot a swift stone from the sling (Kali.4i: 
7 - 10 ). 

Kavaiyam - Kavacam (Armour) 

Warriors wore on their chests armours with 



Kavari 


326 


Kavav u 


faded colour, their seams battered by the arrows 
and spears of the enemy (Matu.740,743). 

Kavari - Kavari mayir (Yak’s hair used as chamar/ 
chowri) 

Women adorned with perfect jewels, had tresses 
dark as clouds caught in a bun on top of the 
head, braided with chowri as false hair (Pati.43: 
1-3). The horse had the soft chowri of yak’s hair 
adorning its head in the form of a plume (Fati. 
90:36). 

Kaval - Tunpam (Grieve) 

Hetaerae shed hot tears in the excess of their 
grief on separation from the hero (Nar.30:5,6) 

Kavalpu -Kavalai (Worry) 

Staying in one side of the palace, war-bards 
took their rest to relieve the fatigue of the 
travel; after quaffing intoxicating toddy they 
woke up from their restful slumber free 
from any worry (Poru,90-95). 

Kavalai-1. Kavartta neri (Forked way/crossways) 
Bowmen guarded the forked pathways where 
toll was collected from merchants transporting 
bags of pepper on the backs of donkeys (Peru. 
78 - 83). In the dangerous forked pathways in the 
desert, the male of the dhole rested in the shade 
of the memorial-stone, with its mate (Akam.53- 
6-12). Perched upon the black-stemmed tooth¬ 
brush tree in the fearful forked pathway, the 
white-headed kite called piteously for its mate 
(Akam.ii7:5~7). Kicked by the hooves of donkeys 
carrying bags of salt along the fearful forked 
pathways cutting across the cruel desert, the 
gravel-stones lay dislodged all along the track 
(Akam. 207:5-7). The path taken by the hero 
across the wilderness had many forks where 
hunters with murderous bows could sharpen their 
arrows against the rocks (Kuru.i2:2 - 4). The 
tigress haunted the fearful forked ways (NarJ44:e.) 
The elephant drank up the water in the hollow 
dug by unschooled cow-herds to feed their cows 
in the rocky and forked pathways (Aink. 304: 1 - 3 ). 
The parched and rocky jungle had forked ways 
with burnt trees (Kali. 150 : 11 ). 


2. Varuttam (distress/trouble) 

In the battle-field, the' ugly goblin-maiden dancing 
with the headless trunk of a male would trouble 
others. (Pati.67:8-n). If one were to recite the 
holy text of Murukarrup patai every day, the 
great Lord Murukan will appear and remove all 
distress granting all that one wants (M«ru.Ve.io). 
Thinking of the hero coming alone that night 
swimming across the jungle river, the innocent 
heart of the heroine was in distress (Nar. 144:4-io)- 

3. Kilanku (A kind of tuber) 

The stream fell with a noise into the pit whence 
the kavalai tuber had been dug out (Mata. 241 ). 
The small pit whence the kavalai tuber had been 
dug out, now covered by cassia flowers, looked 
like a rich man’s casket for keeping gold coins 
(Kuru. 233:1-3). 

4. Arriittiirutti (Eit/islet in a river) 

During the frenzied ritual dance in the islet in 
the midst of a river, with sacrifice of a goat and 
millet-corn, the deities were worshipped to 
the sound of many musical instruments (Kuru. 
263:i - 4]. 

5. Ndrccanti (cross - roads) 

Along the street with regular thatched houses at 
the cross-road the small - eyed elephant stood 
guard ( Mui . 29 - 31 ). 

6. Pilavu (Fork) 

The stag has forked antlers (Pati. 74 : 9 , 10 ). 

Kavava -Muyakkam (Close embrace/amorous union) 
Hetaerae after making love to rich men in close 
embrace as if they loved them really, would 
plunder all their wealth (Matu. 569 - 572). The 
heroine would be displeased if the close embrace 
of her cinctured breasts with the hero’s chest, 
was parted even by a tiny gap of a thread’s breadth 
(Akam.361:5,6). Early mid-summer came, loosening 
the petals of flowers and shedding pollen while 
the hands of lovers in close embrace did not 
loosen their grip (Kali. 33:7,8). 

2. Unavu (Food) 

If the black crow was sated, with the sacrificial 
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ball of rice, it would keep in reserve the young 
one of the tortoise to be eaten when it became 
hungry again (Poru. 184-136), 

3. Ullitu (Contents) 

Motakam was made with grated coconut with 
dhall and candied sugar making up its contents 
(Matu,625 s 626). 

Kavalam -Vayalavu konla uncivil (A mouthful of food) 
If they did not eat of the morsel of food eaten 
by the elephant of Lord Murukan during the 
worship, women would not get the loving favour 
of their husbands; maidens would not attain th e 
embrace of blameless youths (Pari. 19:90-94). 

Kavalam - Vayalavu konia unavii (Ball of rice 
intended as a mouthful of food for the elephant) 
Adiyam&n’s gift late or early, was sure and cer¬ 
tain, like the morsel of food kept by an elephant 
between its tusks ( Puram. 101 : 5 - 3 ). The tusker ate 
a mouthful of flame-like flowers of the black¬ 
stemmed vjnkai tree ( Akam.349 :io,i 1 ). The 
elephant calf harassed and pained by the sharp 
iron-goad of the mahout, scattered the ball of 
rice on its back (Nar.36o:7-9). 

Kavaru - Ciitatu karuvi (Gambling dice) 

The spotted crab coming out of its hole in the 
sand and playing about on the sea-shore washed 
by the waves, looked like the marked dice 
thrown on the ground by enthusiastic and eager 
gamblers (Kaii.i36:i-s). 

Kayaan - Pakkatn (Slope or side of a hill) 

Pekan was the bounteous 'patron who gave his 
mantle to a peacock shivering in the cold in the 
hillside, fertile owing to unfailing rains (ciru.84- 
86). Nannan’s mountain had slopes overgrown with 
heaven-kissing bamboos and rifts loaded with 
golden ore ( Akam. 173 : 16 - 18 ). The heroine sported 
in the cascade with the chest of the hero as a 
float in the slope of the mountain with tall 
peaks (Kum.353: 1 - 3 ). On the slope of the hill 
with peaks in the far distance, the peacock that 
had drenched in the rain, danced joyously (Nar. 
357:5,6). 
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2. Total (Thigh) 

The young heroine had a forelap with golden 
spots and thighs covered by a beautiful leaf- 
skirt of purslane-creeper ( Akam.189:8,9). 

Kavikanijokku - Kaiyarkaviituk kanndl urru ndkkum 
pdrvai (Pointed gaze with hands shading the eye) 
Cruel bandits gazed pointedly ahead, their hands 
shading their eyes and then shot their unerring 
arrows at wayfarers (Puram. 3 : 19-21 ). 

Kavitai - Ceyyul (Verse) 

Cool freshes appeared in the river Vaikai making 
the land fertile so that the verses sung by the 
wise and famous poets might not be proved 
false (Pari. 6 : 7 - 10 ). 

Kavir - Muljnuruhkai (Coral Tree) 

The heroine had red lips beautiful to behold 
like the petals of coral-tree flowers (Akam.3:i5-16). 
The stork has feathers resembling the petals of 
the coral tree flowers and a red beak (Kuru. 
103:2,3). 

Kayiram - Kunrin peyar (Name of a hill) 

The heroine resembled the fearsome celestial 
naiad dwelling in a tarn on Kaviram hill (Akam. 
198:15-17). 

Kavin - 1. Alaku (Beauty) 

The male monkey in Kumanan’s Mutiram 
mountain having secured a beautiful jack-fruit 
together with acini fruit beckoned with its hands 
to its mate (Puram.i58:2i-24). Kuttuvan with his 
golden chains, destroyed the ancient beauty of 
the lands of kings, who ruled from Himalayas 
to Kurnari with his warlike armies (Pati.43:7-n ) # 
The hero extolled the beauty of the heroine’s 
five-plaited tresses (Kuri.139). The forehead of 
the heroine lost its fine beauty owing to 
exceeding love-sickness (Akam, 132 : 1 , 2 ). The 
rainy season began, so that the 'cassia began 
to grow lovelier with long clusters of flowers 
(Akam.364:5,9). The heroine lost her great beauty 
because of the separation from her lord, as she 
lay all alone on her flowery couch (Kuru.253: 
3,4). With the arrival of the hero’s chariot, the 
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herione’s forehead recovered its fine beauty 
(Nar.181:12,13). The heroine wore a garment of 
leaves of the tiger-claw tree in the lovely grove 
by the sea (Aink.i9i :i,3). The hero in his war- 
camp was musing that he would behold the 
lovely bright forehead of his beloved soon after 
the war ended (Aink.443:3-5). The heroine after 
amorous union with the hero at the tryst by night 
grew lovelier like the earth that had benefited 
by the rains (Kaii. 38 :io - 12 ). The freshes of the 
river Vaikai brought to the people of the bois¬ 
terous old city much charm and pleasure (Pari. 
12 : 100 ^ 01 ). 

2. Oli (Light) 

Uruvappakrer Ilancetcemii had the bright light 
of the ruddy sun (Puram.4:i6). 

Kavu^iyan ~ Kavuntiniya kcttirattdn (Person belong¬ 
ing to Kavuntinya Gothra) 

This is a clan name; Putattanar (Akam. 74 ) and 
Vimiantayanar (Puram.166) belonged to the 
Kavuntiniya Gothra. 

Kavutaman - Munivar (Sage Gautama) 

Visitors to the portrait gallery at Parahkunram 
explained to their wives, the significance of the 
various pieces on the walls: “This figure re¬ 
presents Indra in the shape of the cat; this is 
Akalikai and that is Gautama; This is the figure 
of Akalikai after she was cursed to become a 
stone” (Pari.3^:50,53). 

Kavuriyar - Pdntiyar (Pantiyas) 

Karunkai olvat perumpeyar valuti came of the 
Kavuriyar line of kings,famous for their unstin¬ 
ting bounty (Puram.3.‘5). 

Kavul - Kannam (Cheek/jaw/jowl/chaps) 

Nalahkilli had a hidden prowess like the stone 
hid by the tusker within its jowl (Puram.30:8-13). 
The hind after having fed upon ciruku grass, lay 
on the dune, its jaws chewing the food while the 
stag stood guard over it (Akam.34:4-8). The tusker 
pulling down the branch of the ya tree, for its 
mate to feed upon, would drive away the bees 


settling down on its jowls wet with ichor (Akam. 
59:7-9). The female monkey seizing the ripe ears 
of millet-corn guarded by the hill-women, would 
climb the hill with its mate and squeezing the 
corn in its palm, fill its chaps with it (Nar. 22 : 
1 - 5 ).The mighty tusker had jowls drenched by 
its own bright ichor (Kali.48:2). 

Kavai - Pilavit (Fork) 

The arrow had a fork at its base (Peru. 123 ). The 
beautiful stag had forked antlers resembling dry 
branches ( Akam.395:8). The great serpent 
(Aticetan) with a thousand heads and forked 
tongue is the couch for Lord Tirumal (Pari^ 
13:27,28), 

2. Tratiai (division) 

Manly enterprise pulling in one direction and 
passion in another, the divided heart of the hero 
suffered much (Akam.339:6-8). 

3. Kilai (Branch) 

Perched upon the branch of the ya tree barren of 
foliage, the kite called for its mate (Akam.33: 
3*6). 

Kavaimaka - Iraitaipillai (Twins) 

Worried about her innocent mistress, the heroine, 
yearning for her lover, the hero, coming to his 
tryst by night by hazardous pathways, the maid 
suffered like the mother of twins both of whom 
had been poisoned (Kuru.324:4-6), 

Kavaimakanar - Pulavar (Poet) 

Author of the poem 324 in Karuntokai, this 
poet’s given name is not known. From the 
phrase Kavaimaka-tmn children-in his poem, he 
is referred to as Kavaimakanar. 

Kavaimaram - Kavaikkol (Forked stick) 

The spotted deer has autlers resembling forked 
Sticks (Pati,74:9,10). 

Kavaimntkaravi - Parikkol (Elephant goad) 

Mahouts’ using their goads and talking i n 
Sanskrit to their elephants, made them eat balls 
of rice (Mul.35,36). 


Kalakaw 


329 


Kalaar 


Kalakam - Cutdtumitam (Gambling jblace) 

The spotted crab moving about on the sand- 
heap, looked like dice rolled in a gambling 
place (Kali. 136:2-4). 

Kalanku - 1. Kalarcikkdy (Moluceu-beans) 

The number of enemy kings defeated by Imaiya- 
varampan Netunceraiatan was so great that it 
could not be counted by molucca-beans used as 

. counters (Pati.i5:5). The wise old soothsayer 
casting molucca-beans on the ground before 
Lord Murukan, discovered the reason for the 
sickness of the heroine (Nar.282:5,6). The good 
mother sadly said that her daughter eloped with 
her lover leaving behind her playing-doll, 
molucca-beans and ball (Aink. 377 : 3 - 9 ). 

2. Kalarcikkdy vativilamainta vilaiydtum karuvi 
(Plaything in the shape of molucca-beans) 
Short-bangled maidens with anklets on their legs, 
played on the white sandy dune of An porunai 
river with golden dice resembling molucca-beans 
(Puram.36 :3~5 ). 

3. Kalankinaik kontu kiirum kuri (Foretelling 
with the help of molucca-beans) 

The good mother requested the wise old sooth¬ 
sayer to foretell her daughter’s future using 
molucca-beans (Akam. 195 : 14 - 15 ). 

Kalanca - Or Etuttalalavu (A measure for gold) 

The Minstrel’s wife who sang in praise of the 
valiancy of PalaipStiya perunkatunko received 
as gifts, golden ornaments made of small pieces 
Of gold (Puram. 11 : 11 - 13 ). 

Kalal - Virakkalal (Hero’s anklet) 

Netunceliyan adorned with bright hero’s anklet 
on his leg went to the battle-field (Puram.77:i). 
Nalliyakkotan had perfect feet bearing the 
marks of goading elephants, his leg adorned 
by a hero’s anklet (Ciru.123-126). Atti sported 
in the river, his bright and radiant hero's 
anklet rolling on his leg (Akam.376:7-10). 
Youths wearing hero’s anklet on their legs (Pari. 
22-27). 


2. Kalarcclkkoti (The vine of molucca-beans) 

The small village had a thorny hedge of 
molucca-bean vine (Puram.306:i,2). 

3. Kalarccikkdy (Molucca-beans) 

Women with bright foreheads played with 
molucca-beans on sand-heaps as the playground 
(Pati.30:27,28). 

4. Kdlmotiram (Toe -ring) 

Some of the women going to the river Vaikaj 
for bathing wore chains on heads and rings on 
their toes (Pari. 12 : 24 ). 

5. Till (Foot) 

Lord Tirumal’s feet transcending all time protect 
all life under their shade (Pari. 13:46,47). 

Kalarkani - Kalarcimani (Ripe molucca-beans) 

The tresses of maidens were parted and combed 
well with the spiked and ripe molucca-beans 

(Puram.97 :23,24). 

Kalani - Vayal (Field) 

The stork feeding on the carp in the field, slept 
beside the pile of paddy-heaps (Puram.24: 19 , 20 ). 
The sugarcane fields in the territories of enemies 
invaded by Imaiyavarampan Netunceraiatan no 
longer appeared bright (Pati. 13 : 12 ,13). Workers in 
the fertile fields with ever-increasing yield, reaped 
the stalks of rips superior paddy (Peru.228,231). 
The peacock frightened by the singing of the 
ploughmen in the field, flew up to the hill where 
a deity dwelt (Akam.266:17-19). Mallars guarding 
the field, would eat the snails breaking the roasted 
shells on the back of the tortoise in the field 
(Nar. 280 :6,7). The buffalo in the field crushed 
the nest of red ants on the bittergourd plant 
near the field (Aink. 99 : 1 , 2 ). 

Kalaar - Ur (A town) 

The river Kaviri enamoured of the beauty of 
Attanatti dancing in a festival at the noisy water 
-front of Kalaar with unceasing drum-beat 
carried him away; to her crazed lover Atimanti, 
who searched for Atti in all directions, it was 
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one Maruti who showed the whereabouts of Atti 
before she herself disappeared into the sea(Akam. 
222:4-12). The hetaerae were full of charm like 
the old town of Kalaar of bounteous Matti in 
whose land the ripe fruit of the mango fell into 
the deep pool below with a splash (Aink.tu :i-4)* 

Kaiattajaiyar - Pulavar (Poet) 

According to Dr.U.Ve.Ca. this poet might have 
belonged to a place called Kalattalai; the great 
poet Kapiiar mentions his name honourably in 
Puram. 202. As one of the ancestors of Iruiikovel 
had ridiculed Kalattalaiyar, his old city of Arai- 
yam lost its prosperity. Six poems in Purandndru 
62, 65, 270, 288, 289, 368 were composed 

by Kalattalaiyar. All the six poems bring out 
the horror and pity of war. The battle between 
the Kutakko netunceralatan and Perunarkikilli 
is described in Puram. 368 and Pur am.62. Puram.65 
describes Perunceralatan being seated north 
fasting unto death ashamed of his defeat at the 
hands of Karikar peruvalattan. Puram .62 men¬ 
tions the wives of soldiers and kings, not wish¬ 
ing to put on widow’s weeds, giving up their 
lives in the very field of battle. 

Ka|arkkiraueylrriyaear - Pulavar (Poet) 

Son of one Kiran of Kal&r in cola land, this 
poet belonged to the hunter tribe. Kuruntokai 
330 is the only poem composed by him. In a 
fine simile, he has compared the white cloths 
dipped in starch after their washing, to the white 
flower of the pakanrai after unfolding. 

Kalarkkiraneyirriyar - Pulaver (Poetess) 

Daughter of Kiran of Kal&r, the name of this 
poetess was Eyirri. P.N. would take her to be 
KIran’s wife instead. 8 poems were composed by 
this poetess belonging to the hunter tribe; 4 are 
in Akandnaru 163, 217, 235, 294 two in Kurun¬ 
tokai 35, 261 and two in Narrinai 281, 312. 
Dr.U.Ve.Ca. and P.N. consider Kuruntokai 330 also 
to be her’s identifying Kalarkkiraneyiniyanar 
with this poetess. The dewy season with the north- 
wind blowing cold, is described in all her poems 
dealing with lovers in separation. 


Kali - 1. Uppankali (Backwaters) 

Women bathing in the sea and sporting in the 
pond plucked the neytdl flowers in the back¬ 
waters (Puram.339:6-8). In Karikalan’s Cola country 
the monkeys from the mountain plunged into the 
backwaters; the storks therein perched on the 
hillside (Poru. 224,225). The heroine and her 
maid played on the swing tied to the branch 
of the tiger-claw tree with ropes made of 
the stilt-roots of the screwpine growing be¬ 
side the backwaters (Akam.2o:5,6). As the shark 
attacked the legs of the horses yoked to the 
chariot of the hero where the backwaters 
mixed with the sea, the animals could not move 
fast (Akam.190:11-14). The heroine played with 
her bevy of companions culling water-lily from 
the backwaters and sporting in the waves of the 
sea (Kuru. 144 : i-s). The horse, swift as a bird, 
drew the chariot fast even without the goad of 
the expert driver, though the wheels pressed 
deep on the banks of the backwaters (Nar.78:7- 
li). Scared by the palmyrah-fruit falling upon 
the muddy bank on the backwaters and crushing 
the neytal flowers, the flock of herons flew away 
(Nar.372:i-5). The hero’s chariot came often 
along the backwaters so that its wheels splashed 
the honey from the neytal flowers growing on 
the banks (Aink.l86:3,4). The flowers in the 
backwaters folded themselves like the heart of 
the heroine ever thinking of the hero (Kali.143: 
36). 

2. Kol (Stick) 

The huts of the cowherds had small shrubs 
growing at the entrance and doors, made of 
close-set sticks (Peru. 148,149). 

3. Kampu (handles) 

Seeing the spear of Atiyaman Netumananci, his 
enemies took firm hold of the handles of their 
shields (Puram.98:l0,ll). 

4. Munkil (Bamboo) 

Women in Vaikai river drenched by the waters. 
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sprayed by bamboo pipes upon them, threw 
bowls of vermilion-water upon others (Pari.n: 
•54,55). 

Kalikalamakatuu - Kaimpen (Widow) 

The ever-open mansion of Kariyati, chieftain 
of Mallinatu looked desolate after his demise 
even like his lamenting widow, her jewels all 
removed from her body, and her tresses shorn 
off from her head (Puram.26i: i,i6~i9). 

Kalikalamakalir - Kaimpen tir (Widows) 

A certain soldier’s wife said this when her hus¬ 
band was at the point of death: “It is impossible 
for me to think of the wretched life of widows, 
water dripping from their heads shorn of all 
the tresses, with the seeds of the water-lily as 
the only means of sustenance” (Puram.28o:io-i5). 

Kalu - 1. Kalumaram (Stake for impaling criminals) 
At the entrance of the fortress of the hunters, 
there were strong stakes with long sharp points 
(Peru. 127-129). 

2. Karavaippacuvin kahittil kaUappatwn nmnkil 
kuccikaldldna malai. (Frame of sharp sticks 
strung together, hung round a milch-cow’s neck) 
Cowherds carrying hoops with milk pots, and 
branding irons and a frame of sharpened strips 
of bamboo in a leathern scrip, went on their 
way playing on their flutes of hollow cassia 
pods (Kali. 106:1-4). 

Kaluku - Paravai vakai (Eagle) 

Eagles plucking the eyes of the helpless victims 
slain by the arrows of the bandits, fed them to 
their young fledglings ( Akam.31:7-n). 

Kaluttu - Kant am (Neck) 

The long-necked kite desirous of the flesh of 
the slain men, would perch upon the branches 
of trees in the slope of the hill with tall cliffs 
(Akam.247: 11-13). Some of the women bathing in 
the Vaikai prayed to the river Goddess that 
their hands locked round their lover’s necks in 


amorous embrace, should never lose their hold 
(Pari.11 :116,117). 

Kalutu - 1. Peyvakai (Ghoul/Demon) 
Imaiyavarampan Netunceralatan devastated the 
enemy territories such that goblin maidens 
roamed about the field mounted on the backs 
of demons and ghouls (Pati.i3:i5,i9). At midnight 
when the ghouls roamed about, the great 
owl screeched harshly from the ancient tree 
(Akam.260 :i 2,13). 

2. Paran (Machan/'platform erected on a tree) 

The arrow shot by the hunter on his machan, 
entering a vulnerable spot in its body, the boar 
lay senseless on the ground (Maiai.243-247). The 
jungle peafowl flew up and perched upon the 
machan erected by the hunter in the hillside, as 
if it were its regular abode (Nar.276:5-7). 

Kalutai - Vilankuvakui (Donkey) 

Atiyaman Pokuttelini ploughing the battle-field 
with white-lipped donkeys yoked to the plough, 
sowed white millet and horsegram therein 
(Puram.392:8-10). Gravel-stones were dislodged 
by the worn-out hooves of the grey-coloured 
asses carrying piled up bags of salt along the 
desert tract ( Akam.207,*5-7). 

Kaluntu - Tatiyin tiranta nuni (The rounded end of 
a cudgel) 

The bamboo-like arms of the hetaerae resembled 
the stout cudgel with rounded end, used to thresh 
blackgram pods (Kuru.384:i,2). 

Kalunir - Nirppfi vakai (Water-lily) 

Women wove garlands of cool fragrant water- 
lily flowers with lovely petals, before amorous 
union with their lovers (Matu. 550,551). The 
heroine had well-adorned tresses of hair, decked 
with the water-lily flowers from the tarn 

(Akam.59:12-14 ). 

Kalumalam - Ccranattu ur (A town in Cera country) 
Perumput cenni defeated Kanaiyan and seized 
the town of Kalumalam (Akam.44:i3,l4). The 
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heroine was charming like the town of Kalumalam 
belonging to Kuttuvan of the goodly chariots 
(Akam,270:9,10). 

Kaluvay - Uyti (Redemption) 

There might be redemption for criminals who 
cut off cow’s udders, and those who caused 
abortion and those who had offended brahmins; 
but none for ungrateful persons (Puram.34:i~6). 

Kaluvul - 1. Itayar Talaivan (A herdsman chieftain) 
Perunceral Irumporai defeated Kaluvul, the 
herdsmen chieftain (Pati.7i:i7). 

2. Kxirunila Mannan (A petty chieftain) 

Lord of Katnur, Kaluvul was fierce in warfare, 
and of lasting fame; he had a canopy that 
seemed to touch the heavan; when fourteen 
feudal lords joined together and attacked Kamur 
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the town became agitated (Akam. 135 :io-i4). 

Kalai - Milnkil (Bamboo) 

The male monkey slumbered with its red-faced 
mate in the shade of the bamboo, growing on 
the slope of the great hill (Puram.2oo:2~5). The 
male monkey looking* like the children of the 
player-minstrels, played about on the long 
bamboo pipes (Maiai.236,237.)The tusker mistak¬ 
ing the hunter’s hut covered by vcnkai flowers 
to be a tiger, went crashing through bamboo 
clumps growing in the hillside covered by clouds 
(Akam 12 : 9 - 12 ). Loving squirrels played about 
among the bamboos in the grove (Akam. 109:5,6 ). 
The hill had luxuriant green bamboos that leapt 
upwards when bent and released, as if to touch 
the very sky, like a horse that had been freed 
from harness (Kuru.74:i,2). The monkey after 
sporting in the cataract in the big hill, climbed 
up the tall bamboo and playfully swung from it 
(Nar.334:i—3). Women, singing the husking songs, 
powdered bamboo-grains upon the rocky hollow 
as mortar with elephants’ tusks 'as pestles and 
the broad leaf of colocasia as the winnowing 
fan (Kali,41 :i-3). 

2. Tantu (Stem) 

The jungle was so parched that the tall bamboos 


with the sounding stems and ripe grains, split 
in the heat ( Akam.i85.*5-s). Farmers dammed up 
the waters, by fixing the short legs of the 
River-portia tree with slender-stemmed sugarcane 8 
tied closely across the stream (Akam.346:5-7). The 
cold north wind blew so that the lovely stem 
of the bamboo, swayed along with the well- 
wrought nest built by the intelligent weaver-bird 
upon it (Nar.366:9-11). 

3 .Kot (Pole) 

As the young one of the monkey climbed upon 
the green bamboo pole and swung from it, it 
looked as if it were beating the moon with a 
small wand ( Aink.280:i-3). 

4 Otakkol (Barge-pole) 

The river Kaviri has a depth that cannot be 
sounded with a barge-pole ( Akam.326: 10 ). The 
flooding waters of the jungle-river carrying 
stones with it, with a depth that drowned the 
barge-pole’s length, resounded through out the 
forest (Nar.7:3,4). 

5. Kulal (Pipe) 

The tight-rope dancer walked upon the strong 
rope to the sound of pipes and many other 
instruments (Nar.95:i,2). 

6. Karumpu (Sugarcane) 

The rains of the early dewy season accompanied 
by winds, spoilt the hue of the flowers of the 
sugarcane (Kaii.3i:i5,i6). 

7. Tumpu (Horn-pipe) 

The wounded tusker weakened after its fight 
with the tiger, trumpeted like the curved horn 
-pipe, when it was embraced by its mate (Akam. 
398:22-24). 

$. Munkirkulay (Bamboo-pipe) 

On Mannan’s porchway was heaped up sweet 
curds of buffalo-milk kept in bamboo-pipes, 
honeycombs and other gifts (Maiai. 523,529). 

Ka|aitinyaiiaiyar - Pulavar (A Poet) 

From a phrase ‘Kalailinyanai’ this poet, might 
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have got his name. His given name is no t 
known. He has sung about the munificence of 
Valivilori in Puram.204, the only poem composed 
by him. “To beg is ignoble; to refuse to give 
to suppliants is more ignoble than that; so too, 
to offer gift to others is noble; to decline the 
offer is nobler far than that”. 

Kal - 1. Matu (Toddy) 

It was easy for any patron happily seated in 
his court after quaffing toddy to give away 
chariots to suppliants, intoxicated with drink and 
flattery (Puram. 123 : 1 , 2 ). Red-eyed warriors in the 
fastness, swilled toddy offering it by turns to 
one another (Puram. 177:6-8). The hamlet with a 
few families had much toddy prepared in the 
house (Puram. 329:1 ). Warriors would exchange 
the white tusks of the elephants of their enemies, 
for fine toddy sold in the market street with 
fluttering flags (Pati. 68 : 9-11 ). In the bright city 
of Maturai, toddy was distilled in many places 
(Matu.753,758). Warriors after drinking millet 
-toddy, hunted the deer with bent bows, and ate 
the carved venison in the grove (Akam.284:8-io). 
The cola monarchs had sweet astringent toddy 
and tall chariots adorned with ornaments 
(Nar.10:5,6). The juice secreted by the heroine’s 
teeth was sweeter to the hero than toddy (Kali. 
4:13,14). The freshes of the river Vaikai, gave 
endless pleasure as it was associated with toddy 
and passion (Pari.10:69,70). 

2. Ten (Honey) 

Swarms of bees at Tirupparahkunram, slumbering 
in the lotus flowers during nights, at dawn buz¬ 
zed at the blue-lilies fragrant with honey, and 
after the sunrise hummed around the flowers in 
the pool (Muru. 73-77 ). The honey-filled fresh 
flowers of the konkam tree at which the bees 
buzzed were blown down by the wind (Akam, 
153 : 16 , 17 ). The stork on the branch of the punnai 
tree sated with the fish in the backwaters, longed 
for the neytal flower redolent of honey, and also 
the ears of paddy (Kum.296:2-4). Crushed by the 
stork’s legs, the blue-lily resembling wide-open j 


eyes, exuded the fragrance of honey (Aink.151: 
2 - 4 ). Bees gathered and sucked at the fine honey 
in the well-formed flowers that bloomed in the 
tank at sunrise (Kali.7i:i-3). 

3. Vantu (Bee) 

The neytal plant flowered ceaselessly; it was full 
of honey and haunted by the bees (Pati. 27 : 10 ). 

Kalvar - Ponilaik kavarvor (Thieves/robbers) 

The foster-mother wept to think of her daugh¬ 
ter who had eloped with her lover; she wondered 
if she would be frightened of the drum-beat of 
robbers in the wilderness, unable to sleep in the 
arms of her lover (Akam.63:i6-19). The maid said 
to the hero: “Because your minstrel-companion 
proved to be false, all the minstrels will now 
appear to be thieves in the eyes of women 
separated from their husbands” (Kuru. 127:4-6). 
Watchman guarding a walled town, would falsely 
report that they had seen a thief at a certain 
place, though they had not actually done so, 
fearing to speak the truth (Kali. 81 :25,26). 

Kalvarkoman - Pulli (A chieftain called Pulli) 

Pul li the lord of Kalyas, had enthusiastic bowmen 
boisterous like thunder, who shot their arrows 
at foemen’s chests; his court was prosperous 
with the paddy obtained in exchange for toddy 
and the white tusks of war-elephants: Pulli 
adorned with the hero’s anklet, subdued Malai- 
natu; Venkatam famous for its festivals, belon¬ 
ged to him ( Akam.61:6-13). 

Kalvar Perumakan - Tennan (Lord of the South 
Pantiyau) 

The Lord of the South, was chief of the Kalyas , 
and other youthful warriors ready to carry out 
his bidding; he was famous for his many victo¬ 
ries in the Kavuriyar country where he stormed 
their mud fortresses and seized cattle-herds of 
his foes (Akam.342:5-10). 

Kalvan - Porulaikkavarvon (Thief) 

I The heroine said to her maid that the hero, who 
I like a thief had stolen her heart, looked at her 
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mischievously from the corner of his eyes and 
laughed at her discomfiture (Kaii.oi ;i4~ie). 
The heroine searched for the thief of a hero 
(who had stolen her heart) through every grove by 
the sea overgrown with the long-leaved screwpine 
trees (Kali. 144:27-29). The bevy of companions 
of the heroine standing on the bank of the 
Vaikai river, pointed out to others the blushing 
hero who had given away the chain and bracelets 
of the heroine to his paramour (Pari.20:32-36). 

Kalvi -Kullattanmaiyutaiyaval (Woman who steals) 
The hero said to his heart that the heroine who 
had stolen his heart, knew how to dissemble; 
she could put on two different roles when 
required (Kuru, 312 : 1 ). The hero called the 

heroine a thief who had made his heart her 
own, with her eyes resembling a tender mango 
cut into two (Kali.l08:2S,29). 

Kallampalaaar - Pulavar (A poet) 

See ICaruvurkkannampalanar. 

Kallar - Kalvar (Thieves) 

The heroine said to her maid in the hearing of 
the hero: “My lord has come here, like warriors 
stealthily approaching their enemies to discharge 
their weapons at them; he has not come out of 
love for us, but only to scoff at us” (Kali. 
81:22-24). 

Kalli -Cetivakai (Spurge -plant) 

The minstrel prayed to the deity dwelling in the 
spurge - plant in the saline tract (Puram.260:4-8). 
The howling fox rested under the shade of the 
spurge-plant in the forked pathway covered by 
white gravel-stones dazzling the eye (Akam. 337: 
15 , 17 ). The sound made by the ripe fruit of the 
thorny spurge-plant in the arid desert tract, 
when it burst, startled the mating pigeons (Kuru- 
174:1-3 ). 

Kallikkuti putampuliaaar - Pulavar (A Poet) 

With the given name Pullanar this poet, son of 
Putan, might have belonged to any one of the 
many villages with the name Kallikkuti. In the 


only poem composed by him Nar. 333, a fine 
picture of the desert-tract is drawn by the poet; 
a tiger fighting with an elephant for drinking 
the little water oozing in a gravelly pit beside 
a rocky pathway in the wilderness; the hero had 
gone across such a tract only in order to earn 
wealth to be given to suppliants. Reference is 
made to the lizard clucking by way of augury, 
whenever the heroine and her maid think of the 
hero’s return. 

Kallil -1. Or Or (A Village) 

The poet Maturai Kallir Katayattan vennakan&r 
belonged to this village (Puarm. 3i6.fm.) Kalli 
Attirayanar lived here (Puram. 175: 389 f.n.) 

2. Kalvi rkkum katai (Toddy-selling shop) 

People in Ati Aruman’s village going to the 
toddy-selling shop would return with the tender 
kernel of unripe palmyrah fruit, if they did not 
get toddy there (Kuru. 293: 1 - 4 ). N 

Kallil Attiraiyaaarr - Pulavar (Poet) 

This poet belonged to the village called Kallil, 
one of the Saivite shrines in Tontainatu, sung 
by St. Tirunana sampantar in his Tcvaram . As 
the inscriptions refer to this place as ‘Kallur’ it 
may be the same as the one referred to by the 
Poet Katuvan Mallar in his Akam. (256). 
The P.P.I. considers this poet to belong to 
Venkata country taking the name ‘Kallil’ Attira¬ 
yanar to be derived from a phrase ‘Kallil’ in his 
poem Kuru. 293. Dr.U.Ve.Ca. holds that this poet 
is a brahmin belonging to the Atreya Gotra. 
Avvai.Du. however, takes his name to be derived 
from Atirai, the star Tiruvatirai (Betelgeuse) 
sacred to Lord Civaperuman. Two of his poems 
Purananuru(I75,389)are in praise of Atanunkan, 
his great patron and bosom friend, After his 
death, the poet goes to Nailer Mutiyan, of the 
family of Atanunkan and asks for gifts on behalf 
of his kinsfolk (Puram.389). 

Kallur - Or Or (A village). 

The prosperous village of Kallur had many 
fertile paddy and sugarcane fields; when a 
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certain cad of this place forswore all knowledge 
of a maiden after enjoying her charms, wise 
elders of the village found on enquiry that he 
was a liar; tying him to a tree, they punished 
his infamy by pouring quicklime on his head 
( Akam.256:14-21), 

Kala - 1. Kaldcceii (whortle-berry) 

The maid said: <e In our good village the whortle 
-berry fruit have begun to ripen with their sour 
taste, and the woodapple trees have begun to 
yield ripe fruit (Akam. 394 : 1 ). 

2. Kalavolukkam (Clandestine love affair) 
Damsels graceful as peafowl and youths who had 
been meeting in secret, gave up their clandestine 
affair to enter into a life of holy wedlock (Pari, 
n *.41,42). 

Kalan k tiX-Nerkha lank a l (Threshing floor) 

A player-minstrel said to another by way of guiding 
him; “In every threshing floor when the sun sheds 
its young rays, you will get the clear toddy 
distilled from sprouts of rice, poured from 
wobbling pots” (Malai.463,464). 

Kalankani - Kalappalam (Whortleberry fruit) 

The ciriyal has a body, dark like whortleberry 
fruit (Puram. 127 : 1 ). The boar with crescent 
-shaped tusks, mated with its sow of the colour 
of whortleberry fruit ( Aink.264:i,2). 

Kalankaykkanfli Narmuticceral - Cera Ventail (A 
cera monarch) 

Son of Imaiyavarampan Netunceralatan by his 
queen, who was the daughter of Velavikkoman 
Patuman, this Cera monarch wore a wreath of 
whortleberries and a crown of fibre at the time 
of his coronation for some reason and hence 
his name Kalankayldcanninarmuticeral (Pati. 
38:4). Ropes of pearls fixed to a circlet of 
beaten gold adorned his crown, like a spider's 
close-woven web (Pati. 39 ). To the poet Kappi- 
yarru Kappiyanar who sang his praise in the 
fourth decad of Patirruppattu, the munificent 
monarch gave four million gold pieces and a share 
in his kingdom (Pati.Pa.4). His administration 
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was noteworthy for its concern for the upliftment 
of the poor people in the country (Pati. 31 .*13, 
37:7). Among his warlike exploits maybe menti¬ 
oned his victory over Netumital and the annexa¬ 
tion of his territories, his destruction of the 
power of Nannan and the cutting down of his 
totem tree, and his conquest of the Puli country. 
He was a terror to his foes and a kind patron 
to minstrels and friends to whom he gave fine 
gifts ( Pati. 37, Pati.31 ). He is hailed as “the great 
cera monarch, who gave much wealth to suppli¬ 
ants and minstrels in his court; the husband of 
his queen with a radiant forehead; chief of 
warriors, with a noble chest marked by wounds 
of valour, and of irreproachable reputation” 

Kalam - 1. Pdrkkalam (Battle-field) 

The hundred (Kauravas) fell in the battle-field 
fighting with the Five (Pantavas) with plumed 
steeds (Puram,2:i3-is). Talaiyalahkanattuc Ceru- 
venra Netuhceiiyan all by himself fought against 
the powerful seven and slew them in the field 
of battle (Puram.76:12 , 13 ). In the battle-field 
where war-elephant’s tusks and chariot-wheels 
lay shattered, the male vultures with their mates, 
preyed 011 human flesh while headless trunks 
of slain men moved about in a macabre dance 
(Pati.35:3-6). The fearsome goblin-maiden cele¬ 
brated with song and dance, the victorious 
battle-field where Lord Murukan destroyed in 
open war the demon-hordes (viuru.5i,55). 
Pantiyan Netuhceiiyan defeated in the field of 
battle at Alahkatiam the two great monarchs 
and five feudatory chieftains, and capturing 
their war-drums, performed battle-sacrifice 
(Matu. 127 -- 1 30). The sea roared like the rever¬ 
berating beat of the war-drum in the battle 
-field where Kuttuvan of the tall chariot and 
fierce war-elephant, destroyed his foes (Nar. 
395:4-6). The bull-ring where the herdsmen 
opposed the bulls, resembled a field of battle 
where two enemy kings fought against each 
Other (Kali. 105M7-49). 

2. Veriydtukalam(ThQ arena for a frenzied dance) 
The Kurava maiden’s voice resounded through 
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out the arena for frenzied dance, while she 
invoked Lord Murukan (Maru.244,245). The hero’s 
people decked an arena for a frenzied dance 
with flowers and with resounding music offered 
sacrifice to Lord Murukan (Akam. 22:8-n). The 
sea-shore covered by punnai flowers and tiger 
-claw flowers, resembled an arena for a frenzied 
ritual dance (Kuru.3i8:i-3), 

3. Vilakkalam (The festival arena) 

The moment the devotee declared, that he had 
come singing Lord Murukan’s praise thinking of 
his divine feet, dwarf-goblins, would appear in 
the festive arena and lead him to the God 
(Muru.277-286), The buds of the screwpine bloomed 
along the seashore and made the entire festive 
arena fragrant (Nar.i9:2-5). 

4. Ham (Place/Location) 

Maturai had a reputation for the toddy distilled 
at various places in the city (itfatu.753,758). The 
herdsman vanquished the dark bull that came 
swift as the wind and stood on its back, in the 
crowded place where the villagers had gathered 
(Kali.103-40-42). 

5. Nerkalam (Threshing floor) 

During the reign of Atiyaman Elini, after ail 
the enemies had been put down, piles of paddy 
lay heaped up on the threshing floors without 
any watchmen to guard them (Puram.230:3,4). In 
the wide threshing floor surrounded by water 
beside the manitam trees, workers in the field 
spread out the sheaves of corn for second thre¬ 
shing by the bulls (Akam.366:2,3), 

6 . Kuttatukalam (Stage for enacting plays) 
Performing women participating in the plays 
had drums tightly bound with leathern thongs 
(Peru.55,56). After a heavy downpour, from every 
pit full of water striped toads croaked like the 
drums on the stage (Akam, 364: 1 - 2 ). 

7. Velvikkalam (Place for offering sacrifice) 
Nettimaiyar eulogised Palyakacalai Mutukutumip 
Peruvaluti thus: “Which is greater in number# 


those who lived in ignominy after being defeated 
by you, or the bright places with sacrificial 
pillars of blemishless perfection?’ ’(Puram. 15 : 20 - 24 ). 

Kaiamar - 1 . Ulavar (Workers in the field) 

The Manitam tract was noisy with the uproar of 
field-workers drunk with toddy, as they pulled 
the bullocks from the mire to hard ground (Matu. 
259 , 260 ). Workers in the field, threshing the 
sheaves with bullocks, woke up the sleeping 
elephant to separate the millet-corn from the 
stalks by beating them against the rock (Nar. 
125:9-12). 

2. Virar (Soldiers) 

Soldiers, after drinking their fill of distilled 
toddy along with tortoise-meat lay in a lazy 
torpor without doing any work, keeping roasted 
pieces of and fish in their cheeks (Puram.212:2-5). 

Kalar - Uvar nilam (Saline tract) 

The long white saline tract looked like a flayed 
skin (Puram. 193 :t). In the saline desert tract, 
beasts roamed about mistaking mirage for water 
(Akam.327:8-n). In the saline tract, the doe with 
its fawn running away from the herd, its loving 
buck searched for it everywhere (Nar. 242 : 7 - 10 ). 
Kalari - Uvarnilam (Saline soil) 

Ceratnan Kottampalattut Tunciya Makkotai 
said that his queen's body was consumed in 
the burning funeral pyre in the saline tract over 
-grown with spurge-plants (Puram.245:3-6). Goblin 
maidens embracing corpses and feeding upon the 
flesh, danced with slow moving feet in the fear 
-ful saline tract (Puram.359:4-6). Salt flowered in 
the saline tract like blobs of butter strewn 
about in the curds-pot after churning with a rod 
(Nar.84;6-8). 

2. Katu (Forest) 

Garlands made of avirai flowers from the forest 
nestled against the bosoms of young women 
(Akam. 301:14,15). 

3. Porkkalam (Battle - field) 

In the sandy field of battle beside an ancient 


Kalavan 


337 


Kali 


tree, warriors had gathered together with their 
kinsfolk (Pat. 59-61). 

Kalavan - 1. Nantu ( Crab) 

The mark made by the movement of the speckled 
crab was seen on the wet sand (Kaii.88:io). 

2. Cdnralan (Witness) 

The male shell - fish mated with its spouse beside 
the pond with the Aral fish looking on as a wit- 
• ness (Akam. 246 : 1 - 3 ). 

Kalava - 1. Kalavolukkam (Secret love -affair) 

The heroine said to her maid, that the secret 
love-affair with the hero at the midnight tryst, 
had been going on far too long (Akam. 325:3,4). 
The female monkey afraid of its family coming 
to know about its secret mating in the hillside 
overgrown with pepper-vine, adjusted its dishe¬ 
velled hair (Nar .151 :6— 11 ). 

2. Tirutlu (Theft) 

Agriculturists lived a blemishless life free from 
the sins of killing and thieving (Pat:i99,205). The 
river Vaikai carried in its flood, the playing 
balls and molucca beans of the women, stolen 
by it ( Pari. 10 .* 106, 107). 

3. Kaldcceti (Whortleberry plant) 

Rains began to pour in season with the pituvam 
unfolding its blooms and the sharp-pointed 
whortleberry flowers exuding their fragrance(Nar- 
256:5-7). 

Kalavervalkkai - Kalavaiye Ulavu polum Tolilakak- 
kontu vdlum valkkui (Robbery as a profession 
like agriculture) 

Tontaiman’s country did not have men who had 
robbery as their profession as if it were a way 
of life like agriculture (Peru. 40,41). 

Kalan -1. Pdrkkalam (Battle - field) 

The war-horses of Atiyaman in the battle-field 
had bloodstained hooves ( Puram.97:ii,i3). The 
enraged elephant well-trained in warfare, was 
on the rampage in the battle - field (iviatu.47,48). 


2. Veriylluk dam (Arena for frenzied dance) 

Lord Murukan dwells also in the arena for 
frenzied dance erected by the hierophant (aiuru. 
222 ). 

3. Toluvam (Stall/shed) 

Pittahkorran would give away red bulls along 
with stalls, to suppliants ( Puram.i7:8.) 

4. Nerkalam (Threshing floor) 

Workers in the field after quaffing toddy, heaped 
up only the fallen grains of paddy other than 
that winnowed in the threshing - floors from 
sheaves of corn (Pati. 62:14-16). 

5. Itam (Place) 

The hero swore while he took the heroine in his 
arms, that he would not leave her heart which 
he had made his resting place (Kuru.36:2-5). 

Kaia - KaUlppalam (Whortleberry fruit) 

Red - eyed warriors desirous of sour - tasting 
edibles, ate tutari fruit along with whortleberry 
fruit with a sweet - sour taste (Puram. 177:8,9). 

Kali - 1 . Makilcci (Joy/delight) 

The hero compared the curved curly tresses of 
the heroine whom he had met at the tryst by 
night, to the lovely fan-tail of ^the joyous peafowl 
(Akam. 152:1-3, 14). The heroine’s heart thought 
of the hero, when the wind wafted the 
fragrance of the Kuravam flower delightful to 
the eye (Nar. 56:1-5). The hero’s chest became 
soft in contact with the fragrant garlands 
worn by his paramours, happy after amorous 
union with him (Kaii. 72 .* 91 , 20 ). The plight of the 
lovers who, afraid . that their joyful eyes might 
betray their exceeding passion, suppressed it 
from the knowledge of others, was like that of 
drunken men who tried to hide their inebriation, 
afraid of the gossip of the town’s people 

(Pari. 10163-68). 

2. Kail in kalippu (The intoxicating joy of toddy) 
Farmers having worked ail day long with hay, 
lay in a stupor intoxicated with the toddy they 
drank afterwards (Puram.399:io). The dark bee 
intoxicated with the honey from the flowers of 
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the dark-stemmed punnai tree, buzzing in front 
of her, became a good augury for her (Nar. 
3ii:9,io). The red-glory lily after rains, swaying 
like an intoxicated person, put forth buds 
resembling ladles which later blossomed with 
petals, red as flames of fire (Kaii.ioi :3,4). 

3. Vantal (Slush) 

In summer, due to lack of rains, stretches of 
water like ponds dried up and became slushy 
(Puram. 266:1,2). 

4 . Cerukku (Pride) 

On seeing the prideful state of the hero, bright 
with the marks made by the jewels of the radiant 
hetaerae embraced by him, the heroine sulked 
(Kali. 66 19,20 ). 

5. Kaliman (Mud) 

Kutavars placing a mud-pot on a stone-hearth, 
cooked rice which resembled the pollen of cassia 
flowers ( Akam.393;l4-16). 

6. Kulaital (Pulpiness) 

The green fruit of the date-palm, grew red and 
then ripened into black pulpy fruit before it fell 
down (Nar. 126:1,2). 

7. Kal (Toddy) 

In Maturai city, toddy-makers hawked toddy, 
calling out its price (Matu.662). 

8. Veri (Intoxicating passion) 

The companions of the heroine ridiculed the hero's 
paramour thus: “Oh you old furrow in the field 
of beauty, ploughed by the ploughshare of 
intoxicating lust” (Pari.20:53,54). 

9. Kul (Thick gruel made from corn - flour) 
Women of neytal tract would pour the gruel 
cooked from unpounded rice, in wide pots to dry 
(Peru.275,276). 

10 . Matam (Ichor) 

Karikal valavau had ichorous tuskers (Puram.66:3). 


Kaliyalan - Kal Untu Kalittavan (A reveller who 
had consumed toddy) 

The minstrel asked the inmates to give a bed of 
skins or a mat for the drunken revelller who 
was lying in front of the house (Puram.317:i-4)’ 

Kalifriyanai - Anyanai (Bull - elephant) 

Cenkuttuvan had many bull-elephants that slew 
the enemies in open battle without guile (Pati. 
46:10). The reason for the longevity of the mahout 
was only the graciousness of the killer bull- 
elephant which spared his life for so long (Akam. 
336:13,14). 

Kalirruyir -Peruvankiyam (Big horn-pipe) 

Vanparanar said to the minstrel’s wife to play 
on the big horn - pipe shaped like the trunk of 
a tusker (Puram. 152:15). 

Kalirruyirttumpu - Peruvankiyam (Big horn-pipe) 

The player - minstrels carried bags which held 
many musical instruments along with the big 
horn-pipe shaped like the trunk of a tusker 
(Malai.6,13). 

Kalirroruttal- Anyanai (Bull-elephant) 

The tiger that did not care to prey upon the 
fierce-eyed boar which fell to the left, rose with 
a roar that echoed in the mountain-clefts the 
next day, and brought down a big bull-elephant 
making it fall to the right (Puram.190:6.io). The 
fierce bull-elephant which could not be controlled 
even by the sharp elephant-goad of the mahout, 
stood still and quiet, on hearing the soft music 
Of a yal (Kali.2:26,27). 

Kaliru - 1. Anyanai (Tusker/Bull-elephant) 

Colan Karikarperuvalattan goaded his tusker with 
his feet (Puram.7. s i). Yanaikkatcey Mantaranceral 
Irumporai, escaped from prison and recovered 
his throne, even like an old killer-elephant with 
powerful tusks that had fallen in its pride into 
a deep pit covered by foliage, clambering out 
of the pit by filling it up with earth and 
rejoining its herd (Puram. 17:14 - 19). The water 
-front was disturbed by the tusker that went 
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there to drink water, scorning to remain in 
the yard when it was tethered to a sturdy post 
(Puram.23:x-3). Whenever Kuttuvan defeated -.his 
enemies, solicitors of gifts received tuskers from 
him (Pati.-15:4,5) . The cataract rolling down 
Palamutircolai, flowed fast over the white tusks 
of the great bull ~ elephant with pearls inside 
them (Muru.304,305). Lord Tirumal slumbers on 
His Serpent-Bed like a tusker reclining on a 
hillside overgrown with glory - lily flowers 
(Peru. 371-373). Watchmen of the town, spying 
upon the thieves, discovered their secret hiding 
places, like a powerfual tiger lying in wait for 
the mighty tusker (Matu.638,659). The boat swaying 
in Pukar harbour, looked like a tusker that 
shook the immovable tethering post (Pat.172-174). 
Pythons capable of swallowing the mighty tuskers, 
lay like huge fallen trees in the forest (Maiai. 
259 - 26i). The innocent cow - elephant suffering 
from the heat of the sun sported with the tusker 
in the flood, its raised trunk submerging in the 
waters (Akam 43:3,4). The elephant-calf, frightened 
by the trumpeting of the tusker when the cow - 
elephant was caught in a trapper’s pit, ran into 
the old hamlet where it sucked milk from a she- 
buffalo’s udder ( Akam.i65:i-5). The hero like a 
mighty tusker, came at darkest midnight to make 
love to the heroine, and tried to open the door of 
her house (Kuru..244:1,2). In the hillside, the leoph- 
ant dragged as its prey, the bull-elephant with 
sharp, white tusks, that had killed atiger (Nar.205: 
1-4). The tusker, after giving the little water in 
the hole, made turbid by the elephant-calves with 
drum - like feet to its mate the cow - elephant, 
would drink what was left over (Kali. 11:8,9), 
Men and women of Maturai city, mounted 
upon horses, tuskers and mules, crowded the 
banks of the river Vailcaiand reached the groves 
in large numbers (Pari.22:2i - 25). 

2. Anpanri (Boar) 

Am ong the evil auguries, dreaming of riding on 
a boar's back is also one ( Furam.4i:9). As the 
board dug up the fields in the enemy territory, 


it was not necessary to till them with plough - 
shares (Pati.26:2). Lord TirumaPs sacred chest 
is adorned with goddess Tirumakal like a bright 
spot. Incarnating as the great Boar, (Ati Varakan) 
Lord Tirumal lifted up the Earth-Maiden upon 
his sharp and speckled tusks from the surging 
sea, without causing even an iota of pain to 
the Earth (Pari,2:3i-35). 

Kalifutarupugarcci- Kiliru etitvaka nikalnta kUttam 
("Amorous union occasioned by a tusker) 

The hero, spent the day in amorous union with 
the heroine occasioned by a tusker, in the 
flowery grove beloved of the celestials; in the 
evening he left her promising to marry her when 
her people gave her hand to him in proper form 
(Kuri.212-214; 230 - 234). 

Kalai - Payir valarccikkv.t tataiyaka mulaikkum putu 
(Weed) 

The panicum grew luxuriantly after the weeds 
had been removed (Puram.i20:5). 

Kalainar - 1. Kalaiparippdr (Workers engaged in 
weeding) 

Workers engaged in weeding plucked the honeyed 
neytal flowers that had grown in the seedling-bed 
(Peru. 212-214). 

2. Nikkuvur (One who relieves/something) 

The maid said to the hero about to go away from 
the heroine: “Whether you trouble her with your 
indifference or grace her with your love, the 
heroine is ever within the bounds set by you; 
there is no one else who can relieve her distress” 
(Kuru.397:6-8). 

3. Kapparruvor (One who saves another) 

The heroine ridiculed the hero for his extra - 
marital relationship with his paramours thus: 
“When you sport often in the enchanting freshes 
of the river, be careful lest your tired legs suffer 
from cramps with none nearby to save you’’ 
(Kali.98:35-37). 

Kalaintol - Nikkiyaval (A woman who relieves 
another’s pain) 
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The heroine in exceeding passion of love 
requested the crab to tell the hero that she who 
relieved his pain at many a midnight, was herself 
unable to cross the sea of distress caused by 
his absence (Akam.i70;8,i2-14). 

Kaiainton - Nlkkiyavan (One who relieved another’s 
pain) 

Kallatanar praised the bounty of Amparkil&n 
Aruvantai, that he relieved his hunger and clothed 
him in white garments, preparing to honour the 
suppliant even before he had reached his house 
(Puram.385 :3~10). 

Kalainar - Nikkuvdr(0 ne who removed the suffering 
of others) 

Warriors in well-established forts* quietly surren¬ 
dered to Kalankaylckanni Narmuticceral, of their 
own accord, reflecting that there was no one else 
who could remove their suffering and afford 
protection (Pati.40:7,8). 

Nikkupavar (One who relieves suffering) 
The minstrel with the yal, suffered much unable 
to get anyone to relieve the fierce hunger of his 
kinsfolk (Puram.68:2,3). On separation from the 
hero the heroine lost her charms, like the king 
of a single - walled fort who grew dispirited with 
none to relieve his distress, when an enemy with 
his elephant-corps besieged his fort, while his 
ally did not extend the promised aid (Nar. 
43:8-12). 

Kalaivar - Nikkuvdr (One who relieves pain) 

The heroine looking at the sea lamented thus: 

4 'Oh sea! there is no one other than you who 
can relieve my pain” (Kali.144:53-55). 

Kalaivor-Afokfcuvar (One who removes misery) 

Lord Tirum&l who manifests himself in all the 
hosts of living beings in all the world and 
removes the misery of the cycle of birth and 
death, dwells in Irimkunram (Pari.i5:5i-55). 

Knfkol-Pat imam amaittarkkuriya kcillait terintetuttal 
(Selecting a stone for making an image) 


Katalpirakkottiya cenkuttuvan, went to the 
Himalayas in order to select a proper stone for 
making the image of the divinely chaste Kannaki 
and destroying the Aryan king who opposed him, 
brought home a well-chosen stone after immer¬ 
sing it in the Ganges (Pati.Pa.s:4-7). 

Karcirai - Kallanai (Stone-dam) 

The army commanders of TalaiySlankanattuc 
Ceruvenra Pantiyan Netunceliyan stemmed the 
advance of the,enemy regiments even like a stone 
dam stopping the rush of a flooding river 
(Matu.725,726). 

Karccuoai -Malaiccunai (Mountain-pool) 

The fearsome celestial damsel danced to the 
sweet sound of the cataract, adorned with the 
red glory-lily and the blue-lily that had 
bloomed in the mountain-pool with divine powers 
(Nar.34:1 -5). 

Karpan - Kahiyan (Learned person) 

Katalpirakottiya Cehkuttuvan was praised as a 
scholarly person whose learning was celebrated 
even by his foes ( Pat i. 43:29-31). 

Karppittan - Aciriyan (Teacher) 

The learning acquired by one who did not give 
of his wealth to his teacher in need and who 
misused the knowledge for wrong purposes, would 
daily waste away (Kali. 149:4,5). 

Kar piaal- IIlaravolukkam utaiyaval (A chaste house¬ 
wife) 

A chaste housewife would not live if her husband 
were to go away from her (Kaii.2:i3). The 
heroine had a chastity capable of causing 
even the rains to pour on earth when required 
(Kali. 15:20). 

Karpu - 1. Illara olukkam (Chastity) 

Malayaman Tirumutiklcari retained for himself 
only his wife with innocent speech and divine 
chastity like the star in the north, Aruntati 
(Alcor); all other things he had, he would give 
away to suppliants (Puram. 122 : 8 - 10 ). Celvak 
katunko valiyatan was the husband of his queen 
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with bamboo-like arms and chastity that excelled 
the divine Aruntati’s (Pati.65:8-io). Lord Murukan 
was the husband of the Goddess of impeccable 
chastity and radiant forehead (Muru.6). The hero 
praising the heroine said that she who embraced 
him in amorous union was not just a chaste 
woman of golden complexion; she was a fearsome 
celestial damsel (Akam.i98:ii-17). The heroine was 
a chaste and soft-natured woman who liked to 
entertain guests even if they came at night (Nar. 
H2:9 -li). Men who had indulged in clandestine 
love and women graceful as peafowls, gave up 
their secret meetings and entered the state of 
wedlock, holy and chaste (Pari.n:4i,42). 

2. Kahi (Learning) 

The hero enquired of his brahmin companion if 
in his learned texts passed on by word of mouth, 
there was any medicine to unite lovers who were 
separated (Kum. 156:4-7). 

3. Paylreel (Training) 

The Pantiya monarch with bright -swords was 
victorious in battle, because of his faultless 
training in the use of arms (Akam.i06:io,n). 

Karra* - Karravar (Learned men) 

Everyone without exception, went towards the 
river Vaikai, none turning back to the city - 
learned men, and fools and knaves, husbands 
and wives ever obedient to their husbands, led by 
the Pantiya monarch (Pari.Ti. 2 : 23 - 27 ). 

Karrai-Tmz/ (Bunch/sheaves) 

Cowherds rested on beds of sheepskin in huts 
thatched over poles with sheaves of common 
millet Stalk (Peru.149,151 ). 

Ifattot-Patittor (Learned Men) 

The seers at Tiruvavinahkuti had a native wit 
that comprehended truth not understood even 
by learned men; they excelled in knowledge, 
erudite men who had conned many texts (Muru. 
132-134). 

Karavai-Ptfcw (Milch-cow) 

Owing to the excessive cold, the milch - cow 


kicked out when its calf sucked its milk (Netu. 
10 , 11 ). Evening came on, when the milch cows 
returned to their villages eager to meet their 
calves (Kali.119:9 - 11 ). 

Karaa Erumai - Karakkappatdta Kdtierumai (Wild- 
buffalo that had not been milked) 

The heroine wondered sadly if the hero who 
held her bangled hands and convinced her of his 
true love before making love to her, was 
traversing the jungle where lived the wild buffalo 
which no hand had milked as yet (Kaii.i47:36-38). 

Kan - I. Iraicci (Meat) 

Kapilar said to Celvak Katunko Vftliyfttan that 
his hands had grown smooth and soft as they 
had known no other work than eating rice cooked 
with flesh and fresh pieces of meat that had 
been roasted over a fragrant fire (Puram.14:12-16). 

2. Milaku (Pepper) 

The minstrel was guided to go to Brahmin’s 
houses where they would be served with fine 
pickled tender mangoes, seasoned with pepper 
-powder and fragrant curry leaves (Peru. 307-310). 
Kavirippumpattioam had many streets where lay 
heaped up in disorder, bags of black pepper 
brought in carts, together with gold and gems 
sandalwood and akil, besides pearls and coral 
(Pat. 186-193). The mighty tiger stayed in the rocky 
cleft covered by pepper vine (Aink.246:i). The 
floods in the river Vaikai threw up on its banks 
the yields of the hills, like pepper and sandal 
wood (Pari. 16:2-4). 

K&iixttor-Vekuntdr (Angry persons) 

Persons who were angry with Peruaceral Irum- 
porai though they fought fearlessly against 
him, could not hold onto their territories for 
long (Pati.72:i-3). The hero went abroad for 
earning wealth, afraid of the angry words of 
calumniators sharp as arrows (Akam. 111 : 12 , 15 ). 

Karuvu -Cinam (Rage) 

One of the faces of Lord Murukan, with a 
raging heart destroyed the demon hordes and 
performed battle sacrifice (Muru.98-ioo). 




Kami 

Karo \-Kativalam (Reins) 

The war-horses of the cavalry man, expert in 
directing his mounts to the right and left as 
required to destroy the foes, had red mouths 
holding the bits and looked like tigers that had 
seized their prey (Puram. -P7-9). 

Kara! - 1. Karuppu (Dark colour) 

The dark stain on the throat of Lord Civan of 
rare askesis made it beautiful; it is this that is 
praised by holy brahmins (Param.i :5,6,). Arrows 
stuck into the shield made of black leather tied 
to poles ( Akam.24:i4). The black male monkey 
had dark fingers and powerful teeth (Kuru.373:4). 

2. Alukku (Stain) 

The soldiers of Kuttuvan had ankleted feet stained 
with blood; they moved fast like swift horses 
(Pati.28:3,4). 

3. Ural (Mortar) 

The elephant had feet like a mortar (Puram. 
39:i,2). 

4. Kurram (Fault) 

In Kutal, celebrating the freshes in the river 
Vaikai, players and minstrels devoted to faultless 
singing, offered worship (Pari.io:i26-i3i). 

garaimitarraflnal - Karuni ramitarraiy utaiya Civan 

(Lord Civan with a dark-stained throat) 

Lord Civan with the dark-stained throat, fixing 
an arrow to the serpent-string of his mountain - 
bow, shot down the triple-forts of the demons 
and secured victory for the Gods (Puram.55; 1-4). 

Kanmukai -Malaikkukai (Mountain-cave) 

The maid said to the heroine that it would be 
good if the hero were to spend the day sporting 
with them in the pool beside the mountain-cave 
and go back at night (Akam.228:5-7). The tiger 
that fought with the bull-elephant roared in the 
slope of the hill with caves (Nar.255:4,5). The 
vinkai bloomed upon the mountain cave (Aink. 
276:5). 

Kanmulal- Malafkkukai (Mountain cave) 
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Perunkunrur kilar went to meet Pekan crossing 
many a mountain with cataracts falling from 

caves (Puram.147 :l). 

Ifear u-Vilankin kuiii (Calf/young one of an animal) 
The patron Ay when he saw solicitors of gifts 
in his court, would give away brigades of 
elephants with their yjung ones (Puram. 135 : 11 - 13 ). 
A certain noble warrior, recovering herds of 
milch -cows together with their calves, chased 
away the enemies and died a glorious death 
(puram.264:4-6). In the small village, urchins 
would yoke the calf of the wild-cow, to their 
small chariots (Puram.319: 10 - 12 ). Good milch- 
cows after grazing on arukam grass, thinking 
fondly of their calves would rush in the evening 
to the village - common, their udders dripping 
milk ( Akam. H:9-ii). Unschooled youths of 
the hunting tribe, dragged the elephant-calf with 
katumpa fibre, separating it from its trumpeting 
niother, and tethered it in front of a toddy¬ 
selling house (Akam.83:3 - 9 ). The cow-elephant 
stood protectively by the side of its calf, unable 
to move fast though afraid of the tiger (Nar. 
85:3-5). The elephant-calf entered the settlement 
along with the calves of cows, frightening the 
women there (Aink.97 : 1 , 2 ). As the heroine was 
going through the garden with the calf, the hero 
stopped her (Kaii.U6:l-5). 

limmm - 1. Cirupatimam (Small image) 

The hierophant at the end of a frenzied dance 
in the heroine’s house examined a small image 
and declared that her ailment was caused by 
Lord Murukan (Aink. 247 : 1 - 3 ). 

2. Tulakkolin tatiu (The pan of a pair of scales) 
Whenever the bees buzzed at them, the kuravam 
blooms fell upon the konkam flowers, like fine 
particles of silver falling upon the golden pan 
of a goldsmith’s pair of scales (Akam.3i7:8-u). 

Kannal- 1. Cirukutam (A small pot) 

As the cold north wind blew drops of rain 
everywhere, no one drank the water in the 

■ narrow-mouthed small pot (Netu.64,65) 
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2. NdlikaivaUil (Perforated hour-glass) 
Time-keepers announced to the Icing, the hours 
of the day, reckoning time with the help of a 
perforated hour-glass filled with water (Mui. 
55-56). 

Kannal eqqxm&Y-Nalikai vattildl polutarintu kuruvar 
(Time-keepers reckoning time from the hour-glass) 
As the rain covered earth and sky, and the sun 
was hidden, it was impossible for anyone to 
know the hour of the day, without the help of 
time-keepers who reckoned time with the he ip 
Of the hour-glaSS (Akam.43.*5-7). 

Kannatu -Malaindtu (Hill -country) 

The'cart carrying the salt produced in the salt 
-pans went to the hill-country (Puram.6o:6-8). 

Kmuimai-Kannittanmai (Virginity) 

If unmarried virgins did not eat of the ball of 
cooked rice, left over by the elephant during 
the worship of Lord Murukan at Tirupparan- 
kunram, they would not attain blameless husbands 
(Pari.19:90-94). 

Kanniyar -Manamdkd makalir (Spinsters/unmarried 
women) 

Unmarried women undertaking the ritual bathing 
in the month of Tai, under the direction and 
guidance of elderly matrons, would bathe early in 
the cold dawn, and dry their wet garments in the 
heat of the sacrificial fire kindled and fostered 
by the holy brahmins on the bank (Pari.il: 
80-86). 

Kanmvitiyal-M//c/va ilamaiydnu kdlaippohitu (Early 
morning) 

In the early morning, the stout-stemmed water- 
lily blossomed (Aink.G8:l,2). 

Kmtil-Neruppu (Fire) 

It rained accompanied by lightning that flashed 
like the sparks emitted by the fiery flare, in the 
hands of the forester on the platform, guarding 
the millet-field (Akam.73:i4-17). Women after 
sporting in the river, dried their bodies in the 
smoke of the akil-wood burnt in the fire in the 


grove and daubed their breasts with fragrant 
paste (Pari.2.*63-88). 

Kanali - 1 . Nayiru (Sun) 

Holy seers, in order to mitigate the pain caused 
by the heat of the sun for the people of the 
earth, would bear the brunt of the heat them¬ 
selves, and follow the path of the sun, with air 
as their only food (Puram.43:i-4). The heroine 
asked her maid: “Will it be in keeping with our 
chastity if we were to pray to the sun to abate 
his heat that dried up the branches of trees in 
the difficult tract through which our lord is 
travelling?” (Kali. 16:9-12). 

2. Nenippn (Fire) 

At the end of the aeon, when Fire that burns 
all things, the Messenger of Death, Yama the 
God of Death and the Sun congregate, Lord 
Tirumal incarnating as the Great Boar, lifted 
up the Earth-Maiden upon his tusks from beneath 
the waters (Pari. 3 : 21 - 24 ). 

Kanavu -Kanti (Dream) 

The bright city of Atiyaman could be neared by 
friends and well-wishers; it had a strict watch 
which made it impossible for enemies to approach 
it even in their dreams (Parana.390:5,6). Imaiya- 
varampan Netunceralatan knew no falsehood even 
in his dreams (Pati.20.*9,i0). The hero would not 
part from the heroine even in his dreams as he 
knew that the dewy cold season was cruel to 
separated lovers (Akam. I78:i9,20). The concubine 
said to the hero, that his chest was as dear to 
her, as riches acquired in a dream (Kali.68:24, 25 ). 
The heroine embracing her lover in her dream, 
woke up to find herself ail alone and grieved 
that it was only a dream (Kali. 126 : 14 - 17 ). Women 
prayed for a boon of the Red Lord Murukan 
that the river Vaikai sacred to Him, should get 
freshes that they might in reality sport with their 
lovers, and their dreams wherein they had dalli¬ 
ance with them might come true (Pari.s:i03-105). 

Kanavuvar -Kandkkanpavar (Dreamers) 

The hero after making love to the heroine on 


the bounteous bed, dreamed as he slumbered in 
the arms of his beloved (Kali. 24:6,7), 

Kana -Kanavu (Dream) 

The heroine said to her maid that she woke up 
after dreaming that the hero had closely embraced 
her, only to find herself all alone on the bed 
(Kuri.30:2-4). 

Kmi-Palam (Ripe fruit) 

Atiyaman gave to Auvai the ripe gooseberry fruit 
that grew atop a big mountain, so that she might 
live a deathless life (Puram.9i :8-i 1 ), Fragrant sour 
sauce was cooked with the mashed fruit of the 
mango tree (Puram,399:4). The yal had a cover 
with well-wrought workmanship, coloured like the 


kumilam fruit in the forest (Ciru. 225 , 226 ). Toddy 
was fermented and strained from a mixture of 
honey, the sweet drupe of the jackfrut and the 
ripe fruit of the fragrant mango tree in the yard, 
bearing fruit in the summer (Akam.348:i-5). The crab 
seized the beetle that buzzed around the jumbo 
fruit that had fallen on the bank, mistaking it to 
be one of its own kind (Nar.35:i-4). The banyan 
tree with fruit red like a newly-baked mud pot, 
attracted the birds in search of food (Aink.303: 
) ,2). The hero pleaded with the sulking heroine, 
that the strange odour on his body was caused 
by the wind that had blown over fruit and flower 
in Tirupparahkunram and nothing else (Pari. 
8:53-55). 


Ka 

Ka-1. Colai (Grove/garden) 

Only a couple united in love could go at midnight 
to the cool flowering grove but not any man by 
himself (Puram.33:i8,i9). Peacocks in the grove 
enclosed by the fields, danced in tune with the 
shouts of women chasing them (Pati.27:7,8). In 
the low grove, holy hermits with matted locks, 
offered oblations by lighting sacrificial fires 
(Pat.53). The Tulu country had groves abounding 
in peacocks (Akam.i5:5). The hunchbacked woman 
said to the dwarf; “I do not want people coming 
to the temple to mock at us; let us repair to 
the grove and make love there” (Kali.94:39-41). 
As if in return for the entertainment given to it 
by Vaikai, the grove offered the river fragrant 
flowers with bees buzzing at the pollen, sweet 
as narantam (Pari.i6:i4-16). 

2 . Kdvuttaniu (Horizontal pole for carrying 
loads suspended from either end) 
Player-Minstrels carried bundles of materials 
required for their profession suspended from 
either side of the poles on their shoulders (Pati. 
4i :5). 

3. Niruttalalavu (A weight measure of 100 palams) 
Atukotpattuc Ceralatan gave to Kalckai Patiniyar 
Naceellaiyar who sang ,his praise in the sixth 
decad of Patirruppattu a hundred thousand pieces 
of gold and nine Ka measures of gold (Pati.Pa. 
6 F.n.) 

Kaa - Colai (Grove) 

As the warriors tethered their tuskers in the 
groves of the enemy territory, the trees therein 
were damaged (Puram.345:i). 

Kaay Katavut Cey -Murukan (Lord Murukan) 
Katuvanilaveyinanar hailed Lord Murukan as the 


son of the God Civan, the destroyer of the 
world (Pari. 5.13). 

Kakkai - 1 . Kdkam (Crow) 

While the goblin-maiden and ants did not touch 
for fear the sacrificial ball of rice cast for the 
deity of the drum, the black-eyed crow and kite 
fed on it (Pati.30:34-39). The maid said that a 
vessel full of white rice grown in Tonti cooked 
in ghee yielded by the cows of the herdsmen of 
Nalli’s wood, would be all too little for the 
crow that cawed in anticipation of the arrival 
of the distinguished guest (Kuru. 210 ). The crow 
perched on the rain-drenched branch of the tree 
waving in the wind, was thinking of the rice 
cooked with meat offered as a sacrifice in the 
town of Kalar of the Colas (Nar.28i:i-6). The 
crow with close-set claws that had fed on the 
sacrificial rice offered to the deity dwelling in 
the banyan tree, would retire in the evening to 
the place where its tribe nested (Nar.343:4-7 ). 
The good mother of the heroine requested the 
small crow to caw so that her daughter who had 
eloped with her lover might return home to her, 
promising to give it rice cooked with meat in a 
bright vessel (Aink.39i). 

2. Kdttal (Guarding) 

To the heroine who became angry with the 
paramour of the hero at the water-sports in the 
river Vaikai, women said: “Is it possible for 
the housewife to guard the hero from going to 
his paramour, who offered him, the delectable 
pleasure of an amorous union? (Pari. 20 :86.87). 

Kakkaippatiniyar Naceellaiyar - Pen par Pulavar (A 
Poetess) 

With the given name Cellai, this poetess acquired 
the name by which she is known, as she has 
sung about a crow in one of her poems 
(Kuruntokai 210); besides, she has composed 
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Puramn&ru 278 and the sixth decad of Patirrup- 
pattu . The well-known poem in Purandnaru 
glorifies the heroism of a matron of warrior 
-clan who swore that she would cut off the 
• breasts that suckled her son, if it were proved 
that he had fled from the battle-field showing 
his back to the enemy; and searching throughout 
the field for her son, she rejoiced more than 
when she gave birth to him, when she discovered 
the dismembered body of her son who had died 
heroically fighting for his king. She was honoured 
with a seat in the court of Atukotpattuc 
Ceralatan who gave her nine inlaws of gold and 
hundred thousand pieces of gold for ten poems 
of the sixth decad in his honour (Pati.Pa.6). A 
realistic description of the cold wind that covered 
with fine sand the lines drawn by the claws of 
the crab on the shore over-grown with atumpu 
creeper, is found in Pati.51 (7,8). Atukotpattuc 
Ceralatan’s munificence is highlighted by her 
thus: “He would seek out suppliants and give 
them what they needed (Pati.55:io,n). He was 
more afraid of the lustreless eyes of the suppli¬ 
ants than the angry eyes of his women (Pati.57: 
13 , 14 ). His valour is described in Pati.51, where 
she compares him to the God of Death that 
had cast his net on the battlefield. In Kuru.210 
she has portrayed the cattle-wealth of Nalli’s 
woods and the fertility of the fields of Tonti city. 

Kaeipan Kiranar - Pulavar (A poet) 

With the given name Kiran, this poet was a 
brahmin of the Kacipa Gotra. In. Narrinai(248) 
the only poem composed by him, the maid con¬ 
soles the heroine who thinks that the time of 
the hero’s promised return has arrived. The 
unkind cloud thunders out of season just to 
frighten the heroine, at which the silly peacocks 
dance, spreading their fantails thinking the 
rainy season has come; the advent of the rainy 
season is indicated by a fine picture; the 
jasmines bloom from every bush like the freckled 
foreheads of the elephants. 

Kacu - 1. Pan Mtiialiyavarral Ceyyapperra Kacu 

(Coin made of metals like gold) 


The girdle of seven strands, was made up of 
many coins (Muru.i6). Shaken down by the fierce 
wind, the unripe gooseberry fruit lay on the 
rocky pathways adorning it like so many golden 
coins (Akam.363:6-8). The fruit of the kumilam 
tree shaken down when the deer rubbed against 
its trunk, lay on the ground like golden coins in 
the ornaments of a bejewelled woman (Nar. 274 : 
3 - 5 ). 

2. Anikalan (Ornament) 

The heroine had a prominent waist adorned with 
a girdle made up of many coins (Akam. 75 : 10 , 20 ). 

3. Kurram (Blame) 

Paranar known for his blameless verses of fine 
sensibility, sang the praise of Kata! Pirakkottiya 
Cenkuttuvan in ten poems (Pati.Pa. 5 .Footnote). 

Xanci - 1. Mar am (River Portia Tree) 

The scabbard-fish would seize the flowers of the 
short River-Portia tree growing aslant the water 
(Puram.18:7,8). Young peacocks cried joyously 
climbing up the marutam tree and the curved 
River Portia tree (Poru.189,190). The flower of 
the River-Portia tree buzzed at by the beetles, 
was of the colour of the God of Love (Raman) 
with the fish-flag (Kali.26:3). 

2. Nilaydmai (Instability/Impermanence) 

Poet M&rkanteyanar highlights the impermanance 
of human life, referring to the Earth Maiden’s 
lament that she was still alive, though war-like 
men had passed away earlier ( Puram.365 :8-io). 
Ilancerai Irumporai was chief of the manly 
warriors well-aware of the impermanance of life, 
who delighted in inflicting pain on their foes 
with their spears (Pati.90:37-39). 

3. Kdncippan (The musical mode called Kaiici) 
To guard from goblins the martial wounds of 
her noble lord, his wife sang a song in Kdnci 
mode, the while shaking a hand-bell (Puram.281:5). 

4 . Aru (A river) (Noyyal) 

Paranar blessed Ratal Pirakkottiya Cenkuttuvan 
that the might live for days more numerous 
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than the sands on the big, crowded water - front 
of the river Kauci with sweet flowing water 
(Pati.48:17,18). 

5. Anivakai (An ornament of eight strands worn 
over the garments) 

The floods of the river Vaikai carried away the 
garments, girdle, eight-stranded chains called 
Kanci, and armlets (Pari.7:46-50 ). 

KaScippulavanar - Pulavar (A Poet) 

See Mankuti Marutanar. 

Katci - I. Arivu ( Knowledge/sensibilitv/wisdom) 
The sons of Kopperuncojan were youngsters 
who had unthinking sensibilities (Puram.eis:i5). 
Holy men with faultless wisdom* hating none, 
hastened to see Lord Murukan dwelling in 
Tiruvavinahkuti. (Muru,i37). Tontaiman Ilantiryan 
bad an impartial sense of justice and a wisdom 
that was free from the darkness of ignorance 
(Peru.445). “If noble worth and virtue fail, it 
would not be possible even for holy men of 
blameless wisdom to restore them to their pristine 
purity”, say the learned men. (Kuri.i5-i8) Lord 
Tirumal is the Vedas that give the blameless 
knowledge; He is the four-faced God in the 
flower, and also His creation (Pari. i .*45,46). 

2. Kdnutal ( Sight/vision) 

The wife of the drummer-bard, shut the door 
of her dwelling lest others should see the sight 
of herfelf and her family eating a humble fare 
of greens cooked without salt (Ciru. 2 36-139). 

3. Alaku (Beauty) 

Parents of children with blameless beauty 
fascinating even their enemies, would live a 
famous life in this world and attain also the 
delight of the other world (Akam.66:i-6). The 
heroine had a biemishless beauty like a ioveiy 
painting of a damsel drawn on wail (Nar.252:6,7). 

6 . Tor ram (Appearance/aspect) 

Peruhkunrur Kilar said to Kutakkoc Ceral 
Irumpoiai who delayed his gifts to him: “If 


persons of your stature, not caring for their 
noble duty of protecting people, were to become 
ungracious with an unrighteous aspect, may men 
like me be ne/er born’k (Puram.2io:i-4). 

5. Nul (Writings) 

Kaniyan Punkunran declares; “We have learnt 
from the writings of the wise, that like a boat 
that flows with tne current of a river, a human 
life will move according to destiny*' (Puram. 192 : 
8 - 11 ). 

R&ttak&m - KdUitam (Wild place) 

The maid implored the hero not to come along 
the path through the wilderness because of the 
pi ten darkness and the presence of horned 
beasts therein (Aink.282:4*s). 

wattary - Kntluvctli (Path through a jungle) 

The hero after encompassing his enterprise, 
proudly returned on his chariot through a 
jungle-path covered by wet sand, accompanied 
by his youthful followers (Hum. 275 : 5 - 7 ). 

Kattu - Ceital (Dry leaves) 

A certain victorious king slept in the undusted 
courtyard of his house covered by dry leaves, 
after having quaffed toddy even at dawn (Puram, 
316:2-4). 

Kattuma - Kdttu Vilanku (A wild animal) 

In the territory under the jurisdiction of Ton- 
iainian l'lantirayan, even thunder would not 
rumble; snakes did no harm to humans, nor 
did wild animals (Peru.41-43), 

Xlttumaa - Katin Vilanku (Wild animal) 

The heroine said to her maid in the hearing of 
the hero waiting by the wail outside; “The 
Velan (hierophant) asserts my sickness is caused 
by Lord Murukan; what can he say if 1 were 
to ask him if his God Murukan would go hun¬ 
ting with gory arrows along the track haunted 
by wild animals/ 55 (Akam.sss: 19 - 26 ). 

Kaituna&u - Kaitiaakatiulia Kutiwllpakini (Settlement 
of people in lire forest) 

Kantlrakkop Perunalli gave Vanparanar a bright 
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chaplet of pearls nestling against his chest, 
saying: 44 As we are residents of the forest, I 
have no other noble ornament suitable to be 
offered to you”, ( Puram. 150:18-21). 

Kattur Kilar Makanar Ka^anar - Pulavar (A Poet) 
Author of Akandnaru 85, this poet with the 
given name of Kannanar, must have been the 
son of an agriculturist of a village called Kattur. 
The poem is cast in the speech of the maid 
consoling her mistress grieving at the separa¬ 
tion from her lord, by pointing to the advent 
of the rainy season, when the peacock pecking 
at the pollen of the vinkai flowers calls to its 
mate from the branch of a kuruntcim tree. 

Kati - 1. drukari (Pickles) 

Salt-merchants, drove their carts with jars of 
pickles tied with ropes to the cross-bar of the 
cart (Peru. 56,57). Cowherds used pickled mangoes 
to go with their food mixed with butter-milk 
(Kali.109:23). 

2. Kaluttu (Neck) 

War-bards ate sumptuously the cooked rice 
offered by Karikar Peruvalattan along with dishes 
of fried seeds so that the food came up to 
their throats (Poru. 112-1 ie). 

3. Pulitta nir (fermented) 

The woman preparing meals, served rice of 
paddy, well-pounded with a pestle and cooked 
in a pot of fermented gruel ( Puram.399:1-3). 

4 . Kaiici (Starch) 

Upon the mattress on the cot, the white swan’s- 
down feather was spread, and over the pillows, 
a white starched cloth was laid (Netu. 131 - 135 ). 

Kata - Kanakam (Jungle/forest) 

Looking at the beautiful forests abounding in 
tuskers, Enicceri Mutamociyar wondered, if the 
woods obtained them as gifts from Ay Antiran 
for singing the praise of his hill (Puram.131:2-4). 
ConSttu Pahcarrup Parppan Kauniyan Vinnan- 
tayan performed many sacrifices with twice-seven 


kinds of cows in wood and land (Puram.i66:i9-22). 
The woods under the jurisdiction of Imaiyava- 
rampanNetunceralfitan became dwelling places for 
holy hermits (Pati. 13 : 20 ). Seeing his high priest 
Netumparatayanar renouncing the world, Pal- 
yanaic Celkelu Kuttuvan too followed him to 
the forest, his heart set upon renunciation. 
(Pati.Pa.3:10, 11 ). Among the places where Lord 
Murukan loves to dwell, the forest is one (Muru. 
223). Budless flowers of the red-silk cotton tree 
in the forest wild, where the ponds had become 
dried up and dusty in the parching heat of the 
ruddy Sun, looked like the long rows of bright 
lamps lit by happy women to celebrate Kdrtikai 
(Akam.u :i-6). As it rained heavily accompanied 
by thunder in the cold rainy season, at midnight 
when all people slept, the fathers of Kurava 
maidens, unable to get a place for resting during 
their hunt in the jungle for wild animals, would 
return to their houses to sleep upon tiger-skins 
(Akam.58: 1 - 6 ). The fierce wind blew against the 
joints of the luxuriant bamboos causing a fire 
to break out; the parched forest destroyed 
by the heat of the sun, lost is freshness 
making the paths difficult to traverse (Akam. 
153:8-11). In the fearful wilderness where 
the cataracts had dried up in the heat, the 
bamboo shoots and stems withered, the big stag 
running after a white mirage mistaking it for 
water suffered from thirst as it stayed in the 
hot wood (Akam.241:6-i2). On the wide rock in 
the jungle where the warriors after seizing herds 
of cattle, killed a cow under the sacred neem 
tree and ate its cooked meat, the white seeds of 
the black stemmed silk-cotton tree against which 
a tusker had rubbed its back, lay like hailstones 
(Akam.309 :i-io). The big rock in the forest 
covered by venkai flowers resembled a big tiger- 
cub (Kuru.47: 1 , 2 ). In the forest of one Pulli, 
from the mountain-clefts could be heard the 
agonized trumpeting of the tusker that had been 
caught in the mouth of a big python in the 
hillside overgrown with glory-lily (Nar. 14:7-n ). In 
the forest lay a bitch with its udders all drawn 
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dry, prone on the moist ground wet with a tusker’s 
urine, while the brown-dog hunted for prey to 
feed its mate (Nar. 103 : 4 - 9 ). The hero said to the 
heroine eloping with her; “Youthful damsel!. See 
the wood of your father full of konkam trees 
with flowers resembling a line of lamps lit 
in Kdrtikai , while the dark mountain-clefts are 
covered by the greenery!” (Nar. 202 : 7 - 11 ). The 
peacocks upon the silk-cotton tree blooming in 
the prickly wood overgrown with spurge-plants, 
resembled women leaping into fire (Aink.Ti.3: 
2 - 4 ). It was so hot that the wild-cow ate the 
bowstring-hemp for food, as the rains had 
failed; while wayfarers in the forest suffering 
from thirst could only slake it with their tears 
of pain, when the evil bandits shot arrows at 
them (Kali.6 :1-6). The hero said that it would not 
be easy for the heroine to walk in the wilderness 
that had not experienced showers for a long time 
(Kali.20:7,8). 

2. Itukatu (Burial ground) 

The queen who had lost her husband, with grie¬ 
ving eyes whirled towards the burial ground, 
her wet tresses hanging on either side (Puram.247: 
5 - 7 ). The big burial ground had great barn-owls 
hooting fearfully from the hollows of ancient 
trees, and burial urns (Puram.364:11-13). 

3. Cutukaiu (Burning ground) 

In the burning ground, a funeral pyre for the 
dead had been piled up with black faggots 
(Puram.246:ii ). Lord Civaperuman was the great 
dancer who danced in the burning ground, in 
the pitch darkness (Pati.lnvo.3,4). 

Katuraikkatavul - KaUinkan Tankum Teyvam (Deity 
dwelling in the forest) 

The war-bard sang in tune with the yal after 
his wife had offered prayers to the God residing 
in the forest in due form and song (Poru.52,56). 

Kagtavayil-O r ur (A town) 

The town of KantavSiyil had groves surrounded 
by turbid back - waters (Nar.38:7,8). 


Ka$am - Porkacu (Gold coin) 

Atukotpattuc Ceralatan gave to Kakkaipatiniyar 
Naccellaiyar who sang his praise, nine tulams 
(measures) of gold and a hundred thousand gold 
pieces (Pati.Pa.6. Footnote). 

Katal - Anpu (Love/Affection/kindness) 

Golan Nalankilli, swore thus: “If I do not harass 
my enemies in battle, may by garlands wither 
during my union with loveless hetaerae” (Puram. 
73 :n-i4). Among all the veteran warriors around 
him, the king lovingly honoured a certain soldier 
near him, offering him the toddy poured out for 
his personal consumption (Puram.289:4-7). One of 
the faces of the Red Lord Murukan, praised by 
the devotees, gave boons to them in loving kind¬ 
ness (Muru. 92 - 94 ). Residents of Nannan’s old city 
dwelt there free from hate, in loving kindness 
(Maiai.435,487). The heroine said to her maid, that 
the hero loved wealth more than herself, though 
the maid would believe him to be a true lover 
(Akam.53:14-16). The maid said to the heroine: 
“I desire that you should wed the hero; our good 
mother too likes the idea’’ (Kuru.5i:4). The hero 
said to the heroine that his love for her was 
greater than the sea (Nar.i66:9). The heroine, grie¬ 
ving said that the season fixed by the hero for 
his return when he comforted her with words of 
passionate love, had slowly passed by (Nar.2is:5,6). 
The fostermother having heard that the heroine 
out of her love for her mother would return 
with the hero that day passed the tidings to the 
good mother ( Aink.400.*4-6). The maid said to 
the hero that it was pleasant to hear his words 
that he was in love with the heroine with colly- 
rium - fed eyes (Kaii.49:io,n ). The humming of 
the swarms of bees sent as their envoys by the 
women, as they returned with the lovers, made 
known to the people of Maturai the intensity of 
their love (Pari.8:36 s 37). 

Katalankamam - Kdtalciiyutaiya Kamctm (Love as a 
passion) 

The passion of love was said to vary in its nature 
from time to time (Pari.6:71,72). 



Katalar 


350 


Katali 


Katalar - Anputaiyavar (Lovers) 

Men in love with liberation from this world, 
renounced the domestic life of a householder 
(Puram.358.*5). Cruel even-tide harassed the heroine 
languishing at the separation from her lover, 
like a lance piercing the chest of people already 
in pain (Akam.7i:9-12). The heroine said to her 
maid: “May my charms be wasted; but let my 
lord live free from disease” (Akam. 115:6,7). The 
heroine said that her pale sallowness, caused by 
lovesickness vanished at the touch of the hero 
but began to spread again if he left her side 
(Kum.399:2-4 ). The lover went abroad in order 
to earn wealth with a gracious heart intent on 
helping others (Nar.i86:8-io). The path traversed 
by the lover was beside the peak t>f the hill 
where peacocks abounded with lovely fantails, 
blue like sapphire (Aink.43i). The tank put forth 
fresh lotus flowers blooming like the faces of 
women who had made love to their lovers 
(Kali.3i:4,5). The lover came to assuage the 
sickness of the passion of love of the anguished 
heroine (Kali.35:22,23). The heroine’s anguish of 
love was relieved with the quick return of 
her lover, like a ship-wrecked person drowning 
in the sea, being saved with the help of a rabt 
(Kali. 134 : 24 - 27 ). Some of the women bathing 
in the river Vaikai prayed that they might 
be blessed with the strength to embrace their 
lovers in amorous union (Pari.n:ii6,H7). 

Katalavar - Anputaiyavar (having kindred) 
Ilamperuvalutiyar sang thus: “Go towards the 
sacred hill of Tirumalirunkunram, praying with 
folded hands in its direction, with your women 
with infants in arms and young loving kindred 
and your parents” (Pari. 15:45,46). 

Katalavan - Anputaiyavan (Lover) 

The heroine suffering from the pain of separa¬ 
tion, said to the people of the town that the 
hot midday sun, warmed up the severe cold 
caused by the sickness brought on by her lover 
who had forgotten her (Kali. 145; 23-26). 


Katalan - Anputaiyavan (Lover) 

When the river Kaviri, enamoured of the beauty 
of Attanatti, carried him away, one Maruti showed 
the crazed Atimanti her lover and then entered 
into the sea herself and disappeared (Akam.222: 
7-12). The loving mate of the female monkey 
nibbling the tender shoots, would beat the cloud 
moving on the rock with a narai creeper (Aink- 
276:1-3). The heroine sulking with her lover and 
keeping away from his embrace, when the swarms 
of bees buzzed at her, gave up her sulks and 
embraced his chest (KaU.92:39-4i). The heroine 
suffering from the pangs of separation forgot 
all her grief at the sight of her lover who 
returned to her (Kaii.i47:66-68). 

Katalar ~ Anputaiyar (Lovers) 

The maid asked the hero, “Did you consider as 
important only the words of false friends, that 
women in love would not care for those without 
wealth?” (Kali.13:12,13). 

Katali® ~Anpuiaiydn (Lover) 

When the lover cast the fragrant garland on his 
chest into the waters, his concubine picked it up 
and wore it in her hair (Pari,Ti.2:34,35). 

Katali - Anputaiyaval (Lady-love) 

The hero after successfully completing his enter¬ 
prise said to his charioteer: “Let us go to see my 
beloved with a golden-spotted waist, even as she 
beckons to our son with sweet words to come 
to take his milk” (Akam.54:18-22). The hero who 
had successfully completed his work asked his 
charioteer to drive the chariot so that he might 
see early the smiling face of his kind lady-love 
afflicted by pale sallowness (Akam.344:ii-i3). The 
hero said to the maid that the paths of the 
difficult tract did not trouble him, as he had 
the virtues of his beloved ever with him as a 
support in his journey (Aink.325:3,4). The hero 
said to his charioteer: The sky has begun to 
pour rain; drive the chariot fast so that the 
distress of my chaste beloved may be relieved 
soon” ( Aink.488). 
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Katalor - Anputaiyor (Lovers) 

The maid enquired of the wise men: “When do you 
expect the north wind to blow followed by 
rains causing my lightning-waisted mistress to 
shiver? For only then her lover, the hero will 
return” (Kuru.277:5-s). The maid said to the 
heroine: “Our lord, your lover, has extended his 
stay only in order to bring the ornaments from 
the enemy territory; otherwise he would not stay 
away thus without adorning your tresses with 
fragrant flowers beautifully woven into wreaths” 
(Aink.463) . The maid said to the heroine: “Our 
lord, your lover, in deference to my words that 
it was unkind of him to leave you thus in anguish 
in order to seek wealth, has given up his plan, 
afraid that your former beauty will be ruined’’ 
(Kali.2:23-29). 

Katalol - Anputaiyul (Lady-love/beloved) 

The hero said to his heart: “Our beloved has a 
double-self! At darkest midnight she came to me 
fragrant like the Mullxxr woods of Malaiyan and 
became mine; at dawn, shaking off the odorous 
flowers I had adorned her tresses with, she 
applied oil to it then and .dressed them up and 
went back to her kinsfolk ignoring me altogether 
(Kuru.312). 

Katalon - Anputaiyon (Loving person) 

The heroine, afraid that the hero might try to 
gain admission to her house using their son as 
a mediator, was happy when her loving son came 
to her alone and not with his father, the lord 
Of the COOl seas (Aink.l57.*4,5). 

Katarkamam - Kdtalaiyulaiya K amain (Love pas¬ 

sion) 

Among passions, the passion with love behind 
it, is the best by which a couple united in love 
came together in amorous union (Pari.9:i4,t5). 

Katarkilamai - Anpurimai (Right of love) 
Kopperuncolan seated facing north, said in 
praise of Picirantaiyftr thus: “He will, by the 
right of his love for me, give my own simple 


name as his, if any one were to ask his name” 
(Puram,216:8-10). 

Katu - 1. Cevi (Ear) 

The hierophant had cool acoka sprigs adorning 
his ears (Mum.207). The goblin-maiden wore goat- 
kids in her, ears (Cim.i97). In the scuffle caused 
when swarms of bees in the flower-clusters buzzed 
round the women, the string of pearls lying on 
the forehead of a woman got entangled with the 
shark-shaped pendant dangling from the ear of 
another (Kali.92:35,36). The freshes in the river 
Vaikai fixed sprigs and tender shoots in the 
ears of the women sporting in the waters (Pari. 
7:43-45). 

2. Kavankdtu (The loop of a sling) 

The snake seized by the swooping vulture, resem¬ 
bled the loop Of a sling (Aink.Ti. 1 : 2 , 3 ). 

Kantal - Kolivakai (The glory-liiy plant) 

Pekan’s wife wiped off her tears with her 
fingers resembling glory-lily flowers(Puram.i44:s,9). 
Lord Murukan, the Red Lord. wears on his 
divine head, a big cool wreath of glory-lily 
flowers red as fire, at which the bees do not 
buzz (Muru.43,44 ). Lord Tirumal lay asleep on 
the serpent-bed looking like a tusker prone on 
the hill-side overgrown with the glory-lily with 
long flower-stalks (Peru.37 1 - 373 ). In the long 
dewy season the west-wind blew cold, shaking 
down the bamboo-flowers and breaking off the 
big glory-lily flowers with long petals (Akam.78: 
8 -10). The hamlet had glory-lily itself as its nat¬ 
ural fencing (Kum. 100:3). Upon the rock in the 
village-common, many bright red glory-lily flowers 
bloomed together, like the spotted forehead of a 
war-elephant (Kuru.284:i-3). The good mother 
adorned the lofty Lord Murukan with a wreath 
of red glory-lily flowers culled from the hill 
(Nar.i73:2*9). In the hill-side bloomed, the plump 
red glory-lily looking like the bloodied tusk of 
the powerful and angry elephant that had killed 
a tiger (Nar. 294 , 5 - 8 ). As the young one of the 
monkey from the venkai branch seized the sweet 
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milk from the hands of the ‘heroine, she bea* 
her belly with her hands, and her fingers grew 
red like the plump buds of the glory-lily bloom¬ 
ing in the Potiyil mountains (Nar.379). Thunder 
reverberated mistaking the lovely cluster of glory 
-lily flowers blooming in the rock-pool, to be 
a snake drinking water (Kali. 45 : 1 - 5 ). The fragrant 
cluster of glory-lily bloomed like women’s 
hands (Pari.i9:76). 

Kappal - Kavalal (Watchman) 

The maid said to the heroine: “Behold the 
hero standing at the night-tryst, like awatchman 
guarding a tank full of water in the rainy 
season, lest it should breach the embankment” 
( A ink. 206:1,2 ). 

Kappala - Kavalala (Vocative form of watchman) 
Kuruhkoliyur Kilar hailed YSnaikatcey Manta- 
raiiceralTrumporai as the guardian of the wide 
warcamp requiring no watching as his enemies 
were ever afraid of his military might (p urara. 
22:24,25). 

KappiyaScentanar -Pulavar (A Poet) 

Centan&r hailed from Kappiya Clan. P.N. would 
take him to be Centanar son of Kappiyanar* 
In the only poem in Narrinai (246) composed 
by him, the maid comforts the heroine, grieving 
at the separation of her lover. Praising the 
hero’s manly enterprise who had left for earning 
wealth crossing many a tract with a doughty 
heart, she indicates the advent of the season for 
bis return by referring to the blooming of the 
golden cassia flowers, and the pitavu unfolding 
its buds, and the sweet sounding skies rumbling 
to announce the rain. 

Kappiyarrubkappiyagar - Pulavar (A Poet) 

The V.P. edition of Cankam classics takes him 
to be a native of Kappiyaru. Kappiyan might 
be his given name, or he might just belong to 
Kappiya.r clan. The fourth decad of Patirrup- 
pattuws sung by him in honour of Kalahkay- 
kanni Narmuticceral for which he received four 


million gold pieces and a share of his kingdom 
as a gift. The ten poems are anaphoretically 
connected and written in a fine^ style. A master 
of simile, his comparisons are very effective. 
The conduct of the people, imperfect owing to 
poverty, becoming perfect, is compared to the 
moon in the third digit becoming a full moon 
in due course (Pati.3i :i2,i3); the bloody battle¬ 
field is compared to the ruddy evening sky 
(Pati.35:7,8). The pearl chaplets on the* fibre 
-crown. of Kalankaykkanni Narmuticceral are 
compared to spider’s webs woven in the branches 
of the thorn-tree which the frightened pigeons 
mistook to be hunter’s nets spread to catch 
them ( Pati.39:ii*17.). References are found in this 
decad to Vantan (Pati.31:23), Netumital Anci (Pati. 
32:io) and Nannan (Pati.40:M) besides Kalankay~ 
kkanni Narmuticceral. 

Kappu - Kdval (Watch/guard) 

Paniyan Palyakacalai Mutukutumip Peruvaluti 
placed his tusker in the well-guarded ponds 
of his enemies (Puram.i5:9,io). Atiyaman 
Elini who fell defending Takatur, was 
known for his perfect administration during 
which heaps of grain lay on the threshing floors 
without any guards, as he had driven away his 
enemies (Puram.230:3-6). The cottage in the 
Mullai tract of the cowherds, was guarded by an 
elder whose bed was made 'of sheepskins ( Peru* 
143-151,166). The fostermother admonished the 
heroine thus: “You have to be guarded here¬ 
after; you cannot go out of our house as you 
are no longer a child but have crossed also the 
adolescent stage” (Akam.7:5). The maid desiring 
the heroine’s plight said to the hero: “Her 
bangles fall off like glory-lily flowers in front 
of her mother who guards her strictly as if under 
lock and key” (Kali. 48 : 10 , 11 ). 

2. Matil (Wall of a fort) 

Kavirippumpattinam was surrounded by a stout 
wall with a suitable door bearing the symbol of 
the tiger, where the Goddess Tirumakal resided 
(Pat.40,41). 
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3. Paniacalai (Si ore house/Emporiu.il/marl) 

In the well-guarded big emporium of Kavirip- 
pumpat imam the innumerable goods that poured 
in, were sent out with the seal of the tiger 
embossed on them (pat. 131 - 135 ). 

4. Cirai (Prison) 

Tirumavalavan escaping from the stoutly-guarded 
prison where he was confined by his enemies 
who were his relatives attained his royal birth¬ 
right ( Pat. 225-227 ). 

5. Arakkilaccinai (Seal of wax) 

The servitor- heroine said to her lover of the 
same class, giving him an assignation for a 
meeting. “If you come to the grove below the 
temple, we shall embrace tightly in amorous 
union, holding our bodies close together, like 
the palm-leaf tied and sealed at the top with 
sealing wax by the wise men of the assembly 
with blameless knowledge” (Kaii.9-t:40--H). 

6. Kurumpu (A Place in Mullai tract) 

The artisan-heroine said to the hero of the same 
class angrily thus: “You desire every woman in 
the houses of the shepherds in the settlements 
in the Mullai tract 1 ’ (Kali. 110:1, 2 ). 

Klppumaram - Kdvarpatai (Body-guards) 

To the Poet Peruhkunrurkilar who sang his praise 
in a decad, Ilanceral Irumporai gave thirty two 
thousand pieces of gold, besides enriching his 
village and his mansion without his knowledge; 
he gave him various kinds of riches and a troop 
of soldiers to guard him and his property (Pati. 
Pa.9 foot note). 

Kappor - Kdvalceyvdr (Watchmen) 

After planting colacasia and turmeric,and tending 
them their tubers were guarded from rooting pigs 
by watchmen beating on their drums (?,Taiai.343, 
344). The hero came all alone to his tryst like a 
tusker without a watchman to chain it to a post 
or ride upon it ( Nar. 182:8 -10 ). 

Kapaiam - Kdpalattaik KcJyiUntiya Chapenmdn 


odd Kamakkatavui 

Aiiyatur Kntiu (The dance of Lord Civaperuman 
holding a skull in his hand) 

Poet Naiiaatuvanar in his invocation refers to 
the sempiternal nature of Lord Civaperuman, 
thus: “When you dance the dance called Kapalam 5 
clad in tiger-skin and adorned with cassia gam- 
lands, holding the skull of Ay an (the creator 
Brahma) in your hand, will it he goddess Umai 
with jasmine-like teeth who provides the beat 
for the first mode?” (Kali. 1:11-13). 

ICSmpa - I. Mnnkil (Bamboo) 

The (younger) minstrel was guided thus: “If you 
go to Nalliyakkotan even before you speak a 
lirtle in his praise, he will give you pure garm¬ 
ents fine like the inner peel of a bamboo for 
you to wear” (Cim.235,236). As the sun shone 
fiercely in all directions, the patched bamboo 
rubbing against one another, caused a fire which 
swiftly spread engulfing the hillside, rising up to 
the sky and heating up the entireforest (Kali- 
150:2-6). 

2. Kutaikkdnipu (The stem of an umbrella) 

Women nearing TirLipparankunram adorned the 
elephant of the Red Lord Murukan, sprinkling 
scented water and flowers on it; swinging soft 
chamars as a mark of adoration, they placed a 
golden canopy with a coral stem on its back and 
with happy hearts offered worship to it (Pari. 19 ; 
85,86). 

Kami -Reiman (Vocative form of God of Love) 
The heroine addressing the God of Love 
passionately asked him: “Lord of Love; Is it 
your arrow’s nature to make the heart cf a 
woman like me suffer from the sake of a loveless 
One?” (Kali.147:46-47). 

Kamakkataval - Valipatu Teivam (Deity to be wors¬ 
hipped) 

Hamperuvalutiyar reveals his deep attachment 
to Lord Tirumal in these words: “Iruiikunram is 
an ancient shrine; It is the Deity who destroys 
the delusion of those who just see it; therefore 
let those who cannot go there to worship Lord 


C.C.C.L, 1-23 
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Tirumal, at least see the hill from a distance 
and bow before it'’ (Pari. is:34-37). 

Kamakkagip Pacalaiyar - Pulavar (A Poet) 

See Nappacalaiyar. 

Kamancerkulattar - Pulavar (A Poet) 

The poet was named after a term in his only 
poem, Kuruntokai 14, (Kamancer Kulam). The 
heroine speaks to her maid who tries to comfort 
her in the anguish of separation. Tears of grief 
burn her eyebrows; as the hero is away who 
alone can cheer her up, the heroine’s heart is 
suffering. 

Kamanoy - Kamattal Untakum Tunpam (Pain caused 
by the passion of love) 

The heroine wondered at the fierceness and 
cruelty of the passion of love which prevented 
her lotus-eyelids from closing in sleep at the 
separation from her love, the lord of the coast 
(Kuru.5). The hero declared that his soul had 
crossed the bounds of patient endurance, and 
swimming in the sea of passion caused by his 
mistress with flower-like forehead, dissolved in it, 
his manly virtue having been totally destroyed 

(Kali. 138:14-17). 

Kamam - 1 . Ratal (Love/Passion) 

The hero debating within himself whether to 
confess to the heroine his passion for her or not, 
finally decided to reveal it to her(Akam.i98: i-3).The 
hero returning after successfully completing his 
enterprise said to his charioteer; ‘The pleasant 
village of the heroine, with a lovely golden 
complexion, who is more crazed with passion 
than myself, is in this beautiful wood” (Afeam. 
284:11-13). Persons far gone in the passion of 
love would ride a horse of palmyrah-leaf stem 
and wear a wreath of mader-flowers; they would 
be boisterously mocked at by people in the 
street (Kuru.17). The companion said to the hero: 
“Lord of the Hills! Passion foolishly afflicts 
also persons without any discernment; Therefore 
it deserves to be discarded” (Kura .78:3-6 ). The 
heroine declared that the passion of love will be 


affected adversely if one were to fear the gossip 
of the town’s people (Kum.il2:i). -The bright fire 
of passion afflicting the heroine on seeing the 
hero, burnt her to the very marrow of her bones 
(Kuru.305:i,2). The lord of cool waters, fearless 
of the danger from the crocodile, reached the 
residence of the heroine, driven by the excess of 
his passion (Nar.287:5-7). The maid dissuading 
the hero from his intended journey, declared 
that wealth would be of no use to youthful 
persons in mutual love (Kaii.l8:7,8). The heroine 
lamented: “If water is poured on burning fire, 
it will be put out; but the fire of passion caused 
by an ungracious lord will burn even if one gets 
into water” (Kali. 144:59-62). The cool Parankunru, 
would give to passionate lovers the pleasure of 
secret union in the groves (Pari.8:39-41). The hill at 
Tirum&liruhcolai yielded to young men and 
women the pleasure of love at night(Pari. 15:23-26). 

2. Viruppam (Desire) 

Holy men going ahead to see Lord Murukan at 
Tiruvavinankuti were noble and wisemen who 
had eschewed anger and desire (Muru.i34,i35). 

3. Punarcci (Amorous Union) 

The maid said to the hero that their connection 
with him will not wither, even if their amorous 
union were to end (Kura,42 :i,4). The heroine 
unable to bear the pain of strict confinement, 
said to her maid: “The makanrii bird united 
with its mate, cannot brook even if a flower 
were to come between them; the only way to 
be free from this pain of separation, is to die 
with this enduring passion”. (Kura.57). 

4. In paw (Pleasure) 

The maid said that the hero would definitely 
return as his love for the heroine was enduring, 
and as he dreaded separation from her even when 
she sulked with him (Kura. 177). 

Kamar - 1. Alaku (Beauty/loveliness) 

On the forehead, beside the crescent adorning 
the lovely head of the Blue-throated, Lord 
Civaperuman, shines His third eye (Puram.55:4,5). 
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Ill the rainy season, the stag with twisted antlers 
rested happily in the thick shade of the pitavam 
tree, with its beautiful mate (Akam. 139 : 10 - 12 ). 
Lord Murukan’s lovely roseate feet resembles 
the lotus flower (Kuru.lnvo.i ). The damsel with 
sweet speech had a beautiful forehead and all 
womanly qualities (Aink 466:3-5). 

2 . Viruppam (Desire/love) 

The great queen of Celvak Katuhko Vaiiyatau 
had a lovable quality of chastity excelling the 
divine Aruntati ( Pali.65:9,10). When the male 
monkey died, its loving mate unable to bear the 
pain of widowhood, entrusted its young ones to 
the custody of its relatives, and leapt to its 
death from a precipice (Kuru.69:1-4). The lovable 
hamlet, had a wide sandy front smelling of the 
crabs that played on it (Nar. 239:4,5). The 
P&ntiyan, lord of the mountain, had a lovable 
stout chariot (Kali.35:24). 

3. Kama nar (Lord of Love - Kaman) 

The hunchbacked woman addressed her heart 
thus about her dwarf-lover: ,:; Look at the so 
called Lord of Love Kaman resembling a tortoise 
up-ended, his arms swinging inwards, coming 
towards me amorously, though I have spurned 
him!” (Kali.94:31-33). 

Kamaram - Oruvakaippan (A kind of tune) 

The beetle, slumbering in the embrace of its 
mate, in the golden pericarp of the red lotus in 
marutam tract, would sing the mode called 
Kamaram on waking up (Ciiu.73-78). 

Kamavatuvai - Kamattai Nukanim Vatuvai (Wedding 
day of connubial Bliss) 

The bright-eyed Brahmin (Lord Civan) who had 
consumed the oblation offered in sacrifice to 
the Gods, after burning away the triple fort- 
tresses of the Demons, indulged in enduring 
amorous union with Goddess Umai in connubial 
bliss (Pari. 5:25-29 ). 

Kamavei - Man mat an (God of love) 

The beautiful picture gallery in Tirupparankunram 


was like the armoury of the God of Love (Par, 
18:27,29). 

Aamavel Vilavu - Manmatanukkuc ceyyum Vila (The 
festival in honour of the God of Love) 

The maid comforted the heroine saying that the 
hero returned speedily thinking that his beloved 
would be in anguish on seeing the festival celeb¬ 
rated by the town speoplein honour of the God 
of Love at early midsummer, troublesome to 
separated lovers (Kali. 27 .*23-26). 

Klisum - Man naian (The God of love) 

The heroine of Mullai tract selling buttermilk 
was so beautiful that she not only troubled men, 
but also caused the God of love drop his arrows 
as superfluous (Kaii.ios:4,5). Some said on look¬ 
ing at one of the bathing women that her eyes 
were at once a treasure-house and a weapon for 
the God of love (Pari. 11 : 123 ). 

Kamankoti - Makaram (Shark) 

The heroine angrily said that the concubine of 
the hero adorned her son with a shark-shaped 
ring in order to indicate thereby that the father 
of the boy was her thrall (Kaii.84:23-27). 

li&miiranm-Virumpunan (One who desires/something) 
Poet Peruncittiranir s.iid: “Velimati who is fond 
of toddy, has gone to the crematory; it is better 
to die than suffer without his company’' (p uram. 
238:5,18,19). 

Kamur - Grur (A town) 

The heroine said to her maid that her confident 
heart became? agitated like the town of Kamur 
when it was attacked by fourteen feudal lords 
(Akam. 135112-14). 

Kay - 1, Kanikku Muniiyjm (Unripe fruit) 

The squirrel had stripes on its back resembling 
the unripe fruit of a silk-cotton tree with cotton 
appearing through its opened seams (Peru.83-85). 
The plump unripe fruit of the coconut has three 
bulges (Peru.364). In the rainy season, the jack- 
trees yielded fruit in abundance (Maial. 12 ). When 
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the brown-dog attacked the boar, its sow running 
in fear dashed against a date-palm tree shaking 
off the unripe fruit from the bunches (Akam. 21 : 
i8-2i). Water tasted sweet to persons who drank 
it after eating the gooseberry’s unripe fruit 
(Akam.54! 15 ,16). The long unripe pod of the 
coral tree with its stalk resembled the curved 
tusk of a boar (Akam.223:3-5): For the mistake 
of a girl who unwittingly ate the unripe mango 
that fell into a river Nannan killed her, though 
her parents offered eightyone tuskers and gold 
equal to her weight as a fine (Kura. 292 :1 -6). The 
unripe fruit of the acini tree resembled a pot 
(Nar.44: 9 ). The clusters of the cassia’s unripe 
fruit growing ripe, became hollow like a flute 
(Aink.45S:i). 

2. Pdkku (Arecanut) 

The fresh arecanut produced a sweet thick juice 
which was conducive to physical beauty (Matu. 
400). 

Kaytal - 1. Cinattal (Becoming angry) 

The maid said to the heroine that the hero 
went to the house of his new paramour in order 
to please her who like the heroine herself was 
angry with him (Kali.82:23,24). 

2. Vitayttal (Becoming thirsty) 

A certain warrior said to the man pouring out 
toddy in the feast to the guests: “Preserve a jar 
of fermented toddy for the drink-loving soldier 
who has gone to alien land for seizing cattle, as 
he is likely to be thirsty on his return home’" 
( Puram.258 !6-ll). 

3. Eriital (Burning) 

As the all-destroying the sun, burnt steadily in 
the summer days, rain-water drying up, mirages 
appeared (Akam.89:i,2). 

4. Ketuttal (Preventing) 

The luxuriant bamboo growing thickly in the 
wide ruby-red rock, prevented at dawn the 
pleasing sun’s rays from reaching the ground 
(Kail. 45:1). 


K ay am - 1. Akdyam (Sky) 

The everlasting sky without a form is immea¬ 
surably vast (Puram.20:4,5). 

2. Uraippu (Pungent, hot taste) 

After killing a black ram, its fat meat was 
roasted in red-hot fire, and eaten with toddy 
(Puram. 3 64.* 4-7). 

3. Kari (Cooked meat) 

The meat of the quail roasted in ghee was con¬ 
sidered to be delicious (Kuru.389:1, 2 ). 

Kayal - 1 . Uppalam (Salt-pan) 

After the harvested sheaves bad been given to 
threshing, farmers who had drunk toddy, winno¬ 
wed the paddy in the wind; the fine particles 
of dust floated and settled down upon the salt 
pans nearby (Akam. 366 : 2 - 5 ). 

2. Kaynta Pul (Dried grass) 

The prosperous house of the heroine’s father 
was thatched with dried grass (Akam.370:5,6). 

Kaya - Mamvakai (A kind of tree) 

The glory-lily flowers bloomed near the bran¬ 
ches of the kaya tree whose flowers resembled 
the spread-out hood of a snake frightened of a 
peacock (Akam.i08:i2~i6). In the hillside over¬ 
grown with kaya trees in full bloom, the clouds 
poured rain accompanied by lightnings resem¬ 
bling clusters of cassia flowers (Nar.37i:i-5). 
With the advent of the rainy season, the Mullai 
tract was adorned brightly with flowers like 
kaya, cassia, blue-lily and jasmine (Aink.4i2:i»3). 
The hero pleading with the heroine said thus: 
“Sporting in the pool, culling talavam and jasmine 
flowers, stay with me during the day in the cool 
grove with kaya flowers and in the cool hours 
of the evening, return to your house” (Kaii.108: 
41-44). 

Kar - 1 . Karkalam (Rainy season) 

The wreath adorning the divine head of 
Lord Civaperuman. of rare askesis with his 
hanging matted locks, is made of fragrant cassia 
bloomingin the rainy season (Puram.i:i,i3). Lord 


Mur aka n who slew the Demon chief CQrapad man, 
is adorned with a garland strung together with 
the leaves of the fragrant cassia (Pura:n,23:3,4). 
The kurinci blooms in the rainy season (Matu. 
613). The jack fruit-ripens in the rainy season 
(Maiai. 12 ). The sound of the wheels of the hero’s 
chariot rolling over the stones was like the 
rumbling of thunder in rainy season ( Akam. m: 
19-21). In the broad MuHai tract awaiting the 
rainy season, flocks of peacock cried joyously 
(Akam.33-1 : 13 ). The cool rainy season came so that 
the stag, having drunk the limpid water flowing 
over the gravel-stones gambolled about in the 
drizzle joyously with its mate (Km-u.65:i -3). At 
dawn, the fawn nibbled at the dark leaf of the 
common-millet seedling in the cool field in the 
rainy season (Kum 2S2:i-4). The heroine unable 
to bear the pangs of separation said that the 
dark cloud saturated with the waters of the sea, 
poured heavy rains accompanied by the roaring 
thunder, only in order to harass her painfully 
(Nar.289:3-6). The rainy season began, to the 
croaking of frogs and the sounding of the toads 
(Aink.468 : J .2 ). Pitavam blooming and the red 
jasmine putting forth buds, the wood grew lovely 
with the advent of the rainy season ( Aink. 499 : 
1 , 2 ). During bull-fighting by the herdsmen 
musical instruments sounded like the thunder 
reverberating alternately in the rainy season 
(Kali. 105:24). The banks of Vaikai became wet as 
in the rainy season, with the water dripping 
from the moist garments of those sporting in 
the river (Pari.i2:9S). The surface of the sea was 
dark like the pregnant cloud spreading in the sky 
in the_rainy season (Pari.18:2,3). 

2. Mckam (Cloud) 

Nannan’s old city had a wide market street, 
which was not enough for the festive old tribes¬ 
men as they moved about with boisterous shouts 
loud like the sea and the cloud (MaiaiA79-483). 
As the cloud poured rains, over the flooded 
ponds and tanks flocks of swans flew line after 
line (Akam. 234 : 1 - 3 ). As the cloud that had sucked 


up the waters of the eastern sea, rose to the 
west and poured rains, the heat of the land 
abated (Nar.346:i,2). The hero said to the 
heroine: M came rushing up to you faster than 
a cloud, being reminded of your grace by the 
peacock’s dancing, of your fragrant forehead 
by the blossoming jasmine, and your timid 
glances by the innocent deer” (Aink.492). The 
sound of the cloud in Tirupparank unram, was 
like the trumpeting of Lord Murukan’s elephant 
( Pari.8 :17,18). 

3. Karumaf (Blackness) 

Tillers planted seedlings in the fine muddy field 
without having to plough it, after the black 
bulls had fought there among themselves (Peru. 
210 - 212 ). The male-sparrow dwelling in the eaves 
of the house had a black chin (Nar.isi :i). The 
hero hid amorous union with his concubine who 
had come to the dark grove full of fragrant 
flowers, overcoming her sulking with the help 
of his companion (Kaii.9s:i6-i9). 

4. Malai (Rain) 

From the moist holes of the ant-hole after the 
rains had poured and ceased, winged ants came 
out (Akam.394:4,5). Herds of cows grazed arukam 
grass in the broad pasture-lands after heavy 
rains (Kaii.i09:i,2). 

5 . Pacumai (Freshness) 

Blue-lily flowers in the fields lost their beauty 
and withered because of the smoke from the 
fire of the sugar-mills, where the juice of the 
fresh sugarcane was boiled for making sugar 

(Pat.9-12). 

6 . Irul (Darkness) 

The waters of the river Vaikai flowing iimpidiy 
in the evening, and showing the beauty of hea - 
vens when dammed up, was of the colour of 
turbid crimson blood, at dawn that dispels the 
darkness (Pari. 12:82- 86). 

7. Karunkiiltam (Black leprosy) 

The heroine had told her maid to take care of 
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the old brahmin cripple who haunted their street 
hiding himself there, with his limbs shortened 
by black leprosy (Kaii.65:7-9). 

8. Polivinmai (Lack of brightness) 

The suppliant had kindred lacking in brightness 
(Puram.141:6). 

Karkol - Ratal (The sea) 

The black cloud pregnant with the waters it 
had sucked from the sea, shed its first showers 
from the sky upon the fragrant forest (Mura. 7-9). 

Karttikai - Karttikai Makalir(The Karttikai matrons) 
The city of Maturai would shine with ever in¬ 
creasing prosperity bright like the shark-shaped 
pendants on the ears of the Kartikai matrons 
as long as the Tamil language of the Pantiya 
lasted (Pari.Ti.10). 

Kir Marram - Venkdr Manam (The smell of rain) 
Sucking the waters of the sea in the morning 
and moving in the western mountains in the 
evening, the cloud poured rains at night; and 
the river Vaikai brought for the delectation of 
others the fragrance of flowers and fruit, and 
the smell of rains from the windy and sunny 
forests (Pari.20:S-ll). 

KSraoam - Etu (Cause/reason) 

The heroine asked her maid: “What is the reason 
for your thoughtless delay in bringing back my 
son after playing in the street, thus making my 
unsucked breasts to drip with milk?”(Kali.83:3-6). 

Karan - Erumai (Buffalo) 

The big-horned buffalo, that had recently cal¬ 
ved, grazed the crops closely without straying 
from the side of its calf tethered to a post by 
the farmer (Kuru.181:3~5). The red-eyed buffalo, 
not liking to stand in the slush where it was 
tethered in the last days of rainy season when 
it was drizzling, bellowed at midnight to show 
its displeasure (Kuru. 261:2-4). 

Kiri - 1. Kataiyllu Vallalkalil Oruvan (One of the 
seven last patrons) 

Kapilar refers to this patron as “Kari of the 


perfect feet adorned with hero’s anklet (Puram. 
122 : 2 ). Kari, of pleasing words who gave away 
to suppliants his own territories and horses 
adorned with tinkling bells and white plumes 
to the amazement of others, had a fearful spear 
and stout hands with rolling bracelets (ciru.91- 
95). Lord of Tirukkovalur, where the sound of 
drums never ceased; his town of Kotunkal was 
watered by the Pennai river; (Akam.35:i4-i6). 

The patron Ori, with a horse named Ori, fought 
with Kari, with his horse named 'Kari (ciru.no, 
in). Kari adorned with hero’s anklet and armed 
with a red spear, slew strong-bowed Ori, king 
of Mullur, and gave away his kolli hills to the 
Geras (Akam.209:ii-15). When Kari who killed 
Ori entered the streets of his town, the suppor¬ 
ters of Ori showed their disapproval by boiste¬ 
rously shouting against him (Nar.320:5-7). Poet 
Ammuvan&r ( Akam.35), Itaikkalinattu Nallur 
Nattattanftr (Ciru.91-95, 110 , 111 ), Kapilar (Puram. 132 ; 
Nar. 320 ) and Kallatanar (Akam. 209 ), have referred 
to Kari; See Tervan Malaiyan, MalaiyamSn 
Timmutikkari, Malaiyan, Mullur Mannan. 

2. Kdrenitu (Black Bull) 

Cowherds watching the bull-fights said to them¬ 
selves: “The herdsman who rode upon the sharp 
horned black bull fearless of its fury, will get 
the pleasure of slumbering on the long tresses 
of this bright-jewelled damsel” (Kaii.i04:20,2i). 
The heroine said to her maid that her heart 
too followed the herd as he leapt between the 
bows of the red-eyed black bull and vanquished 

it (Kali. 105:67-69). 

3. Malay amcin Tirumuiikkdriyatu Kutiraiyin Peyar 
(The name of the horse of Malaiyaman) 

Malaiyan won a big fight riding upon his war- 
horse called Kati (Puram. 158:6, 7 ). 

Karikkatirai - (Horse with the name of Kari) 
Ori with his horse named Ori fought with Kari 
with his horse, named Kari (ciru. 110 , 111 ). 

Karikilar - Pulavar (A Poet) 

Dr. U.Ve.Ca. opines that Kari refers to a place 
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called Ramakiri in Tontai-natu. Belonging to an 
agricultural family, the poet was named Kan- 
kilar. In the poem numbered 6 in Purandnuru 
in honour of P&ntiyan Palyakac&lai Mutu- 
kutumip peruvaluti, his attachment to Lord 
Civa and his devotion to Vedic brahmins are 
revealed; the poet blesses him to shine like the 
cool-rayed moon and the scorching bright-rayed 
Sun for ever. 

Karikai - 1. Al aka (Beauty) 

The bees buzzing at the flower-clusters, surroun¬ 
ded the beauitful women standing nearby, as if 
they wanted to enjoy their loveliness (Kali. or. 
30,3i). The maid asked the hero if it would not 
be a slur on his honour to abandon the damsel 
who lost her beauty after amorous union with 
him under the punnai tree, causing thus her 
armlets to come loose (Kali. 135:6-8). The hero 
sang like minstrels, in praise of the beauty of 
the eyes of the heroine red like mravam flowers, 
after she had quaffed honey-mead (Pari. 7:63-66). 

2, Pen (Women) 

Men pointing out to the damsel who had come 
to bathe in the river, said “Behold the woman, 
looking like a deity that troubles those who look 
upon her” (Pari.n :122). 

Xanyakka?i#avar - Amaiccar (Ministers) 

The Valuti (Pantiya king) climbing Parankunram 
circumambulated the fragranUdwelling of the Red 
Lord Murukan, accompanied by liis women 
graceful as innocent peacocks and ministers,well- 
versed in their duties (Pari. 19:20-24). 

KIriyarruttuicsya Netunkilli - Cdlavjntan (A Cola 
monarch) 

The cola king, Netunkilli, who died at the place 
called Kariy&ru, ruled from Uraiyur as his 
capital. Once when he was in Amur, it was 
besieged by Nalankilli; as he shut himself up 
without opposing his enemy, Kovur Kilar 
admonished him that it was unworthy of him 
to remain thus; escaping from Amur, he went to 


his capital Uraiyur, which also was besieged by 
Nalankilli. Kovur kilar then mediated between 
the two kings. Again, when Netunkilli was about 
to kill a poet named Ilantattan, who came to 
him after getting gifts from Nalankilli, it was 
the same poet who advised the king against it 
and saved the young poet’s life. It may be seen 
from the above that Nalankilli was not known 
for his kingly graces. 

Kariu^tikkatavii! - Nancai nnavakavuiaiya Iraivan 
(The God who had poison as his food) 

The God. (Lord Civan)who took as his food, the 
poison that made this world engirt by the sea to 
tremble in fear dwells at Naviram mountain of 
great fame (Malai.8l~83). 

Xarukau) - Neytal Tolil (Weaving profession) 

On one side of Iruntaiyur, there were streets 
selling foodstuffs, fragrant unguents and powders, 
ornaments, garments and things required for 
bathing; the produce in the hills like gems and 
gold; the yield from the sea; and the products 
made by righteous weavers (Pari.Ti.i:22-25). 

KSrirti - Kariya Kata (He-ouffalo) 

Without having to plough the field where black 
he-buffaloes fought among themselves making 
the soil slushy, as they uprooted the reeds with 
their horns, thereby destroying the crab’s holes, 
the farmers levelled the fine mud and planted 
seedlings ( Peru.208-212). 

Karai - Mutceti (Thorny plant) 

The variety of toddy called Kanlaram, was 
mature like the ripe fruit of the thorny karai 
plant (Param.258*. 1,2). 

Karotaa - CdnaikkaI Ceyvdn (The maker of whet¬ 
stone) 

The heroine unable to bear the pangs of separa¬ 
tion said to her maid: “Has our lord forgotten 
his promise that he would be inseparably with 
me like the stone fused with sealing wax, made 
by the whetstone-maker?” ( Akam.i :5~7). 


Kal-1. Uruppuvakai (Leg) 

Talaiyiilaiikanattiic Ceruvenra Pantiyau Netunce- 
liyan wore on his leg freed of the ankle-ring, a 
bright hero’s anklet (Puram. 77 : 1 ). As Kant Irak- 
kopperunalji destroyed herds cf deer, blood 
stained the hero’s anklet adorning his leg( Puram. 
150:5). The noble warrior wore on his leg a 
hero’s anklet adorned with fretwork flowers 
(Puram.28! :9). The way to worship Lord Murulcan 
is to praise him with folded hands prostrating 
oneself on the ground, with the head touching 
his legs (Alum.251,252). The quail with short-legs 
and a black neck dwelt in the wood (Peru.20-V205). 
The red-legged Cob swan flew fast thinking of 
the bright-rayed sun (Mata.385,386). The green- 
legged flock of cranes together with the storks 
seized their prey (Netu.i5-i7). Golden-legged 
children trundled three -legged toy-chariots, with¬ 
out horses (Pat.24,25). The tiger that had killed 
the big tusker, bending its legs leapt on the 
ruddy ground, its joyous roar of victory echoing 
in the mountainous place (Akam.339:20-23) The 
red-stalked blackgrain plant resembled the legs 
of a quail (Kuru.68:i). The domestic fowl, the 
hen, has short legs (Kuru.i39:i). The elephant 
has legs resembling a mortar (Kum.232:4) a Rain 
drenching him, the shepherd, planting the crook 
in his hand on the ground and leaning his legs 
against it, guarded his flock of sheep (Nar.142: 
4-7). The bee with beautiful wings, has six legs 
(Aink.20:i). The roguish hero, kicking with his 
legs the sand-house of the heroine, cut off her 
garlands and ran off, seizing her playing-ball 
(Kali.51 : i —4)« The hetaera said to the heroine 
that the hero would even remove the anklets on 
his wife’s legs and give them to her (Pari.20:79,80). 

2. Kdrru (Wind/air) 

Holy seers with matted locks, would follow the 
sun, despite its heat, having only air as their 
food, in order to relieve the troubles of people 
living on the earth (Puram.43:i-4). As the cool 
wind scattered the sand piling up on the shore, 
flocks of birds flew away from the place (Puram. 
396:5,6). In the encampment, the war-drum 


sounded like the very sea beaten with the wind 
as a drumstick (Pati.6S:i-4). The beautiful chariot 
drawn by the horses ran swiftly like the wind 
(Matu.387:388). The black fruit of the jumbo-tree 
fell in a shower, shaken down by the wind (Aiaiai. 
135). Netuhceliyan had a tall chariot moving 
swiftly like the wind, and bountiful hands (Akam. 
175:10). When the rain poured accompanied 
by fierce winds, thunder reverberated so that 
big rocks were upturned and dislodged (Nar.2: 
9,io). The figure in the Kolli hillside guarded 
by the deity, would not lose its good shape even 
if endangered by Windsor thunder (Nar.20i:9~ll ). 
When the wind blew fiercely, the unripe fruit 
of the kantal tree fell off their stalks into the 
blue backwaters making the water-lily bloom 
(Nar.345:1,5). The hero embarked on an extra¬ 
marital relationship with hetaerae, so that the 
heroine’s beauty began to wither like a flower 
affected by the wind (Kaii.S6:i9,20). The conch 
of Lord Tirumal resounded like thunder so that 
the demons fierce like the wind, who rose wrath- 
fully against him were dismayed ( Pari.2:38-40). 

3 . Atimaram (Trunk stem of a tree) 

The black-stemmed venkai tree (Puram.137:9). 
The punnal tree with a curved stem (Peru.266). 
The irri tree with a short trunk ( Akam.57:6). 
The spurge-plant with a parched stem (Kuru.154: 
5). The jack-fruit tree with a red-stem (Nar.232: 
5). The sal tree with a long trunk (Aink.3S3:2). 

4. Tantu (Stem) 

The kdrai plant with a thorny stern (Puram.258:1). 
The kuvalai with a thick stem (Akam.27:i3). The 
water-lily with a plump stem (Aink.68:i). 

5. Kdmpu (Stalk of a flower) 

The vetci with a red stalk (Arum. 21 ). The jasmine 
with a green stalk (Netu.40). 

6. Tdl (Stalk of a plant) 

The common-millet with a dark stalk (Puram. 335: 
4). The millet with a thick stalk (Nar. 336:2). 
Parrots settled on the pods of the bean-vine 
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that had grown over the white stubble of the 
millet-plants after harvest (Aink.284:i,2). 

7. Mured (Turn) 

If a devotee thinks of Lord Murukan just once, 
His divine feet will appear immediately before 
him (Muru.Ve:6). The heroine played many times 
with her bevy of companions in the cool grove 
by the sands of the jungle river (Kali.113:23,24). 

8. Malaikkdl (The descent of the rain-cloud) 

The cloud that had descended over the sea to 
suck the waters, would not leave without doing 
so (Param.205:10-12). The cool cloud descending 
in the form of rains, hid the mountain side 
(Nar.316:S,9). 

9. Vaykkal (Stream/channel) 

Whether it rained or not, through the field 
ploughed for sowing horse-gram, the cataract 
from the tall hill ran in a stream (Puram.105:4,6). 
In the cold season the river ran beautifully in 
many streams, its turbid water becoming clear 
(Kali.31 :l). 

10. Tun (Pillar) 

The cottage with short pillars was thatched with 
millet (Kuni.153). The well-provided goodly house 
had short pillars (Nar.367:4,5). 

11 . Urul (Wheel) 

The cool Marutam land was amenable to the po¬ 
licies of Colan Nalahkilli like the moist lump of 
clay placed in the centre of the wheel by potters 5 
children to be shaped as required (Puram.32:8-io). 
The horse capable of drawing the wheels of the 
tall chariot sped fast, shaking down the jasmine 
and pitavam flowers in its path (Aink.422:i-3). 

12. Itam (Place/expanse) 

Vanavarampan was known for his victory over 
the sea, which he forced to retreat from its place 
(Akam. 45:16,17). The green expanse of the field 
(Nar, 340.*8). 

13. Atippakuti (Base/bottom) 

The blue-lily with well-ordered petals with water 


surrounding its bottom, would not wither even 
when the west-wind blew against it (Kum.388:1,2). 

14. Matt in Tantu (The stem of a churning rod) 
The stem of the churning rod became worn out 
by constant rubbing of the rope against it when 
churning curds (Nar. 12 : 2 ). 

15. Urikkdl (The strands of the hoop) 

The shepherd had a leathern scrip and a many- 
stranded hoop in his hand (Nar. 142:2-4). 

16. Vjr (Root) 

The weed that had grown luxuriantly with the 
common millet was pulled out by the roots 

(Puram. 120 :5 ). 

17. Kutaikkdmpu (The stem of an umbrella) 
Yanaikkatcey Mantaranceral Irumporai went to 
the world of the celestials, the stem of the white 
royal umbrella protecting the earth, breaking off 
(Puram .229:20,22). 

18. Katir (Ray) 

At dusk when the sun disappeared behind the 
mountains, its rays became dim (Ciru.170,171). 

19 . Catiam (Frame-work) 

The umbrella of state had a chaplet of pearls 
tied with strings to its frame - work (Netu.184). 

20. Curru (Circle) 

Women, chased the fowls pecking at the paddy 
kept for drying, by throwing at them their shark¬ 
shaped pendants made of golden circlets (Pat. 
22,23). 

21. Kataippakuti (End portion) 

The bowstring was fitted to the strong bow with 
fine lines and green ends (Akam,6i:6,7). 

22. Totarpu (Connection/conjunction) 

The wedding was celebrated on the day when the 
star Rokini (Aldebaran) was close to the Moon, 
free from any conjunction of malefic planets 
( Akam.86:6,7). 

23. Turai (Bank) 

The bull became lame as it slipped while clim¬ 
bing a difficult acclivity on the bank of a 
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stream ever in danger of the eroded earth falling 
into it (Akam.l07:13-15). 

24. Kalam (Time) 

The big sky, after the rainy season was over 
(Akam.141 :6). 

25. Yaman (The God of Death) 

Evening came on, with the south wind cruel 
as the God of Death, distressing the heroine 

( Aink.l 16). 

26. Airnperupiitam (Five Major elements) 

Lord Tirumal is sought to be apprehended 
through the philosophic principles of the five 
big elements (Pari. 3:77,so). 

27. Vellakkdl (Streams of freshes/water) 

As the floods appeared in the river Vaikai, the 
fields were surrounded by streams of freshes 
( Pari. 7:33). 

KIIka|ikat£il - Pdtai (Bier) 

A certain woman of the warrior clan, regretted 
that the toddy given to her son in preference to 
other young soldiers by the king, had not laid 
him on a bier covered by white shrouds (Puram. 
286:3-5). 

Kakaluvatal - Tuynmi ceytal (Clearing/purifying) 

In the wood cleaned by the stream and covered 
by sand, the player-minstrels rested (Maiai.48-50). 

Kaikilartal - 1. Iyankutal (Moving about) 

The pale minstrel moved about with his kinsfolk 
in search of a patron (Pera.21). 

2. Pataiyetuttal (Invasion) 

The sea grew boisterous as if in an invasion by 
a king, with its boats as the elephantry, the 
buffeting sound of the waves as the beat of the 
war-drums and the coveys of birds on the shore 
as the infantry (Kaii.i49:i-3). 

KaikoM - Nilaikollal (Becoming established) 

In the evening after the sun had set, in the 
night when the cold had fully set in, the hero 
went abroad in order to earn wealth, leaving the 
heroine in tears (Nar.24i :7-i2). 


Kalkol - Totakkam (Inauguration) 

As the hero’s son walked along in the midst of 
tired boys drawing the toy-cart made of tender 
paimyrah-fruit tied with twisted vines, the heta- 
era rushed up to embrace him, taking it to be 
the inaugural day for the festival in honour of 
Lord Murukan, son of Lord Civaperuman, seated 
beneath the sacred banyan tree (Kali 83 ;8-17). 

Kalcittal - Pokkutal (Dispelling) 

The moon appearing in the evening, dispelled 
the darkness that dazed men (Pari. 10 : 112 ). 

Kalyattal - 1 . Nerunkutal (Closeness) 

The desert-track was through a grove of tall 
trees densely wooded (Akam.i09:5,9). 

2. Maraittal (Covering) 

The minstrel was guided and directed thus: “If 
you cross the difficult desert-tract and rest in 
the mountain fastness, in every house you will 
get rich food covered up by fried meat of the 
monitor-lizard, retrieved by the hound” (Peru. 117 , 
129-137). 

Kalvali - Aticcuvaiu (Foot-print) 

The war-bard beat his drum resembling the 
foot-print of an elephant (Puram.368:14,15). 

Kalvilttal - Kdlirankutal (Descent of a rain cloud) 
The powerful clouds accompanied by thunder, 
descended in the form of rains at the midnight 
(Akam.182 :0,10 ). 

Kalakkatavul - Civan (Lord Civan) 

The poet adores the Great God Lord Civan 
armed with trident and other weapons, that 
abounding victory may ever be His (Pati.invo. 

11 , 12 ). 

Kalam - I. Polutu (Time'season) 

The God of Death, will await the proper time 
for taking away lives (Puram.4i:i). In Parampu 
Mountain of Pari, trees yielded fruit even out 
of season, so that beast and bird might feed 
(Puram.ii6:i2-i4). In the land of Palyanaic 
Celkeiu Kuttuvan, sugar-cane grew throughout 
the year, and not only in the harvesting season 



Kalamari 


363 


(Pati.3o:i4). The breast of a mother who had not 
suckled her infant in time, was erect and full 
with milk, like the cloud that rose in the east in 
the cold season, ready to pour in order to relieve 
the drought in the land (Kali.82: 1 - 5 ). With his 
unfailing strength, for aeons of time Lord 
Aticetan. helped the demons and Gods ranged 
on either side to churn for nectar, the ocean of 
milk ( Pari.Ti.1:64,71). 

2. Iyaman - (God of Death) 

Talaiyalankanattuc Ceruvenra Netuhceliyan had 
a formidable prowess like the God of Death 
(Puram.23:16,17). 

Kalamari - Karkalamalai (Rain in season) 

In the rainy -season black clouds pregnant with 
rain, roared with pleasing thunder (Kuru. 200 : 5 ,6). 

Kilamutalvan - Kalattirkku Matalvandna Tirwndl 
(Lord Tirumal) 

Lord Tirumal is the Primordial God to whom 
the great Garuda Bird with the thousand-headed 
serpent in his mouth, wails for succour when in 
trouble (Pari.3:59-6i). 

Kalan - Iyaman (God of Death) 

The blind God of Death, seizing Ay Antiran 
and his womenfolk, the great patron attained 
the upper world (Puram. 240 :3-6). With the 
passing of the day, even-tide came troubling the 
heroine like the very God of Death (Kali. 143: 
39 - 41 ). 

Katurutal - Nilaittal (Well-set) 

The body of the warrior who died while fighting 
to recover the herds of cattle, was riddled with 
arrows, and fell down like a target well-establi¬ 
shed on the bank of a jungle stream, shivering 
and falling down after a hail of weapons (Puram. 

260:21-24). 

Kaleri Katikaiyar - Pulavar (A Poet) 

His given name being unknown, this poet 
acquired the name Kaleri Katikaiyar from a 
phrase in the only poem Kuru. 267, composed 


Kalai 

by him. The hero in this poem declares that 
those who were aware of the destructive power 
of the God of Death will not leave on any 
manly enterprise leaving the heroine with nectarine 
juices sweet as sugar-cane secreting from her 

lovely teeth, even if they were to acquire immense 
wealth. 

Kalai - 1. Kalam (Time) 

Atiyamin Netumananci was capable of protecting 
and fostering his people even at the time when 
poverty stalked the land (Puram.I03:i 1 , 12 ). Even 
in times of drougnt when the cataracts went dry, 
PeriySr ran full, with waters brimming upto the 
banks (Pati:28:9,io). In the palace of Netuhce¬ 
liyan whenever the lamps made by the Ionions. 
in the shape of a maiden, became dim for want 
of ghee, the wicks were trimmed and the lamps 
made to burn bright with fresh ghee being poured 
into them (Netu.ioi-104). The hero asked his 
charioteer to drive fast so that he might be in 
time to be entertained by the heroine, when 
the rainy season was at the height of its loveli¬ 
ness ( Akam.374: r3-i8). The heroine asked the 
maid if his lord would meet with the stag 
separated from its mate, at the time when the 
cassia flowers grew yellow and pale like herself 
(Kuru. 183: 1 - 4 ). The maid said that the herione’s 
beauty appeared at the time when the hero came 
to meet her and disappeared when he 'went away 
(Aink.238:4,5). Fearful and cruel eventide came on 
like the very God of Death with the crescent 
moon as his teeth laughing in gleeful antici¬ 
pation of taking away all lives at the terrible 
time when the aeon ended (Kaii.i20:7-9). 

2. Vitiyarkkldlam (Dawn) 

A Vetci warrior espying even at dawn the cattle 
herds driven by the enemy, seized their cattle 
defeating them in battle (Puraru.257:7-io). 
The war-drum resounded from Netunceliyan’s 
encampment even at dawn (Matu. 231 , 232 ). At dawn 
fragrant flowers from the fresh clusters fell 
upon the gravel-stones below ( Akam.i07:i9-20). 
The hero rising betimes at dawn, decked his 
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chariot and left his house to embrace his para¬ 
mours (Kum.45 :i -3). The hero said that the 
cloud had begun its work of pouring rains even 
from dawn of that day (Nar.242:5). Freshes 
appeared in the river Vaikai in the morning 
after the rains that poured in the hills during 
the previous evening (Pari. 10; 1,8). 

3. Pamvam ( Season) 

In the rainy season when the clouds began to 
pour, the antlered stag embraced its hind (Nar. 
256 : 7 ,s). The maid said to the heroine: 
“Even if the hero were not to think of you in 
the cold dewy season, your golden beauty will 
not allow him to forget you (Aink,470). 

4. Pakal (Day-time) 

Lamenting the death of Atiyaman, Auvaiyar said 
in grief: “May my days and nights without 
Atiyaman's company be no more to me here¬ 
after” (Puram.232:1 ). 

5. Vdlnal (Life-time) 

Kapilar after having placed Parks daughters 
under the protection of brahmins grieved and 
said “I suffer; may the days of my life came 
tO an end” (Puram. 116:9). 

6. Nayiru (Sun) 

Palyanaic Celkelu KLuttuvan was unfailingly true 
like the sun (Pati.2i :4). 

7. Kiltticai (The east) 

The loud-voiced cloud tha (rose in the east, 
rained, and the jasmine creeper bloomed (Akatn. 
174:5-7). 

8. Palli elucci Muracam (Sound of drum announ¬ 
cing dawn) 

The sound of the war-drum of the invader 
announcing dawn, troubled the ear of his weakened 
enemy, and drove away his sleep (Kaii.7i :20,2i). 

Kalai anti - Kdlalyai A tutta Antippoiutu (Twilight at 
dawn) 

Alanturkilar said that he would sing the glory 
of the feet of Colan Kulamurrattut Tuhciya 


Kiilivalavan at twilight at dawn and eve that h e 
might prosper (Puram. 34:8,17). 

Kaier - Kdldmmaravar (Footmen ) 

Prosperous rich men surrounded by foot-men 
drove the horses of their chariots, fleet as the 
Wind (Matu. 440-442). 

Kavatfagar - PuJavar (A Poet) 

Author of Puram. 359 and Akam. 378, the name 
of the poet is taken by Awai D. as ‘Kavittanarh 
The Puram. poem in honour of Antuvan Karan 
highlights with instability of life and the need 
for giving to charity. “Even those who con¬ 
quered lands, go to the crematory one day”. He 
advises the patron thus: “As both ill-repute and 
fame remain after the death of a man, it behoves 
you to avoid evil and seek fame by giving boun“ 
teously to suppliants”; In the Akam. poem he 
finely portrays the heroine’s plight describing 
how she bears her affliction of loneliness, her 
mother’s hostile attitude and the night after 
sun-set, only by looking at the hero’s hill for 
comfort. 

KSval - 1. Katin! ( Protection/guards) 

Takatur Erinta Peruhceral Irumporai sired a 
valiant son who proved to be an efficient ruler 
capable of protecting the country (Pati, 74 : 20 - 21 ). 
The heroine said to the hero who came to the 
tryst by night that she suppressed her passion 
guarding it safely with in her heart (Akam. 298: 
is). The forester who had been negligent of 
his duty of guarding the grove, covered the 
jackfruit trees with a net, when he saw a monkey 
. seizing a fruit (Kara. 342 : 1 - 3 ). When a young 
hetaera walked along the street, matrons in the 
houses, guarded their respective husbands well 
(Nar. 320:3,to). The good mother said to her 
daughter that she alone had to guard the millet- 
field as her father had gone a-huniing (Nar. 389: 
5 - 7 ). The maid said that her people would take 
the heroine away from her duty of guarding the 
millet-field (Aink 289:3). It would be impossible 
for one who safeguards his life as if it were a 
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valuable thing and not just breath, to embrace 
the arms of the cowherdess (Kaii.i03;68-70)« 

2. Kakkappatum Ndhi (Land under protection) 
Nariveruuttalaiyar advised Ceraman Karuvureriya 
Olvftl Kopperunceralirumporai: “Instead of 
joining the company of men who go only to 
hell, foster the land under your protection like 
an infant that is tended lovingly” (Puram.5: 
6,7). 

Kavalar - 1. Kdkkutn Aracar (King who protects) 
Vellaikkutinakanar declared that this world 
would accuse only the king who protected the 
land, if the rains did not pour in proper season, 
the produce of the land became less, and if 
unnatural things appeared in the land (Puram. 
35:27-29). Atiyaman Netuman Ahci v s bright and 
well-guarded city was inaccessible even in dreams 
to hostile kings but not so to his loving friends 
(Puram.390:5,6). 

2 . Kdvalceyyum Al (A watchman/guard) 

The hero would come stealthily at night, knowing 
that the guardsmen of the heroine’s father were 
tired and relaxed (Akam.2: 13 - 15 ). The watchmen 
guarding the millet-field blew on big horns in 
order to chase the sounder of pigs from entering 
the field (Akam.94:9-1 i). The wild elephant left 
off eating the tender bamboo frightened by the 
sound of the sling-stone shot by the watchmen 
guarding the millet-field (K,uru.54:2,3). The heroine 
said to the hero that if he came at night the 
watchman guarding the millet field-would shout 
boisterously mistaking him to be a tusker (Kali. 
52 : 12 , 14 ). 

3. tJrkkdppdlar (Watchmen) 

The hero returned disappointed, whenever he 
came to meet the heroine, because of the strict 
watch by the guards and the barking of the 
dogs (Kuri. 239 - 243 ). It was very troublesome to 
the hero to come by night for embracing the 
heroine after waiting for the sleepless watchman 
of the well-guarded town to become relaxed 
in their vigil (Nar.98:8-i0). 


4. Ndlikaikanakkar (Watchmen counting the 
hours of night) 

Watchmen kept awake at night announcing the 
hours (Kuru. 261:6,7). 

Kavalan - 1. Kdkkum Aracan (King who protects 
the land) 

Hurt by the indifference of Atiyaman who gave 
him some gifts even without seeing him, Perun- 
cittiranar said: “I wonder how the king irresis¬ 
tible to his foemen, knew my worth without 
seeing me?” (Puram.208:4,5). 

2. Kdval Ceyyum Al (Watchman) 

The hero becoming a watchman for the nonce, 
guarded the millet-field and embraced the heroine 
and made her soft arms grow lean (Aink.230:2,3) # 

Eavarcakatu - KavaJakiya Cakatam (The wheel of 
Government) 

Tontaiman Ilantirayan said that if the person 
directing the wheels of Government were to be 
noble and efficient, it would run smoothly with¬ 
out any trouble (Puram. 185 :i-3). 

Kavar pe$tu - Penparpulavar (A poetess) 

Dr U.Ve.Ca. opines that this poetess might have 
been the foster-mother, (as the name implies) 
of Colan Porvaikkopperunar kill!. This poetess 
is the author of Puram. (86), which glorifies the 
proud heroism of a woman of warrior-clan; 
“My womb it is that bore the hero, like the 
rocky lair of a tiger-cub;my son, he will be found 
in yonder battlefield”. 

KavaDmullaipputanar - Pulavar (A Poet) 

Dr U.Ve.Ca. and P.N. hold that this poet with 
the given name of Putanar might have acquired 
his name as he was adept. in composing poems 
in Kdvan Mullai turai. PPI holds that Kdvan 
mullai might refer to his native place. The name 
is found in many other variant forms such as 
Putarattanar, Pukkarattanar, Puccattanar, Maluk- 
kattanar, but all of them with the prefix Kdvan 
mullai and hence deemed to be the names of one 
and the same author,according to theV.P. edition. 
Eight poems of his are available in Pdlai genre: 
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Five in AkcMnUru (21,151,241,293,391), two in 
Kurimtokai (104,211) and one in Narrinai (274). 
Fine descriptions of desert tract, abound in his 
poems; The dhole (brown dog) attacking the 
boar in order to satisfy the hunger of its tired 
mate that had just littered; elephants filling 
up with earth the wells covered by foliage, 
that had been dug by well-diggers, mista¬ 
king them to be pits set up by hunters to 
catch them (Akam.2i); the red-faced female 
monkey playing dice with gooseberry * fruits 
(Akam.24i). The unbearable heat of the parched 
wilderness is prescribed in fine pictures: the 
tender shoot of the bamboo withering away, 
the hilly places becoming parched with the fail- 
ure of rains, the sequestered stag thirsty and 
weary, running after a mirage mistaking it for 
a waterhole (Akam.241). His comparisons are apt 
and beautiful; the boughs of the sirissa tree are 
likened to the antlers of a stag and the rattling 
sound of its ripe pods to the drum-beat of a 
dancing woman (Akam. isi); the heroine’s 
anguish at separation from her lord is compared 
to that of a calf separated from its mother; the 
unripe fruit of the ukay tree is likened to the 
eye of a kuyil; and its ripe fruit to bright coins 
(Akam.293); the buds of jasmine are likened to 
the teeth of a cat (Akam.391 ) and showers of 
rain to pearls dropping one by one from a 
chaplet when its string is cut (Kuru.104); The 
ichorous elephant that struggles to pull back its 
tusks driven into the soil with its trunk inside 
its mouth, is compared to a python entering a 
mountain-cleft (Akam.39i). 

Kavi - Kuvalai malar (Blue-lily) 

The backwater was overflowing so that the neytal 
flowers and the kuvalai flowers in it were 
submerged (Akam.350:i,2). 

Kavltimakkal - Kavitippaitam pefia Amcticccrt 
(Ministers with the title of Kaviti) 

The ministers in Maturai who had been honoured 
with the title of Kdviti i fostered the people with 
kindness and righteousness, avoiding all things 


evil; they were famous for their nobility of 
conduct (Matu.497-499). 

Kaviri - 0 rydru (A river) 

Even if the sun were to appear in all the four 
directions, and the planet Venus, were to move 
in a southerly direction, the perennial river 
Kaviri running in many streams would feed this 
world (Puram.35 :6-8). The floods of the river 
Kaviri, bringing down the trees on its banks, 
would foster the many lives in this world, like 
the breast of a mother overflowing with milk 
to suckle a chiid (Puram.68:8-io). Kaviri with its 
waters overflowing the banks made the Cola 
country prosperous ( Puram.174:7-9). The turbid 
waters of the river Kaviri fostering the earth, ran 
due east (Pati.5o:4- c). The fertile territory 
watered by the river Kaviri had many prosperous 
villages with cool fields (Pati.90:4C,47). Colaxi 
Karikarperuvalattan was lord of the country 
fostered by the river Kaviri so that a veli of 
land produced a thousand kaiams of paddy 
(Foru.246-2-18). The officer collecting toll would 
sleep for a while in the last quarter of the nigh* 
on the dune where the great river Kaviri heaped 
up the sands (Pat.115- 117 ). At the porchway of 
Nannan’s palace, were heaped many things in 
profusion like those piled up at the estuary of 
Pukar where the great Kaviri debouched its 
waters into the sea (Malai ,527-529). The beautiful 
and cool river Kaviri breaking off the dams and 
overflowing its banks, in its passage due east, 
carried away Attanatti, much to the distress of 
Atimanti crazed with grief (Akam.76 no- 13 ). In 
Palayan’s land watered by the Kaviri was a 
prosperous town called Poor (Akam.i86:i5,i6). In 
the river Kaviri that fed the many lives in the 
land, waters flowed in full, up to the rim of the 
banks ( Akam.34i .*4,5). The town of the heroine’s 
father, was rich and prosperous like the Uraiyur 
of the Colas on the banks of the Kaviri ( Akam. 
385:4,5). 

Kavirikkiiavan - Kaviriyar rukkuriyavan (Lord of the 
river Kaviri) 
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Aiyur Mutavanar making the drummer-bard his 
mouth-piece, said: “ we are going to Killivala- 
van of deathless fame, the lord of Kaviri with 
its well-watered groves and fields** (Puram. 399 : 
11-13). 

Kavirippatappai Nangatu - Kdvirippakka Nalla natu 
(The fertile land watered by Kaviri) 

The goodly land of the Colas, well-watered by 
the river Kaviri had many prosperous and cool 
fields; the peacock danced joyously, mistaking 
the drum of the tillers in the field to be thunder; 
the sound of the war-drums of soldiers mingled 
with the shouting of the bathers in the cool 
river; the roar of the bulls echoed from the rich 
houses with much food (Pati.do:4i-47). 

Kavirippatappaippattmam - KdvinmppumpaHinam{ThQ 
city of Kavirippumpattinam) 

The heroine’s house was prosperous like the 
famous city of Kavirippumpattinam belonging to 
Kilii, situated in the midst of backwaters full of 
flowers (Akam.205: 10-13). 

Kavirippampattinattuk Kantarattanar - Pulavar (A 
Poet) 

Kantarattanar is the given name of this poet 
belonging to Kavirippumpattinam. In the only 
poem composed by him Kuru. (342), the maid 
urges the hero to expedite his .marriage with the 
heroine as her people had confined her to the 
house under strict watch, having come to learn 
about their clandestine affair through public 
gossip. The hero is addressed by the maid, as the 
lord of the Hills where the forester covers the 
jack-fruit with a net, to prevent the monkey 
from eating it. Thus by implication the heroine’s 
plight is finely suggested by the poet. 

Kavirippumpattigattuk Xarikkappagar - Pulavar (A 
Poet) 

Kannanar, being his given name, the poet belong¬ 
ing to Kavirippumpattinam, might have been a 
merchant. Ten poems are attributed to this poet, 
five in Purantintiru (57,58,169,171,353 ), three in 
Akandnti.ru (107,123,285), one in Kuruntokai(291) 


and one in Narrinai (237). Four kings are 
eulogised by him in his Puram. poems; viz. Pan- 
tiyan Ilavantikaippalli Tunciya Nanmaran (57), 
Colan Kurappallittunciya Peruntirumavalavan 
(5 8), Pantiyan Velliyampaiattut Tunciya Peru- 
valuti (58) and Pittan korran (169,171). Dr. 
U.Ve.ca, considers him to be a devotee of Lord 
Tirumai as he has compared Pantiyan Nanmaran 
to May on and Perantirumavalavan and Peru- 
valuti to Lord Baladeva and Lord May on (Lord 
Krishna) seated together. His political sagacity 
can be inferred from his advice to kingsr; 
“Refrain from cutting down the sacred trees 
when you capture enemy lands” (57). “May 
your friendship be enduring as today; may your 
spears be ever raised in victory”. He Las praised 
Pittankorran’s munificence thus: “May he live 
long, in this world where patrons are rare” (171) 
In his three love poems in Akam. 107 and 285 and 
Kuru.297, in the Pdlai Tinai, the heroine accom¬ 
panies the hero in his journey. Scenes of desert- 
tract, like the brown-dog tearing off the thigh 
of the stag in order to relieve the hunger of its 
mate and the travails undergone by the travellers 
in the wilderness, are finely portrayed by him. 
“The waves in the estuary where the Kaviri 
debouches its waters in the sea, flowed in with 
shrimps and ebbed back with garlands; the faded 
hillside had herds of elephants looking like holy 
hermits observing austerities with stomachs lean 
due to fasting” (Akam. 123 ). The banks of clouds 
in the sky looked like troops of elephants gathered 
together by Ay Antiran for being given as gifts 
to solicitors (Nar. 237 ). 

Kavirippumpattigattac Cenkappagar - Pulavar (A 
Poet) 

Cehkannanar being his given name, this poet 
who has composed, three poems (Akam. 103 ,271 
anJ. Nar.389). belonged to Kavirippumpattinam. A 
fine picture of desert-tract is seen in (Akam. 103 ). 
“The quail marked by the killer-vulture for its 
swoop, leaving the small bush where it dwelt, 
escapes to the security of the eaves of a hut in 
the hamlet”. Gooseberry trees are referred to by 
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him as bearing life-saving fruit that provide 
sustenance to the thirty travellers weary after 
walking long distances in the desert-tract (Akam. 
271). Reference to a chieftain called Aviyan of 
Kallil with goodly chariots is also found in the 
same poem. 

Kavirippumpattmattuc Centanka^anar - Pulavar (A 
Poet) 

Author of the poem Kuruntokai (347), the poet 
with the given name Kannan, was the son of one 
Centan belonging to Kavirippumpattinam. The 
hero gives up his proposed journey telling his 
heart that his trip would be good if only the 
heroine were to accompany him. In a fine simile 
he compares the flower of a young sirissa tree 
to the crest of a peacock. 

Kavirippumpattiaattup Ponvaflikanar Makaitlr 
Nappuiaoar-Pwfavu/* (A poet) 

His given name being ‘Putanar' this poet might 
have been the son of a gold merchant of Kavirip¬ 
pumpattinam. He is the author of Mullaippdttu , 
one of the ten longer poems. Dr. U.Ve.Ca. 
wonders however, if the author of Narrinai(29) 
Piitan&r is the same poet. His Mullaippdttu 
with 103 lines is a fine poetical composition. 
The victorious heroine stays at home awaiting 
the return of the hero, who is in his war-camp. 
Elderly matrons strewing jasmine flowers and 
paddy, of an evening in the rainy season, stand 
awaiting an auspicious word auguring good for 
the heroine; hearing a cowherdess telling the 
anxious calves that their dams would return 
forthwith, the matrons take it as an auspicious 
sign and go to the waiting heroine to comfort 
her with the good prospect of the return of the 
hero (Mni. 6 - 21 ). Very exact and intimate descrip¬ 
tions of the war-camp of the king abound in 
Mullaippdttu , In a fine simile he compares the 
clouds sucking up the waters and rising up, 
covering the entire sky, to Lord Tirumal who 
grew in stature miraculously in the sky immedia¬ 
tely after King Mavaii poured water in to his 
palm confirming his gift. The theme of Mullai 
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is finely highlighted by this poet when he des¬ 
cribes the anguished heroine, adjusting her loos¬ 
ening bracelets, while bemoaning the delay in 
the return of her lord in the encampment with 
resounding drums, as she lay on her couch 
trembling like a peafowl struck by a dart. 

Kavhi vaippo - Kaviri ndtu (The Kaviri country) 

The hero’s concubine was beautiful like the town 
of For belonging to one Palayan in Kaviri 
country (Akam.l86:i5,16). 

Kivu - Cdlai (Grove) 

Kings fed their fierce-eyed elephants balls of 
cooked paddy -rice in every grove (Puram.337 :14-16). 

Kaveriyuttiya ... Pnkalon Tamirnm - Kdvai Eritta ... 
Pukaldn Tarnaiyan (The elder brother Bhima of 
the famous one Arjuna who burnt Kantava Wood) 
Nalliyakkotan offered to the minstrels varieties 
of cooked rice, prepared in accordance with the 
subtle science of cookery, established by Bhima 
with a chest like the Himalaya mountain, 
the elder brother of famous Arjuna, with a flower- 
worked sash and a quiver full of arrows that 
burnt the Kantava forest (ciru.238-241 ). 

Kavolai -Murriya Olai (Mature leaves) 

The gardens in the village of Kantavayil, were 
fenced with mature leaves along with thorns (Nar. 
38:7,s). 

Kal-1. Vital (Seed) 

The minstrel was guided and directed to go to 
the fastnesses of the hunters where he would get 
from every house, red-coloured rice resembling 
the seeds of the date-palm along with fried 
meat of the monitor-lizard (Peru.i2S-i33). In 
Nannan’s land was heard the sound of urchins 
driving calves tied together for treading out the 
seeds from the abundant drupes of the jack- 
fruit, thrown down by the persons after eating 
the fruit (Maiai.337-339). The forester’s daughter 
got the white seeds with stalks on the top, 
dropped by the male monkey after it had eaten 
the drupes (Akam.7:20-22). The heroine, finding 
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that the seed of the punnai she had pressed into 
the white sands while playing with her compani¬ 
ons earlier, had sprouted, watered it with sweet 
milk and reared it (Nar.i72:i-3). The heroine 
who was distressed at the separation from her 
lover, recovered her old beauty after amorous 
union with him on his return, like turbid water 
becoming limpid after being mixed with the 
seeds of the clearing-nut tree (Kali. 142:64-66). 

2 . Vaiam (Strand) 

Minstrels had a yal with curved middle adorned 
with a many-stranded garland wrought of 
narantam flowers (Puram.302:4-6). A strand of 
pearls lay between the breasts of the heroine 
shining brightly like the eyes of a jungle-cat 
(Akam.73j3,4 ). The hero, not content with con¬ 
stantly embracing the young breasts of the 
heroine with ropes of pearls nestling against 
them, engaged himself in decking the tresses of 
the heroine (Kaii.4:9-n). The heroine’s son wore 
a three-stranded round chain strung together with 
pearls from the dark sea and other gems (Kali 85: 
12 , 13 ). Young men and women in love engaged 
themselves in amorous union so that the toyyil 
designs drawn on their bodies got erased and 
the girdles were broken off, leaving only the 
connecting strands (Pari.6:i5-20). 

3. Kdmpu (Stalk/stem ) 

Auvaiyar ironically praised Tontaiman saying 
that the weapons in his armoury were kept shin¬ 
ing with ghee smeared on them, their thick stems 
still bright (Puram.35:i-3). The spears held aloft 
by the young men, had beautiful blades and 
stout stems bright with ghee smeared on 
them (Akam.64:5,6). The heroine, daughter of a 
wealthy father armed with a spear having a 
stout stem bright as if smeared with ghee, eloped 
with her lover along the desert tract (Nar.324:5~9). 

4 . Vayiram (Hard-core of wood) 

The lord of the hills dried his locks of hair with 
the fragrant smoke from the hard-cored akil- 
wood (Kuri. 109,110 ). Among the things piled up 


in the porchway of Nannau’s palace, hard-cored 
sandalwood was also one (Maiai.520). Women 
made beaten rice by pounding paddy from curved 
ears of corn, using pestles with a black hard, 
core (Akam.141:16-18). The forest had difficult 
path-ways overgrown with hard-cored thorn trees 
that troubled travellers (Nar.302:8-10). 

5. Mekalai (Zone, girdle with pearls) 

The heroine had a waist adorned with a lovely 
girdle with beads bright as gems (Akam.i67:i,2). 

6 . Kuttukkol (Elephant-goad) 

The war-elephant of Atukotpattuc Ceralatan mad 
withjehor, would break open the stout doors of 
the enemy’s forts ignoring the sound of the 
mahout (Pati.53:i7-2i). The 'elephant-calf pained 
by the pricking of the goad of the mahout, 
strewed on its own body, the ball of rice placed 
in its trunk (Nar.360:7-9). The irresistible tusker 
that could not be controlled even by the mahout’s 
goad, stopped on hearing the music from a yal 
(Kali.2:26,27). 

7. Tantu (Stem) 

The spear had broad blade resembling a blue-lily 
its stalk bright with peacock’s feathers, and a 
thick stem with a sturdy joint (Akam.119: 11 - 13 ). 

8 . Katiuttari (Tethering post) 

Farmer’s houses had stout posts on their sides 
for tethering with long ropes the calves yeaned 
by the stately cows (Peru. 242 - 244 ). 

9. Irumpukkampi (Iron rod) 

Salt-merchants cooked and ate the meat of the 
tusker killed by a tiger for its food, after fierce 
warriors had earlier carried away a part of the 
flesh, stuck through iron rods (Akam. 169:3-7). 

10. Kali (Pole) 

The poles in the kitchen of the drumme r-min st re 1 ’s 
wife were eaten away by white ants(cim.i32,i33). 

11 . Mar am (Tree) 

Short-stalked mountain-paddy was sown in the 
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uplands after clearing it of fragrant trees like 
akil and sandalwood (Matu.286,287). 

12. Mattu (Pearl) 

Pearls rolled off from the chaplets of women 
adorned with majestic ornaments, during their 
amorous union with their spouses ( Matu.679-681). 
The captain of the regiment had a chest adorned 
with chaplet of radiant pearls (Matu.716). 

13. Mutircci (Maturity/ripeness) 

The heroine anxiously asked the maid, “Oh, 
where is he who caressed my tresses, saying that 
I could go over to his house to live with him 
when my intelligence became mature?” (Kuru.379: 
3-6). 

14. Valimai (Strength) 

The war-bard repaired his worn-out clear-toned 
drum and tied it securely with new leathern 
thongs, covering its sides with strong leather 
(Pu ram. 399:23.24). 

15. Cattakkdl (Wooden cross-bar) 

Late in the night women shut their shops selling 
commodities, bolting them with cross-bars (Matu. 
621-623). 

16. Kattai (Log) 

The drum was like a log of white sandalwood 
ground against a stone for making sandal-paste 
(Puram.369:19-21). 

17. Tun (Pillar) 

The goodly mansion where the queen dwelt, was 
dark like sapphire, with thick stout pillows(Netu. 
111,114). 

18. Karumai (Black colour) 

Upon the black-coloured fine sand, lay flowers 
that had been pecked by the beaks of kuyils 
(Ciru.4-8). 

19. Kdl (post) 

In Kavirippumpattinam, white,flowers were fixed 
to poles attached to well-waxed baskets on which 
white rice was strewn as an oblation to the deity 
( Pat. 163-168). 


20 . Mikuti (Excess/length) 

Cowherds drove their herds of cows and bulls 
with plenty of food packed in the bamboo-pipes 
dangling from their necks (Akam.253:12-17). 

21. ViHam (Cross-tree of a roof) 

The temple in the ruined village-common, had 
old pillars from which the cross-tree of the roof 
had fallen off as the stout-legged elephant rubbed 
against them (Akam.373:2-4). 

22 . Varakarici (Common - millet, panicum) 
Keeping the panicum trodden out by the hooves 
of cattle on the wide rock, women ground the 
same in the circular grinding-stone, the corn now 
resembling the seeds of the panned creeper; 
sifting it with winnowing fans, they then polished 
it in a mortar using a pestle (Akam.393:5-12). 

23. Pinippu (Tying) 

The hunter untied the white heron which he had 
used as a decoy and released it to feed as it 
pleased (Nar.312:4,5). 

24. Tati (Cudgel) 

The guards of the millet-field throwing their 
cudgels at the undergrowth, the frightened hare 
ran away (Aink.421 :i,2). 

25. Mdlai (Garland) 

The hero twining once round his finger the 
garland fixed to the ^heroine’s head, smelled its 
fragrance (Kali.54:7,8). 

26. Kanni (Wreath) 

As the spotted bull leaped and tossed the curved 
wreath of jasmine flowers on the head of the 
herdsman holding on to it, the wreath landed on 
the tresses of the heroine (Kaii.i07:6~9). 

27. Kaimmaram (Rafter) 

The roof of the temple had worn out eaves, as 
white ants ate away its rafters (Akam.i67:i8-20). 

Kalvai - Akil {Akil wood) 

Among the flowers culled by the heroine along 
with her bevy of companions, the flower of the 
akil was also one (Kuri.93). 
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Kalakam - 1. Atai (Garment/cloth) 

Twice-born Brahmins after bathing, dressed in 
their wet clothes drying on their bodies, wor¬ 
shipped Lord Murukan the Red Lord, with their 
hands raised over their heads in prayer (Muru. 
182-185). The cloak worn by the hero, torn at 
the edges when he embraced the hetaerae during 
their tunankai dance, betrayed to the heroine his 
extramarital relationship (Kali.73:16,17), 

2. Nilanircippiitavai (Blue-coloured cloth) 

In order to slow down the fast-moving elephants, 
the mahouts strewed on blue-coloured cloths 
spread on the ground, sharp nails that would 
pierce the elephant’s feet (Matu.597,598). 

3. Kataram (Burma) 

In the prosperous emporium in Pukar city, 
consumer’s commodities from Burma were heaped 
up (Fat.183,191,192). 

4. Kaiccaratu (glove) 

The heroine’s collyrium-fed eyes shed tears as 
the hero put on his gloves and began to select 
his arrows (preparatory to his journey (Kali. 
7:9-12). 

KaSaram - Muttumdlai (Chaplet of pearls) 
Kantirakkopperunarkkilli gave to Vanparanar 
who met him in the forests the radiant chaplets 
of pearls adorning his chest, along with the 
bracelets on his forearms, (Puram. 150 : 20 , 21 ). 

Kaliyar - Vannar (Washermen) 

The wilderness was covered by saline soil after 
washermen had taken away for their use the 
fuller’s earth from the topsoil (Akam. 89:7-9, 17 ). 

Kalor - Parikkdrkarar (Mahouts with elephant 
goads) 

The pregnant female monkey seized and ate the 
balls of rice cooked with ghee intended for 
elephants, when the mahouts were careless and 
negligent (Pem.393 - 395 ). 

Kalampi - Kaldn (Mushroom) 

In the moist dirt in the dilapidated kitchen, had 


sprouted mush-rooms (Ciru.i32-m)* 

Kalai - Ilaiyon (Youth) 

Stars in the sky and rain drops would be less 
in number than the tuskers slain by the spear 
of the warlike youth capable of destroying in 
battle his angry foes (Puram.302:8-n). The hero¬ 
ine crossed the parched forest of burnt bam¬ 
boos, escorted by the youth strong as a tusker 
(Akam.55:4-6). The heroine eloped with the youth¬ 
ful hero full of courage, who was unafraid of the 
bandits adept at shooting arrows (Akam. 321 : 12 , 
13 ). The heroine, leaving her own people, went 
away with a youth armed with a bright long 
spear, across the desert tract (Kuru.378:3-5). A 
certain mother grieved and said: “My only 
daughter went away yesterday across the hilly 
tract, with a brave youth armed with a long 
spear powerful in battle” (Nar. 184 : 1-3 ). The hero¬ 
ine requested travellers she met on the way to 
inform her mother that, her daughter escorted 
by the fierce-eyed youth on a chariot had traver¬ 
sed many difficult tracks, leaving behind dange¬ 
rous hills, haunted by tigers (Aink.385). Travellers 
replying to the question of the foster-mother 
said that they had seen her daughter in the desert- 
track in the company of a sturdy youth with a 
strong bow ( Aink.390:3,4 ). The kinsfolk of the 
heroine fought with the youthful hero armed 
with weapons, who eloped with the heroine with 
beautiful long eyes (Pari.il :46-48). 

2. Enitu (Bull) 

The spurge plant had a stem resembling the 
mature horns of a bull ploughing the ground 
(Pur am. 322:1,2). 

Kayru - Vail (Wind) 

Kulamurrattut Turiciya Killivalavan had a pro¬ 
wess in war, fierce as the wind conjoined with 
the fire (Puram.4j :i6-m). PSntiyan Netunceliyan 
defeated the great kings and their feudal chiefs, 
at Talaiy&lahkanam, driving fast as the wind, 
his stout chariot drawn by galloping horses 
(Matu.51-56). The ship battered badly by the 
winds in all the four directions, was caught in 
the whirlpool in which it was spun about like a 
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tusker that had broken free of its tethering post 
(Aiatu. 377 : 379 ,333). The maid drew the heroine’s 
attention to the beautiful appearance of the 
herdsman as he stood victoriously upon the back 
of the black bull subduing it as it came run¬ 
ning up fierce as the wind (Kali.103:40-42). 

Kan - 1. Kdtu (Jungle/forest) 

Ay Antiran was lord of the country where 
gazelle-eyed damsels, offered drummer-bards the 
fat pieces of meat of the porcupine in the jungle, 
slain by the hunter’s arrows (Puram.374 :ig-io). 
Bandits, husbandmen with bows instead of plou¬ 
ghs, preferred the forked pathways in the jungle 
to rains from the sky (Aicam.i93:i,2). The forester 
shot stones from his sling scaring away the 
troop of elephants that came to feed on the 
millet, at night when the wood was silent after 
the heavy rains (Akam.392:i2-15). The tigress 
watched over the cubs it had yeaned in the 
jungle (Nar.29:3). Rainy season commenced with 
the pftavam blooming because of the showers 
scattered by the clouds, and the trees in the 
forst putting forth fresh shoots ( Aink.46i :i,2)* 

2 . Manam (Fragrance) 

The wild jasmine was exceedingly fragrant 
(Pati.30:23). Bees in the fragrant wood, hummed 
after sucking honey (Pari.i6;i7,is). 

Kamnulai - Valittdnral (Descendant/scion) 

The scion of the cera monarehs, riding on bi s 
chariot fierce as the wind, approached the dark 
sea and fought with his foes (Pati.Ti.i.s-io). 

Kanyaru - Kattdru (Jungle - river) 

The war-camp was set up in the wide forest 
surrounded by a jungle-river (Muiiai.24,28). The 
hero fearless like a fierce-eyed wild boar crossed 
the jungle-river covered by the fallen flowers, 
with eddies dashing against rocks on which cro¬ 
codiles rested, and a fearsome flood that carried 
away even elephants ( Akam.i8:i-6). Peacocks 
called from the low banks of the noisy jungle- 
river, full of rain water, waving their fantails as 
they moved about (Kum.264:i-3). Alone at night, 


the hero swam across the deep jungle-river with 
swiftly flowing floods that hid the banks (Nar. 
144:7-10). The heroine, with jasmine and kunmtam 
flowers adorning her tresses, played with her 
companions upon the wide rock in the cool grove 
covered with the sands of the jungle-river (Kali. 
113 : 23 - 25 ). Some of the women went to the islet 
in the midst of the jungle river, full of fragrant 
flowers, and had amorous union with their loving 
husbands (Pari.io:so,3i). 

Kaoakkakkai - Kdttukkdkkai (Jungle-crow) 

The young maiden with big arms wore a wreart 
of Tuscan-jasmine flowers resembling the featheh 
of a jungle-crow (Puram. 342 : 1 , 2 ). 

K anakkoii - KdHukkcli (Jungle-fowl) 

Jungle-fowl and partridge ate away the millet- 
rice kept for drying on the deer-skin (Puram. 320: 

10 , 11 ). 

Kaankanatan - Kdttu Natlirkknriyavan (Lord of the 
forest-land) 

The heroine said to her maid: £ T alone am 
here; but my beauty has gone with the lord of 
the forest-land, where the bamboo released by 
the elephant frightened by the sling shot of the 
watchmen of the millet-field, shoots upward like 
an angling rod after catching a fish” (Kuru.54). 
The heroine asked her maid whether her mother 
would be happy if the hero, lord of the forest¬ 
land redolent of the fragrant smoke of the 
sandal-wood burnt by the hill-men, were to marry 
her (Aink. 253 ). 

Kanankilavon - KdHirkku Urimaiyuiaiya Talaivcin 

(Lord of the forest region) 

The hero, Lord of the forest-region, overgrown 
with sweet-potato vine, where the young peacocks 
danced joyously in the woods beside sapphire- 
hued hills, troubled the heroine (Aink. 250 : 2 - 5 ). 

Kanankoli - Kdttukkdli (Jungle-fowl) 

The rain water from the shrub fell in drops upon 
the bright-spotted neck of the hoarse-voiced 
jungle-fowl ( Knru.242:1-3). 
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Kanattor - KdttiluUOr (People in the jungle) 

The men living i.i the forest where the cock woke 
up with its crowing the watchmen of the miliet- 
field, were Colan Nalahkilli’s enemies (Puram. 
28:8-10). 

Kanatar - Kattuvali (Jungle-track) 

Nalli offered to Vanparanar and his kindred 
the plump pieces of fatty meet roasted in fire, 
before the young men who had lost their way in 
the jungle-track rejoined them (Puram. 150:9-13). 

Kananatan - Kaftunattinaiyuialyci Talaivan (Chieftain 
of the forest-region) 

The heroine’s lovely charms were ruined because 
of the sickness of passion caused by the chief of 
the forest-region, adjoining the blue mauntain 
(Akam. 222:1-3). 

Kanapper - Or Aran (Name of a fort) 
Ukkirapperuvaluti captured the fortress of 
Kanapper enclosed by many smaller forts while 
its lord Vehkai Marpan grieved that it was 
impossible to retrieve it like the water sucked 
by the hot-iron placed in the fire by the black¬ 
handed ironsmith ((Puram.2t:6-ii). 

Kanappereyil Katanta Ukkirapperuvaluti - Pantiya 
Ventan (A Pantiya Monarch) 

The Pantiya monarch Ukkirapperuvaluti having 
captured the fortress of Kanappereyil (now known 
as KaiaivarkSil), came to be known .as Kanap- 
pereyil Katanta Ukkirapperuvaluti, with minor 
variations. Aiyur Muiankiiar in his poem in 
praise of him refers to his seizing Kanappereyil 
of Vehkaimarpan at which the latter grieved 
that it was impossible to retrieve the fortress 
like the water sucked by red-hot iron in the 
forge of an ironsmith (Puram.21 ). Auvaiyar has 
praised his friendship with the two other great 
. mouarchs, the Cera king Marivenko and the 
cola monarch Raca cuyam Vetta Perunarkkilli 
(Puram.367). He was the last of the forty nine 
Pantiya kings who had fostered the last Cahkam 
at Maturai. Himself a seasoned poet, two of his 


poems are available to us Akam (26) and Nar. 
(98). The first finely portrays a sulking wife 
who refuses to see her husband as his love for 
her had waned after child-birth; but when the 
hero pleading his helplessness begs for reunion, 
she relents and takes him back, her resolve 
loosening up like a well-ploughed field after 
rains. The Narrinai poem describes a boar about 
to enter a millet-field through a cleft with a 
hunter’s trap, returning to its rocky lair, on 
hearing the clacking of a lizard, afraid of some 
harm to it if it went ahead. The poet-king was 
responsible for the collection of Akandnuru with 
the help of Uruttira Can man son of Uppuri 
Kutik Kilar of Maturai. 

Kanam - Kdtu (Wood/forest) 

It rained accompanied by thunder so that the 
wood with dry grass parched by the sun’s consu¬ 
ming rays, began to put forth new shoots 
(Puram. 160:1-3). As it rained betimes, herds of 
deer went along with their mates in happy union 
(Pati.89 :i,2). Angry young men shot their arrows 
and noisily beat their thattaTs, the uproarious 
sound echoing through out the forest (Kuri.159- 
161 ). The wilderness was an arid tract covered 
by gravel-stones (Akam.sns). The vulture, pluck¬ 
ing off the eyes of the dead men lying in their 
own blood, fed its young ones in the nest (Akam. 
3 i :6-n). Seeing the grains of bamboo-rice falling 
down, the stag left off its grazing on the grass, 
and called out to its mate (Akam. 129:3-5). In the 
fearful jungle, the male kite flapping its big 
wings rose up in the sky on hearing the sound of 
the, drums of the warriors of the hamlet duringthe 
bull-fight (Akam.297:17-19). In the thickly-wooded 
forest, a muster of peacocks danced ( Akam.344:6). 
The heroine had well-dressed locks of hair, 
fragrant like the wind blowing in Ori’s forest 
(Kuru. 199:3-5). The hero intent on parting from 
her in order to earn wealth from abroad, said to 
his heart: “Even the cruel forest where the 
fierce-eyed bandits looking out for travellers 
from the ukdy tree slake their thirst by chewing 
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the barks, becomes pleasant as we think of the 
bosom of the heroine adorned with jewels, gold 
and precious gems’’ (Kuru.274). In the hilly forest, 
Kanantul birds would indicate the presence of 
the cruel hunters to the travellers and make 
them return to safety (Kuru.350:5-7). “Through 
the forest where the west-wind rustles the ripe 
pods of the sirissa tree, we shall traverse”, 
said the maid to her mistress the heroine, 
indicating to her the proposed elopement with 
her lover (Kura.369). The waters of the river 
carrying bunches of flowers and dried leaves 
through the rocky wood, after the heavy rains, 
became a medicine to cure the heroine’s malady 
(Nar.53:6-8). The forest had hills, barren tooth¬ 
brush trees, and cruel ways haunted by the tigers 
(Aink.316:3-5). The bull-elephant emaciated by 
the heat of summer, ran here and there in the 
wilderness, mistaking the mirage for water (Kali. 
7 ;i-3). The heroine said to her maid. “Yesterday 
when my fostermother loosened my tresses, the 
flower presented by the hero fell before my good 
mother, on seeing which she went to the back¬ 
yard pained like one who had touched fire; I 
too hid myself in fear in the wood nearby’* 
(Kali.115:6-15). 

Kanamarcelvi - 1. Korravai (Goddess of victory) 
The poet who composed fine verses in honour 
of Elir kunrara where the clouds nestled, obtai¬ 
ned a white-legged horse by the grace of the 
Goddess of Victory of .exceeding fame (Akam. 
345:3-7). 

Kanal - 1. Katarkkaraiccolai (Grove of the sea) 

The heron after seeking for its prey in the cold 
back-waters, rested on the branch of the punnai 
tree in the grove by the sea (Pafci. 30:3-5). The 
heroine and her bevy of companions, played in 
the grove by the sea, at building toy-houses of 
sand and cooking meals (Akam. 110 : 5 - 7 ). The 
distressed heroine said to the crab: “The grove 
will not go as my envoy to my lord; the back¬ 
waters will not speak for me; nor the punnai 
tree advocate my cause; you alone must go to 


my lord and convey to him my suffering on his 
account” ( Akam.170:1,2,7,8). The maid said to the 
heroine: “I shall not leave you. like a Sibyl 
dancing in frenzy, losing my beauty while you 
stand alone in this grove like the very Goddess 
of the sea; may this village gossip as it pleases” 
(Akam. 370 : 12 - 16 ). The sea smelling of fish, and 
the grove beside it, looked like the moon and 
the dark night (Kuru.Si :5,6). In the grove by the 
sea the, moon came out brightly enabling the 
expert charioteer to drive his chariot so that the 
crab on the flower-covered sands was not crushed 
under its wheels (Nar.ii:6-9). The hero enquired 
of the heroine: “Oh you, who stand in the flower 
grove by the sea, tell me I pray you: are you a 
celestial damsel or some other class of maiden?” 
(Nar. 155:3-8) . Fishermen heaped up in the grove 
by the sea, the salt produced in the saline tract, 
waiting for the arrival of salt-merchants (Nar- 
331 : 1 - 3 ). The fish-eating crane leaving its perch 
on the blue-lily flower, in the backwater in the 
neytal tract, went to stay in the grove by the sea 
(Aink.184: 1 , 2 ). The heroine’s complexion grew 
pale and sallow, of the colour of the fragrant 
flower of the tiger-claw tree on the grove by the 
sea (Kali. 131 :19,20). Among the significant moun¬ 
tains the best is Irufikuniam where Lord May on 
and Lord Ralaraman dwell, different in colour 
like the sea and the grove beside it, but of the 
same divine activity like word and its meaning 

( Pari.15:10-14). 

2. Kaiarkarai (Sea-shore) 

Tonti town had a broad sea-shore with sand 
white as moonlight (Puram.17: 11 , 13 ). The flock of 
big herons in the grove by the sea was frightened 
by the boisterous shouting of the soldiers who 
had slain their foes (Kuru,34:4,5). The male 
stork took the sea-fish as food to its hungry 
mate that rested in the field as it was unable to 
move to the grove by the sea because of its 
pregnancy (Nar.263:4-7). 

Kanalam Perunturai - Colai Culnta Kata r rural (The 
sea-front surrounded by groves) 
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Women who added beauty to the festival in the 
sea-front surrounded by groves made lovelier by 
the flowers of the punnai and the golden tiger- 
claw trees, made their leaf-skirts more charming 
by using the blue-lily flowers from the fields 
(Akam.70:9-i2). In the sea-front surrounded by 
groves, belonging to Titian Veliyan, the ships 
bringing in a cargo of gold was attacked by a 
school of white shrimps (Akam. 152:5-8). The hero 
came to see his beloved, swimming across the 
dark backwaters full of fish, beside the sea-front 
surrounded by groves, where the male crocodile 
lying in wait prevented people from passing by 
(Kuru.324:1-4). The maid invited the heroine to 
climb up the tall sand-heap in the sea-front 
surrounded by groves, so that they might look at 
the land of the lord of the sea-coast, who had 
made her stacked bangles come loose (Aink.199). 

Kanavar - Kattunila makkal (People living in the 
jungle) 

In the desert-tract, fierce-eyed foresters, after 
their hunt by night was over, would by day go 
into the wood with their hounds, and fixing their 
nets, catch rabbits for their meat driving them 
out of the green thickets (Pem.in~ii7). The maid 
dissuaded the hero from coming by the narrow 
pathway haunted by wild beasts at night when 
even the foresters slept; thus she urged 
him to expedite his marriage with the heroine 


(Akam. 168:2,3,13,14). Foresters caught the angry 
male of the small-eyed pig, in a net fixed by 
them, after the hounds had chased it, and carried 
the carcase to their hamlet (Nar,82:7~ii ). Foresters 
reaped the produce of the corn sown by them 
in the dusty soil ploughed up by the pig while 
digging for roots in the hillside of the hero 
( Aink.270:l-3). 

Kanavan - Kattunila Malcan (Forester) 

The stag with big, twisted antlers looked like a 
forester with leathern sandals, carrying a forked 
stick (Akam.34:3-4). The forester armed with a 
short arrow and a bent bow, drove away the 
bright-eyed elephant that was eating the millet 
in the field (Kuru.333:1-3). The red-streaked 
eyes of the heroine looked like the ruddy arrow 
that had pierced the flesh of the pig shot by the 
forester with a bent bow (Nar.75:5-S). The green 
parrots settling upon the millet-corn in the 
field ploughed up by the foresters, were chased 
by the soft-spoken innocent daugther of the 
fierce forester ( Aink.283:i-3). 

KanavaraQam - Kaltakkoli (Jungle-fowl) 

If Pantiyan Kutakarattut Tunciya Maran Valuti 
engaged himself in warfare, the territory of his 
enemy would lose its revenue; and become ruined 
like the deserted fane without any sacrifice 
where, in the hollow made by the gambling dice? 
jungle-fowls laid their eggs (Puram.52;6-17). 


Hi 

Kitakkai - 1. Kitattal (Lying posture) 

Warlike Kanaiyan grew ashamed on seeing Ariya- 
mallan lying dead on the ground after his fight 
with a wrestler called Parian '(Akam. 386:3-8). The 
goodly sight of the hero in a recumbent posture 
embracing his wife with their son in her arms’ 
was sweet like music coming out of the strings 
of a minstrel’s yal (Aink.402). 

2. Ulakam (Earth) 

If the wide earth engirt by the seas were to be 
in the sole possession of one man with none to 
share it with him and if it were to slip out of 
his hands, it would be like an object seen in a 
dream proving to be a myth (Akam.379 :S-9). 

3. Parappu (Expanse) 

In the wide expanse, surrounded by sea-shore, 
coconut groves abounded in every patch of land 
(Pom. 178-181). 

4. Itam (Place) 

No one would pass by the hot desert-tract 
infested with bandits waiting to plunder wayfarers 
as it was a dangerous place (Akam.365:7-9). 

5. Porkkalam (Battle-field) 

Colan Ceruppaii Erinta Ilancet Cenni was lord 
of the fearsome battle-field where the red-eared 
vultures hovered in the sky (Puram.37o .'26,27). 

Kitankil - 1. Or Vr (A place) 

Nalliyakkotan was king of the town called Kitan- 
kil with groves full of bunches of flowers ( ciru : 
160). 

2. Akali (Moat) 

The jungle river had narrow banks making it 
look like a moat (Nar.65:2). 

Kitankir Kaviti Kirahkagganar - Pulavar (Poet) 
With the given name Kannan&r, this poet who 


was the son of one Kiran of Kitankil village 
was perhaps a minister as Kaviti was* a title 
given to (earned law-men. In Narrinai 218, the 
only poem composed by him in Neytal Tinai, 
the plight of the heroine, emaciated at the delay 
in the return of her lover, is beautifully portrayed. 
She grieves on seeing the painful things and 
objects connected with even-tide, such as the 
sun’s rays getting dim, night growing desolate, 
the flight of bats, the screeching of owls, the 
hooting of barn-owls, and the crying of the 
anril bird. 

Kitankir Kavitip Perunkorrasar - Pulavar (A Poet) 
With the given name PerunkorranSr, this poet 
with the title Kaviti usually given to ministers 
belonged to the village Kitankil. In Nar. (364) 
composed by him in Mullai Tinai the poet has 
pictured the plight of the heroine suffering at 
even-tide in the absence of the hero, who had 
not yet returned from his journey abroad in 
order to earn wealth for their marriage. 

Kitankir Kuiapati Nakkajoanar - Pulavar (Poet) 

His given name being Kannan, this poet with 
the title of Kuiapati given to famous teachers 
with more than thousand students studying under 
them, must have belonged to the Kitankil terri¬ 
tory. In Kuru. (252) composed by him, he praises 
the divinely chaste heroine who welcomes with a 
smiling face, her cruel husband returning home 
after a visit to his paramours, making his own 
wife emaciated such that the bracelets on her 
long plump forehands came loose. 

Kitankir kUaian - Kitankil Ennum Urkku Aracan 
(Oymanattu Nalliyakkotan) 

Oym&nattu Nalliyakkotan is referred to as the 
king of Kitankil with fine flower gardens (Ciru. 
160 ). The territory of Kitankil, was known also 
as Kitankal. This place was the same as present 
day Tintivanam. Till recently there was a ruined 
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fort and moat here. 

Kitaaku - A kali (Moat) 

Imayavarampan Netunceralatan destroyed the 
inner fort of the enemies with defensive forest, 
deep moat, tall ramparts, established bastions 
and piles of weapons (Pati.20:i7-i9). In the moat 
of Nannan made by digging the rocks, with the 
waves dashing against the sides, crocodiles 
roamed about in search of prey (Maiai.90~9i). 
The powerful eyes of the heroine was like the 
blue-lily in the rainy season, blooming in the 
moat at the western entrence of the Colas known 
for the gifts of chariots to suppliants (Nar.379: 
6-9). 

Kitantor - Kitantavar (Persons lying on the grounds) 
The vulture would pluck the eyes of, the way¬ 
farers lying on the ground, shot by the arrows 
of bandits in the jungle and feed them to its 
fledglings on the branch of the ya tree (Akam. 
3i:5-n). 

Kitantol - Kit ant aval (Woman who lay on the 
ground) 

The hero neared the heroine, who, after the birth 
of her child, lay on her bed in the mansion 
daubed with white-mustard paste mixed with 
ghee as a protection (Nar.37o:i-4). 

Kitaay - Attukkitdy (Ram) 

The good mother who gave as offering to the 
deity of the mountain, toddy, wreaths of flowers 
and goat sacrifice, grieved helplessly as she did 
not know how to cure the sickness of her daughter 
yet ( Akam. 156:13-16). 

Kituku - Ketakcun (Shield) 

Soldiers in the war-camp planted sharp poles 
and erected a palisade with shields and arrows 
tied in regular order round them (Mui. 41-42). 
The low roof of the fishermen with the angling 
rod lying across it, looked like an enclosure 
around the memorial-stone of the fallen hero, 
erected with spears and shields arranged in order 
(Pat. 78-81). 


Kitai - Nelli (Pith) 

6 ‘If the kingship is obtained by a noble person, 
it would be as easy for him as pith that had 
dried up in a waterless pond", said Colan 
Nalahkilli (Puram. 75 : 6 - 10 ). 

Ki^kisjd - Catankai (Ankle-ring) 

Netunceliyan wore above the tinkling ankle-ring 
on his leg a bright hero’s anklet (Puram.77:i). 
Golden ankle-rings with bells resembling frogs’ 
mouths, lay brightly on the little feet of rich 
children (Kuru.148). The hetaera adorning herself 
with ankle-rings, anklets and chains with tiny 
bells, went proudly towards rich men and ensla¬ 
ved them with her eyes (Kali.74:i3,i4). The 
heroine called to her son, dragging the toy- 
elephant on the fire sand: ‘Come to me, my war- 
elephant, your ankle-rings with tiny bells like 
frogs’ mouth, tinkling as you move’ > (Kali.86. 7 - 10 ). 

Kigaru - Kcni (Well) 

The settlement at the outskirts of the village, 
had, sows with farrows of piglets, many fowls 
and wells with baked curbs (Pat.75,76). 

Ki^ai - 1. Tatdripparai (A drum) 

The war-bard beating powerfully on the side of 
his big drum said to Killivalavan, “I came to 
you to get the things plundered by you from 
the enemy-forts, as there is none else to equal 
you” ( Puram.373:31-34). The wild ways across the 
mountain-side and through the desolate wilder¬ 
ness, were uniformly cruel like the big drum of 
Atiyaman that became silent after his death (Akam. 
325:8-n). On seeing the tusker entering the millet- 
field, the Karavas armed with arrows and sling 
-stones and drums went shouting through out the 
settlement boisterously (Nar. 108 :i-5). 

2. Pdrparai (War-drum) 

Netunceliyan taking his purificatory bath in the 
lank went like a proud tusker to battle, adorned 
with sprigs of neern, his clear-toned war-drum 
going before him (Puram.79:i-4). 

3. Utukkai (Tabor) 

The minstrel beating upon bis big tabor looking 
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like a tortoise in a pond strong up through a 
piece of wire, was guided towards Killivalavan 
(Puram.70U-3). 

Riga! ian Kinaipporunan (Drummer-bard) 

Looking at the drummer - bard, dazed on hear¬ 
ing the praise of Killiby noble men, Colan Raja- 
cuyam Vetta Perunarkilli said: “Oh, drummer- 
bard, in search of patrons in far countries, 
you too shall be protected by us” (Puram.377: 

io - 15), 

Kmaittal - Kinaipparai Mulakkutal (Beating a 
kettle-drum) 

Enicceri Mutamociyar said to Ay Antiran: “I 
came thinking of you, because there is 110 other 
patron who deserves to be adored, to the sound 
of the kettle - drum 0 (Puram. 375 : 12 - 14 ). 

Kigaimakal - Vi rail (Minstrel’s wife) 

Conquering parampu mountain with the power 
of spears was difficult even for titled monarchs; 
but to the minstrePs wife singing to the accom¬ 
paniment of the kettle-drum, her collyrium-fed 
eyes resembling twin blue-lilies, it was easy to 
get” (Puram.tll). 

Kigaimakan - Kinaipporunan (Drummer-bard) 

In the season of drought with Venus standing 
in the south, corn-fieids and ponds dried up and 
empty, the drummer-bard went to Pannan beating 
his drum and acquainted him with his plight 
where at the patron gave him much wealth and 
relieved his distress (Puram.388;i-7). 

Kigaivan - Kinaipporunan (Minstrel) 

Purattinai Nannakagar said to Oym&n Viiliya- 
tan: “Hearing from the lips of your drummer- 
bard that you relieved the hunger of the people 
by feeding them pieces of pigs'meat along with 
cooked rice in plenty, I have come to you in 
great hopes” (Puram.379:8-14). 

Makaravay Vativilamainta Tumpu(G'&xgoy\Q) 
The sound of rain - water falling upon the 
mouth of the gargoyle (Shaped like a shark’s 


mouth) from the moon-light terrace of the man¬ 
sion and the boisterous cries of peacocks arose 
in the palace, like the noises coming out of the 
hillside (Netu.94-100). 

Kilukili - Kilukiluppai (Child’s rattle) 

The female monkey making a rattle by placing 
the pearls resembling women’s teeth inside the 
shells, would play with the children of salt- 
merchant’s Women (Ciru.56-61 ). 

Kilakku - Kll (Below) 

The male vulture along with a Pulluru bird 
swooped from above in order to prey upon the 
dead animals and soldiers ( Pati.36:7- 10 ). The slen¬ 
der locks of hair growing upon the heroine’s 
head, hung low (Kuru:337:i,2). 

Kildiku - Cell Koti Mutaliyavarrin Mu lam (Tubor) 
Kuravas sowed millet in the dusty soil dug up 
and upturned by a fierce-eyed boar exposing the 
plump tuber of the glory-lily in the hillside 
covered by pepper-vine (Puram.. 168:2*6). Perufi¬ 
le unrur Kilar blessed Ilanceral Irumporai thay 
he might live for many aeons prosperouslt 
so that fruits and tubers were ever available 
in plenty (Pati. 89:4-9). The heroine had sharp 
teeth resembling the sprout at the root of the 
plump tuber of the reeds in the sand ( Akam.212: 
4 -5). Foresters reaped the first harvest of the 
millet sown by them in the field, its soil up¬ 
turned by wild pigs rooting for tuber ( Aink.270: 
1,2). 

Kiiamai - 1. Urimai (Right) 

Colan Nalafilcilli’s ancient birth-right, the cool 
Marutam land acted in accordance with his wishes 
like the wet clay placed upon the centre of 
the wheel taking shape as desired by the 
potter (Puram.32:7-10). The maid invited the 
heroine to come with her and offer worship to 
the deity with choric dance so that the Pantiya 
king may live prosperously in the wide world 
ruling over the ancient land which was his by 
right (Kali. 103:75-79). Kumaran (Lord Murukan) 



Kilamaiyar 


37^ 


Kilayoy 


liked his chaste wives when they exercised their 
loving right of bouderie (Pari.9:81,82). 

2 . Alattivakai (Beats) 

Oil one side of Tirupparankunram of Lord 
Murukan the minstrel's wife sang the Pcllai mode 
in a beautiful voice -Kilamai with four beats, 
Nirai with two beats and Kurai with a single 
beat, alternating in harmonius variety (Pari.i7:i7, 
18). 

Kilamaiyar - Urimaiyutaiyar (Privileged persons) 
Said the Wise elders by the side ofKopperuncolan 
when he sat facing North fasting to death: “Oh 
king, Picirantaiyar has not met you though he 
has heard about you: though he has been your 
privileged friend for many years it is difficult 
for him to come now in time*’ (Puram.216:1-4). 

Kilamaiyon - Urimai Utaiyon (Person having some 
rightful relationship) 

Peruntalai Cattanar having met the banished 
Kumanan in the forest and received from him his 
sword, came to Kumanan the younger and said: 
“I come to you from the higbminded Lord 
Kumanan, your rightful elder brother who has 
given me his own sword, to cut off his head 
having nothing else to give rae”(Puram.i65:i2-i5)- 

Ki|ava - Uriyava ( Vili) (Vocative for Person with 
right) 

Lord Murukan is addressed as the rightful Lord 
of the tall Kurinici tract touching the heavens, 

(Mum. 267). Peruhceral has referred to Kumanan 
as the rightful Lord of Mutiram mountain with 
unflagging fresh revenue (Puram.158:25,26). 

Kilavar - 1. Uriyavar (Rightful lord) 

Vellaikkuti Nakanar has praised Killivalavan as 
the king whose rule was the best among their 
rightful lords of the Tamil country (Puram.35:3-5). 
The rightful owners of the many herds of cattle 
died fighting against Malaiyaman Tirumutikkari, 
king of Mullur, who seized their herds of cattle 
at mid-night (Nar.29i.*7-9). 


2. Mutiya At avoir (Old men) 

Some of the women bathing in the river Vaikaj 
prayed: “May our husbands and ourselves live 
prosperously, with youth that is ever-lasting 
without being called old men and women” (Pari. 
11 : 120 - 121 ). 

Kilavan - 1 . Uriyavan (Rightful lord) 

Ay Antiran was the rightful lord of the hills, 
where the Kuravas performed the choric dance 
under the venkai tree after quaffing toddy (Puram. 
129 : 1 - 5 ). Kumanan was the rightful lord of the 
Mutiram mountain abounding in fruit(Puram. 163: 
s-9). To the hero who asked her what she had 
in her hand she replied: i; I am the daughter of 
the lord of the settlement. What I have in my 
hand is a palm-leaf basket woven by a low- 
caste woman” (Kaii:ii7:5-8). 

2. Kan avail (Husband) 

The women of the warrior clan liked to entertain 
the minstrels to dinner; her husband also was 
bounteous by nature ready to give golden 
forehead-pieces adorning the necks of elephants 
conquered by him in battle (Puram.326:7-15). 

Kilaviyar - Mutiya Pentir (Old women) 

Some of the women bathing in the river Vaikai 
prayed. “May our husbands and ourselves live 
prosperously with our kindred and with youth 
that is everlasting without being called old men 
and women” (ParU 1 : 120 - 121 ). 

Kilavir- Urimai Utaiyir (Persons with right) 

The player-minstrels were guided and directed to 
go to Nannan where they would get meat fried 
in ghee along with cooked millet rice if they 
introduced themselves as the minstrels of Nannan 
in every house on .the way where they could 
claim hospitality as if by right (Malai. 164-169). 

Kilavoy - Uriyoy (Vili) (Vocative) (Persons with 
right) 

Kulamurrattut Tunciya Killivalavan was addres¬ 
sed as lord of the fertile country where a small 
space just broad enough for a female elephant to 
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lie in, yielded food that could feed seven tuskers 
(Param.40: 10,11 ). Peruncittiranar addressing his 
wife as the rightful lady of the house asked her 
to distribute the rich gifts given by Kumanan 
among all the people (Puram.i63:7-9). Perunceraj 
Irumporai was addressed as the Lord of the 
country with big villages covering vast areas 
(Pati.76:15). 

Kilavor - Uriyor (Rightful persons) 

The maid said: “Oh bee! say to the rightful lord 
of the mountain abounding in honey-combs that 
the younger sister of the workers in the field is 
suffering because she could not leave her people” 
(Kuru.392:1,5-8). 

Kilavoa - Uriyon (Rightful person) 

Aruvantai was lord of fertile Ampar with gardens 
watered by the K&viri and rich fields yielding 
paddy (Puram.385:s-iO).The devotee was instructed 
and guided to go to Palamutirccdlai where the 
lord of the mountains, Lord Murukan would give 
him rare gifts(Muru.295,317). All alone, the lord of 
the mountains with peaks caressed by the clouds 
came at midnight to see the heroine in the heavy 
rains through the dark wood where wild beasts 
roamed (Akam.i08:8-n,i8). The lord of the village 
was a cruel person,who steeped in pale sallowness 
the body of the poor innocent maiden who 
trusted his words ( Aink.4i:3,4 ). The maid said to 
the heroine: “As we sing the praise of his moun¬ 
tain,the hero lord of the hills has joyously arrived 
with the arrangements for wedding, making your 
soft bosom more lovely’* (Kaii.40:3i-34). 

KHaar - Puitaippori (A mechanism for lifting water 
from the well) 

In the villages of Pantiyan Talaiyaiahkiinattuc 
Ceruvenra Netunceliyan the sound of water- 
buckets lifting water from the wells, by shadoofs 
was heard (Matu.93). 

Kill - Aiai (Garment) 

The minstrel’s wife played in villages where she 
obtained as gifts, fine ornaments, instead of 


the oil from sesame and white cloth (Nar. 328:8- 

n). 

Kifippu - Kukai (Cave) 

In the dark sky black as a mountain-cave, the 
clouds did not cease to thunder (Nar. 154 : 1 ,3). 

Kills - Cola Aracan (A cola monarch) 

Colan Mavalattan was addressed as the younger 
brother of Tervan Killi (Nalankilli) with much 
wealth obtained as booty from conquest over 
enemies (Puram.43;9,io). PottiySr said that he 
grieved on seeing the famous old town desolate 
now without bounteous Killi (Kopperuncolan) 
adorned with golden chaplets (Puram.220:5-7). 
Katumankilli had swift steeds and lovely wreaths 
of atti pleasing to the eye (Puram.355:5). Kaviri- 
pumpattinam famous for its groves situated in 
the long back-waters belonged to Killi adorned 
with bright ornaments, who loved to seize the 
territory of the Kocar destroying their armies 
(Akam. 205 : 9 - 12 ). Venni belonged to munificent 
Killi (Nar.390:3). 

Killiniankalam Kilar - Pulavar (Poet) 

Known variously as KilimankaianKilar, Kaliman- 
kalankilar, killi Kilar and Kilimahkalankilar this 
poet might have belonged to Killimankalam in 
Pantiya country. Kilimankalam village in Trichy 
district near Ariyalur in Cola country may also 
be considered as his birth place. The word Killi 
in his name might suggest some connection with 
the Cola family. Four of his poems find a place 
in Kuruntokai 76, 110, 152, 181 in Kurinci, 

Mullai and Mamiam genres Describing the North 
wind, the poet says that it v/ould shake the 
leaf of the cassia plant wide like the elephant’s 
ears (Kuru.76), and that it would make the big 
bud of the blue-lily bloom and sway the karu- 
vilai flowers and shake the kuvalai flowers. 
Kuruntokai 152 has two fine comparisons; the 
passion of the heroine grows every time she sees 
the hero like the proverbial growth of the 
young one of the tortoise on seeing its mother’s 
face; in the absence of the hero, the heroine’s 
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love wastes away like an unhatched egg in the 
absence of the mother. Kuru. J 81 in Maruijm 
genre describes by implication the ambivalence 
of the hero who delights in the company of his 
paramours though his love for his wife is in 
no way affected like a cow that does not leave 
the proximity of its calf tethered to a post 
to graze in the green field close by. 

Killimankalankiiar Makanar Cerakovanar - Pulavar 
(A poet) 

This poet named Cerakovanar belonging to Kill! 
mahkalam in Pantiya country was the son of a 
landlord of Killimankalam who was himself a 
Cankam poet. P.N. would prefer the name 
Cokovanar for the poet, while AuvaiD. takes it to 
be Cokirauar. In Mar.365, the only poem com - 
posed by him, the maid calls to the heroine so 
that they can go to the lord of the hills with 
flowing cataracts even in the dry season and 
tell him that he is not a good man as he is 
delaying his marriage with the heroine. The maid 
says that both of them should go about asking 
in bright day-light, the directions of the hero’s 
village after escaping the strict watch of the 
good mother, while the hero listens to this talk 
waiting by the wall outside. 

Killivalavan - Colamannun (Cola king) 

Kovur kilar sings the praise of Nalahkilli 
placing the words in the mouth of the war- 
bard thus: “We are the bards dear to Nalah¬ 
killi with plumed horses; we do not desire to 
get gifts from others; we will sing only Nalan- 
killi’S praise” (Puram.382:4-7). 

Killax - Kill (Parrot) 

Brahmins taught the Vedas to parrots with 
curved beaks in their homes where dogs and the 
fowls were not allowed (Pern.299-301 ). The hero 
along with the heroine chased red-necked parrots 
from the millet-field (Akam.242:5,6). The shining 
neem fruit held in the curved beak of the parrot 
resembled the single gold coin held in the curved 
finger-nails of a woman as she tried to thread 


Kili 

it through a new string (K.aru.67 :i-4). The maid 
staled that the parrots also were good like 
a just monarch performing righteous action 
everyday ( Aink.290:i,2). 

Kilavi - 1. Col (Word/speech) 

The heroine had sweet speech like the musical 
sound of the strings of a ydl ( Akam.i09:i,2). The 
hero who spoke words in praise of the sand-house 
made by the heroine, returned without getting 
a suitable reply from her ( Akam.250:8,9). The 
heroine had lovely speech sweet as ambrosia 
(Kuru 206 :i). The hero inquired the heroine: “Oh 
You of clear sweet speech! Who are you that 
has enslaved my precious life?” (Nar.245:6,7). 
Midsummer came, both as the very life-breath 
of the heroine and the envoy of her lover with 
sweet speech that removed her distress (Kali. 32: 
15 - 1 S). 

2. Talaivi (Heroine) 

The maid said to the heroine: “The hero has 
come; our people -have agreed to give their 
daughter to him; Oh lady of sweet speech, may 
your greatness shine” ( Aink.300:2-4). The lover 
brought with him the wasted charms of the lady 
of sweet speech as she would grieve at the sight 
of the wood made lovely by the rainy season 
(Aink.499:2-5). 

Kili - Killai (Parrot) 

Nahcil Vailuvan was like the big bunch of ears 
of corn kept by the parrot in a tree-hollow in 
the wide millet-field (Puram. 138:9, to). The mins¬ 
trel’s wife had radiant finger-nails that could 
be compared to the back of a parrot (Pora.34, 
47). Women climbing upon the platform in the 
hillside chased by turns the parrots with instru¬ 
ments such as Talal, Tattai and Kulir (Kuri.4l-44). 
If the good mother were to station others also 
to guard the millet-field thinking that the 
heroine did not know how to chase the parrots, 
it would be difficult for her to have amorous 
union with the hero ( Akam.28:u-14). Holding 
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in her hand the green parrot with a wreath-like 
band around its neck, the heroine taught the 
bird to announce that the hero who had gone 
away for fear of discovery by the people of the 
house, would return that day ( Akam.34:i4-is). 
As the rains poured heavily, the stunted stubbie 
of the millet plants broken off by the parrots 
sprouted afresh and grew luxuriantly (Kuru.133: 
i-s). The maid said to the hero that if the good 
mother were to allow them to go to the millet- 
field to chase the parrots, she and her mistress 
the heroine could spend the day, talking with 
him (kuhi, 2i7:i ). Peacocks seized the dense ears 
of millet-corn without the knowledge of the 
green parrots (Nar. 13:8,9). The mother asked the 
heroine angrily: "‘Where were you all the time, 
allowing the red-mouthed green parrot to seize 
the big ears of millet-corn instead of guarding 
the field?” (Nar.i47:2-5). Chasing the small 
parrot settling upon the ears of millet-corn in 
the big field the heroine riding the swing on 
the venkai tree sported with the hero in the 
cascade, wearing a leafskirt (Nar.368:i,4). The 
hero praised the beauty of the heroine in the 
form of a riddle: “It walks gently, but it is no 
peacock. It prattles words tenderly; it is no 
parrot” (Kaii.55:is,i4). 

Kilincii - Cippi (Shell) 

Spreading the fish caught by them on the sandy 
shore, the fishermen slept by the light of the 
lamps made of shells, fed by fish-fat (Nar. 175: 
1-4). 

Kilal -1. Cur ram (Kindred/kinsfolk) 

The blameless brahmin Kapilan sang the praise 
of Malaiyaman Tirumutikkari and his indestruc¬ 
tible ^kindred, leaving no scope for other poets 
to praise them ( Puram.126:9-13). A woman who 
had lost her husband in the battle-field lamented 
thus: “Should l not die at once after leaving 
you, rather than go to our kindred placing on 
my head my bare hands without any bangles 
and report to them about your death” (Puram. 


253:3-6). Nakklrar in the words of the drummer 
bard, said: “We are the kindred of Peruncattan 
of Pitavur reputed for his righteousness” (Puram. 
395 : 20 - 21 ). Foresters quaffing the matured sweet 
toddy kept in long bamboo-pipes, in the 
company of their kindred in the settlement beside 
the hill, would joyously dance to the sound of 
the small drum, a Choric dance (Muru. 194-197). 
To all the suppliants who supported their 
numerous kindred Talaiyalankanattuc Ceruvenra 
Netunceliyan gave tali chariots and tuskers (Matu. 
751-752). Bandits who earned their living with their 
bows as ploughs would begin their hunt along 
with their kindered on an auspicious day ( Akam. 
193 : 2 , 3 ). Kindness implies not being angry with 
one’s kindred (Kali. 133:9). 

2 . Inam (Tribe/kind) 

The red-faced tribe of monkeys wore in a 
disorderly manner the jewels thrown by Sri Sita 
wi fe of Rama when she was carried away by the 
demon (Ravana) (Puram.378:18-21). Beetles listened 
intently to the Kurinci tune played by the cow¬ 
herds grazing cattle in the wood, taking it to be 
the sound of their own kind (Peru. 175-183). The 
jungle-fowl ate up the ears of millet-corn 
dropped by the small parrot as being too heavy 
when it flew with it (Akam. 192:5-8). In the hill- 
country of the hero, the male monkey beside 
the rock, chief of its tribe, would call for its 
beloved mate holding in its arms the jack-fruit 
(Akam.352:1-5). The female-monkey, unable to 
bear the pain of widowhood on the death of the 
male, leaving its tender young one with its tribe 
for being brought up by it, would leap to its 
death from a tall precipice; such was the nature 
of the hill-country of the hero (Kuru.69:i-5) t 
The dark school of crabs on the sand-heap 
would drag about with their claws, the fallen 
flowers of the tiger-claw tree (Nar.267:2-5). 
Eventide came so that the crow that had eaten 
the sacrificial lump of food offered at the base 
of the banyan tree in the village where a deity 
dwelt, returned to its kind (Nar.343:2-7). It gave 
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delight to the heroine when her son cut off the 
garlands placed on the chest of the hero with 
the swarms of bees falling off (Kali.80:24,25). 

3. Payirinattin Kappu (Bough/branch) 

The boughs of the mango tree had unripe fruit 
resembling parrots (Akam,37:7,8). The hillside had 
big bamboos with dense branches (Akam.388:4,5). 
The hero, lord of the prosperous hill-country, 
returned without getting an opportunity to press 
his suit with the heroine and her maid when they 
were in the millet-field chasing the parrots sett¬ 
ling on the ears of millet-corn (Nar. 25:5-7). 

4 . Uram (Relationship) 

As Kannaki, wife of Pekan stood weeping before 
him playing upon the yal and singing of Pekan 
at eventide, Paranar asked her: “Are you related 
to Pekan who loves my friendship?’ 5 (Puram.144: 
2 - 8 ). 

5. Ratal Tunai (Spouse/mate) 

The male kite with a fondness for the foul¬ 
smelling flesh of the dead wayfarers killed by 
the arrows of the bandits in the fearful forest, 
from the forked path called for its loving mate 
(Akam.161:2-7). 

6. Kottu (Bunch) 

Oymanattu Naliiyakkotan was the king of the 
town called Kitahkil with garlands full of clusters 
of flowers (Ciru.160). 

7. Munkil (Bamboo) 

The heroine near the big hillside overgrown with 
dense bamboo clumps was like a sparrow (Akam. 
388:4,5). 


Kilaikal - Currattlnar (Kinsfolk) 

When the wax-palace was enveloped by fire, 
Bhima son of the Wind-God broke through it 
and escaped along with his close kindered, his 
mother and the other Pantavas (Kali.25:7-8). 

Kilainar - Uravinar (Relatives) 

Fishermen’s daughters climbing on salt-heaps 
would point to the boats of their fathers at sea 
and count the number of boats of their relatives 
( Nar.331:5-8). 

Kilainan - Uravinan (Relatives) 

The hero who had missed his tryst said to his 
heart: “You will not cease thinking of the 
heroine even if I pull you up; even if I stop 
you, you persist in going towards her; no longer 
am I your relative” ( Akam.342:i~3). 

Kilaimai - Uravu (Relationship) 

The heroine had intimacy with the hero not 
caring for her majestic beauty, because of her 
great love for him (Nar.323:4«6). 

Kilaiyital - Puravital (Outer petal) 

The maid said to the mother: “We were engaged 
in chasing parrots and wearing leafskirts made 
up of the outer petals of flowers, suitable to 
our waist’ 5 (Kuri. 101-102). 

Kinnaram - Icai Eluppum Paravai (A bird of music) 
The bird of music kinnaram , warbled in a sweet 
tune from the hillside where deities dwelt (Peru. 
494-495). 


Kiraakiranar - Pulavar (A Poet) 

Kiranar, the son of Kiiran,the author of Narrinai 
78 has composed the poem in neytal genre which 
has as its theme the advent of the hero having 
successfully arranged for his marrige. The poem 
finely suggests how the maid is able to guess 
about the happy tidings from the sweet sound 
of the chariot-bells of the hero returning from 
his enterprise. Two fine implied similes are seen 
in this beautiful poem; the fine pollen of punnai 
faling upon the neytal flowers in the backwaters 
implies that the hero would give heaps of gold 
as bride-price to her people; the spreading frag¬ 
rance of the screwpine throughout the grove by 
the sea suggests that the heroine’s marriage would 
make the whole land prosperous. 

Kirattanar - Pulavar (Poet) 

See Kutavayir Kirattanar. 

Kirantalyar - Pulavar (A Poet) 

KIrantaiyar is a corruption for Karan. TantaiySr. 
His poem finds a place in Paripaiul (2). The 
poem in praise of Lord Tirumal mentions the 
aeons of five great elements so long that they 
could not be measured by the astronomical 
numbers called Neytal, Kuvalai , Ampal, Canfcam, 
Kamalam and Vellam. Referring to the two 
incarnations of Lord Tirumal, Kannan and 
Baladevan, he refers to Kannan as the younger 
by birth and elder in importance. By suitable 
similes he has finely portrayed the divine chest 
of Lord Tirumal, the Goddess Tirumakal residing 
therein and the beautiful jewels adorning it; he 
also describes the p ower and nature of the great 
Discus held by the great God. “Your complexion 
resembles sapphire; your eyes, a pair of lotuses; 
your truth the unfailing sun; your tolerance the 
earth, and your grace the pregnant clouds”. 


Praising Lord Tirumal with sacred sacrifices the 
poem refers to the grace of the God in having 
given nectar to tl*e Devas. 

Kirai -Ilaikkari (Cooked grains) 

Peruncittiranar described to Kumanan the state 
of indigence of his family. His wife clad in a 
dusty garment, ate only the greens growing in the 
dung-heap cooked without even salt; she bad 
forgotten the taste of cooked rice or buttermilk 
(Puram.159:9-13). 

Kil - Kilitam (Place beneath/bottom) 

The panic urn grew luxuriantly, producing ears of 
corn covering the stalk from top to bottom 
uniformly ( Puram.120 :8,9). The lame man at the 
bottom of a hill, looking up at a big honey 
comb, licked his empty hands pointed towards 
the bee-hive overhead (Kuru.6o;i-4). The tree 
under which a false witness stayed would lose its 
brightness (Kaii.3ono). As the great Brahmin 
with moist, matted locks (Lord Civan) was seated 
on the high hills with Goddess Umai, the demon 
chief with twice-five heads trying to lift it up 
inserted his hands under the mountain and 
suffered when he could not withdraw them (Kali. 
38:1-5), The maid said to the hero that the heroine 
was made happy after he had amorous union 
with her under a fragrant punnai tree (Kaii.136: 
13-14). 

Kilns r - Nirin kllppakuti (Water below the surface) 
Maids adorned the Tearful celestial demsels with 
wreaths of the red buds blooming on the stems 
beneath the surface of the water (Mum.29,30). 

Kilppa^ital - Aiankiyolukutal (Submission) 

Monarchs and chieftains and others submitted 
themselves to the power of Peruiiceral Irumporai 
(Pati.7514,5). 

Kilppal - Kilkkulam (Low caste) 

Ariyappataikkatanta Netuhceliyan declared that 
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if a person belonging to the last among the four 
castes were to become learned, even persons 
belonging to higher castes would worship him 

(Puram.183:8-10). 

Kilmatai -Kataimatai (Last sluice) 

Killivalavan was lord of the fertile territory 
where guests from hardy tracts were offered the 
scabbard-fish taken from the lower sluices by 
reapers of paddy, the tortoise captured by the 
tillers of the soil, the honey-sweet juice of the 
sugar-cane given by sugar-cane cutters and the 
water-lily culled by maidens (Puram.42:i2-i8). 

Kficnaram - Accumaram (Axle tree) 


Salt-merchants usually kept an auxiliary axle- 
tree by the side of the main axle-tree of the 
carts (Parana. 10214,5). 

Kilelulakam - Kileyulla Elulakankal (The seven 
worlds below the earth) 

Lord Tirumal incarnating as VSmana measured 
with a single foot, the seven worlds beneath the 
earth, while the other foot had no place left to 
conquer (Pari.3:20). 

Kilor - Ulavar (Kilitattullavar) (Farmers) 

The white cataract flowing ceaselessly down the 
mountain would spread its waters in the fields 
of the farmers at the base of the hiJl(Pari. 17:40). 


C.C.C.L.l-25. 


Ku 

Kunkumam - Cennirappoti (A red - coloured powder) 
The waters of the Vaikai became turbid and 
impure because of the fragrant unguents and 
red-coloured kumkum paste used by people while 
bathing (Pari.Ti.2:88,89). 

Kuccu - Kuccuppul (Cluster-grass) 

The Vetci warrior had stout legs, a handsome 
belly, broad chest, bright eyes, and a beard like 
cluster-grass and hair covering the ears and 
cheeks (Puram.257:1-4). 

Kuiscarakkurala Kuruku - Yanaiyankuruku (The 
adjutant-stork) 

The joyous peacock and the big stork with an 
elephant’s trumpeting sound, uttered cries mista¬ 
king the ceaseless drum-beat to be thunder in 
the rainy season ( Akam.l45:i4-16). 

Kuucaram - Yanai (Elephant) 

Kalahkaykkanni Narmuticceral performed battle- 
sacrifice in the war-field where the streams of 
blood carried away even the slain elephants 
(Pati.Pa.4:io,n ). At midnight after heavy rains, 
the tiger roared while attacking the trembling 
elephant in the hill-side (Akam.92:2-4). 

KuIcaravolukaS - Yanai Kattiyacakatam (Cart drawn 
by elephant) 

Katalpirakkottiya Cenkuttuvan defeating Palayan 
in battle, cut off his sacred neera tree and brought 
it home in a cart drawn by an elephant yoked 
to it with a rope made of the shorn-off hair of 
Palayan’s women (Pati.Pa.5:i3-i7). 

Kufici - Atavar Talaimayir (Hair on a man’s head) 
The hero wore on his dark hair, a wreath woven 
with the variegated flowers blooming in the hill, 
in the field, on the branches and in the pool 
(Kuri. 112-116). 


Kuttam - 1. J7am(Depth) 

The sea was dark and immeasurable, having 
depths where the shell fish grew (Akam. 162:1-3). 
The heroine grieved to think of the hero coming 
alone by the difficult and dangerous track by 
night, swimming across the swift jungle-stream 
whose depth was immeasurable (Nar.i44:7-io). 

2. A la mart a Nirnilai (Deep pond) 

Fishermen with their children fished in the dark 
and deep pond where the red-streaked carp and 
the shrimp rolled about (Peru.270-274). The 
mango-fruit dislodged by the crane fell with a 
sound into the silent depths of the pond covered 
by the water-lily (Nar,280:i-3). 

3. Main (Deep pool) 

Totittalai Viluttantinar looked back regretfully 
on his youthful days when he jumped with a 
sound into a deep pool, climbing a tree beside 
the banks and frightening the people there 
( Puram.243 .*5-11). 

Kutti - Vilankin Ilamaippeyar (Young one of an 
animal) 

Sows with their litters of young piglets wallowed 
in the slushy soil made muddy when the toddy¬ 
brewing women washed the plates with water 

(Peru.339-342). 

Kuttuva - Kuttuvan Enpcitan Vili (Vocative form of 
‘Kuttuvan’) 

Palyanaiccelkelu Kuttuvan was hailed as Kuttu¬ 
van of golden wreaths victorious in war, who 
gave away big ornaments when he was happy 
with a little toddy (Pat.23:9,10). Katalpirakottiya 
Cenkuttuvan was addressed by Paranar as Kuttu¬ 
van with a victorious army that destroyed the 
* prosperity of the enemy territories (Pat.43:10,11). 

Kuttuvar - Kutanattinar (People in Kutanatu) 

Ilanceral Iruraporai was lord of the land of 
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Kuttuvars who delighted in drinking toddy (Pati. 
90:26). 

Kuttuvan - 1. Kuttanattaiyutaiya Ceravdntan (The 
cera king of Kutanatu) 

The town of Kalumalam belonged to the muni¬ 
ficent lord Kuttuvan with many chariots and 
horses (Akam.270:8,9). The heroine had fragrant 
tresses of hair redolent of the kuvalai flower 
blooming in the tarns of Kutamalai belonging to 
Kuttuvan (Nar.105:7-10). 

2. Katalpirakkottiya Cenkuttuvan (A cera king) 
Muciri town belonged to Katapirakkottiya 
Cenkuttuvan adorned with golden chaplets; he 
gave away to suppliants who came to him, the 
produce from the hills and the sea (Puram.34:3, 
7-io). Kuttuvan would not rest content with 
slaying his enemies in battle (Pat.47:i). Warlike 
Kuttuvan resembling the thunderous cioud whose 
lightning pierced the sky, rose against his enemies 
in great strength, encamping wherever required, 
with his armies multitudinous like the sea; when 
he found there was no one on earth to oppose 
his might, he grew enraged and threw his mighty 
spear at the sea, making the surging billows 
retreat before him (Akam.2i2:i2-20). 

3. Cdliya Entiti Tirukkuttuvan (A cera king) 
Konattu Ericcilur Matalan Maturaikkumaranar 
artfully praised Coliya Enati tirukkuttuvan 
while apparently censuring him: “Oh Poets of 
high renown! Do not think any more of 
Kuttuvan Lord of Venkutai with fertile fields, 
his broad chest bedaubed with sandal-paste, 
with his great sword in his mighty hand, even 
if the whole whold were to sing his praise’ 
(Puram.394 :l-5 ). 

4. Imayava ramp a n Netunceralatan (A Cera 

Monarch) 

Vahci city belonged to Kuttuvan, Imayavarampan 
Netunceralatan, of the famous line of the Cera 
Lords of the western country, with his fast 
chariot, and his sturdy arms that carved the 
symbol of the drawn bow upon the Himalayas 
in the north (ciru.47-50). 


5. Palydnai Celkelu Kuttuvan (A cera monarch) 
Palyanaic Celkelu Kuttuvan the Cera monarch, 
destroyed the great fort of Akappa belonging 
to his enemies and set fire to it (Nar.14:3-5 ). 

Kuttuvan Irumporai - Takaiur Erinta Perunceral 
Irumporai (A cera king who conquered Takatur) 
jlanceral Irumporai was the son of Antuvan 
Cellai, daughter of Lord Maiyur Kijan by her 
husband Kuttuvan Irumporai (Pati.Pa. 9 : 1 ,2 , 7). 

Kuttuvan Ivanna nar - Pulavar (A Poet) 

His given name being Kannanar, this poet 
perhaps had the clan name Kuttuvan prefixed 
to his name. He might also have belonged to 
the Cera royal family. In Kuruntokai (179), the 
only poem composed by him, the maid invites 
the hero to stay the night in the house in the 
village as the sun has already declined and his 
hunting dogs have become tired; thus she indi¬ 
rectly urges him to expedite the marriage with 
the heroine. 

Kuttuvan Kiranar - Pulavar (A Poet) 

His given name being Kiranar, of the Kuttuvan 
clan, the poet perhaps belonged to the Cera 
royal family. In Purandnuru (240), the poet 
laments the death of the munificent patron Ay 
Antirati, describing bow the bards fostered by 
him left in search of other patrons after the 
death of Ay with his women. 

Kuttuvancera! - Cera Ilavaracan (A Cera Prince) 
Katal Pirakkottiya Cenkuttuvan gave to Paranar, 
the faultless poet who sang his praise in a decad 
of poems, the revenue from the territory of 
Umparkatu belonging to him along with his own 
son Prince Kuttuvanceral (Pati.Pa. 5. Footnote). 

Kata - Kutattaiyutaiyoy (He with the pot) 

Katuvan Ilaveyinanlr hailed Lord Tirumal as 
Kuia the Lord with the Pot (Pari.3:83). 

Kutakku - Merku (West) 

The sun spreading its bright beams in all direc¬ 
tions during the day, went towards the west 
for setting (Netu.72-74). The black cloud f eart 
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sucking the waters from the sea, rose above the 
mountains in the west and poured rain (Nar. 
hg:i). 

Kutakko Ilaiceral Irumporal - Cera Vent an (A cera 
king) 

Also called Ceram an Kutakkocceral Iruraporai 
The Patikam of ninth Decad of Patirnippattn 
refers to him .as the son of Antuvan Cellai, 
daughter of Maiyiir Kilan by Kuttuvan Irum- 
porai or Perunceral Irumporai who conquered 
Takatur. Peruhkunrur Kilar who composed this 
decad, has also sung about him in two other 
poems of Purandnuru (210, 211). The Patikam 
of the ninth Decad, referred to above, mentions 
his having overthrown, Kopperun Colan and 
I lam Palayan M&ran along with their ally 
Viccikko, capturing their five well-guarded 
mountain fortresses, as sworn by him. From the 
same Patikam we learn that he offered worship 
to deities according to man trie tradition, that 
he honoured bis grandfather Maiyur Kilan, his 
minister, as more righteous than a high-priest, 
and that he performed a propitiatory sacrifice. 
Puli country and Konkar country were under 
his rule as seen from the ninth decad poems. 
Poem (90) eulogises him: “You resemble the 
waters in your kindness; the sky, in your vast 
capacity for counsel; the ever-full sea that 
never goes down though the clouds may suck 
the waters, in your boundless wealth, undimini¬ 
shed by gifts to the poor; the moon shining in 
the midst of stars, as you are ever surrounded 
by your luminous court and kinsfolk...May the 
days of your life be as long as months, your 
months, years and your years, aeons, and the 
aeons, infinite like the astronomical number 
called Vellam” To Peruhkunrur Kilar who sang 
his praise, he gave thirty thousand gold pieces 
besides many other kinds of riches without his 
knowledge (Pati.Pa.9)- 

Kutakko Netcs ceralatan - Cera Ventan(A Cera king 
known as Kutakko Netunceralatan (Patirrup 
Pattu Patikm. 6 ), Cerariian Kutakko Netunce- 


ralatan (Puram.62,63,368. Footnote), Kutavarko- 
man Netunceralatan (PatiPa.s). Imayavarampan 
Netunceralatan (Pati.Pa.2). lmaiyavarampan(Pati. 
Pa.3)and Ceralatan (Pati. Pa.4). He was bom to 
Nallini daughter of Veliyanvel by Utiyahceral. 
His younger brother was Palyanai Celkelu 
Kuttuvan (Pati.Pa.2; Pa. 3). Kalahkaykka nni 
Narmuticceral and Atukotpattuc Ceralatan were 
his sons by his wife Velavikkornan Patuman. 
Devi ( Pati. Pa. 4;Pa.6) ; by his wife Manakkilli the 
Cola Princess, he sired Katalpirakkottiya 
Cehkuttuvan (Pati.Pa.5). Paranar and Kalattalai- 
yar have in their poems Puram. 62 and 63, 
lamented the death of this Cera monarch, and 
the Cola king Verpakratakkai Peru virarkilli 
when they fought with each other in the battle¬ 
field; in Puram (368) the poet Kalattalaiyar 
pathetically describes the fall of this great 
patron: “If we want to take tuskers from you, 
they are all lying dead in the battle-field; as for 
your tall chariots, they are lying smashed on the 
ground; your horses backed to death by swords, 
lie in streams of blood, like becalmed boats in 
a windless sea; is it for getting only the chaplet 
of gems lying coiled like a snake around your 
neck, that we came to you, beating on our tabor 
as we sang your praise?” 

Kutakata! - Melaikkatal (The western sea) 

Cera monarchs ruled over a territory bounded 
by Kumari in the South, the Himalayas in the 
North, and the sea in the East and in the West, 
the people dwelling in hill and wood and land 
therein, doing obeisance to them (Puram. 17 : 1 - 8 ). 
Clouds sucking up the waters of the Eastern sea, 
poured rains over the mountains beside the west¬ 
ern sea, so heavily that day and night could not 
be distinguished from each other (Matu.238:239, 
244). In the dewy season when the north wind 
blew cold, its bright orb becoming dimmer in 
the evening, the sun sank into the western sea 
( Akam.378:13-15). 

Kutakkanu - Melaikkarrn (West wind) 

The heaps of paddy winnowed in the west - wind 
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resembled the golden Meru mount in the north 
(Peru.240,241). 

Kutacam - Vetpdlai (A flower) 

The white - coloured vetpdlai was among the 
flowers culled by the heroine and her maids at 
play (Kuri.67). 

Kataccul - Cilampu (Anklet) 

The heroine, suppressing the tinkling sound of 
her lovely anklet curved like a bow came timidly 
at midnight when the village slept and embraced 
the hero (Akam.i98:9 - 11 ). 

Kutancattavar - Kulappdl Tarum Pacu Itaiyar (Herds¬ 
men of milch-cows yielding pots of milk) 

The heroine’s relatives sent into the arena, mur¬ 
derous bulls to be overcome by the challenging 
shepherds and the herdsmen of cows yielding 
pots of milk ( Kali. 107:1-4 ). 

Katancuttu - Kulappdl Tarum Pacu (Cow yielding 
a pot of milk) 

The heroine said to the hero: “If you area 
herdsman of the shepherd-clan, my kinsfolk are 
herdsmen of cows that yield pots of milk” (Kali. 
113:9.10). 

Kutaticai - Merku Ticai (The west) 

Nakkirar blessed Ilavantikaippalli Tunciya Nan- 
maran that he might live long, well - established 
like the sun with its parching rays and the moon 
with its cool-beams (Puram. 56 : 23 - 25 ). Setting 
in the west in the evening, the Sun rises in the 
East dispelling'the darkness that had spread over 
the earth (Pati.22:33-34). 

Kutantampatutal - Valipdtu Cc?y/<2 /(Offering worship) 
The Kurava maiden set up a bright arena with a 
cock-flag fluttering,for the frenzied ritual dance; 
daubing the place with white mustard and ghee, 
she chanted the mantras ordained for the occa¬ 
sion, and offered worship to Lord Murukan 

strewing luxuriant flowers to invoke the God 

(Muru.227-229,244). 


Kutantai ~ 1 . Colarkkuriya Nakar (A city belonging 
to the Colas) 

Cola kings with victorious spears, kept safely 
at Kutantai, the tributes given by the defeated 
foes ( Akam.60 .*12-15). 

2. Valaivu (Curve) 

The male quail after eating the white sesame 
seeds kept for drying in the courtyard, harassed 
the field-rat with curved ears resembling the 
pericarp of the konku flower (Puram.321 :i-5). 

Kutantai Vayil -Colarkkuriya Nakar (A city belong¬ 
ing to the Colas) 

Kutantaivayil belonged to the bounteous Cola 
kings who gave chariots as gifts to suppliants 
(This place near Kumbakonam is now known 
as Kutavacal) (Nar.379:7). 

Kutanatu - Ceranaiu (Cera country) 

Atukotpattuc Ceralatan gave away to brahmins 
tawny-coloured cows and a village in his 
Kutanatu (Pati.Pa.6:4,5,11). 

Kutapulankavalar - Ccrar (The Cera kings) 
Kuttuvan who carved the symbol of the Bow 
in the Himalayas in the North belonging to 
the enemy, came of the Cera line of kings 
(Ciru.47-49). 

Kutapulam- 1 . Mdrkitam (Western side) 

Killivalavan conquering Vanci, destroyed his 
enemies and piled them up in the western side 
of the city like a heap of sheaves being subjec- 
ted to a second treading on the threshing floo r 
( Puram.373:24-26). 

2. Poliyamalai (The Potikai mountain) 

On the round white stone brought by the nor¬ 
therners, a fragrant paste was made using a 
piece of sandalwood from the Potikai mountain 
to grind together other spicy ingredients (Akam 
340:1-168). 

Kutapulaviyanar - Pulavar (A Poet) 

Avvai D.explains his name asamanwith a wide 
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learning hailing from Kutanatu. Two of his 
poems on Pantiya Nctuhceliyan, are found in 
Purandnaru (18,19). In the first poem (IB), he 
begins by praising the glory of his ancestors 
and then advises him to create water-resources 
in his land for the prosperity of the people of 
the country as water is the most essential thing 
for life in the world. In Puram. (19), he descri¬ 
bes a battle-field and the bravery of matrons 
who proudly sent their sons to die for their king. 
The king’s strong and broad chest resembled the 
stone-trap set up by hunters for catching tigers, 
says the poet in a rare comparison. 

Kotam - 1. Kalattin Vakai (A kind of vessel) 

At dawn, field-labourers who had sifted the 
hay after the second-threshing by the bulls, 
quaffed the sour essence of tender mangoes 
pickled in new pots, like bulls lapping up water 
from a pool (Akam.37:5-li). The folded bud of 
the thorny-leaved screwpine flower, rotund in 
the middle like a rice-pot, blossomed in the grove 
by the sea (Nar.335:4,5). 

2. Kuppi (Bottle/container) 

The minstrel was directed to go to a patron 
where he could enjoy drinking to the full, the 
toddy from a blue-coloured bottle rotund like a 
blown-up spathe of an arecanut tree (Peru.380- 
382). 

3. Kattirkdl (Legs of a cot) 

The legs of the Queen’s couch were thick and 
rotund towards the end like the swollen breasts 
of pregnant women (Netu.120 - 122 ). 

Kutauapai - 1 . Kitiu (Nest) 

At dawn, the birds too sent forth their cries 
from the nests on the tall branches of trees 
(Puram.397:i,2 ). At midnight the anril in its first 
pregnancy called for its mate from its nest 
made of twigs on the thick frond of the pal- 
myrah tree (Kuru.30i:i-4). The female sparrow 
having come to know of the infidelity of its 
mate, stood with its young ones at the entrance 


of their nest and prevented the male from 
entering it(Nar.i8i :i~5).Birds after preying upon 
the fish in the sea flew to their nests in the 
grove (Nar. 382:3,4). 

2. Torkuiu (Quiver made of leather) 

Vatukar warriors in the wilderness, had a quiver 
made of neat’s leather, and angry hounds (Akam. 
381:6,7). 

3. Viiu (House) 

The heroine, disliking her stay in the house 
made of screwpine leaves, went to the grove 
where she grieved, her beauty withering., away, 
while the bees buzzed around her dark tresses 
adorned with flowers (Nar.270:i-4). 

Kufamaiai - Markumalai - (Western Mountains) 
When the Sun that rose in the Eastern Sea, set 
behind the Western mountains after making the 
day bright, distressing eventide came (Nar .215 :i-3). 

Kutar Kutal (Intestines/entrails) 

The red-eared vulture pulled out the entrails of 
the slain warriors, like election officials taking 
out the palmyarh-leaf ballots, from inside the 
pot after scrutinizing the seals (Akam.77:7-1 1 ). 
Upon the bloody horns of murderous bulls that 
had killed opposing bulls, entrails lay. coiled 
like the red garland upon the crescent of the 
Lord of the Axe (Lord Civan) (Kaii.i03:25-27). 

Kutavar - 1. Kutandttavar (Ceras) 

Karikarperuvalattan fought victoriously against 
the Ceras, putting out their enthusiasm (Pat.276). 

2. Itayar (Cowherds) 

Cowherds would relieve the hunger of wayfarers 
offering them the common-mil let rice, well-poli¬ 
shed by their matrons, and cooked in the milk 
of sleek COWS (Akam. 393 ;3,16,17). 

Kutavarko - 1. KutandUdrin Aracan (King of the 
people of Kutanatu) 

Atukotpattuc Ceralatan, king of the people of 
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Kutanatu was like a close-fitting armour to his 
malava warriors ( Pati.55:8,9). 

Kutavar Koraan NetaHceralataa - (A cera monarch) 
Katalpifakkottiya Cehkuttuvan was the son of 
queen Manakkilli and Netunceralatan, king of 
the people of Kutanatu, whose prowess was 
dreaded by the northerners (Pati.Pa.5:i-3). 

Kutavaral ~ 1 . Me rkkuppuram (Western side) 

The heroine was slender and graceful in nature 
like the image drawn on the western side of 
Kolli Hills by the fearful black-eyed deity of 
the mountain belonging to the Cera king (Kuru. 
89:4-7). The heroine had the beauty and grace 
of the image seen in the bright moving sun, the 
image carved by the deity in the western side 
of the Kolli mountain with fruitful jack - trees 
(Nar. 192 :8-l 1 ). 

2. Merkumalai (Western Mountains) 

The heroine had fragrant lovely tresses adorned 
by the kumlai flower haunted by the bees in the 
pool in the western mountain belonging to 
Kuttuvan (Nar. 105:7-10). 

Kutavayil -Or Ur (A town) 

The heroine was noble and pleasant like the cool 
town of Kutavayil with its never-decreasing new 
produce, settlements of houses with plenty of old 
paddy, ponds where elephants rested and dense 
defensive forests (Akam.44:i5-is). Poet Kirattanar 
belonged to this place. (While all other footnotes 
refer to Kutavayil as the western gate of Uraiynr, 
only Akam. 44 calls it a town by itself. As 
Kutavayil is near Kumbakonam, ‘Kutantai VayiT 
might have became corrupted to Kutavayil. 
PPI.P.284). 

Kutavayirkottam - Ciraiccalai (A Prison in Kuta¬ 
vayil) 

Colan Cehkanan defeated Ceraman Kanaikkal 
Irumporai in the battle of Tirupporppuram and 
kept him in Kutavayil Prison (Puram.74.f.n.) 


Kutavayil Kirattanar - Pulavar (A Poet) 

Known as Kii attanar as well as Kutav&yir 
Kirattanar, this poet has composed on the whole, 
eighteen ,p°ems (Puram.242; Akam.44,60,79,119,129, 
287,315,345,366,385; Kuru.79,281,369; Nar.27,42,212,379 ) 
according to Vaiyapuri Pillai’s Cankam edition. 
Though Dr.U.Ve.Ca.’s edition has Kutavayil 
Nallatanar, as the author of Puram. 242, and 
Kutavayir Kiranakkan the author of Kuru. 79 
and the Venkatavijakku has Urayur Calliyah- 
kumaranar as the author of Akam. 44, from a 
study of form and matter it is evident these 
poems were also written by Kutavayil Kirattanar. 
Besides, Akam. 35, too may be taken to be the 
work of this poet, though Ammuvanar is 
mentioned as the author by the Cankam edition 
of V.P. Puram. 242 highlights a tragic feeling of 
the poet on the death of a patron; “Peruncattan 
son of Ollaiyur Kilan is no more; youth will 
not wear you, braceleted women will not cull 
you, neither the minstrels nor his wife will adorn 
themselves with you - not knowing this, Oh, 
jasmine, why have you bloomed in Ollaiyur 
country?” Most of the poems of this poet are set 
in Pdlai genre . In Akam. (35) he has portrayed, 
the misery of a mother whose daughter has eloped 
with her lover: £c My innocent girl has become 
an alien to me as she has boldly left with her 
lover across the wilderness; however her loving 
spouse escorting her to an unknown country, 
gives his chest for her to slumber on”. Referen. 
ces to many kings and their cities and towns 
abound in his poems. Akam. 44 refers in detail 
to one Palayan, the commander of Colan 
Peru input Cenni who attacked the six auxiliaries 
of the Cera king, Nannan, Errai, Atti, Kahkan, 
Katti and Punrurai in their war-camp and was 
killed in battle after he had destroyed most of 
his enemies; at this his master the Cola monarch 
made war on the Cera, and capturing the Cera 
commander Kanaiyan, seized also the town of 
Kalumalam in Cera country. Place names are 
mentioned together with those of the kings, like 
Alumpil of Perumput Cenni ( Akam.44), Tonti of 


Porayan (Akam.60), Kutul of Perumpeyar Valuti 
( Akam.315) Nllal of Ewi (Akam.366) Uianlai of 
the Colas (Akam.385). 

Kutavayir Kiranakkan - Pulavar (A Poet) 

See Kutavayir KIrattanar. 

Kutari - Maluppatoi (A weapon - the battle-axe) 
The God, cut to pieces the embryo formed by 
his amorous union with Goddess Uma, as 
requested by Lord Indra (Pari.5:34,35). 

Xutavati - Valalnta Ati (Bent-leg) 

Among the presents piled up in the palace-yard 
of Nannan, the bent-legged bear-cub was also one 
(Malai.501 ). 

Kati - 1. Kuihnakkal (Citizens) 

Vellaikkuti Ntkanar advised Kilii Valavan that 
the royal white canopy of the king was not to 
protect him from the sun, but to relieve the 
distress of the citizens (Puram.35: 19-21 ). Atukot- 
pattuc Ceralatan protected his citizens like a 
foster-mother tending an infant (Pati,Pa.6:9). 
Citizens of the villages of the enemies of 
Netuhceliyan suffering from hunger, went to their 
kindred in other lands for seeking help (Matu. 
167,168). As the warriors with big bows had often 
seized the herds of milch-cows, the prosperous 
village-common became desolate, the citizenry 
having fled from the place (Akam.377:4~6). The 
heroine’s eyes grew agitated and shed tears, like 
the distressed citizens living under a king whose 
administration became unrighteous (Kaii.34:i4,i5). 

2. Manai (Mansion/House/Homestead) 

The small village had fine houses surrounded by 
lands where dry-crop was cultivated (Puram.324:8). 
Ministrels were guided and instructed to go and 
stay at the houses of shepherds on their way where 
they would get cooked millet-rice with miJk(Peru. 
166-168). The hero stayed at night for dinner in 
the settlement with a few home steads beside a 
hill (Akam. 187: 12,13 ). The small village had fine 
homesteads where the householders distributed 


much food to their guests, from the courtyards 
strewn with sand that had covered up the black- 
stem of the palmyrah trees (3S T ar.i35:i-4). 

3. Kulam (Clan/tribe/lineage/race) 
Tamappalkannanar said to Colan Mavalattan 
that showing tolerance to those who offended 
them, came easily to persons of Cola lineage 
(Puram. 43 : 18 , 19 ). Kovur Kjl&r, anxious to make 
peace between the warring Nalahkilli and 
Netimkilli said to them: “If one of you lose 
in the war it is the loss of your race; it is not 
possible for both of you to win; your action 
therefore is not becoming of a member of your 
lineage” (Puram.45:5-9). Katalpirakkottiya Ceh- 
kuttuvan slew in battle nine men of the cola 
royal lineage renowned in warfare (Pati.Pa.5,18, 
19 ). Herdsmen born in pedigree families coming 
after the blemishless lineage of the Pantiyas, 
offered worship to the Deity saying: “Our king 
of the South brings home the wealth of other 
monarchs slaying them in battle; may the rich 
produce of the South belonging to him, yielded 
by sea and land, ever increase to the glory of 
our lord, the scion of an ancient dynasty (Kali. 
105:1-7). 

4. Kutumpam (Family) 

The king would follow only the righteous path 
of the wisest among all the sons of a family 
and not necessarily the eldest (Puram.183:5-7). 
Atukotpattuc Ceralatan, made the small families 
of the suppliants prosper (Pati.59:7). Player- 
minstrels were guided to go to the huts thatched 
with poles and grass, in the big villages, where 
they would get from the families living there, 
sour porridge cooked with rice and beans (Malai. 
436 - 439 ). The family of one who selfishly tries 
to increase his own wealth while his kindred 
suffer, would waste away day by day (Kali.149:8,9). 

5. Or (Viiiage/hamlet) 

The forester, carrying in his hand the porcupine 
shot by him, went joyously to his hamlet, his 
hounds folio wing him (Nar.285:3-7). 
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Kutikkatan - Kuiimakkalkarrum Katamai (Duty to 
citizens) 

The Co]a monarch Ilamperuncenni with ever- 
victorious and sturdy arms, engaged himself in 
war as a part of his duty to his citizens (Akam. 
375:9-12). 

Kutikal - Kutimakkal (Citizens) 

The Tamil citizens of Maturai city resembling 
the lotus blooming from the navel of Lord 
Tirumal, were like the pollen of the lotus (Pari. 
Ti.7:i-5). 

Kutinai - Pc rant ai (The great barn-owl) 

The tabor sounded by the base-born drummer 
till his fingers became red, echoed along with 
the hooting of the great owl in the tiger-haunted 
hill (Puram. 170 : 5 - 7 ). The husking-song sung by 
the women pounding mountain-paddy, sounded 
along with the hooting of the great owl in the 
hillside ( Akam.9:ii-13). The hero said that the 
goodly village of his beloved, was adjacent to 
the hill-side full of rocks where the great owl 
hooted and the peacocks danced (Aink. 291 ). 

Kutippatu - Kutippirantdritattu Valivali Varum Nar- 
panpu (Good qualities that are passed on in a 
noble family) 

The king, asked his attendant to give the toddy 
intended for him to one of the many warriors, 
cherishing the noble qualities of their ancient 
families (Puram.289.‘4-7). 

Kutipuraekattal ~ Kutimakkalaip Patukattal (Protecting 
the citizens) 

The pale sallowness of the heroine disappeared 
when the hero who had parted from her, returned 
and embraced her, like the enemies who fled 
with the coming of the armies of the Pantiya 
king who protected his citizens first before taking 
care of himself (Kaii.i30:i9-2i). 

Kutipurantarunar - Velalar (Husbandman/cultivators) 
Imayavarampan Ne^uhceralatan protected the 
merchants selling eight kinds of grains, and the 


husbandmen engaged in cultivating the lands, 
who fostered the people. (Pati. 13 : 23 , 24 ). 

Kutimai - Kuticclrappu (Family Honour) 

The maid said to the hero who kept coming to 
the tryst with the heroine without arranging for 
the marriage: “Will it not amount to a slur on 
your family-honour, if you were to leave the 
heroine who has lost her charms after union 
with you under the punnai tree, her bracelets 
coming loose from her arms?'’ (Kali.135:6-9). 

Kutil - Kutic.cn (Cottage/Hut) 

The conical hut was thatched with fresh hay 
( Peru. 225 ). 

Kutumi - 1. XJccikkontai ( Crest) 

Beside the black burnt-out corn-bins in the big 
mansions in the territory of the enemies invaded 
by Netunceliyan, the crested male barn-owl 
screeched with its mate (Matu.169,170). The 
horned-owl with a crest, continually hooted at 
intervals. ( Akam. 265:i9). In the grove by the 
hillside, the peacock with a bright sapphire- 
spotted crest and ocelli, danced joyously (Nar. 
357:4-6). 

2. Talaimayir (Hair on the head) 

Peruncittiranar said to Kumanan, that his son 
with sparse hair like a mane 011 his head, suffered 
from hunger, not getting any milk from his 
mother’s withered breast (Puram. 160:18,19). 
The soldier with hair like a mane, lay upon his 
shield hit by an arrow (Puram. 310 : 6 - 9 ). The 
elderly soothsayer, who could foretell the future, 
had a cloth wrapped round his tuft of hair 
and a curved wand from which hung a small bag 
(Akam. 195 :i2—14). The horses drawing the chariot 
of the hero had tufts of hair like the hair in 
front of the heads of young brahmin boys 
(Aink. 202 ). 

3. Mutukutumip peruvahiti (A Monarch) 
Karikiiar blessed Pantiyan Palyakacalai Mutu¬ 
kutumip Peruvaluti thus: “Oh, noble Lord 



KutiimtkkSfman 


394 


Kuiai 


Kutumi of tireless bounty! You are not arrogant 
at your victories. May you live ia splendour 
like the cool-rayed moon and the bright-rayed 
Sun” (Param.6:25-29). 

4. Nuni (End/top) 

Peacocks with spots on their fantails resembling 
the sides of a tabor, pecked at the bittergourd 
fruit ripening at one end of its stem (Akam. 
15:3-5). Wearing brightly on his head, neem 
flowers fixed to the white frond from the top 
of a palmyrah tree, the hero went across the hilly 
wilderness (Kuru. 28i:2~6). 

5. Clkaram (Peak) 

A few of the mountains in the world are useful; 
among them too, very few are those, beloved of 
the deities and on whose peaks the clouds rest 

(Pari. 15:4-10). 

Kutumlkkom^fi-Mutufcutuniip Pemvaluti : (A Pantiya 
king) 

Netumpalliyattanar praised the munificence of 
Mutukutumipperu Valuti of great wealth; 
addressing the minstrel’s wife he said that if they 
went to see the great king they could rid them¬ 
selves of their poverty giving up for good their 
watery gruel (Puram.64:5-7). 

Kutamikalaital - Muiiyetuttal (Shaving off the first 
hair of a child) 

Itaikkunrur Kul&r sang in wonder at the youth 
of P&ntiyan Netunceliyan who went to war 
against his enemies: “Oh, who is it that stands 
bow in hand, on the deck of the chariot, brigh¬ 
tening the ornamental shaft in front of him, the 
ulinai vine adorning his head from which the 
first hair has just been shaven off?” ( Puram.77: 
2 - 6 ). 

Kutumikollutal - Mutikkalanai Kaipparri Vellutal 
(Seizing the crowns of foes) 

Tontaiman Ilantirayan preferred to capture his 
enemies’ forts, and seizing their jewels adorning 
their heads, make a crown of victory for himself; 


he would not agree to make peace with them, 
even if they offered it (Peru. 450-453). 

Kuiai - 1. Venkorrakkutai (White canopy of state) 
Karikkiiar said to Mutukutumip Peruvaluti: 
“May your royal canopy be lowered when circum¬ 
ambulating the temple of the Lord of Three- 
Eyes” ( Puram.fini -18). Like wealth and happiness 
following righteousness, the royal canopies of 
the Cera and Pantiya monarchs, followed behind 
that of Colan Nalahkilli, which shone ahead like 
the full moon (Puram .31 :i :4). Petty kings who 
could not stand before the might of Karikal 
Valavan encamped with his armies at Vakai 
battle-field, fled from the place leaving behind 
their nine royal umbrellas in broad day - light 
(Akam. 125 : 17 - 22 ). The shade of the tree was cool 
like the righteous rule of a king who protected 
the world (Nar. 146:4,5). Soldiers said to a king: 
“Your royal umbrella is meant to protect, those 
under its righteous shade; is not this woman 
within its pale? Please extend your grace 
to her” ( Kali.99:8, 9 ). Lord Tirumal. all by 
Himself protects the thrice-seven worlds with 
grace as the umbrella and righteousness as its rod 
(Pari.3:74-76). 

2. Panaiyolaiyaniyanra Kutai (A container made 
of palm-yrah-ieaf resembling an umbrella) Labour¬ 
ers in the field, drank out of a container made 
of green palmyrah-leaf that had been seasoned 
in the warm sun, the sour juice of the tender 
mangoes pickled in the new pot ( Akam.37:7-n). 
Women deserted by their husbands who had 
enjoyed their charms, were like the palm-leaf 
basket cast aside after being used to scoop water 
to satisfy thirst (Kaii»23:8,9). 

3. Kavlkai (Canopy) 

In the wood, konkam flowers blooming like 
canopies, shone like stars in the sky at dawn 
(Nar.48:3,4). The hetaerae lifted up and embraced 
the son of the hero, in the shade of the canopy 
(Kali.84 :i 1-15). At Iruntaiyur people carrying 
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sacrificial offerings, canopy, fragrant smoke and 
flowers, worshipped at the temple of Lord Ati- 
cetan (Pari.Ti.i :44-46). 

4. Kutalai (Hollow basket for flowers) 

The spathe of the arecanut tree resembled a 
long hollow basket containing many flowers 
strung together (Akam.335:i4-i5). 

2. Klrrukkiitu (A conical hat made of pahnyrah- 
leaves) 

The labourers plucking weeds, in the field, wear¬ 
ing conical hats to protect them from the rain, 
looked like a herd of antlered deer (Akam.194: 
6-9). 

Kutaiccu! - Cilampu (Anklet) 

The women of Atukotpattuc Ceralatan adorned 
with shining anklets, were known for their 
submissive behaviour and learning (Pati.57: 11 - 13 ). 

Katytu - 1 . A lam (Depth) 

In the deep moat outside the walls of the fort, 
there were fishes like aral, varal, ketiru and 
valai ( Puram. 18:8-10). Palytnaicelkalu Kuttuvan 
conquered a great fort called AkappS with at 
defensive forest, a deep moat, tall walls and bast- 
tions ( Pati. 22 :24-27 ). Netunceliyan conquered 
the fortresses of his enemies, with dense defensive 
forests, deep moats and gates (Matu.64-67). The 
rcd-faced female monkey that had mated in 
stealth with the male monkey, afraid of its tribe, 
climbed the branch of the vjnkai tree, and 
adjusted its dishevelled hair, looking down at 
the deep mountain-pool below (Nar.i5:5-n). 

2. Pal lam (Pit) 

The old town had long streets pitted with 
hollows made by the wheels of heavy chariots 
passing over it often (Peru. 397). 

Kuijtakatpaliyatanar - Pulavar (A Poet) 

Dr U.Ve.Ca. and P.N. explain the poet’s name 
thus: His given name being Atan and Pali his 
native place, he might have had deep-set eyes, 


hence the name ‘Kuntukatpaliyatanar’. V.P. too 
concurs with this view. Avvai D. would take the 
name to be a corruption of Kunrukat Paliya- 
tanar. He has composed two poems, Purandnuru 
(387) and Narrinai (220). In his Puram. poem, 
he has sung the praise of Ceraman Cikkar 
Palli Tunciya Celvak Katunko Valiyatan. The 
tributes given to him by the conquered kings 
were given away by Celvak Katunko Valiyatan 
to bards and suppliants relieving their poverty. 
A drummer bard is made to say that the monarch 
gave away tuskers, horses and herds of cattle 
along with servants and heaps of paddy, making 
the bard wonder if he were dreaming it all. The 
poet blessed the king that he might live for 
days longer than the sands in the Porunai river 
and the grains of paddy yielded by the fields 
watered by that river. In his Narrinai poem the 
maid recommends the hero unto the favour of 
her mistress as if he had come riding through 
their streets on a horse of palmyrah-ieaf stem. 

Kugtai -Kurmai (Shortness) 

The jasmine creepers, covered the top of the 
spurge-plant with its short twigs and sharp 
thorns (Akam. 184:7~9). 

Ku^akku - Kilakku (East) 

When the moon rising in the east dispelled the 
darkness, OymSn Nalliyakkotan welcomed the 
minstrel standing at the foot of the bin for 
storing grains, and relieved him of his poverty 
with his gifts (Puram.376:6,8, 1 , 5 ). The river Kaviri 
in floods after the heavy rains in the mountains 
flowed due east fostering the earth, enriching 
the fields and making them prosperous (Pati, 
50 : 1 - 6 ). The hero comforted, his heart saying: 
“Again one day, my beloved will come to me 
with the moon rising in the East; therefore 
grieve not” (Nar.356;7-9). 

Ku^akatal - Kllakkaial (The eastern sea) 
Yauaikkatcey Mantarancerai Irumporai came 
of a line of kings who ruled over a vast terri- 
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tory enclosed by Kumari in the south, the great 
Himalaya range in the north and the eastern sea 
and the western sea ( Puram. 17 :i-8). In the sea¬ 
front at Kaviripumppattinam,were heaped up the 
pearls engendered in the southern sea and the 
coral produced by the eastern sea (Mutu.189). 
When the sun rising from the eastern sea, 
spreading its rays during the day, sank behind 
the western hills, evening came (Nar.2is:i-3). 

Kuijanka! - Panpukal (Good qualities) 

The hero’s concubine said to him “Won’t your 
friend, who praises you as a good man with 
good qualities, ignoring your bad behaviour 
towards me, come to see your chest divinely redo¬ 
lent of the fragrant tresses of your hetaerae on 
which you slumbered?” (Kali.71 ;l7-20). 

Xopaticai - Kilakkuticai (Eastern direction) 

Kovur Kilar making a war-bard his mouth-piece 
said: “Even if the planet Venus were to go from 
East to West or from West to East, or from 
North to South (causing drought) or to stay for 
a long time in the South itself, Killivalavan, 
will give me plentifully what l need; may his 
feet endure!*'( Puram.386:20*25). 

Ku^apulankavalar - Colar (Cola kings) 

Cempiyan with bracelets on his arms, who des¬ 
troyed the forts of the enemies, came of the 
royal cola line, the guardians of the East (Ciru. 
79-82). 

Kupam - Pan pa (Good qualities/characteristic) 

The characteristic quality of Kurincipattu is 
seen in its subject-matter which deals with 
Righteousness, Wealth and Happiness (Kuri.Ve.2). 
Righteous persons who acknowledged the charac¬ 
teristic Grace of Lord Murukan, and those noble 
souls fit to be venerated by men of great auste¬ 
rities, will attain the divine feet of the Lord 
(Pari.5‘.71-7S). 

Kuijan - Panpu (Natural quality/graces/characteris¬ 
tics) 

“The good graces cf my beloved still envelope 


me, though I have crossed the distant Ven¬ 
kata mountain of Pulli” said the hero 
communing with his heart ( Akam.83:9-14). The 
hero said to his companion that it would be 
difficult to live with the passion of love, if it 
were to cause so much pain, even though the 
heroine’s words were sweet as ambrosia and her 
own v nature equally sweet (Kuru. 206 ). Women 
whose natural qualities had been enjoyed by their 
loving husbands, would look like flowers that 
had been cast away after being worn, if their 
husbands deserted them (Kaii.23:i2,i3). 

Kugil - Katippu (Stick) 

The cataract sounded like a drum beaten by a 
stick (Puram. 143:9). Herdsmen shook down man¬ 
goes from the trees using sugar-cane as a stick 
(Aink.87:l,2). 

Kutir - Nerkutu (Bin for storing paddy) 

In the courtyards of the people in Mullai tract, 
storage-bins stood like herds of cow-elephants 
(Peru.185,186). 

Kutirai - 1. Pari (Horse) 

Malavars had fearsome horses ( Akam. 1 , 2 ). The 
bamboo that had been bent and released sprang 
into the sky like a horse leaping up when untied 
(Kuru.74:i,2). May on, (Lord Tirumal) tore open 
the mouth and slew with his bare hands the 
horse with tresses (Keci, the demon) sent against 
him by his enemies (Kaii.i03;53-55). 

2. Kutir a mala I (Horse-hill) 

Elini adorned with convolvulus flowers, was Lord 
of the horse that could not be ridden (i.e Horse 
hill), (Puram.158:8,9). In the deep pool in the rock 
beside the cloud-capped Horse-hill belonging to 
Pittan, the blue-lily bloomed because of the rain¬ 
drops (Akam.143:12-15). 

Kutirait Tariyanar - Pulavar (A Poet) 

P.N. conjuctures that Kutirait Tari might refer 
to a place (History of Poets of Narrinai). Avvai D. 
opines however that it might refer to Kutirai 
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Turai, a coastal town in South Canara, where 
horses might have been imported from the west. 
In the only poem by him in Narrincii (296j, the 
heroine left alone by the hero who has gone to 
seek wealth abroad, describes her sad state. The 
cassia blooming in the rainy season looking like 
the ornamental plate on the forehead of an ele¬ 
phant, falls down after the season is over. So 
too she was sure to die in the absence of the 
hero. 

Kuntam - Erikol (Dart/lance) 

Warriors stayed in a palisade made of shields 
and lances with a fretwork of flowers,stuck into 
the ground, the rectangular area secured with 
ropes tied to poles in the corners (Mui.40 -42). 

Kappai - 1 . Kuviyal (Heap) 

NetunceJiyan conquered Mutturrukkurram with 
its heaps of paddy belonging to Mutuvelir 
(Puram 24 : 21 - 23 ). A certain noble lord, having 
given away most of the heap of common-millet 
produced in the land to his creditors, the rest 
was consumed by the hungry minstrels who 
came to him (Puram.327:2-4,7). Farmers rested 
with their bulls, beside the circular heap of 
paddy under the shade of the marutam tree in 
summer (Akam.37:i5-i7). The heroine’s slender 
arms became emaciated like a heap of white 
salt dissolving in the heavy rain ( Akam.206:u-16). 
Flocks of herons would bide their time to prey 
on the plump fish in the slush in the drying 
pond, perched atop the white heap of sand (Nar. 
29K1-4). 

2. Kuttam (Throng/A collection) 

In the water-front beside the grove of Tittan 
Veliyan, a school of small white shrimps atta¬ 
cked a vessel laden with gold (Akam .152 :s-8). 

3. Kuppainiciu (Dung-heap) 

The heroine said to herself: “There is no one to 
help me in my love-siclcness, which seems fated 
to run its course resulting in my death; like the 
fight between two cocks on a dung-heap that 


continues till the bitter end, with none to stop 
them” (Kum.305:6-8). 

Kuppaikkfrai - Kuppaiyil Mulaitta Kirai (Green/pot¬ 
herb growing on a refuse/heap) 

Peruncittiranar said to Kumanan that his wife 
reduced to extreme want, plucked the tender 
shoots of a green plant growing on a dung- 
heap whose leaves had already been used earlier, 
and cooked it without salt or butter-milk, to be 
used as their only fare ( Puram. i59:9,io). 

Kuppaikoliyar - Pulavar (A poet) 

This poet, whose given name is not known, 
is called Kuppaikkoliyar from a fine descrip¬ 
tion of two cocks fighting on a dung-heap. 
The heroine closely confined to her house by 
her mother, describes her pathetic state thus: 
“Though the bright fire of passion burns me to 
my very marrow, the strict watch round me 
makes it impossible for me to go and meet my 
lord; he too has not come to relieve my distress; 
in such a plight, my sickness will end only in 
my death dike the fight of two cocks on a dung- 
heap to the bitter end, with none to stop them”. 

Kuppaivelai - Kuppaikkircti (A pot-herb growing 
on dung-heap) 

The minstrel’s wife ashamed of her poor fare of 
green leavesg rowing on a refuse - heap and 
cooked without salt, being seen by others, closed 
her door and partook of the same with her 
family (Ciru. 136-139). 

Kumatturk Kannanar - Pulavar (A Poet) 

His given name being Kannanar, this poet was 
called Kumattur Kannanar, to distinguish him 
from the .another poet of the same name. 
Kumattur has not been clearly identified. Avvai D. 
in his ‘History of Poets of PatlrruppattiC conjec¬ 
tures that Kumattur could be either Onkeru 
Markattuk Kumattur in Andhrafmodern Guntur) 
or Oymanattu Kumattur, but prefers the latter, 
As the hero of the Cankam classic Cirupanarrup - 
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paiai happens to be Oymanattu Nailiyakko tan, 
the Kurnattur mentioned in an inscription dating 
back to the 2nd or 3rd century could refer to 
Kurnattur of this Kannan&r.Present-dayMuttur near 
Tintivanam, (Oyman&tu of old) could also have 
been Kurnattur in the past. As Imayavarampan 
Netunceralatan gave him five-hundred village s 
as ‘PramatayanV it can be surmised that the poet 
was a brahmin. For singing the second decad of 
Palir nippattu the Cera king gave him besides, a 
share of the revenue from the south. The poet 
has fancifully described the naval exploit of 
Tmaiyavarampan Netunceralatan who destroyed 
the Katampars cutting down their sacred katampa 
tree, by comparing him with Lord Murukan who 
went into the sea and destroyed the Demon chief 
Curapanman (Pati.n). His description of the 
countries of the enemies before and after Imaya¬ 
varampan Ceralatan’s attack, their former pros¬ 
perity and their subsequent desolation is remark¬ 
able. His praise of Ceralatan’s valour, 
military exploits, the greatness of his queen, and 
his own munificence, are found in the second 
decad, which the poet ends with a tribute to his 
mother who bore him. 

Kunia^a - Kumanan enra peyarin anmai vili (Voca¬ 
tive for ‘Kumanan’) 

“Oh lord Kumana! of well-wrought chariots”! 
(Puram. 158:26). 

Kumanan - Vallal (A munificent patron) 

Lord of Mutiram mountain, this chieftain was, 
of a later date than the last seven patrons 
(Puram. 158). He has been eulogised by the poets 
Peruncittiranar and Peruntalai Cattanar. His 
martial valour and his munificence are highligh¬ 
ted by the poets in the fine epithets used by 
them. Peruncittiranar tells his wife to give away 
to all, the many gifts he had been given by the 
Lord of Mutiram Mountain (Puram. 163). When 
he had been banished by his younger brother to 
the forest, Peruntalai Cattanar came to him 
seeking a gift; not having anything to give 
him, the noble chieftain gave his sword to the 


poet, asking him to cut off his head ai 
take it to his brother as the latter had offered 
reward for Kumanan’s bead ( Puram. 164,165). 

Kamara - Muruka (Vocative form of Lord Muruka 
Lord Muruka was addressed thus: “Oh Lo 
Kumar a! desirous of the loving bouderie of yo 
chaste queens”! (Pari.9:81,82). 

Keimaravel ~ Murukan (Lord Murukan) 

Nakkiranar composed Tirumurukartuppaiai wi 
Kumaravel (Lord Murukan) as the hero (Mui 
f.n.). 

Kumari - 1. Yarn (A River) 

The fearsome Kumari river was the southe 
boundary of Tamilnadu (Puram.6:2). Kuttuv; 
destroyed the ancient glory of the lands of b 
warlike enemy-kings, ruling the area bounds 
by Himalayas in the North and Kumari in t 
South (Pati.43:7-11). 

2. Aliyattanmai (Indestructibility) 

Warriors with indestructible weapons challenge 
the foes to fight with them if their last day < 
earth had come( Puram.294:3-7). The mansion h; 
indestructible storage-bins containing old pad< 
poured into them from the top (Peru.246,247). 

3. Ilamai (Youth) 

The young tiger-claw tree with its luxuria 
foliage, fit to be culled by women for the 
leaf-skirts, stood touching the waves of the s 
(Nar.54 :8-10 ). 

Kumari Makalir - Kanni Makalir (Virgin-maids) 
The war-camp had a thorny fence erected roun 
it, inaccessible like the tresses of virgin-mai 
( Puram.301:2-4). 

Kumariyamperunturai - Kamariyarrin Perunturai(T. 
great water-front of Kumari river) 

Picir Antaiy&r addressing the male swan sai 
“Oh Bird! After preying on the ayirai fish in t 
waterfront of Kumari river, you can rest on t 
way in the palace of the Cola king at Uraiyfi 


Kumil 


399 


Kuyil 


there if you were to say in the hearing of 
Perunkokkilli, that you are Antai’s servitor, he 
would give you ornaments for your happy mate 
to wear” (Puram.67:1,6-14). 

Kumil - Maravakai (A kind of tree) 

The cover of the well-wrought yal, famous 
for its workmanship, resembled in colour the 
kumilam fruit (ciru. 225 , 223 ). The ripe fruit of the 

kumilam tree in the wilderness, falling on the 
ground, became food for the young deer playing 
there (Nar.6:7,8). 

Kumili - Nlrkkumili (Bubble of water) 

The jungle river had deep whirlpools with water- 
bubbles swirling towards the bank, and eroding 
it (Malai.213,214). 

Kumulmalalar Nappacalaiyar - Pulavar (A Poet) 

A woman poet, Nappacalaiyar’s native place 
could have been Kumulinalal (pfi. p. 292 ). In 
Akam. 160, the only poem by her, the 
heroine speaks to her maid; “The hero’s chariot 
that used to come by night has come today in 
broad day-light, to be seen by the gossiping 
women of the village and the boisterous young 
men; my heart trembles at this; my friend, don’t 
you also feel afraid?” Thus she indicates that 
the hero has come with intent to marry her. A 
fine picture of a female turtle laying its eggs in 
a secret place and the male guarding it till the 
eggs hatches, is seen in the poem, which is highly 
suggestive. 

Kuy - Tulippu (Sauteeing/seasoning) 

Wealthy people would not attain any fame, if 
they were to eat the well-sautee‘d food all by 
themselves without giving it others (Pmam.i27;7-io). 
The fatty meat minced to pieces on the block by 
the butcher, when boiled and sautee’d with spices 
would give out a sizzling sound like the waves 
of the sea (Pati .21 :9-2). The body and the 
garments of the son of the heroine became stai¬ 
ned and dusty with the ghee and the smoke that 


arose when food was sautee’d in the kitchen 

(Nar. 380:1-2). 

Kuyam - 1. Kuy civ ar (Potter) 

Unur had a settlement of potters who extracted 
honey from the honey-combs when the bees 
flew away hearing the sound of the kettle-drum 
of the farmers (Puram.348:i-5). 

2. Arivdl (Sickle) 

Fieldsmen bending over their work would reap 
the paddy with their sickles and heap the sheaves 
into mounds tall like hillocks, (Pom. 242 ,243). 

3. Muloi (Breast) 

Sandal paste was daubed on the chest of the 
hero, fit to embrace the breasts of women 
( Akam.48 111). 

Kuyava - Kuldla (Vocative for potter) 

The maid said to the potter in the hearing of 
the minstrel-companion of the hero: “Oh! wise 
potter adorned with nocci garlands! when you 
go into the fertile village for announcing festi¬ 
vals to the public, call out for the women and 
warn them about this false companion of the 
hero so that they could safeguard themselves 
against his cruel and mendacious words”(Nar.200). 

Kuyavari - Puli (Tiger) 

The tusker attacked and wounded by the tiger, 
and led by its cow, trumpeted like a long horn 
made of bamboo (Akam.398:22-24). 

Koyavan ~ Kul dlan (Potter) 

The old potter in the ancient town engaged in 
festivities, drinking toddy and wearing a garland 
of nocci flowers, would invoke fearful deities 
and call for the crows, to eat the sacrifice offered 
by him (Nar. 293 11-4). 

Kuyil - Paravaiyinam (A song-bird) 

In the young grove where the sun's rays did 
not enter, kuyils entered freely (Puram.347). 
The heroine asked her maid if it was possible 
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for those who listened to the warbling of the 
kv.y'Is in midsummer, to stop the flow of their 
tears (Akam. 97 :i 5 ,i 6 , 23 ). In the fragrant and cool 
grove, the kuyil pecking at the buds in the mango 
tree warbled cheerfully (Nar. 9:10*1 1 ). In 
midsummer season, the female kuyil called foi 
its mate (Aink.34i:2,3). Black kuyils warbling, the 
water-front getting lovelier, midsummer came 
announcing the festive season (Kaii. 36 :s-io). 

Knyin^v-Tulaiyituvar (Persons who drill holes) 

In the streets of the town, craftsmen who carved 
bangles out of shells, and those wno drilled hOj.es 
in fine gems, stood together closely, their legs 

touching (Matu- 51 1 , 522 ). 

Kurankn - 1 . Vilunkuvakai (Monkey) 

The poor kinsfolk of minstrels who received 
ornaments from Ceruppaii Erinta Ilancet Cenni 
wore them wrongly in their ignorance, like the 
monkeys which picked up the jewels thrown down 
by Sri Sita when she was being carried away by 
the demon Havana, wearing them in the different 
parts of their bodies wrongly (Puram.378:i0~2l) s 
The bamboo in the hillside that bent under the 
weight of the young one of the monkey, shot 
upwards like a fishing rod when the monkey 
leaped away from it (Aink.27S:i-3>. Some of the 
people who went with Valuti to Parankunram 
of the Red Lord, Murukan, gave some sweetmeats 
to the monkeys there (Pari.i9:38). 

2. Valaivu (Curve) 

The horse had a well-trimmed mane adorned 
with a curved plume (Akam.4:s). Marantai town 
belonged to Kuttuvan, with a horse whose mane 
was finely curved (Akam.378:16-18). 

Kurampa! ~ Ciriya Manai (Small house/hut) 

People of hilly tracts would offer the matured 
toddy that had been kept under the deep-delved 
earth, to people living in small houses (Puram. 
120:12,13). The hen-coop resembled the small hut 
erected over the platform by the watchmen 
guarding the millet - field against the elephants 


(Peru. 51 ,52). The hut was thatched over with the 
sheaves of the millet after harvesting the corn, 
erected over short poles. (Kuri.153). The cow- 
elephant with emaciated sides as it did not eat 
the foliage, reserving it for its calf, looked like 
a hut in a deserted .village (Akam.229:4-6). 

Ktsird-Gcai (Sound/voice) 

The big cloud caused by the east wind, gathered 
over the Himalayas and poured rains with a 
pleasing sound (Puram.34: 21 , 22 ). When Venus rose 
in the sky, the birds began their chorus from 
their nests atop the tall trees (Puram.397:i s 2) # 
The harsh sound of the drums indicating the 
progress of the furious war echoed from the sky 
(Pat. 30 - 32 ). The minstrel asked his wife: “Shall 
we go and meet Penmcerai&tan singing a song 
set in Talincl theme, our voices harmonising 
with the Palai tune set on our periyalV 9 (Pati. 
57 : 6 - 9 , 15 ). The pleasing sound of the water 
rolling down the cataract, was like the orchestra¬ 
tion of a number of drums (Akam.82:3,4). The 
cloud with a harsh sound ( Akam. 174:7). Minst¬ 
rels, sang in tune with the pleasant sound of the 
clear-toned kettle-drum (Akam.249:3, 4 ). Fishermen 
with big nets woven with strong ropes sent 
their boats into the sea, its waves sounding 
like thunder (Nar.74:i-4). The maid said to the 
heroine that the lizard on the wall would call 
out in its welcome voice auspicious words by 
implication, whenever they thought of the hero 
at midnight (Nar. 333:10-12). The stag escaping 
from the tiger, called out in its male voice to 
its hind, to come to its place. (Aink. 373:2,3). 
The covey of birds sitting atop the branch of a 
tree, chirrupped in a chorus of many voices, as 
if announcing to their tribe their sufferings at 
the hands of women (Kali.75:5-8). Frightened of 
the sound of thunder the cock crow fearfully, so 
that the very hill shivered (Pari. 8 : 19 ). 

2. Katir (Ear of corn) 

Nancil Valiuvan was like the big ear of corn 
kept in the hollow of a tree in the wide wood 
where parrots dwelt (Puram. 138:9-10). The big 
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ears of millet-corn just coming out of their 
sheaths, looked like the curved trunk of an elephant 
lying between its tusks (Kuri:37,38). The jungle- 
fowl with its curved wings, would with all its 
tribe, seize and eat the heavy ears of millet-corn, 
plucked from the plant by the small parrot and 
thrown down because of its weight ( Akam.192: 
5-8). The millet-seeds sown by the kuravas in 
their field after ploughing, grew up luxuriantly 
with a rich yield of ears of corn bending under 
their weight (Nar.209:2-4). Small-eyed wild boars, 
ate the bent ears of millet-corn growing in the 
field sown by the foresters (Nar.386:i~3). The 
ears of millet-corn ripened and hung down under 
their weight, looking like good and modest 
women pleading wiih folded hands (Kaii.4o:2,3). 

3. Kottu (Cluster/Bunch) 

The cluster of black leaved nocci plants was 
used as a leaf-garment by women(Puram.27i :2-4). 
The stag would offer the tender cluster of red¬ 
stemmed arukam grass to its young hind to eat 
(Akam.34:4-6). The majestic bull nibbled at the 
long cluster of arukam grass (Kuru.363:i,2). The 
hero parted the locks of hair of the heroine,and 
dressed it (Kaii.72:20). 

4. Rural (The first of the seven kinds of musical 
notes) 

The small drum called akuli, resounded in tune 
with the drum and the goodly yal with a string 
producing the musical sound called kural (Matu. 
605,606). Some persons in Tirupparankunram, 
sounded the drum to be in tune with the humming 
musical sound called kural produced by the yal 
(Pari.19:44,45 ). 

5. Talafmayir (Tress/locks of hair) 

The foster-mother told the heroine to dress her 
low-hanging locks of hair (Akam.369 >11). The 
pollen-dust fallen from the tresses of the hetairae, 
lay on the arms of the hero (Kali. 88 : 1 , 2 ). 

6. Icai (Music) 

Beetles buzzed along with the bees, humming like 
the flute that maintained the sweet music of the 


yell at the proper stop (Kali.33: 22 , 23 ). In one side 
of the Tirupparankunram the sweet music of the 
minstrels was heard (Pari.i7;-9). 

7. Mitar/uppatal (Vocal music) 

Minstrel’s wives, adored the God, unswerving 
from the ancient tradition, singing in their sweet 
voices, in tune with the music of the stringed 
clriyal (Small yal) (Malai.534-538). 

8 . Mitaru (Musical voice) 

The bevy of maidens had a sweet musical voice 
(Mum.212). 

9. Ratal (Sea) 

The earth is engirt by the sea with roaring 
waves caused by the wind (Pati.63: 17 , 1 s). 

10. Tokai (Sheaf of a plant) 

in the land sown by the kuravas without plough¬ 
ing, the big-sheaved millet had grown luxuri¬ 
antly ( Puram. 169:5,6) 

11. Col (Word) 

Vellerukkilaiyar sang thus: ‘‘May the words 
spoken at dawn that the enemy spears had 
caused many wounds on Vel evvi’s chest, be 
falsified” (Puram.233.‘4-8). 

12. Yal (An instrument of music) 

Minstrel’s wives with wondrous yells, sang the 
kurinci mode in the hillside (Maiai.358,359). 

13. Rakittu (neck) 

Mistaking the change in her daughter after her 
secret meeting with her lover, to be caused by 
a spirit possessing her, her good mother, cut the 
neck of a goat and spreading grains on the 
ground, arranged for a frenzied dance by the 
hierophant for curing her (Kuru.263:i-5). 

Kuralkural - Cempellai (A mode of music) 

The minstrel eulogised the good qualities of 
Nalliyakkotan, playing on the smali yal, in the 
Cempalai mode as laid down in the musical 
texts (Ciru.228-235). 

Kurali - Oru vakai koti (A vine) 

The otter, got the scabbard-fish as its food for 
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the day, agitating the cool pond with bright red 
knrali vine (Puram.283:i,2). 

Kuravam - Oruvakai Maram (A kind of tree) 

In mid-summer tender maidens would pluck the 
doll-like flower put forth by the kuravam tree, 
in order to play with it (Aink.344:2,3). From the 
long branch of the kuravam , the black kuyil would 
warble in early midsummer (Aink.369:4,5), 

Kuravu - Kura maram (The Kuia tree) 

In the long mid summer, after the cold dewy 
season had passed, the Kura tree bloomed (Akam. 
97:16,17). The south wind blew through the fra¬ 
grant boughs of the kuravu tree with the mature 
buds resembling the teeth of snakes (Akam.237: 
3,4). The south wind wafted the fragrance of 
full-blossomed buds of the short kuravam tree, 
when a beetle fell on them (Nar.56:i,2). 

Kuravai - Kuravaikkuttu (Choric dance) 

Kuravas would slumber in the shade of the venkai 
tree in front of the houses after tasting the 
mature toddy kept in curved bamboo pipes 
(Puram.129: 1 - 3 ). Peasant women residing in Pulcar 
city under the rule of Perunceral Irumporai, 
would enjoy taking part in choric dances day 
and night without removing their golden orna¬ 
ments (Pati.73 :4-9). Women of the neytal tract 
would take part in a choric dance on the heap 
of white sand, if they were tired of games (Aink. 
isi: 1 - 3 ). The maid said to the heroine: “Sing 
the theme-song of the choric dance so that all 
of us can hold our hands and dance in order to 
please the deity residing in the hill, so that you 
and your lover can come together in amorous 
union” (Kali. 39:26-29). 

Kuraal - 1. Kukai (Barn-owl) 

The fearful hooting of the barn-owl in its 
screeching voice was considered to be one of the 
evil omens (Puram.28Q:5). 

2. Pacu (Cow) 

The cow drank the water that had collected in 
the hollows in the dusty ground dug up by the 
pigs, after the rains had ceased (Puram.325 :i-3). 


Kuril - 1. Kukaippetu (The female barn-owl) 

In the burial ground, the female barn-owl would 
trouble its mate that had forgotten where it had 
kept the fresh pieces of meat (Pati.44:i7-19). In 
the old town, the barn-owl with its female, 
would screech fearfully from the junction of the 
wide streets where no human moved about (Nar. 
319:3-5 ). 

2. Civappu eru (Red bull) 

The red-coloured bull had a raised hump and a 
dark rough neck of the colour of the sapphire- 
throat of Lord Civan with his weapon, the battle- 
axe (Kali. 105:13,14 ). 

3 . Cenniram (Red Colour) 

The heroine said to her maid: “I have no strength 
to bear the sight of your suffering on my behalf, 
like a helpless mute who had witnessed the 
suffering of the red-coloured cow that had fallen 
into a well at night” (Kuru.224:3-6). 

Kuricil - Talaivan (Chief/Lord) 

Kapilar addressing Celvak Katunko Valiyatan 
as a great chief, listed the factors that had made 
his sturdy hands so powerful (Puram. 14 : 1 - 11 ). 
The heroine said to her maid that her noble lord 
was a dancer like herself (Kuru.3i:4-6). 

Kuricilar - Talaivar (Chieftains/Lords) 

Pantiyan Netuhceliyan ordered his servants to 
bring to him the brave chiefs, who were wounded 
in the battle as they cut down the elephants of 
the enemy-ranks flaming like fire; he than 
decorated them with tumpai flowers of gold for 
their valour in action (Matu.734-736). 

Kuril - Kuruvi (Sparrow) 

The right-whorled conch, hung on one side of 
the house, looking like the nest of a weaver- 
bird (Puram.225 :li,i2). The heroine and her com¬ 
panions chased the sparrows settling upon the 
ripe millet-corn, sounding the tattai made of 
bamboo, cut in the hillside (Akam.388:2-5). The 
maid said: “May the horses drawing the tall 
chariot of the hero be harassed with the stick, 
like the sparrow drawn on the side of the small 
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red-striped drum of the hero’s son when it was 
beaten by the boy (Nar.58:i-4U ). The cold north 
wind blew swaying the bamboo along with spar¬ 
row’s nest that had been carefully built by it 
(Nar.366:9-Il). 

Kuriippulai - Cirupulai (Pulai flower) 

Among the flowers culled and heaped up by the 
heroine and her maids cirupulai was also one 
(Kuri.72). 

Korn - 1. Niram (Colour) 

The she-goat with bright coloured fleece (Aink, 

238:2). 

2. Niramniaiya Eru (Coloured bull) 

The bull coloured bright like a silk-worm, gored 
to death with its horns, the fearless herdsman 
who leapt upon it (Kaii.ioi : 15 - 17 ). 

Kurukkatti - Maravakai (A kind of tree) 

The innocent daughter of the farmer, with a 
basket of jasmine flowers strung together with 
kurukkatti flowers with soft outer petals, hawked 
it along the streets (Nar.97:5-9). 

Kurakilai - Murukkilai (The leaf of coral tree) 

The leaf of the coral tree was among the things 
culled and heaped up by the heroine and her 
maids (Kuri fc 73). 

Kuniko - 1 . Ndrai, Kokku Akiyavarraikkarikkum, 
Paraviip Peyar (Name of birds, like heron, 
stork, crane) 

Woman chased away the white herons that had 
gathered upon the trees in order to prey on the 
fat ayirai. fish (Pati.29:4-6). The heron that had 
eaten fish slumbered, caressed by the tender 
shoots of the mango and the fresh flowers of the 
inkai (Akam.306:3-5). The ripe and plump bud of 
the screw-pine flower opened its petals like the 
wings preened by a heron (Kura. 228 : 1 , 2 ). The 
heroine and her maid standing upon the slope 
of the eroded dune, spent the day happily with 
the hero, counting the lined-up herons resembling 
a number of conches strung together (Nar.159; 
3-5). The flock of herons standing upon the sand¬ 


hill waiting to prey on the plump fish, looked 
like a regiment of the king’s infantry (Nar.29!: 
2-4). The heron that had eaten the fish in the 
backwaters pushing aside the blue-lilies, rested 
in the young grove by the sea (Aink.i84:i,2). 
The heroine mistook the booming of the heron 
with pretty wings, to be the sound of the hero’s 
chariot coming at night (KaiU26:6,7). 

2. Turutti (Bellows) 

The bear sated with the fruit of the mahua tree, 
would knock off the anthill and search for prey 
within, breathing heavily like the bellows in a 
blacksmith’s forge (Akam.st :i,=>). The hero taking 
the flower-like slender fingers of the heroine in 
his hands and covering his own red eyes with 
them, sighed heavily like the bellows of a black¬ 
smith (Kali. 54: 9 ~I l). 

3. Kurukkatti (A flower) 

The striped flowers of the kurukkatti, its green 
vine coiling around the River-Portia tree, lay on 
the water in the hollows on the ground like the 
noodles of rice-cakes floating in milk (Peru. 
375 - 379). 

4. Kuruttu (Tender shoot) 

The discus carried by Lord TirumSl cut off the 
heads of the demons,that fell on the ground like 
the bunches of ripe fruit of a palmyrah tree 
while its roots and leaves and frond and shoots 
remained unaffected (Pari.2:42 - 49 ). 

5. Kraunca Malai (The Krauiica mountain) 

The Red Lord Murukan is hailed as the one with 
the spear that overthrew the Kraunca Mountain 
( Pari. 19:36). 

Kurukotu Peyarperra Mih&r&l-An rilatu peyaraip - 
perra malai (The Kraunca mountain) 

Lord Murukan with his six heads is the Lord who 
shattered the Kraunca Mountain in the north in 
the great continent and made a path through it 
( Pari,5:8-10). 

Kurucil - Talaivan (Chieftain/Lord) 

Kovurkiiar directed the minstrel to go toColan 
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Naiankilli thus: “If you go to the Lord residing 
in UraiySr, he will give you gifts a plenty so 
that you will not think of going to any other 
patron’s door” (Puram.68:i8,l9). Perunkunrur 
kilar unable to bear to delay in granting of 
gifts by Ceraman Kutakkdcceral Irumporai said 
to him before leaving! ‘Lord! I take leave of 
you right away; may you prosper!” (Pnram.210: 
11,12). The maid said to the hero: “Oh chief of 
victorious battle! If you leave my mistress now., 
to go along the desert tract- she will suffer much” 
(a. ink.306 ). KIrantaiyar glorified the valour of 
Lord Tirumal thus: “Oh Lord of Terrible Battle! 
The Discus carried by you will slay your foes 
slicing of their heads like so many bunches of 
palmyrah fruits” (Pari.2:43~49). 

Kmut&r-Parvaiyilantor (Blind persons) 

Winged ants resembling puffed rice from parboi¬ 
led paddy moved along with uncertain steps 
like blind men walking with the aid of sticks 
(Aink.Ti.4:2-4). 

Kuruttu - Valarmunai (Tender shoot) 

The firce wind heaped up the sand of the sea. 
shore, so that it covered the top of the palmy¬ 
rah tree with its long frond and lender shoot 
(Kuril, 372:1-3). 

Kuruti - Cennir (Blood) 

Warriors danced to the beating of the drums 
by goblin-maidens who had daubed their hair 
with the blood from the swound of the soldiers 
slain in the battle (Pam.62:2-9). Colan Ceruppali 
Erinta Ilancet Cenni fought so fiercely that the 
river of blood ran over the battle-field as the 
rain-cloud of his bright weapons showered 
foemen’s heads like ripe fruit (Puram.370:i2,i3). 
As the sharp sword of Imaiyavararnpan cut his 
foes down, the blood flowing from their cloven 
chests, made the sapphire-blue sea incarnadine 
like vermilion-paste (Pati.ii:7-io). Celvak 
Katuhko Valiy&tan was the offspring of a great 
warrior with martial wounds of honour, who 
had slain his foes in many battles, providing 


blood for flocks of vultures to drink their fill 
(Pati.67:8-18). In the hillside the tiger slew the 
wild-cow, making it fall on its right side, and 
lapped up its bright red blood (Akam.3:6,9). 
The tiger thirsty for blood, waited for the young 
tusker coming towards it (Nar. 192:1,2). As the 
sulking heroine threw a bowl of vermilion-water 
at the hero’s chest, it flowed as if it were blood 
coming out of the wound caused by her lance¬ 
like angry eyes (Pari. 12:67-70). 

Kurassta - Oruvakai maram (A kind of tree) 

There are no better flowers than kuravam, 
talavu, kuruntam and mullai (Puram.335:2,3). The 
path taken by the hero had kuruntam trees in 
full bloom, besides cassia trees (Aink.436:3). Herd 
smen, adorned with fragrant wreaths of 
kunintu and glory-lily, fought with the bulls 
in the ring (Kali. 103:3-5). 

Kunimpi - Purrdmpalac Corn (The grub inside an 
anthill) 

Fishermen would offer to minstrels rice-porridge 
dried in wide - wicker - baskets, along with 
sprouted grains resembling the grub of an ant¬ 
hill where snakes dwelt (Peru.274-278 ). In the wide 
forest, the herd of bears with big hands, would 
seek (ant-hills) for grub (Akam.307:9,io). 

Knrumpai - Ilankdy (Tender unripe fruit) 

Women would leap into the sea and sport there¬ 
in, after quaffing the juice of tender unripe pal¬ 
myrah fruit, the sweet sugarcane juice, and the 
juice of tender coconuts mixed together (Puram. 
24:ii-i6).The son (of the heroine)wore a tinkling 
anklet with small bells resembling a tender 
unripe fruit (Nar. 269: 1 ). The young concubine 
dabbed with her garment the vermilion-water 
squirted upon her breasts resembling tender 
cocoanuts, by her mischievous bevy of compani¬ 
ons '(Pari. 16:20-23). 

Kuruvi - Paravai Vakai (The sparrow/swallow) 

The peacock speeding away towards its shelter, 
scared by the fire kindled by the Kuravas, 
would afflict the sparrows perched on the stub¬ 
ble of the millet-plants (Aink.295:3-5). 
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Kumlai - Kutti (Cub/wheip/young one) 

The recently - littered bitch barked, unable to 
bear its hunger as its tender pups, with still 
unopened eyes suckled at its teats (ciru. 130-132). 
Like a tiger-cub with curved stripes and sharp 
claws growing up fast in its cage, Karikalvala- 
van imprisoned by his foes, grew in strength and 
breaking out of his guard recovered his birthright 
(Pat,220-228). The young one of the monkey 
played with the eggs laid by the peacock in the 
wood (Kuru.3S:i,2). The young pups of the otter 
in the backwater having fed upon plump fish, 
slumbered in the hollows of the tillai tree (Nar. 
195:1-3). 

Kurin - 1. Niram (Colour) 

As the troop of horses galloped past, the 
coloured dirt raised by their hooves covered 
the sunlight in the sky (Matu.49,50), The wild- 
cow grazed on the colourful tender shoots of the 
bean-vine with gem-like blooms (Matu.292,293). 
The coloured smoke that rose when dishes 
were sautee’d in the kitchen, spread wide like 
clouds in the sky (Matu.757,758). Fishermen look¬ 
ing in the direction of the bright lamps in the 
tall mansions, noted well the colourful flame 
(Pat. 111,112). The horse had a colourful mane 
(Nar. 149:6,7). The murderous bull with colourful 
eyes (Kali. 104:23,7l). 

2 . Vilakkam (Brightness) 

If the women grew bored with the colourful 
water-sports, they would then chase the storks 
with the reeds (Akam.226:4-6). 

3. Kan am (Heaviness) 

The cool mamtam tract of Colan Nalahkilli was 
fertile enough to provide him with what he had 
in mind, like the moist and heavy earth placed 
by the young potters in the centre of the wheel 
in order to shape it as they required (Puram.32: 
8-10). 

Kami - Ollttal (Aravaram) (Sound/Noise) 

The Red Lord, Lord Murukan, destroyed the 
demon Curapanman in the midst of the noisy sea 


(Muru.Ve.i :i ). As the foaming water debouched 
into the tank with a rustling noise, women plun¬ 
ged in and swam about (Poru.240,241 ). 

Kuraiyilai - Olikkum 0 lai ( Palm-leaf) 

The pavilion was thatched with palm-leaf that 
rustled in the wind (Nar.4Q:2). 

Kiillal - Kane an Kullai (Sweet-Basil) 

As the sun spread its parching rays the sweet- 
basil plant withered (Poru.233,234). In the lovely 
wood with sweet-basil plants, folded budsresem- 
bling the teeth of minstrel’s wives, blossomed 
( Ciru. 28, 29). Flowers like kullai and vakulam spread 
their fragrance on both banks of the river Vaikai 

(Pari. 12 179-81). 

Kulara - I. Kali (Household) 

The Kurava maidens worshipping their household 
God the deity immanent in the mountain, offered 
honey as oblation to the God ( Aink.259:i-4). 

2. Uyarvu (Loftiness/height) 

Among the hills that relieve the hunger of the 
people, few are the lofty ones beloved of the 
deities; among these lofty mountains, Irunkunram 
where the Two Gods Lord Balarama and Lord 
Kannan dwell, is the greatest (Pari.i5:5-i4). 

Kularmital - Kutitteivam (Household and family 
deity) 

The innocent maiden, daughter of the kurava of 
the Hill, praying for the early celebration of her 
marriage worshipped their household God, offer¬ 
ing honey as oblation (Aink.259:1-4). 

Kulava - 1. Vulaivu (Curve) 

Adolescent girls culled flowers from the curved 
branches of trees for adorning the doll in their 
sand-house (Puram.11 :2-4).The boar ate away the 
curved sheaves of the millet-coru, cultivated by 
the foresters (Nar.386:i-3). 

2. Pinaivu (Twining) 

The intertwining ears of millei-com became ripe 
for reaping (Maiai.108). 

Kitla - Valaivu (Curve/bend) 

Hunters’children making an arrow by fixing the 
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thorn of the uiai tree into a stem of broomstick 
grass, would aim it at the jungle-rat dwelling 
under the cotton-hedge, drawing a supple twig 
as a bent bow (Puram.324:3~7). 

Kuiaa - Valafvu (Curve/bend) 

Fierce-eyed warriors had strong curved bows 
( Akam.265 117 ). 

Kulai - 1. Kottu (Bunch) 

The cataract rolling down Palamutircolai dashed 
against the coconut trees shaking off its bunches 
of tender coconuts (Muru.307,v308). The plump 
bunch of glory-lily flowers bloomed like the 
fingers of a hand (ciru.167). The sow fleeing when 
a dhole attacked the boar, dashed against a date- 
palm shaking off the red unripe fruit from the 
green bunches at the top (Akam.21 : 18-20). A 
plump plantain-flower lay close to a bunch of 
glory-lily, looking like a woman’s hand placing 
her breast in the mouth of her infant (Nar.355:i-3). 
The glory-lily blossomed like the spread-out hood 
of an angry snake (Pati. 20 : 99 ). 

2. Taru (Bunch of fruit) 

Minstrels would get on their way, the bright 
ripe fruit of the plantain-tree, bending towards 
the earth because of the weight of the bunch 
(Peru,359). The unripe fruit in the big bunch 
of areca-nut released from its spathe, became 
plump and ripe (Netu.23-26). From every bunch, 
hung the unripe fruit of the plantain, curved 
like a tiger’s feet (Kali.43:24,25). 

3. Nan (Bow-string) 

The soldiers had bows whose strings were ever 
drawn and ready to shoot (Pati. 24 : 12 ). 

Kuvatu - Ucci (Peak) 

The heron that had fed upon the shrimp, flap¬ 
ping its wings over the salt-heap, flew to its 
perch on the punnai tree on the shore (Nar. 
67:3-5). 

Kuvayu - Tiraici (Rotundity/ thickness) 

Soldiers worshipped the Goddess of Victory 
“enshrined in Ayirai mountain with offerings of 


thick balls of rice mixed with the blood of their 
foes (Pati. 8-s:ii,i2). Hetaerae played on the thick 
sands on the cool ford, after sporting in the 
deep pools (Matu.586). Attanatti had a thick¬ 
set body, tall bright and handsome (Akam. 
222 : 6 , 7 ). The elephant had thick feet and white 
tusks ( Akam.347:ii,i2). The heroine had rotund 
and soft breasts (Kuru.132:2). 

2. Valaivu (Curve) 

The hero dreamt that he was caressing the 
curved forehead and eyebrows and fragrant 
tresses of the heroine ( Akam.39:2i-23). 

3. Pataikkuldm (Armed Hosts) 

Like the boisterous chirrupping of many birds 
when the cloud rained after a long interval, the 
armed hosts eager for war raised a great shout 
(Pati. 84:20“24). 

Kuvalai - 1. Cenkaiunir (Red Water-lily, blue-lily) 
It rained so that the cool showers fell on the 
fresh flowers of the dark-petalled kuvalai in the 
pool, haunted by the bees (Puram.i05:2-4). 
Women fixed the ever-blooming kuvalai 
flower in their tresses, removing the outer- 
petals (Pati.27:2,7). In the tank, around which the 
sugar-cane flourished along with superior paddy, 
crocodiles moved about arrogantly, while kuva¬ 
lai and the neytal flowers both bloomed toge¬ 
ther (Pat.240,242). Young Kocar warriors, played 
happily, weaving a wreath out of the tiger-claw 
flowers culled by women sporting in the sea, the 
kuvalai plucked by the ploughmen, along with 
the jasmine blooming in the wood (Akam.2i6:8-ii). 
The heroine became pitiable because of her 
emaciation caused by the separation from her 
lord, like a kuvalai affected by the bees that 
fell upon it (Kuru.30:4-6). The heroine had fra¬ 
grant tresses, redolent of the kuvalai flower 
with a plump stem (Nar.262:6, 7). As the hero 
had returned from the war-camp after a long 
absence, the eyes of the heroine pale and sallow 
like cassia flowers, recovered their former love¬ 
liness, looking now like blue-lilies blooming in 
the pool (Aink.500). On seeing a woman adorned 
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with several bangles stacked on her hands, a 
certain woman wore the stem of the blue- 
lily, green like emerald, as bracelets on her own 
hands (Pari.il :ioi,i02). 

2. 0ru Peren (An astronomical number) 

After the aeons wherein the five elements in 
order appeared, and after a long passage of 
years as indicated by the astronomical numbers, 
Neytal, Kuvalai, Am pal, Cankam , KamaLun and 
Vellam, Lord Tirumal took the form of a great 
Boar and lifted up the earth submerged in the 
waters (Pari.2:5-i6). 

Kuvai - 1. Tiral ( Pile) 

Valvilori gave away to minstrels the gold pro¬ 
duced in his mountain, along with many piles 
of precious gems (Puram. 152:38-39). 

2. Kuvital (Piling up) 

The dark tresses closely piled up (Puram.25:u). 

Kula - Kulavi pparuvam (Childhood) 

The heroine said to the hero that his actions 
betrayed his ignorance that rightly belonged to 
childhood with its characteristic of irrelevant 
speech and want of clarity (Kaii.iOS:2i). 

Kularopu - Kuli (Pit) 

Sows with their farrow of piglets wallowed in 
the muddy pit, slushy with the flow of the water 
used by toddy-brewing women to clean the 
vessels (Peru.339-342). 

Kulal - 1. Pulldnkulal (Flute) 

The shepherd played the Palai mode on a flute 
whose blackened stops were boredby burning brands 
flaming red, from a fire kindled by fire-drills 
rubbed together (Poru.i75-iso). The small flute 
played by the cowherds, together with even-tide, 
caused distress to the heroine (Akam.74:15 -17).The 
flutes made from the ripe cassia pods sounded 
sweetly in every village-common (Nar.364 :9,io). 
Her heart in distress, on hearing the sweet flute 
of the cowherds in the evening, the lonely 
heroine’s mascarae'd eyes grieved (Kali. I30:i4~i6). 
At Tirupparankunram the flute sounded on one 


side, while the beetle hummed in response from 
the other side (Pari. 17 : 11 , 12 ). 

2. Kilntal (Tresses) 

The heroine tied together her low-hanging tressess 
applying ghee to it and braiding it, without any 
other adornment (Akam.73:1,2). Some of the women 
who bathed in the Vaikai river wrapping their 
tresses with a white cloth with floral work, wrung 
them together for removing the water (Pari. 
10:79,80). 

3. Min (Fish) 

If the minstrels were to go to Eyirpattinain with 
their dancing women, and sing the praise of the 
noble lord of Kitankil, they would get dried 
fish and toddy from every house (cim. 152-163). 

4. Tula! (Hole) 

The stem of the colocasia is tubular and hollow 
(Akam. 336 :i). 

Kulavi - 1. Vilahkin llamaippeyar (Young one of 
the animals) 

Along with its own calf, the cow suckled the 
young one of the wild-cow killed by the tiger 
(Puram.323 :i»2). Karika rperuvalattan befitting 
his own state as a munificent patron, gave 
away tuskers embraced by their cow-elephants 
along with elephant calves with drum-like 
feet and swaying gait (Pomj25-i27). The bins 
where old grains were stored, was beside the pegs 
to which were tied the ropes used to tether the 
bent-legged calves, yeaned by cows (Peru.243-247). 
The buffalo-calves with gentle gait, were teth¬ 
ered to the pillars of houses (Nar.i20:i,2). The 
kid of the mountain-goat looking fearfully at 
the black monkey on the rock, frolicked about in 
the hillside (Kaii.43:i2-i4). 

2. Kulantai (Infant/child) 

The land of the enemies of Uruvappakrer 
Ilancetcenni, would wail in pain like a motherless 
infant without food (Puram. 4:18,19). Lord 
Murukan the Red Lord, is the child of the 
Ancient One adorned with ornaments, the 
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Goddess of the Wilds (Muru. 259). The maid 
said to the hero: “We have given up also our 
modesty, that had grown up with us from the 
beginning, like a chaste woman of faultless 
virtue, surrundering her child to the goblin- 
maiden as a sacrifice (Nax.15:7-10). 

2. Ammikkulavi (Stone-roller/grinding) 

Vermilion paste, Akil and other fragrant things 
were ground together on a grinding-stone with a 
stone-roller till the paste acquired the colour of 
flame (Pari.io:8i-84). 

Kulavittinkal - Iiampirai (Crescent Moon) 

The red bull, had a fully developed murderous 
horn that was curved like the crescent-moon’worn 
by the God (Kaii.i03:i5,i6). 

Kulavittimr - Tenkilanlr (The * sweet juice of 
tender coconut) 

Minstrels staying in the farmer’s houses would 
get jack-fruit, plaintains and the sweet juice of 
tender coconuts as food (Peru.355-362). 

Ku|aviVeml -llavenir Paruvam (Early Midsummer) 
Peacocks joyously cried from atop the branches 
of the katampa trees resembling Lord Balaraman 
(decked in basil-garlands), while the bees 
sounded like yal music; beetles buzzed like the 
singing minstrel’s wives, while swarms of bees 
hummed at the flowers in the young grove, like 
the sound from musical instruments; trees put 
forth flowers as if inviting people to wear 
them; the black kuyils warbled and the water¬ 
fronts became lovely; and the early midsummer 
came as if to welcome the festival of the 
God of Love (Kaii.36:i-10). 

Kularrattanar ~ Pulavar (A Poet) 

His given name being ‘Tattanar’ it is not clearly 
known how he got the prefix Kulal to his 
name. However, M.A.D. conjectures that it 
might refer to his profession, while Dr.U.Ve.Ca. 
wonders if it refers to a flute. So we may 
assume that he might have been a flute-player. 
In Kuruntokai 242, the only poem composed by 
him, the foster-mother who had visited the 


heroine in her house, describes to the good 
mother happily the harmonious conjugal feli¬ 
city of the life led by the newly-weds. The young 
wife stays at home happily, awaiting her husband 
who does not stay away from her for long, even 
when he goes to another place on his king’s 
work. 

Kolaam - Kuttam (Crowd/Throng) 

In the day-market in the broad street, wide as a 
river, the noise of throngs of people buying 
and selling commodities was heard (Matu.359,360). 

Kulaay - Munkir kulay (Bamboo-pipe) 

Cowherds would offer to strangers and wayfarers 
on teak leaves the delectable sour rice kept in 
bamboo pipes hanging round the necks of the 
bulls, relieving their hunger which blocked 
their hearing (Akam.3ii:9-n). 

Kulattar - Paiaimaravar (Warriors of a regiment) 
Kappiyanuk Kappiyanar, praised Kalankayk- 
kanni Narmuticceral thus: cc As you live only 
for others, the warriors in your army, who ever 
speak about your valour to others, will never 
refuse gifts to suppliants who come to them” 

( Pati.39 :l,2 ). 

Kulam - Tiral (Collection) 

The clump of trees had long-stemmed flowers, 
fruits and the coolness of a pond (Malai.259-265). 

Kuli - Pallam (Pit/Hollow) 

Like a tusker that had fallen into a pit dug for 
its capture, filled it up with earth knocked off 
from the sides by its tusks and escaped to its 
mate, Karikarperuvalattan escaped from the 
custody of his enemies and recovered his birth¬ 
right (Pat.224-228). Matti, as instructed by his 
king went after one Elini who did not turn up 
for the work of capturing elephants that had 
fallen into pits, and plucking his teeth, fixed it 
on the door of Venmanivayil (Akam. 211 : 9 - 14 ). 
The wide-mouthed small pit, made when the 
glory-lily tuber was dug out, was covered over 
by golden cassia flowers; it looked like the open 
coffer of a rich man containing gold (Kuru.233: 
1-3). 
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Kolici - 1. Panai (Pot) 

The big hollow pot, placed upside down as 
there was no milk in it, forgot all churning for 
butter ( Puram.65:2). The cowherdess, placing her 
pot, its mouth flecked with white drops, on a 
pad of flowers upon her head would convey it 
to the villagers in the morning for selling butter 
milk (Peru.159-162). 

2. Kutam (Pot/Vessel) 

Election officials, would scrutinize and remove 
the seal on the tops of the vessel before taking 
out the palmyrah-Ieaf ballots inside it (Akam.77: 
7,8). 

Kulti - Tokuti (Group/troop/clump) 

The group of counsellors of the king were pro¬ 
ficient like the four-tongued Kocars (Matu.508- 
510). The small town was surounded by a defen¬ 
sive wood with clumps of trees (Nar.95:7). The 
leading tusker caught in a forest on fire along 
with other elephants, stamped out the fire with 
its feet and making a path through the wood 
escaped with its troop (Kaii.25:5-n ). 

Kulumpu - 3. Kuli (Hollow) 

In the deep hollow on one side of the wood, an 
auspicious gem lay shining brightly (Matu.273,285). 

2. Tired (Heap) 

To the beat of the tunankai dance of goblin- 
maidens eating the flesh of the heap of slain 
tuskers in the battle-field, the headless corpse 
would stand up and dance (Matu.24-27). 

Kulumur - Or ur (A town) 

In the hillside with sounding cataracts that 
rolled down with a roar resembling the noise in 
the kitchen of Utiyan of Kulumur, with its 
herds of cattle resting under the shades, the 
tusker embracing its mate would stand guard, 
watching its sleeping calf (Akam.i68:4~io). 

Kuluvinar - Pataittalaivar (Army captain/commander) 
As the commanders of the elephantry and cavalry 
and infantry and the commander of the chariots 
adorned with bells and fluttering flags and the 


captains of the bowmen and the spearmen had 
gathered together, the mighty army was boisterous 
as the sea (Puram.377:23-29). 

Kuluu - Kutfam (Collection) 

The crowded gateway (Matu. 1 65). The country 
had many groups of families closely living 
together (Matu.330.331). The lofty lord of the 
Battle-Axe, Lord Paracuraman extirpated the 
line of kings, destroying their ichorous tuskers 
in the field of battle ( Akam.220:4,5). 

2. Tiraiutal (gathering) 

Celvak Katunko Vaiiyatan destroyed his enemy 
so that the speared regiments gathered together 
were wiped out (Pati.66:4,5). 

Kulai - 1. Katani (Ear-ring) 

Fisher women wore jewels like ear-rings and 
fragrant cool garlands (Pati.46:i-4). The heavy 
ear-rings thrown by women to chase the hen 
pecking at the drying paddy, would cross the 
path of the toy-cart of the boys (Pat.21-25). 
Bright ear-rings with red gems inlaid, dangled 
from the ears of the heroine (Akam.86:27). The 
hetaera wore an ear-ring shaped like a shark 
( Kali.90:8). 

2. Talir (Tender shoots/sprig) 

Celiyan, after a purificatory bath in the tank, 
wearing the bright tender sprig of the neem tree, 
proudly went to battle, his war-drum preceding 
him (puarm.79:i -4). The rnahua tree has red 
sprigs resembling copper discs (Akam.9:3,4). The 
goat’s kid leaping about with the children, 
would nibble at the lovely sprigs and tender 
shoots of the atti tree in the village-common 
(Akam. 104:9-12). Mahua trees had long firm trunks 
and red sprigs (Akam,33i :t). Devotees staying in 
Tirupparahkunram worshipping Lord Murukan 
with flowers, sprigs, fine cloth and spears, will 
not like to exchange it for a life in paradise 
(Pari. 17:1-8). 

3. Kulaiyaninta Pen (A woman wearing ear-rings) 
The hero said to the heroine: “Oh damsel with 
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ear-rings, and coliyrium-fed eyes, I shall return 
to you when the jasmine-creeper puts forth buds 
like your bright teeth’* (Nar.3l6:2-4). Unmoved 
by the plight of the heroine with the ear-rings 
separated from her lord, the townspeople watched 
her actions (Kali 142 : 12 , 14 ). 

Kulaivu - Nekilvu (Pliancy) 

The dwarf said to himself, “Oh heart! Look at 
the hunch-backed woman! she was hard and 
unyielding when I told her my desire and follo¬ 
wed her close; but now she shows her pliant 
willingness!” ( Kali.94.*28-30). 

Kulakkil - Kulattuk Ktlitam (Land adjacent to a 
tank) 

In Pantiya country, women of rich farmers 
houses, would fill up with the paddy grown in 
the fields beside the tank, the basket in which 
the hunter brought venison, and the pot in which 
the cowherdess brought curds (Pm*am.33:i-7), 

Kulaku - Tala 1 (Foliage) 

The settlement of the cowherds had cottages with 
foliage (twigs and leaves) tied to the posts 
therein (Pern. 147,148,166). The strong tusker pro¬ 
tecting its herds would feed them with the 
bamboo shoots and green foliage they required 
(Akam.2iS:i,2). The hill-couniry of the hero had 
elephants that loved to eat the foliage in the 
bushes (Kali.42 :20-22) . 

Kulatlukkayam - Kayamaklya Kulampolum Vaiivinai- 
yuiaiya Punarpuca Natcattiram (The star Punar- 
p ficam - Pollux) 

In the first fortnight of the month of Pankuni 
in the dark night on a day when Kdrtikai was 
the ruling star in the sign of Aries, with thirteen 
stars in the sky, including Punarpacam (in the 
shape of a pond), a shooting star fell, foretell¬ 
ing the death of Yanaikkatcey Mantaranceral 
IrumpOfai (Puram.229:i-12). 

Kuiappu - Kulampu (Hoof) 

The Palai yal had a middle, raised like the 
hoof-print of a deer (Poru. 4 , 22 ). 


Kulam - Poykai (Tank/Pond) 

The rain has a limitlessly bounteous nature 
pouring as it does, over dried tanks and wide 
arable lands, as well as unproductive saline 
tracts (Puram. 142 : 1 - 3 ). During the absence of the 
hero who had gone away to earn wealth, the 
heroine’s eyes wept shedding tears continuously 
like a canal filling up a dried-up tank (Akam.n: 
12 - 15 ). The heroine said; ‘Flooded by the tears 
shed by me at the separation from my lord, the 
space between my breasts has become like a 
tank where storks prey on fish’’ (Kuru.325:5,6). 
The pregnant cloud poured rain like waters from 
the tank that had broken its bund (Pari.7:3). 

2. Mdrkalimatam (The month of Markali) 

In the month of Markali (the pond which the 
sun cannot dry up) on Tiruvdtirai day (when the 
star Betelgeuse was close to the Moon) learned 
Brahmins celebrated the festival of the Lord of 
the Star (i.e.) Lord Civaperuman (Pari. 11 :76-78). 

Kulampanar - Pulavar (A Poet) 

While Avvai D. takes the name to be Kulampan, 
P,N. opines that the poet might have belonged to 
a place called Kulampu. In his poem 288 Narrinai 
the maid speaks to the heroine with the hero 
waiting by the wall outside, referring to the 
frenzied dance by the priest, and thus indirectly 
urging the hero to expedite his marriage with 
the heroine. Peacocks dance in the bright sun 
with their mates atop the hill of the hero; the 
poet implies that the hero is expected to live 
with his beloved and enjoy pleasure likewise 
after duly marrying her. 

Kulampatayanar - Pulavar (A Poet) 

His given name being Tayanar the significance 
of the prefix is not clearly known. Avvai D. 
opines that Kulampan might have been the 
father’s name. In the only poem composed by 
him, Puram. (253), the wife of a warrior slain in 
battle laments his death. The bare hands of the 
widow, with the bangles taken off, are compared 
to a green bamboo with its bark removed. 
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Kulampu - Vilankin Kdlnakam (The hoof of an 
animal) 

The hooves of the horses of Atiyaman Netuman 
And became stained with the blood from the gar¬ 
landed chests of the foemen as they galloped fast 
into the enemy-ranks (Puram.97:ii-13). In the hot 
desert track, the gravel-stones lay shattered, kicked 
by the worn-out hooves of the donkeys carrying the 
salt-bags (Akam.207:5-7). Dew-drops came out of 
the Inkal buds and wild-jasmine flowers lying on 
the sand-heap in the cold season, as the hooves 
of the deer pressed down upon them (Nar. 124 : 4 - 9 ). 

Kulamln - Kulampolum Vativaiyutaiyci Punarpuca 
Natcattiram, (Punarpucam , shaped like a pond-the 
star Pollux) 

Wise elders in the land of Peruncattan, son of 
Pitavur Kilar would bless the prosperity of the 
chieftain, feeding sumptuously upon cooked rice 
and meat, though the wide world might be 
parched in the Sun’s heat or evil omens applared 
like shooting stars, or a comet beside Punarpu 
cam (Pollux) shaped like a pond trailed its 
Smoke (Pu ram. 395:33-38). 

Kulavay - Pumutimkar Koil Kontavtir (A place 
were Nakar is enshrined) 

If men and women were to come and worship at 
the sacred temple of the Lord (Aticetan) enshr¬ 
ined at Kulavay adjacent to the mountain, they 
would be relieved of disease and ignorance, and 
all good would accrue to them ( Pari.Ti.i :6i-63)* 

Kulavi -1. Malaimallikai (Hill-jasmine/Wild- 
jasmine) 

Kuravas would share with others cooked rice of 
the newly-reaped millet, placed on plantain leaves 
in the courtyard redolent of convolvulus and 
wild-jasmine flowers (Puram.i68:4-13). The buffalo 
that had eaten the red water-lily in the west, 
would chew its cud and slumber on a bed of 
wild-jasmine, under the shade of the jack-tree 
(Ciru.42-43). The forehead of the heroine had the 
fragrance of the wild-jasmine strung together with 
the blue lily in the town of Aralaikunram (Kuru. 
59:2-4). Climbing the irri tree in the hill-side, the 


monkey ate the wildjasmine trailing over it (Aink. 
279:1,2). 

Kulan - Kulam (Tank) 

The lotus makes the tank beautiful (Kaii. 22 - 15 ) 

Kulir - Kulircci (Coolness) 

The cold season came to stay, making cool the 
branches of the wide groves, so that the dew- 
drops were continuously falling from them (Netu. 
27 , 28 , 72 ). Cool tanks filling up with water became 
useful (Pari. 8 : 93 ). 

2. Kilikciti karuvi (An instrument for chasing 
parrots away) 

The heroine and her maid, climbing the platform 
in the millet-field chased the parrots by sounding 
the instruments like Talal, Tatiai and Kulir 
(Kuri. 40-44). The Kulir in the hands of the hill- 
maiden, the heroine, sounded like an anklet, as 
she used it to scare the parrots away from the 
millet -COm (Kuru. 390:5-7). 

3. A rival (Sickle) 

As the sky poured rains, the bean-vine blossomed 
at the foot of the stubble in the harvested 
millet-field and put forth bean-pods curved like 
a sickle (Malai.97,109,110). 

Kullru-Nantu ( Crab) 

The heroine was in anguish at the separation 
from her lord, like a ripe fig fallen from the 
river-side tree that had been smashed by seven 
crabs; but the cruel tongues of the neighbours 
boisterously gossiped about her plight (Kuru. 
24:3-6). 

Kurram - P/lai (Fault/blame) 

As the mother revealed to the elder brothers of 
the heroine her true virtuous love for the hero, 
they were agitated and angry throughout the day, 
fingering their bows and selecting arrows; 
however, realising that there was no fault to be 
found in the lovers, they cooled down (Kali. 
39:20-25). 

Kurrll - Kottil (Yard) 

The weapons of Atiyaman, having been used 
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frequently against the enemies., lay battered and 
blunted in the yard of the blacksmith (Puram. 
95:3-5), 

Kurrunar - Parippor (Persons who pluck or cull 

flowers) 

The maid said to the hero trembling in desire: 
“Like one who grows thirsty while plucking the 
water-lily from the pond, you are trembling 
even when slumbering between the breasts of 
the heroine’ 9 (Kuru.178:3,4). 

Kurafiki i-Tuiai (Thigh) 

One of the hands of Lord Murukan lay on his 
thigh covered by a red garment ( Muru. 109). The 
minstrel’s wife, had close-set plump thighs, thick 
like the trunk of a big she - elephant (Poru.40). 
The male dhole seized and snapped off the 
thigh of the buck while the doe cried out in 
fear (Akam.285:5,6). Bhima smashed the thigh 
of Durfyotana, chief of the hundred evil Kura- 
vas, and killed him (Kali.52:2,3). 

Knratu-1. Accukkokkum Kutam (Axle-box of a cart) 
A certain soldier, his chest pierced by many 
spears in battle, lay on the ground like an axle- 
box of a cart with radiating spokes fixed to it 
(Puram.283:8). The weapon Discus, had spokes 
made of precious gems radiating from the hub 
made of diamond (Puram.365.*4,5). 

2. KaHai (Block of wood) 

Women daubed their young breasts with the 
coloured paste made by grinding a block of 
sandal-wood on the grinding stone (Muru.33-35). 

3. Kammiyarin Par rukkuratu (The tongs of a 
smith) 

Red-millet stalks curved like a cow-elephant’s 
trunk, had ripe ears of corn full of sap, bent 
like the pincers of a smith used for picking up 
charcoal (Kum. 19S :2-4 ). 

Kuratti - Kurinci Nilappen (A woman of Kurinci 

tract) 

The Kurava woman fed the oven with faggots of 
Sandal - wood (Param.lOS:t,2). 


Kurappinakoti - Kurappennakiya Punka ti (Goddess 
Valli) 

The Red Lord Murukan is hailed as the one 
who wedded Goddess Valli, the Kurava maiden 
lithe as liana (Paii.i9:95). 

Kur am - Kuravinam (The Kurava clan) 

Children of Kurava families, would climb up the 
big rocks and sound their small drums, unafraid 
of the fierce fight of the tiger and the tusker 
in the hill - side (Nar.i04:i-5). 

Kuramakal - Kuravinappen (A Kurava woman) 
The Kurava women, sounding musical instruments 
pleasing to Lord Murukan invoked the God, 
striking fear in the hearts of those who did not 
worship Him (Muru.242-244). When the Kurava 
maiden raised a cry of ‘tiger, tiger’ in order to 
pluck venkai flowers from the high branches, 
the people of the hamlet beside the hill, thin- 
lcingthat it indicated the presence of a powerful 
tiger that killed cows, rose with a shout for hunt¬ 
ing it (Akam.52:2-8). The elephant-calf ran about 
playing with the children of the kurava woman 
(Kuru.394:1-3), 

Kuramakal Ilaveyini - Penparpulavar (A Poetess) 
Ilaveyini, like IlaveyinanSr, is the given name 
of this poetess. P.N. opines that the poetess 
Kuramakal Kuraveyini and Kuramakal Ilaveyini 
might be one and the same. But V.P.’s Cahkam 
edition treats them as two different persons. 
The only poem by Ilaveyini, Puram. (157), is 
in praise of the Kurava Chief called Eraikkon; 
he forgave the faults of his people, was asha¬ 
med of the indigence of others, displayed in the 
battlefield, a prowess that was irreproachable, 
his conduct was noble in the king’s court. 

Kuramakal Kuriyeymi - Penparpulavar (A poetess) 
Eyini was her given name. Avvai D. says that 
she got the name Kuramakal Kuriyeyini as she 
was born in the tribe of the kuravas noted for 
their sooth-saying powers (Nar.357.int). She 
should be considered to be a different person 
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from Kuramakal Ilaveyini In Narrinai (351) 
composed by her, the heroine tells her maid that 
though the hero had not yet arranged for their 
marriage but continued his secret meetings with 
her, she was certain about his love and that her 
heart was happy thinking about the pleasant 
days she spent with him. This is conveyed by a 
fine implied simile: the peacock on the hill of 
the hero, its crest and ocelli wetted in the rain 
and now dry, is dancing joyously thinking of 
the rain-cloud. 

Kuravar - Kuravinattdr (Kurava tribesmen) 

Kuravas sowed millet in the field dug up by the 
pigs without ploughing it again. The millet-corn 
new-reaped from such a field, was cooked by 
them in the milk of wild-cows, over a fire fed 
by faggots of sandal-wood, and shared with 
others in the courtyard of the house (Puram. 168:4- 
13 ). Cowherds and Kuravas shouted together in 
encouragement as the country-bulls and the wild- 
buils fought with each other fiercely (Maiai.330- 
333). The strong tusker desirous of -the young 
she-elephant, would cut through the village- 
common by the hillside, while the Kuravas shou¬ 
ted boisterously (Kuru.346:i-3). As the Kurava 
wives worshipped their husbands as the deity, 
their arrows never foiled (Kaii.39:i6-18). 

Kuravar Perumakan - Kuravarkkuut Talaivan 
(Eraikkdn) (Chief of the Kuravas) 

Eraikkon, Lord of the Kuravas , had a chest 
made hardy by constantly drawing the bow, a 
killing spear and a wreath of glory-lily 
flowers (Puram. 157:6,7). 

Kuravan - Kuramahan (Kuravan) 

The darling daughter of the Kurava of the Hills 
was difficult to attain, as she was closely 
guarded (Nar. 201 : 1 , 2 ). The defective roof of the 
kurava of the Hill thatched over with grass, was 
covered by the moving white cloud( Alnk.252 : l,2). 
The Kurava of the Hill, worshipped Lord 
Murukan and got a daughter as a boon from 
the God ( Aink.258 :i,2). 


Kuravanmakal - Kuramakal (Goddess Valli) The 
maid asked the hero not to swear in the 
name of Goddess Valli, daughter of the Kurava 
(Pari.8:69). 

Kural - Kuralan (Dwarf) 

The hunchback said to the dwarf: 4f Oh you 
miserable offspring sired by the antalai bird on 
its mate, conceived in an inauspicious hour to be 
born a wretched dwarf! How dare you stop me 
with words of love? Can such as you, hope to 
touch me?” (Kali.94:5-8). 

2. Kutiai (Dwarfish stature) 

Among the congenitally defective births considered 
to be sub-human, are-blindness, being born 
as a shapeless lump, hunch-back, dwarfish 
stature, dumbness, deafness, bestial shape, and 
imbecility (Puram.28.*l-5). 

3. Kurumai (Shortness) 

The short grains of common-millet rice when 
cooked, looked like pulal flowers (Peru.192,193). 

Kurala - Kuttaivativa (Dwarf in shape) 

The hunchback women describing the dwarf as 
an ignoramus who resembled a gaming board held 
up vertically, asked him if he bad other women 
in his house, as he was now inviting her to his 
place (Kali.94:13,16). 

Kuri - 1. Kuriyitam (Trysting place) 

The heroine said to her maid, that their love 
affair with secret meetings at midnight with her 
lover, had gone too far (Akam.325:3,4). The maid 
escorting the heroine to the same trysting place 
spoke softly to the hero (Nar.204:7,8).The heroine 
said to the hero returning home from the hetae- 
rae’s quarters, that his paramour had come 
there, as she did not meet him at their trysting 
place (Kali.68 :8). The hetaera came to meet the 
hero at the trysting place fixed by him in the 
cool grove with dense clusters of flowers (Kali. 
69:16). 

2. Atayalam (Mark/indication) 

Player-minstrels were instructed to look to the 
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right and the left and avoid places indicated by 
them { Maiai.265-267 ). The heroine said to the hero 
returning from the heiaera's house, that she 
would not like him to come to her house bearing 
the marks made by his paramour on his body. 
(Aink.48:4,5). The maid called to the heroine and 
her bevy of companions to sing the glory of the 
chest of the herdsman marked by the horns of 
the killer-bulls (Kali.104:63,64). 

3. Kurippu (Sign/signal) 

The heroine told her maid that her arms grew 
pale and sallow as the sign agreed upon by her 
lover for their meeting together, did not come 
to pass as desired ( Kura. 121 : 4 - 6 ). Looking at the 
ring presented to her son by the hero’s paramour, 
the heroine said: “I understand well the signal 
sent by the woman who sent the ring” (Kaii.84: 
24). 

4 . Miikurttam (Auspicious Time) 

The astrologer’s calculations for fixing the 
auspicious hour for the union of the couple 
never went wrong (Kali.39:46). 

5. Kurikkappatum Kunam (Characteristic/marked 
quality) 

Learning that her husband had just come back 
from the hetaera’s house, the heroine said to her 
son as if she were admiring him: “Darling! 
Though you might resemble your father in his 
good looks, you must follow only the quality 
that is good for you as indicated by me” (Kali* 
86 : 11 , 12 ). 

6 . Kuritlal (Indication) 

The hetaera asked the hero: “I did not see you 

in the trysting place indicated d>y you for our 
union; where had you been?” (Kali. 97:3-5). 

Kurinci - 1. Kurincippan (The Kurinci mode in 
music) 

People prayed to Lord Murukan offering him 
fragrant incense and singing the kurinci mode 
to the accompaniment of sweet musical instru¬ 
ments (Mum.239,240). As the hill-woman, running 


her fingers through her tresses, sang the kurinci 
mode, the elephant in the millet-field, slept where 
it stood, without eating the millet (Akam. 102 : 5 - 9 .) 

2 . Oruvakaicceti (A kind of vine/creeper) 

The hierophant wearing the kurinci flowers 
worshipped the lofty Lord Murukan, as the 
musical instruments sounded sweetly (Matu.6 11 -6 1 4) # 
The intimacy of the heroine with the lord of the 
hill where the bees gathered honey from the 
flowers of the black-stemmed kurinci was greater 
than the earth, higher than the sky, and deeper 
than the sea (Kuru.3). 

3. Kurinci Nilam {Kurinci tract) 

The maidens, born to the hi Ilmen of the kurinci 
tract, fought with the companions of the daughter 
of Lord Indra (Pari.9:67,68). 

4. Kurincip Pditu (Kurinci pat tu 9 one of the eight 
Cahkam poems) 

Of the eight marriages permitted by Brahmins, 
Kurincipdtiu , sings of the fifth kind (Kuri.Ve.2:3,4). 

5. Punarcciydkiya Uripporul (Amorous union as 
the characteristic theme) 

The mountain, surrounded by smaller hills, had 
the characteristic theme of amorous union (Matu- 
300,301). • 

Kitfiicikldlava - Kurincinilattukkiiriyavan (Lord of 
Kurinci , Lord Murukan) 

Lord Murukan is hailed as the Lord of the 
Kurinci Tract, with mountains that challenged 
the sky, the Lord of never-failing power, who 
smashed the Demon in the form of a mountain. 

(Muru.266,267). 

Xuriacikkoman - Malainilattalaivan (Nailiyakkotan, 
lord of the hill-tract) 

Nailiyakkotan, Lord of the montane tract 
whose bamboo-covered high mountains where 
clouds rested, and the thunder brushed by, 
had wreaths of tender leaves and qualities that 
made for lasting fame (Ciru.265-269). 

Knr i t turn are t irpp a i - Kuriyetirppai(Lom to be retur¬ 
ned without any interest) 
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If a noble farmer’s wife, having exhausted her 
stock of millet and panicum in feeding suppliants, 
still had guests to be entertained, she would try 
for a loan of grain from her neighbours to be 
returned in equal measure; if it was not available, 
she would cook the seed-millet kept for sowing 
and feed her guests (Puram.333:8-13). 

Kurittor - Karutinor (Persons with some intent) 
Those who intended to establish their name in 
this impermanent world, would leave their fame 
behind when they passed away (Puram. 165: 1 , 2 ). 

Kurinilai - Kurittukkollum nilai (Fixing the exact 
position and time as required) 

Carpenters proficient in their craft, began to 
build the mansion for the king thus: On an 
auspicious day in the middle third of the month 
of Cittirai, at noon when the sun was at the 
zenith, two poles were erected and a taut rope 
tied between them; noting the exact time when 
the shadow 7 fell straight along the line without 
inclination on either side, they began their work 
by marking off the points and directions for 
laying the foundation (Nctu.72-78). 

Kurippu - 1. Ullakkaruttu (Thought) 

The good mother of the heroine sadly said: kfc I 
do not know what this youth who had eloped 
with my daughter, has in mind; Will he take her 
first to his house, or will he bring her to our 
house?” ( Akam.195:1,2,18,19). The maid said to 
the heroine, in order to assess her state of mind 
regarding the hero: “When our lord seized my 
hand in the wide street, I cried aloud and he at 
once dropped my hand; but I did not inform 
our mother about this action of his; what do 
you think about it?” (Akam.356). 

2. Kurippu ceykai (Significant action/action indi¬ 
cating something) 

The heroine said to her maid that she was quite 
certain about the impending departure of the 
hero across the hot desert tract, from his action 
which indicated his mind (Nar.177 :3,4). 

3. Aimporikal (The five senses) 

The fostermother who went in search of her 


daughter, addressing the trident-staffed brahmin 
as one whose five senses obeyed his bidding 
implicitly, asked him if he had come across her 
daughter and her lover on his way (Kali. 9 :4-8). 

Kuripilaittal - Kuriyiiam Tavarutal (Missing the 
tryst) 

As the hero had missed the tryst, the heroine 
grew weak in body (Nar.n:2). 

Kuriyiraiyar - Pulavar (Poet) 

His given name is not known. He came to be 
called 'Kuriyiraiyar’ from a fine phrase referring 
to children with small forearms as ‘Kuriyirai 
Putalvar’. In Kuruntokai (394), the only poem 
composed by him, full of verbal felicity and 
beauty of thought, the maid speaks disparaging 
the hero thus: the hero’s amorous play giving 
pleasure in the beginning, later gave only 
pain to the heroine, just as an elephant-calf 
playing about with the Kurava women’s child¬ 
ren with small hands, later began to eat away 
their millet as they grew up. 

Kuriyethirppai - Kurhtumaretirppai (Exact amount of 
loan returned without any interest) 
Peruhcittiran&r said to his wife “Distribute the 
wealth given to me by Kumanan, to all those 
neighbours who had given us loans without 
interest for feeding our kinsfolk, and others 
too’’ ( Purain.163 ;3--y). 

Karokkaipparantalai - Kurukkai ennum Urilamaint a 
Porkkalam (Battle-field) 

Anni of great fame, cut down the trunk of the 
ancient punnai tree of his enemy Titiyan, in 
Kurukkai field of battle ( Akam.i45:io-i3). 

Kurankiranar - Pulavar (Poet) 

KIranar, being his given name, perhaps he was 
called Kurunkiranar, because of his short stature. 
In Kuruntokai 382 by him, the maid comforts the 
heroine in anguish at the delay in the return of 
the hero beyond the time stipulated by him-the 
advent of the rainy season. The poet describes 
the cloud pouring rains prematurely and the 
fragrance of the green-leaved jasmine mingling 
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with the smell of the red-jasmine, blooming 
from the bushes, 

Kurunkati Marutaaar - Pulavar (Poet) 

Marutanar, belonging to Kurunkuti in Pantiya 
land, has composed 2 poems Akandnuru (4) and 
Ku runt oka i (344) both in praise of Mullai 
tinaf. He has described finely the rainy season 
in Mullai tract beautifully thus: “The jasmine 
puts forth sharp buds; cassia buds and the buds 
of the illam tree, unfold their petals; the horned 
stags gambol about in every hollow; drought is 
dispelled from the wood and copse, by the 
clouds charged with water-vapour showering 
rain drops on the land ( Akam.4). In Kuruntokai 
(344) the same poet has finely described even¬ 
tide in Mullai tract; it is at the eventide pain- 

. ful to the heroine that the cows their udders 
full of milk, poured it on the ground as they 
thought of their calves left behind in the stall, 
and returned earlier than the bulls, to be united 
to their offspring; the hero’s gentle nature is 
suggested by the way the poet refers to him as 
the lord of the chariot with the clappers of the 
bells tied up so that the birds feeding with their 
mates on the honeyed pollen were not scared 
by the sound. 

Kurunkoiiyir Kilar » Pulavar (A Poet) 

His given name remaining unknown, this poet 
belonging to an agriculturist family, hailed from 
the village called Kuruhkoliyur. Three poems of 
his (Puram. 17,20,22) are in honour of Yanaikkatcey 
Mantaranceral Irumporai. In a fine simile, the 
poet compares the exploit of the Cera king's 
escape from the prison of Pantiyan Talaiyalan- 
kanattuc Ceruvenra Netunceliyan to recover his 
throne, to an elephant that levelled up with its 
tusks the earth brought down from the sides of 
a pit and escaping the hunter’s trap, rejoined its 
tribe. The greatness of the rule of his ancestors 
and his own capable administration are high¬ 
lighted by the poet. People living under his rule, 
knew only the heat of the blazing sun, or the 
heat that cooked food and no other heat in 


their lives; they knew only the beautiful rainbow 
and no murderous bows; no weapon but the 
plough that tilled; the tongues that sang his 
praise needed not to go to other patrons for 
gifts. 

Kuraaar - Parippdr (Those who culled/plucked) 
Like one plucking kuvalai flowers from a pond 
suffering from thirst, though the heroine’s arms 
were daily embraced by the hero, the bangles on 
her hands came loose, as she thought of the 
hazards on the hero’s path (Nar,332:2-4 ). 

Kurunari - Narivakai (Jackal) 

In the crematory, as the jackals and the barn- 
owls were preying upon dead blesh the goblin- 
maidens danced embracing the corpses (Furam. 
359 : 2 - 8 ). The jackal biding its time to seize the 
frisking lamb, would run into the bush, frigh¬ 
tened by the whistle of the shepherd (Akam.274: 
8-ii). In the net spread out for a tiger, a useles, 
jackal got caught (Kali.65:24,25). 

Kurunarunka$$$ - Kunrippu (Crab’s-eye flower) 
Among the many flowers culled by the heroine 
and her bevy of companions, the flower of the 
crab’s-eye tree was also one (Kuri.72). 

Karunilamaimar - Cirraracar (Petty kings) 

A reputed court consisting of warlike chieftains 
and petty kings and others, eulogised Talaiyalan- 
kanattuc Ceruvenra Netunceliyan’s greatness 
( Matu.774-776). 

Kurumpatai - Kottai (Fort) 

Malavas of the fort had long spears (Akam.35:4). 

Koretnpar - Pakaivar (Enemy) 

The war-drum beaten by the drummer calling for 
warriors to come and get their hand flowers 
before going into battle, sounded fiercely so that 
the shameless laggards in the place were whipped 
up to rush for their flowers of victory (Puram. 
293:1-3). 

Kuramparautumpu - Kuruntumpu (A horn-pipe) 
Player-minstrels had a bag which contained the 
short pipe that sounded the tune called Ili 
along with other musical instruments (Maiai.7,13). 
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Kurnmparai - Petal (Young female-bird) 
Picir&ntaiyar said to the male swan: “In your 
northward flight, if you pass though the C5la 
country, stay in the palace of Kopperuncdlan 
at Uraiyur of the lofty mansions; if you say that 
you are the servitor of Picir&ntai, in the hearing 
of the king, he will give you ornaments for your 
mate to wear” (Puram.67:7-14). 

Kurumpi - Purrancoru (Grub) 

The he-bear would prey on the grub on the cold 
outside of the anthill containing winged ants 
( Akam. 8:1,2). 

Kurumpiti - Ubaival (Sword) 

Thieves wore sharp-swords lying close to their 
thighs (Matu.637-642). 

Knrumpiyan - Aranutalyavan (Titiyati lord of a 
fort) 

Angry with the Kocar warriors who plucked the 
eyes of her father because his cow grazed in their 
field of greengram, Anni Miriili avenged it with 
the help of Titiyan of the Fort with victorious 
troops and warlike horses, who slew the K6cars 
in battle (Akam.262:5~12). 

Kurumpu - Aran (Fortress) 

The fastness called Kanapper, was surrounded 
by inaccessible fortresses (Puram.2i:6). The 
foresters rejoiced and shouted when the difficult 
forts were destroyed (Maiai.3i8)„ The chieftain 
mounted on an elephant invaded the enemy 
country sounding his wardrums, and destroying 
the difficult fortress, and heaved a sigh of 
relief (Nar.77:i-3). 

2. Cirrfir (Small village) 

In the small village of the foresters with 
bows, the sound of the fierce drum arose 
( Akam.261:14-15 ). 

3. Karumpar (Pakaivar) (Enemies) 

Bandits with murderous bows, slew their enemies, 
and shared the herds of cattle they had seized 
(Param.97:4-6 ). 


4. Valimai (Strength) 

The small-eyed mongoose that destroyed the 
strength of a snake was given as a tribute to 
N arm an (Malai.504). 

Kurumpnr - Orur (A town) 

When the chief of the Vicciyars fought with 
enemy kings, people of the town of Kurumpur 
shouted noisily on seeing the sharp tiger-like 
glances of the minstrels (Kuru.328:5-8). 

Kurumpul - Katai (Quail) 

In an elephant-hunt, one may succeed in getting 
an elephant; it is possible too for one hunting for 
quails, to return empty - handed (Puram.214:4,5), 
The maid said to the heroine; “May the menial 
who brought the tidings about the hero arranging 
for his marriage with the heroine, get sauce made 
with quail-meat fried in ghee as his food”(Kuru.389). 
The hero returning from his paramour's house, 
said to his angry wife that he had been to see 
only the fight between two quails newly caught 
and that he had done nothing wrong; whereupon 
she replied in sulks that she knew full well 
about the sort of quail-fight he had witnessed 
(Kali.95:6-8). 

Kurumpori - 1. Kaccai (Sash) 

The heirophant wore a fine cool soft garment 
trailing on the ground over his sash tightly 
tied round his waist (Muru. 213 , 214 ). 

2. Kurumpulli (Small spots) 

The warm breast with a dark nipple had small 
spots and a lovely colour (Nar.3i4:5,6). 

Kuramporai - 1 . Cirumalai (Hillock) 

Ori gave to player-minstrels, fine lands with 
hillocks and curapunnai trees with fragrant 
flowers (Ciru. 107 - 111 ). The eagle would feed flesh 
to its young ones on the branch of the yd 
tree on the hillock (Akam.193:6-8), Bandits slew a 
brahmin passing by the hillocks resembling 
a line of donkeys of the salt-merchant’s carts, 
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mistaking the white cadjan leaf in his hand for 
gold ( Akam.337:5-11 ), Beside the hillock, tuskers 
embracing their mates, would protect them from 
the attack of the tiger (Kuru,215:4-6). 

2. Kaiu (Wood) 

The hero said to his charioteer: “As you appro¬ 
ach the wood where the lovely kuruntam flowers, 
the trees of our noisy town will come into sight; 
therefore drive fast’ 9 (Nar.32i :8-io). 

3. 0rumalaiyin peyar (Name of a Hill) 

Amur lay east of the hill called Kurumporai 
with a tall peak where thunder rolled, whose 
slope was full of fragrant flowers (Akam.159: 
13-15). 

Kuramakkal - Clruwr (Boys/urchins) 

Surrounded by urchins dragging the unripe fruit 
of the palmyrah tied to a twist of vines, the 
heroine’s son returned home in his chariot adorned 
with bells (Kali.83.8-11). 

Kurumaka - Ciruvan (A young boy) 

The horse ridden by the lord of the hills, had 
a mane resembling the tuft of a brahmin boy 
(Aink.202:2-4). 

Karuinakkal - Ciruvar (Boys) 

Atiyaman was dear to suppliants like the big 
tusker whose white tusks the boys of the village 
happily washed in the water-front (Puram.94:i-3). 
Young women, along with their husbands, and 
bright young children adorned with big orna¬ 
ments like red lotus, went to the Buddhist shrine 
and offered worship there (Matu.461-467). The 
young one of the monkey would lick up the 
honey, dripping into the stone-pit from the 
honey-comb in the branch of the venkai tree, 
and left over by the young children of the 
Kuravas (Nar.i68:l-5). 

Kurumoli - Tdlvuc Col (Debased words) 

The maid asked the minstrel's wife who came 
as the emissary of the hero seeking reunion with 
the heroine: “Oh, you, with debased words, are 


you not speaking with your tongue that knows 
no truth, false words about the prostitutes and 
their mothers too? 59 (Nar.3io:5-ii). 

Kurai - 1. Taniu (Piece) 

Kant Irak Kopperunalli gave pieces of roast 
meat with fat, white as ghee, to Vanparanar and 
his kinsfolk to eat ( Puram. 150:5-13). Fat pieces of 
shark were cooked with varal fish (Puram.399:5). 
Reapers of paddy ate fat pieces of the striped 
and coloured big fish caught in the pool (Akam. 
236:2-4). 

2; Kuraivu (Diminution) 

The bright city had an in exhaustible supply 
of cooked rice, that never knew any diminution 
like the cool pond in the month of Tai (Puram. 
70:6,7). The sea knows no diminution, whatever 
is taken from it by the clouds (Akam.i62:i,3). 
The moon in the sky suffered a reduction in 
size when swallowed by the serpent (Nar.377:6,7). 
The cloud that sucked up the waters of the sea 
reducing its volume, poured rains heavily, while 
thunder that shattered the hills, reverberated 
(Pari.20:l~3), 

3. Inriamaiyata Ceyal (Indispensable action) 
Tontaiman Ilantirayan gave whatever they desired 
to those who came to him for justice and to 
those who came for indispensable requirements 
(Peru.443,444). The hero said to his companion 
that it would be helpful to him if his friend 
were to contain his lovesickess, as part of his 
indispensable duty to him (Kuru.58:i,2). In the 
islet, in the midst of the river certain women 
refraining from the embrace of their lovers’ 
chests enjoyed the honeyed pleasure of bouderie 
at midnight, so indispensable to amorous delight 

(Pari.10:31.32). 

4 . Manakkurai (Feeling of want/desire) 

Even if a king were to come to the father of 
the young maiden expressing his desire for the 
daughter’s hand, he would not yield (Puram. 
341 : 1 , 3 ). The heroine called to the black-legged 
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white heron and said to it: “Go to your 
lord of the sea-coast, and tell him clearly what 
my desire and want now is” (Nar.54:4-ii ). The 
male monkey would go to its tribe and express 
its desire for the female monkey to be given to 
it as its mate (Kali.40: 15,16), 

5. Enpu (Bone) 

As the killer-bulls fought fiercely against the 
bull-fighters, their bones broke away from their 
bodies and fell to the ground without any flesh 
(Kali.104:51-53). 

6. Oni Tdkkutaiyatu[A part of a musical overture 
with a single beat) 

In the vocal music of the minstreFs wife, there 
was seen Kilamai of four beats, Nirai of two 
beats and Kurai of a single beat (Pari.i7:17,18). 

Kuraiyal - Tuniam (Piece) 

Whether the body of Atiyaman Netuman Anci 
was burnt by the bright fire of the funeral pyre 
made up of pieces of fire-wood cut by the 
kurava attendant, or went straight to heaven, 
his fame would not die (Puram.23i). 

Kuraiyor - Variyor (Poor people in want) 

As the heroine came at midnight and embraced 
the hero such that her breasts bore marks of 
their love-making,his heart was full of happiness, 
like the begging bowl of men in want who went 
to Poraiyan Katuhkon singing his praise (Akam. 
142,' 5,6,20-26 ). 

Kuraivil - Intiravil (Rainbow) 

The pond was full of lilies red like vermilion, 
and blue lilies and other flowers of iridiscent 
colours like the rainbow in the sky caused by 
the scattering of water-drops (Peru.291-294). 

Kuraivu - Talvu (Inperfection* feeling of want) 

The king wore a garment that was not imperfect 
but bright, and over it bright jewels that added 
lustre to it (Matu. 721 , 722 ). The player-minstrels 
were guided to go to a patron where they could 
get their fill of fine fermented mead kept in 
bamboo-pipes, and toddy to their heart’s content 
and at dawn bamboo-rice cooked with seeds of 


the jack-fruit and different kinds of meat (Maiai. 
171-185). 

Kcmrakam - Malaiyitam (Hilly place) 

Vehkatam had goodly villages beside the hill 
where elephant calves were tethered in the village- 
common, while the she-elephant grieved (Puram. 
389:9-ii). On seeing the young one of the monkey 
dancing on the tight-rope of the female dancer 
young children of the Kurava family in the hilly 
place clapped their hands in delight -(Nar.95:i-7). 

Kunranlta - Mala inula (Vocative of the Lord of 
the hills) 

The maid addressed the hero as the Lord of the 
Hills whereon the kurava who went on hunting, 
slew the porcupine so that the cool bush of 
hill-jasmine, now red with blood, was shaken 
(Akam. 1 82:6-s), The maid addressed the hero as 
Lord of the Hill where the female monkey played 
with its mate upon the rock caressed by the 
mango tree in the courtyard of the kuravas 
( Aink,277:i-3). 

Kunranatan - I. Malaindtan (Lord of the Hill) 

The heroine referred to the hero as Lord of the 
Hills, where the male monkey standing behind a 
dancing peacock beside a cataract and looking 
like a drummer behind a minstrel’s wife called 
for its mate, the female monkey, while it held a big 
jack fruit to its bosom (Akam. 352 : 1 - 7 ). The maid 
informed the heroine that the hero, lord of the 
hills, had come to the appointed place to meet 
her, as she had agreed to elope with him (Kura. 
333 : 1 , 2 ). The maid said: “Let not the hero, lord 
of the hills, come at night by the hillside where 
the female monkey, that had mated in secret 
with its male, climbed up the vcnkai tree, and 
set right its dishevelled hair looking down into 
the deep pool below, for fear that its tribe might 
come to know about its mating” (Nar.l5i:4-12). 
The maid said to the heroine, by way of recom¬ 
mending him to her favour: “The lord of 
the hills, where the calf of the tawny-coloured 
cow that was covered by the pollen of 
the glory-lily flowers, did not recognize its 
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mother, gave him leaf-skirts to wear” (Nar.359: 
1 - 4 ). The lord of the hills where the boar in the 
rocky hillside seized the mountain-paddy, giving 
the slip to the watchmen, spoke deceitful words 
to his beloved in a convincing manner in order 
to attract her (Aink.267). 

2 . Murukan (Lord Murukan) 

The hero joyously said to himself: '“Even the 
blue-lily in the pool in the hill-side of the Lord 
of the Mountain, Lord Murukan, cannot bloom 
so beautifully as the eyes of my beloved, the 
hill-maiden” (Aink.299). 

Kusrani - Malai (Hill) 

In Pari’s Parampu Mountain, honey poured down 
making the hill-side blue-coloured (Puram.X09:7,s). 
Uraiyur Enicceri Mutamociyar wondered whether 
the lovely woods abounding in tuskers sang the 
praise of Ay Antiran’s hill, to become so rich 
(Puram, 131). Lord Murukan was lord of the 
mountains with unflagging victory, who clove the 
hill bearing the name of the heron (Krauhca 
hili) (Muru.266,267). The hero came riding upon 
his chariot, musing upon the majestic charms of 
the heroine, redolent of the fully-blossomed glory- 
lily flower in the tall hill to the east of Uraiyur 
(Akam 4:12-17). The acunam listened intently to the 
swarms of bees buzzing at the ichorous flow from 
the jowls of the tusker that had slain a tiger in 
the hill-side, mistaking the sound to be yd l 
music ( Akam. 88:8-12). The maid refused to accept 
the present given by the hero declaring that the 
hill of Lord Murukan was full of glory-lily 
flowers (Kuru.i :3,4). The hero crossed many a 
big hill where the big boulders resembled dusty 
elephants unwashed by the rain (Kum.273:5-7). 
The maid asked the heroine if she could send 
the swing high up with the heroine seated on it, 
so that she could see the lofty hill of the hero 
(Nar. 222 ). The maid said: 4 ‘The heroine confined 
to her house now, is beautiful like the Parampu 
hili of Pari abounding in jackfruit trees”. Thus 
she urged the hero to expedite his marriage with 
the heroine (Nar.253:5-9). The hero said to his 
concubine: “These green sprigs are crushed only 


because of the Vaikai waters; I swear in the 
name of LordMurukanVhiil (Tirupparankunram)” 
(Pari. 6:68,69). Nappannanar song of Parankunram 
of Lord Murukan: “The land at the foot of 
your hill, has the nature of Pantiyan’s war-camp 
( Pari.19:35-37). 

Konramputaiiar - Pulavar (A Poet) 

c Futan ? being his given name, he might have be 
longed to Tirupparankunram. Dr. U.Ve.Ca. opines 
that the name may be due to the fact that he 
has sung in praise of the hill and Lord Murukan 
enshrined therein. Two poems of his are found 
in Paripdtal (9,18), both in praise of the Red 
Lord, Lord Murukan. The ninth poern celebrates 
the greatness of clandestine love holding it to be 
superior to married love. These are finely linked 
by him with Lord Murukan’s love for Goddess 
Valli and Devacena respectively. The artistic 
glory of Tirupparankunram is described by him 
in that poem. Poem 18 describes a certain youth 
standing lost in admiration of a graceful peacock 
while his beloved begins to sulk at it. This is 
taken as typical of the love of men and women 
in Tirupparankunram. The poet prays in the two 
poems that he may be blessed for ever to dwell 
with his kindred at the feet of the great God, 
Lord Murukan. 

Kimravar - Kuravar (Kuravas) 

Brave hill-maidens related to Goddess Valli 
daughter of the kurctvas, fought with the com¬ 
panions of Goddess Devacenai, daughter of 
Heaven’s king (Indra) (Pari. 9:67,68). 

Eunraverpan - Malaindtan (Lord of the Hill) 

The heroine guarding the millet-field, sported 
with the Lord of the Hill, in a thickly wooded 
place, unknown even to monkeys (Nar.194:7-9). 

Kan - Kunricceti (The crab’s-eye plant) 

The warrior had eyes that rolled like the crab’s- 
eye seed in an earthen lamp (Purain.300:4). 

Kamiyaiiar - Pulavar (Poet) 

Known as Kunriyan and Kunriyal the given 
name of the poet is not known. Perhaps because 
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he has sung about the crabVeye seed in his 
poem, he was called Kunriyanar. Ten are the 
poems attributed to him; Akandvuru (40,41); 
Kuruntokai (50,51,1 17,238,301,336);^///;^/ (117, 
239) Akam. 41 has the name Ceramanantaiyar as 
a variant reading. In that poem the heroine’s 
grief at the delay in the return of the hero who 
had gone abroad to earn wealth, at the promised 
time, that is, the rainy season, is finely portrayed; 
In Kuruntokai (307) the heroine declares to her 
maid that she has forgotten to sleep at night 
because she seemed to hear constantly the sound 
of the tall chariot of the hero, though he had 
not yet returned to marry her. The poet has 
finely described the woods getting lovelier in the 
rainy season and the incidents pertaining to 
eventide. P.N. opines that he might belong to 
Cera country as he has celebrated Tonti city in 
the west coast. 

Kimra - Cirumalai (A hill) 

The arrows sticking out from the body of an 
elephant resembled a flock of sparrows perched 
on a hill (Puram.19:7-9). Pari’s daughter lamen¬ 
ted helplessly: “The other day, when the moon 
was white and bright, we had our father with us, 
and our hill none could take; now, on this day 
when the full moon is again white and bright, 
other kings have seized our hill and we have 
lost our father” (Puram. 112 ). Peruncittiranar 
said to Atiyaman that he came to him to 
get gifts, leaving behind him many a hill and 
mountain on the way (Puram.208:i,2). As 
the maidens sang in chorus and danced, Velan 
(Lord Murukan) held them in the embrace of 
his strong hands, and sported with them in 
every hill (Mum. 215 - 217 ). The dwelling of the 
brahmins looked as if it was carved out of a 
hill (Matu.474). The hero came to his tryst by 
night, crossing a sand-heap, like a tusker crossing 
a hill (Akam.330:14-15). Salt-merchants lived a 
nomadic life, selling hill-like heaps of salt in 
montane regions (Nar. 138 : 1 - 3 ). The male monkey 
frightened by the tiger’s roar, leapt down the steep 
slope of the hill (Aink.274:i-3). The heroine asked 


the maid: “Our Lord, who has forgotten me, to 
the ruin of my former beauty-does he also dislike 
sporting with his paramours atop the hill of Lord 
Murukan with his victorious spear?” (Kali. 27 : 
14 - 16 ). The hill beloved of Lord Murukan, was 
famous like the Himalaya mountain where the 
Red Lord, was born (Pari.is:5,6). 

2. Piniam (Lump) 

Warriors, would worship the Goddess of Victory 
enshrined in Ayirai Mountain, offering her lumps 
of cooked rice mixed with enemy’s blood sprin¬ 
kled on them (Pan. 88 : 11 , 12 ). 

3. Manarkunru (Sand-hill) 

When the maidens adorned with bangles made 
of the water-lily stem, leapt into the pond from 
the sand-hill, the waters overflowed through the 
Outlets ( Puram.352:5-7) 

Kuompayan - Kaiavolukkam (Clandestine love) 

Only those who were not well-versed in Tamil 
scholarship that deemed clandestine love as greater, 
would refuse to accept premarital secret love, 
which is a natural attribute of kurinci tract 
(Pati.9:24-26). 

Kunrur - Or Ur (A Village) 

The sea lay to the cast of Kunrur of the ancient 
Veiir clan, where the pregnant female of the 
scabbard-fish seized upon the ripe mango fruits 
(Kuru. 164:1-4). 

Kunrur Kilar makanai 4 - Pulavar (A Poet) 

Referred to by Mankuti Marutanar and Paranar 
this village celebrated by these two poets, may 
be the birth-place of the father of this poet, 
whose given name is perhaps Kannattanfcr as 
mentioned in Narrinai 332. In his poem Puram. 
(338) he describes the heroine as full of charms 
like the town of prosperous Pontai belonging to 
Netuvel&tan. Her father would not think of 
giving her hand in marriage to any one who did 
not bow to him, were it the three crowned 
Kings themselves. In a fine simile, he has 
compared the single-walled fortress standing in 
the midst of fields to a ship becalmed at sea. 



Ku 

Kin - Kuvutal (Wailing/howling) 

At noon, the hungry foxes howled in pain 
(Pati. 22:34,35). A certain young girl separated 
from, her family called aloud to them; mistaking 
the echo of her cry to be their voice, she went 
there and not finding them, she began to wail 
again (Pari.19:58-65). 

KuvunkaQ - Kuppitu Tolaivu (Hailing distance) 

The maid said to the hero that their goodly 
hamlet protected by the sea, was within hailing 
distance (Akam.3l0:13-17). 

Kfikai - Kottan (Horned owl) 

From its hollow in the burning ground overgrown 
with spurge-plant, the loud-mouthed horned owl 
hooted <c cuttukkuvi ” (bum them up and heap the 
ashes) as if it referred to the dead men 
(Puram. 240:6-9). In the palaces of Netuhceliyan’s 
enemies, beside the burnt-down bins of grain 
the crested male-owl screeched along with its, 
mate (Matu.169-170). The maid said to the 
horned owl hooting from the ancient tree, with 
its curved beak, clear eyes and sharp claws; 
“Oh owl: do not screech in your harsh fearful 
voice while we are suffering without sleep; I 
shall give you goat’s meat, rice cooked in ghee 
and the roasted meat of white rat in plenty” 
(Nar. 83:2-4). From the broad long street, 
in the old town, the horned owl would screech 
in a fearful voice, along with its female (Nar. 
319:3-5). 

Kukaikoliyar - Pulavar (A Poet) 

Author of Purananuru 364, this poet got his name 
as he has described the horned owJ as a cock 
in his poem. He has admonished people that all 
human pleasure would end when a man reached 


the burial ground full of urns containing corpses, 
where also the horned owl from its hollow in 
the ancient tree with deep roots penetrating the 
ground, called out in its screeching voice as if to 
indicate the passing of time. 

Kuttam-]. Panarcci (Mating/ amorous union) 

The hero returning home after completing his 
enterprise said to his charioteer; “Drive the 
horses gently as the mating of the stags and the 
hinds by day will be disturbed by the noise made 
by our chariot and the horses” (Akam.134: 
11-14). When the heroine said that the hero 
was hiccupping, her mother rushed to him 
and pressed his back while the mischievous 
lover looked at her from the corner of his eyes 
and smiled, thus making her consent to their 
amorous union later (Kaii.51:13-16). 

2. Tired (Host) 

From the Ayirai mountain where the host of 
deities dwelt, worshipped by warriors praying 
for victory, Periyaru descended (Pati. 88:24,25). 

3. Cerkkai (accumulation/accruing) 

Wealth will not accrue to those who stay at 
home lazily (Nar. 252:4). The hero parted from 
the heroine, anxious to accumulate wealth from 
abroad (Nar.343:s-io). 

Kuttu - Kalami (Mixture/compound) 

In big houses menials ground on the grinding- 
stone, a paste made of many ingredients like- 
musk (Netu.49,50). 

Kuttimnal - Kollaikoniunnal (Living on plunder) 
Bandits lived upon the plunder of the wealth of 
travelling merchant-bands whom they killed 
( Akam. 167:7,8). 

Kuttii^avu - Koljai Kontunpum Unavu (Plundering 
for food) 
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Warriors fierce like tigers and living by their 
swords, led a life of plunder (Peru. 136-138). 

Kutam - 1. CammaUi (Hammer) 

The male pigeon in the eaves of the palace was 
frightened of the noise of the hammer of the 
blacksmith beating the iron and lost its sleep 
(Peru.437-440). 

2 . Kuiaram (Tent) 

While setting up the war-camp, bows were planted 
on the ground along with poles and a tent was 
made with quivers of arrows tied together with 
ropes (Mul.39-42). 

Klttai - 1. Maturai Nakaram (Maturai city) 

Kutal city, Maturai, was famous for its bright 
mansions (Matu.429). Maturai had unfailing festi¬ 
vals in honour of war-like Celiyan (Akam.H6:i3- 
16 ) .In Maturai with fine mansions men and women 
adorned themselves with ornaments in order to 
dance together in the grove, where swarms of 
bees buzzed (Kali.92:65-67). Maturai never lost in 
war either of words or weapons, calling for the 
display of intellect or courage (Pari.i9.*8). Only 
those living in Maturai of tall mansions, who 
celebrated patrons, delighted and in seeing happy 
suppliants, could be said to have lived well; they 
would go to the world of the Gods (Fari.Ti. 12 ). 

2. Cankamukam (Confluence of rivers) 
Katalpirakkottiya Cehkuttuvan was like the 
confluence of the three rivers Kaviri, Anporunai 
full of flowers and Kutavanaru (Pati.50:6,7). 
Bathing in the confluence of the river Kaviri 
with the sounding sea, people cleaned themselves 
of their dirt as well as their sins (Pat. 97 - 100 ). 

3 . Pmartal (Amorous union) 

The heroine said sadly: -‘Won’t my t lord think 
of amorous union with me at least when he is 
pleased with the beauty of his paramours” 
(Kali. 27 : 11 ,12). 

Kutalavar -Maturai Nakaro Makkal (People of 
Maturai city) 


The sight of the Pahtiya king bathing in the 
river Vaikai along with the people of Maturai 
city was like Lord Indra bathing in the Celestial 
Ganges (Pari.Ti.2:90-96). 

Kutalar - Maturai Nakara Makkal (People of 
Maturai city) 

In early midsummer, people of the city of Maturai 
with its tall mansions would hail the poems of 
scholars (Kaii.35:i7,ts). 

Kutalurkilar - Palavar (Poet) 

Dr. U.Ve.Ca. opines that this poet belonging to 
an agricultural family was born in Kutalur in hill 
country. Four of his poems are in Cankam 
classics. Three in Kuruntokai 166, 167, 214 and 
one in Puram. 229. He wasgrieved when Yanaik- 
katcey Mantarancerai Irumporai died on a 
certain day as predicted by him, on seeing the 
fall of a shooting star. At the request of this 
monarch he had compiled the Cankam classic 
Ainkurunaru. Kurunkoliyar Kil&r and Poruntili- 
lahklranar were his contemporaries. Kuruntokai 
166 celebrates the town of Marantai. The pleasure 
displayed in the face of a housewife on seeing 
her husband’s enjoyment of her cooking is 
finely described in Kuruntokai 167. The Puram. 
poem (229) portrays the plight of people after 
Mantarancerai Irumporai attained to the upper 
world. This poet must have been a good astrologer > 

Kutalurp Palka^auar " Pulavar (Poet) 

P.N. considers him to be the author of Narrinai 
200 and 380 but V.P. considers that poem 380 
was composed by Katalur Palkannanar another 
poet. Nar. 200 refers to the beauty of the 
village-potter, who wearing the nocci garland, 
goes about the town announcing local festivals. 
Poem 380 is cast in the form of the maid refu¬ 
sing entry to the companion of the hero: “The 
heroine’s garment is soiled and dirty with ghee 
after cooking; her arms smell of breast milk as 
she is holding a baby in her arms; she is not 
fit company for your master; let him go to his 
prostitute”. 
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Kutarparaatalai - Kfitalnakirukkaruklhilla Porkkalam 
(Field of battle near Maturai) 

A great shout arose from the battle-field near 
Maturai, when the Pantiya king defeated the two 
monarchs Cera and Cola who attacked him in 
strength and destroying their war-drums made 
them flee from the fields (Akam.ii6U3-i9). 

Kite -1. Nerkkuku (Bin for storing paddy) 

The scabbard-fish leaping out of the pond, rolled 
about at the base of the paddy-bin, erected out¬ 
side the tall mansion (Puram.287:8,9). The grown¬ 
up calves of the she-buffalo slept in the shade 
of the grain-bins (Pat. u,is). The mansion of the 
heroine’s mother had tall bins for storing paddy, 
tier upon tier, resembling a range of hills(Nar.26: 
3.4). 

2. Par aval Kutu (Birds’ 4 nest/coop) 

The hen-coop in front of the cottage looked like 
a hut erected over the platform in the millet-field 
(Peru. 51,52). The maid said to the heroine, that 
the people of the village were more confused 
than the intricately built nest of the weaver- 
bird on the palrayrah tree (Kuru.374:5-7). 

3 . Vilankukkutu (Animal cage) 

Wild beasts like the bear roared along with the 
tiger from the cages (Matu.676,677). 

4. Utpoy (Hollow inside) 

The white flower of the Mahua hollow within, 
looked like dice carved out of the tusk of an 
elephant (Akam.i35:8,9). 

Kuftmar - Kutukinmvar (Women mated by the hero) 
The heroine after marriage said to her maid that 
the hero, lord of the hills, of noble birth would 

not part from those united to him (Akam.352:7,8). 

Kuttar - Aiunar (Players) 

As the lotus-flowers were crushed by the sugar¬ 
cane thrown by the workers in the field to those 
standing outside, the heartland of Colan Nalan- 
kiili resembled a stage with players(Puram.28:ii- 
14). 


Kuttu - Natakam (Play) 

The son of the heroine would please even the 
persons angry with him with his playful 
antics (Kali.85:34). 

Kita|am - O ruvakai ceti (Convolvulus) 

The convolulus grew luxuriantly along with fra¬ 
grant hill jasmine (Puram.380:7). The hero wore 
a wreath made of wild-jasmine flowers, strung 
together with convolvulus (Akam.272:8). 

Kutali - Onivakaicceti (Convolvulus) 

The convolvulus with a short stem, swayed 
in the tall hill-side (Kuru. 60 :i). 

Eat a! am - Oruvakaicceii (Convolvulus) 

Fish erf oik had garlands made of the cool flower 
of the white convolvulus growing at the foot 
of the fragrant screwpine (Pat.84,85). The 
fresh flowers of the convolvulus hollow within 
and falling off their stalks in the hillside, were 
compared to bangles falling off the hands of 
women (Kuru.282M-7). 

K! t\x - Kuiirppcmivam (Cold season) 

The cold season came, making the lorn wives 
suffer separated from their husbands; while 
cowherds shivered in the cold, the beasts forgot 
to graze; the female monkey shook in the cold 
birds fell to the ground, the milch-cow kicked, 
its calf, while in the cold night the very hills 
became cool; the mucuntai and ribbed-gourd 
flowered from every bush: the crane and the 
stork seized the carp coming up the stream; white 
clouds, scattered showers; the paddy bent under 
its ripe ears of com; the unripe fruit of the areca 
became full and ripe; drops of rain fell on the 
twigs in the grove; strong men with wiry bodies 
drunk with toddy, roamed the streets, careless of 
the rain; innocent maidens, learning the time of 
day by the blooming of the jasmine, lighted lamps 
and hailed the evening with folded hands and 
offerings of paddy and flowers; the house-pigeon 
foregoing its food, stayed on the plank near the 
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wall: servants ground fragrant paste; maidens 
strewed flowers and women burnt fragrant 
unguents in fire along with akil and candy people 
stayed in doors warming themselves at the fire¬ 
side; while minstrel-women holding their ydl 
against their warm breasts maintained the tune; 
and the cold rainy season came (Netu.3-72). The 
river in the hero’s village ran turbid in the cold 
rainy season and clear in summer (Aink. 
45:i-3). 

Kintal - Penlir Talaimayir (Women’s hair) 

As the enemies of Pantiyan Talaiyalahkauattuc 
Ceruvenra Netunceliyan fought against him and 
died in battle, their women adopting widows’ 
weeds, cut off their dark lovely tresses, resem¬ 
bling fine dark sand (Puram,25:i2-i4). The min¬ 
strel’s wife was instructed thus; “Walking 
along with the mountain-wind blowing through 
your majestic and fragrant tresses and looking 
like a peacock with bright ocelli in its fan tail, 
come and meet the lord of the chariots, Ay, 
bounteous as the rains” (Puram. 133:3-7). The 
great queen of Putappantiyan peruhkoppentu 
determined to leap into the flaming funeral pyre, 
stood looking towards the crematory, her moist 
tresses falling on her back and her eyes full of 
great grief (Puram.247:5-7). The dark tresses of 
the queen of Palyanaic Celkelukuttuvan redolent 
of its natural fragrance when she did not bathe, 
exuded the fragrance of the jasmine flower 
blooming in the rainy season, when she did (Pati. 
21:32,33). Katalpirakkottiya Cenlcuttuvan making 
a rope out of the many dark tresses of the women 
of Paiayan slain by him in battle, yoked his 
elephants to a line of carts with the rope so 
made to be driven to his city (Pati.Pa.5:13-17). 
Ancient matrons had silvery grey tresses combed 
back and tied into a bun (Matu, 407-409). The fos¬ 
ter-mother catching hold of the wreath fixed to 
the five- fold plaits of the heroine beat upon her 
back pitilessly (Akam, 145: is-22). The heroine had 
wavy tresses like the dark fine sand in the river 
Kaviri of the Colas, running low (Akam. 213 : 21 - 23 ). 


Tne hero thought of the heroine as a woman with 
luxuriant tresses adorned with flowers falling 
upon her back like a rain-cloud ( Akam.225:i4-i6). 
The old foster-mother had fragrant tresses streaked 
with grey ( Akam.254:i, 2 ). The hero said to 
her heart; “Seeing the natural beauty of the 
many-plaited dark tresses of our beloved, like 
salt in a cart dissolving in heavy rains, you have 
lost all modesty, because of your passion” )Kuru. 
165 ). The hero said thus about the heroine; ‘T 
think of the proud glances of the hili-raaiden 
with her fragrant tresses, dark like fine river- 
sand redolent of akil and sandal smoke as she 
smiled at me” (Kimi.286 ). When the hero indi¬ 
cated his decision to go away from the heroine she 
covered herself with her dark tresses and greatly 
grieved at heart (Nar.ii3:5 -8). The hetaera had 
tresses like petneay grass ( Aink.76:i-3). The hero 
addressed the heroine as a .woman with luxuriant 
locks causing distress in the minds of the on¬ 
lookers (Kali.84:5,6). The hero came to his con¬ 
cubine, his chest redolent of the fragrance of 
the tresses of his paramour (Kaii.78:i7,i8). 
Women with ghee applied to their tresses 
( Pari.Ti.2:13). 

2. K ant ala i Ulalyaml (Women with tresses) 

The hero said to his heart; “How is she related 
to us, this woman with many*plaited dark tresses 
redolent of jasmine flowers? (Kura. 19 : 2 - 5 ). The 
maid refused admission to the hero saying that 
her mistress with long tresses would not seek the 
intimacy with the hero any more (Aink.153:4,5). 
The hero comforted the heroine thus: “Beloved 
of dark tresses! If you leave off grieving at my 
going, making yourself pale and sallow, and 
permit me to depart, I shall go to conquer the 
enemies of my king” (Aink. 429 ), 

3. Kuntalai Utaiya Kutiral (Horse with tresses) 
Lord Tirumai is hailed as one who destroyed the 
anger of the demon Keci, who came in the shape 
ofa horse with long tresses of hair (Pari.3:3i,32). 

4. Acaran Peyar (Name of a demon Keci) 
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Lord Tirumal destroyed the hunger of the demon 
Keci, who came in the shape of a horse with 
long tresses of hair (Pari.3:31,32). 

Kuotalar - Kuntalaiyutaiyavar (Women with tresses) 
Women of Maturai city their tresses bright with 
ghee, went riding on elephants, for river-sport 
in Vaikai (Pari.Ti. 2 : 13 - 15 ). 

Kuotalal - Kttntalaiyutaiyaval (Woman with tresses) 
The mother, of the heroine who had eloped with 
her lover, grieved that her tender daughter whose 
tresses were not even long enough to be tied into 
a bun, had gone away with her lover across the 
jungle unknown even to monkeys (Aink. 374 ), 

Kuntalay- Kfmtalaiyuiaiyay (Vocative for woman 
with tresses) 

The hero addressed the heroine: “Oh woman with 
luxuriant locks that cause distress to onlookers” 
(Kali.64:5,6 ), 

Kuntalar - Kuntalaiyutaiydr (Women with tresses) 
The heroine said to the hero: “You who go to 
the houses of hetaerae with fragrant dark tresses, 
have come here to my house by mistake. Go 
back to their houses’ 9 (Kali.95 :i-4). 

Kuatala! - Kuntalaiyutaiylr (Women with tresses) 
Lord Civaperuman is adored thus by the poet: 
“Is it not Goddess Umai with tresses buzzed on 
by bees as you dance the Pdntarankam who 
provides the proper beat for the measure?” 
( Kali.l ;9,10). 

Kuntarkilavar - Kuntalait Tintutarkuriya Kanavar 
(The husband who has the right to touch the 
tresses of a woman) 

Kapilar lamenting at the death of Pari said: 
“Oh Parampu hill! with tears flooding our eyes 
at the death of Pari, we leave you; Pari’s dau¬ 
ghters have to be married and I wonder where 
their husbands are, who alone have the right to 
touch their tresses” (Puram.U3;5-9). 

Kintal Kutirai - Kuntalaiyutaiya Kutirai (The demon 
Keci) 


Mayon, Lord Tirumal tore the mouth of the 
demon Keci in the form of a maned horse and 
beat him to death with his bare hands (Kali. 103 : 
53-55). 

Kuntarkai Nlttiyaa - Kuntalile Kaiyai NlUiyavan 
(Duccatanin, who seized the tresses with his 
hand) 

In the buii-fight, a fierce bull gored to death a 
certain herdsmen who fearlessly leapt upon it, 
brave as Bhima who carried out his oath, that he 
would cut open the chest of Ducc&tanan, who 
had stretched forth his hands and seized the 
tresses of virtuous Draupati (Kali. 101 : 15 - 20 ). 

Kintal - Kuntalaiyutaiydy (Vili) (Vocative, Woman 
with tressses) 

The hero hailing the heroine as a damsel with 
thick tresses, said that it was a wonder that his 
life did not leave his body till he came and 
declared his painful passion for her (Kali. 1 44: 
11 - 33 ). 

Kutnpai - Kuvital (Folding/drooping) 

The heroine asked her maid: “Why do the leaves 
of the tree fold themselves and droop on seeing 
me steeped in grief at the delay in the return of 
my lord who had enjoyed my charms?” (Kali. 
134:16-23). 

Kumpu - I. Mukai (Bud) 

Farmers quaffed their drink from the broad leaf 
of the water-lily whose tender petals unfolded 
themselves from the buds (Puram.209:2-4). The 
heroine had prominent lovely eyes resembling the 
bright neytal buds, their petals unfolded (Akam. 
83:12-14). 

2. Pdymamm (Mast of the ship) 

Among the many flags fluttering in Pukar city, 
one was the flag tied to the mast of the ship 
riding at anchor in the harbour (Pat.173-175). In 
the evening after eating the sacrificial offering 
of rice-balls given by golden-bangled woman, the 
crow that had preyed on the fresh shrimp heaped 
in the market, would fly across to the ship in the 
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harbour and perch upon the mast (Nar.258:5-9). 
3. Talai (Closeness) 

The lovely petals of the water-lily in close for¬ 
mation slowly unfolded themselves (Kuri.223). 

Kurnai - Varumai (Poverty) 

Suffering from poverty to which he had not been 
used from the beginning, the drummer-bard along 
with his young wife, went from door to door 
singing for alms and suffered for want of patrons 
(Puram.393:l-3). 

Kurinai - Kiiriya Tanmai (Sharpness) 

Thieves, who could hide themselves in the win¬ 
king of an eye, possessed sharp chisels that 
could cut through stone and wood and dig up 
the earth (Matu.635,64J,642 ). 

Kural - 1. Mayir (Hair) 

Rabbits had small eyes resembling goose-berries, 
and sharp hair (Akam.284:1,2). 

2. Ciraku (Wing) 

The crane had wings that resembled the marks 
of the thatched eaves of a house, over the wet 
walls daubed with mortar (Akam.346:i-3). 

3. Natukkam (Trembling) 

The female-sparrow that with its fledglings 
prevented its mate from entering into their nest 
as it had been with another female elsewhere, 
relented later on seeing the male-sparrow trem¬ 
bling in the rain outside and pitying its plight? 
invited it to its nest (Nar.i8i:i-9). 

Kurai - 1. Kuticai (Hut) 

The elephant stood guard in the street with huts 
regularly thatched with foliage (Mui.29-3i). 

2. Irappu (Eaves) 

The warrior’s spear might some times lie in the 
dusty eaves of the hut indistinguishable from it 

(Pur am. 332:4-6 ) , 

Kulam - Tdniyam (Corn) 

Imayavarampan Netunceral&tan protected the 


families of corn-merchants (Pati. 13-23). In the 
fields at the hillside all kinds of cereals were 
sown and they grew luxuriantly (Nar.93:3-4). 

Kuli - Paricil (Gift) 

Player-minstrels ate the food given as a gift by 
bounteous patrons (Akam 301 : 4 , 5 ). 

Kuvai - 1 .Kinaru (Well) 

Wells with springs of brackish water were dug 
up by breaking the stony soil (PurHm.33i:i ). In 
the well dug by salt-merchants in the hard soil 
water was available for wayfaring strangers 
(Akam.295:9-12). The she-elephant with calves, 
and its mate, would grope for water in the 
well dug by cowherds by breaking up the stony 
ground for providing drinking water to their 
cattle (Akam.321:7-9). The heroine said that the 
little turbid water left by the deer in the well 
covered by fallen leaves in the hero’s country, 
was sweeter to her than the milk (Aink.203). 

2 . Nimilai (Water-hole) 

The stork hunting for fish in the water-hole 
stayed on the branch of a tiger-claw tree (Pati. 
51:3-4). 

Kuvalar - Kinaru Akalvor (Well-diggers) 

Well-diggers abandoned the well dug by them 
with their pickaxes, as they did not strike water 
( Akam.21:22-23). 

Kuvanmaintan - Pulavar (Poet) 

Author of Kuruntokai 224, the poet’s given name 
might have been Maintan with kuvai as a 
prefix to it. In the poem, the heroine unable to 
express her suffering to others, is compared to a 
mute unable to inform others about the tawny 
cow that had fallen into a well. 

Kuviyar - Appavanikar (Sweet-cake sellers) 

The noodles-cake prepared by mixing flour with 
treacle and other things by sweet-cake sellers, 
lay swimming in the milk in the wide bowl 
(Peru.377,378). 
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Kuviram - Oru Vakai Maram (A kind of tree) 

The heroine with her maids culled flowers like 
ktiviram and sirissa and heaped them on the 

rock (Kuri.66,98). 

Kuvilam - Vilvam (Bael tree) 

Elini lord of Horse-hill wore a wreath of bael 
leaves and a curved garland (Puram. 158:8-9). 
Battle-sacrifice was performed by preparing the 
offering in a hearth made of the heads of 
enemies cut off from their trunks, over a fire 
fed by faggots of bael tree { Puram. 372 : 5 - 12 ). 

Kuviinar - Kftvukinravar (Warblers) 

In the fight between Valli’s followers and Deva - 
cena’s companions at Parankunru the latter stood 
like dancing peafowls and warbling kuyils (pari. 
9:54-65). 

Kuvai - 1. Cetivakai (Arrow-root plant) 

Fisherfolk of the southern country had bows 
smelling of flesh and arrow-root tubers (Mata. 
142-144). 

2. Tiraid (Band) 

If the player-minstrels came across bands of 
hunters with cruel bows and arrows guarding the 
terrtiory, they would not be harmed but enter¬ 
tained by them if they told them that they were 
going to meet Nan nan ( Maiai.421-426). 

Eli - L Coru (Rice) 

The big town had an inexhaustible supply of 
cooked rice ( Puram. 70:?). In the cool mansion 
with plenty of cooked rice, rams and hounds 
roamed about (Peru.326,327). 

2. Kulaiyccamatta Unavu Vakai (Thick gruel) 
Workers engaged in digging wells loved to eat 
thick gruel (Akam.2i:22 5 23). The shepherd brou¬ 
ght home milk and returned to his flock with 
gruel for his food (Kuru .221 :3,4). 

3. P ant am (Gift of things/objects) 

Kapilar said to Tirumutikkad that the things 
given to aim as gifts by one of the three mon- 


archs requiring his help, rightly belonged to sup¬ 
pliants (Puram.122:5-7). Even if she were to walk 
with gentle steps in the wide mansion of her 
father with many objects for enjoyment, the 
heroine would suffer (Akam.U5:i6-i8). 

Ella! - 1. Kuntal (Tresses) 

Women working in the field had tresses caught 
in a bun and leaf-skirts (Puram.61 :i). As the 
brindled bull jumped about and tossed the 
wreath lying on the head of the hull-fighter, it 
fell on the tresses of the heroine outside the 
ring (Kali. 107:8-9). On seeing the wreath of the 
hero landing upon the well-washed tresses of 
the heroine, the father of the heroine and her 
elder brothers deeming ittobe divine will, agreed 
to give her away in marriage to the brave 
herdsman (Kaii.i07:30,3i). 

2. Kuraivu (Stunting'reducing) 

The stunted stubble of the millet-plants damaged 
by the parrots sprouted again luxuriantly after 
the heavy rains (Kuru.i33:i-3). The maid said to 
the hero that their village was beside the peak 
of the hill overgrown with bamboo, stunted 
because the elephant had broken them off for 
its food (Kuru. 179:3-7). 

3. Kurumai (Shortness) 

The dark black rock looked like a short female 
elephant hiding its trunk, between its legs (Kum. 
111 : 4 , 5 ). 

4. Pinnanippatai (Rear-guard) 

Auvvaiyar said to the enemies of Atiyam&n: 

4 ‘Whatever you may possess, avoid proclaiming 
that you will fight with Atiyaman with your 
vanguard and rear-guard” (Puram,88: 1 , 2 ). 

5. Talaivi (Heroine) 

The heroine with well-combed tresses stacked up 
her bangles from falling off her hands, afraid 
of the slanderous words of others (Nar.23:i,2). 

Kulaiyay - Kuntalaiyutaiyay (Vocative for a woman 
with tresses) 



The hero addressed the heroine as a woman with 
full-grown tresses (Kaiui 7 :i 2 ). 

Kill - Anpey (Male goblin) 

In the fearful glade, the goblin women preying 
on corpses along with bands of male goblins 
crowded the place ( Pat.255-261). Short and tall 
hills appeared like the dark bands of goblins 
which turn up to eat the huge piles of cooked 
rice heaped up by Utiyan Ceral as oblations to 
the manes of his dead ancestors (Akam.233:6-n). 

Kuliyar - 1. Maravar (Bandits ) 

Bandits preying upon the wayfarers made a diffi¬ 
cult path by hewing the rocks to enable them to 
cross over to the other side (Puti. 19 : 1 , 2 ). 

2 . Vcttuvar (Hunters) 

Ferocious hunters with fearful fronts slew the 
warriors guarding the cattle by the light of the 
burning, lamps and seized the herds and drove 
them home, their spears being herdsmen’s crooks 
(Malu.690-692). 

3. Aralaikkalvar (Highway robbers) 

Otailckilar said the great patron Ay knew fully 
well about the dangers from the short highway- 
robbers who snatched, like monkeys in the 
wooded liill the things carried by him, not caring 
for the hunger that racked him (Purani.i36:9-14) 

4 . Peykal - (Goblins) 

Goblins carrying long lines of corpses that made 
the earth bend with their weight, danced in glee 
feeding upon the dead men’s flesh (Pati.36:ii,i2). 

5. Eva l ceyvdr (Servants) 

Many short goblins, in various shapes, the 
minions of Lord Murukan appeared in the fes¬ 
tive place recommending to the God that the 
old and truthful suppliant deserved to be graced 
by the God as he had come with many goodly 
offerings and singing the praise of the Red 
Lord ( Mura.282-286 ). 

Kurrankumaranar - Pulavar (Poet) 

P.N. would say that he was called so, as he was 


the son of one Kurran. Nar.244 is the onl] 
poem composed by him. He has compared th< 
pale sallowness of the heroine to the tendej 
sprigs of the acoka tree; the fabulous acunam 
would listen intently to the buzzing sound of the 
bees, sweet as yal music as it carried the fra¬ 
grance of the convolvulus flower blooming in the 
hillside in the cold rainy season. 

Klrram-I. Yaman (God of Death) 

Netuncejiyan was lord of the victorious spear 
that demonstrated the manifold nature of human 
lives and the unique nature of the God of Death 
at the battle of Talaiyalahkanam (Puram.i9:2~4). 
The poet declared that the hero was not afraid 
of the coming of death that consumed human 
lives all on a sudden like the thunder in the 
rainy season; for, he was full of scholarship 
and had realised already the instability of human 
life (Puram.36i :i-3,20 -22). Atukotpattuc Cerala- 
tan had a fierce look that indicated his intention 
to slay the opposing armies entire, like the very 
dark God of Death spreading his fierce net in 
the battle-field (Pati.51:35-37). Bandits with 
killer-spears, lay in wait like the God of Death 
and slew wayfarers. (Kum.2S3;5,6). The mighty 
weapon, Discus, held by Lord Tirum&l was like 
the God of Death consuming the lives of the 
enemies (Pari.2:49-50). 

2. Matankal (Yamatutan) (Herald of Death) 

At the end of the aeon when Fire,. Death and 
the Herald of Death and the Sun were in con¬ 
junction, Lord Tirumal talcing the shape of the 
Great Boar lifted the Earth-maiden from the 
sea, with His tusks (Pari. 3:21-24). 

Kurru ~ 1. Yaman (God of Death) 

Bull-elephants with white tusks blunted by brea¬ 
king up the doors of the enemy forts, resembled 
the God of Death consuming lives (Puram.4: 10 - 12 ). 
The country invaded by the angry monarch 
Imayavarampan Netunceralatan lost its 
prosperity like a body subjected to death 
(Pati.13:10-12). Eventide was cruel like the God 


of Death at the end of the aeon, appearing in 
the ruddy sky with the crescent moon as his teeth, 
laughing in glee in anticipation of swallowing 
all lives while the very directions trembled in 
fear (Kali , 120 : 7 - 9 ). 

2. Iraivan (God) 

The herdsmen overcame the black bull and rode 
on its back looking like the great God (Lord 
Civaperuman) who cut open with the edge of 
his foot the chest of Yama riding upon his 
buffalo mount and took away his life (Kaii.ios: 
40-45). 

Kun - 1 . Valaivu (Curve) 

Reapers of paddy in the field, when their sickles 
became blunt, would sharpen them on the cara¬ 
pace of the tortoise lying in the mud ( Puram. 
379:3-5). 

2 . Kunpirappu (Hunch-back) 

The wise in olden days had said that being 


born with congenital defects was of no uses: 
these were blindness, being born with shapeless 
limbs,dwarfishness, a hunch-back, deafness,dumb¬ 
ness, bestial birth and imbecility ( Puram.28:1-6). 

Kunal - Valaivu (Curve) 

The bear had a curved back and sharp gait 

(Akam. 11211). 

Kuni - 1. Valaivu (Curve) 

The plantain-fruit in the ripe bunch had a curved 
shape (Peru.359). The honeyed flowers with a 
curved shape, of the trumpet-flower tree in the 
wilderness, began to smell badly, when they 
faded (Akam.257:l,3). 

2. Kunpirappu (Hunch back) 

The dwarf said to his heart: “Look at the hunch¬ 
backed woman refusing to yield to my desire for 
her; see how she sways her twisted body, provo¬ 
catively, after moving away” (Kaii.94:29~30). 


Ke 

Ketiru - Oruvakai Min (A kind of fish) 

The moat had fishes like varal, colourful ketiru , 
aral and valai, (Puram.i8:8-io). The white-strea¬ 
ked crow on the sea-shore preyed on schools of 
ketiru fish in the backwaters (Aink.i67:t,2). 

Ketu - Kafu (Danger) 

“As a scion of the Colas of Uraiyur, in whose 
court justice is never in danger, but ever well- 
established, just adminstration is nothing 
unusual; it is but natural to a cola”, said 
Marokkattu Nappacalaiyar in praise of Kiljiva- 
lavart (Puram.39:7-10). 

Ketuti - llanta Porul (Something lost) 

The hero after praising the beauty of the tresses 
of the heroine and her maids, said to them that 
he had lost his game (the elephant he had shot 
at); getting no response from the maidens, he 
asked them if they could not show him where 
his game went, whether they could not even 
speak a word to him in reply (Kuri. 135-145). 

Kentai - 1. Oruvakai Min (A kind of fish) 

The kentai fish in the deep pond seized upon the 
fruit of the rattan vine (Kura.91 :i,2). The kentai 
fish that escaped from the beak of the heron, 
plunged into the water and grew scared of the 
white bud of the lotus (Kuru. 127 : 1 , 2 ). 

2 . Bancanai (Symbol) 

When the sea swallowed up his land, the Lord 
of the South, fearlessly went against his enemies, 
creating a new country for himself by defeating 
the tiger and the bow, and carving the symbol 
of the fish therein (Kali. 104: 1 - 4 ). 

Keliinar - Kelutakaiyinar (Worthy persons) 

The hero enthusiastically completed his manly 


enterprise, acquiring fine jewels lovely like 
Uraiyur city, in order to relieve the suffering of 
relatives, to feed the kinsfolk and to entertain 
even strangers so that they might turn out to be 
worthy friends (Akam.93:i-7). 

Kelutakai - Urimai (Right/propriety) 

The maid said in the hearing of the hero waiting 
by the wall outside: “If the ancient hierophant, 
soothsaying with molucca-beans and bolding in 
his hands a talisman were to declare that the 
sickness of the heroine was caused by Lord 
Murukan, won’t that apply rightly to the hero 
who is really responsible for her affliction?”. 
Thus the maid urged the hero to arrange for 
their marriage forthwith (Aink:245). 

Kelutakamai - Urimai (Right) 

The heroine said to her maid that her eyes wept 
on seeing the lord of the hills as they had a right 
to do so at the parting of the hero from their 
mistress (K“ru.24i :2,7). 

Keluvu -Natpu (Friendship) 

When the heroine spoke angrily to the hero 
about his relationship with the hetaerae, he denied 
it swearing that he would touch the sands of 
Vaikai and the divine feet of Lord Murukan, 
whereat the maid aslced him if his friendship 
with the sands was so close (Pari.8:6t-63). 

Keliru - Oruvakai min (A kind of fish) 

The heroine addressed the small white-streaked 
crow thus: “Oh, white-streaked crow, you must 
go to my village where you can search for and 
feed upon pregnant keliru fish; and then to my 
lord’s place; but will you have the goodness to 
inform him about my plight, with my ornaments 
coming loose? Or will you coolly forget all 
about me?” (Nar.70). 


Ke 

Kecavanar - Pulavar (A Poet) 

Paripatal 14 is the only poem composed by him. 
He has himself set it to music in the Notiram , 
mode. This piece celebrating the glory of the 
Red Lord Murukan ensconced in Parahkunram, 
describes the rainy season and the mountain 
pool. The comb on the head of a cock is likened 
by him to the sirissa flowers. Fine epithets 
eulogising the God are scattered throughout the 
poem like the following: “Oh Lord of the 
dazzling weapon that destroyed the Curan’s 
power; “Oh Lord who desires Goddess Valli 
adorned with fragrant flowers! Oh Lord, imman¬ 
ent in our song of praise; Oh Lord, of awesome 
power fearful to the Devas; Oh Lord, dwelling 
in the righteous acts of peerless Brahmins"’ The 
poet’s intense devotion can be seen from his 
prayer to the Lord that he may be blessed with 
the privilege of ever singing his praise as a 
result of his devotional worship. 

Ketkunar - Ketpavar (Listeners) 

The heroine asked her maid if there were others 
love-sick like her keeping awake all alone with 
tearful red-streaked eyes, listening in the cold 
night to the sound of the bells shaken by a bull 
whenever bitten by the gadfly (Kuru.86). 

Ketkanal - Ketpaval (A woman who listens) 

The fostermother, of the heroine who had eloped 
with her lover, grieved to think of her sleepless 
daughter listening to the sound of the hunter’s 
drums at night, though resting in the arms of 
the hero, while staying for the night in a cottage 
in the hamlet (Akam.63:i3-19). 

Kettar - Kettavar (Hearers) 

Trees slumbered like modest persons who hung 


their heads in embarrassment on hearing the words 
of praise of others (Kaii.U9;6). 

Ketpor - Ketpavar (Listeners) 

The heroine enquired of her maid if at all it 
were possible for those listening to the cry of 
the kuyils in early midsummer to stop their tears 
flowing from the eyes (Akam.97:i6,i7). 

Ketti - 1. Ketutal (Adversity/blame) 

Kumanan with his faultless and famous steed 
was a scion of a great family (Puram. 165:8). The 
hero enthusiastically carried out his task and 
attained goodly ornaments noble like Uraiyur, in 
order to support his kinsfolk in adversity, and 
to feed his relatives and to make even strangers 
feel at home with his hospitality (Akam.93:i-7). 
The hero traversed the wild tract overgrown 
with sweet-potato vine, in order to bring home 
much blameless wealth (Kuru.2i6:i,2). 

2. Arramai (Inability to bear suffering) 

The maid said to her mistress, the heroine: “My 
lady is afraid to put on the leaf-skirt given to 
her by the hero for fear of being questioned by 
her mother; if she were to return it to him, she 
is afraid of the unbearable suffering it would 
cause her lover” (Nar.359:3-6). 

3. Kuraital (Reduction) 

The drummer-bard requested Killivalavan: “Give 
to our numerous kinsfolk, plenty of meat relie¬ 
ving their misery; give fresh garments white as 
pakanrai flowers, removing their tattered torn 
rags, give us all wealth, without reduction” 
( Param.393 .*10*19). 

Kepmai - Natpu (Friendship) 

When VelpUri died, KapiJar who had been for¬ 
bidden by Pari from following him, said: “Oh 
thou great and munificent Pari! Your treatment 
of me is not in keeping with our great friend- 
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ship” (Param.236:3-7). The* heroine said to her 
maid: "Though our lord has not graced me with 
his love, making my heart suffer thus in hapless 
grief, let his friendship towards us continue to 
subsist without change” (Akam.40:7-io). •‘“Though 
we have not attained the joy of physical union 
with the hero, we have maintained our friend¬ 
ship with the Lord of the town; therefore it is 
that our bangles are still tightly in place 15 : saying 
like this, the maid of the heroine refused 
admission to the hero (Kum.61:3-5). The maid 
wondered if the good mother of the heroine 
had come to know about the intimacy of 
the heroine with the Lord of the Hills (Nar.206: 
10 , 11 ). The concubine said to the hero: "You do 
not know how steadfast my friendship for you 
is, like the righteousness rooted in the assembly 
of Uraiyur of warlike Colas’ 1 (Nar.400:7-io). 
People on the banks of the Vaikai prayed to the 
river thus: "May our strong friendship respected 
even by our enemies, endure through our next 
birth also” (Pari.Ti.3). 

Kefli - 1 . Kinaru (Well) 

In the big courtyard enclosing many wells there 
were many stalls for feeding hay to bulls (Pat* 
51,52). 

2. Nimilai (Pond) 

As the pale sallowness of the heroine disappeared 
when the hero caressed her and spread again 
when he left off, it resembled the algae covering 
a pond of drinking water (Kuru.399). 

Kei - 1. Niram (Colour) 

The strong dark-coloured tiger (Puram.374:i4).The 
snake with a colourful spotted hood (Puram.382: 
13,14). Lord Murukan had a colourful chest 
adorned with fragrant sandal-paste (Mum. 190.193). 
The heroine had charms, lovely like the colourful 
tender mango' shoots ( Akam.242:7,8). Persons 
collecting fragrant honey cut off the tamala vine 
with colourful green leaves, that had wound 
itself round the sandal-wood tree (Nar.292:i-3). 
Echo would not cease from the colourful dark 


hill of the chieftain who slew his enemies (Pari. 
15:14,15). 

2. Vari (Stripe) 

The tiger has a strength that never yielded to 
another, curved stripes, and ferocity (Kali.65: 
23,24). 

Ke|al - 1 . Anpanri (Male pig/Boar) 

Bright-bangied women playing together in the 
field, stirred up the black mud and collected the 
foul-smelling tortoise eggs and the honey-sweet 
tuber of the water-lily plant (Puram.i76.*i-4). The 
tiger scorning to feed on the wild boar it had 
felled to its left side, would on the next day rise 
with a thunderous roar echoing in the hillside, 
and kill a tusker making it fall to its right side 
and then feed upon it (Puram. 190:6-9). In the big 
stone set as a trap for the boar destroying the 
millet field, a strong tiger got caught (Nar. 119 : 
i-3). The boar with horns like a crescent, would 
mate with its female, of the colour of the 
whortle-berry (Aink.264:i,2). Foresters reaped 
the first harvest of the corn sown in the field 
where the wild boar had turned up the soil, 
while rooting for tubers ( Aink.270:1,2). 

2. Vardka avatar am (The incarnation of the Boar) 
At the end of the aeon when Fire, Death, Yama 
and the Sun were conjoined together, Lord 
Tirumal incarnating as a fearful Wild Boar lifted 
up on his tusk the Earth Maiden submerged in 
the great ocean ( Pari. 3 : 21 - 24 ). 

Kelarpanri - Anpanri (Boar) 

The powerful arrow shot by Ori, slew a tusker, 
killed a tiger, and then a stag, overthrew a wild 
boar with its head resembling a mortar and ended 
up inside a monitor-lizard in the nearby anthill 
( Puram, 152 :i-o), 

Kei - 1 . Katalan (Lover) 

The heroine distressed at the absence of her lover 
requested the hare in the moon to reveal to her 
the whereabouts of her lover in the world (Kali. 
144 : 18 , 19 )- Some of the maidens bathing in the 
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Vaikai prayed to the river to grant them their 
lovers and their kinsfolk, the boon of eternal 
youth with all prosperity so that they might 
never be called old men and women (Pariai: 
120,121). 

2. Kellr (Relatives) 

The heroine said to her maid “Your relative has 
been praising me unusually and variously for 
many days; hence I suspect that my lord is 
thinking of parting from me” (Kaii.24:3-5). 

3. Uravu (Relationship) 

Even before the war-bard began to sing his 
praise, Karik&r Peruvalattan, welcomed him as 
if he were a dear old relation of his (Poru.73-75). 

4. Katali - (Lady-love) 

The maid said to the foster-mother, thus revea¬ 
ling her mistress’s true love with virtue:“The hero, 
if he so desires will get many women gentle as 
a cow; but he desires to marry only our daugh¬ 
ter, as she is his true lady-love” (Aink.27i:2-4). 

5. Kenmai (Friendship) 

Seeing a woman weeping on hearing his song in 
praise of Pekan’s wood, Paranar enquired of her 
if she were related to Pekan who cherished his 
friendship with him (Puram.i44.*2-8). 

6 . Nanpan (Friend) 

When one Arukai was powerless to oppose in 
battle the king of MSkur, he fled his country 
saying that the Cera monarch alone was his friend 
though he was too far away from him to help 
him; at which, Katalpirakkottiya Cehkuttuvan 
went to war against the M5kur king and defea¬ 
ted him for his friend’s sake (pati.44:io-i6). 

7. Tali (Female companion/friend) 

The cowherdess said to her companion: “Friend! 
Let us give comfort to the brave herdsman 
wounded by the bull’s horns with the warmth 
of our breasts’ embrace” (Kaii.i06.*36), 

Kilvar - Kayavar (Husband) 

As the woman of the hunter-tribe without being 


false to their husbands, adored them as their 
Gods, the arrows of their husbands never ‘ failed 
their mark (Kaii.39:i5-is). Noble-hearted chaste 
wives, would adore their husbands, even when 
they scorned them ( Pari .20 .*88,89). 

Kelvan - Kanavan (Husband) 

The heroine in the agony of separation from the 
hero declared that her husband would never scorn 
her even if the townspeople did so; he would 
appear before her eye with a thought; but 
later beating her breast in distress, she enquired 
of all who searched for him, if they had succee¬ 
ded in tracing his whereabouts (Kali. 145:51,52, 60, 
6i). When a certain woman struggling in a 
pool came up for air and begged her husband 
for a bamboo float, he threw a bowl of vermi¬ 
lion at her,but seeing her struggle in the water, 
her husband happily leapt into the pool and 
lifted her up in his arms; such is the nature 
of cool Parankunru (Pari. 21 : 39 - 45 ). 

Kelvi - 1. Vetam (The Vedas) 

Celvak Katuhkd Valiyatan chanting the sacred 
Vedas propitiated the noble sages in the upper 
world (Pati. 70 : 18 , 19 ). Brahmins well-versed in 
vedic lore, performed sacrifices (Kali.36:25,26). 
Citizens of Maturai, woke up not because of the 
cock’s crowing but only to the chanting at dawn 
of the four sacred Vedas that originated from 
the four-faced creator, Brahma, who made his 
appearance in the lotus that bloomed in the 
navel of Lord Tirum&l ( Pari.Ti.7:i, 7 - 11 ). 

2. Nurporul Mutaliyavarrai Kept a Arivu 

(Learning acquired through listening to exposi¬ 
tion of texts) 

Kapilar the poet, had great learning acquired 
through listening to the exposition of texts by 
scholars (Puram.53:i2) t The purohit of Paly&naic 
Celkeiu Kuttuvan, Netumparatayan&r had a lofty 
learning acquired through listening to exposi¬ 
tion of texts by others (Pati.Pa.3:9,io). Good 
teachers had a thorough knowledge of various 
lore acquired by listening to scholars(Pat. 169,170). 
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3. Tcai (Music) 

The great ydl had a finely twisted and well- 
wrought string whose musical sound was minu¬ 
tely tested for exactness so that there was not 
even the error of the size of a small white 
mustard (Malai.22,27,37). 

4. Ydl (The musical instrument yal) 

The minstrel closely held in his left arm, a ydl 
with a well-wrought string uniform like a golden 
Wire (Peru.15,16). 

5. Cevi (Ear) 

The snake, has its ear in its eye itself (Puram. 
382:13,14). 

6 . Kettal (Knowing through listening) 

Lord Tirumal has great and minute awareness of 
his devotees as he listens to the cry of their 
hearts (Pari.i3:55). * 

7. Mantiram (Mantra) 

Lord Murukan loves to dwell in Tiruverakam as 
he is pleased with the chanting of the holy six- 
letter secret mantra uttered by the tirless tongues 
of twice-born Brahmins, their folded hands held 
high in adoration of their lord (Muru.182,185-189). 

8 . Akainam (Sacred texts) 

Lord Tirumal has a beauty of form and great¬ 
ness, the extent of which cannot be conned by 
the sacred texts, by any human intellect or 
sensibility (Pati.3:48~50). 

Keialkelir ~ Uravillata Uravinar (Neutrals) 

The hero full of manly enterprise, went abroad 
to earn wealth in order to maintain relatives and 
feed kinsfolk and foster neutrals so that they 
might turn to be dear as relatives (Akatn 93:1-7). 

Kelan - Uravinan (Relative) 

The heroine said to her maid that the hero was 
a dear old relative, though he might not favour 
her with his love as promised by him (Aiuk.i67: 

2-4). 

Kelar - IQldtavar (One who did not hear another) 
The maid assured, the heroine, that the hero who 


had gone abroad crossing hills, had not heard 
about her plight. If he came to hear of it, he 
would return to her to relieve her distress, with¬ 
out extending his stay elsewhere (Kuru.253). 

Kelalan - Kenmaiyai Alpavan (Close relative) 

The maid comforted thus the heroine on seeing 
certain good omens: “He who now stands pro¬ 
claiming his peerless valour in the midst of the 
herds of cows, will some day sooner or later, 
become your close relative and lord of your love” 
(Kali. 101:43-48). 

Kelir - 1. Uravinar (Relatives) 

Kaniyan Puhkunranar declared: “All places are 
native to us, and all people our relatives” 
(Puram.192:1). It would be impossible for those 
who were lazy and inactive, without making an 
effort (to earn wealth), to support their relatives 
when they were in want (Akam.173 :i-3). In Mutur 
of Atiyamau, relatives who went to drink palm- 
toddy would return with the tender soft kernel 
of the pal my rah fruit (Kura. 293:1-4). 

2 . Nan par (Friend) 

The hero began his speech to his friend with a 
blessing that he might live long ( Akam.i30:i). 
The hero parted from his beloved in order to earn 
wealth as he deemed those persons poor indeed 
who would not enjoy the pleasure of the 
company of relatives and friends by fostering 
them (Akam.i5i:i-3). Lord Tirumal has neither 
foes nor friends (Pari.4:53,54). 

3. Kdtalar (Lover) 

The heroine crazed by the anguish of separation, 
wondered if her lover would come to make love 
to her, by day or night (Kaii.i44:5i). Lord 
Murukan, the Red Lord, loved to hear the song 
sung by women playing on their ydls in order 
to retain their lovers by their side, after love- 
making (Pari.14:23,24). 

Kelirkal - Uravinarkal (Relatives) 

The family of one who did not make an effort 
to increase one's wealth in order to relieve the 
distress of one’s relatives, would daily waste 
away (Kali.149:8,9). 


Kas 

Kal - 1. Uruppu Vakai (Hand) 

Karikilar advised Palyakacalai Mutukutumip 
Peruvaluti to bow his head in obeisance towards 
the uplifted hands of holy men well-versed in the 
four Vedas (Puram.fi:19 S 20). As the hands of 
panegyrists of Palyakacalai Mutukutumip Peru¬ 
valuti knew no other work than eating rice 
cooked with meat, they became smooth (Puram.u: 
13-19). Talaiy£lahkanattiic Ceruvenra Netun- 
celiyan even as a youth, holding his bow in his 
hands from which the bracelets had been removed, 
fought against his foes in the battle-field, the 
deck of his chariot bright with his magnificent 
presence (Puram.77:4,5). A certain brave warrior 
held in his bare hands the enemy who came with 
spears against him and overthrew them with bis 
great strength (Puram.274:4-7 ). Imayavarampan 
Netunceralatan brought home lonians captured 
in war, pouring ghee on their heads and their 
hands tied behind their backs (Pati.Pa.2:s,9). 
The goblin maiden beating her hands cried fear¬ 
fully as she could not eat the sacrificial oblation 
offered to the deity immanent in the war-drum 
(Pati.30:34-36) . Warriors had crimson hands stained 
with the blood of the foes slain by them while 
they plucked spears and other weapons, from 
the bodies (Pati.49:io). At night, soldiers held their 
arms in their hands because of the cold (Pati.8S:9- 
ii). The twice born (brahmins) praying to Lord 
Murukan with their hands uplifted over their 
heads, chanted the sacred six-lettered mantra of 
the God as they offered fragrant flowers to the 
Lord (Muru. 182,183-185). The minstrels praised 
N'alliyakkotan as a munificent patron whose 
hands were ever folded in respect to elders (ciru. 
231). Women played with golden dice upon the 
pearly sand, the soft bangles on their hands 
moving as they played (Peru,334,335). Holding one 


of his braceleted hands on his head, and the other 
on the bed, the king was looking back upon 
the events of the previous day in the battle-field 
(MuL75,76). The pieces of the fat fish, cut by the 
stout-armed fisherman resembling the sides of the 
tabor, were loaded into the boat (Matu.319-322). In 
winter, the cowherds held burning brands in 
their hands, shivering in the cold while their 
teeth chattered like a tabor (Netu. 3-8). Women 
with well-stacked bangles, worshipped God with 
hands folded in prayer (Maiai.200,201). Titiyan 
had a strong hand that held a powerful bow 
which overcame the on-coming enemies, (Akam. 
25:18-20). Valuti victorious in battle, had strong 
long hands that touched his feet, that had 
made the enemies flee from the field (Akam. 
312:10-12). Children enjoyed dragging the small 
toy-cart drawn by a toy-horse made by a 
carpenter, though they could not ride upon it 
(Kara.61 :i-3). The instrument called Kulir in the 
hands of the hill-women, chased away the 
parrots that settled upon the millet-field (Kuru. 
291:1,2). The maid said to her mistress, the 
heroine: Ck The hero touched his eyes with my 
hands; he caressed gently my forehead with his 
hands; while he spoke sweet kind words like a 
mother, he stood like a thief” (Nar.28:i-4). The 
mighty tiger with short-paws fought with the 
small-eyed wild boar ( Aink.266:i,2). The hero 
came riding upon the horse to relieve the distress 
of the heroine, like a hand relieving the 
pain of the eyes (Kali.34:22 -24). Lord Indra, 
fled before the might of young Lord Murukan 
who fought with him playfully with his bare- 
hands (Pari.5:55 } 56). The hero tried to make his 
peace with his sulking heroine declaring that be 
had touched the peak of cool Parahkunram with 
his hands (Pari.6:94,95). The fragrant bunch of 
glory-lily flowers in bloom looked like a hand 
( Pari. 19:76). 
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2. Ydnaiyin Tutikkai (Trunk of an elephant) 

The big trunk of the war-e!epkant 5 severed at 
its mouth rolled in the ground like a plough 
(Puramn9:9~i i ). The battle-field where severed 
trunks of the elephants lay, resembled a palm 
grove with the palmyrah trees cut down (Pati. 
36:5,6). The close-set thighs of the minstrel’s 
wife, stout and plump, resembled the plantain 
tree growing on a bill-side; it was like the big 
trunk of an elephant touching the ground (ciru. 
18 - 21 ). The luxuriant millet-plant had ears of 
com that were intertwined like the trunks of 
elephant-calves playing with each other (Maiai- 
107,108). The red - eyed varal fish looked like the 
trunk of a she - elephant (Maiai.457). The tusker 
suffering in the summer’s heat, searched in the 
brackish well with its big trunk for water to 
drink (Akam. 207:9 -n). The elephant, too weak 
to break off the branch of the yd tree, sadly 
unfolded its trunk (Kura.388:5 - 7). The big¬ 
trunked elephant, scooping the water from the 
spring, ran with it towards its mate (Nar. 1S6:i-3). 
The elephant-calf, pained by the iron goad of 
the mahout, scattered the lump of rice in its 
trunk, upon its back (Nar.360:7-9). Bhima carried 
out the vengeance sworn by him by cleaving 
open the chest of Duccatanan who had laid his 
hands on the tresses of Draupati (Kaii.ioi: 
18-21). 

3. Ceyal (Action) 

The hero came to meet his beloved when the 
sky was pure and clear of the clouds that had 
ceased their action ( Aink. 235 : 1 , 2 ). 

4 . Olukkam (Practice/way of the world) 

The hero said to his sulking wife that she was 
ignorant of the ways of the world as she wrongly 
took his true statement to be falsehood (Kali. 
95:25,26). 

5. Olunku (Order) 

Servants with ghec-fed flares in their hands, lit 
up the well-ordered lamps whenever they went 
OUt (Mui. 48,49). 


6. Alaku (Beauty) 

The maid said in the hearing of the hero waiting 
by the wall outside, that the good mother of 
the heroine looked often at her beautiful golden- 
spotted plump young breasts and her bright 
tresses ( Akam.302.*12-15). 

7. Ilivu (Disgrace) 

Just as lovers waiting in secret gave up their 
clandestine love for the less respectable married 
life, the river Vaikai, leaving its birth-place in 
the mountains, went to the house of its lord, the 
sea ( Pari. 11 .*41-44). 

8. Vail (Way) 

The maid said that when she went to catch the 
hero who had taken part in a tunankai dance 
she met him as he turned into a curved way at 
the end of a long street (Nar.50:3-5). 

9. Itam (Place) 

The heroine said: “It is regrettable that modesty 
disappeared without any place for it to stand, 
pressed hard by passion, like a sandy bank 
falling off when attacked by a swift flood” 
(Kura. 149). 

10. Kotdriyin Kai (The handle of an axe) 

Cut down by the long-handled axe, sharpened 
beautifully by a blacksmith’s file, the sacred trees 
in every grove fell down (Puram.36:6-9). 

11 . Vantiyin Or Uruppu (Part of a cart) 

The cart has a strong cross-bar with two long 
stout arms joined together like two big clubs 
( Peru.48-50 ). 

12. Pakkappatai (Wings of ail army) 

Kings had a vanguard that seized the manv- 
speared regiments deployed on the wings by the 
foe (Pati.49:6,7). 

13. Kaippiti (Handle) 

A bright sword with a white handle carved out 
of ivory, and looking like a snake on a hill,hung 
from the side of a warrior, tied to a many- 
striped shoulder-band (Peru.71, 72 ). 
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14. Ydnaikkompu (Task of an elephant) 

The head of the yjl had holes filled with small 
nails; a bridge made of elephant’s tusk was fixed 
across it to which was attached the strings; a 
golden-hued leathern cover was stretched over 
the head of the ydl (Maiai.25-29). 

15. Arral (Capacity) 

The hero ordered his charioteer with capable 
hands, to drive his chariot fast so that he could 
meet sooner, his beloved with a smiling face 
( Akam.344 :i l-i3 ). 

Kaikkilaikkamaoa - Orutulaik Kdmam ( Unrequited 
love) 

The maid addressed Vaikai river thus in the 
hearing of the hero: “Oh Vaikai of fragrant 
waters; in consequence of our good deeds in 
our previous births, we attained the privilege of 
ritual bathing in the month of Tai in this birth; 
this delight is like unto the pleasure of prospec¬ 
tive love to an unrequited lover offered by a 
tender maiden just nubile, of fragrant forehead, 
adorned with dazzling ornaments; bless us that 
we may attain this honour in our next birth 
also” (Pari. 11:135-140). 

Kaikkollutal - 1. Kaipparrutal (Capturing) 
Atukotpattuc Ceralatan had a manly prowess in 
war, his wrath subsiding only after he had 
captured the lands of his enemies adjoining 
mountain ranges and destroying their armies 
(Pati.55M6-19). 

2. Karuttirkollutal (Bearing in mind) 
Player-minstrels were instructed to bear in mind 
the directions given by guides who knew the 
terrain well (Maiai.287). 

Kaikavar Irumpu - Ulaitturuttiyin Vayirumpu (The 
iron handles of a pair of bellows). 

The double-bars of the secret tunnel resembled 
the iron handles of a pair of bellows breathing 
hard like a she-elepliant (Puram.345:7-9). 

Kaikavirtal - Vilakkutal (Avoidance) 

The maid said to the heroine in the presence of 


others: “The hero bows prayerfully towards us 
when we look at him; afraid of the gossip, if 
we gesture with our bands asking him to avoid 
us, he still stays on; it appears to be diffi¬ 
cult to keep him away from us” (Kaii.63:i-i). 

Kaikayttal - Kulirin mikutiyal kaiyaik kayttal (War¬ 
ming one’s hands against a fire) 

Peruftkunrur Kil&r said to Ilahceral Trumporai: 
“As many days have passed in cold season, in 
your encampment with your men warming their 
bands at a fire made by burning faggots from 
the forest trees, I have come to see you” 
(Pati.82:9-ll). 

Kaicerttai - Tukkivaittal (Lifting and placing) 

The fragrant screw-pine with its fruit, resembled 
the holy water-vessel lifted up and placed near 
him by the Lord Dakshinamurti before taking 
his seat under the banyan tree (Kali.33:2-4). 

Kaitalaivaittal - Kaiyaittalaimitu vaittu alarutal (To 
place the hands on the head and wail) 

As the people living in the hamlets beside the 
field of battle, before a war, began to weep 
placing their hands upon their heads in grief, 
Malava warriors seized and drove off their sleek 

COWS (Akam. 129:11,12). 

Kaituval - Vittolital (To give up/refrain from) 

The mighty-speared hero would not refrain from 
offering gifts to solicitors; nor bis wife from 
feeding minstrels and entertaining suppliants and 
solicitors, the noise and bustle of eating being 
ceaselessly heard in the house ( Puram.334:5-n). 
Excelling the bounteous rains the hero gave away 
chariots and tuskers to poets who came to him* 
never refraining from his gracious favour (Kali. 
50:15-17). 

Kaitai - Talal (Fragrant screw-pine) 

The village had lovely groves surrounded by 
hedges of the fragrant screw-pine (Akam.iooris). 
The hero was lord of the neytal tract, which 
had many flower-gardens, cool waters and fra¬ 
grant screw-pine (Kuru.304). The poor female 
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stork that had been left alone by its spouse after 
mating, rested sadly on the low branch of the 
screw-pine on the shore of the back-waters, not 
caring to feed on the fish therein (Nar. 178:2-5). 
The sandy shore of the big sea, was overgrown 
with fragrant screw-pine tree with flowers that 
had blossomed fully (Kaii:i27:2-5). 

Kainniruttal - Atakkutal (Controlling) 

The hero said to his heart thus: 4 ‘Unable to 
control my passion for her, at last after much 
cogitation I disclosed my love for her; and she 
responding, at darkest midnight came to me and 
returned after our love-passage” (Akdm.i9S:i-4). 

Kainnul - Kaiyil Kattwn Kdppu Nitl (Protective thread 
tied around the wrist) 

The heroine asked her maid: “If my lord were 
stay where he is, forgetting those who cannot 
live even a wink without him, of what avail is 
the sacrifice offered to the fearful Goddess of 
Victory armed with a trident? or wearing a 
protective sacred thread on our wrists, or look¬ 
ing out for omens or waiting for the accidental 
good word ?” (Kuril. 218:i~4). 

Kainimirtal - Kaikatattal (Pass beyond control) 

The bull-elephant with lovely tusks and flowing 
ichor, refusing to obey its mahout, passed beyond 
the control of even the iron-goad in his hand 
(Kali.138:1,2). 

Kainivutal - Kaikatattal (Pass beyond control/over¬ 
come) 

The heroine said to her maid: “I try my best 
to hide from others the wasting away of my body 
at the absence of my lord who had forgotten me 
though it is midsummer now; but eventide haras¬ 
ses me overcoming my attempt to suppress my 
grief” (Kali.29:14-17). The she-elephant frightened 
by the figure of a tiger in a niche in a mansion, 
grew agitated and could not be controlled; at 
which its mate, the tusker trumpeted, passing 
beyond the control of the iron-goad of its 
mahout (Pari.l0:41-50). 


Kaippattor - Akappattur (Those who fell into 
another’s power) 

Cattantaiyar praised Perunarkilli’s prowess thus: 
“The noise of the troops is greater than the 
sound of the sea; his tuskers would not cease 
trumpeting even when it thunders; pitiable 
indeed is the plight of those who fell into the 
hands of Porvaikkoperunarkilli with his atti 
wreath and hands ever pointed downwards in 
the act of giving” (Puram.81), 

Kaippatukkappatutal - Akappaiuttikkollutal (Captur¬ 
ing/seizing) 

The heroine said to the hero: “False, are your 
statements; you are therefore in my power like a 
captive; listen now to my description of the 
deities seen by you” (Kaii.93:i4-16). 

Kaippatuttutal - Telivataital (Becoming clear in mind) 
The heroine said to the hero who returned to 
her from his paramour: “I had heard about 
your visit to your hetaerae; I am now clear in 
my mind, about your extramarital relationship 
with others” (Kali.98:6-8). 

Kaiparital - Olunku Kulaital (Disorder) 

Beside ranks of murderous tuskers resembling a 
flight of cranes in disorderly array before the 
wintry clouds, moved warriors holding shields 
before them, while from the tall chariots, the 
flags fluttered (Pati.83:i~4). 

Kaipilafltal - Poyydkkutal (Being false) 

Women after worshipping at the feet of the Red 
Lord Murukan at the foot of the hill, prayed 
thus: “May Vaikai acquire freshes, so that our 
embracing our lovers in the dreams may not be 
falsified but become true in real life also”(Pari, 

8:102-105). 

Kaipu^artal - Orucerak kattutal (tying together) 

The hero’s horse, not minding day or night or 
the cold wind, went up the sand-hill, the bells 
tied together round its neck, sounding as it 
moved (Nar. 163:2-5). 
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Kaipunaivelam - Kay dr pun linta Ydnii (Elephant 

carved by hand) 

The son of the heroine, drew on gently with a 
twisted string, the elephant carved by hand, 
erected on a round coral plank inlaid with pearls 
like buds all round its edge, his anklets sound¬ 
ing as he moved (Kali.80:4-8). 

Kalnunakavu - Kaikkulantai (Infant in arms) 
Devotees were guided to look at Irunkunram as 
if it were a deity and to pray in its direction, 
along with their wives, elders, kinsfolk and 
infants in arms (Pari.i5:45-is). 

Kaimma - Ydnii (Elephant) 

The sling-stones shot at the bright-tusked ele¬ 
phant by the forester to chase it from the field, 
would dislodge the flowers from the branches of 
trees (Kali.23: 1 , 2 ). 

Kainunara - Etirutavi ( Recompense) 

The maid asked her mistress the heroine: “Oh, 
what recompense can we make to the elephants 
and the parrots that did not damage the ears of 
millet-corn as we left our platform in the field 
to play with the Lord of the hills, in a thickly 
wooded place unknown even to the monkeys?” 
( Nar. 194 ). 

Kaimmaruvar - Merkolluvar (Taking on the quality 
of something) 

As the companions of Goddess Devacena, 
daughter of the celestial king, prepared for a 
fight, the followers of Goddess Valli with the 
grace of peacocks, now took on the aggressive 
nature of ichorous tuskers (Pari.9:50,56). 

Kaimman - Ydnii (Elephant) 

The eiephant-hunter, slept in the shade of the 
jack-fruit tree,under a bower covered by luxuriant 
creepers like the mucuntai and the munnai 
(Puram.320:1-3). 

Kaintmikal - Alavu kaiattal (Exceeding limit) 

The heroine said to her maid that the dreams 
she had in the nights were exceeding sweet 


(Akam.141 :i,2). The hero said to the heroine who 
was too modest to reply to him, that it was 
impossible to bear the pangs of exceeding passion 
(Nar. 39:1-3). 

Kaimimirral - Mutivupotal (Ending) 

Poruntil Ilahkiran&r said: “Oh Mantarahceral 
Trumporai! To expatiate on your fame is not 
possible, as it will become too long; to edit it, 
will leave out something or other; therefore, to 
persons like us confounded by it, there is no end 
to your fame” (Puram.53:3-8). 

Kaimmai - Kanavanai Ilanta Tun pa Nilaimai (The 
painful state of widowhood). 

As her youthful husband of the bright-spear died 
(in battle), his wife with her tresses shorn off 
and her ornaments all removed, underwent the 
agony of widowhood ( Puram 26 1 :15 - 17 ). On the 
death of its dear mate, the female monkey unable 
to bear the agony of widowhood, leaving its 
tender young one in the care of its tribe, leapt 
to its death from a tall precipice (Kuru.69:i-4). 

Kaimman - Ydnii (Elephant) 

The citizens of the prosperous villages besieged 
by Pokuttelini would not like to stay on there, 
as they were afraid that his elephants would make 
turbid the drinking waters of the streams and 
ponds therein (Puram.96:7-9). 

Kaiyakappatutal - 1. PHipatutaI(To be in one’s grasp) 
When Peruntirumavalavan and Peruvaluti were 
seated together, Karikkannanar said to them: 
“If you twain were to help each other without 
any discord, of a certainty this earth engirt by 
the sea will be in your grasp” (Puram.58:20— 23 ). 

2. Velippaiutal (Being exposed) 

The maid refusing permission to the hero, said to 
him: “Gossip arose when you sported with your 
paramour in the freshes of the Vaikai, though 
her companions tried to cover it up; I know you 
and your falsity; you do not know that your 
sporting, in the river has come to light” (Akam. 
256:8-13). 
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Kaiyatu - Kalal (Artistry of hand) 

Karikarperuvalattan, even before listening to the 
skilful play of the war-bards’ fingers on their 
instruments, would hasten to dress them in silken 
garments, removing their tattered rags and give 
them clear toddy in golden bowls and rich gifts 
( Poru. 151-158), 

Kaiyalita! - Ceyalarutal (Becoming helpless) 

Kuttuvan Klranar lamented that at the death of 
Ay Antiran, poets becoming helpless went to 
other lands, weak with hunger (Param.240:3,6, 
12-14). 

Kaiyaravu - 1 . Ceyularra Nilai (Hapless condition) 
The denizens of heaven knew only to enjoy the 
pleasures as a result of their past good deeds; as 
there were no poor persons who went to the 
rich patrons soliciting gifts, heavens’s condition 
is hapless indeed” (Puram.38: 12 - 15 ). 

2. Varumai (Poverty) 

One of the good qualities of Eraikkon was that 
he became ashamed on seeing the poverty of 
Others (Puram. 157:2). 

3. Utal (Sulking) 

Some of the women who went to the river Vaikai 
broken by the axe of passion, gave up their 
sulking and pulling down the curtains lay upon 
their beds (Pari. 10:33,34). 

Kaiyaraial - Ceyalarutal (Becoming hapless/helpless) 
When Pari died, Kapilar, helpless and much 
distressed, tears flowing from his eyes, prayed to 
Parampu hill and went away (Puram.113:5-7). In 
the cold season the red - legged house-pigeon 
instead of going in search of food with its happy 
mate, stayed helplessly by the * cornice of the 
house (Netu.45-48). The heroine said to her maid-* 
“Our lord who had left me alone thus with a 
hapless heart making my charms wither .away, 
must indeed have a strong heart of iron” (Akam. 
185 : 1 - 5 ). The anril with its mate in the high 
branches of the tala tree, would at midnight 
utter its cries, making separated lovers suffer in 


hapless grief(Kuru.i6o:i-4). As the lord of the sea¬ 
shore had not come to grace the heroine with 
his love, gossip arose in the village on seeing 
her hapless condition owing to unrequited love 
(Nar. 272 : 6 - 10 ). The stork that went to see the 
white heron that had lost its young one, uttered 
helpless cries of distress ( Aink.152: 1 - 3 ). “In the 
evening, as the holy seers raise the sacred sacrifi¬ 
cial fire pouring oblations on it, my hapless 
heart too burns with the fire of passion” (Kali. 
130:8-10). 

2. lliiiyatal (Becoming nought) 

The good mother at home grieving said, that her 
darling daughter who had eloped with her lover, 
was so innocent and tender that she would only 
cry, her charms becoming naught, if her wreath 
got caught in the wood or her bracelets came 
loose, or the strand of gold pieces dangling from 
her girdle became awry (Nar.66:5-io). 

3. Varuntuial (Becoming sad) 

Fruit-loving birds, flying high in the sky towards 
a big fruit tree in the slope of a mountain, would 
become sad to see the tree no longer in fruit and 
return disappointed (Puram. 209 :9, 10 ). 

Kaiyaru - Ceyalaravu (Helplessness) 

The hero intending to part from his beloved said 
in his dream: “Will my beloved with well-stacked 
bracelets on her forearms, be able to take care 
of the house, without falling a prey to helpless¬ 
ness in my absence?” (Kali. 24 : 7 - 9 ). The heroine 
undergoing the pangs of separation said thus: 
“If I were to meet him who caused my helples 
condition, I shall look at him gently; I will 
seize his garment lest he should escape from me; 
if he were to pretend that he does not know me, 

I shall shout Thief, thief’ and make a scene” 
(Kali. 147 .*48,49). 

Kaiyitutal - Kaiyar Kuri Ceytal (Beckoning with 
hands) 

The male monkey that had obtained the ripe 
jack-fruit from Mutiram Hill, beckoned with its 
hands to its mate to join it (Puram. 108 : 22 - 25 ). 
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Kaiyura! - Klnikkai (Offering) 

The step-mothers of the son of the hero stopping 
him in the street, selected the jewels suitable for 
him as offerings (Kaii.S4:ii-i7). 

Kaiyun Irukk ai - KaiyJ Kalanaka Uncivil Unnum nilai 
(The palm of the hand used as an eating plate) 
The female monkey squeezing in its palm the 
ears of millet-corn and filling its chaps with it, 
looked like women undergoing austerities eating 
food sparingly off their palms as plates (Nar. 22 : 
1-7). 

Kaiva^mai - Ikai (Charity/Bounty) 

The Cera monarch Kuttuvan was known for his 
bounteous hands that gave unstintingly to sup¬ 
pliants who came to him ( Puram.54:6-8). The 
munificence of Pekan, that gave any number of 
gifts as charicy, was not with a view to future 
benefits in the life after death; it was given only 
to relieve the poverty of people here on earth 
(Puram. 141:12—15). The banks of the river Vaikai 
were overflowing with things like pepper and 
sandalwood, like the munificence of the bounteous 
Panfciya king (Pari. 16: 1 - 4 ). 

Kaivaiittai - Kaipparral (Capture) 

The hetaera said in the hearing of the heroine’s 
companions, that she had sworn to capture the 
Lord of the Town as her lover (Akam.76:2,i3). 

Kaivali - Yal (The musical instrument yal) 

As Nalli had taken up giving to charity as a 
duty, minstrels forgot their practice of singing 
maniiam mode in the evenings and cevvali mode 
011 their yals in the mornings (Puram. 149 ). 

Kahalara - 1. Kaivanmcdkkotta Porul (Wealth for 
bounteous giving) 

The hero desisted from departure addressing his 
heart thus: “Oh heart! I shall not leave the 

embrace of my beloved, for all the wealth of 
munificent Ori; if you want you may go alone” 

(Xar.52:8-ll). 

2 . Nakakkuri (Nail-mark) 

The heroine said to the minstrel-companion of 


the hero: “Oh Minstrel! I have come to know 
about the close intimacy of the dark-eyed 
woman living in Tirupparankuuram, with my 
lord, from the marks made by her nails on his 

body” (Pari.18:15-21). 

Kalvalai - Valayal (Bangle) 

The maid consoled the heroine thus when the 
hero delayed his marriage with her: “Even if the 
lord of the sea-shore does not come, it does not 
matter; but though your bangles may come loose 
from your emaciated hands, there are always 
smaller bangles fit to be worn, that can be 
purchased at the shops” (Kuru. 117 :4-6). The 
waters of the Vaikai carried away, the bangles of 
the women and the rings of the men, who sported 
in it (Pari.7:43-50). 

Kairanmal - Ceyal Tiran (Manual skill/ability) 
Minstrels played expertly on the small ‘yal made 
by the hands of craftsmen (Puram.398;4,5 ). Abie 
young men, referred to Katal Pirakkottiya Cen- 
kuftuvan as a man of truth who gave freely to 
suppliants (Pati.48:6-8). The expert charioteer with 
skilful hands drove gently the tall chariot drawn 
by swift horses (Akam. 230 : 11 , 12 ). 

Kaival ~ KaiyilaUyulla Val{ Sword held in the hand) 
In the long battle that was waged, with the 
karantai warriors, the sword in the hand of the 
vetci warrior destroyed the enemy and seized the 
herds of cattle (Puram. 269:9-12). 

Kaivitutal - 1. Nlnkutal (To remove/Forsake) 

“If the world and Tapas were to be compared, 
the former would not a whit be equal to the 
latter; therefore, those who desired liberation 
renounced all attachment to this world” (Puram. 
358 : 1 - 5 ). Poets hymned that the spear in the hand 
of the Red Lord Murukan did not forsake them 
(Muru.Ve.2). Forsken by his ally who had encou¬ 
raged and promised him aid, the king of the 
single-walled fort became agitated and distressed 
without any help in sight, when the enemy king 
came with his army and besieged him (Nar.43: 
8-n). The heroine anguished at the delay in the 
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return of the hero, giving up her natural 
modesty, shed tears as she stood looking down at 
the ground (KaiU44:s,4). 

2. Tavaraviiutal (losing) 

When the maid lost her float while bathing, the 
heroine too would go along with her down the 
river (Kuru.222:3-7). 

3. Piiivitutal (Losing the grip) 

When the wild elephant, frightened by the sound 
of the sling-stone shot by the guard of the 
millet-field, lost its grip over the pliant bamboo, 
it shot up like an angling rod that had caught a 
fish (Kuru.54 :2-4 ). 

4. Viciyerital (Throwing) 

The forester who heard the tread of the feet of 
the elephant eating in the millet-field threw a 
sling-stone swiftly at it (Kaii.4i :7-io). 


Kaivilakka - Kaylrkollum Vilakku (Lamp held in 
hand) 

The heroine anguished at the separation from the 
hero said to the Sun: “Oh sun! As you are 
setting now in the western mountains, till you 
appear tomorrow in the sea, give me a few of 
your rays as a hand-lamp to search for my lord 
during the night'' (Kali. 142:41-44). 

Kaivmai - 1. Kaivclaippatu (Work of craftsman) 

The son of the hero wore round his waist, a 
golden chain studded with bright gems inlaid by 
expert craftsmen (Kali.85:3). 

2 . KaittoUl (Work with hands) 

Formers working with their hands, in order to do 
their job well, would jay the neytal plant weeded 
out by them on the ridges of the field, so that 
they might wither (Kum.309:l-6). 
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Kokku - 1. Paravaiyul Orinam (Crane) 

The old woman had silvery grey hair resembling 
the feathers of a crane preying on fish (Furam.277: 
1 - 2 ). The young one of the green-legged crane 
after preying on the fish in the banks would eat 
the young ones of the shrimp and the eggs of 
the dral fish, resembling white mustard seeds* fed 
by its mother (Puram.342:7-io). The green- legged 
female crane, alone after its crested mate had 
been caught in the fine net of the boys, would 
not eat its prey, but cry forlornly with its young 
one from the palmyrah tree ( Akam,290:1-7). The 
water-lily growing out of the deep pond resem¬ 
bled the sharp beak of the big-clawed crane 
moving about in the rainy season (Nar.ioo:i-3). 
The mango fruit dislodged by the crane from the 
tree, fell into the pond full of water-lily flowers 
resembling a crane in a bent posture (Nar.280:1-3). 
The hunchbacked woman looked like a crane 
with its sword-like beak, her middle raised above 
her head (Kaii.94:i7,is). 

2 . Mamaram (Mango tree) 

The male monkey and its young one, with a 
red mouth and sharp teeth, would eat the sweet 
fruit of the mango tree (Kura.26:6-8). The gravid 
female of the scabbard-fish seized the bunches 
of the sweet mango fruit from the tree (Kuril. 

164:1,2). 

Kokuti - Oruvakai Mullai (A kind of jasmine) 

A*mong the flowers culled and heaped upon the 
rock, the fragrant and cool jasmine was also 
one (Kuri.81). 

Konkar - Konkundttavar (People of Kofiku country) 
The majestic elephants presented by Malayaman 
Tirumutikkari to suppliants who came to him 
singing the praise of his mountain and himself, 


were more numerous than the spears left by the 
Kohkars when he defeated them by the western 

Sea (Puram. 130:3-7). 

Koskarki - Konkarkkut Talaivan (Chief of the 
Kohkars) 

Ilahceral Irumporai was hailed as the lord of 
the Konkar clan, his war dr urns resounding from 
his encampment with serried ranks of shields, 
where the flags fluttered from the tuskers; his 
slings, shot deadly stones that harassed the enemy 
within the forts; his toddy was distilled with a 
sieve of palm-fibre (Pati.8$:i6-19), 

Konkarnatu - Konkunatu (The Kohku country) 
Palyanaic Celkelu Kuttuvan seized the land of 
the Kohkars, where the cows milled round the 
water-bucket used to scoop out the meagre water 
oozing out of a well dug out of rocks with 
pickaxes (Pati. 22 : 12 - 15 ). 

Kohku - 1. Tdtu (Pollen) 

Among the flowers heaped up by the heroine 
and her bevy of companions, the fragrant cura- 
punnai rich in pollen was also one (Kuri.83). 
The heroine closely embraced the hero so that 
her bracelets made a mark, while the pollen fell 
in a shower from her garland of hill-flowers, 
like the golden dust that glanced off the forge 
of a goldsmith (Akam. 142 : 23 - 26 ). Upon the tender 
shoots of the mango resembling the spreading 
golden spots on the heroine in midsummer season, 
from many flowers fell the wonderful pollen 
(Kali,29:7,8). 

2. Tin (Honey) 

The line of bees sucking the honey from the 
blossoming white lotus bud, looked like the dark 
serpent swallowing the moon (ciru. 183-185). 

3 . Konkar (The konkar clan) 

Colan Kurappallit Tunciya Kiliivalavan was the 
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victorious monarch who defeated the Konkars 
with his valiant warriors in the battle-field; his 
drums thundered, as his tuskers gathered like the 
rain-clouds in the sky, while the chariots and 
horses fell like drops of rain and the arrows sped 
like the wind (Puram.373:i-S). 

KonKai - Mulai (Breast) 

The companions of Devacenai daughter of the 
Heaven’s king, using the cinctures tied round 
their breasts as a weapon, beat the friends of 
Goddess Valli (Pari.9:46). 

Kottam - Ciriya 0lalppetti (A small palm-leaf 
basket) 

The mucantai with its thick vine, has flowers 
looking like a small palm-leaf basket (ciru. 166 ). 

Kottampalavaoar - Pulavar (A Poet) 

The only poem by him is numbered 95 in 
Narrinai. Also called Kottampalanar, the poet 
might have got his name from bis native 
place, Kottampalam or Kottampalam according 
to P.N. (History of poets of Narrinai). M.A.D. 
thinks that his name is derived from the term 
‘Kottu’ in his poem, with his given name 
Ampalavanar suffixed to it. A fine picture of a 
young monkey playing upon the rope of a tight¬ 
rope dancer with the young hunters’ children 
clapping their hands in time to its movement, is 
found in this poem. Another significant feature 
is the anaphoretic construction of the last few 
lines of the poem. 

Kottil - Toluvam (Cattle-Shed) 

The settlement in the small village had a smoke- 
stained shed with its high walls worn out by the 
cartwheels and ploughs placed against it(Peru,i88- 
191). 

Kottu - Pa rai Mulakku (Drum-beat) 

® • — - 

In the big hill, the peacock danced to the tune 
the beat of the king’s drums (Aink.37i:i,2). 

Kottai - 1. Muticcu (Knot) 

Karikalvalavan gave to war-bards pure silken 


garments with knotted tassels at the edges, 
removing their dirty patched-up rags(Pom.!54,i55). 

2 . Tdmaraikkottai (Pericarp of a lotus) 

The beetle with its mate would slumber in the 
golden-coloured pericarp of the sacred lotus, 
surrounded by crimson petals (ciru.73-76). 

Kotpitfan - Calalappanninavan ( He who made some¬ 
thing roll) 

The heroine unable to bear the pangs of separa¬ 
tion from the hero said to the cloud in her 
anguish: “Please pour on me the waters of the 
sea sucked by you as rains, so that the burning 
fire of passion kindled in every joint of my body 
by him who made my bangles roll, may be 
assuaged” (Kali. 145:55-58). 

Kotpu - Cularcci (Circling/whirling) 

The kingfisher with a beak sharp as the needle 
used to stitch the wounds of soldiers, plunged 
after whirling about, into the cool pond in search 
of prey (Pati.42:2,s). Flocks of sparrows leaving 
Pari’s Parampu hill in the morning would return 
in the evening after circling about in search of 
ripe ears of paddy ( Akam.303:io). As she was 
unable to bear the anguish of separation from 
the hero, the rolling bangles on the arms of the 
heroine, did not cease falling off (Nar.i33:i). 

Koti - 1. Tdvarakkoti (Vine of a plant) 

Talaiyalahkanattuc Ceruvenra Pantiyan Netun- 
celiyan adorned with a wreath of tender neem 
leaves woven with ulincii vine, defeated the 
might of the seven chiefs who opposed him 
(Puram. 76:4-12). The hierophant made a wreath 
out of green vine with fragrant nutmegs and 
cubeb fruit, hill-jasmine and white convolvulus 
interspersed (Muru. 190-192). The cataract descen¬ 
ded from the hill at Palamutir Cdlai, swaying 
the black bunches of pepper-vine along its path 
(Mum. 309,316). The mucuntai plant has a thin 
vine (Netu.i3). The player-minstrels were guided 
and instructed to go one by one holding firmly 
onto the green vine that had grown round the 
trees by the track, lest they should slip on the 
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way (Maiai. 215 - 219 ). The heroine suffering from 
the pangs of separation went by languidly like 
a liana without flowers (Akam.i9:i6), The horned 
stag would drink the water in the pond* after 
clearing with its breath the fresh flowers fallen 
from their stalks, of the jasmine-vine that 
covered the top of the spurge-plant (Akam.184: 
8-11 ). Stags with their mates gambolled about, 
after feeding upon the slender stalks of the black 
vine of the ciruku grass (Kuru.256:i-3). Women 
would use the flower of the hardy, cdumpu creeper 
washed by the waves in the sea-shore, to make 
a wreath (Nar.i45:i,2). The male monkey beat 
with a fragrant narai creeper the tender bamboo 
lying against a rock ( Aink.276:i,2). Flowering 
vines that had coiled themselves round the trees 
for support falling off to the ground when ihe 
trees withered* prevented the passage of the hero 
across the forest (Kaii.3:i2,i3). Young children 
played with the unripe fruit of the palmyrah 
tied to vines (Kaii.S3:8-io). Kantal buds appeared 
like the folded hands of maidens* beautiful like 
vines (Pari.20:98). 

2. Tukirkoti (Flag/standard) 

The bulLmount of Lord Civan, of hanging 
matted locks and rare askesis, became also his 
noble flag (Puram.i:3,4). May on (Lord Tirum&l) 
ever-victorious, had sapphire-complexion, and 
the great eagle-flag fluttering higb(Puram.56:5,6). 
In the battle-fieid the chariots wheeled about, 
their bright flags fluttering (Pati.49.*5). The 
peacock with many ocelli, uttered its victorious 
cries from the flag of the red Lord which 
became its seat as ordered by Him (Muru. 122 ). 
Soldiers armed with spears, fought and killed 
their enemies, brought honour to themselves 
seizing their powerful flags to mark their victory 
(Matu.369-371). At Kavirippumpattinam, great 
scholars well-versed in ancient lore, raised their 
standards to mark the beginning of their disputa¬ 
tions (Pat.169-171). The fragrant coastal town 
where tall flags fluttered (Akam.i96:i). The hero 
was the son of a rich man living in the ancient 


town with market streets where tall flags flut¬ 
tered (Nar.45:4,5). The hetaera placed a ring with 
a shark carved on it, on the finger of the hero’s 
son (Kali.84;23-25). The great conch held by Lord 
Tirumal in his hand, resounded thunderously so 
that the flags of the demons broke off and fell 
down, their ears became deaf, while their very 
crowns shivered and trembled (Pari.2:36-40). 

3. Olunku (Order) 

The roof with sheaves of paddy thatched over 
sugar-cane poles placed in order, looked bright 
like a festival areaa (Puram.22:i4-17). In the 
wood, the flowers of the leafless silk-cotton 
tree that had blossomed, looked like the lamps 
lit in order by a group of women in Kartikai 
(Akam. 11 :2-5). Konkam flowers made the wood 
beautiful like a line of lamps lit in order, in the 
righteous month of Kartikai (Nar. 202 : 9 - 11 ). The 
head of the dancer adorned with patines of bright 
gold in the midst of other jewels, resembled a 
dark cloud with lightning in bright order (Pari. 
2K54-56). 

4 . Nltci (length as of a line) 

A fox preying on the entrails hanging out of a 
certain victim of bandits with blood flowing in 
a long line, sat howling in the shade of a spurge- 
plant in a barren tract overgrown with bowstring 
hemp ( Akam.337:i4-i7). The daughter of the 
Lord of the fields, wore a long garland woven 
out of sugarcane flowers (Aink.9i :3,4). 

5. Tikkoluntu (Tongue of flame) 

Fed by the swift wind the wild-fire with its 
tongues of flames, leapt upon the bamboos with 
acrackling noise and then, spread throughout 
the hill-slopes (Akam.47:4-6). 

6 . Kilticai (The eastern-side) 

The hero went abroad in search of wealth, un¬ 
mindful of the difficult tract burning under the 
summer's sun that rose over the eastern hill in 
the morning and spread its hot-rays on earth 
during the course of the day (Kaii.i50:i5,i6). 
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7. Toyyirkoii (Design called Toyyil) 

Women jostling each other closely so that the 
toyyil designs drawn on their arms and other 
limbs (by their lovers) got wiped out, neared the 
river Vaikai (Pari. 6:15). 

Koticci - Kurinci Nilattup Pen (A woman of Kurinci 
tract) 

After supplying foliage for the leaf-garment cove ¬ 
ring the jewelled waist of the hill-woman with a 
slender grace and lovely tresses, who was guarding 
the millet-field sown by the woodsman, the stout 
trunk of the acoka tree stood barren (Kum.214- 
1 -5). The instrument called kulir in the hands 
of the hill-woman for chasing parrots, sounded 
like anklets (Kuru.360:5-7). The maid said to the 
hero: “We are hunter-maidens and hill-women, 
of the place near this hill; you can come to our 
village, quaff toddy and enjoy the pleasant cho- 
ric dance before proceeding to your own place” 
(j^ar.276:4-10). Though the hill-maiden with dark 
challenging eyes scolded it, the parrot of the 
grove, fed upon the ears of millet-corn in the 
hillside (Aink. 232 : 1 - 3 ). The maid said to the hero: 
“Our people may remove the heroine from the 
millet-field guarded by her because the parrots 
in the slope flock to if, mistaking her sweet 
voice to be that of one their own; therefore come 
soon to marry her” (Aink.289).The peacock spread 
out its lovely fantail resembling the tresses of 
the hill-maiden (Aink. . 300 : 1 - 2 ). 

Koticciyar - Kurinci Nilappentir (Women of the 
mountain-tract) 

Hill-women, with hair like dark fine sand, would 
sing in order to hasten the healing of the big 
open wound on the chests of their hubsbands 
caused by a leaping tiger (Maiai.302-304). Bunches 
of honey-dripping glory-lily swayed like the 
hands of hill-women folded in prayer towards 
their mountain (Kali. 40 : 11 - 13 ). 

Kotinci - Tertattin Man Tamaraip Pnvativil Amaik- 
kapperam Teruruppu (An ornamental part of a 
chariot in the shape of a lotus in front of the 


deck). The hero returning home successfully after 
completing his work asked his charioteer to hold 
the reins well and drive faster so that the lotus¬ 
like stalk on the deck of the car might shine 
bright (Akam.344:10,11). 

Kotita - Titu (Evil) 

The sun’s heat parched the earth like an evil 
tyrant king whose cruel rule at the advice of his 
pitiless and unjust minister, harassed the land 
(Kali.S:l-3). 

Kotlmankalattu Vatcli Narcentanlr - PuJavar{ A Poet) 
Named Nafcentanar, this poet belonged to Koti- 
mankalam or Kotimankalam. For the term Vatuli 
in his name, it is surmised by the author of 
A.C. that he might have belonged to Vatula 
Kotrara. Two poems (179,232) in Akandnuru, 

spoken by the maid, are in his name. In Poem 
179, set in pdlai tinai, the maid tries to dis¬ 
suade the hero from going away from the heroine 
pointing out the difficulties on his way (viz.) 
the elephant with outstretched trunk leaving the 
tract disappointed at not finding drinking water; 
the memorial-stone of the warriors appearing 
frequently on the tract; the lack of persons to 
relieve wayfarers of the troubles caused by the 
hill-men, etc. In poem 232, in the same tinai, 
the tusker is described as trumpeting fearfully, 
the noise echoing in the caves of the mountain, 
as it mistook the thunder-clap to be the growling 
of a tiger; the maid speaks to the hero as he waits 
by the wall outside, that his friendship for the 
heroine, is responsible for bringing the hiero¬ 
phant into the house. 

Kotlyar - Kotumaiyutaiyavar (Cruel persons) 

The neytal plant weeded out and thrown on the 
ridge of the field by the workers, would again be¬ 
gin to flower therein instead of refusing to grow 
in the land of such cruel persons (Kuru.309:i-5). 

Kotiyavai - Tiyavai (Evil/deeds) 

Even if a person were to conceal the evil deeds 
done by him, in the belief that no one knew 
about them, his own conscience will prove to be 
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a powerful witness against him (Kali. 125 : 1 - 4 ). 

Kotiyan - Kotumaiyutaiyavan (Cruel person) 

The heroine said to her maid: “Our lord who 
came spear in hand across the fearful narrow 
path, is not a cruel man; you too are not to 
blame for having made him come to the trysting 
place; I alone am at fault for having given you 
this trouble” ( Akam. 72 U 7 - 22 ). The heroine dec¬ 
lared to her maid that the hero was the lord of 
her life though he may be a cruel person (Aink. 
Ti.6:3,4). 

Kotiyaa - Kotumaiyutaiyan (A cruel person) 

The heroine already plunged in sorrow at the 
separation asked eventide if it came to render 
her more helpless, like a cruel hunter who shot 
an arrow into the heart of a hapless deer, caught 
in a flood and struggling to reach the bank 

( Kali.l20:10 - 12). 

Kotiyfir Kilar Makanar Neytal Tattanar - Pulavar 
(A Poet). 

See Neytarrattanar. 

KotiySr - Kotumaiyutaiyor (Cruel men/evil doers) 
Near the big hill, cruel bandits had gathered 
close together ( Atam.28S:8,9). The fearsome 
deities dwelling in the sal tree in the village- 
common, afflicted evil-doers (Kuru.87:i,2). 

Kotiyol - X. Kotumaiyutaiyol (Cruel woman) 

The foster-mother, of the heroine who had 
eloped with her lover, said in grief: “The 
parrot refuses to drink milk as her mistress has 
gone away with her lover; her bevy of comp an¬ 
ions have given up playing; the flower-pots are 
no longer bright with flowers; the figure of the 
deity drawn on the wall, no longer gets any 
sacrificial offering. I was not aware of my cruel 
daughter’s intentions; I wonder in which impov¬ 
erished house she performed the ritual removal 
of her anklets” (Akam.369:4-26). 

2. Koiiyaiyutaiydl(Womaa with a jasmine creeper) 
Nannaa who destroyed those who did not bow 


to his authority and who ruled over his proud 
enemies, was the husband of the chaste queen 
who brought up a jasmine creeper (Maiai.423, 424 ). 

Kotiyon - Kotumaiyutaiyavan (A cruel person) 
Even if the soothsaying woman were to declare 
that the heroine’s ailment was caused by a deity, 
implying that the cruel hero had nothing to do 
with her, the father of the young monkey play¬ 
ing on the hillside would recognize the chief; it 
would not utter a lie suppressing what it saw 
with its eyes (Kuru.26:3-8). 

Kotivitutal - Mikutiyatal (Excess) 

The concubine of the hero, her sulking removed 
by the hero’s promises, quaffed toddy with him 
and enjoyed herself; after bathing in the river 
Vaikai, overcome by exceeding passion, they 
engaged themselves in love-making(Pari. 6 : 102 - 104 ). 

Kotirruppu? - Kavulitattuc Ceyyum vatu (Mark 
made on the cheek) 

During his love-passage with the heroine the 
hero caressed gently her whole body, without 
leaving a mark on her tender cheeks as it might 
hurt her (Kaii.95:i9-2i). 

Kotiru - I. Parrukkuratu (Tongs) 

The crab had forked legs resembling the broken 
tongs of a blacksmith (Peru. 207 , 208 ). 

2. Kannam (Cheek) 

The cock had cheeks soft like tender shoots of a 
plant (Akam.367:10). 

Kotakur - Orur (A town) 

Katal Pirakkottiya Cenkuttuvan after destroying 
Viyalur over threw also Kotukur beyond it (Pati. 
Pa.5:11,12). 

Kotukotti -Civaperuman Ellavarraiyum Alittu Akim 
Kuttu (The final dance of Lord Civaperuman 
after destroying the universe) 

Lord Civaperuman is hailed thus by the poet: 
“Will it be Goddess Umai with her liana-waist, 
who will give you the proper time-beat, when 
you dance the dance of dissolution called 
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Koiukotti , after destroying all forms of life, 
with tabor and other instruments sounding from 
your hands” (Kaii.i :5-7)). 

Kotunkal - 0rur (A town) 

The great river Periyar runs before the water 
front of the town of Kotunkal belonging to 
Malaiyaman Tirunmtikkari, Lord of Tirukko- 
Valur (Akam.35:14-16). 

Kotuid - Tertattin mun tdrnaral ppu vativil arnaikkap - 
perum Ururuppu (An ornamental staff in the 
shape of a lotus in front of the deck of a 
chariot) 

The tall chariot had an ornamental staff in the 
sbape of a lotus, made of ivory and fixed to the 
deck of the chariot (Poru:i63). 

Kotuncinai - Kotunci {The staff on a chariot’s deck) 
The heroine invited her boy to come to her for 
milk-food with soft gentle steps holding the 
ornamental staff of his stout rolling toy-chariot 
(Kali.85:17-21). 

Kotuncol - Kotiya col (Harsh words) 

The maid requested the potter announcing the 
advent of the festival to inform and forewarn 
the women of the village about the minstrel with 
his harsh words full of falsehood, as he was 
troubling them excessively (Nar.20o:io-n ). 

Kotattoy - Valankinoy (Vocative form of addressing 
‘one who gave’) 

Murahciyur Mutin&karayar hailed Ceraman 
Peruncorrutiyan Ceral&tan as the munifi¬ 
cent one who gave plenty of food to both sides 
in the Bharata war till all the twice-fifty(Kaura 
vas) who fought with the great five (Paritavas) 
fell in the battle field (Puram. 2 : 13 - 13 ). 

Kotuttor - IntOr (Those who gave something) 

Those who gave food to people gave life to 
them as food and water were indispensable for 
the human body (Puram.18:8, 19 ). 

Kotuppan - Tamvdn (One who gives) 

When the Red Lord Murakaii gave the tribute 


of his obeisance at the feet of Goddess Devace- 
nai in the sulks, she comforted the God who 
gave her such a tribute and offered her bosom 
to his embrace (Pari.9'36-38). 

Kotuppor - Kotuppdr (Those who gave to others) 
Among those who climbed Tirupparahkunram 
with Valuti (Pantiyan) were prsons who gave 
sweetmeats and other eatables to the monkeys 
there and indulged in other playful activities 
(Pari.19:38-40). 

- VituppOn (One who sends back another) 
The hero proceeding to his wedding with another 
woman, embraced his son who followed the 
sound of his chariot-bells, and sent him back; 
but the child, began to cry refusing to go back 

( Akam.66 17—16 ). 

Kutuinpatu - Valakkalivu (Becoming perverse)- 
Kirantaiyar prayed to Lord Tirumal thus: 4 'Oh 
Lord of rare tradition! with clear minds, we 
shall adore your divine feet and then pray to you 
so that our senses may never become perverse, 
but ever achieve true awareness” (Pari.7:72-76). 

Kotninpuri - Murukkunta Puri (Twisted strand) 
Hunters, children clapped their hands in tune with 
the playful movement of the young one of the 
monkey as it hung from the tight well-twisted 
rope of the ropi-dancing woman in the hamlet 
by the hill-side (Nar.95:i-7). 

Kotumpug - Aram (Chain) 

Pokuttelini son of Atiyam&n Netuman And was 
adorned with a golden chain (Puram. 392 : 1 , 2 ). 

Kotuma^am - Orur (A town) 

Koturaanam was famous for its well-wrought 
ornaments (Pati.74:5). 

Kotumaram - Vil (Bow) 

Tamappal Kannanar hailed Mavalatt&n younger 
brother of Colan Nalankilli as the cheif of the 
warriors with bows and long arrows (Puram.43, 
10 , 11 ). Banddits were cruel men holding bows in 
their hands (Akam.2i5:9,io). 
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Kotumuti - Oru talaivan (A Chieftain) 

Amur, enclosed by tali ramparts was guarded by 
one Kotumuti (Akam.i59:is,i9). 

Kotumai - Vankanmai (Cruelty) 

When the hero did not turn up at the night- 
tryst, the heroine spoke to her maid about his 
cruelty( Akam.298: 19 ). The heroine became sleepless 
thinking of the cruelty of the hero in having 
parted from her, traversing troublesome ways 
(Kum .224 : i-3 ) . The heroine said that the cruel 
village indulged in needlees gossip, through she 
had not even spent a single day in joyful talk 
with the lord of the ford (Kuru. 320:4-8). The 
maid said to the hero; “As I know well that you 
are not cruel like the goad that spurs the fast 
horse to gallop faster, I have decided to unite 
you with the heroine” (Kaii.5o:i9,2o). Lord 
Tirumal puts on the qualities like anger, grace, 
cruelty, and righteousness, depending on the 
nature of persons. To those who have not these 
qualities, He will also be without them. He will 
not destroy his foes who praise him not; nor 
will he protect those who do praise Him; for 
He has neither foes nor friends (Pari. 4:49-54). 

Kotumaikal - Vankanmaikal 

Kotum&Syor - Vankaumiiyor (Cruel persons) 

The ethical texts declare that there were ways 

* to expiate the sins of those who had done cruel, 
ties to brahmins but there was no hope for those 
who were ungrateful (Puram.34:i -7). 

Kotavari - Puli (Striped Tiger) 

The striped tiger haunted the tall hillside(P a ram. 
135 : 1 ). Tirumavalavari, grew up hard as diamond 
while he was in his enemies’ custody, like a sharp 
clawed tiger-cub growing up in itscage(Pat.220-222, 
299). Striped tigers that had fed on the pieces 
of the wild boar’s flesh, gathered together and 
roared in the slope of the hill (Akam.322 :io,n). 

Kotavay Iruaapu - Tuniil mul (Fishing hook) 

The vardl fish seizing the bait fixed to the fish¬ 
hook, tore the water-lily leaves and blue-lily 


flower; it entangled the purslane creeper as it 
leapt about angrily resisting the pull of the 
angler, like a proud bull disturbing the pool 
when pulled by a rope through its nose (Akam. 
36:1-8). 

Kotnval - Arivcl (Knife) 

The cook had strong hands scarred by the 
constant use of the knife for cutting edibles 
(Peru.471,472). 

Kotavinai - Tivinai (Sin) 

Demons were fearless of the sin of killing for 
eating; they were adapt in magic arfs (Pari. 5:6,7). 

Kotai - 1. Porut Kotai (Bounty) 

Irntur killan Toy an Maran, his sturdy body 
marked by the wounds of honour received by 
him while defending his land against enemies, 
like a medicinable tree bearing marks of the cuts 
made on it, lived in the town called Irntur, 
as a patron of bounty (Puram.i80:3-7). Pannan, 
Lord of Cirukuti was honoured with a title ‘Kotai 
MentonraP (Noble scion of Bounteous giving) 
(Pur am. 888'.7) Peruhceral Irumporai of ceaseless 
bounty gave away limitless gifts to solicitors 

(Pati.79’.2 ). 

2. Mahal kotai (Giving away a daughter in 
marriage) 

The maid said to the heroine: “Our father has 
agreed to give you away in marriage to our lord; 
this gossiping town’s peoplealso couple your name 
with his - Our good mother also has said that he 
is the right man for you; let us therefore give 
sacrificial offerings to the household - Gods with 
fingers joined in prayer so that the wedding day 
might arrive soon” (Akam.282:i2-is). 

3. Pantankalai Virral (Selling commodities) 
Mutur (the old city) had many close-set shops 
and houses with families engaged in selling and 
buying commodities (Peru.309,400,411 ). 

Kotaikkatan -1 kaikkatcin (The duty of giving to 
charity) 


Kotalmatam 
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Imaiyavarampan Netunceralatan had an impartial 
heart that loved to discharge its duty of giving 
to charity (Pati. 20 : 23 ). Tontaim£n Ilantirayan was 
a king of tireless heart who discharged its duty 
of giving to charity (Puru.446). Utiyan had an 
impartial heart that gladly discharged its duty 
of giving to charity (Akam.l6s:6,7). 

Kotaimatam - Kotaiyitattu Ariydmai (Folly of 
indiscriminate charity) 

Pekan was guilty of the folly of indiscriminate 
charity, like the bounteous rain which poured 
everywhere, in dry ponds and in the fields, and 
in saline tracts impartially; he was not indiscri¬ 
minate, however, in killing his foes in the battle 
-fields (Puram. 142). 

Konka - Talaiva (Vocative of Konkan-Lord of the 
Neytal tract) 

“Oh Lord of the Neytal tract with a bright 
water-front” (Nar. 172 : 9 ). 

Ko$kan - Talaivan (Lord of the sea-coast) 

The tali chariot of the Lord of the sea-coast 
with its bells tinkling came before the heroine 
and her maid; it returned soon, to their shame, 
without the hero obtaining her favoar (Kuru.2j2: 
1 - 3 ). The maid said to the heroine: “I have given 
my consent to your elopement with the lord of 
the coast with his tall chariot drawn by horses 
at midnight; may this malicious town perish in 
its own gossip” (Nar.i49:7-io). The maid said 
to the foster-mother that the town of the hero 
son of the Lord of the Coast who came at 
midnight to their place when everyone was asleep, 
was very prosperous. ( Aink .104 ). The maid said 
to the heroine: “Open your red-streaked long 
eyes, now that the Lord of the Coast with his 
golden chariot has come, adding lustre to your 
bright bracelets and forehead; let us now mock 
at the sallowness that affected your beauty” 
(Aink. 200 ). 

Ko$ka§as*ki!an - Kurunila Mannan(N Petty chieftain) 
The given name of this chieftain of the hill 


called Konkanam, is not known. Mocikiranar has 
composed three poems in his honour in Pura - 
ndnuru (154, 155, 156) highlighting both his 
munificence and his military conquests: “Just 
as the cow’sthorn flower turns ever towards the 
sun, the eating vessels of poor poets were ever 
turned to his chest” (Puram. 155 ). The wealth 
he earned through successful war, he .gave away 
to needy poets. Also known as Konperunka- 
nattuk kilavan, his territory of ‘Konkanam’ is 
called also ‘Konkanam’. 

Konkanam - Orumalai (A mountain) 

The maid comforted the heroine, unable to bear 
the idea of separation from her lord: “Who will 
think of leaving you, even if he were to get 
Elirkunram in the land of Nannan of Konkanam, 
where bright-bangled women, use for leaf-skirts, 
the green leaves left over by the buffalo after it 
had grazed upon the \ine, covering the bush?” 
(Nar. 391:2-8). 

Ko^tal -1. Kilkkarru (East-wind) 

Fishermen would share with the people of the 
coastal village the sharks caught by them with 
their newly-mended nets, after they had renovated 
the old boats lying on the dune buffeted by the 
sea-waves raised by the East-wind (Aakm. 10 : 8 - 12 ). 
The heroine and her bevy of companions, danced 
the choric dance in the sand heaped up by the 
East wind (Akam.20:7). The glory-lily flowers 
blown off by the East-wind, and resembling the 
folded hood of the snake, lay upon the rock 
covering it (rcuru.i85;5-7). 

2 . Mekam (Cloud) 

Even in parching summer, blue-lily flowers 
bloomed resembling the eyes of maidens, in the 
waters poured by the rain-cloud ( Puram. 137:7,8). 
The hero said to his heart: “I have been 
rendered jubilant, as the sweet-tongued heroine, 
fragrant like the big hill of Pekan with nestling 
clouds, has come and made love to me” (Akam. 
262:12,18). 

3. Malai (Rain) 

Dishes made from small-leaved greens, growing 
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luxuriant on vines because of the rain, along 
with other edible things, were available at various 
places (Matu.530,531-535). 

2. Kollutal (Absorbing) 

The dark cloud absorbing the waters of the sea 
rose over the western hills and poured rains 
(Nar.l40:i). 

5. Malaikkdlam (Rainy season) 

The heroine said to her maid: “You say I must 
forget my lord for a time; yonder appears 
the lofty hill of my lord, crowned with a cloud 
white as the bean-flower in the rainy season: 
how can I bear my pain whenever I see it’’ 

(Aink.209). 

Kogti - Kollai (Booty/plunder) 

As the fresh wave of enemies scornfully declared 
that their opponent was a youngster, whose country 
afforded a big booty to them, Pantiyan 
Netunceliyan instead of slaying them in battle¬ 
field, chased them to their own place and killed 
them there (Puram.78:5-i2). The fair-minded traders 
at Kanrippumpattinam valued their own goods 
and the goods of the sellers equally, getting a 
fair-price for goods brought and sold; thus they 
acquired their rich booty (wealth) (Pat.209-212). 
Tonti city was so prosperous that the fisher-folk 
shared with others the rich plunder of the sea, 
the horned fish lying on the high, sandy shore 

(Akam. 10:10-13). 

2. Tirai (Tribute) 

When Pantiyan Kutakarattut Tuneiya Maran 
Valuti, refusing to consider the Tamil country as 
belonging to all the three kings, declared war, 
those kings who hastened with their tributes to 
him, were relieved of their trembling fear (Puram. 

51:4-7). 

3. Kol.porul (The property/goods taken possession 
of) 

Atiyaman Netuman Anci, relieving the distress 
of the kinsfolk of the war-bard who sang hi s 
praise, offered him heaps of superior paddy along 


with the sheaves, asking them to take possess 
of the goods (Piiram.390:20-27). 

4. Unavu (Food) 

Korkai town had sections where toddy was dr 
by the people (Matu.137,138). 

5. Porulaik Kollai Koljum Parattai (A Prostil 
who plunders wealth) 

The heroine said to her maid: “Our lord who 
principle did not like other women, now is una 
to keep off his chest from the prostitute whc 
plundering his wealth” (Akam. 174:9,to). 

Kogtimakajir - Portilaikkollum Parattaiyar (Pro: 
tutes who plunder the wealth) 

Prostitutes bright as celestial damsels intent 
plundering the wealth of men attracted by tl 
charms, wearing wreaths of white flowers 
their hair, walked the streets, swinging their hai 
a-dazzle with bright bangles; they set right tl 
jewels disordered during their love mak 
adorning themselves with water-lily blooms aga 
they pressed their bosom to the chest of th 
lovers with false protestations of love; till tl 
extracted all the wealth from those who ca 
seeking pleasure from their beautiful bodi 
like bees that leave the flowers after suck 
the honey from the pollen, they deserted tb 
lovers after plundering their wealth. These harl 
captivated the hearts of men in the fest 
houses of the rich, where they danced with 2 
to the sound of the yal and the drum; leav 
them they would go to cool bathing plac 
where they danced joyously, adorning themsel 
with garlands that reached the hem of tb 
garments, woven with the buds and tender sho 
of the blue-lily; such was the nature of 
harlots of the city (Matu.561-589). 

2. Poril Pitittu Varapperra Pakaivar Manaivi 
(Wives of the enemy captured in war) 

Captive women washed the floor of the halls £ 
lit their undying lamps, in the temple of the 1< 
conquered by Tirumavalavan from his enemi 
wild elephants with their mates that damaged 
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pillars there by rubbing against them, made it 
their home (Pat.246-251). 

Konti mallar - Kollaiyiium Maravar (Plundering 
warriors) 

Katal Pirakkottiya Cenkuttuvan announced: 
“Let plundering warriors, adorned with sirissa 
and ulinai flowers desiring victory in battle, 
feared by their foes, come forward to receive 
killer-tuskers as presents” (Pati.43: 23 - 25 ). 

Koptiyal - Kol\ai konta Celvattai yutaiyaval (Woman 
with rich booty) 

The young daughter of the king of a single- 
walled city, was mistress of much wealth got as 
booty from the enemy (Puram. 338:5, 12 ). 

Koptiyu&ti - Kollaiyunavu (Plundered food) 
Tontaiman Ilantirayan was hailed as the scion of 
the Tonti clan rich with the plundered food from 
the enemies (Peru.454). 

Koptunilai - Kuravaikkuttinul Oruvar Kurrinai Onivar 
koniu pdtutn pdtal (Choric song) 

The maid said to the heroine: “O lady of well- 
chosen jewels; in order to bring about your union 
with your lord, we shall dance holding hands to 
propitiate the deity of the hill; you must sing 
the chorus song for the same*’ (Kali. 39 : 26 - 29 ). 

Koiptai - Kuntal Mutippu (Women’s hair tied in a 
bun) 

Women working in the fields wore their hair 
tied in a bun (Puram.61 :i). The hetaera publicly 
wore on her tresses caught in a bun, the wreath 
of the hero sporting in the river which came 
floating down to her ( Pari.Ti.2:51-53). 

KoptSl - Kollappattaval (Woman taken as mistress) 
The heroine said to the hero that the woman 
taken by him as his concubine was a young 
innocent (Aink.67:i). 

KoQperuttkanam - Konkdnatn (A mountain) 

Mociklraii&r sang of KonkSnam Kil&n: “Whether 
you give me gifts or not, it is easy for me to 


sing of your valour and your Konkanam Moun¬ 
tain whence the cool cataract rolls down in 
many streams’* (Puram. 154 :8-i3). Konperunkanam 
had two distinguishing features; it was surrounded 
by the creditors who had given loans to the 
suppliants, and by those who had come to ransom 
the captured chieftains with tributes (Puram,156: 
2 - 6 ). 

Koijnnu - Mekam (Cloud) 

The cloud that had gathered over the sea would 
not return without saturating itself with the 
waters, in order that it may descend with resoun¬ 
ding thunder in the form of rains (Puram.205:i0- 
12 ). As the clouds rumbling in the sky, poured 
ceaselessly, floods arose and spread everywhere 
(Akam.68:14-16). Herdsmen sent many bulls into 
the arena, like congregated clouds, in order to 
fight with them (Kaii.i04:i5-17). When the clouds, 
resembling serried ranks of the war-elephants of 
the Pantiya king neared the earth, it rained 
heavily (Pari.22:i,2,8). 

Kontu - Punkottu (Flower-bunch) 

The heroine had tresses adorned with flower 
faultlessly arranged ( Akam.288:i5-17). 

Koppul - Untie Cull (Navel) 

The minstrel’s wife had a perfect navel that 
resembled the whirling eddy in a pool (Peru.37, 
47). The fair city of Maturai resembled the lotus 
flower blooming out of the navel of May on 
Lord Tirumal (Pari.Ti.7:i,2). 

Kompar - 1 . Kompu (Branch) 

The monkey leapt upon the tall bamboo branch 
(Maiai. 237 ). The kuyil warbled from the branch 
of the mango tree in summer (Akam.355:1,2,8). 

2. Kompu pohdl (A maiden resembling a slender 
branch) 

At the Vaikai water-front, people ridiculed a 
man as a soft-hearted youth without any strength 
of will, when he openly stared at the erect 
breasts of a maiden, slender like a branch (Pari. 
12:50,51). 
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Kompu - 1. Kilai (Branch) 

Prostitutes, played together, plucking the tender 
shoots from the branches near the water-front 
(Matu.586-589). The heroine tended the purslane 
creeper so that it may yield its lovely leaves 
growing on its many branches bending under the 
weight of the foliage, for making her leaf-garment 
(Akam.383:6-12 ). The groves grew beautiful in 
midsummer, like a dance of good women deligh¬ 
ting the eyes of the beholders (Kaii.32:io,i3). 

2. Kompn Polval (Maiden slender like a branch) 
When one of the women playing in the river 
splashing water against one another, covered her 
eyes with her hands, a certain woman slender 
as a branch made her captive using her golden 
chain to tie her arms (Pari.7:51-56). 

Kommai - 1. Perumai (Bigness/greatness) 

In the burnt-out wilderness, along the track no 
longer great, the distressed elephant searching 
for water ran after mirages in vain (Akam. 29 : 
15-16). The hero desisted from going away as he 
thought that the paths in the wild track were 
too difficult for the heroine with big breasts, to 
pass through ( Akam.65:17-20). 

2 . Tiratci (Plumpness) 

Peacocks fed upon the. plump ripe fruit of the 
bittergourd, with a stem at one end (Akam.15: 
3-5). 

3. Ilamai (Youthfulness) 

The untruthful hero said to the heroine: "‘May 
the night pass for ever in close embrace of your 
warm lovely youthful spotted breasts with dark 
areolae (Nar.3i 4 : 4 - 8 ). 

4 . llamulai (Young breasts) 

Women of Maturai neared the banks of the river 
Vaikai, making it difficult to judge if the floods 
of the river added beauty to the women, or the 
women with cinctured young breasts made Vaikai 
more lovely (Pari.22*.30-35). 

Koyyunajr - Parippavar (Persons who cull flowers, 
fruit) 


Workers plucking beans ate sumptuously of the 
millet-rice cooked by the cowherdess along with 
sour porridge made of curds mixed with velai 
flowers (Piiram.215:1-5). 

Kol - Kollan (Blacksmith) 

The quiver containing the arrowheads shone 
because of the fine work of the blacksmith (Akam. 
9 : 1 , 2 ). 

Kolileru - E mtaluvutarkkuriyci Kalai (Bull fit for a 
bull-fight) 

The hero’s anklets smashed in the fierce battle¬ 
field, resembled the horns of a murderous bull 
in the arena (Puram.4:3,4). 

Kollan - Karuman (Blacksmith) 

When Ukkirapperuvaluti captured the fort of 
Kanappereyil, its chief Venkaimarpan grieved 
that it would be impossible to recover it, like 
the water absorbed by the red hot iron in a 
blacksmith’s forge (Puram. 21 :6-9). The crab has 
forked legs resembling the broken handles of the 
puffed bellows in a blacksmith’s forge (Peru.206: 
208). The he-bear growling and breathing hard 
like the bellows of a blacksmith, while the cobra 
inside the ant-hill trembled in fear, would dig 
into it for its prey (the grub within the anthill) 
(Nar. 125:1-4). 

Kollan Alici - Pulavar (A poet) 

‘Alici (Variant reading Aluci) being his given 
name, this poet was called Kollan Alici, indica¬ 
ting his profession of a blacksmith. Four poems 
of his are found in Kuruntokai (26, 138, 145, 
240), two of them spoken by the heroine, two 
by the maid. In poem (26) the maid by reveals the 
true love of the heroine to her mother and 
foster-mother who believe the findings of the 
sooth-saying woman that their daughter was 
possessed by a deity; even a monkey knew the 
culprit responsible for the change in the heroine 
(i.e.) the hero. Poem 138, refers to a tryst by 
night and a missed tryst; the maid tells the hero 
that she and her mistress would be awake at 
night listening to the sound of the flower of 
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the nocci adjacent to the house falling on the 
ground, though the whole village slumbered. In 
poem 145, the heroine declares with feeling, that 
the hamlet was not fit for her to stay in, on 
seeing her maid slumbering instead of comfor¬ 
ting her in her anguish of separation. Poem 
(240) fancifully describes the heroine getting 
solace from the sight of the hero’s hill and grie¬ 
ving when the hill disappears from her vision 
at even-tide. 

Kollimalai (A Hill) 

Munificent Kari killed Valvilori of great fame 
and gave away his Kolli hill to the Ceras; this 
hill abounded in jack-trees; it had the famous 
celestial image carved by a deity(Akam.209:i2-i7). 
The image newly carved by a deity in Kolli hill 
abounding in jack-trees, shone brightly in the 
bright rays of the morning sun (Nar. 192 : 8 - 11 ). 
The heroine had fine tresses luxuriant like the 
fan-tail of a proud peacock in Kolli hill belong¬ 
ing to the patron Ori (Nar.265:7 - 9). 

Koilikkaflflanar - Pulavar (A Poet) 

Author of Kuruntokai (34), this poet with the 
given name of Kannanar, belonged to Kolli hill. 
In this poem, the poet makes the maid 
inform the heroine about the advent of her 
lover who has come to marry her: “Let the 
people of the village now rejoice at the proposed 
marriage, putting an end to the anguish of the 
sleepless heroine, subjected till now to the mali¬ 
cious gossip of others”. A reference is found 
here to the goodly town of the Kuttuvan’s 
Marantai where the flock of great herons grew 
scared of the victorious jubilation of the war¬ 
riors after slaying their enemies. 

Koilikkarfam - Kollimalaiyaic Culnta Nciiu (The 
country around Kolli hill) 

Perunceral Irumporai defeated Atikaman of 
many-speared regiments and the two great mon- 
archs, together on the top of a mountain in Kolli 
country (Pati.Pa.8:2-5). 


Koliipporuna - Kollimalaitta!aiva(VocativQ for “Lord 
of the Kolli Hill”) 

Perunceral Irumporai was hailed as Lord of 
Kolli Hill with its tall peak with nestling clouds, 
where lofty bamboos grew luxuriant (Pati. 73 : 
10 , 11 ). 

Kollipporunan ~ Kollimalaittalaivan (Lord of Kolli 
hill) 

Valvilori was referred to as Lord of the great 
Kolli hill with its tall peaks and clefts ( Puram: 
152:30,31). 

KolSivor - KollimalalyOr (People of Kolli Hill) 
Mantaranceral Irumporai was hailed as lord of 
the people of Kolli Hills who satisfied their 
kinsfolk with the tributes given by the enemy 
kings submitting to their power (Puram.222:26-28). 

Kolleru - E rutaluvutarkkuriya. Kalai (Bull fit for the 
bull-fighting) 

A war-drum was made by covering it with the 
rawhide of a murderous bull without removing 
the hair from it (Matu. 732 , 733 ). Cowherdesses 
during their choric dance would sing their tra¬ 
ditional glory, saying that a woman of their 
tribe would not embrace a herdsmen who was 
afraid of the horns of a killer-bull in the arena 
(Kali.103:63,64,75). Cowherdesses during their 
choric dance sang that it would redound to the 
beauty and honour of their arms,to embrace the 
herdsman who vanquished a murderous bull, so 
that the blood on his body mixed with the white 
spots of curds’ on their bodies after repeated 
churning of curds at home (KaiU06:37-39). 

2. An cur a (Male shark) 

In the evening in the grove by the sea, male- 
sharks would prevent the movement of passers-by 
therein (Kali. 123 : 9 ). 

Kollai - 1. Puncey (Land fit for dry cultivation) 

As the war-bards had been eating day and night, 
the meat given by Karikarperuvalattan, their 
teeth became blunted like the coulters of the 
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ploughs that had tilled the dry-crop land (Pom. 
117,118). Women performing choric dance de¬ 
clared: “Oh men of the hamlets; As you follow 
unrighteous ways, the sweet-potato will not 
flourish here; honey will not be found in your 
hills; your millet-crops too would not put forth 
ears of corn” (Kali. 39 : 11 - 14 ). 

2. Mullai Nilam (Mullai tract) 

Cochineal-insects would crawl about on the 
ground in rainy season in Mullai tracts. (Ciru.168). 
Slender jasmine-creeper would put forth buds 
like sharp teeth in the Mullai tract after the 
rains (Kuru.186). 

3. Mullai Tirinta Palai (Mullai turned to desert 
land) 

In the mullai- tract that had turned into a wil¬ 
derness, mirage was common; the barn-owls hoo¬ 
ted alternately; the saline tract had a long barren 
tract where nothing grew; there bandits with 
powerful bows shared among themselves the 
booty they had plundered from the merchants 
slain by them ( Akam.89:2-17). 

Kolai - Kollutal (Murder/killing) 

Hunters had wreaths of glory-lily flowers, and 
murderous bows (Pati.30.*9). Fierce and murderous 
fishermen living in low-caved cottages, caught 
the big fish by throwing their javelins at them 
(Akam.2io:i,2). Bandits with murderous spears, even 
like the God of Death, lay in wait for wayfarers 
and killed them (Kuru.283:4-6). The hero said to 
his companion: “Beautiful and terrible like the 
images carved by the deity in Kolli Hill, my 
beloved has learnt well how, to kill me; there¬ 
fore I suffer helplessly” (Nar.i85:io-i2). The 
heroine had eyes that killed (Kali.108:52), 

Kolai Eru- Erutaluvutarkkuiya Kdlai (Bull fit for 
bull-fight) 

The relatives of the cowherdess said that the 
herdsmen who vanquished the murderous bull 
with tawny - eyes, was fit to marry the gazelle¬ 
eyed maiden (Kali. 104 : 22 , 23 ). The heroine sang 
in the choric dance: “My friend, we shall corn- 
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fort with the warmth of our breasts the wounds 
caused by the murderous bulls on our men” 
(Kali. 106:34-36). 

Kolaivar - Vetar (Hunters) 

The pile of leaves covering the corpses of the 
men slain by the hunters, looked like a long 
hedge of thorns (Kaii.i2:i,2). 

Kolaivan - Vetan (Hunter) 

Paranar praised Valvilori thus; “Who could be 
the hunter who can shoot an arrow such that 
it lodges in the nest of a monitor-lizard after 
killing an elephant, a tiger, a stag and a boar 
in its passage? He does not seem to be a hunter 
who kills for profit; he looks to me like an 
opulent person” (Puram. 152 : 1 - 9 ). 

2. Alittal Tolilulaiya Civan (Lord Civa, the 
Destroyer) 

The red bull had a curved and full-grown horn, 
resembling the slender crescent worn by Lord 
Civan, the Destroyer (KaU.io3:i5,i6). 

3. Kolainan (Killer) 

The heroine at the separation from her Lord 
lamented thus: “With many promises, he com¬ 
forted me and convinced me before embracing 
my bosom: “Won’t I ever be able to see this 
killer of mine who has deserted me thus making 
my happiness false?” (Kali. 147.*23-25). 

Kolu - 1. Kdru (Ploughshare/coulter) 

Workers tilling the dry land with many bulls 
yoked to the plough, would get many bright 
gems by the side of the furrow caused by the 
coulter ( Pati.58:15-16). 

2. Koluppu (Fat) 

In the burial ground the female-owl would tease 
its mate that had forgotten where it kept the 
raw pieces of flesh without fat (Pati.44.*i7-i9). 

Koluotu - 1. Talaippakuti (Head-piece) 

The pakanrai buds shone bright like the head of 
the conch left over after cutting by the unbrah- 
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minical local carver of bangles, who had not 
performed vedic sacrifices ( Akam.24:i-3). 

2. Talir (Tender/shoots) 

Kura trees put forth buds, as a sign to indicate 
the advent of the late dewy season, the tender 
shoots marking the advent of the long dewy 
season (Nar. 224:2,3). 

Kolunar - Kanavar { Husband) 

Fishermen’s wives would serve at dawn, heaps 
of white rice with fruit of the rattan-vine, to 
their husbands slumbering after drinking toddy 
obtained by selling pieces of vardl fish (Akam. 
196:2-7). When the youthful hetaera passed by 
the street wearing a leaf-skirt, lovely housewives 
safeguarded themselves by keeping their husbands 
away from her (Nar.320:3-io). A certain woman 
of the warrior-clan who had lost her husband 
in the battle of the day before, sent her only 
son the next day to the battlefield on hearing 
the sound of the war-drum (Puram.279:3-n).When 
her husband’s family became impoverished, the 
heroine, scorning to think even of the rich fare 
of her fathers’ mansion, took her meals only 
once a day (Nar.no:io-13). When a woman who 
had fallen into a deep pool in Parahkunram, 
begged her husband to throw her a bamboo for 
support he threw instead a bowl of vermilion at 
her; but seeing her struggling in water, he plun¬ 
ged into the pool to help her and joyously 
embraced her (Pari.21:39-45). 

Koluppu - Kolumai (Sleekness) 

Malavars who seized the sleek cows would kill 
and eat them, while the people of the hamlet 
wailed at their loss placing their hands on their 
heads (Akam,129:il,12). 

Kolumitt ~ Oruvakai min (A salt-water fish) 

Storks preying on salt-water fish, would fly off 
on hearing the sound of women chasing away the 
herons (Akam.290;3). The prosperous mansion had 
dishes made of salt-water fish (Nar.i59:7). The 
old and disabled heron bided its time for eating 


the salt-water fish brought by the fisherman from 
the sea (Aink.i80:i-3). 

Kol - 1 . Tdniyavakai (Horsegram, a-food-stuff) 
Whether it rained or not, from every tall peak 
of the mountain range, cataracts rolled down 
streaming through the fied ploughed for sowing 
horsegram (Puram.i05:4-6). In the well-guarded 
broad mansion, menials would grind a mixture 
of musk and other ingredients in the horizontal 
grinding-stone of the colour of horsegram (Netu. 
49,50). 

2. Kutaivel - Oruvakaimaram (A kind of tree) 
Enemy kings who did not submit to Perunceral 
Irumporai would suffer for want of rice food; 
they would be forced to live in land overgrown 
with the kutaivel thorn - trees ploughed up for 
sowing only white millet (Pati. 75 : 11 , 12 ). 

Kolkalam - Bantam Hunkalam (Vessel for keeping 
things) 

The hero after he had been embraced by the 
heroine, said to his heart: “You can now 
rejoice like the vessel in the hands of the poor 
suppliant who sang the praise of M&ntaram 
Poraiyan Katuhko” (Akam. 142:4-7). 

Kolkai - 1. Kotpatu ( Principle policy/regard) 
Brahmins by /principle had a regard for righteous¬ 
ness and they were well-versed in the four 
vedas (Puram.93:7). Celvak Katuhko Vaiiyatan, 
surrounded by his ministers with steadfast 
principles, performed sacrifices and fed the Gods 
(Pati.70:17,18). The twice-born (brahmins) in 
principle taught righteous conduct (Mum.180,182). 
The hero said to his charioteer: “Drive fast the 
chariot so that I may attain my beloved who is 
attached to me by love'’ (Akam 154 : 13 - 15 ). The 
maid asked the barn-owl not to hoot in its harsh 
voice disturbing the sleep of everyone as the 
heroine was anxiously awaiting the coming of 
her lover with abiding attachment for her (Nar. 
83 :4-9). Wealth will not accrue to those who stay 
at home disheartened instead of going abroad in 
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a well-planned manner for earning money (Nar. 
252:3,4). 

2. Viratam (Austerities) 

Brahmins acquired learning through hearing from 
masters; they were well-versed in the Vedas; 
they controlled their five senses through austeri¬ 
ties (Puram.26:i2,i3). The members of the court 
of justice, were men of noble principles (Matu. 
492 ). Wisemen, had blameless priniciples (Pari. 
2:24). 

3. Karpu (Chastity) 

Perunkunrur Kiiar’s wife had an impeccable 
chastity (Puram.2io:5). The Red Lord Murukan, 
stayed also in the holy place called Avinankuti 
with Goddess Deivayinai of spotless chastity 

(Muru.175,176). 

4. Iyalpu (Nature/quality) 

Women who had children, wore well-wrought 
anklets; they were submissive by nature, learned 
and of good repute (Pati.57:io-i3). The watchmen 
of the town were by nature unafraid of ghosts 
or goblins (Matu.644,647). The hero was happily 
seated with his lovable son and his wife adorned 
with jasmine flowers, and the minstrels singing 
the Mullai mode ( Aink.408). 

5. Kollutal (Taking over) 

Fishermen after piling up on the dune, the fish 
taken by them would sleep in the light of a 
shell-lamp fed by fish-oil (Nar.i75:i-4). 

Kollampakkanar - Pulavar (A Foet) 

Author of Narrinai 147, this poet with the given 
name of Pakkan, belonged to Kollam village 
according to P.N. The maid speaks to the heroine 
in the hearing of the hero waiting by the wall 
outside: “When your mother asked you where 
you had gone allowing the parrots to feed on 
the millet-crop, you replied that you did not 
know the lord of the mountains; nor seen him 
nor sported with him in the pool after culling 
flowers! You cannot hereafter go out to guard 


the millet-field, as your mother has become 
angry with your behaviour; pitiable indeed is 
your plight”. 

Kollar - Pakaivar (Foes) 

Nalli who freely and joyously gave away gifts 
to suppliants who flocked to him, had defeated 
all his foes (Puram.158:13-16). 

Kolli-1. Neruppu (Fire) 

The smell of the fat meat of the monitor-lizard 
roasted over a fire by the men who had killed 
a porcupine, in order to be shared amongst all, 
spread through the streets of the village (Puram. 
325:6-io). The peacock afraid of the fire started 
by the fieldsman, spread its wings like women 
playing a ball-game and went to its shelter, while 
the sparrows in the stubble were afflicted (Aink. 
295:3-5). 

2. Kollikkatiai (Fire-brand) 

The shepherd wearing a cool wreath made of 
jasmine, with red glory - lily flowers haunted 
by bees, warmed his palms at a fire-brand(Akam. 
94:4-7). 

Kollai - 1. Mikuti (Excess) 

The congregated clouds saturated excessively with 
the waters from the sea, rose in the west resembling 
a gravid she-elephant (Akam. 183:6-9). Numerous 
clouds that had sucked the waters of the eastern 
sea, resembled the ranks of elephants in the 
king’s army (Akam.278:i-3). The old fox happily 
playing with its own shadow, fond of flesh, ate 
raw meat in excess and becoming thirsty, roamed 
about mistaking mirage for water (Nar.352:5-7). 

2. Kollaiyatittal (Plundering) 

Bandits fed upon things obtained by plunder 
(Pati.i9:i). Among the noises in the hillside, the 
sound of men plundering the honey carefully 
hoarded by the bees was also one (Maiai.317). 

3. Arid (Rice) 

Kutavars boiled in the water from the pool, the 
rice taken out of the hollow in the mortar in 
which it had been polished with a pestle after 



Kollaiccarratal 


459 


Korkikkosuan 


the paddy had been earlier husked and winnowed 
properly (Akam.393:io~i6). 

Kollaiccarrutal - Vilaikurivlrral (Selling at a price) 
Salt-merchants sold salt calling out its price as 
they went from place to place (Peru.64,65). Salt- 
merchants holding thick cudgels in their hands 
went long distances to sell the salt produced in 
saline tracts, calling out the price as they went 
along (Akam.390:1-3). 

Ko\\si\m^iit 2 iX-KoUaikollum Makkal (Plundering men) 
Red-eared vultures like plundering men, would 
seize upon the foul - smelling flesh of the 
wild-cow that had been killed by the tiger in the 
hillside, making it fall to the right side ( Akam. 
3:5-10). 

Kolai - 1. Pdttu (Song) 

The minstrel whose song was in tune with the 
voice of his wife who obtained ornaments for 
singing the praise of P&lai Patiya Perunkatunko, 
also got golden lotuses strung together in a 
silver-strand (Puram. n:i4-is). Kocar whose 
houses had much toddy, after quaffing clear 
toddy would sing choric songs (Puram. 396:7-9). 
Peacocks spreading out their fan-tails, danced 
in the sand white as moonlight, in tune with the 
humming of the bees, resembling ydl music 
(Poru. 21 1-213). Women said to themselves: “Listen 
to the singing, sweet as ydl music, of the bees 
that buzz at the garlands of maidens though 
chased by them” ( Pari, n: 125 ). 

2 . Icai (Sound of music) 

Paranar referring to Katalpirakkottiya Cenkuttu- 
van said that he had great learning, and a war- 
drum that gave out soft music; even his enemies 
praised his valour unstintingly, as he was ever 
desirous of war-making. (Pati. 43:28-31). 

3. Kotpdtu (Principle) 

The heroine upset at the advent of the season 
said: “Though the season has commended with 
swarms of bees buzzing like ydl music at the 
branches with blooming flowers, I suppressed 


the harm (the pain of separation) done by my 
lord, who had never swerved from his principle” 
( Kali.34116,17). 

2. Payan (Result) 

The maid said to the hero, “It is only as a result 
of the heroine believing the promises of the 
hero when he made love to her on the wide sands 
covered by Atumpu creepers, that my mistress 
is now plunged in the incurable sickness caused 
by passion, like a vine that had shed its flowers”. 
Thus the maid urged the hero to expedite his 
marriage a with the heroine (Kaii.i32:i6-19). 

5. Icaikkaruvi (Musical Instrument) 

Devotees desired to stay at the base of Tirup- 
parahkunram carrying lamps, musical instruments, 
fragrant spices, akil smoke, flags etc., as offering 
to the deity (Pari. i7:5-s). 

Korkai - Tut aim uk appatt i n am (A sea-port) 

The heroine had a red mouth with smiling teeth 
resembling the pearls obtained at the fair port 
of Korkai under the protection of the war-like 
Pantiya king, unswerving from the path of 
rectitude (Akam.27:8-10). The heroine had a red- 
mouth with teeth resembling the bright pearls 
in the water-front of the Korkai port, abounding 
in blue-lily plants (Aink.i85:i-3). 

Korkai Foreman - Pdntiyan (The Pantiya king) 

When the hero sported in Vaikai after sleeping 
with his paramour in the grove, gossip arose: it 
was boisterous like the uproar that was caused 
when the Lord of Korkai where tishermen bar¬ 
tered oysters for toddy, Celiyan of many tuskers 
and chariots, danced in glee after his victory in 
Kutal city (Akam.296.*3-14). 

Korkikkoman - Pdntiyan (The Pantiya king) 

The munificence of Nalliyakkotan in entertain¬ 
ing the minstrels who came to him was highligh¬ 
ted thus: “Even the seat of glorious Tamil, the 
city of Maturai of Celiyan, Lord of the South 
and Master of Korkai Port where the female 
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monkey accompanying the carts of the salt- 
merchants played with their children using pearls 
to make a rattle out of sea-shells, could not 
equal the gifts given away by Nalliyakkotan” 
(Ciru,55-67). 

Korkaiyor - KorkaiyHullor (People in Korkai town) 
Talaiyalankanattuc Ceruvenra Pantiyan Netun¬ 
celiyan was praised as the Lord admired by the 
people of Korkai town with its settlements of 
toddy-loving pearl-divers, a town famous for 
its greatness (Matu. 133-138). 

Korra - Manna (Vocative for ‘king’) 

Pittankorran was hailed as a king with a swift 
steed and hands known for their munificence 

(Puram. 168:7). 

Korrankorranar - Pulavar (A Poet) 

He has composed poem 259 in Narrinai. V.P. 
considers him to be the same as the author of 
Akam. 54, the latter being called Marrur kilar 
makanar Korrankorranar and also Nocci Niya- 
mankiiar Makanar Korrankorranar. Arrur is not 
definitely identifiable, while Nocci is modern 
Nocciyam (Dr.u.Ve.Ca.). His father must have 
been an agriculturist. Nocci Niyaman Kilar was 
himself a Cankam poet (Puram.293; Akam.52; Nar. 
17 , 208 , 209 ). In Akam.54, the poet has portrayed 
the anxiety of the hero to reach home; as the 
king, his master’s warlike fury has abated, with 
the commencement of rain, the hero who has 
come to aid the king in battle, directs his chario¬ 
teer to drive faster so that he can meet his wife 
and son soon. In the Narrinai poem (259) the 
maid urges the hero to expedite his marriage as 
it is no longer possible for him to meet the 
heroine now confined to the house as the corn 
has ripened on the millet-field. Fine pictures of 
pastoral life are found in his poem. The cowherds 
with cassia-flutes following the cattle coming 
home after pasturing; the heroine, feeding her 
baby showing him the moon; etc. The Lord of 
Cirukuti, Pannan is hailed by him in a memo¬ 


rable phrase; “One who lives not for himself but 
for others only” (Akam.54). 

Korram - Verri (Victory) 

The boisterous victory in a battle-field against a 
brigade of elephants of the enemy, defeating the 
oncoming foemen and making them flee the field, 
was possible only because of the yield of paddy 
in the furrow tilled by the plough-share (Puram* 
35:23-26), Kapilar referred to Celvak Katunko 
Valiyatan that he was the victorious king who 
piled up the corpses of the enemies, rehabilitating 
later the people who were ruined by them (Pati. 
69:9,10)* The Red Lord Murukan, was lord of the 
Kurinci tract, with tall hills; lord of the fadeless 
victory over the mountain bearing the name of 
the heron (The Krauncba Mountain) (Muru.266, 
267). The victorious Cola king with tall chariots 
adorned with ornaments and sweet and stinging 
toddy had an unfailing spear from Palayan, chief 
of the town of Peer, in order to put down the 
Konkars (Nar. 10:5-8). 

Korrava-1. Mannava (Vocative for king) 
Kalankaykkanni Narmuticceral was addressed as 
‘king of the fierce battle’ (Pati.32:9). 

2. Verriyaiyutaiyava (Vocative for‘Victorious one 5 ) 
Talaiyalankanattuc Ceruvenra Netunceliyan was 
addressed as the noble ‘victorious one’ who took 
the town of Caliyur named after its superior 
kind of paddy ( Matu.87,88). 

Korravar - Verriyutaiyor (Victorious men) 
Talaiyalankanattuc Ceruvenra Netunceliyan was 
lord of the victorious men who marched against 
enemy forts and seized them; and who made all 
those living in the land bounded by Kumari in 
the South, Meru in the north and the seas on the 
east and the west, obey the mandate of their 
monarch (Matu.67-74). 

Korrava - Verriyaiyutaiyava (Vocative for ‘victorious 
one’) 

The Red Lord Murukan, is hailed as the victor- 
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ious one who destroyed with his great spear the 
fearsome demon chief Curapadman (Muru.Ye.4:2). 

Korravai - Katukelucelvi (Goddess of Victory) 

Among the women bathing in Vaikai, a certain 
woman with a leaf-skirt of acoka leaves looking 
at another who wore blue-lily flowers on her 
ears, said that she had now four eyes; and fixing 
a fiery vermilion mark on her forehead, she made 
her look like the picture of the Goddess of 
Victory (Pari.n :96-loo). 

Korravai Ciruva - Korravaiyin Putalva (Murukan, 
Vocative) 

The Red Lord Murukan is hailed as the son of 
the successful Goddess, victorious in battle 
(Muni. 258 ). 

Korran - PiUankorran (A chieftain) 

Karikkannanar eulogised him thus: “Noble 
Korran of well-wrought spear, was so bounteous 
that he would give away to suppliants angry bulls 
along with stalls for them, with heaps of paddy 
from the threshing floor and elephants with 
ornaments; he would not desist from giving, 
because he had given earlier; every day he would 
give whatever was desired by me; he would 
carry out the tasks set by his monarch as desi¬ 
red; may the soles of his feet be free even from 
thorns; may his feet be ever blessed, so that 
people may prosper in the world where patrons 
are becoming rare” (Puram.m). 

Korri - Korravai (Goddess of Victory) 

The heroine sulking towards the hero said thus: 
“As if a goblin were to tell riddles to the God¬ 
dess of Victory in the big jungle, do not tell 
your lies to me and suffer in consequence; lam 
well aware of your treachery” (Kali.89:7-9). 

Korrurai - Kollan Ulaikkalam (Forge of a black¬ 
smith) 

Auvaiyar sent as an envoy to Tontaiman, said to 
him: “The spears here in your guarded palace, 
are adorned with the ocelli of peacocks; their 
stems are decked and smeared with ghee to make 


them bright; the sharp spears of Atiyaman, on 
the other hand, have blunt and broken points 
after piercing the enemies; they lie smashed 
in the forge of a blacksmith” (Puram.95:i-5,9). 

Kon - 1. Payaninmai (To be in vain) 

The maid said to the foster-mother: “Mother! 
you are vainly asking me the reason for the pale 
sallowness of your daughter; perhaps it is the 
fctmkam flower that caused it” (Aink.366). 

2. Perumai (Greatness) 

The maid said in the hearing of the hero waiting 
by the wall outside: “Though the people of this 
great town were all asleep, we did not sleep as 
we could hear even the fall of the blue flowers 
of the nocci tree growing adjacent to our house” 
(Kuril. 138 ). 

3. Ac cam (Fear) 

The heroine who yielded to the Lord returning 
to her from his paramour, said to her heart: 
“May your pains be many; may the nights be 
few when you are able to sleep, as for the 
people living near the fearful battlefield of Atiya¬ 
man Anci” (Kuru.9i:5~8). 

4. Kalam (Time) 

The maid said to the heroine: “Your favour is 
the only cure for our lord; hence if he were to 
get a glimpse of your face in time, it will be the 
medicine to save him” (KaH.60:i9-2i). 

Konrai - Maravakai (Cassia) 

The cassia blooming in the rainy season became 
the wreath for Lord Civaperuman of rare aslcesis; 
the garland on his chest also is made of cassia 
flowers (Puram.i: 1,2,13). The warriors of Celvak 
KatuhkdValiySUan wore wreaths of cassia clusters, 
woven with tender palmyrah shoots (Pati.67:3i). 
The hero parted from his beloved in order to 
earn wealth, and went along the track adjoining 
a hill overgrown with bright cassia flowers 
(Akam. 197:16-18). The cassia put forth big buds 
resembling the tinkling coins attached to the 
bells shaped like frog’s mouth, adorning the 
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pretty feet of children of opulent families 
(Kuru. 148:1-3). The lovely flowers of the cassia 
blossomed in the rainy season, coloured like- 
sallow women (Kuru.i83:J,2). Lightnings flashed 
from the clouds, brightening the mountain-clefts 
like cassia blooming in the hill covered by 
kayo, trees (Nar. 37 1 : 1 , 2 ). As the cloud poured 
rain heavily, bunches of new cassia flowers, 
looked liked golden chains (Pari.i4:io). 

Konraitfnkulal - Konraippalcittal Amianta Kulal (Flute 
made from cassia) 

Cowherds made music using the long cassia-pods 
as flutes (Kali. 106:3). 

Konraiyankulalar - Konraip Palatial Amainta Kulal 
Utaiya Itaiyar (Cowherds with cassia-flute) 
Milch-cows with tinkling bells round their necks, 
would return homewards at dusk, followed by 
the cowherds with crooks in their hands, dressed 
in a garment with a pouch, playing on their 
cassia flutes (Akam.54:9-12). 

Konraiyantinkulal - Konraippalattal Amainta Kulal 
(Flute made of cassia-pod) 

Even-tide came with the music from the cassia 
flutes echoing in every village-common, as the 
cowherds drove their cattle home in the rain, 
while the sound of their tinkling bells were 
heard in the village ahead (Nar.364:7-11). 

Konraiyalankalanteriyalan - Konrai Malaiyaninta 
Civan (Lord Civan with cassia-garland) 

The Sun sent its fiery rays everywhere, like the 


fire that was engendered when Lord Civaperuman 
adorned with a garland of cassia growing near 
the pool, destroyed the Triple Cities (Kali. 150: 
1 - 2 ). 

Koaraiyavan - Konrai Malaiyaninta Civan (Lord 
Civan wearing cassia-garland) 

The heroine in the anguish of separation from 
the hero began to make a sand-house and seeing 
the shape of a crescent there covered with his 
garment, for fear that it would harass her when 
it grew into a full-moon; but she later told 
her heart to give it back as Lord Civan adorned 
with cassia flowers would be missing it! (Kali. 
142:24-30). 

Konror-l. Alittavar (Destroyer) 

Ethical texts declare that there is no expiation 
possible for those who destroyed gratitude 
(Puram.34:5,6). 

2. Kolaiceytavar (Murderer) 

When the temples grew silent and mansions too 
slumbered, if midnight came cruel like a 
murderer, passion would overflow beyond the 
limits, greater than the sea (Akam. 128:1-4). 

KoBnaian - Payanarravan (One who did not benefit) 
The maid speaking disparagingly of the hero 
said; “Though the hill belongs to him who did 
not benefit by favouring us with his love, how is 
it, that the hillside where the konlcam has 
bloomed all over, looks like elephants adorned 
with golden chains?” (Kaii.42ri6-18). 



Ko 

K© - 1. Ventan (King) 

Picirantaiyar declared that his king was Koppe- 
runcolan (Puram.2i2:i,s). Kumattur Kannanar said 
that Ceralatan was his king (Pati.2o;i,5). Kapilar 
referred to Pari as his king, whose victories 
were great ;he was the husband of a good woman; 
he was the enemy of the unnam tree which 
could indicate victory or defeat in battle 
(Pati.61 :1-8). When Kapilar sang the praise of 
Cel vale Katuhko Valiyatan in his poems, that 
great king gave him hundred thousand gold- 
pieces calling it a small gift; also climbing a 
hill called Nanra, he gave him all the land as 
far as eye could see from there (Pati.Pa.7), 

2. Venta (Vocative for king) 

Kuruhkoliyur Kilar addressed Ceraman. Yanai- 
katcey Mantaran Ceral Irumporai as his king 
who had the valiancy to give away everything to 
poets keeping nothing for himself, so that the 
tongue that eulogised him would not sing the 
praise of any other (Puram.22:3i-33). 

3. Talciivan (Chieftain) 

Tiruttamanar praised Ceraman Vahcan, chieftain 
of the Payal mountain with cataracts, who gave 
chains and other gifts so that his fame spread 
everywhere (Puram.398:27-30). 

4. Munndn (Ancestor) 

Nettimai>ar praising Palyakacalai Mutukutumip 
Peruvaluti said: “May my king live for years 
longer than the sounds of Pakfuli river in the 
days of his ancestor Netiyon” ( Puram.9:S-2i). 

5. Tantai (Father) 

The servitor hero waylaying the heroine of the 
same class said to her: “I will not care, if, 
besides your mother and neighbours your father 


also were to come here, if only you grace me 
with your love” (Kaii.ne :io-i2). 

6. Pacu (Cow) 

The maid speaking about the bull-fight, said to 
the heroine: “Come and see the cowherd dancing 
on the back of the bull with a mark and riding 
it like one who directs a raft in the water-front 
while lying upon it'* (Kali. 103:36-39). 

Ko© y-Kal Mukakkum Kalam (Dipper for taking 
toddy) 

At Velur, when the jar of toddy got broken by 
the dipper, the toddy flowed along the street, as 
if it had rained ( Akam.i66:i-4). 

Kool - A racatci (Government) 

The country of Pari, father of the bangled 
maidens, was in the tract where rains did not 
fail because the administration was just and 
righteous (Puram. 117.*6-10 ). 

Kokknlarmirraoar - Pulavar (A Poet) 

Dr U.Ve.Ca. opines that Kokkulamurram may 
refer to a village. P.N. would say that the 
village could be Kulamurram and the poet might 
have got the name Kokkulamurran&r as he 
belonged to an agricultural family. Narrinai 96, 
and Kuruntokai 98 were composed by him. In 
both, the pale sallowness of the lorn heroine ie 
described. The heroine tells her maid that it 
would be good if some one were to go to the 
hero and show him the yellow flowers of the 
ribbed-gourd conveying her own pallor due to 
love-sickness (Kuru.9s). In Nar. (96), the maid 
in the hearing of the hero waiting by the wall 
outside refers to the heroine’s pallor increasing 
whenever she thought of the garden, the water¬ 
front and the grove by the sea where she had 
promenaded with the hero. 

Kokulam - Kuyil (A song-bird) 

In the fight that arose at Tirupparankunram over 
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Lord Murukan, the companions v of Goddess 
Devacenai, daughter of the Thousand-eyed one 
(Lord Indra), worsted by the followers of Goddess 
Valli, surrounded the Lord and cried like Kuyils 
(Pari.9:58-65). 

Konkam - Konku (A tree) 

The grove became very pleasant with the moun¬ 
tain-jasmines that abounded there, together with 
the buds of konkam that blossomed like the 
bejewelled and proud breasts of majestic women 
adorned with noble'ornaments (Akam.99:3-io). 
The konkam tree with its many flowers made the 
wood lovely, like the well - ordered rows of 
bright lamps lit in the month of Kdrtikai (Nar. 
202:9-11). 

Konku - Konkam 

The heroine had young and tender breasts 
beautiful like the buds of konku tree in Venkai 
hill (Puram.336:9- 11 ). The fine pollen of the 
konku flowers shed by the bees on the flowers of 
the silk-cotton tree, resembled gold-dust poured 
into coral cups by sellers of gold (Akam.25 ro¬ 
ll). The earliest buds of the konku tree, resem¬ 
bling breasts, began to blossom on its leafless 
and lovely branches with swarms of bees buzzing 
around them (Kuru.254). The hero lovingly decked 
the tresses of his paramour, with a cool wreath 
of fragrant konku TJowers while the bees buzzed 
at them ( Amk.370:i~3). The hero addressed the 
heroine as a woman with lovely breasts resembling 
the tender buds of the konku, with toyyil drawn 
upon them (Kaii.ii7:2-4). 

Kocceramas Yanaikatcey Mantaranceralirumporai- 

Ceraventan (A cera king) 

His given name being Cey, he was called 
Yanaikatcey Mantaranceral Irumporai,as his look 
resembled an elephant’s. Among the Cera mon- 
archs, he was the only king, who got the appella¬ 
tion ‘KdcceramanL Mantaranceral Irumporai, 
is another honorific given to him. Poets like 
Kuruhkoliyur kilar (Akam. 17 , 20 , 22 ), Poruntil 
Ilahkiranar (Puram.53),Kutalur Kilar (Puram,229). 


Peruhkunrur Kilar (Pati. 90 ) and Paranar (Akam. 
142 ), have sung his Praise. According to Kurun- 
koliyur Kilar, his intelligence, kindness and sym¬ 
pathy were immeasurable; his government was so 
righteous that his people knew only the rainbow 
in the sky and not the murderous bows of 
enemies; they knew only the ploughshare and no 
other weapon; they knew only the heat of the 
sun and no other heat; His land was compared 
to the world of the Gods. Poets who were hono¬ 
ured with gifts by him needed not to go to others 
for the same. He had to lose to Perunarkilli 
the Cola king, as he was aided by Tervan 
malayan (Puram. 125 ). Once when he was captured 
and imprisoned by Pantiyan Talaiyapahk&nattuc 
Ceruvenra Netunceliyan, he somehow managed to 
escape and reach his own country, an exploitextol- 
led by Kuruhkoliyur Kilar who compares him 
to an elephant that fell into a pit dug by hunters, 
filling up with earth the pit and clambering into 
safety with its great strength. He has carved a 
niche for himself in Tamil literature, by arrang¬ 
ing to collect Aihlcurunuru, with the help of poet 
kutalur Kilar. The latter, who noticed certain 
significant happenings in the firmament, 
predicted a calamity to the land. Accordingly, a 
week latter Yanaikatcey Mantaranceral Irum- 
porai died and passed into glory. 

Kocar - Oruvakai Virar (A group of warriors) 

The target tree made of coral-tree wood at which 
young Kocar warriors with victorious spears, 
practised their weapons, stood unaffected (Puram. 
169 : 8 - 12 ). In Mokur of Palayan, there were 
K5cars well-versed in four tongues who brigh¬ 
tened the assemby of the king (Matu.508-510). 
The opulent city of Niyaman belonged to the 
fearless Kocar whese faces were marked by the 
scars made by weapons (Akam. 90 : 11 , 12 ). The 
maid who refused the tryst by day to the hero 
and later the night-tryst also said to her mistress, 
the heroine; “We must adopt a hard tough 
policy towards him like the vengeful Kocar who 
went into Nan nan’s country and cut down the 
mango tree’’ (Kuru.73:2-5). 



Kottam 

Kottam - 1. Valaivu (Curve, bend) 

Of a certain soldier, it was said that his curved 
wreath became him well ( Puram.275:i-3). As the 
great spotted bull leaped up with the curved 
wreath of jasmine adorning the head of the bull¬ 
fighter, the wreath sailed in the air and landed 
on the tresses of the heroine watching the fight 

(Kali.107:6-9). 

2. Kdyil (Temple) 

Women in their menstrual periods, forbidden 
from touching household utensils, would avoid in 
fear the temple of Lord Murukan (Puram.299:6,7). 
The heroine asked her maid: “Tell me about all 
the places you visited with him, after circumam¬ 
bulating the temple” (Kali.82:4,5 ). 

3. Karai (Bank) 

Kavirippumpattinam had many tanks with banks 
like the bright Makam asterism (Regulus) 
adjacent to the moon in the cloudless sky (Pat. 
34-38). 

4. Mar up at u (Change) 

Mistaking the change in the bodily appearance 
of the heroine caused by her separation from her 
lover to be something else, the foster-mother, 
hoping that a frenzied ritual dance to the God 
would cure it, as indicated by the molucca beans 
arranged for the festival with a goat sacrifice 
(Nar.47 *.7- 10). 

Kottampalattut Tuociya Ceraman - Pulavar (A poet) 
A Cera monarch, also a poet, he passed away 
at Kottampalam and hence his name. His given 
name might have been Makkotai, as the author 
of Puram. (245) Kottampalattut Tuhciya Makko¬ 
tai is identified with the king, though V.P.’s 
Cahkam edition would consider the two to be 
different persons altogether. On the death of hisdear 
* wife, the poet-king seeing her body consumed by 
the flames in the funeral pyre in the crematory 
overgrown with spurge-plants, laments patheti¬ 
cally in a moving poem, accusing himself for 
continuing to live even after the translation of 
his queen to the heavens. In Akam. 168, the 
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maid dissuades the hero from coming by night 
to meet the heroine and thus urges him to 
expedite his marriage with her. The poem refers 
to places like Palian Kunru, Kulumur and also 
the noisy bustle of the boisterous kitchen of a 
patron called Utiyan. A fine picture of animal 
life can be seen in his description of a tusker, 
which on hearing a tiger’s roar, stands close to 
its mate and its tender calf, to protect them 
from the tiger. 

Kottampalavanar - Pulavar (A poet) 

See Kottampalavanar. 

Kotti - Mdntar Ktittam (Crowd of people) 

At Vaikai water-front, people abused a 
certain youth who stared at the erect and rotund 
breasts of a young maiden in a crowd, as a 
weak-willed youth without any strength or self- 
control (Pari: 12:50,51). 

Kottiyur Nallantaiyar - Pulavar (A poet) 

This poet was the father of one Nallan, of Tiruk- 
kottiyur. In Narrinai (211) in Neytal genre, 
composed by him, the maid finely suggests the 
precarious condition of the heroine thus: The 
shrimp escaping from the beak of a heron, grew 
scared also of the screw-pine flower mistaking it 
to be the heron; the implication being that the 
heroine escaping from the gossip of the villagers, 
would be frightened also of her own mother as 
if she were a stranger. Thus the maid urged the 
hero waiting by the wall outside and listening to 
her words to expedite his marriage with the 
heroine. 

Kottinam - Erumaiyinam (Buffalo-herd) 

The maid pointing out the herdsman-hero to the 
heroine said: “He who overcomes the fierce bull 
in the ring, leaping upon its neck, is our herds¬ 
man Of buffaloes” (Kali.103:32-35). 

Kottuma - 1. Ydnai (Elephant) 

The maid said to the hero who had come for the 
tryst by night: “Oh Lord of the Hills! obstacles 
like the darkness being rife, please do not come 
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hereafter through the forest path haunted by the 
elephant” (Aink.282:3-5). 

2. Panri (Pig) 

The heroine bad red-streaked eyes, like the 
arrow shot by a hunter at a wild-pig that grew 
crimson-coloured with blood as it pierced the raw 
flesh of the brute (Nar.75:5~8). 

Kottumin- Curd (Shark) 

Rice was cooked with the sweet mango sauce T 
meat of vardl fish, and the fat pieces of the 
shark along with bindweed leaves and bitter 
gourd (Puram.399:4-9) . The hero of the coast 
came to his tryst by night traversing difficult 
tracks by the back-waters haunted by the sharks 
and crocodiles (Akam.80:i-3). 

Kottai - Aran (Fort) 

Malayaman Coliya Enati Tirukkannan had a 
fort on which was carved the symbol of the 
tiger (Puram.l74:l7). 

Kotpatutal - Kollappatutal (Seizure) 

Atukotpattuc Ceralatan brought the mountain 
goats seized by the enemy, back to Tonti city in 
the western coast (Pati.Pa.6:3,4). The white bull 
leaping at the platform outside the ring along 
with the bull-fighter lying across its neck, 
resembled the white moon seized by the serpent 
moving in the sky (Kali.105:43-46). 

Kotpatam - Payankollum Nilai (Ripe for picking) 
The white bean-pods in the luxuriant vine-grow¬ 
ing in Pari’s Parampu Hill became ripe for 
picking (Puram. 120110,11 ). 

Kotal - 1 . Kdntal (Glory-lily ) 

Eraikkon, chief of the Kuravas , wore a wreath 
of glory-lily flowers (Puram. 157:7). The bangles 
on the hands of the heroine, fell off like the 
ripe flower of the glory-lily, in front of the 
good mother, guarding her daughter strictly 
during her clandestine love-affair (Kaii^sno.n^ 
When the hero went away from the heroine, 
along the track in order to earn wealth, her 


bangles slipped down her hands like the fragrant 
petals of the glory-lily falling off when ripe 
(Kali.l2i:il-I4). 

2. Kollutal (Taking) 

Kuravas rested in the yard after taking the ripe 
ears of millet-corn so that the stalks, bending 
under their weight became erect again (Nar.44:5-8). 

Koti - 1. Peren (A hundred lakhs) 

Picirantaiy&r enlightened Pantiyan Arivutai Nampi 
that if only a wise king were to collect taxes 
righteously, his land would yield wealth in 
hundreds of lakhs and still flourish (Puram. 184: 
5,6). Kulamurrattut Tunciya Killivalavan was 
lord of the country fostered by the river Kaviri 
which yielded wealth in hundreds of lakhs even 
in the hot summer (Puram. 393 : 22 , 23 ). 

2. Koiikkarai (A place) 

At ancient Kotikkarai of the Pantiyan, Lord 
Rama, conning the sacred texts just before 
embarking on his proposed war with the Demons, 
stopped the boisterous chirupping of the birds 
in the banyan tree with a gesture of his hands 
( Akam.70:t3-17). 

3. Putiyatu (A New thing) 

Desirous of embracing his wife on their wedding 
night, the bridegroom unveiled the face of his 
bride as she had covered herself in her new 
saree out of shyness and modesty (Akam.86: 19 - 23 ). 

Kotiyar - Kuttar (Player-minstrels) 

This world where people live and die has the 
nature of a play in which the players in diffe¬ 
rent garbs in order, make their appearance and 
disappear (Puram. 29 : 22 - 24 ). Ori, gave away to 
player-minstrels, goodly lands with hillocks and 
old curapunnai trees (Ciru.ios-m). The male 
monkey on the tall forked bamboo would leap 
about like the children of player-minstrels with 
dark drums (Maiai.236,237). Player-minstrels with 
their large families would go from place to place 
playing on their pipes, large and small, dancing 
to the beat of drums and other small musical 
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instruments; they would pack up their instru¬ 
ments in bags and leave one place for the next; 
the village-common where they had played would 
look desolate and lustreless after they had left 
(Akam.30l :i7-25). The white cataract rolled down 
the slope from the top of the mountain, sound¬ 
ing like the drum of player-minstrels (Kuru.78: 
1-3). 

Kotu - 1 . Vilankin Kompu (Tuks/Horn of an 
animal) 

The murderous tusker, that fell in its pride into 
a pit dug by hunters to catch it, filled up the 
hollow with earth and escaped to its own herd 
(Purara.17:14-19). Auvaiyar said to her heart: 
“Whether Atiyaman delays his gift or not, it 
belongs to us like a ball of rice placed by the 
elephant between * its tusks” (Puram.ioi:5-9). 
Hunters in the wilderness would give the beef of 
a wild-cow with red horns, along with the white 
tuskers of an elephant in exchange for the toddy 
bought by them (Pati.3o:9-i2). The staff with a 
lotus-shaped head, in the deck of the chariot was 
made from the tusk of an elephant (Poru.163). 
The maid comforted the heroine saying that the 
hero would return soon driving his chariot faster 
on seeing the timid looks of the innocent mate 
of the black-horned stag in Mullai- tract (Akam. 
74:8-12). The short-stemmed sirissa tree put forth 
forked branches resembling the forked horn, 
(antlers) of the stag (Akam.i5i:6-8). The tiger 
hunting for prey to sate the hunger of its mate, 
the tigress, that had just littered its cubs, killed 
the horned wild-ox making it fall on its right 
side, while the cow from a distance bellowed 
painfully(Akam.238:i-9).The leophant attacking the 
spotted head of the elephant plucked its tusks 
(Akam.252:2-4). Lord Murukan had an elephant 
with red tusks(Kuru.i :2,3).The young bull-elephant 
with tusks resembling bamboo-shoots, left the 
hill scared by the shouting of the Kuravas , and 
went through the village-common (Kuru.346:i-3). 
The he-elephant with tusks that had pierced the 
tooth-brush trees, listened from the foot of the 
hills intently to the roar of thunder from the 


clouds (Kum.396:3-6). The stag with mature horns 
falling off grazed on dry grass (Nar.265: 1 , 2 ). The 
old stag with forked horns, that had escaped 
from the tiger, called out to its mate in its male 
voice (Aink.273:2,3). The maid pointed out to the 
heroine, the gruesome sight of the fierce bull 
that pierced with its horns the fearless herds¬ 
man who leapt upon it, and gored him to death 
(Kali. 101 : 16 , 17 ). The pregnant cloud enveloping 
the hill poured rains, which washed clean the 
stain of blood on the tusks of the elephant that 
had killed a tiger (Pari.20:i-5). 

2. Kuvatu (Hillock - Small hill) 

The cera monarch carved his symbol of the bow 
on the Himalayas immeasurably high with its 
lofty golden hills (Puram.39:13-16). Kapilar blessed 
Celvak Katunko Vaiiyatan that the days of his 
life may last long, like Ayirai Mountain with big 
hills full of cataracts whose roar couid ‘be heard 
in the world where the Gods live (Pati.70:23-27). 

The bear sated with the sweet fruit of the 
mahua tree, knocked the top of the ant-hill 
built by the white-ants, in search of prey, the 
grub within (Akam.81 :i-5). Kuravas guarding the 
field, would consume the fine drink decanted 
from the mixture of honey and the juice of the 
mango and the jack-fruit, after offering the 
same to the lofty hill where a deity dwelt (Akam. 
348:2-9). The hero was lord of the mountain 
with a high hill where grew tall bamboos that 
pierced the cloud sailing the sky (Nar.28:5-9). The 
peacock enjoying the morning sun danced with 
its mate beside the fearful tall hill (Nar.288:i-3) % 
Red-legged swans after preying on fish in the 
sea, would carry food for their young cygnets, 
kept for their play by celestial maidens dwelling 
in tall Himalayan hills (Nar.356:i-5). The heroine 
had golden spots resembling the venkai flowers 
in the mountain of the Pantiya king, with its 
high hills (Kali.57:16,17). 

3. Marakkilai (Branch of a tree) 

The stork resting in the branch of a vanci tree 
after feeding in the watery fields with its flock, 
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would eat the flowers of the sugarcane (Puram. 
384:i-3). In the Mullai tract, the jasmine creeper 
covered the top of the spurge-plant^with its small 
thorns and short branches (Akam. 184:7-9). Black- 
branched punnai trees grew thick in the flower- 
garden (Kuru. 123:3). Bees buzzed from the pujinai 
flowers after sucking honey therefrom (Nar.3ii: 
9,10). 

4. Pakkam (Side) 

The cloud with thick sides, with the sun above 
it, was in the midst of the sky hiding the sun 
from the earth (Puram.35:17,18). The moon with 
increasing sides, dispelled the -azure darkness* 
and poured light on the earth (Pati.3 1 : 11 , 12 ). The 
hero asked the heroine and her companions: 
<fi Oh, damsels with prominent waists with raised 
sides and big arms, are you the persons in charge 
of guarding this millet field V 7 (Nar.2i3:9-n). 

5. Marakkompu (Boughs of trees) 

A panda! (shamiana)was covered using the boughs 
of toothbrush trees, in the courtyard of the 
fisherman (Peru.266,267). The flower-laden bough 
of the venkai tree in the hill-side, looked like 
the crest of a lovely peacock (Akam.368:5-7). As 
the black-faced male monkey leapt upon a bough 
which could not bear its weight, it broke (Kuru. 
121 : 2 - 4 ). The heroine had dark tresses bright 
with the bunches of flowers blooming on boughs 
of trees (Pari.22:46). 

6. Yalttantu (The middle of a yal) 

The small yal had a curved middle ( Puram.155:1). 
The minstrel was guided and instructed to 
sound his sweet yal with a black f middle, in 
praise of the all-powerful God (Peru.389-392). 

7. Canku (Chank/shell/conch) 

As Cenkuttuvan stayed back in his war-camp ^ 
the sound of the conches and other sounds, 
woke him up from slumber (Pati.50:22-26). The 
white glory-lily bloomed as if a conch had been 
broken up (Akam.23:6). The heroine in the 


anguish of separation grieved so that her bangles 
made of conch came loose (Kuru. 11 : 1 , 2 ). As the 
surging sea rose and came inland, shell-fish, 
roamed about in the shore (Aink.i92:i). 

8. Karat (Sbore/bank) 

In the prolonged summer, big ponds with hill¬ 
like tall banks became parched for lack of water 
(Akam. 42 : 6 - 9 ). The floods in the Kaviri came 
brimming over the banks (Akam. 166 : 14 , 15 ). The 
long shore washed by the billows was fragrant 
with the water-lily flowers (Aink. 177:2-3). 

9. Valaivu (Curve) 

The bright forehead adorned with shark- 
mouthed ornaments surrounded by the bees, 
looked like the young moon with the curved 
crescent, swallowed by the red serpent (Peru. 
383-385). The tigress gave birth to three cubs, 
with curved claws still covered by the flesh, 
like flowers of the venkai covered up in leaves 
(Akam.147:2-3). 

10. Kompu (Horn/long tooth) 

Fisher-folk, wearing a garland of white convol¬ 
vulus flowers, worshipped the horn (long 
saw-tooth) of a gravid shark planted by them on 
the sand, taking it to be the deity (Pat.85-87). 
The screw-pine has long serrated thorny leaves 
like the long horn in the face of a shark (the 
saw-tooth of a saw-fish) (Nar,i9:2). 

11. Utu Kompu (Horn-pipe) 

Devotees of LordMurukan, singing and dancing in 
the arena, blowing their horns simultaneously and 
ringing the bells, hailed His war-elephant called 
Pinimukam (Muru. 245-248). When their cattle 
entered dry tracts, cow-herds blew up their long 
horns and drove them towards the shade of 
cassia trees (Akam.399:8-11). 

12. Metu (High ground/raised ground) 

Farmers, cutting down sandal and akil wood 
trees, sowed mountain-paddy in the high-lands 
(Matu.286,287). The horses of the Lord of the 
Ford surrounded by screwpine trees, climbed the 
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sandy heights, white as moon-light, not caring 
for day or night, their bells tinkling as they 
moved (Nar. 163 :3-7,12). 

13. Putaippu (Raised point of an oven) 

The new bride with fragrant locks of hair, and 
her young companions, placed a pot of milk for 
boiling on the raised points of the hearth in the 
wedding-house (Akam.i4i:i3-i6). 

14. Malai (Hill) 

Farmers, reaping paddy with their sickles piled up 
the sheaves like hills (Poru.242, 243 ). The big-trun¬ 
ked elephant washed its forehead in the cataract 
of the fearsome hill, after killing a tiger (Akam. 
272 : 1 - 3 ). 

15. Vari (Line/stripe) 

The maid comforted the heroine telling her: “Do 
not grieve any more, your jewels coming loose 
from your limbs, your eyes shedding tears; the 
rainy season, the time of our lord’s promised 
return, has come putting an end to your daily 
suffering, as you stand by the wall counting the 
lines drawn by you marking the number of days 
that had passed since your lord left” (Kuru. 
358:1-4). 

16. Kanku (Stem) 

The weapons of Atiyaman lay in the blacksmith’s 
yard, their points and stems battered owing to 
constant use against the enemies (Puram 95:4,5). 

17. Varappu (Ridge of a field) 

The male quail, seized the white sesame drying 
in the winnowing-fan, and then harassed the rat 
living in the ridge of the field (Puram.32i:i-5). 

18. Kotumai (Hardship) 

Kalankaykkanni Narmuticceral relieved the 
hardship of the people who lived in the shade 
of his protecting rule of long established repute 
(Pati.37:i0,ll). 

19. Mulai (Breast) 

A certain woman danced in tune with the sound 
of the tabor beaten by her man, her chaplet of 
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pearls on her breasts swaying as she moved 
(Pari.2l:60,6). 

20. Atittantu (Base of the stem) 

The sound of the white heron that newly came 
and rested on the big dark-stemmed branch of 
the punrtai tree, resembled the sound of the 
chariot obtained as a gift in the court of the 
patron Aay (Nar.i67:i-4). 

21. Munai (Pointed end) 

Warriors with wiry strong frames and wearing 
wreaths of leaves, roamed about in the long 
street, not caring for the cold drizzle, their upper 
cloth draping their shoulders, the ends hang¬ 
ing from either side (Netu. 30 - 35 ). 

22. Viraku (Firewood) 

Putappantiyan’s queen Perunkoppentu, about to 
leap into the flames consuming her husband 
said: “It may be that the funeral pyre in the 
crematory with dark faggots of fire-wood piled 
up, is terrible for you; to me after I have lost my 
husband, the lotus-tank and fire are one and 
the Same” (Puram. 246:11-15). 

23. Talaimuti (Hair on bead) 

The heroine angrily asked the hero returning 
from his paramour: “Did the senseless brahmin, 
your friend, ask you to show me the pollen- 
dust that had fallen on your chest when you 
rearranged the tresses of your paramour who 
had embraced you at your tryst?” (Kaii-72:i8-20). 

24. Nlr Vilum Kompu (Horn for discharging 
water) 

Men and women going in large numbers to 
bathe in the river Vaikai, carried bellows filled 
with odorous civet, and horns filled with fragrant 
scented water for shooting jets at others (Pari. 
6:34). 

25. Kalaikkotiu (Hoe) 

Labourers with hoes in their hands, quaffed 
toddy joyously before going about their work of 
weeding the field (Akam.i84:i3,l4). 
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Kgtai - 1 . Merkarru (West wind) 

As the mountain, clefts in summer got filled 
with the west wind, the desert track beside the 
hill, was like the boisterous sea (Matu.308-314). 
The long boughs of the teak tree becoming dry 
in the parching sun, their withered leaves fell 
down blown by the west wind (Akam. 142:2-5)* 
The kuvalai plant with water standing at its 
base, would not wither even if the west wind blew 

(Kuru. 388:1,2), 

2. VeTtirkalam (Summer) 

In the land of Colan Uruvappakrer Ilahcet 
Cenni, even in severe summer when the ponds 
dried up to a muddy patch, the male snail 
would mate happily with the young shell-fish in 
the shade of the water-lily leaf (Puram. 266:1-6). 
People cheered up at dawn when it poured 
heavily filling all the wide tanks, after a long 
summer when the land suffered in drought, the 
ploughs had no work, and the lakes and tanks 
dried up with no birds resorting to them (Akam. 
42:9-n), The cold dewy season came, the flowers 
of the sugar-cane in the wide fields swaying 
in the cold northwind, like the pulai flowers 
in summer (Akam. 217 : 3 - 5 - 13 ). As summer 
prolonged itself, ants gathered in the holes 
the small grains fallen on the dry field (Akam. 
377 : 1 - 3 ). 

3. Veyyil (Sun) 

Nahcil mountain was prosperous with blue-lily 
like women's eyes blooming in ponds, whose 
waters did not dry up even in the hot sun 
(Puram. 137:7,8,12). 

Kotaikkalam - Venirkkdlam (Summer season) 
Veliman was a patron who was like a cool 
thick shade in the summer season to those who 
came to him for succour; he was a wise man 
who never told a falsehood (Puram.237:3,4). 

Kotaip Porunan - 1 . Kdtaimalai Talaivan (Lord of 
Kotai Hills) 

Called Katiya Netuvettuvan, the Lord of 
Kotai Hills was a refuge to the enemies who 


surrendered to him; his strong army shattered 
the hopes of enemies who opposed him in 
battle; Peruntalaic Cattanar hailed him as Lord 
of the Kotai Hills hedged in by white jasmine 
creeper (Puram. 205 ). The band of solicitors 
coming to him would never return without 
chariots and horses like the cloud that hung 
over the sea never returning without the bounty 
of sea water. Somehow, this patron seemed to 
have acquired a blot on his bounteous nature, 
when he once incurred the displeasure of the 
poet Peruntalaic Cattanar by delaying his gifts 
to him. 

2. Kotai Malaittalaivan (Lord of Kotai Hills) 
Called Panni, this chief was a captain of the 
Lord of the South, the Pantiya king. He shone 
resplendent with the two great garlands on his 
opulent chest, the chaplet of pearls yielded by 
his southern sea and a sandal-wood garland 
brought by Kuravas offering worship at Potiya 
Hills. Peruntalai Cattanar himself has sung the 
praise of this patron too (Akam:i3) eulogising 
his bounty in giving away elephants to suppliants, 
keeping them only for the little time required to 
train them after being captured in the pits; his 
arrows were sharp-pointed; he performed many 
useful sacrifices. 

K5tai Patiya Perumputanar - Palavar (A Poet) 

His given name being Perumputanar, this poet 
might have sung in honour of Kotai hill or 
about the summer season to get this prefix 
‘KStai Patiya’. The song on ‘Kotai’ is not 
available. His only poem Puram. 259, is in 
Karantai genre. A certain elder prevents a 
Karantai warrior from proceeding to recover the 
cattle stolen by the Vetci warriors pointing out 
the numbers of the enemy lying ’hidden in the 
jungle, and the uncontrollable nature of the 
cattle; that “Discretion is the better part of 
valour’* - seems to be the theme of the poem. 

Kfrgi - Konal (Curve) 

The heroine wore on her forearms lovely curved 
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bangles carved with a file by an expert craftsman 

(Nar. 77:8-11). 

K5pmit - 1 . Kollum Vilahku (A Killer-animal) 

The hero came fearlessly to the tryst in th e 
dark rainy night when killer-animals that preyed 
on other living things for food, roamed about 
(Akam.108:8-11). 

2. Puli (Tiger) 

KSvirippumpattinattuk KarikkannanSr blessed 
Colan Kurappallittuhciya Peruntiruma Valavan 
and Pantiyan Velliyampalattut Tuiiciya Valuti 
together, so that the hilly lands of their enemies 
may bear the symbols of the tiger and fish carved 
upon them (Puram.58:29-32). 

3. Cinkam (Lion) 

When the hero requested his wife to give his son 
to him, the boy leapt from his mother’s hands to 
his father’s broad chest, like a lion leaping in the 
hill-side, though she scolded him and tried to 
keep him back (Kaii.86:29-34). 

Kopma Netuhkottanar - Pulavar (A Poet) 

It is not known clearly how this poet got this 
name. In Narrinai (40) composed by him, the 
poet has described beautifully the condition 
inside a house where a birth has taken place 
recently; the hero, escaping the eyes of his het- 
aerae, slinks like a thief into his own house, to 
see his new-born son sleeping beside his wife. 
The poem is in the words of the hero’s paramour 
herself. 

Kopmin - Kolakiya min (Planet) 

Atiyaman Pokuttelini gave to the drummer-bard 
who came to him toddy to drink in a golden 
bowl, round like a planet ( Puram. 392 : 16 - 18 ). 
Children of the fishermen’s family, all of a tribe, 
played in the village - common, like the stars in 
the blue sky, seen together with the planets (Pat. 
61-69). 

KGq&m -Totti (Ankucam) (Goad of an elephant) 
War-elephants had faces bearing the marks made 


by the goads cutting into their flesh (Matu.592, 
597). 

KSttai - Alivu ( Destruction) 

As long as the Tamil language lasts, fostered by 
the Pantiya monarch with his chariot with a 
fluttering fish-flag, the city of Maturai will only 
continue to prosper; it will not face destruction 
(Pari.Ti.10). 

Kotamanar - Pulavar (A Poet) 

Puram. 366 composed by him is in honour of 
Dharmaputran. The author of A.C. considers 
him to be contemporary with the Bharata war, as 
the poet has addressed Dharmaputran as the son 
of Aravar, the God of Righteousness. Paiai 
Kautamanar who eulogised in the third decad of 
Patirruppattu, Palyanaic Celkelu Kuttuvan son of 
Utiyan ceral who fed both the contending armies in 
the Great Bharata war, is the very same Kota 
marjar according to A.C. Dr. U. Ve. Ca. too 
holds the same view. V.P.’s edition makes Paiai 
Kautamanar the author of all the 11 poems. In 
the Puranauiru poem he highlights the instability 
of this earthly life: “All great men have left 
the earth after establishing their reputation’’. 
The king is counselled wisely thus by him: 
“Without revealing your own strength, try to 
understand others, words; help all useful endeavour 
by day; at night ponder well the consequences 
of action, in your administration”. 

Kotu - Cakkai (Refuse) 

The mansion of Pari the great, had a front made 
slushy by the dregs after the wine was squeezed 
out, like the refuse of the mouthful of food spat 
out by the elephant after masticatting it (Puram. 
H4:3-6). The wild-cow with its calf would sleep 
on the curved bed made up of the husked refuse 
of the ripe pods of green-gram resembling the 
horns of a buffalo (Puram.297:i-4). 

Kotai - 1 . Malai (Garland/wreaths) 

Bright-bangled women wearing garlands of 
fragrant water-thorn flowers blooming in the 
grove by the sea, would sport in the sea, after 
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quaffing a drink compounded of the juice of the 
tender and unripe palmyrah fruit, sugar-cane juice 
and tender-coconut water (Puram.24:io-i6). Tonti 
with its groves by the sea, was redolent of honey 
from the garlands that adorned Kdtai-mSrpan, 
the wreath worn by the women of the Cera king 
and the neytal blooming in the backwaters 
(Purara.48:i-4). Aricil Kijar said to Pekan: May 
your horses be harnessed to your chariot so that, 
your wife grieving at your neglect may again 
become cheerful, and wear fragrant wreaths, her 
tresses fed with odorous incense; this is the 
only gift I ask of you” (Puram.i46:5-n). The 
heroine accompanied by her bevy of maidens 
climbed up the dune and played on the sands, 
in the grove by the sea (Akam.i80:i-3). The maid 
said to the heroine: “Our lord embracing your 
bosom adorned with garlands of variegated 
flowers, was pleasant; but that was before he 
left you, in order to seek wealth making your 
collyrium-fed eyes swim in tears and your 
complexion pale and sallow” (Kuru.339:3-7). The 
heroine became withered and lustreless like an 
unused garland, as the hero missed his tryst with 
her because of some obstacle(Nar.i 1 : 1 , 2 ). Wearing 
a fine wreath of Kalimulli flowers haunted by 
bees, the heroine with her companions bathed 
in the sea (Nar.245:2-4). As a boy, the hero 
smashed with his legs the toy-house made by the 
heroine, cut off the wreath adorning her hair 
and snatched away the ball she was playing with, 
besides doing may other mischievous pranks 
(Kaii.5i :i—4). The hero’s chest grew soft in close 
contact with the fragrant garlands of the hetaerae, 
happy after their amorous union with him (Kali. 
72 : 19 , 20 ). Flaunting the marks made by the 
bangles of his paramour on his body, the hero 
came to his own house, making his wife pale and 
withered like wreaths worn on the hair (Kali. 78: 
21 , 22 ). People avoided bathing in the river Vaikai 
as it lost its charm because of the discarded 
flowers of the garlands of the men and the 
wreaths of women that floated on its waters 
(Pari. 6:46-49). 


2. Cerap (Cera king) 

Katuman Kotai, the Cera monarch Kuttuvan 
K5tai, had a limitless munificence that put to 
shame the very sky; his country protected by 
his sturdy hands, was inaccessible to enemy kings, 
like the terrain haunted by a tiger, dreaded by 
the shepherd with his flock (Puram.54). The court 
of the Cera monarch adorned with bright and 
tender leaf of the palmyrah, with the player- 
minstrels blessing him for his bounty, was noisy 
with the sound of disputations by learned scholars 
in the presence of the king (Matu.523-526). The 
hero returning home after successfully completing 
his enterprise, said to his heart: “We shall embrace 
our beloved again and again, as many times as 
there are sands in the water-front of the Porunai 
River, at Karuvur, of the Cera king with fierce 
tuskers and tall chariots” (Akam. 93 : 20 - 23 ). 

3. Punkottu (Bunch of Flowers) 

As the bunch of closely-set flowers of the 
katampa tree shed its pollen resembling cochineal 
insects on the ground, the water-front looked 
pretty as a picture (ciru.69-7i). 

4. Kuntal (Tresses of hair) 

The heroine had lovely tresses adorned with the 
cluster of bright Cerunti flowers, that looked 
like closely-set golden flowers ( Akam.280:i,2). 

Kotai Marpan - Cera Vgntan (Cera Monarch) 

Also known as CeramSn Kokkotai Marpan, he 
is the subject of two poems by the poet Poykai- 
yar (Puram. 48 , 49 ). He was celebrated for his 
bounteousness. His city of Tonti was redolent 
with honey from variegated flowers of the groves 
by the sea. When the people guarding the millet- 
fields beat upon their instruments to chase 
parrots away, the birds from the fields nearby, 
and the seashore adjacent, rose into the air 
together. The poet Poykaiyar says, .it will be 
difficult to call him either the Lord of the hill, 
or lord of the town or lord of the coast as 
Kurinci, Marutam and Neytal tracts were all in 
his territory. Nakkirar’s poem (Akam.346) refers 
to this king as a friend of KiHivalavan. 
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KStaiyar - 1. Milaikalaiyuiaiyor (Persons with gar¬ 
lands) 

Under the shades of the mansion of the car- 
streets of Maturai,.taking shelter in the hot sun, 
were many commodity-sellers, including persons 
with garlands, of many kinds spread out for sale 
(Matu.397-406). Young women with curved gar¬ 
lands, returned home in the evening after play¬ 
ing on the sands (Akam.370:i,2). Men wearing 
wreaths and women adorned with fragrant gar¬ 
lands, bathed in the Vaikai in order to enjoy 
the fruits of their past charities (Pari.t6:50,5t) 

KStaiyavar - Malaiyaninta Makalir (Women wearing 
wreaths) 

In midsummer, men adorned with dresses suita¬ 
ble for bathing, quaffed wine, before closely 
embracing in amorous union, women wearing 
golden chains, well-joined and well-wrought by 
expert craftsmen (Pari.ti :62-67). 

Kotaiyal - Kuntalal (Woman with tresses of hair) 
The heroine, her tresses adorned with a wreath 
made of bunches of cerunti flowers, bright as a 
wreath of golden flowers, played with the crab 
on the seashore (Akam.280.‘i-4). 

Kotaiyan - Milaiyanintavan (A man wearing a gar¬ 
land ) 

Wearing ear-rings, and a garland and fresh 
baugles, the hero masquerading as a woman, 
danced the tunankai with hetaerae in the festive 
arena (Nar.50:2,3). 

Kotaiyar - Malaiyaninta Makalir (Women with gar¬ 
lands) 

The hero wedded a new woman every day, so 
that the hetaerae well-versed in the arts and 
adorned with garlands of flowers, were delighted 
( Kali.70:9,10). 

Kotaiyar - Maliayanintaval(Woma.n wearing garland) 
The maid refused the night-tryst to the hero 
saying thus: “If you were to come by night 
wearing a wreath of lotus flowers, and bedaubed 
with sandal paste, for the assignation with your 


beloved adorned with a garland of flowers, the 
people of this small village will be frightened of 
you, mistaking you to be a fearful deity from 
the mountain waiting for sacrifice”. Thus she 
urged the hero to expedite his wedding with the 
heroine (Kaii.52:7~io). 

Koppu - Kovai (String) 

The soothsaying woman invoking the Gods, had 
long white hair resembling a chaplet of pearls 
( Kura.23:2,3). 

Kopperuncolan - Cola Ventan (Cola king) 

Known also as ‘Perunkokkilli 5 and ‘Tervankilli’, 
he ruled from ‘Koli’ or Uraiyur city. A good 
poet himself, he composed four poems in 
Kurmtokai (20, 53, 129, 147). In Kuru. (20) the 
heroine speaks about the heroine who had left 
her in order to earn wealth, deeming it to be 
more valuable than love. In Kuru. (129) the 
hero speaks about the power of the heroine 
over him. Kuru. (147) refers to a dream of 
the hero after he had parted from his beloved 
Poet Pottiyar was a great friend of his (Puram! 
212 ). Antaiyar of Picir was a great friend of 
the king. The friendship of the king 
and this poet has become proverbial; it was a 
soul-to-soul relationship, though they had not 
met each other before. When his sons rose in 
revolt against him, he was advised by poet 
Pullarrur Eyirriyanar to desist from fighting 
against them. He decided to give up his life, 
seated facing north fasting unto death. He was 
sure his bosom friend Antaiyar would come to 
see him and reserved a place for him by his side. 
And to the wonder of the poet Pottiyar, Picir 
Antaiyar did come there and sat with him facing 
north, along with other elders. To Pottiyar who 
wanted to give up his life along with him, he 
said that he could join him after the birth of 
his son. And when the poet did come back 
after the birth of a son, the king who had died 
and become a memorial-stone by now, gave a 
place to him by his side. 


Kopam - Tampalap Pucci (Cochineal-insect) 

The hero returning home after successfully com¬ 
pleting his work said to his charioteer: “Drive 
fast the chariot, its wheels pressing deep into the 
ground, red with cochineal insects pretty as a 
picure, after the rain-cloud had discharged its 

showers” (Akam.54:2-6), 

Komakal - Aracanmakal (The king’s daughter/ 
Princess) 

Water-lily flowers bending before the fierce 
wind, bowed before the lotus flower, like a bevy 
of maidens begging for mercy with folded hands 
before an angry princess adorned with radiant 
bracelets (Nar.300:i-4). 

Komio - Aracan (King) 

Mavan king of Maiyal was an intimate friend of 
Oliaiyur Tanta Putappantiyan, dear to him as his 
very eyes(Puram.7i ;9-i2,i5).Pari, King of Parampu 
Mountain fought against other monarchs, while 
white conches were blown and the war-drums 
were beaten with short sticks (Puram:i58:i-4). 
The drummer-bard beat his drum standing at the 
gate of Elini, king of the Atiyars, with a white 
canopy like the moon (Puram.392;i-5). Netuh- 
ceralatan was king of the Kutavars with victo¬ 
rious flags reaching to the sky, frightful to the 
kings of the North (Pati.Pa.4:i-3). Pulli, king of 
the Kalvars, whose ankleted feet never knew 
retreat, subdued the country of the Malavas: 
Tiruvenkatam belonged to him (Akam.6i:ii-13). 
The town of Kalar belonged to one Matti king 
of fishermen, with many spears ( Akam.226:7,8). 
ThePEntiya was referred to as king of Korkai 
(Aink. 188 : 2 ). When the Lord God of moist and 
matted locks, who had bent the bow of 
Himalayas, was seated with the Goddess at Mount 
Kayilai, the king of the Demons (Ravanan) 
with twice-five heads, attempted to lift up the 
mountain and suffered when he could not take 
back his hands from underneath the great moun¬ 
tain ( Kali.38:1-5 ). 

Koy - Kalmukakkum Kalam (A dipper for taking 
toddy from the pot) 


The younger brother of a certain soldier killed 
by an enemy-warrior the day before, searched for 
the latter with his eyes rolling like crabVeye 
seeds rolling in a bowl, like one searching for 
a dipper to scoop out well-brewed toddy from a 
jar in the village (Puram:30o:2-6). 

Koyil - Aranmanai (King’s palace) 

In the palace of Lord Indira, with the Vaccira 
weapon in his great hand, the drums resounded 
boisterously to receive Ay Antiran (Puram:24i). 
The palace of TalaiySlankanattuc Ceruvenra 
Pantiyan Netuhceiiyan, was full of bustle, like a 
mountain echoing with various noises and 
sounds (Netu.lOO). Tirumavala van reclaimed 
jungles and made them fit for cultivation; he 
deepened tanks and thereby increased the wealth 
ot the country; enlarging Uraiyur city with its 
mansions, he renovated palaces and brought 
prosperity to the people (Pat.283-286). Maturai 
city resembled a lotus flower; the streets resem¬ 
bled the petals of the flower; the palace of its 
Lord the Pantiya king was like the golden 
pericarp set in the midst of the petals (Pari.Ti. 
7:i-4). 

Koyilal - Pattattaraci (Queen) 

When Perunceral Irumporai and his queen came 
out of their palace and gave away to the poet 
Aricilkiiar everything in the palace, together with 
nine hundred thousand pieces of gold and the 
kingship of the land, the poet refusing to accept 
it begged him to rule the country as before and 
served him as his minister (Pati.pa.8. footnote.). 

Koram - Kotitu, (Fierceness/cruelty) 

To the false hero who lied to his wife that he 
had been riding a horse, she ironically replied: 
“The horse you ride has sharp claws in its hoo¬ 
ves and hence fierce; may you live without any 
danger if you ride on it” (Kali.96*.25,26). 

Kol - 1. Kampu (Cudgel/Stick/wand) 

The player-minstrel asked his wife to place inbis 
hand the dark wand for revealing the past 
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(Puruni:i52:i8). The cowherdesspitying the suffer¬ 
ing tender calf comforted it, saying that its mo¬ 
ther would soon come back, driven by cowherds 
with crooked sticks in their hands (Mui.12-16) 
Ministrel’s wives had slender wands with small 
joints cut from the big bamboo forest after 
much careful scrutiny (Akam.97:9,io). The hetaera 
said to the minstrel - campanion of the hero that 
her mother was very angry holding a small wand 
with close-set nodes in her hand (Nar:i50:i0,n). 

The young one of the monkey swaying from the 
big bamboo, looked as if it were beating the 
moon with a wand (Aink:280:l~3). Angry that 
her son had been to the house of the hero’s 
paramour the heroine asked her maid fora stick 
to beat him with (Kaii:82:24,25). Lord Tirumai 
all by Himself protects the three worlds, with 
His Grace as the umbrelia, and Righteousness as 
the rod of state (Pari.3:74-76). 

2. CenkoJ (Sceptre: Rod of State) 

Marutan Ila nakan£r blessed Pantiyatj Ilavantikai 
pallit tuhciya Nanm£ran, thus: “May you live 
long and prosperous, with heroism, tenderness 
and charity to all, your sceptre not bending 
towards friends in their favour, and without 
destroying the good qualities of others 1 ’ (Puram: 
55 : 11 - 17 ). Kopperuhcolan had a sceptre of state 
that administered the country according to the 
ethical texts praised by righteous men (Puram. 
22i:3). Imayavarampan Netunceralatan carving 
his symbol of the bow in the Himalayas establi¬ 
shed his sceptre of state adding to the glory of 
the Tamil country engirt by the sea(Pati. Par.2:4-6)- 
The hero declared that the soft arms of the 
heroine were cooler than the sceptre of Tiruma- 
valavan (Pat:299,30i). The king his with royal 
sceptre ruled properly all the people under his 
sway, like the just god of Death (Kaii.i00.*i5,i6). 

3. Paraiyarai Kol (Drumstick) 

The drummer-bard cleaning his drumstick and 
tying securely with new thongs the clear-eyed 
drum, beat-upon it with the drumstick, requesting 
Tonrilckon for the gift of a bull (Puram. 


Kol 

399:22-28). The bunch of sirissa pods sounded like 
the intermittent sound produced by the dancing 
woman as she beat her drum with a stick (Akam. 
151:8-10). 

4. Tarruk Kol (Goad) 

Spurred by the goad in the hands of the driver, 
the horses trained to run at various gaits and 
speeds, galloped fast, their hooves pressing deep 
in the ground (Matu.389-391). The goad was cruel 
that spurred the horse already swift-footed by 
nature (Kaii.50:i9,20). 

5. Tiraici (Thickness) 

The prostitutes swinging their hands adorned 
with thick bright bracelets would play with 
rich young men who gave them money (Matu. 
563,583,589). The loving daughter of the salt- 
merchant swinging her hand with a few bright and 
thick bangles, would exchange her salt for an 
equal measure of paddy (Akam. 140:5-8). 

6. Tantu (Stem) 

If the right of kingship were to pass to a 
really noble heir, it would be as light for him 
to bear as the dried stem of a pith tree in a 
parched tank (Puram. 75:7-io). The antlered stag 
would feed its mate with the tender shoots of the 
arukam grass along with its red stem (Akam.34: 
4 - 6 ). The stacks of millet after the bent ears of 
ripe corn had been reaped looked like an arena 
deserted and desolate after a festival (Nar. 306:5-7). 

7. Korrolil (Fine workmanship) 

Women wore short bracelets with elaborate 
workmanship (Puram.36:2-4). The paramour of 
the hero, growing angry with him when he 
seized her hair and unloosened her well-wrought 
bracelets, threatened to report his behaviour to 
his wife (Nar. ioo:3-7). The hands of the 
son of the heroine were adorned with bright 
bracelets wrought with a fretwork of flower- 
buds ( Kali:85:6,7 ). 

8. Ampu (Arrow) 

Black-handed foresters, standing close to a Sal 
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tree, would select a good arrow and shoot it at 
the chest of an elaphant and take out its white 
tusk (Akam. 172:6-9). Bandits who slew pitilessly 
wayfaing merchants, world regret only for the 
loss of their arrows ( Akam.327:i7,i8). As the 
Kurava women in the mountain side worshipped 
their husbands as the god, their arrows never 
failed to hit their marks (Kaii,39:i5,i6). 

9. Tulakkol (Scale/Balance) 

Kari Kilar advised Pantiyan Palyakacalai 
Mutukutumip Peruvaluti to be just and impartial 
like a balance that assesses (the weight of) things 
(Puram.6:9,io). Kulamurrattut-Tunciya Killivala- 
van belonged to the noble line of Cempiyan who 
stepped into the scales carved out of an elephant’s 
tusk with silvern ends, in order to save the life 
of a pigeon (Puram.39:l-3). 

10. Kotunkol (Tyrannical Rule) 

The parching sun ( shone hotly like the tyrannical 
rule of a king who acted according to the ill- 
advice of a minister who was not impartial 
(Kali: 8U-3). 

11. Kampi: (Metal wire) 

Farmers ate the gruel of boiled grains of rice 
white like pieces of silver-wire, along with 
horse-gram and green-gram, cooked with milk 

(Akam.37:l2,13). 

12. Kilai (Branch) 

The fragrant flower on the branch of the tree 
looked like the erest of a young peacock (Kura. 
347:7,3). 

13. Unrukol (Walking stick used as support) 
Peruncittiran&r’s mother hating herself for 
living so long, walked about the yard with 
faltering steps with the aid of a walking-stick, 
blind and decrepit because of age (Puram. 159: 
1-5). 

14. Alaku: (Beauty) 

The heroine came swinging her hands adorned 
with beautiful bangles, waying like a sprig in 


the wind, and embraced the hero and satisfi© 
his longing (Akam; 162:14-16). 

15 Tuntirkol (Fishing rod) 

The fisher-women caught fish with a fine anglii 
rod and line (Akam. 216:1). 

KSlkotiyavan - Cenkol Valainta Aracan (A king wi 
a crooked sceptre) 

The hero went abroad to earn wealth, traversii 
a jungle with tall trees, withered in the parch ii 
sun like the world under the rule of a king wi 
crooked sceptre whose wealth was gather' 
unjustly on the advice of an unrighteous ai 
murderous minister (Kaii.io:4-8). 

Kolappa - Vocative (for ‘one who is beautiful’,) 
Lord Murukan with twelve hands is addressed 
one with extraordinary beauty-Kolappa (Mur.’V 
5:2,3). 

Kflam - 1. A laku (Beauty) 

Some of the women bathing in the river Vaikj 
would cast into it flower-garlands, ornamen 
and unguents like sandal-paste, to make t 
freshes look beautiful (Pari. 10:92,93). A certa 
maiden taking a ritual bath in the month 
Tai pointing to another said that she had becor 
four-eyed as she had fixed blue-lilies on h 
lovely ears adorned with rings (Pari.n:97,98). 

2. Vativam (Form) 

As Lord Tirumal transforming himself into 
Boar lifted up the earth submerged in the wate 
making life possible on it, the Boar-form of t 
Lord gave its name to an aeon of time call 
Varakakarpam (Pari.2:i5-17). 

KSlan - Mattikaiyutayan (With a horse whip) 

The horses trained by the expert horseman wi 
a whip, ran suiftly in the pace called ati (Ma 
389,390). 

KSleri - Tantu Vilakku (Lamp with stem) 

Devotees of Lord Murukan at Tirupparankunrr 
took with them lamps with stems, fragra 
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spices, akil smoke, flags etc., when they went 
to His temple (Pari.i7:5-8). 

Kolor - Parikorkdrar (Mahout of an elephant, with 
a goad) 

The angry elephant growing mad, killed the 
mahout with the goad, and breaking off its 
tethering rope, moved about fearfully (:\iatu.380- 
383). 

Kovattattar - Pulavar (A poet) 

See Kovarttan&r. 

KSvatattanar - Pulavar (A poet) 

See Kovarttan&r. 

Kovam - Tam pa lap Pucci (The cochineal-insect) 

The water-fronts beside the tanks in Cola country 
looked pretty as a picture, as they were covered 
by the pollen from the bunches of katampa 
flowers, resembling cochineal insects (Ciru.68-71). 

KSvarttanar - Pulavar (A poet) 

U.Ve.Ca’s edition of Kuruntokai calls this poet 
‘Kovarttanar’ while V.P.’s edition has only 
‘Kovarttanar’ as the author of Kuruntokai 66 and 
194. The maid called the cassia a stupid tree as 
it bloomed prematurely mistaking stray showers 
for the regular seasonal rains, in order to comfort 
the heroine languishing at the prolonged absence 
of the hero (Kuru.66). In Kuru. (194) the poet 
pictures the anguish of the heroine on hearing 
the roar of thunder in the sky and the cry of 
the joyous peacocks in response to it. 

Koval - Kovalur (A town) 

Malaiyaman Tirumutikkari was king of -Kovalur 
where the drums beat ceaselessly (Akam.35:i4,i5 ). 

Kovala - Ay a (Vocative for “Cowherd”) 

Lord Tirumftl is addressed as ‘Kovala* ‘oh 
cowherd’ (Pari.3:83). 

Kovalar - Ayar (Cowherds) 

As the big bulls along with the cows were 
ruminating under the shade of the flowering 
trees, the cowherds were busy plucking jasmine 


flowers (Purara.339:1-3 ). Cowherds with wreaths 
of jasmine flowers adorning their heads, in the 
Puli country beside the hill called Ceruppu, 
grazed their cows in the wide grassy pasture- 
land, while they themselves picked up radiant 
gems from the rocky wood (Pati.21:20~23). As 
the cowherds repeatedly raised clear notes on 
their flutes with a mode called Ampal , eventide 
came on (Kuri..*221,222,230). While their cattle 
grazed in the wide Mullai tract, cowherds in the 
evening world string together happily fragrant 
flowers beside the hill (Akam. 14:7,8,12). Cowherds 
with a long whistle, in Panatu with herds of milch 
cows, would in summer dig deeper in the dried 
up wells, in order to provide drinking water to 
their cows (Akam. 155:6-9). Cowherds would break 
up the hard rock and dig wells in order to provide 
drinking water for their cattle (Akam.321:7,8). At 
eventide, the tinkling of the bells of the cattle 
returning home from pasture, would gently 
sound with the flute-music of the cowherds with 
crooks in their hands (Nar.69:7-9). In the village 
of the hero, cowherds adorned with the pakanrai 
wreaths on their heads,would bringdown mangoes 
from the trees using sugarcane as a stick (Aink. 
87:i-3). The heroine unable to bear the pain of 
separation from the hero, said: “At eventide, 
while my heart is in anguish on hearing the 
flute-music of the cowherds, my collyrium-fed 
eyes, lovely like flowers, grieve at the absence 
of my lord” (Kaii.i30:i4-i6). 

Kovalur - Tirukkdvalur (A town) 

Auvaiyar praised Paranar for having ably sung 
the indescribable greatness of Atiyaman’s strength 
of arms wherewith he conquered and destroyed 
Tirukkovalur belonging to his enemy and the 
fortresses besides (Puram.99:11-14). 

Kovin attar - Pacuvinattaiyutayavar (Cowherds) 
Cowherds who were the kinsfolk of the heroine 
let bulls into the ring, challenging shepherds and 
cowherds to vanquish their murderous bull if 
they could (Kali. 107 : 1 - 4 ). 
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Kovinam - Pacuvimm (Cows) 

The maid pointing out to the heroine, a certain 
youth taking part in the bull-fight said: “Is not 
yonder lad a herdsman of cows, the one who 
having leapt upon the bull with a mark, is lying 
on it as if be is pushing a boat into the sea?” 
(Kali. 103:36-38). 

Kovur Kilar - Pulavar (A poet) 

Known by his village called Kovur and his occu¬ 
pation, this poet’s given name is not known. 
Seventeen were the poems composed by him; 
fifteen in Puramnuru (31,32,33,41,44,45,46,47,68, 
70,308,373,382,386,400), one in Kuruntokai (65) 
and one in Narrinai (393). Cola monarchs like, 
Nalankilli, his brother M&valattan, Kariyariut 
tunciya Netunkilli, Kulamurrattut tunciya killi¬ 
valavan and Kurap pal lit tunciya killivalavan. In 
Puram. (70) he has sung about Panpan and his 
Cirukuti. Puram (31) describes the panic of the 
northern kings on hearing about the impending 
invasion of the north by Colan Nalankilli. In 
Puram. (41) the poet has described effectively 
the agitation of the men in the enemy terrtiories 
who fondly kissed their children’s eyes, concealing 
their own dismay and fear on hearing about the 
invasion of their lands by Colan Kulamurrattu 
Tunciyakijli valavan. The poet Kovur kilar was 
respected by all kings. So much so, he was able 
to mediate successfully between Nalankilli who 
once besieged Uraiyur and Netunkijli who 
had shut himself up inside the city. The poet’s 
courage in resisting injustice can be seen in 
poem (46) which refers to his saving the chil¬ 
dren of MalayamSn, when Colan Kulammurrattu 
Tunciya Killivalavan ordered them to be killed 
under an elephant’s legs: and in Puram. (47)which 
refers to his saving the life of a poet called 
Ilantattan of the court of Nalankilli, when 
Netunkijli ordered him to be killed as a spy. The 
poet was well-versed in many subjects and known 
for his courage, wisdom and nobility. 

KSve - l.Vente (Vocative for king) 

Kurunkoliyur Kilar praised MSntaran Ceral 


Irutnporai addressing him as a king of the western 
people who gave limitlessly all things to all men 
(Puram. 17 :40).Vaiyavik Kopperum Pekan was hailed 
as of'King of the Aviyar Clan(Puram:i47,9). Palyi- 
nai Celkelu Kuttuvag. and Ilan ceral Irumporai 
were addressed as “kings of the Puliyar” (Pati. 21 : 
23 ). Ilanceral Irumporai was addressed in two 
places as ‘King of the Konkars’ (Pati.88:l9). 
Pantiyan Talaiyftlankanattu Ceruvenra Netuhce- 
liyan when he conquered Kutta natu was hailed 
as the victorious king who conquered the many 
Kuttuvars (Matu.ios). 

2. Vetkove ( Kuyavane ) (Oh Potter) 

Poets addressed the potter as ‘Vetkove’ ‘as one 
Who made pots’ (Puram.228:l,4). 

Kovenkaip Peruiikatavanar - Pulavar (A poet) 
Kuruntokai (134) is the only poem in him name. 
Dr.U.Ve.Ca. taking his name to be Kovenkaip 
perunkatalvar” tries to explain it from the des¬ 
cription of a cataract attacking a vinkai tree, 
found in his poem. V.P’s. edition has it only as 
Peruri KatavanSr.M. A.D.conjectures that‘Katavag’ 
might refer to a deity at the door. In the poem, 
the heroine is languishing at the separation from 
her lover who had gone away to earn wealth 
for their marriage. The life-giving cataract roll¬ 
ing down the mountain, falling upon a venkai 
tree dislodges its flowers and looks like a snake 
as it rolls over the stones. The implied meaning 
is that the friendship of the hero, though bene¬ 
ficial at the end,causes much pain to the heroine 
till then. 

Kovai -Vatam (chain) 

The son of the heroine wore a spotless red coral¬ 
string over a golden chain inlaid with gems 
around his waist (Kali. 85:3,4). As the bodies of 
the women of Maturai who sported in the Vaikai 
swelled in joy, the pearls falling off revealing 
the string, the floods of the river broke their 
bounds of modesty (Pari.6:i5,2i). 

KoI - 1. Kolumai (Fat/plump) 

Fishermen who were chieftains of the south, ate 


rich food cooked with fat pieces of meat (Jiatu. 
141,142,144). 

2. Celumai (Luxuriance) 

The wood became lovely with the luxuriant bun¬ 
ches of beautiful flowers appearing on the trees 
in the rainy season (Akam.4i:8,9). 

KSli - 1. Uraiyur (A city) 

People living in Maturai would wake up at dawn, 
only at the sound of the Vedic chants, and not 
as in Vanci or Uraiyur, at the crowing of th e 
cock (Pari.Ti.7:7.‘ll). 

2. Kolic Ceval (The cock) 

Fearful celestial damsels danced in the grove 
singing so that the victorious flag with the cock’s 
figure on it, might endure for ever (Muru.38-4i). 
In the houses of only men fostering the vedic 
tradition, waxed with cowdung, dogs and fowls 
were not allowed (Peru.298-30i). The bunch of 
flowers of the red coral-tree resembled the bris¬ 
tling neck of a fighting cock with a sharp beak, 
and hair like long tongues of flames (Akam.277: 
15-18). The heroine said to the maid: “Like the 
fight between two cocks on a dunghill without 
spectators, with none to start the fight or to 
break it up, I suffer all alone, with no one to 
assuage my grief” (Kuru.305:5-8). The trumpeting 
of Murukan’s elephant-mount was like the roar 
of thunder; the cock on his flag crew so loudly 
that the very hillock shivered (Pari.8:17-19). 

Kolik korranar - Pulavar (A poet) 

This name appears variously as Kolikkorian, 
Kulikorran and Kulikorran. Both Dr. U.Ve.Ca. 
and the Cankam edition have-only “Kolikorra- 
nSr” as the name of the author of Kuruntokai 
(276), Korranar, belonging to Uraiyur city 
(K5li). The hero confidently speaks to the maid 
of the heroine thus: “Her people do not know 
that I have made for her a doll of pancciy grass, 
after searching for it in every hollow: nor do 
they know that it was I that drew toyyil upon 
her erect young breasts. This village indeed is 


very stupid as it does not know how this will 
end if I were to raise the issue in the king’s 
court of justice”. 

Koliyon - Urayuritattan (Lord of Uraiyur) 

Kopperuncolan was referred to as the Lord of 
Uraiyur city and foe to the hunger of the 
minstrels and their families (Puram.2i2:6-8). 

Kol - 1. Kay (Unripe fruitj 

Tonti city abounded in coconut palms with 
bunches of unripe fruit hanging down (Puram. 
17:9-13). Rabbits after feeding upon the tender 
shoots of the common millet slept under the 
creepers with unripe fruit (Akam.284:2-6). The 
unripe fruit of the jack became fully ripe and 
fell off the branch of the tree into a mountain- 
cleft so that it could not be eaten by anyone 
(Nar.116:6-8). 

2. Kulai (Bunch) 

Pittan Korran, Lord of the Horse Hill, would 
distribute on the broad leaves of the plantain 
tree with plump bunches, fresh millet-rice cooked 
in the milk of the wild-cow, upon a fire fed by 
sandalwood (Puram. 168:6-14). The coastal settle¬ 
ment had coconut palms, plantain trees with 
bunches of fruit, the luxuriant glory-lily plants 
with great owls sitting on the branches of the 
flowering nagam trees (Poru.208-210). The tiger 
roared in echo of the cock that crew for its 
mate from the long frond of the palmyrah 
tree with bunches of fruit (Nar.i74:2-4). 

3. Kollutal (Killing) 

The ichorous wild elephant had a big and fear¬ 
ful trunk with which it killed men without fail 
(Akam.93U7-20 ). The dog with a mouth that killed 
(Nar.276:i ). The hero was adept in killing his 
enemies (Aink.312:4). The tiger that was capable 
of killing (Aink.385:2). 

4. Mukam (Face) 

At dawn a certain warrior gave away to ,others 
the herds of cows seized by him so that the white 
surface of the pots, filled with milk could not 


be seen, nor the sound of churning curds could 
be heard from houses (Puram.257:8-i3). 

5. Kotpatu (Belief) 

Bees buzzing at the jumbo fruit mistaking it to 
be one of their own kind, a crab believing it to 
be a fruit seized it; at which the bees powerless 
against the crab, hummed like yaZ-music (Nar. 
35 : 2 - 5 ). 

6. Nanmin (Planet) 

Imayavarampan Netunceralatan was hailed as a 
radiant king with the combined brightness of 
the stars, the sun, the moon and the other 
planets, and also fire (Pati. 14 : 3 - 4 ). 

7. Manattar Kurittuk Kollutal (Make mental note) 
The lord of the hills looked often at the colly- 
rium-fed eyes of the heroine and left: gazing 
after his retreating figure in the evening, she said 
to the maid admiringly: “Friend! This is a man 
if ever there was one! Intelligent persons like 
you should make a mental note of such things 
and come to the correct conclusions”. Thus the 
maid indirectly revealed to the foster-mother the 
truth of the heroine’s love for the hero (Akam. 
48:21-26). 

8. Kataip Pitittal (Following/Observing) 

The lord of Karumpanur followed great principles 
which could not be ignored by others (Puram. 
381:25,26). 

9. Cempampu (Red snake) 

The ornament adorning the heads of women 
haunted by bees resembled the crescent-moon 
being swallowed by the red snake (Puram.383-385). 

10. Vakai (Kind) 

Kulamurrattu tunciya Killivalavan was addressed 
as “the lord with his chest adorned with many 
kinds of flower-garlands (Puram. 397:7,8). 

11. Paluttal (Ripening) 

The minstrels tied together their drums and 
instruments like the akuli, all in a bundle which 


looked like a bunch of jack - fruit ripening in 
the rainy season (Maiai:3-i3). 

12. Kurrarn (Death) 

The varal fish gobbled up the bait which became 
its death (Akam :36: 1 , 2 ). 

13. Kollutal (Filling up) The white pod of the 
plump bean-vine became ripe for picking (Puram. 
120 : 10 - 11 ). 

Kolalar - Erukolla Vallar 
The hero standing in the midst of the relatives 
of the heroine proudly declared that there was no 
bull-fighter like him capable of vaquishing a bull 
(Kali.101:43,44). 

Koli - Puvamal Kaykkum Maram (A tree that bears 
fruit without flowering) 

The thick branches of the stout-stemmed banyan 
tree which bore fruit without flowering, were 
supportted by its aerial roots (Puram.58:2,3). Of 
the trees that bear fruit without flowering, the 
jackfruit is the greatest by virtue of its sweetness 

(Peru.407,408). 

KSliyirkilir Makanar Celiyanar - Pulavar (A poet) 
This poet Celiyanar might have been the son of 
an agriculturist in Koliyur village. Au.D. opinse 
that the place should have been in Pantiya 
country considering, the name ‘Celiyan’. In Nar- 
rinai 383 the only poem composed by him, the 
maid urges the hero to expedite his marriage 
with the heroine pointing out the hazards on 
his way to the tryst by night: “You have no 
concern for the heroine, as you come by the 
track where the tiger roars after killing the tusker 
for relieving the hunger of its mate that had 
recently littered while the thunderbolt cuts to 
pieces the snakes in the way”. The poet’s fancy is 
seen in his comparison of a striped tiger-cub to 
a wreath of vgnkai flowers. 

K5n - Aracan (King) 

Alattur Kilftr eulogised Colan Kulamurratut Tunciya 
Killi Valavan thus. “If I do not sing your praise 
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praying that Valavan our king who gave enduring 
riches to minstrels should prosper, then the radiant 
sun will not appear” (Puram.34:i4-18). Uraiyur 
MaruttuvanTamotaranar referred to Co lan Kurap- 
palli Tuhciya Peruntiruraavalavan that his king 
was like a sturdy bull which was capable of 
drawing the cart loaded with the salt produced by 
the backwaters, pulling it out of the rut with its 
great strength (Puram.60:6-9). Uraiyur Enicceri 
Mutamdciyar praised the bounty of Ay Antiran 
thus: “Oh! Sun! do you have the munificence of 
our king Ay Antiran who gives to bards who sang 
the praise of the hill, the fat meat of the porcu¬ 
pine, sandalwood and elephant's tusks, heaped 
upon a tiger-skin?” (Puram.378:8-17 ). The dwarf 
said that henceforward he would not speak 
derisively about the hunch-backed woman, swear¬ 
ing by the feet of his king (Kaii:9i:36). 

Konattu Ericcilur Matalan Maturai Kumaranar- 

— » a - • 

Pulavar (A Poet) 

Konattu Ericcilur was the birth-place of this 
poet, son of Matalan, with Maturai Kumaranar 


as the givennarne) Auvai D. thinks that Matalaii 
might have been a brahmin. The six poems in 
Purandnaru composed by him (54,61,167,180,197, 
394) are about the kings CeramSn Kuttuvan K5tai, 
Co lan Ilavantikai Pal 1 it Tuhciya Nalankilli Cet- 
cenni, Enati Tirukkilli, Irntur Kilar ToyanMaran, 
Colan Kurappalli Tunciya Perun Tirum^valavan, 
Coliya Enati Tirukkuttuvan. A master of irony, 
the poet is known for the fine form and content 
of his poems. £ ‘Enati Tirukilli looked unpleasing 
to sight because of the many battle-scars on his 
body: while his enemies were good-looking as 
their bodies were unmarked” (Puram. i67).Ceram&n 
Kuttuvan Kotai’s country was inaccessible to 
his enemies like the lair of a tiger to a shepherd 
with his flock” (Puram.54). “We do not care for 
kings because of the number of their chariots or 
tuskers or victories in war. But even if they arc 
petty chieftains if they treat us with proper 
respect we cherish them; even in dire want, we 
care not for the wealth of foolish persons as of 
being no use to us; whereas the poverty of wise 
men, we value much, as being of use to us”. 
( Puram: 197). 
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Kau 

Kautamanar - Pulavar (A poet) 

See Kotamanar, Palaik Kautamanar. 

Kauvai - 1. Alar (Gossip) 

The maid grieving at the distress of the heroine 
said: “Gone are the days when the chariot of the 
hero, used to frequently stay for long hours by 
our house, even in broad daylight in spite of the 
gossip of cruel-tongued women and the danger 
from the sharks in the backwaters” (Akam. so: 1-6) # 
The maid said to the heroine: “Not minding the 
gossip of the people of the hamlet, where the 
glory-lily blooms, let us tomorrow happily sport 
in the rain-water cascading down the high hill, 
with the hero’s chest as a float, till our dark 
eyes become red” (Akam. 312:4-8). The heroine 
asked her maid: “Is it just because the hero 
pitying my crimson fingers plucked the sedge and 
made a doll for me, that you are also repeating 
the harsh words of the gossipping women of the 
village without checking their truth?” (Kaii.76: 
6-io). Weakening passion and gossip distressed 


the heroine like two heavy weights carried by her 
on a pole across her shoulder (Kali.142:56-58). 

2. Olittal (Sounding) 

At dawn the young fawn would nibble at the 
tender leaves of the common-millet growing on 
the high ground (Kum.282:1-3). 

3. Aravaram (Noise/Bustle) 

The gossip that arose when the hero met his 
paramour in the grove was greater than the noise 
made by the black kuyil upon the long bough 
of the kuravam tree in midsummer (Aink.369)- 

4. Varuttam (Pain) 

The maid said to the heroine: “May the pain of 
your sleeping alone disappear as my lord has 
come to wed you; let the village rejoice at this 
glad tidings” (Kuru.34). 

5. Ilankay (Tender unripe fruit) 

After the heavy rain, the tender unripe pods of 
the sesame becoming full and black, grew so 
thick that only seven of them with oil inside, 
could be grasped in one hand (Maiai. 103-106). 


LIST OF PLANTS 


Tamil name 

Akatti 

AkarujAkil 

Acokam 

Atumpu 

Atti/A tavam 

Atimaturam 

AtiraljPunali 

Anti 

AmaijMiinkil 

A racujA raiJAraiyam 

AralilAlari/Aralai 

Arinelli 

ArukujArukai 

Alli/Ampal 

Avarai 

Aniccam 

AccajAam 

Acini 

AttilAl 

Ampal 

Aram! Cantanam 

Al/A lam 

Avirai 

Inci 

Ikanai 

Itti 


Common name 
West Indian pea-tree 
Eagle-wood 
Acoka tree 

Hare-leaf/Goat’s foot creeper 
Fig 

Liquorice plant 
Wild jasmine 
Four O’clock plant 
Bamboo 
Peepal tree 
Oleander 

Country-gooseberry - 
Harialli grass 
Water-lily 
Field-bean 

A sensitive flowering plant 
Sal tree 

Bread-fruit tree 

Common mountain-ebony 

Water-lily 

Sandal-wood 

Banyan 

Tanner’s cassia 
Ginger 

A kind of tree 
White fig tree 


Botanical name 

Sesbania grandiflora 
Aquilaria agallocha 
Saraca indica 
Ipomoea pescaprae 
Ficus glome rata 
Glycyrrhiza glabra 

<r 

Jasminum angustifolium 
Mirabilis jalapa 
Bambusa arundinacea 
Ficus religiose 
Nerium indicum 
Phylanthus acidus 
Cynodon dactylon 
Nymphaea pubescens 
Dolichos lublab 
Lagerstroemia flos reginae 
Shorea robust a 
Artocarpus incisa 
Bauhinia racemose 
Nymphaea pubescens 
Sant a lum album 
Ficus bengalensis 
Cassia auriculata 
Zingiber officinale 

Ficus virens 
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Tamil name 

Intujlntai 

Ircittijllantai 

Iravam 

Iruppai 

Iruvafci/Kokuti 

lllamjTerramavam 

Hand! MakilamfVakulam 

Ilantai 

Ilavam/Ilavu 

Inkai 

Ittujlntu 

Ukaj Ukciy 

Uiai 

UntuljPenmiunkil 
Uyavail Kakkanankoti, 

U la va ijVelamara m 

Ulincil/Vakai 

IJlinai 

Uluntu 

XJlli 

Unnam 

UkamjLfkn 

Erinakai]Vetci 

Erukkam 

Eruvai 

1. Korukkacci 

2. Paincay korai 
Erulam 

El 

Elilaipipalai 


Common name 

Eight-pinnate soap-pod 
Jujube 
Iron-wood 

Mahua 

Tuscan jasmine 
Clearing-nut tree 
Ape-flower tree 
Jujube 
Silk-cotton 
A sensitive plant 
Date-palm 
Toothbrush tree 
Umbrella thorn/babul 
Bamboo 

Mussel-shell creeper 
Buffalo-thorn tree 
Sirissa 

Balloon-vine 
Black gram 
Onion 

Omen tree/Biack babul 
Broomstick grass 
Scarlet ixora 
Madar 

A kind of reed 
A kind of grass 
A hill tree 
Sesame 

Seven-leaved milk tree 


Botanical name 

Acacia intsia caesia 
Zizyphus jujuba 
Zizyphus mauritiana 
Bassia longifolia 
Jasminum sambac 

Strychnos potatorum 
Mimusops elengi 

Zizyphus jujuba 
Bombax malabaricum 
Mimosa rubicaulis 
Phoenix dactylifera 
Salvador a persica 
Acacia planifrons 
Bambusa arundinacea 
Clitoria Ternatea 
Acacia planifrons 
Albizzia lebbeck 
Cardiospermum halicacabum 
Phaseolus mungoglaber/vigna 
Allium cep a 
Albizzia nilotica 
Aristida setacea 
Ixora coccinea 
Calotropis giganiea 

A rundo donax 
Cyperus rotundas tuberosus 
Rhododendron nilagiricum 
Sesamum indicum 
Alstonia scholaris 
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Tamil name 

Enal 

Aiyavi 

Aivcinam 

Otu 

0 ttiramj Vellilottlram 

Omaij Pdnkar 
Kancakam 
Katampa 
Katalai. 

Kcitippakat'K Venkatnku) 
KatulKatukkily 
Katuku 
Kanial ITdlai 

Ka u pul Ca n panko ra i 

KanaviramIKaiiaviril 
Ka navi ram ( Cevvalari) 

Kcuiikaram 

Kamuku 

Karantai 

Karunkuvalai 

Karunocci 

Karumpu 

Karuvilaif Ceruvillai 
Kallakaram 
Kalappaikkilanku 
Kavalai 

Kavirj Kalydna murunkaij 
Mulmurunkai 

Kalunir 


Common name 

Black or red millet 

White-mustard 

Wild rice 

Otu tree/wodisha 

A kind of tree with white 
flowers 

Sand-paper tree 

Curry-leaf 

Indian sea-side oak 

Bengal gram 

White-mustard 

Myrobalan 

Mustard 

]. Mangrove 

2. Fragrant screw-pine 

Elephant-grass 

Red oleander 
Red cotton tree 
A re canut tree 
Globe-thistle 
Blue neiumbo 
Chaste tree 
Sugar-cane 
Mussel-shell creeper 
Arrow-head 
Glory-lily tuber 
A tuberous creeper 

East Indian coral-tree 
Purple/blue water-lily 


Botanical name 

Set aria italica 
Brassica alba 
Oryza mutica 
Cleistanthus coll inns 
Ceiba Pentandra 

Dillenia indica 
Mur ray a koenigii 
Anthocephalus cadaniba 
Cicer ariettinum 
Brassica juncea 
Tenninalia chebula 
Brassica nigra 

Rhizophora mucronata 
Panda mis odoratissimus 

Typha angustata 

Nerium oleander 
Boinbax ma'labaricum 
Areca catechu 
Sphaeranthus indicus 
Monochoria vaginalis 
Justicia gendarussa 
Saccharum officinarum 
Clitoria ternatea 
Sagittaria obtusifolia 
Gloriosa superb a 

Erythrina indica 
Nymphaea nouchalia 
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Tamil name 

Kalimnlll 

KalaVkilai 

Kalli 

Kala 

Kdkkandnkoii 

Kdnci 

Kdntal 

Kdm pulMunkil 
Kaya/P&vai 
Kami 
Kdvi 

KdlvaijAkil 

Kdldn 

Kitai 

Kumilam 

Kurali 

Kuravamf Kurd 

Kurukkatti / KurukujMdia vi 

Ku runt am 

Kullai 

Kuvalai 

Kulavi 

Kurinci 

Kunrimani 

Kutdlam 

Kuntalpanai 

KuviramIKuvilam 

Kuvaikkilanku 

KaitailTdlai 

KokkujMdmaram 


Common name 
A thorny flower-plant 
Bamboo 

Sparge plant (Milk-hedge 
plant) 

Whortle-berry 

Mussel-shell creeper 

River-Fortia tree 

Glory-lily 

Bamboo 

Bilberry 

Thorny shrub 

Red water-lily 

Eagle-wood 

Mushroom 

Sola pith 

Cashmere tree 

A kind of creeper 

Common bottle-flower 

Common delight of the woods 

Wild lime 

Wild basil 

Blue-lily/ Nelumbo 

Wild jasmine 

Cone-head 

Crab’s-eye seed 

Convolvulus 

Talipot 

Bael tree 

East Indian arrowroot 
Fragrant screw-pine 
Mango 


Botanical name 
Acanthus illicifolius 
Bambns arundinacea 
Euphorbia Tirucalli 

Vaccinium Nilghierense 
Clitoria ternatea 
Triwia nudiflora 
Gloriosa superba 
Bambusa arundinacea 
Memecylon edule 
Ganthium parviflorum 
Nymphaea stellata 
Aquilaria agallocha 
A garicus Campestris 
Aeschynomene indica 
Ginelina asiatica 

Atlantea missionis 
Hepiage madablota 
Atlantea racemosa 
Ocimum canum 
Nymphaea nouchaiia 
Jasminum griffithii 
Strobilanthes kunthiamis 
Abrus precatoris 
fpomoea sepiaria 
Corypha umbraculifera 
Aegle marmelos 
Curcuma angustifolia 
Panda mis tectorius 
Mangifera indica 
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Tamil name 

Kokuti 

Kol 

Korukkaccij Korukka i 
Konrai 

Konkam/Konku 

Konkilavam 

Kotal 

Canpakam 

Cdmai 

Cilai 

CivataijPakanrai 

Cirucenk lira Ii I Kanin tdmakk op i 

Cirupacumancal 

Cirumdrotam / Cenkarunkdli 

Cura panned 

Curai 

Culli 

Curai 

Cenkatampu 
Cenkalunir jCenkuvalai 
CenkotuverijCenkotuve lipp it 
Centinai 

Cemmarutul Marutam 
Ce inmalj (Cat imullai ) 
Ceyalai/Acoku 
Cerunti 

Cetaij(Pavala mallikai) 

Cempu 

ISfalal 


Common name 

Jasmine 

1. Horse-gram 

2. Umbrella-thorn 

Bamboo-reed 
Cassia/Indian Laburnum 
Iron-wood of Malabar 

1. False tragacinth 

2. Red Silk-cotton tree 

Glory-lily 
Champak 
Little millet 
Cilai wood 
Indian jalap 
Mountain-creeper 
Turmeric 

Gamboge 

Bottle-gourd 

Oblique-leaved jujube 
Indian oak 
Purple water-lily 
Lead - wort 
Italian millet 
Queen’s flower tree 
Jasmine 
Asoka tree 
A flowering tree 
Night-flowering jasmine 
Colacasia 
Tiger-claw tree 


Botanical name 

Jasminum sambac 

Dolichos uniflorus 
Acacia planifrons 

Arundo donax 

Cassia fistula 

Hopea parviflora 

Cochlospermum gossypium 
Bombax malabaricum 

Gloriosa superba 
Michelia champaca 
Panicum miliare 

OpercuUna turpethum 

Curcuma Jonga 
Diospyros ebenum 
Ochrocarpus longifolius 
Lagenaria vulgaris 
Anthocephalus indicus 
Zizyphus oenoplia 
Barringtonia acutangula 
Nymphaea stellata 
Plumbago rosea 
Setaria italica 
Terminalia arjuna 
Jasminum officinale 
Saraca indica 
Ochna squarrosa 
Nyctanthes arbor-tristis 
Colacasia esculenta 
Cassia sophera 
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Tamil name 

N email Nemaiy am 

TatavufTata 

Tantankorai 

Tanakku 

Tamdlakkoti 

Taruppai 

Tamara i / Kama lam 
Tdlai 

Tdlippanai 

Tillai 

Tilakam 

Tinai 

TutarijTotari 

Tumpai 

TuldylTulavam 

TenkujTennai 

Tertil 

Ter rulTetra, 

Tdnri 

Nan ti jNan tiyavattai 
Narantam pul 
Narantam pit 
Nallirul nari 
Nalinam\Tdmarai 
NaravainjNardlNarai 

Narai 

Nakamj Curapunnaij Valaij 
Punndkam 

Nai.ial 


Common name 

A kind of tree 
A kind of tree 
A kind of sedge 
Whirling-nut tree 
Mysore gamboge 
Sacred grass 
Lotus 

Fragrant screw-pine 
Talipot 

Blinding tree/Tiger’s milk tree 

Barbadoes, pride 

Millet 

A species of jujube 
White dead-nettle 
Sacred basil 
Coconut tree 
A wild creeper 
Clearing-nut tree 
Red glory-lily 
East Indian rosebay 
Lemon-grass 
Bitter-orange 
Tuscan-jasmine 
Lotus 

A fragrant creeper 
Nutmeg tree 

Gamboge 

Reed 


Botanical name 


Cyperus rotundas tuberosus 
Gyrocarpus jacquini 
Garcinia Xanthochymus 
Saccharum spontaneum 
Nelumbium speciosum 
Pandanus odoratissimus 
Corypha umbraculifera 
Excoecaria agallocha 
Adenanthera pavonina 
Setaria italica 
Zizyphus rugosa 
Leucas aspera 
Ocimum sanctum 
Cocos nucifera 

Strychnos potatorum 
Gloriosa superba 
Ervaiamia coronaria 
Cymbopogon cltratus 
Citrus medica 
Jasminum sambac florae 
Nelumbium speciosum 
Bixa orellana 
Myristica fragrans 

Ochrocarpus longifolius 
Sachaarum spontaneum 
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Tamil name 

Naval 

Ni lamjNl lor pa lam 

NunajTanakkam 

Nurai 

Neytal 

NerincijNerunci 

Nel 

Nelli 

Nocci 

Palca nraijCiva tai 

Pacumpiti 

Pancaykkorai 

Pannaikkirai 

Patavulpatavappul 

Patumam 

PayarujPacippayaru 
Payini 

ParuttijParam 

PalavulPala 

Palacam/puracuJPulaku 
Pavalamallil Cefal 
Panai 
Pakal 

PankarjOmai 

Pankar 

Patiri 

Palai 

Picci 

PitavamlPitavulpi't'a 
Piytil Ceyalai 


Common name 

Jumbo tree 
Blue water-lily 
Indian mulberry 
Sweet-potato 
Water - lily 
Cow’s thorn 
Paddy 
Gooseberry 
Chaste-tree 
Indian jalap 
A green tree 
A kind of reed 
A kind of greens 
Bermuda-grass 
Lotus 

Green-gram 
A hill tree 
Cotton 
Jack tree 
Coral-tree 

Night-flowering jasmine 

Palmyrah 

Bitter - gourd 

Sandpaper tree 

A creeper 

Trumpet-flower 

Ivory-wood 

Jasmine 

Bedaly-emetic nut tree 
Asoka 


Botanical name 

Syzigium jambolanum 
Nymphaea nouchalia 
Moritida coreia 
Jpomoea batatas 
Monocharia vaginalis 
Tribulus terrestris 
Oryza sativa 
Phyllanthus emblica 
Vitex negundo 
Operculina turpethum 
Garcinia spicata 
Cyperus rotundus tuberosus 
Celosia argentia 
Cynodon dactylon 
Nelumbium speciosuin 
Vigna radiata 
Vateria indica 
Gossypium herbaceutn 
Artocarpus integrifolia 
Butea frondosa 
Nyctanthes arbortristis 
Borassus flabellifer 
Momordica charantea 
Dillenia indica 

Stereospermum suaveolens 
Wrightia tinctoria 
Jasminum grandiflorum 
Randia malabarica 
Saraca Indica 
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Tamil name 

Pittikam 

Pirantai 

Pirampu 

Plrkku 

Pulimd 

Punku 

Punnai 

Punali 

Puvaracu 

Pu vai l Kay a 

Pulai 

Pdnkam 

Manca! 

Makilaw / Vakulam 

Maral 

Maravam 

Marutam 

MdjKokku 

Mil aka 

Mucuntai 

MuniakamJTdmarai 
P uracuIPa IdcamjPulaku 
Mullai 

M^lmurunkai/ Murukkuj Kavir 

Munkil 

Mauval 

Ydmaram 

Vakulam 

Vanci 


Common name 
Jasmine 

Square-stalked vine 

Cane vine/rattan vine 

Sponge-gourd ribbed gourd 

Bilimbi tree 

Indian beech 

Alexandrian laurel 

Wild jasmine 

Portia tree 

Bilberry 

Wool plant 

A kind of red-wood 

Turmeric 

Ape-flower tree 

Bow-string hemp 

Indian oak 

Queen’s flower tree 

Mango 

Pepper 

Leather-berried bind-weed 
Lotus 

Flame of the forest 
Jasmine 

East Indian coral-tree 
Bamboo 
Wild jasmine 
Ya tree 

Ape-flower tree 
Indian willow 


Botanical name 

Jasminum grandiflonun 
Vitis quadrangular is 
Calamus rotang 
Luffa aegyptica 
Averrhoa bilimbi 
Pongamia glabra 
Calophyllum inophyllum 
Jasminum angustifoliiim 
Thespesia populnea 
Memecylon edule 
Aerva tomentosa 
Adenanthera 
Curcuma longa 
Mimusops elengi 
Sanseviera roxburghiana 
Anthocephalus indicus 
Terminalia arjuna 
Mangifera indica 
Piper nigrum 
Rivea ornata 
Nelumbium speciosum 
Butea frondosa 
Jasminum auriculatum 
Erythrina indica 
Bambusa arundinacea 
Jasminum sessiflorum 

Mimusops elengi 
Salix tetrasperma 
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Tamil name 

Common name 

Botanical name 

Vatavanam 

A kind of tree 

— 

Vctyalai 

Purslane-creeper 

Fortulaca quadrifida 

Varaku 

Common millet 

Paspalum scrobiculatum 

Valai/Ndkam 

Gamboge 

Ochrocarpus longlfolius 

Valli 

Sweet-potato 

Ipomoea batatas 

Vallai 

Bind-weed 

Ipomoea reptans 

Vannl 

Indian mesquil tree 

Prosopis spicigera 

Vcikcii 

Sirissa 

Albizzia lebbek 

Vcilai 

Plantain 

Musa, petradislaca 

Vdnljdmam 

Bishop’s weed 

Cantm copticum 

Vitattar 

Ashy-babul tree 

Dlchrostachys cinerea 

Vila! Vellll 

Wood-apple 

Feronia elephantum 

VetcijErinakcti 

Scarle t-ixora 

Jxora coccinea 

Vet pdla i / Kutacam 

Ivory tree 

Ho la rr hen a an t idysentrica 

Venkakttnpu 

Sea-side Indian oak 

Anthocephalus indicus 

Vellari 

Cucumber 

Cucitniis sativus 

Vcnkai 

Kino tree 

Pterocarpus marsupium 

Vctnpu 

Neem 

Azaclirachta Indica 

Vera! 

Small bamboo 

Dendvocalamus strictus 

Velam 

Bamboo-reed 

A rundo donax 

Velai 

Black vailay 

Gynandropis pentaphylla 
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LIST OF ANIMALS 


A cun am 

Ard/Aravu 

A lavanjKul iruj Nentu 

A/Amd/Amon 

Amdnpukalvi 

Amai 

Ali/Ydli 

Itanka r /Mu tala i 
IralaijKalai 

Umpal/KaliruIKdUumd/Velam 

Uluvai/Kuyavari 

UlaifNauvi 

UliyamjEnku 

XJfkam JKatuva n [ KalailMucn 

Ekinam 

EyJEymmdn 

ElakamIMelam 

Enam 

Ottakam 

Onan 

Onti 

Katamd 

Katanian IKatamai 

KaturndjKalima 

Kardm 


A legendary sensitive animal 
which likes good music; 
considered to be a bird also 

Snake 

Crab 

Wild-cow 

Wild-bull 

Turtie/tortoise 

Leophant 

A kind of crocodile 
Stag 

Elephant 

Tiger 

Deer 

Bear 

Male monkey 

1. Dog. 2. Yak 

Porcupine 

Sheep 

Pig 

Camel 

Calote 

Chameleon 

Wild -cow 

Wild-deer 

Horse 

Crocodile 


Kdttu erumai 


Wild-bison 
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Kelal 

Boar 

KonmajAruku 

Lion 

Cenndy 

Dhole 

iV email 

Dog 

Tavala i 

Frog 

Terai 

Toad 

Ndnam 

Civet 

Nlvnay 

Otter 

Pauli 

Bull 

Manti 

Female monkey 

Maraiyd 

Wild - ox 

Varutai 

Mountain-goat 

Veruku 

Wild-cat. 



LIST OF BIRDS 


Anril 

AnnamlOtimam 

Ital/cfval 

U vanamjGarudan 

Eruvai/Paruntu/ Pokaval 

Eldlj Pul hint 

Kanantul 

Kampuiceval 

Kd n i vd ra n am/Kd ninkoli 

Killaijkili 

Kinnaram 

Kuncarakkuralakurukii 

Kutinai 

Knyil 

Kuralj Kiikai 
Kurli/kuruvi 
Kiiniku 

Kurumpul / Kata ijlkai 

Kokka 

Ciral/Cicclli 

Cevvari 

Tukkandnkuni 

Tutunampitravu 

Ndrai 

NirkkoU 

Purd/Puravu 

Puvai 

Makanril 

MannaijTdkai 

Vankd 


A bird reputed for its constancy 

in love 

Swan 

Partridge 

White-headed kite 

Vulture 

Falcon 

Lapwing 

A kind of water-fowl 
Grey jungle fowl/wood-cock 
Parrot 
A song-bird 
Adjutant-stork 
Great horned-owl 
Koel, a song-bird 
Barn-owl 
Sparrow 
Heron 
Quail 
Crane 
Kingfisher 
Red-streaked stork 
Weaver-bird 
A kind of dove 
Stork 

Water-fowl 

Dove 

Starling 

Aquatic love-bird 
Peacock 
Vanga bird 
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LIST OF FISHES 


AcarailAyirai 

Loach 

Ayilai 

Mackerel 

Aral 

Spiny eel 

Ira! 

Prawn/shrimp 

Kayal 

Carp 

Kentai 

A variety of carp 

Ketiru 

Cat-fish 

Kompan 

Hammer-headed shark 

Kolumin 

A salt-water fish 

Kulal 

Milk-fish 

Ala lank u 

Eel 

Varal 

Mur r el 

Valai 

Scabbard-fish 


LIST OF INSECTS 


A rukarparavai/Mifiurul 

Nimirul Citar 

Beetle 

lyallCital/Citalai 

White-ant 

Iyal mUtay /CemmutayjKopam 

Cochineal-insect 

ZJlantu 

Silk-worm 

Uravi 

Ant 

Citatij CilvltulCilyantu 

Cricket 

Cilampi 

Spider 

Curumpu 

Male-bee 

Tumpi 

Dragon-fly 

Ten i 

Honey-bee 

Nulampu 

Gnat 

Pavalappucci 

Coral 

Muyiru 

Red-ant 
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NAMES OF 

MUSICAL INSTRUMENTS 

Akuli 

A small drum 

Ampal 

Musical pipe with a handle in the shape of a water- 
lily 

El lari 

Kind of drum 

Orukanmakk ina i 

One-headed drum 

Kancatalam 

Cymbals 

Karat ika ipparai 

A drum, sounding like the growling of a bear 

Kinai 

Kettle - drum 

Kulal 

Flute 

Kulir 

Contrivance for scaring parrots away 

Kompu 

Horn 

Tattai 

Bull-roarer 

Taidri 

A kind of drum, of the agricultural tract 

Tannwnai 

A large drum 

Tuti 

A drum shaped like an hour-glass; a tab ret 

Tontakapparai 

A small drum used in the hill tract. 

Patalai 

Broad-headed large drum 

Pampai 

A kind of tabor of the maritime tract 

Pan r ipparai 

Pot-shaped drum for scaring away wild hogs 

Mulavu 

Large loud-sounding drum 

Ydl 

Stringed instrument, resembling a lute 

Clriydl 

Small lute 
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Cenkoiiuyal 
Periydl 
Makar ay a l 

Vankiyam 

Netuvankiyam 

Peruvankiyam 


A kind of stringed lute 
21 stringed yal 

Fish-shaped lute with 19 strings 

Reed-pipe 
Long pipe 

A long wind-instrument, shaped like an elephant's 
trunk. 


STARS AND THEIR ENGLISH 
EQUIVALENTS 


Aswini 

Hamel 

Bha rani 

35 Arietis 

Kart iked 

Pleiades 

Rohini 

Aldebaran 

Mirugaclrtam 

\Orionis 

Tiruvdtirai 

Betelgeuse 

Punarpucam 

Pollux 

Pucam 

Castor 

Makam 

Regulus 

XJttiram 

Denebola 

Cittirai 

Spica 

Swdti 

Arcturus 

Kettai 

Antares 

Mu lam 

\Scorpii 

Tiruvonam 

Altair 

Aruntati 

Alcor 

VaciMar 

Mizar 
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MYTHOLOGICAL NAMES 


Aswini Dev as 

Twin Gods of medicine 

Acuras 

Demons 

Arjuna 

The third of the Pantava Brothers 

Aruntati 

Sage Vasishta’s wife, an exemplar of chastity 

Aticetan 

Adisesha, the thousand-headed serpent on whom 

Vishnu reclines 

Indran 

Lord Indra, the king of the celestials 

KannaU 

Lord JCrishna, the eighth Avatar of Lord Vishnu 

Garudan 

The great eagle-mount of Lord Vishnu 

Ketu 

One of the nine planets, according to the Hindu 
astrology (The descending node) 

Korravai 

The Goddess of Victory, Durga 

Kauravas 

The Hundred brothers of the Kuru clan, mortally 
opposed to the five Pantavas 

ChandranITinkal 

The Moon-God 

Cani 

The planet Saturn 

Cevvdy 

The planet Mars 

Civd 

Lord Civa, the Destroyer God of the Hindu triad 

Surya 

The Sun God 

Dharmar 

Dharmaputra, eldest of the Pantavas 

Devas 

Celestial Gods 

Dlvacinai 

Daughter of Lord Indra, Wife of Lord Murukan 

Tirumakal 

Goddess of wealth, Lakshmi 

Tirumdl 

Lord Vishnu, the Preserver God of the Hindu triad 

Baladevan/Balardman 

Elder brother of Lord Krishna 

Bhlnui 

Second of Pantava heroes 

Budha 

The planet Mercury 

Brahma 

The God of Creation 

Pantavas 

The five sons of Pantu, opposed by the hundred 
Kauravas. 
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Maruts 

Murukan 

Meru 

Yama 

Rdhu 

Valli 
V indy aka 
Viydlan 
Velli 
Vedas 


Wind God 

Son of Lord Civa 
The golden mountain 

The God of Death 

One of the nine planets according to Hindu astro- 
logy (the ascending node) 

Wife of Lord Murukan 

The elephant-faced God, Son of Lord Civa 
The planet Jupiter 
The planet Venus 

The ancient sacred texts of the Hindus. 


NAMES OF TAMIL MONTHS 


(Approximately corresponding to) 


Cittirai 

Mid April 

— Mid May 

Vaikdci 

mid May 

— mid June 

Ani 

mid June 

— mid July 

At i 

mid July 

— mid August 

Avani 

mid August 

— mid September 

Puvattdci 

mid Sept. 

— mid October 

Aippaci 

mid October 

— mid November 

Kdrtikai 

mid November 

— mid December 

Mar kali 

mid December 

— mid January 

Tai 

mid January 

— mid February 

Macl 

mid February 

— mid March 

Pankuni 

mid March 

— mid April 
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LIST OF LITERARY TERMS 


Akam 

Aliy dr pankin Talaivan 

Atiyor prnkvn Talaivi 

Ampdvdtal / 

Tainnlrdtal 

Allakuri 

A rat to tu nirral 

Akamam 

Ayam 

Arruppatuttal 

Itantalaippdtu 

Iravukkuri 


Iyarpatamolital 

Iyarpalittal 

Ircerippu 

Irparattai 

Erumaimaram 

Erutaluvutal 

Ulinai 

Dial 

Oran 


One of the two broad thematic divisions of Cankam 
classics dealing with love 

Servitor-hero 

Servitor-heroine 

Ceremonial bathing of maidens in the month of 
Tai 

Mistaking something else as the lover’s trysting sign 

Revelation of the heroine’s true and virtuous love 
for the hero 

(Agamas) A class of sacred works in Sanskrit 

Bevy of maids attending on the heroine 

Directing/ guiding minstrels on their way to a 
patron 

The hero meeting his beloved in the very place 
where he first met her the day before 

The trysting place outside the house fixed for the 
heroine’s clandestine meeting with the hero, during 
the night 

Speaking in praise of the hero’s noble qualities 

Speaking in disparagement of the hero’s true nature 

The nubile heroine being confined to her parental 
house, indirectly preventing her from meeting her 
lover 

Concubine of the hero faithful to him 

The theme of the hero taking a bold stand against 
his foes, though the rest of the army had retreated 

A herdsman fighting with fierce bulls and over¬ 
coming them in order to win the hand of his lady- 
-love. 

Theme describing the besieging of a fort 
Lovers tiff/ sulking/bouderie 
Lord of a Marutam tract 
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Karantai 

Theme describing the rescue of cattle from the 
abactc v s who seized them 

Kaiici 

Theme describing the heroic defence of a fortress 
by its king wearing Kaiici wreaths 

Kaviti 

An honourable title given to distinguished citizens 
and ministers by the king 

Kuriyetirppai 

Exact return of things borrowed 

Kurinci 

Hill and montane tract 

Kuraiyirattal 

To supplicate for satisfying one’s wants 

Kurainayattal 

To undertake, to satisfy one’s wants 

Kuravcii 

Choric dance in a circle 

Kaikkilai 

Theme of unreciprocated love 

Kahnmai nonpu 

Austerities of widowhood 

Kaiyarunilai 

Theme describing the helpless condition of depen¬ 
dents at the death of a chief 

Kaiycireytitu kilavi 

Heroine’s grieving words expressing her helpless 
condition 

Kotukolii 

Lord Civa’s dance after the destruction of the triple 
cities of the demons 

Koiaimaiam 

Indiscriminate and unrestrained munificence 

Koukan 

Chief of a maritime tract 

Cantu ceytal 

Mediation 

Ciraippuram 

Wall or hedge of a house whence the hero watches 
unseen the heroine and her maid talking together 

Cunanku 

Lovely golden spots on the heroine 

Ceviyarlvurnu 

Theme of instructing the king in the path of virtue 

Cevill 

Foster-mother 

Celavahmkutal 

The hero desisting from his proposed journey 
leaving his beloved 

Cetpatuttal 

Putting off a lover from meeting the heroine in 
order to make him expedite his marriage with her 

Cerppan 

Lord of a littoral tract 

Tavam 

(Tapas) Askesis 
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Talaivan 

Hero of a love poem/ husband/ chieftain 

Talaivi 

Heroine of a love poem/ wife 

Talinci 

Theme describing the presents given by the king 
to his wounded soldiers after the battle 

Titti 

Spreading golden spots on a woman’s body 

Titalai 

Golden beauty spots upon the heroine’s body 

Tinai 

General division of theme in Cankam poetry 

Tunankai 

Kind of dance where the dancer strikes his sides 

with his bent arms 

Tumpai 

Theme of fierce battle between two great monarchs 
adorned with (dead-white nettle) tumpai flowers 

Turai 

Subject/theme in akani, puram poetry 

Tur aivctn 

Lord of the ford 

Toyyil 

The lovely designs drawn upon the bosom and 
arms of the heroine with sandal-wood paste 

Natukal 

Stone erected to commemorate a dead hero 

Nay a ppupparattai 

The newest paramour of the hero 

Natan 

Lord of the land 

Neytal 

Sea and littoral tract 

Pakarkuri 

The trysting place fixed for the hero’s secret 
meeting with his beloved during day-time 

Pacalai 

The pale sallowness of complexion caused in the 
heroine, owing to separation from the hero 

Pataimatam 

The theme, describing the violation of the laws of 
war 

Parattai 

Courtesan/hetacra/harlot/the hero’s paramour 

Paliccutal 

Extolling the hero 

Pdnkan 

Companion of the hero 

Pdtdn 

Theme of eulogising the hero’s greatness 

Pdnan 

Minstrel 

Pantar ankam 

Lord Civa’s dance after destroying the triple 
cities. 
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j Pal/ul 

Fate; destiny 

Pdlai 

Land that had become a desert or a wilderness 
owing to drought 

Pulattal 

Showing dislike or displeasure 

Palampan 

Chieftain of a maritime tract 

Pulavi 

Sulking/bouderie 

Puram 

The second of the two thematic divisions of 
Cahkam poetry dealing with all that is not akam 

Punalatutal 

The hero sporting in the river with the heroine 
occasionally and often with his paramour 

Pukkolnilai 

The theme describing the acceptance of vetci 
flowers by a warrior from his king before battle 

Peruntinai 

The theme of improper love; one of the seven 
akam love themes 

Ponmmolikkanci 

Theme describing principles of conduct ensuring 
happiness in life 

Porulvayir pirital 

The separation oflhe hero from his beloved as he 
goes abroad in order to earn wealth 

Makatpar kdnci 

Describing the refusal of a father to give his 
daughter in marriage to a kingly suitor 

MataleTutaljmdtwnmdurtal 

The hero in desparation riding a horse of palmy- 
rah leaf-stem in order to attain the love of the 
heroine 

Mannumankalam 

Theme describing the purificatory bath of a king 
on his coronation or after defeating his foes 

Marutam 

Agricultural tract 

Malaindtan 

Lord of the hills 

Mullai 

Forest and pastoral tract 

Yocanai 

A distance of four krocas, about nine miles 

Vanci 

Theme describing the invasion by a king of enemy 
territories 

Vatakkiruttal 

To sit facing north, fasting unto death 

Varaivukatdvutal 

Urging the hero to expedite his marriage with the 
heroine 
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Vtikai 

Theme describing the celebration of a victorious 
king wearing sirissa flowers 

Vdyil 

Envoys mediating between sulking lovers 

Viricci kettal 

Listening to the auspicious words of an invisible 
speaker 

Vi rail 

Danseuse; minstrel’s wife 

Vinaivala pdnkin Talaivan 

Hero of the artisan class 

Vinaivala pdnkin Talaivi 

Heroine of the artisan class 

Vinaivayir pirital 

Theme describing the separation of the hero from 
his beloved as he goes on his king’s work 

Veici 

Theme describing the seizing of cattle’ from the 
enemy by warriors wearing vetci flowers 

Veriydtal 

Frenzied dance by a sooth-sayer while invoking 
Lord Murukan 

Velan 

The sooth-sayer praising Lord Murukan 

Veil 

A land measure of about 6.74 acres. 

€ 
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